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˷˦˻˦˶˭˫˪˰˳), ˶˳ˬ˪˸˦ ˨˹̅˪̅ˮ˦˲ˮ  (ˮ˷˸˳˶ˮˮ˷ ˩˳˻˸˳˶ˮ, ˭˷˹-˷ ˮ˫. ̅˦˫˦̄ˮ˾˫ˮ˰ˮ˷ 

˷˦̄˪˰˳˧ˮ˷ ˮ˷˸˳˶ˮˮ˷˦ ˩˦ ˪˭˲˳˰˳˨ˮˮ˷ ˮ˲˷˸ˮ˸˹˸ ˮ), ̅˪˱˦˰ ˯˦˶˦˰ˮ́˪ (ˮ˷˸˳˶ˮˮ˷ 
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˪˱ˬ˦˶ ˱˦˯˦˶˦́˪ (ˮ˷˸˳˶ˮˮ˷ ˩˳˻˸˳˶ˮ, ˧˦˭˹˱ˮ˷ ˾˳˭˦ ˶˹˷˭˦˫˪˰ˮ˷ ˷˦̄˪˰˱̂ˮ˺˳ 

˹˲ˮ˫˪˶˷ˮ˸˪˸ˮ, ˷˦˻˦˶˭˫˪˰˳), ˪˰˪˲˦ ˩ˮ˦˯˳˫˦ (ˮ˷˸˳˶ˮˮ˷ ˱˪̀˲ˮ˪˶˪˧˦˭˦ ˯˦˲˩ˮ˩˦˸ˮ, 

˷˯˳˫˳˶˳˩˦˷ ˷˦̄˪˰˳˧ˮ˷ ̄˦˶˯˳˫ˮ˷ ˪˶˳˫˲˹˰ˮ ˴˪˩˦˨˳˨ˮ˹˶ˮ ˹˲ˮ˫˪˶˷ˮ˸˪˸ˮ, ˹˯˶˦ˮ˲˦), 

˷˹˩˦˲ ˦˰˭˹˲ˮ (˺ˮ˰˳˰˳˨ˮˮ˷ ˩˳˻˸˳˶ˮ, ˯˦˫˯˦˷ˮˮ˷ (˽˦˶˷ˮ˷) ˹˲ˮ˫˪˶˷˸ˮ ˪˸ˮ, 

˭˹˶˻˪˭ˮ), ˯˦˰ˮ˧ ˪˻˳˫˦ ˱˦˲˦˲˦ (ˮ˷˸˳˶ˮˮ˷ ˱˪̀˲ˮ˪˶˪˧˦˭˦ ˯˦˲˩ˮ˩˦˸ˮ, ˫˦˰ˮ̄˦˲˳˫ˮ˷ 

ˮ˷˸˳˶ˮ ˮ˷˦ ˩˦ ˪˭˲˳˰˳˨ˮˮ˷ ˮ˲˷˸ˮ˸˹˸ˮ, ˽˦ˬ˦̄˪˭ˮ), ˲˪˶ˮ˱˦˲ ˮ˰˱˦ˬˮ (˺ˮ˰˳˰˳˨ˮˮ˷ 

˩˳˻˸˳˶ˮ, ˶ˮˬ˪˷ ˹˲ˮ˫˪˶˷ˮ˸˪˸ˮ, ˭˹˶˻˪˭ˮ). 
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Abstract:  Beads are a common archaeological find in necropolises; however, they 

are rarely encountered in settlements. The beads and bead pendants made from 

various materials from the Hellenistic period burials stand out for their exceptional 

diversity. During the Hellenistic era, there was a noticeable shift in the 

development of material culture in Colchis (and in the ancient world in general), 

with the emergence of qualitatively new elements in both material and spiritual 

culture structures. In this regard, the glass (polychrome, monochrome) and semi-

precious stone bead pendants found in Hellenistic period graves in southwestern 

Georgia are of particular interest. A comprehensive study of these beads will allow 

us to better understand jewelry-making, stone and bone processing, and glass 

production, as well as trace the evolution of the respective workshops. Beads and 

jewelry, in general, help us form a picture of ancient fashion and costumes. 

Changes in bead shapes and ornamentation, taking into account technological 

details (ornament, shape, material), also provide dating material. Specifically, dating 

significance is attached to elements such as polychrome decoration, pear-shaped 

and biconical forms, the so-called "sandwich" glass technique ("gilded" and 

"silvered" glass), and others. Thus, their detailed study will assist in dating 

archaeological sites and understanding jewelry production practices. 

Key words: Black Sea Coast, pendants, Hellenistic period, Polychrome and 

monochrome pendants. 

 
˱ˮ˶˦˲˩˦ ˭˹˶˱˦˲ˮ́˪ 

ˮ˷˸˳˶ˮˮ˷ ˩˳˻˸˳˶ˮ, 

˷˷ˮ˴ ˦̃˦˶ˮ˷ ˱˹ˬ˪˹˱ˮ˷, ˧˦˭˹˱ˮ˷ ˦˶˻˪˳˰˳˨ˮ˹˶ˮ  

˱˹ˬ˪˹˱ˮ˷ ˱˪̀˲ˮ˪˶-˭˦˲˦˱˾˶˳˱˪˰ˮ, 

˪ -˰˺˳˷˸˦: turmanidze.miranda@gmail.com 

ORCID: https://orcid.org/0009-0006-7133-6494 

mailto:turmanidze.miranda@gmail.com
https://orcid.org/0009-0006-7133-6494
mailto:turmanidze.miranda@gmail.com
https://orcid.org/0009-0006-7133-6494


13 

 

˦˧˷˸˶˦˻˸ˮ: ˱́ˮ˫˪˧ˮ ˱ˮ˪˯˹˭˫˲˪˧˦ ˱˦˷˳˧˶ˮ˫ ˦˶˻˪˳˰˳˨ˮ˹˶ 

˱˳˲˦˴˳˫˦˶˷ ˲˪˯˶˳˴˳˰˪˧ˬ˪; ˱˦˨˶˦˱, ˶˳˨˳˶̀ ̂˪˷ˮ, ˮ˾˫ˮ˦˭˦˩ ˨˫̄˫˩˪˧˦ 
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˷̄˫˦˩˦˷̄˫˦˨˫˦˶ˮ ˩˦˸˫ˮ˶˭˫˦ ˦˻˫˭. ˮ˾˫ˮ˦˭ ˾˪˱˭̄˫˪˫˪˧˾ˮ ˱́ˮ˫˪˧ˮ 

˯˳˱˴˰˪˻˷ˮ˷ ˭˦˶ˮ˼ˮ˷ ˩˦ˬ˹˷˸˪˧ˮ˷ ˷˦˾˹˦˰˪˧˦˷˦̀ ˮ́˰˪˫˦. ˦˱˦˫˪ ˩˶˳˷ 

˱́ˮ˫˪˧ˮ, ˦˶˻˪˳˰˳˨ˮ˹˶ˮ ˱˦˷˦˰ˮ˷ ˷̄˫˦ ˯˦˸˪˨˳˶ˮ˪˧ˮ˷ ˱˷˨˦˫˷˦˩, ˨˫ˮ˻˱˲ˮ˷ 

̂˦˶˱˳˩˨˪˲˦˷ ˱ˮ˷ˮ ˱˳˱̄˱˦˶˪˧˪˰ˮ ˷˦ˬ˳˨˦˩˳˪˧ˮ˷ ̄˪˰˳˷˲˹˶ˮ ̂˦˶˱˳˪˧ˮ˷ 

˩˦ ˷˦˫˦̃˶˳-˪˯˳˲˳˱ˮ˯˹˶ˮ ˹˶˭ˮ˪˶˭˳˧˪˧ˮ˷ ˾˪˷˦̄˪˧˦̀. 
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̂˽˦˶˳˪˧ˮ˷/˰ˮ˸˪˶˦˸˹˶ˮ˷ ˱ˮ˱˳̄ˮ˰˫˦: ˱́ˮ˫-˷˦˱˯˦˹˰ˮ˷ ˾˪˷̂˦˫˰ˮ˷˦˷ 

˨˦˱˳˽˪˲˪˧˹˰ˮ˦ ˶˳˨˳˶̀ ˻˦˶˭˫˪˰ˮ, ˦˷˪˫˪  ˹̀̄˳˪˰ˮ ˱˪̀˲ˮ˪˶˭˦ ˯˫˰˪˫˪˧ˮ. 

(˪. ˨˳˨˦́˪, ˪.˨ˮ˨˳˰˦˾˫ˮ˰ˮ, ˲.˫˦˾˦˯ˮ́˪, ˪. ˦˰˪˻˷˪˪˫˦, ˦.˯ˮ˷˦ ˩˦ ˷̄˫˦).  ˱˦˭ˮ 

˾˪˷̂˦˫˰ˮ˷ ˷˦˺˹́˫˪˰ˬ˪ ˾˪˷˦́˰˪˧˪˰ˮ˦ ˴˦˶˦˰˪˰˪˧ˮ˷˦ ˩˦ ˨˦˫˶̀˪˰˪˧ˮ˷ 

˦˶˪˦˰ˮ˷ ˱˳́ˮ˪˧˦ - ˩˦˩˨˪˲˦.  

˱˪˭˳˩˳˰˳˨ˮ˦: ˷˸˦˸ˮ˦˾ˮ ˨˦˱˳˽˪˲˪˧˹˰ˮ˦ ˯˫˰˪˫ˮ˷ ˬ˳˨˦˩ˮ ˩˦ 

˫ˮ̂˶˳ ˷˦˱˪̀˲ˮ˪˶˳ ˱˪˭˳˩˳˰˳˨ˮ˦. ˱˦˭ ˾˳˶ˮ˷: ˦˲˦˰ˮˬˮ˷, ˾˪˩˦˶˪˧ˮ˷ ˩˦ 

˸ˮ˴˳˰˳˨ˮ˹˶ˮ ˩˦̅˨˹˺˪˧ˮ˷ ˱˪˭˳˩˪˧ˮ. ˶˦˭˦ ˨˦˲ˮ˷˦ˬ˼˫˶˳˷ ˱˦˭ˮ 

˺˹˲˻̀ˮ˦, ˩˦˲ˮ˾˲˹˰˪˧˦ ˩˦ ˷˦˱˦˶̄˾ˮ ˿˦˸˦˲˪˧ˮ˷ ˴˶ˮ˲̀ˮ˴ˮ. 

˩ˮ˷˯˹˷ˮ˦/˾˪˩˪˨˪˧ˮ 

́.˫ .̂ IV ˷˦˹˯˹˲ˮ˷ ˹˯˦˲˦˷˯˲˪˰ ˱˪˳˭̄˪˩˾ˮ ̄˱˪˰˭˦˾˹˦ˬ˼˫ˮ˷˴ˮ˶˪˭˷˦ 

˩  ˦̂ˮ˲˦ ˦ˬˮ˦˾ˮ ˩˦ˮ̂˽˳ ˩ˮ˩ ˮ˴˳˰ˮ˸ˮ˯˹˶ˮ ́˫˶˪˧ˮ, ˶ ˳˱˰˪˧ˮ̀ ˦˰˪˻˷˦˩˶˪ 

˱˦˯˪˩˳˲˪˰ˮ˷ ˷˦̄˪˰˭˦˲˦˦ ˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ. ˦ ˱ ́˫˶˪˧˱˦ ˷˦˭˦˫˪ ˩˦˹˩˳ 

́˫˪˰ˮ ˷˦˱˽˦˶˳˷ ˮ˷˸˳˶ˮ˦˾ˮ ˭˫ˮ˷˳˧˶ˮ˫˦˩ ˦̄˦˰ ˪˸˦˴˷, ˶˳˱˪˰˷˦̀ 

˿˫˪˹˰˪˧˶ˮ˫ ˪˰ˮ˲ˮˬ˱ˮ˷ ˪˴˳˻˦˷ ˹̂˳˩˪˧˪˲ ˩  ˦ ˱ˮ˷ ˻˶˳˲˳˰˳˨ˮ˹˶ 

˿˦˶˿˳˪˧˷ ˴ˮ˶˳˧ˮ˭˦˩ ́.˫ .̂ IV ˷˦˹˯˹˲ˮ˷ ˱˪˳˶˪ ˲˦̄˪˫˶ˮ˩˦˲ ́.˫ .̂ I ˷˦˹˯˹˲ˮ˷ 

30-ˮ˦˲ˮ ̂˰˪˧ˮ˭ ˨˦˲˷˦ˬ˼˫˶˦˫˪˲. ˪˰ˮ˲ˮˬ˱ˮ ˯˦̀˳˧˶ˮ˳˧ˮ˷ ˨˦˲˫ˮ˭˦˶˪˧ˮ˷ 

˪˶-˭˪˶ ˭˹˱˲ˮ˾˫˲˪˰˳˫˦˲˪˷ ˪˸˦˴˦˩˦˦ ˱ˮ˿˲˪˹˰ˮ (˰˳˶˭˻ˮ˺˦˲ˮ́˪, 1984: 38-

57). 

́.˫ .̂ IV ˷˦˹˯˹˲ˮ˷ ˱˪˳˶˪ ˲˦̄˪˫˶ˮ˩˦˲ ˯˳˰̄˪˭ˮ˷ ˱˦˸˪˶ˮ˦˰˹˶ˮ 

˯˹˰˸˹˶ˮ˷ ˨˦˲˫ˮ˭˦˶˪˧˦˾ˮ ˾˪ˮ˱˿˲˪˫˦ ˱˯˫˪˭˶ˮ ˨˦˶˩˦˸˪̄˦ ˩  ˦

˭˫ˮ˷˳˧˶ˮ˫˦˩ ˦̄˦˰ˮ ˪˰˪˱˪˲˸˪˧ˮ˷ ˨˦˿˪˲˦ ˲ˮ˫˭ˮ˪˶ˮ ˩  ˦ ˷˹˰ˮ˪˶ˮ 

˯˹˰˸˹˶ˮ˷ ˷˸˶˹˻˸˹˶˦˾ˮ. ˱˦˷˭˦˲ ˪˶˭˦˩, ́˫˪˰ˮ ˯˳˰̄˪˭ˮ˷ 

˸˪˶ˮ˸˳˶ˮ˦ˬ˪ ˮ˷˦̄˪˧˦ ˪˶˭˱˦˲˪˭ˮ˷˦˨˦˲ ˶˦˱˩˪˲˦˩˱˪ ˨˦˲˷̄˫˦˫˪˧˹˰ˮ ˳˶ ˮ

˦˶˪˦˰ˮ: ˬ˼˫ˮ˷˴ˮ˶˦ ˬ˳˰ ˮ˩  ˦˦˼˱˳˷˦˫˰˪˭ˮ ˳˰˻˪˧ˮ. ˦̄˦˰ˮ ˪˸˦˴ˮ˷˦˭˫ˮ˷ 

˩˦˱˦̄˦˷ˮ˦˭˪˧˪˰ˮ ˲ˮ˾˲˪˧ˮ ˦˷˦̄˹˰ˮ˦ ˩˦˯˶́˦˰˫ˮ˷ ̂˪˷˪˧˷˦ ˩  ˦

˱˦˸˪˶ˮ˦˰˹˶ˮ ˯˹˰˸˹˶ˮ˷ ˬ˳˨ˮ˪˶˭ ˪˰˪˱˪˲˸˾ˮ (˰˳˶˭˻ˮ˺˦˲ˮ́˪, 2002: 

209-210). 

ˬ˼˫ˮ˷˴ˮ˶˦ ˯˳˰̄˪˭˾ˮ ́.˫ .̂ IV ˷˦˹˯˹˲ˮ˷ ˱˪˳˶˪ ˲˦̄˪˫˦˶˷˦ ˩  ˦ III 

˷˦˹˯˹˲˪˾ˮ ́ˮ˶ˮ˭˦˩˦˩ ˳˶˱˳˷˦˱˦˶̄˪˧ˮ˦ ˨˦˫˶̀˪˰˪˧˹˰ˮ, ˱˦˨˶˦˱ 

˷˦˱˦˶̄˪˹˰ ˮ˲˫˪˲˸˦˶˾ˮ ˯˦˶˨˦˩ ˾˪ˮ˲ˮ˾˲˪˧˦ ˱˦˸˪˶ˮ˦˰˹˶ˮ ˯˹˰˸˹˶ˮ˷ 

ˬ˳˨ˮ˪˶˭ ˷˦̄˪˳˧˦˾ˮ (˯˪˶˦˱ˮ˯˦˷˦ ˩  ˦˷˦˱˯˦˹˰˪˧˾ˮ) ˦̄˦˰ˮ ˸ˮ˴˳˰˳˨ˮ˹˶ˮ 

˲ˮ˾˲˪˧ˮ˷ ˨˦˿˪˲˦ (˰˳˶˭˻ˮ˺˦˲ˮ́˪, 2002: 209-210). 

˦ ˱ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭ ˷˦ˮ˲˸˪˶˪˷˳˦ ˺ˮ̃˫˲˦˶ˮ˷ ˪˰ˮ˲ˮ˷˸˹˶ˮ ̄˦˲ˮ˷ 

˷˦˱˦˶˳˫˦˲ˮ. ˮ˨ˮ ˱˩˪˧˦˶˪˳˧˷ ́.˫ .̂ V ˷˦˹˯˹˲ˮ˷ ˯˳˰̄˹˶ˮ ˷˦˱˦˶˳˫˲ˮ˷ 

˷˦˱̄˶˪˭-˩˦˷˦˫˰˪˭ˮ˭ ˩  ˦ ́.˫ .̂ IV ˷˦˹˯˹˲ˮ˷ ˧˪˶́˲˹˰ˮ ˲˪˯˶˳˴˳˰ˮ˷ 

˷˦˱̄˶˪˭-˦˼˱˳˷˦˫˰˪˭ˮ˭. 

˪˰ˮ˲ˮ˷˸˹˶ ˷˦˱˦˶˳˫˦˲ˬ˪ ̂˦˶˱˳˩˨˪˲ˮ˰ˮ ˱˦˷˦˰ˮ˷ ˩˦̂˫˶ˮ˰˪˧ˮ˭ 

˾˪˷˦̂˫˰ˮ˷ ˷˦˺˹́˫˪˰ˬ˪ ˷˦˱˦˶˳˫˦˲ˮ ́.˫ .̂ IV-III ˷˦˹˯˹˲˪˪˧ˮ˭ ˭˦˶ˮ˼˩˪˧˦ 
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(˫˦˾˦˯ˮ́˪, 1982: 83-86; ˯˦̄ˮ́˪, ˫ˮ˯˪˶˷ˮ, 2004: 113-123; ȨɆɞɆɐɎɊɍɋ, ȰɆɛɎɊɍɋ, 

1990:  456-459). 

˺ˮ̃˫˲˦˶ˮ˷ ˪˰ˮ˲ˮ˷˸˹˶ˮ ̄˦˲ˮ˷ ˷˦˱˦˶˳˫˦˲ˮ ˱́ˮ˫˷˦˱˯˦˹˰ˮ˷ 

˾˪˱˦˩˨˪˲˰˳˧ˮ˷ ˱ˮ̄˪˩˫ˮ˭ ˽˫˪˰˦ˬ˪ ˱˶˦˫˦˰˺˪˶˳˫˦˲ˮ ˩  ˦

˱˶˦˫˦˰˶ˮ̀̄˳˫˦˲ˮ ˱˦˷˦˰ˮ˷ ˾˪˱̀˫˪˰ˮ ˷˦˱˦˶˳˫˦˲ˮ˦. ˻˫ˮ˷ ˱́ˮ˫˪˧ˮ˷ ˱˦˷˦˰˦˩ 

˨˦˱˳˽˪˲˪˧˹˰ˮ˦ ˷˦˶˩ˮ˳˲ˮ ˩  ˦ ˨ˮ˾˪˶ˮ. ˱ˮ˲ˮ˷ ˱˳˲˳˻˶˳˱ˮ˹˰ˮ ˩  ˦

˴˳˰ˮ˻˶˳˱ˮ˹˰ˮ ˱́ˮ˫˪˧ˮ ˺˳˶˱˦˭˦ ˷̄˫˦˩˦˷̄˫˦ ˷˦̄˪˳˧ˮ˭ ̄˦˷ˮ˦˭˩˪˧˦. 

̂˦˶˱˳˩˨˪˲ˮ˰ˮ˦ .˪ .̂ Ă˷˪˲˩˫ˮ˿ˮ˷˪˧˹˶ˮò ˱ˮ˲ˮ˷ ˲ˮ˱˹˾˪˧ˮ, ˳˻˶˳˷˦ ˩  ˦

˫˪˶̀̄˰ˮ˭ ˾˪˩˨˪˲ˮ˰ˮ ˷˦˯ˮ˩˪˧ˮ. ˷˸˦˸ˮ˦˾ˮ ˨˦˲̄ˮ˰˹˰ˮ˦ ˷̄˫˦˩˦˷̄˫˦ 

˱˦˷˦˰ˮ˷˦˨˦˲ (˷˦˲˦̄˪˰˦˫˳ ˻˫˦, ˱ˮ˲˦, ˰ˮ˭˳˲ˮ) ˩˦˱ˬ˦˩˪˧˹˰ˮ ˷˦˯ˮ˩˪˧ˮ.  

˪˰ˮ˲ˮ˷˸˹˶ˮ ̄˦˲ˮ˷ ˷˦˯ˮ˩˪˧ˮ ˨˦˱˳ˮ˶˿˪˫˦ ˺˳˶˱˦˭˦ ˱˶˦˫˦˰˺˪˶˳˫˲˪˧ˮ˭. 

˹˴ˮ˶˫˪˰˪˷ ˽˳˫˰ˮ˷˦ ˷˦˹˧˦˶˷ ˲˦̄˪˫˶˦˩́˫ˮ˶˺˦˷ˮ ˩  ˦ ˷˦˲˦̄˪˰˦˫˳ 

˻˫˪˧ˮ˷˦˨˦˲ ˩˦˱ˬ˦˩˪˧˹˰ˮ ˷˦˯ˮ˩˪˧ˮ˭ ˩˦˫ˮ̂˽˪˧. ˲˦̄˪˫˶˦˩́˫ˮ˶˺˦˷ ˻˫˪˧˾ˮ 

˱́ˮ˫-˷˦˯ˮ˩˪˧ˮ˷ ˩ˮ˩ ˲˦̂ˮ˰˷ ˨ˮ˾˶ˮ˷ ̀˦˰˪˧ˮ ̂˦˶˱˳˩˨˪˲˪˲, ˭˹˱̀˦ 

˷˦˯ˮ˩ˮ˩˦˲ ˱̄˳˰˳˩ ˪˶˭ˮ ˷˦̄˪˳˧˦ ˨˫̄˫˩˪˧˦.  

Ă˨ ˮ˾˪˶ˮò - ˷˳˱̄˹˶ˮ ˷ˮ˸˽˫˦˦ ˩  ˦ ˼˦˱˪˷ ˲ˮ˾˲˦˫˷. ˦ ˱ ˸˪˶˱ˮ˲ˮ˭ 

̂˦˶˷˹˰˾ˮ̀ ˩  ˦ ˩˼˪˷˦̀ ˦˼ˮ˲ˮ˾˲˪˧˦ ˷˦˲˦̄˪˰˦˫˳ ˸ˮ˴ˮ˷ ˲˦̄˾ˮ˶ˮ. 

˭˦˲˦˱˪˩˶˳˫˪ ˱ˮ˲˪˶˦˰˳˨ˮ˹˶ ˰ˮ˸˪˶˦˸˹˶˦˾ˮ ˦ ˱˸ˮ˴ˮ˷ ˲˦̄˾ˮ˶˪˧ˮ˷ ̅˨˹˺˷ 

˱˹˶˦ ˲˦̄˾ˮ˶˪˧˷ ˹̂˳˩˪˧˪˲. (ȲəɍɆɚɆɖɔɈ, 1965: 327; ˨˪˳˰˳˨ˮ˹˶ˮ 

˰˪˻˷ˮ˯˳˲ˮ, 1955: 145). ˨ˮ˾˶ˮ˷ ˩˦˱˹˾˦˫˪˧˦ ˶˭˹  ˰ ˸˪˻˲ˮ˯˦˷˭˦˲ ˦˶˦˦ 

˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ. ˮ  ˷˱˦˶˸ˮ˫˦˩ ˮ̃˶˪˧˦, ˮ̄˫˶ˮ˸˪˧˦ ˩  ˦˴˶ˮ˦˰˩˪˧˦. ˦˱ˮ˸˳˱ 

˱ˮ˷˨˦˲ ˴˦˸˦˶˦ ˲˦˯˪˭˳˧˪˧ˮ˷ ˩˦˱ˬ˦˩˪˧˦ ˶˭˹˰ ˮ˷˦˻˱˪ ˦  ˶ˮ˽˳. 

˺ˮ̃˫˲˦˶ˮ˷ ˪˰ˮ˲ˮ˷˸˹˶ˮ ̄˦˲ˮ˷ ˷˦˱˦˶˳˫˦˲ˬ˪ 120 ̀˦˰ˮ ˨ˮ˾˶ˮ˷ ˱́ˮ˫-

˷˦˯ˮ˩ˮ˦ ˦˼˱˳˿˪˲ˮ˰ˮ. ˦˻˪˩˦˲ ˱̄˳˰˳˩ ˪˶˭ˮ ˷˦̄˪˳˧ˮ˷ ˷˦˯ˮ˩ˮ˦ 

˦˼˱˳˿˪˲ˮ˰ˮ, ˮ˷ˮ̀ ˪˶˭ˮ ˦˭˪˹˰ˮ ̀˦˰ˮ.  ˷˦˯ˮ˩ˮ 

̂˦˶˱˳˦˩˨˪˲˷ ˷˸ˮ˰ˮˬ˪˧˹˰ˮ ̀˹˰ˮ˷ ˺˳˶˱ˮ˷ ˷˦˯ˮ˩˪˧˷, 

˶˳˱˰˪˧ˮ̀ ˷˦˯˱˦˳˩ ˯˳̄˸˦˩˦˦ ˩˦˱˹˾˦˫˪˧˹˰ˮ, 

ˬ˪˩˦˴ˮ˶ˮ ˨˦˴˶ˮ˦˰˪˧˹˰ˮ˦, ˷ˮ˱˦˼˰˪ 1-0,7˷  ˱ ˾˳˶ˮ˷ 

˱˪˶˽˪˳˧˷, ˦˶̄ˮ˷ ˩ˮ˦˱˪˸˶ˮ ï 0,1 ˷-˱  ˦ (˷˦˱˦˶̄˪˧ˮ ##195, 

206, 209). ̀˹˰ˮ˷˪˧˹˶ˮ ˷˦˯ˮ˩˪˧ˮ ˦˼˱˳˿˲˩˦ 

˴˦˲˸ˮ˯˦˴˪ˮ˳˲˾ˮ ˩  ˦́.˫ .̂ III ˷˦˹˯˹˲ˮ˭ ˭˦˶ˮ˼˩˪˧˦ (ȦɑɋɐɗɋɋɈɆ, 1978: 19; ˸ ˮ˴ˮ 

107˧ ). ˿˫˪˲˭˦˲ ˱˷˨˦˫˷ˮ ˨ˮ˾˶ˮ˷ ˷˦˯ˮ˩ˮ ˩˦˩˦˷˸˹˶˩˦ ˫˦˲ˮ˷ #16 ˷ ˦˱˦˶̄˾ˮ (2 

.̀). ˷˦˱˦˶̄ˮ ́.˫ .̂ IV ˷˦˹˯˹˲ˮ˷ ˱˪˳˶˪ ˲˦̄˪˫˶ˮ˭˦ ˩  ˦́.˫ .̂ III ˷˦˹˯˹˲ˮ˷ ˩˦-˷

̂˽ˮ˷ˮ˭ ˭˦˶ˮ˼˩˪˧˦ (˯˦̃˦˶˦˫˦, ˱ ˵˦˫˦˲˦́˪, 1986: 31, ˯ ˦˸. 68, ˷ ˹.˶ 1411-12). 

˨ˮ˾˶ˮ˷ ˷˦˱˯˦˹˰˪˧ˮ ˩ˮ˩ ˮ ˶˦˳˩˪˲˳˧ˮ˭˦˦ ˦˼˱˳˿˪˲ˮ˰ˮ ́˫. .̂ I -˷ˮ ˷

˯˳˱˴˰˪˻˷˪˧˾ˮ (ȶɋɛɈɎɆɞɈɎɑɎ, 1957: 43), ˺ˮ̃˫˲˦˶ˮ˷ ́.˫ .̂ V ˷˦˹˯˹˲ˮ˷ 

˯˳˰̄˹˶ ˩  ˦˧˪˶́˲˹˰ ˷˦˱˦˶˳˫˦˲ˬ˪ ˪˶˭˪˹˰ˮ ˷˦̄ˮ˭˦˦ ̂˦˶˱˳˩˨˪˲ˮ˰ˮ ˩  ˦
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˭˦˲˦̀ ˩˦˾˰ˮ˰ˮ˦, ˮ˷˪ ˶˳ ˱˺˳˶˱ˮ˷ ˨˦˶˯˫˪˫˦ ́˲˪˰˩˪˧˦. ˯˳˰̄˪˭˾ˮ ˩  ˦

˷˦˪˶˭˳˩ ˦˱ˮ˪˶˯˦˫˯˦˷ˮ˦˾ˮ ˦ ˱ ˴˪˶ˮ˳˩ˮ˷ ́˪˨˰˪˧ˬ˪ ˨ˮ˾˶ˮ˷ ˷˦˱˯˦˹˰ˮ 

˷˦˯˱˦˳˩ ˱̀ˮ˶˪ ˶˦˳˩˪˲˳˧ˮ˭ ˨˫̄˫˩˪˧˦. ˪ ˷˱˦˾ˮ˲, ˶˳˩˪˷˦̀ ˮ˱˦˫˪ ˴˪˶ˮ˳˩ˮ˷ 

˿˶˩ˮ˰˳˪˭ ˾˦˫ˮˬ˼˫ˮ˷˴ˮ˶˪˭ˮ˷˦ ˩  ˦˿˶˩ˮ˰˳˪˭ ˯˦˫˯˦˷ˮˮ˷ ˷˦˱˦˶˳˫˲˪˧ˬ˪ 

ˮ˷ˮ˲ˮ ˦˷˪˹˰˳˧ˮ˭ ˦˶ˮ˷ ˦˼˶ˮ̀̄˹˰ˮ (ȶɋɛɈɎɆɞɈɎɑɎ, 1957:43; ȦɑɋɐɗɋɋɈɆ, 

1978:6-8]. ˩˼˪˷˩˼˪˳˧ˮ˭ ˨˦˹˨˪˧˦˶ˮ ˶˿˪˧˦, ˶  ˦˱ˮˬ˪ˬˮ˭ ˻˶˪˧˦ ˦˲˸ˮ˯˹˶ˮ 

̄˦˲ˮ˷ ˯˳˰̄˪˭˾ˮ ˨ˮ˾˶ˮ˷ ˷˦˱˯˦˹˰ˮ, ˱˦˾ˮ˲ ˶˳˩˪˷˦̀ ˱ˮ˷ˮ ˦˩˶˪˹˰ˮ 

˲ˮ˱˹˾˪˧ˮ ˱˶˦˫˰˦˩ ˦˶ˮ˷ ˩˦˱˳̂˱˪˧˹˰ˮ ́.˫ .̂ XV-XIV ˷.˷ ́˪˨˰˪˧ˬ˪ 

(ȶɋɛɈɎɆɞɈɎɑɎ, 1957: 49). 

˲˦̄˪˫˶˦˩ ́˫ˮ˶˺˦˷ˮ ˻˫˪˧ˮ˷˦˨˦˲ ˩˦˱ˬ˦˩˪˧˹˰ˮ ˱́ˮ˫-

˷˦˯ˮ˩˪˧ˮ˷  ˱˳˱˩˪˫˲˳ ̅˨˹˺˾ˮ ˨˦˪˶˭ˮ˦˲˪˧˹˰ˮ˦ ˷˦˶˩ˮ˳˲ˮ˷ 

̀˦˰˪˧ˮ. ˱˦˭ˮ ˶˦˳˩˪˲˳˧˦ ́˦˰ˬ˪˩ ˱˳˯˶́˦˰˪˧˹˰ˮ˦: ˷˹  ˰ 5 

˱́ˮ˫ˮ ˩  ˦ 2 ˷˦˯ˮ˩ˮ˦ ˦˼˱˳˿˪˲ˮ˰ˮ (˷˦˱˦˶̄ˮ #209). ˳˶ˮ˫˪ 

˷˦˯ˮ˩ˮ ̀˶˪˱˰ˮ˷˪˧˹˶ˮ ˱˳˽˫˦˲ˮ˰˳˧ˮ˷˦˦. ˱˳˽˦˫ˮ˷˺˶˳-

̂ˮ˭˪˰ˮ, ˷ˮ˱˪˸˶ˮ˹˰ˮ, ˯˦˶˨˦˩ ˨˦˴˶ˮ˦˰˪˧˹˰ˮ. ˷ˮ˱˦˼˰˪ 

0,9-0,6˷  ˱˾˳˶ˮ˷ ˱˪˶˽˪˳˧˷, ˦ ˶̄ˮ˷ ˩ˮ˦˱˪˸˶ˮ ˯ ˮ0,1 ˷ -˱ˮ˦. 

˺ˮ̃˫˲˦˶ˮ˷ ˪˰ˮ˲ˮ˷˸˹˶ˮ ̄˦˲ˮ˷ ˷˦˱˦˶˳˫˦˲ˬ˪ ˰ˮ˭˳˲ˮ˷˦˨˦˲ 

˩˦˱ˬ˦˩˪˧˹˰ˮ ˶˦˱˩˪˲ˮ˱˪ ˷˦˯ˮ˩ˮ˦ ˩˦˩˦˷˸˹˶˪˧˹˰ˮ. ˪˷˦˦ ˳˻˶˳˷˦ ˩  ˦

˫˪˶̀̄˰ˮ˷ ˲ˮ˱˹˾˪˧ˮ. ˽ ˫˪˰˦ ˾˪˩˨˪˲ˮ˰ˮ˦. 

183-  ˪ ˷˦˱˦˶̄˾ˮ ˦˼˱˳˿˲˩˦ ˾˪˩˨˪˲ˮ˰ˮ ˫˪˶̀̄˰ˮ˷ ˷˦˯ˮ˩ˮ: ˻˫ˮ˷ 

(˾˪˷˦́˰˪˧˪˰ˮ˦ ˱˦˶˱˦˶ˮ˰˳˷) ˷˦˱˯˹˭̄˪˩ˮ˷˪˧˹˶ ˨˹˰˦˶˷ (˸˦˧. I-16) 

˾˪˱˳˯˶˹˰ˮ ˦˻˫˷ ̀˶ ˹˨˦˫˦˶˷ˮ˭ ˾˪˱˯˹˰ˮ ˫˪˶̀̄˰ˮ˷ ˺ˮ˶˺ˮ˸˦. ˻˫˦ ˪˶˭ˮ 

˾˪̄˪˩˫ˮ˭ ̀̄˳˫˪˰ˮ˷ ˪˾˫˷˦̀ ˱˳˨˫˦˨˳˲˪˧˷, ˬ˪˩˦ 

˲˦̂ˮ˰ˮ ˱˳˱˶˨˫˦˰˪˧˹˰ˮ ˦˻˫˷, ̄˳˰ ˳ ˬ˹˶˨ˮ - 

˧˶˸˽˪˰ˮ. ̀˶ ˹˨˦˫˦˶˷ˮ˭ ˾˪˱˯˹˰ˮ ˱̄˳˰˳˩ ˨˦˶˪˭˦ 

ˬ˪˩˦˴ˮ˶ˮ˦, ˹˯˦˲˦ ˱̄˦˶˪ ˯ ˮ˷˦˩˦˦. ˨˦˫˦˶˷ˮ ˷˦˯ˮ˩˷ ˳  ˶

˶ˮ˨˦˩ ˾˪˱˳˹˽˫˪˧˦. ˽˹˲̂ˮ ˾˪˱˷̄˫ˮ˰˪˧˹˰ ˦˩˨ˮ˰˦˷˦˦ 

˱ˮ˶˿ˮ˰˹˰ˮ. ˷˦˯ˮ˩ˮ ˱˳˸˪̄ˮ˰ˮ˦. (1,5x1,1˷ )˱. 183-  ˪

˷˦˱˦˶̄˾ˮ ˱̄˳˰˳˩ ˪ ˷ ˪˶˭ˮ ˷˦˯ˮ˩ˮ˦ ˦˼˱˳˿˪˲ˮ˰ˮ ˩  ˦ ˾˪ˮ́˰˪˧˦ 

˫ˮ˫˦˶˦˹˩˳˭, ˶˳ ˱ ˱˦˷ ˱˦˨ˮ˹˶ˮ ˩˦˲ˮ˾˲˹˰˪˧˦  ̆˻˳˲˩˦. ˦˲˦˰˳˨ˮ˹˶ˮ 

˱́ˮ˫˪˧ˮ ˦˼˱˳˿˪˲ˮ˰ˮ˦ ˷˦ˮ˶̄ˮ˷˦ ˩  ˦˫˦˲ˮ˷ ˷˦˱˦˶̄˪˧˾ˮ. ˷˦ˮ˶̄ˮ˷ ˷˦˱˦˶̄ˮ ́.˫ .̂ 

V-IV ˷.˷ ˭˦˶ˮ˼˩˪˧˦, ̄˳˰ ˳˫˦˲ˮ˷˦ ˯ ˮ- ́.˫ .̂ IV ˷˦˹˯˹˲ˮ˷ ˱˪˳˶˪ ˲˦̄˪˫˶ˮ˭. 

˺ˮ̃˫˲˦˶ˮ˷ ˲ˮ˱˹˾ˮ˷˦˨˦˲ ˱˳˽˫˦˲ˮ˰ˮ ˴˦˶˦˰˪˰˪˧ˮ ˮ˱ˮ˭ ˨˦˲˷̄˫˦˫˩˪˧˦, ˶˳ ˱

˦ ˱˷˦˯ˮ˩˪˧˷ ˫˪˶̀̄˰ˮ˷ ˲˦̀˫˰˦˩ ˳˻˶˳˷ ˨˦˶˷˦˯˶˦˫ˮ ˦˻˫˭. ˷ ˦ˮ˶̄ˮ˷˦ ˩  ˦˫˦˲ˮ˷ 

˾˪˱˭̄˫˪˫˪˧˾ˮ̀ ˱˯˫˰˪˫˦˶˪˧ˮ ˺ˮ˻˶˳˧˪˲, ˶˳ ˱ ˷˦˯ˮ˩˪˧˷ ˦˫˨˦˶˳ˬˮ˷ 

˱˲ˮ˾˫˲˪˰˳˧ˮ˭ ˮ˽˪˲˪˧˩˲˪˲ (˱˦̄˦˶˦́˪, ̂˪˶˪˭˪˰ˮ, 2007: 77; Kacharava, 200: 

305-306). 
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˷˦ˮ˲˸˪˶˪˷˳ ˫˪˶̀̄˰ˮ˷ ˷˦˯ˮ˩ˮ ˦˼˱˳˿˲˩˦ 209-  ˪

˷˦˱˦˶̄˾ˮ. ˮ  ˷ ˭˫˦˰-˧˹˩ˮ˦˲ˮ˦. ˭˫˦˰˧˹˩˪ ˳˫˦˰˹˶ˮ 

˺˳˶˱ˮ˷˦˦, ˮ˶˨˫˰ˮ˫ ˾˪˱˳˹˽˫˪˧˦ ̀˶ ˹ ˨˦˫˦˶˷ˮ. 

˭˫˦˰˧˹˩˪ˬ˪  ˱ˮ˶˿ˮ˰˹˰ˮ˦ ˽˹˲̂ˮ, ˶˳˱˪˰ˮ̀ 

˩˦˱ˬ˦˩˪˧˹˰ˮ˦ ˧˶˸˽˪˰˨˦˲ˮ˯˫˪˭ˮ˦˲ˮ ˱˦˫˭˹˰ˮ˷ 

˼˪˶˳˷˦˨˦˲. ˽˹˲̂˷ ˷ˮ˨˶́ˮ˫ ˿˦˱˳˹˽˫˪˧˦ ˳˶ ˮ˦˶˦ ˼˶˱˦ ˼˦˶ˮ 

(˸˦˧. I/14). ˱ ˷˨˦˫˷ˮ ˳˻˶˳˷ ˷˦˯ˮ˩ˮ ˦˼˱˳˿˪˲ˮ˰ˮ˦ ˫˦˲ˮ˷ ˱-˪15 

˷˦˱˦˶̄˾ˮ (̃˽˳˲ˮ˦, 1981: 70]. ˦˼ˮ˦˶˪˧˹˰ˮ˦, ˶˳ ˱ ˦˷˪˭ˮ ˷˦˯ˮ˩˪˧ˮ 

˩˦˱˦̄˦˷ˮ˦˭˪˧˪˰ˮ˦ ˪˰ˮ˲ˮ˷˸˹˶ˮ ˴˪˶ˮ˳˩ˮ˷˦˭˫ˮ˷. 

1 ̀˦˰ˮ ˳˻˶˳˷ ˲˦̄˪˫˦˶˱˭˫˦˶ˮ˷˪˧˹˶ˮ ˷˦˯ˮ˩ˮ 52-  ˪ ˷˦˱˦˶̄˾ˮ˦ 

˦˼˱˳˿˪˲ˮ˰ˮ (˸˦˧. I/15). ˮ  ˷˩˦˱ˬ˦˩˪˧˹˰ˮ˦ ˳˻˶˳˷ ˭̄˪˰ˮ ˺ˮ˶˺ˮ˸ˮ˷˦˨˦˲. 

˷˦˯ˮ˩˷ ˧˳˰˳˪˧ˮ ˱˳˯˦˹̃˪˧˹˰ˮ ˦˻˫˷, ˷˦˩˦˦. ˬ˹˶˨ˬ˪ ˱˶˨˫˦˰˨˦˲ˮ˯˫˪˭ˮ˦˲ˮ 

˱˦˫˭˹˰ˮ˷˦˨˦˲ ˨˦˯˪˭˪˧˹˰ˮ ˽˹˲̂ˮ˦ ˱ˮ˶˿ˮ˰˹˰ˮ. ˩˦˱ˬ˦˩˪˧˹˰ˮ˦ 

˽˫ˮ˭˪˰ˮ ˺˪˶ˮ˷ ˳˻˶˳˷˦˨˦˲. ˱˷˨˦˫˷ˮ ˷˦˱˯˦˹˰ˮ ˦˷˸˶˦˰˹˶ ˶̂˱˪˲˦-

̂˦˶˱˳˩˨˪˲˪˧˷, ˯˪˶́˳˩, ˱˭˫˦˶ˮ˷ ˯˹˰˸˷, ˹˲˩˦ ˹˯˦˫˾ˮ˶˩˪˧˳˩˪˷. ˱˦˭ˮ 

˦˩˶˪˹˰ˮ ˲ˮ˱˹˾˪˧ˮ ̀˲˳˧ˮ˰ˮ˦ ˺ˮ̃˫˲˦˶ˮ˷ ́˫.̂. V ˷˦˹˯˹˲ˮ˷ ˱˪˳˶˪ ˲˦̄˪˫˶ˮ˷ 

˧˪˶́˲˹˰ˮ  ˲˪˯˶˳˴˳˰ˮ˩˦˲, ˷˦ˮ˶̄˪˷, ˫˦˲ˮ˷ ˱˩ˮ˩˶˹˰ˮ ˷˦˱˦˶̄˪˧ˮ˩˦˲. 

˲˦̄˪˫˦˶˱˭˫˦˶ˮ˷˪˧˹˶ˮ ˱˳˽˫˦˲ˮ˰˳˧ˮ˷ ˷˦˯ˮ˩˪˧ˮ ˩˦˱˦̄˦˷ˮ˦˭˪˧˪˰ˮ˦ 

˪˰ˮ˲ˮ˷˸˹˶ˮ ̄˦˲ˮ˷˦ ˩˦ ˱˳˱˩˪˫˲˳ ˪˴˳˻˪˧ˮ˷ ˳˻˶˳˷ ˷˦˱˯˦˹˰˪˧ˮ˷˦˭˫ˮ˷. ˱˦˭ 

̂˦˶˱˳˱˦˫˰˳˧˦˷ ˦̄˰˳ ˦˼˱˳˷˦˫˰˪˭˷, ˯˪˶́˳˩, ˱˪˷˳˴˳˸˦˱ˮ˦˷ ˹˯˦˫˾ˮ˶˪˧˪˲ 

(̃˽˳˲ˮ˦, 1981: 70). 

˱ˮ˲ˮ˷ ˨˦˱̃˫ˮ˶˫˦˰˪ ˩  ˦ ˨˦˹˱̃˫ˮ˶˫˦˰˪ ̀˦˰˪˧ˮ ˱˭˪˰ˮ ˦˲˸ˮ˯˹˶ˮ 

̄˦˲ˮ˷ ˨˦˲˱˦˫˰˳˧˦˾ˮ ˱ˬ˦˩˩˪˧˳˩˦, ˱˦˨˶˦˱ ˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ 

˱˶˦˫˦˰˺˪˶˳˫˲˪˧˦ ̂˦˶˱˳˪˧˦˾ˮ ˾˪ˮ˱˿˲˪˫˦ ˪˰ˮ˲ˮ˷˸˹˶ ˴˪˶ˮ˳˩˾ˮ. ˦ ˱˩˶˳˷  

˿˲˩˪˧˦ ˱́ˮ˫˪˧ˮ˷˦ ˩  ˦ ˱́ˮ˫˷˦˯ˮ˩˪˧ˮ˷ ˦̄˰ˮ ˺˳˶˱˪˧ˮ, ˶˳˨˳˶ˮ̀˦˦ 

˱˷̄˰ˮ˷˪˧˹˶ˮ, ˦˱˺˳˶ˮ˷˯˳˷ˮ˷˪˧˹˶ˮ, ˨˹˰ˮ˷˪˧˹˶ˮ, ˩˪˰˺ˮ˲ˮ˷˪˧˹˶ˮ ˩  ˦

˷̄˫˦. 

˨˦̀ˮ˰˪˧ˮ˭ ˱˪˸ˮ ˱˶˦˫˦˰˺˪˶˳˫˲˪˧ˮ˭ ̄˦˷ˮ˦˭˩˪˧˦ ˱˳˲˳˻˶˳˱ˮ˹˰ˮ 

˱ˮ˲ˮ˷ ˷˦˯ˮ˩˪˧ˮ. ˪˰ˮ˲ˮ˷˸˹˶ˮ ̄˦˲ˮ˷˦˭˫ˮ˷ ˿˲˩˪˧˦ ˷˦˯ˮ˩˪˧ˮ˷ ˦̄˦˰ˮ 

˺˳˶˱˪˧ˮ. ˪˷˪˲ˮ˦: ˦˱˺˳˶ˮ˷˯˳˷ˮ˷˪˧˹˶ˮ, ˨˹˰ˮ˷˪˧˹˶ˮ, ˩˪˰˺ˮ˲ˮ˷˪˧˹˶ˮ, 

̀˹˰ˮ˷˪˧˹˶ˮ ˩  ˦ ˭˳̄ˮ˷˪˧˹˶ˮ  ̀˦˰˪˧ˮ. ˦˱˦˷˭˦˲ ˪˶˭˦˩ ˦˶˷˪˧˳˧˦˷ 

˦˨˶́˪˰˪˧˷ ́˫˪˰ˮ ˺˳˶˱ˮ˷ ˷˦˯ˮ˩˪˧ˮ (˴ˮ˶˦˱ˮ˩˹˰ˮ  ˩  ˦ˬ˦˶ˮ˷˪˧˹˶ˮ).  

˽˫˪˰˦ˬ˪ ˦˩˶˪˹˰ˮ ˲ˮ˱˹˾˪˧ˮ˦  ˱ˮ˲ˮ˷˦ ˩  ˦ ˪˨˫ˮ˴˸˹˶ˮ ˺˦ˮ˦˲˷ˮ˷ 

˴ˮ˶˦˱ˮ˩˹˰ˮ ˷˦˯ˮ˩˪˧ˮ. ˮ˷ˮ˲ˮ ˩˦˱˳̂˱˪˧˹˰ˮ˦ ˺ˮ̃˫˲˦˶ˮ˷ ˽˫˪˰˦ 

˷˦˱˦˶˳˫˦˲ˬ˪. ˱˦˭ ̂˦˯˫˪˭ˮ˰ˮ ˯˳˲˹˷ˮ˷ ˺˳˶˱˦ ˩  ˦˱˯˫˪˭˶ˮ ˱˳̄˦ˬ˹˰˳˧˦ 

˦˻˫˭. ̂˦˯˫˪˭ˮ˰ ̂˫˪˶˾ˮ ˩˦˸˦˲ˮ˰ˮ˦ ̂˫˶ˮ˰ˮ ˲˦̄˫˶˪˸ˮ (˷˦˱˦˶̄˪˧ˮ # 131, 

135). ˷˦˯ˮ˩˪˧ˮ˷ ˪ ˷˷˦̄˪˳˧˦ ́.˫ .̂ V ˷˦˹˯˹˲ˮ˩˦˲ ˿˲˩˪˧˦. ˱˷˨˦˫˷ˮ ̀˦˰˪˧ˮ 

˷˦˯˱˦˳ ˶˦˳˩˪˲˳˧ˮ˭˦˦ ˦˼˱˳˿˪˲ˮ˰ˮ ́.˫ .̂ V .˷ ˯˳˰̄˹˶ ˩  ˦ ˧˪˶́˲˹˰ 

˲˪˯˶˳˴˳˰˪˧ˬ˪. 2005 ̂˪˰˷ ˯ ˮ́.˫ .̂ IV ˷˦˹˯˹˲ˮ˷ ˧˪˶́˲˹˰ ˷˦˱˦˶˳˫˦˲ˬ˪ 

˦˼˱˳˿˲˩˦ ˷˦˱ˮ ˱ˮ˲ˮ˦˸˹˶˹˰ˮ ˴ˮ˶˦˱ˮ˩˹˰ˮ ˷˦˯ˮ˩ˮ, ˶˳˱˪˰˭˦˨˦˲ ˳˶ ˮ
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˱ˮ˲ˮ˷˦˨˦˲˦˦ ˩˦˱ˬ˦˩˪˧˹˰ˮ (˰˹˶̅ˮ ˩  ˦˾˦˫ˮ), ˪˶˭ˮ ˯ ˮ- ˳˻˶˳˷˦˨˦˲. ˷˦˱ˮ˫˪ 

˷˦˯ˮ˩˷ ˳˻˶˳˷ ˽˹˲̂ˮ ˦˻˫˷. ˾˪ˮ́˰˪˧˦ ˫ˮ˫˦˶˦˹˩˳˭, ˶˳ ˱ˮ˷ˮ˲ˮ ˦˫˨˦˶˳ˬˮ˷ 

˩˦˲ˮ˾˲˹˰˪˧ˮ˭ ˨˦˱˳ˮ˽˪˲˪˧˳˩˦. ˱ˮ˲ˮ˷ ˴ˮ˶˦˱ˮ˩˹˰ˮ ˷˦˯ˮ˩˪˧ˮ ̀˲˳˧ˮ˰ˮ˦ 

˩˦˧˰˦˨˳˱ˮ˷˦ ˩  ˦ ˬ˪˱˳ ˺˦˶̀̄˱ˮ˷ ˱˳˨˫ˮ˦˲˳ ̄˦˲ˮ˷ - ́.˫ .̂ IV-III ˷-˷ˮ  ˷

˻˫˪˫˶˷˦˱˦˶̄˪˧ˮ˩˦˲. ˫˦˲˾ˮ ˦˼˱˳˿˪˲ˮ˰ˮ ˳˻˶˳˷ ˴ˮ˶˦˱ˮ˩˹˰ˮ ˷˦˯ˮ˩ˮ ́.˫ .̂ 

IV ˷˦˹˯˹˲ˮ˭ ˭˦˶ˮ˼˩˪˧˦ (̃˽˳˲ˮ˦, 1981: 107, ˯ ˦˸. # 31). ˶ ˳˨˳˶̀ ˹˯˫˪ ˮ˭˻˫˦, 

˯˳˰̄˪˭˾ˮ ˦ ˱˺˳˶˱ˮ˷ ˷˦˯ˮ˩˪˧ˮ ˿˲˩˪˧˦ ́.˫ .̂ V ˷˦˹˯˹˲˪˾ˮ ˩  ˦˦˶˷˪˧˳˧˦˷ 

˪˰ˮ˲ˮ˷˸˹˶ ̄˦˲˦˱˩˪ ˨˦˲˦˨˶́˳˧˷, ˭˹˱̀˦ ˪˰ˮ˲ˮ˷˸˹˶ ̄˦˲˦˾ˮ ˱̄˳˰˳˩ 

˪˶˭˪˹˰ˮ ̀˦˰˪˧ˮ˭˦˦ ̂˦˱˳˩˨˪˲ˮ˰ˮ. 

˦˩˶˪˹˰ ˮ˪˶˷ ˦˸˦˶˪˧˷ ˯˳˲˹˷˹˶˸˦˲ˮ˦˲ˮ, ˬ˦˶ˮ˷˪˧˹˶ˮ ˺˳˶˱ˮ˷ 

̀ˮ˷˺˪˶ˮ ˨˦˱̃˫ˮ˶˫˦˰˪ ˱ˮ˲ˮ˷ ˱ˮ˲ˮ˦˸˹˶˹˰ˮ ˷˦˯ˮ˩ˮ, ˶˳˱˪˰ˮ̀

 ˦˼˱˳˿˲˩˦ ˱-˪200 ˷ ˦˱˦˶̄˾ˮ (1,2x0,5x0,6˷ )˱. ˮ  ˷ˮ˩˪˲˸˹˶ˮ˦ ˯˳˰̄˹˶ˮ 

˷˦˱˦˶˳˫˲ˮ˩˦˲ ˱˳˱˩ˮ˲˦˶˪ ˲ˮ˱˹˾ˮ˷˦. ˦˲˦˰˳˨ˮ˹˶ˮ ˷˦˯ˮ˩˪˧ˮ ̀˲˳˧ˮ˰ˮ˦ 

˫˦˲ˮ˩˦˲˦̀ ï ˪˶˭ˮ ˱˦˭˨˦˲ˮ #11 ˷˦˱˦˶̄˾ˮ˦ ˦˼˱˳˿˪˲ˮ˰ˮ, 

˶˳˱˪˰ˮ̀ ́.˫ .̂ V -˷ˮ ˷˾˹˦ ̄˦˲˪˧ˮ˭˦˦ ˩˦˭˦˶ˮ˼˪˧˹˰ˮ; 

˩˦˲˦˶˿˪˲ˮ ˲ˮ˱˹˾˪˧ˮ ˬ˳˨˦˩˦˩ ˭˦˶ˮ˼˩˪˧˦ ́.˫ .̂ VI-IV ˩  ˦

IV-III ˷˦˹˯˹˲˪˪˧ˮ˭ (˨ˮ˨˳˰˦˾˫ˮ˰ˮ, 1983: 111-112, ˯ ˦˸. # 

489). ̂˦˰˯ˮ˷ ˶˦ˮ˳˲ˮ˷ ˷˳.˺ ˯˹˾˿ˮ˷ ˷˦˱˦˶˳˫˲ˮ˷ #5 

˷˦˱˦˶̄ˮ˩˦˲˦̀ ˦˶ˮ˷ ̀˲˳˧ˮ˰ˮ ˿˫˪˲˭˫ˮ˷ ˷˦ˮ˲˸˪˶˪˷˳ 

˸ˮ˴ˮ˷ ˱́ˮ˫˷˦˯ˮ˩ˮ. ˷˦˱˦˶̄ˮ ́.˫ .̂ III ˷˦˹˯˹˲ˮ˭˦˦ 

˩˦˭˦˶ˮ˼˪˧˹˰ˮ; ˭˹˱̀˦ ˦  ˶ ˨˦˱˳˶ˮ̀̄˦˫˪˲, ˶˳ ˱ ˮ  ˷ ́.˫ .̂ IV ˷˦˹˯˹˲˪˷ 

˨˦˲˪˯˹˭˫˲˪˧˳˩˪˷, ˶˦˩˨˦˲ ˱˦˷˾ˮ ˦˼˱˳˿˪˲ˮ˰ˮ ˮ˲˫˪˲˸˦˶ˮ (˭˫˦˰˦˩ˮ 

˱́ˮ˫˪˧ˮ, ˫ ˪˶̀̄˰ˮ˷ ˳˭̄˯˹˭̄˦˨˦˲ˮ˯˫˪˭ˮ˦˲ˮ ˷˦˷˦˺˪˭˻˰˪ ˶˨˳˰˪˧ˮ ˩  ˦˷̄˫.) 

˦˾˯˦˶˦˩ ˦˩˶˪˹˰ ˮ˪˶˷ ˦˸˦˶˪˧˷ (˨˦˨˳˾ˮ́˪, 1982: ˸˦˧. VI-5,6). ˦˱˨˫˦˶ˮ 

˷˦˯ˮ˩˪˧ˮ ˰˦˶ˮ-˰˦˶ˮ˩˦˲ (˿˦˶˭˳˰˦˲ˮ, 1968: 105) ˩  ˦ ˴˦˴ˮ˨˳˶ˮ˷ 

˷˦˱˦˶˳˫˲ˮ˩˦˲ (˱˦˶˨ˮ˾˫ˮ˰ˮ, 1992, ˸ ˦˧. XXIII) ˦˶ˮ˷ ̀˲˳˧ˮ˰ˮ. 

˪˰ˮ˲ˮ˷˸˹˶ ˴˪˶ˮ˳˩˾ˮ ˺˦˶˭˳˩ ˫˶̀˪˰˩˪˧˦ ˷̄˫˦˩˦˷̄˫˦ 

˷˸ˮ˰ˮˬ˪˧˹˰  ˨˦˱˳˷˦̄˹˰˪˧ˮ˦˲ˮ ˷˦˯ˮ˩˪˧ˮ, ˩˦˱ˬ˦˩˪˧˹˰ˮ ˨˦˱̃˫ˮ˶˫˦˰˪ 

˩  ˦ ˨˦˹˱̃˫ˮ˶˫˦˰˪ ˱ˮ˲ˮ˷˦˨˦˲. ˦˷˪˭ˮ ˷˦˯ˮ˩˪˧ˮ˷ ˴ˮ˶˫˪˰ ̅˨˹˺˾ˮ 

˨˦˪˶˭ˮ˦˲˪˧˹˰ˮ˦ ˨˦˱̃˫ˮ˶˫˦˰˪ ˱ˮ˲ˮ˷ ˦˱˺˳˶ˮ˷˯˳˷ˮ˷˪˧˹˶ˮ 

̀˦˰˪˧ˮ.  ˺ˮ̃˫˲˦˶˾ˮ ˦ ˱˷˦̄ˮ˷ ˶˦˱˩˪˲ˮ˱˪ ˦˭˪˹˰ˮ ˷˦˯ˮ˩ˮ 

˦˶ˮ˷ ˦˼˱˳˿˪˲ˮ˰ˮ. ˱˦˭˾ˮ ˳˶ ˮ ˸ˮ˴ˮ ˨˦˱˳ˮ˽˳˺˦: 

́ˮ˶˧˶˸˽˪˰ˮ (˷˦˱˦˶̄˪˧ˮ ##65, 171, 172, 181, 198, 209) ˩˦  

́ˮ˶̂˫˪˸ˮ˦˲ˮ (˷˦˱˦˶̄˪˧ˮ ##65, 172,198, 209). ˲. ˫˦˾˦˯ˮ́˪ 

̀ˮ̄ˮ˷́ˮ˶ˮ˷ ˷˦˱˦˶˳˫˲ˮ˷  ˮ˲˫˪˲˸˦˶ˮ˷ - ˱˦˭ ˾˳˶ˮ˷, ˶  ˦˭˻˱˦ ˹˲˩˦, ˱́ˮ˫-

˷˦˯ˮ˩˪˧ˮ˷ - ˾˪˷̂˦˫˰ˮ˷ ˷˦˺˹́˫˪˰ˬ˪ ˦˼˲ˮ˾˲˦˫˷, ˶˳ ˱́ˮ˶̂˫˪˸ˮ˦˲ˮ ̀˦˰˪˧ˮ 

˦˩˶˪˹˰ˮ ̄˦˲ˮ˷ (́.˫ .̂ IV .˷ ˩ ˦˷˦˷˶˹˰ˮ ˩  ˦III ˷˦˹˯˹˲ˮ˷ ˴ˮ˶˫˪˰ˮ ˲˦̄˪˫˦˶ˮ) 

˷˦˱˦˶̄˪˧ˮ˷˦˭˫ˮ˷˦˦ ˩˦˱˦̄˦˷ˮ˦˭˪˧˪˰ˮ, ̄˳˰ ˳ ́ˮ˶˧˶˸˽˪˰ˮ ̀˦˰˪˧ˮ ˯ ˮ ï 

˹˺˶ ˳˨˫ˮ˦˲˩˪˰ˮ (́˫̂. III .˷ ˩˦˷˦˷˶˹˰ˮ - II ˷˦˹˯˹˲˪) ˷˦˱˦˶̄˪˧ˮ˷˦˭˫ˮ˷ 

(˫˦˾˦˯ˮ́˪, 1989: 33). 
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́ˮ˶̂˫˪˸ˮ˦˲ ˦˱˺˳˶ˮ˷˯˳˷˪˧˷ (8 .̀) ˻˹˷˰ˮ ˱˯˫˪˭˶˦˩ ˦˻˫˭ 

˨˦˱˳˽˳˺ˮ˰ˮ (˸˦˧. I/6), ̄˳˰ ˳ ́ˮ˶˧˶˸˽˪˰ˮ ˲ˮ˱˹˾˪˧ˮ˷ (18 .̀) ˻˹˷˰ˮ 

˸˦˲ˮ˷˦˨˦˲ ˳˩˲˦˫˦˦ ˨˦˱˳˽˳˺ˮ˰ˮ (˸˦˧.I/5).  ˺ˮ̃˫˲˦˶ˮ˷ 

˪˰ˮ˲ˮ˷˸˹˶ˮ ̄˦˲ˮ˷ ˷˦˱˦˶˳˫˦˲ˬ˪ ˦ ˱˷˦̄ˮ˷ ˲ˮ˱˹˾˪˧ˮ ˾˪˱˩˪˨ˮ 

˺˪˶ˮ˷ ˱ˮ˲ˮ˷˨˦˲˦˦ ˩˦˲ˬ˦˩˪˧˹˰ˮ: ˰˹˶̅ˮ, ˽˦˫ˮ˷˺˪˶ˮ, 

˭˪˭˶ˮ ˩  ˦ ̂˽˰ˮ˷˺˪˶ˮ. 65-  ˪ ˩  ˦ 209-  ˪ ˷˦˱˦˶̄˪˧˾ˮ ˳˶ˮ˫˪ 

˺˳˶˱ˮ˷ ˷˦˯ˮ˩˪˧ˮ˦ ˩˦˩˦˷˸˹˶˪˧˹˰ˮ, ˶˦̀ ˱ˮ˨˫˦˲ˮ˾˲˪˧˷ 

ˮ˱˦ˬ˪, ˶˳ ˱ ˶˦˼˦̀ ˴˪˶ˮ˳˩˾ˮ ˳˶ˮ˫˪ ˺˳˶˱ˮ˷ ˲ˮ˱˹˾˪˧ˮ 

˪˶˭˩˶˳˹˰˦˩ ˨˦˱˳ˮ˽˪˲˪˧˳˩˦. ˦˲˦˰˳˨ˮ˹˶ˮ ˦˱˺˳˶ˮ˷˯˳˷ˮ˷˪˧˹˶ˮ 

˷˦˯ˮ˩˪˧ˮ ˩˦˩˦˷˸˹˶˩˦ ˱˪˰ˮ˸˳˴˳˰ˮ˷ ˽˳˶˼˦˲˾ˮ, ˻˦˰ˮ˷ ˱˩ˮ˩˶˹˰ 

˷˦˱˦˶̄˾ˮ, ˦˷˪˫˪ ˱˳˲˦ ˻˦˰ˮ˷ ˷˦˱˦˶̄˾ˮ. ˷˦˯ˮ˩˪˧ˮ ˩˦˱ˬ˦˩˪˧˹˰ˮ˦ 

˨˦˹˱̃˫ˮ˶˫˦˰˪ ˱ˮ˲ˮ˷˦˨˦˲. ˷˦˱˦˶̄ˮ ́.˫ .̂ IV ˷˦˹˯˹˲ˮ˭ ˭˦˶ˮ˼˩˪˧˦ (ȴɓɆɏɐɔ, 

1970: 107, ˯˦˸. XLIII, ,˦ )˧. ́ˮ˶̂˫˪˸ˮ˦˲ˮ ˦˱˺˶ˮ˷˯˳˷ˮ˷˪˧˹˶ˮ ˷˦˯ˮ˩ˮ 

˩˦˩˦˷˸˹˶˩˦ ˷˳.˺ ˰˫˳˫˭˦˲, ˷˯˫ˮ˭˹˶ ˷˦˱˦˶̄˾ˮ, ˷˦˩˦̀ ˮ  ˷˾˪˱˦˩˨˪˲˪˰ˮ 

˲˦̂ˮ˰ˮ ˮ˽˳ ˪˨˫ˮ˴˸˹˶ˮ ˺˦ˮ˦˲˷ˮ˷ .˪ .̂ ˮ˳˸˪˧ˮ˷˦˨˦˲ ˾˪˱˩˨˦˶ˮ ˽˪˰˷˦˧˦˱ˮ˷˦. 

˷˦˱˦˶̄ˮ ́.˫ .̂ IV ˷˦˹˯˹˲ˮ˭ ˭˦˶ˮ˼˩˪˧˦ (ȰəɇɡɞɋɈ, ȳɎɐɔɑɔɈɆ, ȵɔɑɎɓ, 1982: 

21, 28-29, ˷ ˹.˶ 6, ˽ ˳˶˼˦˲ˮ #16, ˷ ˦˱˦˶̄ˮ #1). 

˷˦˯˱˦˳ ˶˦˳˩˪˲˳˧ˮ˭˦˦ (25̀ .) ˦˼˱˳˿˪˲ˮ˰ˮ ˷̄˫˦˩˦˷̄˫˦ ˺˪˶ˮ˷ 

(˽˦˫ˮ˷˺˪˶ˮ, ˰˹˶̅ˮ, ˭˪˭˶ˮ, ˱̂˫˦˲˪) ˱ˮ˲ˮ˷ ˩˪˰˺ˮ˲ˮ˷˪˧˹˶ˮ ˷˦˯ˮ˩˪˧ˮ 

(˷˦˱˦˶̄˪˧ˮ #65, 198, 172, 209, 212). ˽˫˪˰˦ ˲ˮ˱˹˾ˮ ˨˦˱̃˫ˮ˶˫˦˰˪ ˱ˮ˲ˮ˷˦˨˦˲˦˦ 

˩˦˱ˬ˦˩˪˧˹˰ˮ. ˩˪˰˺ˮ˲ˮ˷ ˯˹˩ˮ ˬ˪˱˳˭˦˦ ˦̂˪˹˰ˮ, ˴ˮ˶ˮ ˨˦˱˳˯˫˪˭ˮ˰ˮ˦. 

˷ˮ˨˶́ˮ˫ˮ ˦˶̄ˮ ˭˦˫ˮ˷ ˦˶˪˾ˮ˦ ˩˦˸˦˲ˮ˰ˮ (˸˦˧. I/8). 

˦˶̄ˮ˷ ˩ˮ˦˱˪˸˶ˮ ˭˦˲˦˧˦˶ˮ˦ (1,7-1,5x0,2x1,6-1,4˷ )˱. 

ˬ˪˱˳˭ ˩˦˷˦̄˪˰˪˧˹˰ˮ ˷˦˱˦˶̄˪˹˰ˮ ˯˳˱˴˰˪˻˷˪˧ˮ, 

˶˳˱˰˪˧ˮ̀ ˾˪ˮ̀˦˫˩˦ ˩˪˰˺ˮ˲ˮ˷ ˨˦˱˳˷˦̄˹˰˪˧ˮ˦˲ 

˱́ˮ˫˷˦˯ˮ˩˪˧˷, ˨˫ˮ˦˲˩˪˰ˮ (́.˫ .̂ III .˷) ˷˦˱˦˶̄˪˧ˮ˷ ˶ˮ˨˷ 

˱ˮ˪˯˹˭˫˲˪˧ˮ˦˲. ˦ ˱˷˦˱˦˶̄˪˧˾ˮ ˿˫˪˹˰˪˧˶ˮ˫ ˿˲˩˪˧˦ ñ˳ ˻˶˳˺˪˲ˮ˰ˮò ˱ˮ˲ˮ˷ 

˱́ˮ˫˪˧ˮ, ˭˫˦˰˦˩ˮ ˱́ˮ˫˪˧ˮ˷ ˨˫ˮ˦˲˩˪˰ˮ ˫˦˶ˮ˦˲˸ˮ ˩  ˦ .˦ .˾ ˩˪˰˺ˮ˲ˮ˷˪˧˹˶ˮ 

˷˦˯ˮ˩ˮ ˦˼˱˳˿˪˲ˮ˰ˮ˦ ˫˦˲˾ˮ. ˮ  ˷́.˫ .̂ IV-III .˷ ˭˦˶ˮ˼˩˪˧˦ (˨ˮ˨˳˰˦˾˫ˮ˰ˮ, 

1983: 104, ˯˦˸. # 494, ˸˦˧. 49).  ˦˷˪˭ˮ ˱́ˮ˫˷˦˯ˮ˩˪˧ˮ ̀˲˳˧ˮ˰ˮ˦ 

˩˦˧˰˦˨˳˱ˮ˩˦˲ (ˮ˲˦̄˪˧˦ ˪˶˳˫˲˹˰ˮ ˱˹ˬ˪˹˱ˮ˷ ˺˳˲˩˾ˮ # -˧494), ̀ ̄˦˯˦ˮ˦˩˦˲ 

(˨˶ˮ˨˳˰ˮ˦, ˧˦˶˦˱ˮ́˪, ˺̄˦˯˦́˪, ˰˳˶˭˻ˮ˺˦˲ˮ́˪, 1973: 33, ˸˦˧. XVI). 

̀˲˳˧ˮ˰ˮ˦ ˮ˷ˮ˲ˮ ˷˦˱̄˶˪˭-˩˦˷˦˫˰˪˭ ˷˦˻˦˶˭˫˪˰˳˷ ˪˰ˮ˲ˮ˷˸˹˶ˮ ̄˦˲ˮ˷ 

˭ˮ˭˻˱ˮ˷ ˽˫˪˰˦ ˷˦˱˦˶˳˫˲ˮ˩˦˲ - ˬ˪˱˳ ˺˦˶̀̄˱ˮ˷ (˫˦˾˦˯ˮ́˪, 1985: 101), 

̂ˮ˺˲˦˶ˮ˷˦ ˩  ˦ˬ˪˲˳˧ˮ˷ ˻˫˪˫˶˷˦˱˦˶̄˪˧ˮ (˫˦˾˦˯ˮ́˪, 1973: 80-81, ˸ ˦˧. X-1,2,4). 

˨˦˱˳˲˦˯˰ˮ˷ˮ˦ ˱̄˳˰˳˩ ̀ˮ̄ˮ˷́ˮ˶ˮ˷ ˷˦˱˦˶˳˫˦˲ˮ, ˶˳˱˪˰ˬ˪̀ ˦ ˱ ˷˦̄ˮ˷ 

˷˦˯ˮ˩ˮ ˦  ˶ ˦˶ˮ˷ ̀˲˳˧ˮ˰ˮ. ˩˪˰˺ˮ˲ˮ˷ ˺˳˶˱ˮ˷ ˷˦˯ˮ˩˪˧ˮ ˿˶˩ˮ˰˳˪˭ 

˾˦˫ˮˬ˼˫ˮ˷˴ˮ˶˪˭ˮ˩˦˲ (˹˷-˸˰˦˧ˮ˲˷˯ˮ) ́.˫ .̂ III -II ˷.˷ ˱ˮ˪˯˹˭˫˲˪˧˦ 

(ȦɓɚɎɒɔɈ, 1951: 177). 
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˱˳˲˳˻˶˳˱ˮ˹˰ˮ ˷˦˯ˮ˩˪˧ˮ˷ ˾˪˱˩˪˨ ̅˨˹˺˾ˮ ˨˦˪˶˭ˮ˦˲˪˧˹˰ˮ˦ 

˨˹˰ˮ˷˪˧˹˶ˮ ˷˦˯ˮ˩˪˧ˮ (˸˦˧. I/3-4). ˨ ˫̄˫˩˪˧˦, ˶˳˨˳˶̀ 

˨˦˹˱̃˫ˮ˶˫˦˰˪ (˽˫ˮ˭˪˰ˮ), ˦˷˪˫˪ ˲˦̄˪˫˶˦˩ 

˨˦˱̃˫ˮ˶˫˦˰˪ ˱ˮ˲ˮ˷˨˦˲ (˭˪˭˶ˮ, ˰˹˶̅ˮ, ˽˦˫ˮ˷˺˪˶ˮ, 

̂˽˰ˮ˷˺˪˶ˮ) ˩˦˱ˬ˦˩˪˧˹˰ˮ ̀˦˰˪˧ˮ. ˱˦˭ˮ ˶˦˳˩˪˲˳˧˦ 

16-  ˷˦˼̂˪˫˷ (˷˦˱˦˶̄˪˧ˮ # 65, 172, 180, 196, 200, 209). ̀ˮ ˰ˮ˲˩˶˹˰ˮ ˦˶̄ˮ 

˷ˮ˨˶́ˮ˫˦˦ ˩˦˸˦˲ˮ˰ˮ, ˦˶̄ˮ˷ ˧˳˰˳˪˧ˮ ˪˶˭˱˦˲˪˭ˮ˷ ˸˳˰ˮ˦ (1,3-0,8x0,2x1,4-

1˷)˱. 

˷˦˱˦˶̄ #209-˾  ˮ ˦˼˱˳˿˲˩˦ ˽˫ˮ˭˪˰ˮ ˱ˮ˲ˮ˷˪˧˹˶ˮ ˴˦˷˸ˮ˷˦˨˦˲ 

˩˦˱ˬ˦˩˪˧˹˰ˮ ˱˦˱˦˯˦̀ˮ˷ ˷˦̄ˮ˷ ˨˦˱˳˷˦̄˹˰˪˧ˮ˦˲ˮ ˷˦˯ˮ˩ˮ. ̄˹̃˹̃˦ ˭˱˦ ˩  ˦

̂˫˪˶ˮ ˶˪˰ˮ˪˺˹˶ˮ ̄˦ˬ˪˧ˮ˭˦˦ ˨˦˩˱˳̀˪˱˹˰ˮ. 

˱˦˱˦˯˦̀˷ ˷̂˳˶ˮ, ˭̄˪˰ˮ ̀̄˫ˮ˶ˮ ˩  ˦ ˼˶˱˦˩ 

˿˦˱̅˩˦˶ˮ ˭˫˦˰˪˧ˮ ˦˻˫˷. ˷˦˯ˮ˩ˮ˷ ˱˪˳˶˪ ˱̄˦˶˪ˬ˪ 

˱̄˳˰˳˩ ˭˱˪˧ˮ˦ ˨˦˩˱˳̀˪˱˹˰ˮ, ̄˳˰ ˳ ˷˦̄˪ 

˲˦̄˫˶˪˸ˮ˷ ˩˦˸˦˲ˮ˷ ˨˦˱˳ ˩˦ˬˮ˦˲˪˧˹˰ˮ˦. ˷˦˯ˮ˩ˮ˷ 

˯˹˭̄˪˪˧ˮ˷ ˱ˮ̄˪˩˫ˮ˭ ˾˪ˮ́˰˪˧˦ ˫ˮ˫˦˶˦˹˩˳˭, ˶˳ ˱

ˮ  ˷˽˦˰ˮ˧˾ˮ˦ ˿˦˱˳˷̄˱˹˰ˮ. ˭˦˫˩˦˴ˮ˶˫˪˰˦˩ ˱˦˷ ˱́ˮ˫ˮ˷ 

˺˹˲˻̀ˮ˦ ˦  ˶ ˹˲˩˦ ̆˻˳˲˳˩˦, ˶˦ˬ˪̀ ˱ˮ˨˫ˮ˭ˮ˭˪˧˷ ˮ ˷

˺˦˻˸ˮ, ˶˳ ˱ ˦˶̄ˮ ˧˳˰˳˱˩˪ ˦˶˦˦ ˨˦̄˫˶˪˸ˮ˰ˮ. ˮ ˷

˻ˮ˲́ˮ˷˭˦˫ˮ˷ ˾˪˱˦˩˨˪˲˪˰ˮ ˲˦̂ˮ˰ˮ ˹˲˩˦ ˽˳˺ˮ˰ˮ˽˳ 

(˸˦˧. I/11). ˦ ˷˪˫˪ ˦˶̄˾ˮ ˾˪ˮ˲ˮ˾˲˪˧˦ ˰ˮ˭˳˲ˮ˷ ˵˦˲˨ˮ (˹˺˶ ˳

˯ ˮ ˶˯ˮ˲ˮ˷). .˱ ˫ˮ˯˪˶˷ˮ  ˺ˮ˻˶˳˧˷, ˶˳ ˱ ˮ˨ˮ ˹˲˩˦ 

̂˦˶˱˳˦˩˨˪˲˩˪˷ ̆˪˶˦˯˰˪˷ ˨˦˱˳˷˦̄˹˰˪˧˦˷. ˱˷˨˦˫˷ 

˨˦˱˳˷˦̄˹˰˪˧ˮ˦˲ˮ ˷˦˯ˮ˩ˮ ˦˼˱˳˿˪˲ˮ˰ˮ˦ ˻˪˶˷˳˲˪˷˾ˮ, ˱ ˦˷ .˨ ˧˪˰˳˫ˮ ́.˫ .̂ IV-

III ˷˦˹˯˹˲˪˪˧ˮ˭ ˦˭˦˶ˮ˼˪˧˷, ˭˹˱̀˦ ˱ˮ˷ ˨˦˲˷˦ˬ˼˫˶˪˧˦˷ ˦  ˶ˮ́˰˪˫˦ (ȧɋɑɔɈ, 

1962: 180-181, ˷˹.˶ 14-27). ˱˷˨˦˫˷ˮ ˷˦˯ˮ˩ˮ, ˩˦˱ˬ˦˩˪˧˹˰ˮ ˽˫ˮ˭˪˰ˮ 

˨˦˹˱̃˫ˮ˶˫˦˰˪ ˱ˮ˲ˮ˷˦˨˦˲, ˩˦˩˦˷˸˹˶˩˦ ˷˳.˺ ˲˦˨˳˶˲˳˪˷˭˦˲ 

( .˻˫˰˦˩ˮ˯˦˫˯˦ˬ˭˦˲) ˦˼˱˳˿˪˲ˮ˰ ˷˯˫ˮ˭˹˶ ˷˦˱˦˶̄˾ˮ. ˷˦˱˦˶̄ˮ ́.˫ .̂ IV 

˷˦˹˯˹˲ˮ˷ ˩˦˷˦˷˶˹˰ˮ˭˦ ˩  ˦ III ˷˦˹˯˹˲ˮ˷ ˩˦˷˦̂˽ˮ˷ˮ˭ ˭˦˶ˮ˼˩˪˧˦ 

(ȲɔɍɔɑɋɈɗɐɎɏ, 1973: 229-234, ˷ ˹.˶ 37/6, ˷ ˦˱˦˶̄ˮ #3). ˱ ˷˨˦˫˷ˮ ˽˫ˮ˭˪˰ˮ ˺˪˶ˮ˷ 

˱˪˩˦˰ˮ˳˲˪˧ˮ, ˶˳˱˰˪˧ˮ̀ ˾˸˦˱˴˹˶ˮ ̂˪˷ˮ˭˦˦ ˩˦˱ˬ˦˩˪˧˹˰ˮ, ˦˼˱˳˿˲˩˦ 

˵ˮ˲˫˦˰ˮ˷ ˷˦˱˦˶˳˫˦˲ˬ˪, ˦.̄ .̂ III -IV ˷˦˹˯˹˲˪˪˧ˮ˭ ˩˦˭˦˶ˮ˼˪˧˹˰ 

˷˦˱˦˶̄˪˹˰ ˯˳˱˴˰˪˻˷˾ˮ (28 ̀˦˰ˮ). ˱˦˭ˬ˪ ˷̄˫˦˩˦˷̄˫˦ ̀̄˳˫˪˰˪˧ˮ˷˦ ˩  ˦

˨˳˶˨˳˲˦˷ ˨˦˱˳˷˦̄˹˰˪˧˦ ˮ˯ˮ˭̄˪˧˦. ˽˫˪˰˦ ˲ˮ˱˹˾ˮ ̂˹˲˩˪˧˹˰ˮ˦ ˩  ˦ .˫ 

˿ˮ̄˰˦́˪ ˭˫˰ˮ˷, ˶˳ ˱ˮ˷ˮ˲ˮ 

˦˩˨ˮ˰˳˧˶ˮ˫ˮ ̂˦˶˱˳˪˧ˮ˷˦ 

˹˲˩˦ ˮ˽˳˷. ̂˹˲˩˪˧˹˰ˮ 

˲ˮ˫˭˪˧ˮ˷ ˾˪˱˳˸˦˲˦ 

˨˦˹˱˦˶˭˰˪˧˹˰ˮ ˮ˻˲˪˧˳˩˦, 

˶˦˩˨˦˲˦̀ ˪ ˷ ˲ˮ˫˭˪˧ˮ ˦˫ˮ 
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˭˫˦˰ˮ˷˦˨˦˲ ˩˦˷˦̀˦˫˦˩ ˮ˽˳ ˨˦˲˯˹˭˫˲ˮ˰ˮ (˿ˮ̄˰˦́˪, 2005: 143, ˸ ˦˧. I/146). 

˭ˮ˭ ˳ ˲ˮ˱˹˾ˮ˭˦˦ ̂˦˶˱˳˩˨˪˲ˮ˰ˮ, ˽˦˫ˮ˷˺˪˶ˮ ˩  ˦ ˰˹˶̅ˮ 

˨˦˱̃˫ˮ˶˫˦˰˪ ˱ˮ˲ˮ˷˦˨˦˲ ˩˦˱ˬ˦˩˪˧˹˰ˮ ˭˳̄ˮ˷˪˧˹˶ˮ ˩  ˦ ̀˹˰ˮ˷˪˧˹˶ˮ 

˷˦˯ˮ˩˪˧ˮ (˸˦˧. I/1-2). ˱ ˦˭ˮ ˷ˮ˨˶́˪ 1,3-1 ˷  ˱˾˳˶ˮ˷ ˱˪˶˽˪˳˧˷. ˦ ˷˪˭ˮ ˲ˮ˱˹˾˪˧ˮ 

˴˦˲˸ˮ˯˦˴˪ˮ˳˲˾ˮ˦ ˦˼˱˳˿˪˲ˮ˰ˮ ˩  ˦  ́.˫ .̂ III -II ˷˦˹˯˹˲˪˪˧ˮ˭˦˦ 

˩˦˭˦˶ˮ˼˪˧˹˰ˮ (ȦɑɋɐɗɋɋɈɆ, 1978: 74, ˸ ˮ˴ˮ 200). ˭˳̄ˮ˷˪˧˹˶ˮ ˷˦˯ˮ˩ˮ˷ 

˦˲˦˰˳˨ˮ˹˶ˮ ˲ˮ˱˹˾ˮ, ˩˦˱ˬ˦˩˪˧˹˰ˮ ˨˦˹˱̃˫ˮ˶˫˦˰˪ ̀ˮ˷˺˪˶ˮ ˱ˮ˲ˮ˷˦˨˦˲, 

˩˦̀˹˰ˮ˦ ˱˦ˮ˲̀ˮ˷ ˶˳˱˦˹˰-˨˪˶˱˦˲˹˰ ˱˹ˬ˪˹˱˾ˮ. ˷˦˽˹˶˪ ˦.̄ .̂ I-II ˷.˷ 

˭˦˶ˮ˼˩˪˧˦ (Deppert-Lippitz, 1985: 21, ˯ ˦˸. 54, ˸˦˧. 25/54). ̀˹˰ˮ˷˪˧˹˶ˮ, 

˲˦̄˪˫˶˦˩ ˨˦˱̃˫ˮ˶˫˦˰˪ ˱ˮ˲ˮ˷˦˨˦˲ ˩˦˱ˬ˦˩˪˧˹˰ˮ ˷˦˯ˮ˩ˮ ˦˼˱˳˿˪˲ˮ˰ˮ˦ 

˿˶˩ˮ˰˳˪˭ ˯˦˫˯˦˷ˮ˦˾ˮ - ˩˪˨˳˶˾ˮ, ́.˫ .̂ V-IV ˷-˷ˮ  ˭ ˩˦˭˦˶ˮ˼˪˧˹˰ 

˷˦˱˦˶̄˾ˮ. ˦ ˱ ˷˦˯ˮ˩˭˦˲ ˪˶˭˦˩ ˩˦˩˦˷˸˹˶˩˦ ˰˹˶̅ˮ ˱ˮ˲ˮ˷ 

˩˪˰˺ˮ˲ˮ˷˪˧˹˶ˮ ˷˦˯ˮ˩ˮ̀ (ȲɔɞɎɓɗɐɎɏ, 2006: 54, ˸ ˦˧. 29/12). ˷ ˦˫˦˶˦˹˩˳˩, 

˷˦˱˦˶̄ˮ ́.˫ .̂ IV ˷˦˹˯˹˲ˮ˭ ˹˲˩˦ ˩˦˭˦˶ˮ˼˩˪˷ ˦˼˱˳˿˪˲ˮ˰ˮ ˱́ˮ˫˷˦˯ˮ˩˪˧ˮ˷ 

˱ˮ̄˪˩˫ˮ˭. 

65-  ˪˷˦˱˦˶̄˾ˮ ˷̄˫˦˩˦˷̄˫˦ ˷˦̄ˮ˷ ˱́ˮ˫˪˧˭˦˲ ˪˶˭˦˩ ˽˦˫ˮ˷˺˪˶ˮ ˱ˮ˲ˮ˷ 

˱ˮ˲ˮ˦˸˹˶˹˰ˮ, ˦˱˺˳˶ˮ˷˯˳˷ˮ˷˪˧˹˶ˮ ˷˦˯ˮ˩˪˧ˮ ˩˦˩˦˷˸˹˶˩˦ 

(7 ̀˦˰ˮ). ˱˦˭ ̂˦̂˫˪˸˪˧˹˰ˮ ́ˮ˶ˮ ˦˻˫˭, ˶˳˱˪˰ˮ̀ ˯˦˶˨˦˩˦˦ 

˨˦˱˳˽˳˺ˮ˰ˮ. ˲˦̄˫˶˪˸ˮ ˽˪˰ˮ˷ ˦˶˪˾ˮ˦ ˩˦˸˦˲ˮ˰ˮ 

(0,3x0,2x0,2˷ )˱. ˱ˮ˲ˮ˷ ˮ˩˪˲˸˹˶ˮ ˷˦˯ˮ˩ˮ ˦˼˱˳˿˲˩˦ ˸˦˲˦ˮ˷ˮ˷ 

237-  ˪ ˷˦˱˦˶̄˾ˮ, ˶˳˱˪˰ˮ̀ ́.˫ .̂ III -II ˷-˷ˮ  ˭ ˭˦˶ˮ˼˩˪˧˦, 

˦˨˶˪˭˫˪ 221-  ˪˷˦˱˦˶̄˾ˮ, ˶˳˱˪˰ˮ̀ ́.˫ .̂ II -I ˷.˷ ˱ˮ˪˯˹˭˫˲˪˧˦. 

˶˳˨˳˶̀ ˺ˮ̃˫˲˦˶˾ˮ, ˦˷˪˫˪ ˸˦˲˦ˮ˷˾ˮ, ˷˦˯ˮ˩ˮ ˱́ˮ˫˪˧ˮ˷ ˦˷̄˱˦˾ˮ ˾˪˩ˮ˳˩˦ 

(ȦɑɋɐɗɋɋɈɆ, 1975, ˸ ˦˧. 18\13; 19). 

˺ˮ̃˫˲˦˶ˮ˷ ˪˰ˮ˲ˮ˷˸˹˶ˮ ̄˦˲ˮ˷ ˷˦˱˦˶˳˫˦˲ˬ˪ ̂˦˶˱˳˩˨˪˲ˮ˰ˮ 

˴˳˰ˮ˻˶˳˱ˮ˹˰ˮ ˱ˮ˲ˮ˷ ˷˦˯ˮ˩˪˧ˮ ˱̀ˮ˶˪ ̅˨˹˺˷ 

˻˱˲ˮ˦˲. ˱˦˭˨˦˲ ˹˴ˮ˶˫˪˰˪˷˦˩ ˦˼˷˦˲ˮ˾˲˦˫ˮ˦ ˷˦˯ˮ˩ˮ 

˦˩˦˱ˮ˦˲ˮ˷ ˷˦̄ˮ˷ ˨˦˱˳˷˦̄˹˰˪˧ˮ˭ (˷˦˱˦˶̄ˮ #65). ˷ ˦̄˪ 

˩  ˦ ˽˹˶˪˧ˮ ˩˦˱ˬ˦˩˪˧˹˰ˮ˦ ˱̂˫˦˲˪ ˨˦˹˱̃˫ˮ˶˫˦˰˪ 

˱ˮ˲ˮ˷˦˨˦˲, ˭˫˦˰˪˧ˮ ˨˦˩˱˳̀˪˱˹˰ˮ˦ ˾˦˫ˮ ̂˫˶ˮ˰ˮ 

˱́ˮ˫˪˧ˮ˭, ̀˦˰ˮ ˭˫˦˰ˮ ˩˦̀˹˰ˮ˦, ˱˪˳˶˪ ˯ ˮ

˦˱˳˫˦˶˩˲ˮ˰ˮ. ˾˦˫ˮ, ̀ˮ˷˺˪˶ˮ, ˽˫ˮ˭˪˰ˮ, ˽˦˫ˮ˷˺˪˶ˮ ˩  ˦ ˰˹˶̅ˮ ˱ˮ˲ˮ˷ 

˭˳˯ˮ˷˪˧˹˶˦˩ ˩˦˨˶˪̄ˮ˰ˮ ́˦˺˪˧ˮ˷˦˨˦˲ ˾˪˩˨˪˲ˮ˰ˮ˦ ˿˦˰˱ˮ˷˪˧˹˶ˮ 

˭˦˫˷˦˧˹˶˦˫ˮ. ˷˦̄˪ˬ˪ ˾˪ˮ˲ˮ˾˲˪˧˦ ̂ˮ˲ ̂˦˱˳̂˪˹˰ˮ ˱˳˯˰˪˩ ˾˪˯˶˪̃ˮ˰ˮ 

̂˫˪˶ˮ (˸˦˧. I/10). 

135-  ˪˷˦˱˦˶̄˾ˮ ˩˦˩˦˷˸˹˶˩˦ ˩ˮ˩ ˮˬ˳˱ˮ˷ ˱˦˷ˮ˹˶ˮ ˴˳˰ˮ˻˶˳˱ˮ˹˰ˮ 

˱́ˮ˫ˮ, ̀ˮ˰ˮ˲˩˶˹˰ˮ ˱˳˽˫˦˲ˮ˰˳˧ˮ˷, ˦˩˦˱ˮ˦˲ˮ˷ ˷˦̄ˮ˷ ˳˶˱˦˨ˮ 

˨˦˱˳˷˦̄˹˰˪˧ˮ˭ - .˪ .̂ Ă˲ˮ˼˧˪˧ˮñ. ˱˷˨˦˫˷ˮ ˲ˮ˱˹˾ˮ ̀˲˳˧ˮ˰ˮ˦ ˽˦ˬ˧˪˨ˮ˩˦˲, 

́.˫ .̂ V ˷˦˹˯˹˲ˮ˷ ˺˪˲ˮ˩˦˲ (̂ˮ˭˰˦˲˦́˪, 2004: 51, ˸ ˦˧. 21), ˩ ˦˧˰˦˨˳˱ˮ˷ ́.˫ .̂ 

III -˷ˮ  ˭ ˩˦˭˦˶ˮ˼˪˧˹˰ˮ ˷˦˱˦˶̄ˮ˩˦˲ (˭˳˰˳˶˩˦˫˦, 1976: 68, ˸ ˦˧. II). 
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˱˷˨˦˫˷ˮ ˷˦˯ˮ˩˪˧ˮ˷ ˺˶˦˨˱˪˲˸˪˧ˮ ˲˦˴˳˫˲ˮ˦ ˫˦˲ˮ˷ ˲˦˻˦˰˦˻˦˶ˮ˷ ́.˫ .̂ III 

˷˦˹˯˹˲ˮ˷ ˯˹˰˸˹˶˹˰ ˺˪˲˦˾ˮ (˨ˮ˨˳˰˦˾˫ˮ˰ˮ, 1983: 41, ˯ ˦˸. #459); ˹ ˶˪˯˾ˮ, 

˨˫ˮ˦˲˦˲˸ˮ˯˹˶ˮ ˱˦˷˦˰ˮ˷ ˭˦˲̄˰˪˧ˮ˭. .˦ ˦˺˦˻ˮ́˪ ˦ ˱ ˷˦˯ˮ˩˷ ˹˺˶ ˳

˦˩˶˪˹˰˦˩ ˭˫˰ˮ˷, ˫ ˮ˩˶˪ ˷˦˱˦˶̄ˮ˷ ˩˦˲˦˶˿˪˲ ˮ˲˫˪˲˸˦˶˷ ˩  ˦˾˪˷˦́˰˪˧˰˦˩ 

˱ˮ˦˿˲ˮ˦ ˱ˮ˷ˮ ˦˫˨˦˶˳ˬˮ˷ ˷˦̄ˮ˭ ˾˪˱˳˶˿˪˲˦ (˦˺˦˻ˮ́˪, 1947: 105). ˱ ˷˨˦˫˷ˮ 

˷˦˯ˮ˩ˮ ˨˫̄˫˩˪˧˦ ˦˷ˮ˷ ̄˪˳˧˦˾ˮ, ˰˹˨˳˫˳˷ ́.˫ .̂ VI-V ˷.˷ ˷˦˱˦˶˳˫˦˲ˬ˪ 

(ȰɖəɕɓɔɈ, 1960, ˸ ˦˧. XIX3,5).  ˷ ˦˱˪̀˲ˮ˪˶˳ ˰ˮ˸˪˶˦˸˹˶˦˾ˮ ˦˷˪˭ Ă˲ ˮ˼˧˪˧˷ñ 

˪˨˫ˮ˴˸˹˶ˮ, ˹˺˶ ˳˦˰˪˻˷˦˲˩˶ˮ˹˰ˮ ˷˯˳˰ˮ˷ ˲˦̂˦˶˱˦˩ ˱ˮˮ˿˲˪˫˪˲. ˭˹˱̀˦ 

˱˦˭ˮ ˱̀ˮ˶˪ ˦ˬˮˮ˷ ˷˦˲˦˴ˮ˶˳ˬ˪ ˩ˮ˩ ˮ˶˦˳˩˪˲˳˧ˮ˭ ˦˼˱˳˿˪˲ˮ˷ ˨˦˱˳, ˷ ˮ˶ˮˮ˷ 

˴˳˰ˮ˻˶˳˱ˮ˹˰ˮ ˱ˮ˲ˮ˷ ˲˦̂˦˶˱˦˩˦̀ ˭˫˰ˮ˦˲ (Kisa, 1908: 14; ȰəɚɘɎɓ, 1950: 9). 

65-  ˪ ˷˦˱˦˶̄˾ˮ ˦˼˱˳˿˪˲ˮ˰ˮ ˦˩˦˱ˮ˦˲ˮ˷ ˷˦̄ˮ˷ ˨˦˱˳˷˦̄˹˰˪˧ˮ˦˲ˮ 

˷˦˯ˮ˩˪˧ˮ ̀˲˳˧ˮ˰ˮ˦ ˸˦˫˶ˮˮ˷ ˻˪˶˷˳˲˪˷˾ˮ, ˷˦˩˦̀ ˮ˷ˮ˲ˮ ́.˫ .̂ IV-II 

˷˦˹˯˹˲˪˪˧ˮ˭ ˭˦˶ˮ˼˩˪˧˦ (Leskov, 2008: 20); ˿˶˩ˮ˰˳˪˭ 

˾˦˫ˮˬ˼˫ˮ˷˴ˮ˶˪˭˾ˮ ˦˱˨˫˦˶ ˷˦˯ˮ˩˪˧˷ .˪ ˦˰˪˻˷˪˪˫˦ ́.˫ .̂ III -I ˷-˷ˮ  ˭ 

˨˦˲˷˦ˬ˼˫˶˦˫˷ (ȦɑɋɐɗɋɋɈɆ, 1982: 41, ˸ ˮ˴ˮ - 459). ˱˦ˮ˯˳˴˾ˮ ˦˼˱˳˿˪˲ˮ˰ ˦ ˱

˷˦̄ˮ˷ ˷˦˯ˮ˩˷ .˦ ˰˪˷˯˳˫ˮ ́.˫ .̂ V-IV ˷.˷ ˦˭˦˶ˮ˼˪˧˷ (Leskov, 2008: 35, ˯ ˦˸. 35). 

˱˷˨˦˫˷ˮ ˷˦˯ˮ˩˪˧ˮ ̀˲˳˧ˮ˰ˮ˦ ̀˪˲˸˶˦˰˹˶ˮ ˪˫˶˳˴ˮ˩˦˲, 

̄˱˪˰˭˦˾˹˦ˬ˼˫ˮ˷˴ˮ˶˪˭ˮ˩˦˲, ˷˦˩˦̀ ˱˦˭ ́.˫ .̂ VI-V ˷-˷ˮ  ˭ ˦˭˦˶ˮ˼˪˧˪˲ 

(Tatton-Brown, 1988: 145-150). ˭˹˱̀˦ ˦˼˲ˮ˾˲˦˫˪˲, ˶˳ ˱ˮ˷ˮ˲ˮ ˪˰ˮ˲ˮ˷˸˹˶ 

˴˪˶ˮ˳˩˾ˮ̀ ˦˨˶́˪˰˪˧˪˲ ˦˶˷˪˧˳˧˦˷. ˦ ˱˷˦̄ˮ˷ ˷˦˯ˮ˩˪˧ˮ˷ ̂˦˶˱˳˾˳˧˦˷ ́˫˪˰ 

˷ˮ˶ˮ˹˰ ˩  ˦˺ˮ˲ˮ˯ˮ˹˶ ˷˦̄˪˰˳˷˲˳˪˧˷ ˹˯˦˫˾ˮ˶˪˧˪˲. ˩ˮ˩ ˮ˲˦̂ˮ˰ˮ ˦ ˱˷˦̄ˮ˷ 

˱́ˮ˫˷˦˯ˮ˩˪˧ˮ˷˦ ˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ˦ ˴˸˳˰˪˱˦ˮ˳˷˪˧ˮ˷ ˪˴˳˻˦˷˭˦˲ (ȦɑɋɐɗɋɋɈɆ, 

1982: 34). ˭ ˹˱̀˦ ˪˨˫ˮ˴˸˪˾ˮ ˦˩˦˱ˮ˲ˮ˷ ˷˦̄ˮ˷ ˨˦˱˳˷˦̄˹˰˪˧ˮ˦˲ˮ ˷˦˯ˮ˩˪˧ˮ 

˩˦˩˦˷˸˹˶˪˧˹˰ˮ˦ ́.˫ .̂ VIII ˷˦˹˯˹˲˪˾ˮ (Vives, 1920: 35). ˯ ˳˰̄˪˭˾ˮ ˦˱˨˫˦˶ˮ 

˷˦˯ˮ˩˪˧ˮ ˱̄˳˰˳˩ ˪˰ˮ˲ˮ˷˸˹˶ ̄˦˲˦˷ ˹˯˦˫˾ˮ˶˩˪˧˦ (˫˦˲ˮ, ˩˦˧˰˦˨˳˱ˮ, 

̀ˮ̄ˮ˷́ˮ˶ˮ). 

65-  ˪˷˦˱˦˶̄ˮ˩˦˲ ˱˳˱˩ˮ˲˦˶˪˳˧˷ ˱ˮ˲ˮ˦˸˹˶˹˰ˮ ˩˳˻ˮ˷ 

˺˳˶˱ˮ˷ ˷˦˯ˮ˩ˮ (˸˦˧. I/12). ˷˦˯ˮ˩ˮ˷ ˬ˪˩˦˴ˮ˶ˮ ˾˪˱˯˹˰ˮ˦ 

̀ˮ˷˺˪˶ˮ, ˺ˮ˶˹ˬˮ˷˺˪˶ˮ ˩  ˦˽˫ˮ˭˪˰ˮ ˱ˮ˲ˮ˷ ˦˶˦˶˪˰ˮ˪˺˹˶ˮ 

˰˦˻˪˧ˮ˭. ˴˦˶˦˰˪˰ˮ ˦ ˱˷˦˯ˮ˩˷ ˪́˪˧˲˪˧˦ ˩˦˧˰˦˨˳˱˾ˮ ́.˫ .̂ IV 

-˷ˮ  ˭˩˦˭˦˶ˮ˼˪˧˹˰ˮ ˱˩ˮ˩˶˹˰ˮ ˷˦˱˦˶̄ˮ˩˦˲ (˭˳˰˳˶˩˦˫˦, 

1976: 70-76, ˷˹.˶ 86). ˦˷˪˭ˮ ˷˦˯ˮ˩˪˧ˮ ̀˲˳˧ˮ˰ˮ˦ 

˱˪˰ˮ˸˳˴˳˰ˮ˷, ˱˦˰˦ˮ˦ ˰˪˴˪˸ˮ̄˦˷, ˾ˮ˶˳˯˳˪˷ ˽˳˶˼˦˲˪˧ˮ˩˦˲, ˶˳˱˰˪˧ˮ̀ 

́.˫ .̂ III ˷˦˹˯˹˲ˮ˭ ˭˦˶ˮ˼˩˪˧˦ (ȷɕɎɜɎɓ, 1901: 75, ˷ ˹.˶ 9-

11; ȴɓɆɏɐɔ, 1970: 107, ˯ ˦˸. XLIII). ˦˲˦˰˳˨ˮ˹˶ˮ ˱́ˮ˫˪˧ˮ 

˦˼˱˳˿˪˲ˮ˰ˮ˦ ˷˯˫ˮ˭˹˶ ˷˦˱˦˶̄˪˧˾ˮ, ˶˳˱˰˪˧ˮ̀ ́.˫ .̂ IV 

˷˦˹˯˹˲ˮ˭ ˭˦˶ˮ˼˩˪˧˦ (ȺɖɎɊɒɆɓ, 1978: 159, ˷ ˹.˶ 3/3, 

˽˳˶˼˦˲ˮ #3). 
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˴˳˰ˮ˻˶˳˱ˮ˹˰ˮ ˱ˮ˲ˮ˷ ˷˦˯ˮ˩ˮ˷ ˧˳˰ ˳ ˲ˮ˱˹˾˷ ˺˶ˮ˲˫˪˰ˮ˷ 

˨˦˱˳˷˦̄˹˰˪˧ˮ˦˲ˮ ˷˦˯ˮ˩ˮ ̂˦˶˱˳˦˩˨˪˲˷ (˷˦˱˦˶̄ˮ ##134, 170). ˮ  ˷˰˹˶̅ˮ 

˺˪˶ˮ˷˦˦, ˭˫˦˰˪˧ˮ ˭˪˭˶ˮ ˱ˮ˲ˮ˷ ˶˪˰ˮ˪˺˹˶ˮ ̂˪˶˸ˮ˰˪˧ˮ˭˦˦ 

˨˦˩˱˳̀˪˱˹˰ˮ, ˱˯˪˶˩ˮ˷ ˦˶˪˾ˮ ˾˪˱˳˹˽˫˪˧˦ ˭˪˭˶ˮ ˱ˮ˲ˮ˷ ˳˶ ˮ˶˪˰ˮ˪˺˹˶ˮ 

̄˦ˬˮ (˸˦˧. I/13). ˪˰ˮ˲ˮ˷˸˹˶ˮ ̄˦˲ˮ˷ ˷˦˱˦˶̄˪˧ˮ˷˦˭˫ˮ˷ ˩˦˱˦̄˦˷ˮ˦˭˪˧˪˰ˮ˦ 

˷̄˫˦˩˦˷̄˫˦ ˺ˮ˨˹˶˹˰ˮ ˷˦˯ˮ˩˪˧ˮ  (ˮ̄˫ˮ˷, ̄˧˳˷, ˱˦ˮ˱˹˲ˮ˷ ˭˦˫ˮ˷ 

˨˦˱˳˷˦̄˹˰˪˧˪˧ˮ). ˺˶ˮ˲˫˪˰ˮ˷ ˨˦˱˳˷˦̄˹˰˪˧ˮ˦˲ˮ ˱ˮ˲ˮ˷ ˷˦˯ˮ˩˪˧ˮ 

˦˼˱˳˿˪˲ˮ˰ˮ˦ ˷˫˦˲˪˭˾ˮ, ˰˦˶ˮ-˰˦˶ˮ˷ ˷˦˱˦˶˳˫˦˲ˬ˪ (˿˦˶˭˳˰˦˲ˮ, 1976: 21, 

˸˦˧. X-1,2); ˩˦˧˰˦˨˳˱˾ˮ (˭˳˰˳˶˩˦˫˦, 1976: ˸˦˧. 86); ˦˼˱˳˷˦˫˰˪˭ 

˷˦˻˦˶˭˫˪˰˳˾ˮ ˴˦˴ˮ˨˳˶ˮ˷ ˻˫˪˫˶˷˦˱˦˶̄˾ˮ (˱˦˶˨ˮ˾˫ˮ˰ˮ, 1992: 39], ̂ ˲ˮ˷ˮ˷ 

˷˦˱˦˶˳˫˦˲ˬ˪ (˯˫ˮ˵ˮ˲˦́˪, 1983: 30). ̀˲˳˧ˮ˰ˮ˦ ˲ˮ˱˹˾˪˧ˮ ˿˶˩ˮ˰˳ 

˾˦˫ˮˬ˼˫ˮ˷˴ˮ˶˪˭ˮ˷ ˷˦˱˦˶˳˫˲˪˧ˮ˩˦˲ (ȦɑɋɐɗɋɋɈɆ, 1982: 42; ȧɋɑɔɈ, 1962: 165, 

175). ˰ ˹˶̅ˮ ˱ˮ˲ˮ˷ ˺˶ˮ˲˫˪˰ˮ˷ ˨˦˱˳˷˦̄˹˰˪˧ˮ˦˲ˮ ˷˦˯ˮ˩ˮ˷ ˬ˹˷˸ ˦˲˦˰˳˨˷ 

̂˦˶˱˳˦˩˨˪˲˷ ˻˪˶˷˳˲˪˷˾ˮ (˩˦˹˭˦˶ˮ˼˪˧˪˰ˮ) ˦˼˱˳˿˪˲ˮ˰ˮ ˲ˮ˱˹˾ˮ 

(ȦɑɋɐɗɋɋɈɆ, 1982: ˸ ˮ˴ˮ 471). ˦  ˱˷˦̄ˮ˷ ˱˳˲˳˻˶˳˱ˮ˹˰ˮ ˩  ˦˴˳˰ˮ˻˶˳˱ˮ˹˰ˮ 

˱ˮ˲ˮ˷ ˱́ˮ˫˷˦˯ˮ˩˪˧ˮ˦ ˩˦˩˦˷˸˹˶˪˧˹˰ˮ ˺ˮ̃˫˲˦˶ˮ˷ ˪˰ˮ˲ˮ˷˸˹˶ˮ ̄˦˲ˮ˷ 

˷˦˱˦˶˳˫˦˲ˬ˪. 

˦˱˨˫˦˶˦˩, ˺ˮ̃˫˲˦˶ˮ˷ ˪˰ˮ˲ˮ˷˸˹˶ˮ ̄˦˲ˮ˷ ˷˦˱˦˶˳˫˦˲ˬ˪ ˱́ˮ˫˪˧ˮ 

˾˪˱˩˪˨ˮ ˷˦̄˪˳˧˪˧ˮ˭˦˦ ̂˦˶˱˳˩˨˪˲ˮ˰ˮ: ˨ˮ˾˶ˮ˷˦˨˦˲ ˩˦˱ˬ˦˩˪˧˹˰ˮ 

˱́ˮ˫˷˦˯ˮ˩˪˧ˮ ˪˰ˮ˲ˮ˷˸˹˶ ̄˦˲˦˷ ˹˯˦˫˾ˮ˶˩˪˧˦ ˩  ˦ ̂ˮ˲˦ ˴˪˶ˮ˳˩˭˦˲ 

˾˪˩˦˶˪˧ˮ˭ ˨˦̀ˮ˰˪˧ˮ˭ ˱˶˦˫˦˰˶ˮ̀̄˳˫˦˲ˮ ˲ˮ˱˹˾˪˧ˮ˭˦˦ ̂˦˶˱˳˩˨˪˲ˮ˰ˮ. 

˻˫ˮ˷ ˱́ˮ˫˪˧ˮ˩˦˲ ˮ˷˪˫ ˨˫̄˫˩˪˧˦ ˷˦˶˩ˮ˳˲ˮ˷ ̀˦˰˪˧ˮ, ̂˦˶˱˳˩˨˪˲ˮ˰ˮ ˹˺˶ ˳

˦˩˶˪˹˰ˮ ï ̂ˮ˲˦˶˪˪˰ˮ˲ˮ˷˸˹˶ˮ ̄˦˲ˮ˷ ˲ˮ˱˹˾˪˧ˮ˭. ˱˦˭ˮ 

̂ˮ˲˦˶˪˪˰ˮ˲ˮ˷˸˹˶ˮ ̄˦˲ˮ˭ ˩˦˭˦˶ˮ˼˪˧˦ ˩˦˺˹́˲˪˧˹˰ˮ˦ ˯˳˰̄˪˭˾ˮ 

˦˼˱˳˿˪˲ˮ˰ ˦˲˦˰˳˨ˮ˪˧ˬ˪. ˶ ˦̀ ˾˪˪̄˪˧˦ ˻˦˶˫˦˷, ˮ  ˷˷˦˪˶˭˳˩ ˦˼˦˶ ˨˫̄˫˩˪˧˦. 

́.˫ .̂ III ˷˦˹˯˹˲ˮ˩˦˲ ˫˶̀˪˰˩˪˧˦ ˨˹˰ˮ˷, ˩˪˰˺ˮ˲ˮ˷, ˦˱˺˳˶ˮ˷˯˳˷ˮ˷  

˩  ˦̀˹˰ˮ˷˪˧˹˶ˮ ˺˳˶˱ˮ˷ ˱ˮ˲ˮ˷ ˷˦˯ˮ˩˪˧ˮ. ˦˱˦˫˪ ˷˦˹˯˹˲ˮ˷ ˩˦˷˦̂˽ˮ˷ˮ˩˦˲ 

˿˲˩˪˧˦ ˴˳˰ˮ˻˶˳˱ˮ˹˰ˮ ˱ˮ˲ˮ˷ ˱́ˮ˫˷˦˯ˮ˩˪˧ˮ: Ă˲ˮ˼˧˪˧ˮò ˦˩˦˱ˮ˦˲ˮ˷ ˷˦̄ˮ˷ 

˨˦˱˳˷˦̄˹˰˪˧ˮ˭, ˱ ˸˶˪˩ˮ˷˦ ˩  ˦˩˳˻ˮ˷ ˺˳˶˱ˮ˷. 

́.˫ .̂ III ˷˦˹˯˹˲ˮ˩˦˲˫˪ ˾˪˱˳˩ˮ˷ Ă˳ ˻˶˳˺˪˲ˮ˰ˮò ˱ˮ˲ˮ˷ ˱́ˮ˫˪˧ˮ. ˭˹˱̀˦ 

ˮ˷ˮ˲ˮ ˱̀ˮ˶˪ ˶˦˳˩˪˲˳˧ˮ˭ ˩˦˷˸˹˶˩˪˧˦. ˪˰ˮ˲ˮ˷˸˹˶ ˷˦˱˦˶˳˫˦˲ˬ˪ 

̂˦˶˱˳˩˨˪˲ˮ˰ ˱́ˮ˷˦˯ˮ˩˪˧˷ ˾˳˶ˮ˷ ˨˫̄˫˩˪˧˦ ˶˳˨˳˶̀ ́.˫ .̂ IV-III ˷ï˷ˮ  ˷

˩˦˱˦̄˦˷ˮ˦˭˪˧˪˰ˮ, ˦˷˪˫˪ ˹˺˶ ˳ ˦˩˶˪˹˰ˮ ï ́.˫ .̂ V-IV ˷˦˹˯˹˲˪˪˧ˮ˷ 

˲ˮ˱˹˾˪˧ˮ. ˦  ˱˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭ ˨˦˱˳ˮ˶˿˪˫˦  65-  ˪ ˷˦˱˦˶̄ˮ, ˶˳˱˪˰˾ˮ̀ 

˪˶˭˦˩˦˦ ̂˦˶˱˳˩˨˪˲ˮ˰ˮ ́.˫ .̂ IV -˷ˮ  ˷ ˮ˳˸˪˧ˮ; ˪˨˫ˮ˴˸˹˶ˮ ˺˦ˮ˦˲˷ˮ˷ 

˳˭̄˯˹˭̄˦ ˷˪˻˸˳˶˪˧˦˩ ˬ˪˩˦˴ˮ˶˩˦˽˳˺ˮ˰ˮ ˱́ˮ˫ˮ, ˶˳˱˪˰ˮ̀ ́.˫ .̂ V 

˷˦˹˯˹˲ˮ˭ ˭˦˶ˮ˼˩˪˧˦; ́ˮ˶˧˶˸˽˪˰ˮ ˦˱˺˳˶ˮ˷˯˳˷ˮ˷˪˧˹˶ˮ ˷˦˯ˮ˩ˮ, 

˶˳˱˪˰ˮ̀ ́.˫ .̂ IV ˷˦˹˯˹˲ˮ˷ ˩˦˷˦˷˶˹˰˷ ˩  ˦ III ˷˦˹˯˹˲ˮ˷ ˩˦˷˦̂˽ˮ˷˷ 

˱ˮ˪˯˹˭˫˲˪˧˦; ́.˫ .̂ V-IV ˷-˷ˮ  ˷˱˦˶˸ˮ˫ˮ ˬ˪˩˲˦˩˪˧ˮ ˺˦˶ˮ˷˪˧˹˶ˮ ˭˫˰ˮ˦˲ˮ 

˱́ˮ˫ˮ; Ă˳˻˶˳˺˪˲ˮ˰ˮñ ˱ˮ˲ˮ˷, ˸˦˰˼˳˫˦˲˳˶˲˦˱˪˲˸ˮ˦˲ˮ, 
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˾˫ˮ˲˩ˮ˷˯˹˶˯ˮ˷˪˧˹˶ˮ ˺˳˶˱ˮ˷, ˭˫˦˰˦˩ˮ ˩  ˦ ˱˳ˬ˦ˮ˯˹˶ˮ ˱́ˮ˫˪˧ˮ ˩  ˦

˦˨˶˪˭˫˪ ˦˩˦˱ˮ˦˲ˮ˷, ˩˳˻ˮ˷, ˱˸˶˪˩ˮ˷, ˨˹˰ˮ˷˦ ˩  ˦ ˩˪˰˺ˮ˲ˮ˷˪˧˹˶ 

˨˦˱˳˷˦̄˹˰˪˧ˮ˦˲ˮ ˷˦˯ˮ˩˪˧ˮ, ˶˳˱˰˪˧ˮ̀ ́.˫ .̂ III -II ˷˦˹˯˹˲˪˪˧ˮ˭ 

˭˦˶ˮ˼˩˪˧˦. 
 

˨˦˱˳˽˪˲˪˧˹˰ˮ ˰ˮ˸˪˶˦˸˹˶˦: 

1. ˨˦˨˳˾ˮ́˪., 1976: - ˨˦˨˳˾ˮ́˪ ˮ˹˰˳˲ˮ Ă˱ ˦˷˦˰˪˧ˮ ˻˦˶˭˹˰ˮ 

˳˻˶˳˱̃˪˩˰˳˧ˮ˷ ˮ˷˸˳˶ˮˮ˷˦˭˫ˮ˷", ˷ ˷˱˱, ˸ . XXXII-B, ˭ .˧, 1976, ˨ .˫ 5-30;  

2. ˨˦˨˳˾ˮ́˪., 1985: - ˨˦˨˳˾ˮ́˪ ˮ˹˰˳˲ˮ Ă˻ ˦˶˭˫˪˰ˮ ˻˦˰ˮ˷ ˷˦˱˯˦˹˰ˮ", ˭ .˧, 

1985;  

3. ˨˦˨˳˾ˮ́˪., 1982: - ˨˦˨˳˾ˮ́˪ ˮ˹˰˳˲ˮ Ă˭ ˶ˮ˦˰˪˭ˮ˷ ˷˦˱˦˶˳˫˲˪˧ˮ", 
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Abstract: The present paper deals with the artefacts related to Roman board games 

found as a result of the archaeological excavations in Gonio-Apsaros fortification. It 

is widely known that there were many types of board games in ancient Rome and 

this is an indication of the popularity of board games in the Roman world, among 

all social classes. This fact is confirmed by the archaeological excavations carried 

out on Roman fortifications or places inhabited by Romans. Different types and 

shapes of board game pieces were discovered at these places which were related to 

board games. Roman culture, in our case the means of relaxation and entertainment 

was spread rapidly by Roman soldiers around the frontier regions of the empire. 

The round-shaped board game pieces discovered during the Gonio-Apsaros 

expedition are an indication of this. It is noteworthy to mention an ornament 

imprinted on a piece of pottery which might have the purpose of a game board.  

The discovery of items related to Roman board games in the Gonio-Apsaros area 

clearly suggests that during the rule of the Principate, the coastline of Colchis was 

under the influence of the Roman Empire, both economically and politically, as 

well as culturally. Researching Roman board games is significant because it keeps us 

closely connected to the daily life of Roman military units dislocated on the coast of 

Colchis. It also shows the power of the spread of Roman culture in the eastern 

Black Sea region.  
Key words: Roman empire; Roman soldier; Roman board games; Gonio-Apsaros 

fortress. 
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˦˶˻˪˳˰˳˨ˮ˹˶ˮ ˨˦˭̄˶˪˧ˮ˷ ˾˪˩˪˨˦˩ ˦˼˱˳˿˪˲ˮ˰ˮ ˦˶˸˪˺˦˻˸˪˧ˮ, 

˶˳˱˰˪˧ˮ̀ ˶˳˱˦˹˰ ˷˦˱˦˨ˮ˩˳ ˭˦˱˦˾˪˧˭˦˲˦˦ ˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ.  

̀˲˳˧ˮ˰ˮ˦, ˶˳ ˱ ́˫˪˰ ˶˳˱˾ˮ ˱˶˦˫˦˰ˮ ˷˦̄˪˳˧ˮ˷ ˷˦˱˦˨ˮ˩˳ ˭˦˱˦˾ˮ 

˦˶˷˪˧˳˧˩˦. ˨˦˶˭˳˧ˮ˷ ˪ ˷ ˱ˮ˱˩ˮ˲˦˶˪˳˧˦ ˯ ˮ ˽˫˪˰˦ ˷˳̀ˮ˦˰˹˶ ˺˪˲˦˾ˮ 

˭˦˲˦˧˦˶ˮ ˴˳˴˹˰˦˶˳˧ˮ˭ ˷˦˶˨˪˧˰˳˧˩˦. ˦˱˦˷ ˱˳̂˱˳˧˷ ˶˳˱˦˹˰ˮ 

̀ˮ̄˪˷ˮ˱˦˨˶˪˪˧ˮ˷˦ ˭  ˹ ˩˦˷˦̄˰˪˧˹˰ˮ ˴˹˲˻˸˪˧ˮ˷ ˦˶˻˪˳˰˳˨ˮ˹˶ˮ 

˾˪˷̂˦˫˰ˮ˷ ˩˶˳˷ ˦˼˱˳˿˪˲ˮ˰ˮ ˷˦˱˦˨ˮ˩˳ ˭˦˱˦˾˪˧ˮ˷ ˩˦˺˪˧ˮ, ˻˫˪˧ˮ, 

˺ˮ˨˹˶˪˧ˮ ˭  ˹˷̄˫˦ ˦˸˶ˮ˧˹˸˪˧ˮ. ˶˳˱˦˹˰ˮ ˯˹˰˸˹˶˦, ˿˫˪˲˷ ˾˪˱˭̄˫˪˫˦˾ˮ 

˨˦˲˸˫ˮ˶˭˫ˮ˷˦ ˭  ˹ ˨˦˶˭˳˧ˮ˷ ˷˦˾˹˦˰˪˧˪˧ˮ, ̅˦˶ˮ˷˯˦̀˪˧ˮ˷ ˱˪˾˫˪˳˧ˮ˭ 

˷̂˶˦˺˦˩ ˫˶̀˪˰˩˪˧˳˩˦ ˷˦ˬ˼˫˶ˮ˷˴ˮ˶˦ ˶˪˨ˮ˳˲˪˧˾ˮ. ˨˳˲ˮ˳-˦˺˷˦˶˳˷ˮ˷ 

̀ˮ̄˪˷ˮ˱˦˨˶˪˾ˮ ˦˼˱˳˿˪˲ˮ˰ˮ ˱˶˨˫˦˰ˮ ˺˳˶˱ˮ˷ ˷˦˭˦˱˦˾˳ ˻˫˪˧ˮ ˷̂˳˶˪˩ ˦˱ˮ˷ 

˱ˮ˱˦˲ˮ˾˲˪˧˪˰ˮ˦. ˦˷˪˫˪ ˮ˲˸˪˶˪˷˷ ˮ̂˫˪˫˷ ̃˹˶̃˪˰ˬ˪ ˩˦˸˦˲ˮ˰ˮ ˳˶˲˦˱˪˲˸ˮ, 

˶˳˱˪˰˷˦̀ ˾˪˷˦́˰˳˦ ˷˦˱˦˨ˮ˩˳ ˭˦˱˦˾ˮ˷ ˩˦˺ˮ˷ ˩˦˲ˮ˾˲˹˰˪˧˦̀ ˯ ˮ̆˻˳˲˳˩˦.  

  ˶˳˱˦˹˰ ˷˦˱˦˨ˮ˩˳ ˭˦˱˦˾˪˧˭˦˲ ˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ ˲ˮ˫˭˪˧ˮ˷ ˨˳˲ˮ˳-

˦˺˷˦˶˳˷ˮ˷ ˸˪˶ˮ˸˳˶ˮ˦ˬ˪ ˦˼˱˳˿˪˲˦ ˲˦˭˰˦˩ ˨˫ˮ˿˫˪˲˪˧˷, ˶˳ ˱˴˶ˮ˲̀ˮ˴˦˸ˮ˷ 

˱˱˦˶˭˫˪˰˳˧ˮ˷ ˩˶˳˷ ˯˳˰̄˪˭ˮ˷ ˷˦˲˦˴ˮ˶˳ ˬ˳˰,ˮ ˶˳˱ˮ˷ ˮ˱˴˪˶ˮˮ˷, 

˶˳˨˳˶̀ ˪˯˳˲˳˱ˮ˯˹˶ˮ ˩  ˦˴˳˰ˮ˸ˮ˯˹˶ˮ, ˦˷˪˫˪ ˯˹˰˸˹˶˹˰ˮ ˨˦˫˰˪˲ˮ˷ 

˻˫˪˾ ˮ˽˳ ˱˳˻̀˪˹˰ˮ. ˦˼˱˳˿˪˲ˮ˰ˮ ˲ˮ˫˭˪˧ˮ˷ ˾˪˷̂˦˫˰˦ ˯ ˮ ˯ˮ˩˪˫ ˹˺˶ ˳

˨˫˦˦̄˰˳˪˧˷ ˯˳˰̄˪˭ˮ˷ ˷˦˲˦˴ˮ˶˳ˬ˪ ˩ˮ˷˰˳̀ˮ˶˪˧˹˰ˮ ˶˳˱˦˹˰ˮ 

˷˦˱̄˪˩˶˳ ˾˪˲˦˪˶˭˪ ˧ˮ˷ ˽˳˫˪˰˩˼ˮ˹˶˳˧˦˷˭˦˲.  

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˶˳˱ˮ˷ ˮ˱˴˪˶ˮ˦; ˶˳˱˦˪˰ˮ ̅˦˶ˮ˷˯˦̀ˮ; ˶˳˱˦˹˰ˮ 

˷˦˱˦˨ˮ˩˳ ˭˦˱˦˾˪˧ˮ; ˨ ˳˲ˮ˳-˦˺˷˦˶˳˷ˮ˷ ̀ˮ̄˪˷ˮ˱˦˨˶˪;  
 

***  

Introduction:  As a result of the Roman expansion in the 1st century AD, the 

coast of southwestern Georgia largely came under the political and economic influence 

of Rome. It was during this period that the fortresses built on the coastline of Colchis 

formed a defensive line known as "Limes Ponticus".  

Gonio-Apsaros was one of the important fortresses in this defensive line. It was the 

strategic, political, economic and cultural center of the eastern boundary of Rome in 

the 1st ï 3rd cc AD. According to Flavius Arrian, who traveled to this region in the 

year 132, five auxiliary cohorts were stationed here. There were around 1200-1500 

soldiers in the cohorts which created a strong force.  

In order to study city life, socio-economic conditions and cultural environment in 

Colchis during the Principate, considering materials discovered as a result of 

archeological excavations alongside the historical sources is significant for a 

comprehensive understanding of this region during that time. 

Since 1994, archaeological excavations have been intensively carried out on the 

territory of the Gonio-Apsaros fortress, which revealed rich Roman cultural layers. 
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Scientists have been studying the traces of the Romans in the territory of Gonio-

Apsaros for years.  

In recent years, our attention has been drawn to the Roman board game pieces found 

here. Although this paper is the first attempt in this direction and the artifacts are few, 

studying Roman board games allows researchers to explore the social aspects of the 

soldiers and brings us even closer to the daily life of the garrison. 

Methods: Traditional archaeological methods were used in the research, such as the 

method of historical source analysis and the method of comparative analysis of 

archaeological artifacts.  

Discussion/Results: When thinking of Roman entertainment and recreation, the first 

thing that comes to mind is the arena, theater, baths, or circus. And least of all - board 

games, which had a prominent place in the daily life of Roman society.  

There were many types of board games in ancient Rome, hence, boards and pieces 

were of different shapes. It is important to mention that their names and game 

functions differed (NuŞu, 2009: 145-156; Austin, 1934: 24-34; Merrill, 1916: 365-366; 

Bell, 1979: 30-35, 84-87, 91-92; Lanciani, 1892: 97-105; Court, 2021: 1-7; Schädler, 

2001: 10-11; Schädler, 1998: 10-25; Kowalski, 2004: 2-25; Purcell, 1995: 3-37). All 

gambling games were forbidden by law except during the festive license of Saturnalia 

(17ï19 December), but the laws were never rigidly enforced, and under many 

emperors were entirely disregarded (Bell, 1979: 35). During archaeological 

excavations of public buildings in Roman cities, game boards, scratched marble or 

stone slabs were found in almost all structures. The Romans used them to trick each 

other and win some money (Lanciani, 1892: 97). Roman Game boards and game 

pieces found in Roman tombs confirm the Romans' love of gambling (Whittaker, 2004: 

297-299).  

The first artifact that caught our attention was found during the summer expedition of 

2020. It was discovered in the North of the fortress, specifically in the 37th square of 

the NW XII trench, in the Roman cultural layer of the II-III centuries. The round-

shaped brown-clay artifact has a concavity in the centre and its diameter is 1.8 cm.  

According to historical sources and archaeological materials, we know that Roman 

military units were camped in Gonio-Apsaros fortress for about three centuries 

(Karasiewicz-Szczypiorski, 2021: 269-280; Mamuladze, 2002: 33-39). We can assume 

that above mentioned board game piece was owned by one of the soldiers. It is so 

primitive that it could have been made by him. Similar types of board game pieces 

were found in abundance on Roman monuments. As a result of archaeological 

excavations in Northern Dobrudja, which is located on the banks of the Danube, 

several round-shaped board game pieces with a diameter ranging from 1.7 to 2.2 cm 

were discovered. The material used for making these board game pieces was different. 

Bone, glass and clay were used in most cases (NuŞu, 2009: 151,156). A wooden game 

board was found along with medical instruments in the burial of a doctor in Colchester, 

East England. There were round white and blue board game pieces as well.  
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(Court, 2021: 5). Since we mentioned the primitive ways of creating board game 

pieces, one more thing has to be explained as well. Soldiers had neither the time nor 

the desire to make elaborate and valuable game pieces. All this happened due to their 

unstable service as well as the strict discipline obtained in the forts. Therefore, soldiers 

made game pieces from the available resources and besides, they scratched playing 

boards on the hard surface. The best example of this is the board game pieces found on 

the Northern slope of the Areopagus Hill in Athens, which were made from various 

types of pottery fragments (Kurke, 1999: 264).  

There is another game piece that was found during the summer expedition of 2023. It 

was discovered near the brown-clay game piece that we have mentioned above. It was 

located in the same trench, but to be more precise, in 34th square. The game piece was 

made of stone in comparison with the brown-clay game piece and its diameter is 2 cm. 

There are traces of processing on the sides. 

It is interesting to figure out for which specific game the board game pieces we found 

were used. Unfortunately, no game board of any type has been found in Gonio-Apsaros 

territory. However, judging by the universal shape of the game pieces, we may assume 

that they were possibly used in the process of playing most Roman board games. 

  

 

Fig. 1. Brown-clay and stone game pieces from the fortress of Gonio-Apsaros. Photo: 

G. Dumbadze  

    

Considering the strict rules of the fortress, the soldiers might have avoided playing 

board games inside the fort at all. This is the reason why they used to visit the taverns 

in the settlement near the fortress. Although we have little information related to the 

daily life of garrison in Apsaros, Procopius provides us with interesting information 

about the castle. According to him: óThis was a populous city in ancient times and a 

great wall surrounded it, while it was adorned with a theater, hippodrome, and all other 
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things by which the size of a city is commonly indicated. But now none of these is left 

except the foundations of the buildings (Dewing, 2014: 465)ô. In the historical source, 

our attention is drawn to the theater and the hippodrome, which have not yet been 

revealed as a result of archaeological excavations. Although their existence already 

indicates that the forms of Roman entertainment were well known to the population of 

Apsaros castle. It is not surprising that a large city of this size would have many 

taverns, which was characteristic of most of the fortresses or castles in the Roman 

Empire. In their leisure time, the Romans used to play board games, the most popular 

means of entertainment at that time and Taverns were the best place to enjoy their time. 

The light of a lamp was noticeable in the taverns night after night and that was 

accompanied by the sound of rolling the dice.  

Another item that caught our attention is a pottery fragment. It was found in 2017, 

southeast of the fortress., in the 60th square of the SO XIII trench, at the first 

construction horizon. The size of it is 10.3x15.2x1.7 centimeters. The surface of the 

brown-clay artifact is decorated with horizontal circles and scratched ornaments. That 

is the reason why it attracted us. It is this decoration of the artifact that piques our 

interest, as it closely resembles a game board. Boards of similar shape were used to 

play the Roman unknown board game óRotaô or óTerni Lapilliô (Merrill, 1916: 365; 

Kowalski, 2004: 20). A stone grid type board decorated with X ornament similar to the 

artefact discovered at Gonio-Apsaros was found at Milecastle, one of Hadrian's Wall 

forts in Great Britain. Scientists do not know whether such decorations were made 

specifically for the game or are just decorations (Court, 2021: 2). Therefore, we cannot 

say with certainty that the pottery fragment found in Gonio-Apsaros fortress had a 

gaming purpose.  

In the territory of the fortress, where two board game pieces were found, one section of 

the bath was discovered during the 2023 expedition. It is represented as the remains of 

the underfloor heating system. The research and investigation continue in order to 

restore a complete picture of the mentioned section. However, the discovery of board 

game pieces near the baths further supports our opinion about the addiction of the 

Gonio-Apsaros fortress garrison to board games. As it is known, the baths were one of 
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the favorite places for the Romans to relax, unwind and have a good time. Here, along 

with various activities, they also enjoyed playing board games.  

Fig. 2. Pottery fragment probably depicts a Roman board game board. Photo: G. 

Dumbadze  

 

At first glance, the artifacts we have discussed seem insignificant with its little 

documentary value, however, studying the rules, boards and pieces of Roman board 

games is a unique way to get to know the culture of the ancient Romans. Along with 

this, we are able to get even closer to the daily life of the soldiers camped in the Gonio-

Apsaros fortress.  

 

  

Fig. 3. Aerial view of the NW XII trench, the newly discovered hypocaust system and 

the location of the board game pieces. Photo: T. Tsulukidze  
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Abstract: One of the significant sources for the study of the history and material 

culture of Southwestern Georgia, specifically Ajara, in the Early Bronze Age is 

accidental finds. Among them is the bronze curve sided axe discovered in the 

Purtio village, Shuakhevi Municipality, in 2012. 

The closest similar axe of the Purtio axe is found in Ghorjomi village (Naomari) 

(Upper Ajara, Khulo district). Besides, we notice some similarities with the axes 

accidentally discovered on the border of the villages of Ilumi and Bori (Kharagauli 

district, Imereti), in Sazano and Seiri (Terjoli district, Imereti). It is found in one of 

the dolmens of Esher as well. As for in eastern Georgia - in Mejvriskhevi and Kizil-

Ajlo. In the North Caucasus - in the materials of Ossetia and Kortsa. It is found in 

Sochi and Kuban too. 

It is acknowledged that the curved sides and holed handle axes originated in 

Transcaucasia. From there they spread to several countries. On the way of their 

spread, local blacksmiths created local variants by refining the forms and 

introducing new technical innovations. Some scholars emphasizes that a Caucasian 
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variant of axes was formed in Georgia, which began to spread in the North 

Caucasus, Europe and the Danube region. 

The axes of Purtio and Naomari discovered on the territory of Ajara differ from the 

axes aforementioned in the relief ridges on the handle and are moderately later. 

Based on the classification, we include the Purtio axe in the II group of the short-

flanged ï curved sided axes, considering the similarities and dating it to the second 

half of the III millennium BC. 

Key words: Purtio; Naomari; Curved sided bronze axe 
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˨˦˶˯˫˪˹˰ ˱˷˨˦˫˷˪˧˦˷ ˫̄˪˩˦˫˭ ˷˳˺˪˰ ˮ˰˹˱ˮ˷˦ ˩˦ ˧˳˶ˮ˷ ˷˦ˬ˼˫˦˶ˬ˪ 

(̄˦˶˦˨˦˹˰ˮ ˶˦ˮ˳˲ˮ, ˮ˱˪˶˪˭ˮ), ˷˦ˬ˦˲˳˷˦ ˩˦ ˷˪ˮ˶ˮ˾ˮ (˭˪˶̅˳˰ˮ˷ ˶˦ˮ˳˲ˮ, 

ˮ˱˪˶˪˭ˮ) ˾˪˱˭̄˫˪˫ˮ˭ ˦˼˱˳˿˪˲ˮ˰ ̀˹˰˪˧˭˦˲. ˨˫̄˫˩˪˧˦ ˪˾˪˶ˮ˷ ˪˶˭-˪˶˭ 

˩˳˰˱˪˲˾ˮ̀. ˦˼˱˳˷˦˫˰˪˭ ˷˦˻˦˶˭˫˪˰˳˾ˮ - ˱˪̅˫˶ˮ˷̄˪˫˷˦ ˩˦  ˽ˮˬˮ˰-

˦̅˰˳˾ˮ. ˿˶˩ˮ˰˳˪˭ ˯˦˫˯˦˷ˮ˦˾ˮ - ˳˷˪˭ˮ˷˦ ˩˦ ˯˳˶̀˦˷ ˱˦˷˦˰˪˧˾ˮ. 

˦˼˱˳˿˪˲ˮ˰ˮ˦ ˷˳̃˷˦ ˩˦ ˽˹˧˦˲˾ˮ.   

˦˼ˮ˦˶˪˧˹˰ˮ˦, ˶˳˱ ˽˹˦˩˦˻˦˲˪˧˹˰ˮ ̀˹˰˪˧ˮ ̂ˮ˲˦˦ˬˮ˦˾ˮ ˿˦ˮ˷˦̄˦. 

˦˻˪˩˦˲ ˨˦˫˶̀˪˰˩˦ ˷̄˫˦˩˦˷̄˫˦ ˻˫˪˽˦˲˦˾ˮ. ˨˦˫˶̀˪˰˪˧ˮ˷ ˨ˬ˦ˬ˪ 

˦˩˨ˮ˰˳˧˶ˮ˫ˮ ˱˪˰ˮ˭˳˲˪˪˧ˮ ˺˳˶˱˪˧ˮ˷ ˩˦̄˫˪̂ˮ˷, ˦̄˦˰ˮ ˸˪˻˲ˮ˯˹˶ˮ 

˷ˮ˦̄˰˪˪˧ˮ˷ ˩˦˲˪˶˨˫ˮ˭ ˻˱˲ˮ˩˲˪˲ ˰˳˯˦˰˹˶ ˲ˮ˱˹˾˪˧˷. ˱˯˫˰˪˫˦˶˭˦ ˪˶˭ˮ 

˲˦̂ˮ˰ˮ ˺ˮ˻˶˳˧˷, ˶˳˱ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˿˦˱˳˽˦˰ˮ˧˩˦ ̀˹˰˪˧ˮ˷ ˯˦˫˯˦˷ˮ˹˶ˮ 

˫˦˶ˮ˦˲˸ˮ, ˶˳˱˪˰ˮ̀ ˿˶˩ˮ˰˳˪˭ ˯˦˫˯˦˷ˮ˦˾ˮ, ˪˫˶˳˴˦˷˦ ˩˦ ˩˹˲˦ˮ˷˴ˮ˶˪˭˾ˮ 

ˮ̂˽˪˧˷ ˨˦˫˶̀˪˰˪˧˦˷.  

˦̃˦˶ˮ˷ ˸˪˶ˮ˸˳˶ˮ˦ˬ˪ ˦˼˱˳˿˪˲ˮ˰ˮ ˺˹˶˸ˮ˳˷ ̀˹˰ˮ, ˼˳˶̅˳˱ˮ˷ 

˱˳˲˦˴˳˫˶ˮ˷ ˱˷˨˦˫˷˦˩ ˷˦˸˦˶˪ˬ˪ ˾˪˱˳˫˰˪˧˹˰ˮ ˶˪˰ˮ˪˺˹˶ˮ ̂ˮ˧˹˶˪˧ˮ˭ 

˨˦˲˦˷̄˫˦˫˩˪˧˦ ˬ˪˱˳˭ ˩˦˷˦̄˪˰˪˧˹˰ˮ ̀˹˰˪˧ˮ˷˦˨˦˲ ˩˦  ˦˷˦˯ˮ˭ ˳˩˲˦˫ 

˨˫ˮ˦˲˩˪˰ˮ˦.  

 ˯˰˦˷ˮ˺ˮ˯˦̀ˮˮ˷ ˱ˮ̄˪˩˫ˮ˭ ˺˹˶˸ˮ˳˷ ̀˹˰˷ ˿˫˪˲ ˽˫˪˰˦ˬ˪ ˦̄˰˳ 

˴˦˶˦˰˪˰˪˧ˮ˷ ˨˦˭˫˦˰ˮ˷̂ˮ˲˪˧ˮ˭ ˽˹˦˱˳˯˰˪-˽˹˦˩˦˻˦˲˪˧˹˰ˮ ̀˹˰˪˧ˮ˷ II 

̅˨˹˺˾ˮ ˫˦˪˶˭ˮ˦˲˪˧˭ ˩˦ ́˫.̂. III ˦˭˦˷̂˰˪˹˰ˮ˷ II ˲˦̄˪˫˶ˮ˭ ˫˦˭˦˶ˮ˼˪˧˭.  

 

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˺˹˶˸ˮ˳; ˲˦˳˱˦˶ˮ;  ˧˶ˮ˲̅˦˳˷ ˽˹˦˩˦˻˦˲˪˧˹˰ˮ 

̀˹˰ˮ;  ̂ˮ˲˦˦ˬˮ˦. 

 

*** 

˾˪˷˦˫˦˰ˮ: ˦̃˦˶˦˾ˮ ˦˩˶˪˧˶ˮ˲̅˦˳˷ ̄˦˲ˮ˷ ˰ˮ˭˳˲ˮ˷ ˲˦˯˪˭˳˧˪˧ˮ ˱̀ˮ˶˪ 

˶˦˳˩˪˲˳˧ˮ˭˦˦ ˦˼˱˳˿˪˲ˮ˰ˮ.  ˽˫˪˰˦ ˱˦˭˨˦˲ˮ ˾˪˱˭̄˫˪˫ˮ˭˦˦ ˱˳˴˳˫˪˧˹˰ˮ. 

˱ˮ˹̄˪˩˦˫˦˩ ˦˱ˮ˷˦, ˩˼˪˫˦˲˩˪˰ˮ ˱˳˲˦̀˪˱˪˧ˮ˭, ˿˦˲˷, ˶˳˱ ́˫.̂. III 

˦˭˦˷̂˰˪˹˰˾ˮ ˰ˮ˭˳˲ˮ˷ ̂˦˶˱˳˪˧˦˷ ˩ˮ˩ˮ ̄˲ˮ˷ ˸˶˦˩ˮ̀ˮ˦ ̆˻˳˲˩˦. 

˦˶˸˻˺˦˻˸˪˧ˮ˷ ˪˶˭ˮ ˲˦̂ˮ˰ˮ ̄˦˷ˮ˦˭˩˪˧˦ ˨˦˶˯˫˪˹˰ˮ ˭˦˫ˮ˷˪˧˹˶˪˧˪˧ˮ˭ ˩˦  

˷˦˪˶˭˳-˯˦˫˯˦˷ˮ˹˶ˮ ˯˹˰˸˹˶ˮ˷ ˰˳˯˦˰˹˶ ˫˦˶ˮ˦˲˸˪˧˷ ̂˦˶˱˳˦˩˨˪˲˪˲. 

ˬ˳˨ˮ˪˶˭ˮ ˱˦˭˨˦˲ˮ˷, ˯˪˶́˳˩, ˽˹˦˩˦˻˦˲˪˧˹˰ˮ ˩˦ ˽˹˦˱ˮ˰ˮ˦˲ˮ ̀˹˰˪˧ˮ˷ 

(˼˳˶̅˳˱ˮ˷, ̀̄˱˳˶ˮ˷ˮ˷,  ̄˪˰˫˦˿˦˹˶ˮ˷, ˦̃˽˫ˮ˷˭˦˫ˮ˷)1  ̂˦˶˱˳˱˦˫˰˳˧˦ 

˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ˦ ˱˪˷˳˴˳˸˦˱ˮ˦˷˭˦˲.  

 
1  ˩˦̀˹˰ˮ˦ ˦̃˦˶ˮ˷ ˱˹ˬ˪˹˱ˮ˷, ̄˦˶ˮ˸˳˲ ˦̄˫˰˪˩ˮ˦˲ˮ˷ ˷˦̄˪˰˳˧ˮ˷ ˱˹ˬ˪˹˱˷˦ ˩˦ 

˦˱ˮ˶˦˲ ˯˦̄ˮ́ˮ˷ ˷˦̄˪˰˳˧ˮ˷  ˦̃˦˶ˮ˷ ˦˶˻˪˳˰˳˨ˮ˹˶ ˱˹ˬ˪˹˱˾ˮ 
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2012 ̂˪˰˷ ˦̃˦˶ˮ˷ ˱˳˲˦˴˳˫˶˪˧˷ ˩˦˪˱˦˸˦ ˯ˮ˩˪˫ ˪˶˭ˮ ˧˶ˮ˲̅˦˳˷ 

˽˹˦˩˦˻˦˲˪˧˹˰ˮ ̀˹˰ˮ ˾˹˦̄˪˫ˮ˷ ˱˹˲ˮ̀ˮ˴˦˰ˮ˸˪˸ˮ˷ ˷˳˺˪˰ ˺˹˶˸ˮ˳˩˦˲ 

(˷̄˦˰˭ˮ˷̂˽˰ˮ˷ ̄˪˳˧˦)2.  

˺˹˶˸ˮ˳˷ ˱˷˨˦˫˷ˮ ̀˹˰ˮ ̅˪˶ ˯ˮ˩˪˫ 1950 ̂˪˰˷ ˦˼˱˳˿˲˩˦ ̄˹˰˳˷ 

˱˹˲ˮ̀ˮ˴˦˰ˮ˸˪˸ˮ˷ ˷˳˺˪˰ ˼˳˶̅˳˱ˮ˷ ˱ˮ˩˦˱˳˪˧˾ˮ, ˦˩˨ˮ˰ ˲˦˳˱˦˶ˬ˪. 

˷˦˽˹˶˦˩˼˪˧˳˦, ˶˳˱ ˳˶ˮ˫˪ ˱˦˭˨˦˲ˮ, ˷˦˸˦˶˪ˬ˪ ˾˪˱˳˫˰˪˧˹˰ˮ ˶˪˰ˮ˪˺˹˶ˮ 

̂ˮ˧˹˶˪˧ˮ˭, ˨˦˲˷̄˫˦˫˩˪˧˦ ˦˱ ˸ˮ˴ˮ˷ ̀˹˰˪˧ˮ˷˦˨˦˲ ˩˦ ̅˪˶̅˪˶˳˧ˮ˭ 

˱̄˳˰˳˩ ˱˦˼˦˰˱˭ˮ˦˲ ˦̃˦˶˦˾ˮ˦ ˩˦˩˦˷˸˹˶˪˧˹˰ˮ. ˦˶ ˨˦˱˳˫˶ˮ̀̄˦˫˭, ˶˳˱ 

ˮ˷ˮ˲ˮ ˽˹˦˩˦˻˦˲˪˧˹˰ˮ ̀˹˰˪˧ˮ˷ ˰˳˯˦˰˹˶ ˲ˮ˱˹˾˧˷ ̂˦˶˱˳˦˩˨˪˲˩˲˪˲. ˶˦ 

˭˻˱˦ ˹˲˩˦ ˱˦˷˦˰ˮ˷ ˷ˮ˱̂ˮ˶˪ ˩˦ ˦˼˱˳˿˪˲ˮ˷ ˴ˮ˶˳˧˪˧ˮ ˦˶ ˮ́˰˪˫˦ ˨˦˩˦̃˶ˮ˭ 

˷˦˹˧˶ˮ˷ ˷˦˾˹˦˰˪˧˦˷, ˱˦˨˶˦˱ ˫˺ˮ˻˶˳˧˭, ˶˳˱ ˦˼˱˳˿˪˲ˮ˰ˮ ˦˶˸˪˺˦˻˸˪˧ˮ 

ˮ˱˷˦̄˹˶˪˧˷ ˷˦˭˦˲˦˩˳ ˽˹˶˦˩˼˪˧˦˷. 

˽˹˦˩˦˻˦˲˪˧˹˰ˮ ̀˹˰ˮ˷ ̂˦˶˱˳˱˦˫˰˳˧˦˷, ˸ˮ˴˳˰˳˨ˮ˦˷, ˨˦˫˶̀˪˰˪˧ˮ˷ 

˦˶˪˦˰˷˦ ˩˦ ˻˶˳˲˳˰˳˨ˮ˹˶ ˿˦˶˿˳˪˧˷ ˦˶˦˪˶˭ˮ ˱˯˫˰˪˫˦˶ˮ ˾˪˪̄˳  

(˧.˯˹˺˸ˮ˲ˮ, ˩.˻˳˶ˮ́˪, ˦˰.˶˦˱ˮ˾˫ˮ˰ˮ, ˰.̅ˮ˧˰˦́˪, ˮ.˼˦˱˧˦˾ˮ́˪ ˩˦ ˷̄˫˦). 

˷˦˱˪̀˲ˮ˪˶˳ ˰ˮ˸˪˶˦˸˹˶˦˾ˮ, ˷˦˻˦˶˭˫˪˰˳˾ˮ ˦˼˱˳˿˪˲ˮ˰ˮ ˽˹˦˩˦˻˦˲˪˧˹˰ˮ 

̀˹˰˪˧ˮ˷ ˸˪˻˲ˮ˯˹˶ˮ ˱˦̄˦˷ˮ˦˭˪˧˰˪˧ˮ˷  ˱ˮ̄˪˩˫ˮ˭,  ˨˦˱˳˽˳˺˪˲ ˷˦˱ ̅˨˹˺˷, 

˶˳˱˰ˮ˷ ˻˶˳˲˳˰ˮ˨ˮ˹˶ˮ ˿˦˶˿˳˦ ́˫. ̂. IV ˦˭˦˷̂˰˪˹˰ˮ˷ ˱˪˳˶˪ ˲˦̄˪˫˦˶ˮ - 

III ˦˭˦˷̂˰˪˹˰ˮ. ˦˼˲ˮ˾˲˹˰ˮ ˲˦˾˶˳˱˪˧ˮ ˩ˮ˩ ˩˦̄˱˦˶˪˧˦˷ ˨˫ˮ̂˪˫˷ 

˺˹˶˸ˮ˳˷ ˽˹˦˩˦˻˦˲˪˧˹˰ˮ ̀˹˰ˮ˷˦ ˩˦ ˱˦˷˭˦˲ ˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ ˷˦˯ˮ˭̄˪˧ˮ˷ 

˾˪˷˦̄˪˧ ˨˦˶˯˫˪˹˰ˮ ˩˦˷˯˫˲ˮ˷ ˨˦˯˪˭˪˧˦˾ˮ.  

˱˪˭˳˩˪˧ˮ/Methods: ˺˹˶˸ˮ˳˷ ̀˹˰ˮ˷ ˾˪˷̂˦˫˰ˮ˷˦˷ ˫ˮ̄˪˰˱́˼˫˦˲˪˰˪˭ 

˷˦˻˦˶˭˫˪˰˳˷ ˸˪˶ˮ˸˳˶ˮ˦ˬ˪ ˨˦˫˶̀˪˰˪˧˹˰ ˽˹˦˩˦˻˦˲˪˧˹˰ ̀˹˰˪˧˭˦˲ 

(˦˩˶˪˹˰ ˩˦ ˨˫ˮ˦˲˩˪˰ ˺˳˶˱˪˧˭˦˲) ˾˪˩˦˶˪˧ˮ˷˦ ˩˦ ˱˦˭ˮ ˷˦˱˪̀˲ˮ˪˶˳ 

˰ˮ˸˪˶˦˸˹˶ˮ˷ ˱˳˲˦̀˪˱˪˧˭˦˲ ˾˪̅˪˶˪˧ˮ˷ ˱˪˭˳˩ˮ˭, ˶˦̀ ˩˦˨˫˪̄˱˦˶˦ 

̀˹˰ˮ˷ ˩˦˭˦˶ˮ˼˪˧˦˾ˮ, ˦˱ ˸ˮ˴ˮ˷ ̀˹˰˪˧˭˦˲ ˷˦˪˶˭˳ ˩˦ ˨˦˲˱˦˷̄˫˦˫˪˧˪˰ˮ 

˲ˮ˾˲˪˧ˮ˷  ˩˦˩˨˪˲˦˾ˮ. 

 
2 ̀˹˰ ˮ˷˳˺˪˰ ˺˹˶˸ˮ˳˷ ˱˯˫ˮ˩˶˱˦ ˨˳˿˦ ̄ˮ˰˦́˪˱ ˾˪˱˭̄˫˪˫ˮ˭ ˮ˴˳˫˦ ˷˳˺˰ˮ˷ 

˿˶˩ˮ˰˳ ˦˼˱˳˷˦˫˰˪˭ ˲˦̂ˮ˰˾ˮ. ˱˳˷˦̄˰˪˳˧˦ ˦ ˱˦˩˨ˮ˰˷ ,,˦ ˰˦˰˹˶˷" ˹̂˳˩˪˧˷. 

˱˳˲˦˴˳˫˦˶ˮ ˮ˲˦̄˪˧˦ ˱˴˳˫˲˪˰˭˦˲.  

̅˪˶ ˯ˮ˩˪˫ 2008 ̂˪˰˷ ˴˶˳˺˪˷˳˶ ˦˱ˮ˶˦˲ ˯˦̄ˮ́ˮ˷ ̄˪˰˱́˼˦˫˲˪˰˳˧ˮ˭ ˦˩˨ˮ˰ˮ 

,,˦˰˦˰˹˶ˮñ ˬ˪˩˦˴ˮ˶˹˰˦˩ ˩˦˦˭˫˦˰ˮ˪˶˦ ˦˶˻˪˳˰˳˨˪˧˱˦ (˸.˪˧˶˦˰ˮ́˪, 

˨.˩˹˱˧˦́˪, ˰.˦˷˰˦˲ˮ˾˫ˮ˰ˮ), 2012 ̂˪˰˷ ˨˦˫˰˪˧˹˰ ˷˦˯˳˲˸˶˳˰˳ ˭̄˶ˮ˰˾ˮ 

˨˦˱˳˿˲˩˦ ˱˪˨˦˰ˮ˭˹˶ˮ ˲˦˨˪˧˳˧ˮ˷ ˲˦˾˭˪˧ˮ. ˨˦ˮ̂˱ˮ˲˩˦ ˳˶ˮ, ˪˶˭˱˦˲˪˭ˮ˷ 

˴˦˶˦˰˪˰˹˶˦˩ ˦˱˳˽˫˦˲ˮ˰ˮ, ˩ˮ˩ˮ ˬ˳˱ˮ˷ ˩˦˹˱˹˾˦˫˪˧˪˰ˮ ˻˫˪˧ˮ˷˨˦˲ ˾˪˩˨˪˲ˮ˰ˮ  

˯˪˩˰ˮ˷ ˲˦˲˨˶˪˫˪˧ˮ, ˶˳˱˰ˮ˷ ˾ˮ˩˦ ˷ˮ˫˶̀˪ ̂˫˶ˮ˰ˮ ˻˫˦-˼˳˶˼ˮ˭˦˦ ˦˱˳˫˷˪˧˹˰ˮ 

(˾˪˱˳˶˿˪˲ˮ˰ˮ ˯˪˩˰ˮ˷ ˷ˮ˱˦˼˰˪ 80-120 ˷˱, ˷ˮ˷˻˪ 80-90 ˷˱, ˯˪˩˰˪˧˷ ˾˳˶ˮ˷ ˱˦˲́ˮ˰ˮ 

2,4-2,5 ˱). ̂ˮ˲˦˷̂˦˶˪˹˰˦˩ ́˪˨˰ˮ ˧˶ˮ˲̅˦˳˷ ̄˦˲˦˷ ˱ˮ˦˯˹˭˫˲˪˷ (˪˧˶˦˰ˮ́˪, 

˱˦˱˹˰˦́˪, ˦˷˰˦˲ˮ˾˫ˮ˰ˮ, 2013:280, ˸˦˧.II/1). ́˪˨˰ˬ˪ ˨˦˭̄˶˪˧ˮ ˦˶ ˨˦˨˶́˪˰˪˧˹˰˦. 
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˱˷̅˪˰˳˧˦/Discussion:  ˦̃˦˶ˮ˷ ˸˪˶ˮ˸˳˶ˮ˦ˬ˪ ˮ˲˸˪˲˷ˮ˹˶ˮ 

˦˶˻˪˳˰˳˨ˮ˹˶ˮ ˯˫˰˪˫˦-́ˮ˪˧ˮ˷ ˾˪˩˪˨˦˩ ˩˨ˮ˲˩˪˧˦, ˶˳˱ ̅˪˶ ˯ˮ˩˪˫ 

˦˩˶˪˹˰ ˪˴˳˻˪˧˾ˮ ˦˻ ˱˳˷˦̄˰˪ ˸˳˱˪˧ˮ˷ ˪˶˭-˪˶˭ ́ˮ˶ˮ˭˦˩ ˷˦˻˱ˮ˦˲˳˧˦˷ 

˱˪˸˦˰˹˶˨ˮ˦ ̂˦˶˱˳˦˩˨˪˲˩˦. ˭˫˰ˮ˦˲, ˶˳˱ ˪˲˪˳˰ˮ˭ˮ˷ ˪˴˳˻ˮ˩˦˲ (́˫.̂. V 

˦˭˦˷̂˰˪˹˰ˮ - IV ˦˭˦˷̂˰˪˹˰ˮ˷ ˴ˮ˶˫˪˰ˮ ˲˦̄˪˫˦˶ˮ) ˮ˯˫˪˭˪˧˦ ˴ˮ˶˫˪˰ˮ 

˹˲˦˶-˿˫˪˫˪˧ˮ ̂˦˶˱˳˪˧ˮ˭ ˹˶˭ˮ˪˶˭˳˧˦˾ˮ ˰ˮ˭˳˲ˮ˷ ˲˦˯˪˭˳˧˦˭˦ 

˩˦˲˪˶˨˫ˮ˷ ˱ˮˬ˲ˮ˭. ˱˳˱˩˪˫˲˳ ˪˴˳˻˪˧ˮ˷˦˭˫ˮ˷, ˦˩˶˪, ˾˹˦ ˩˦ 

˨˫ˮ˦˲˧˶ˮ˲̅˦˳˷ ̄˦˲˦˾ˮ (́˫.̂. IV ˦˭˦˷̂˰˪˹˰ˮ˷ ˱˪˳˶˪ ˲˦̄˪˫˦˶ˮ ˩˦ III-II 

˦˭˦˷̂˰˪˹˰˪˧ˮ) ˱˽˦˶˩˪˧˦ ˷˦˫˦̃˶˳-˪˯˳˲˳˱ˮ˯˹˶ˮ ˭˹ ˯˹˰˸˹˶˹˰ˮ 

˹˶˭ˮ˪˶˭˳˧˪˧ˮ ˹́˫˪˰˪˷ ̀ˮ˫ˮ˰ˮˬ˦̀ˮ˪˧˭˦˲ (˦˲˦˸˳˰ˮ˹˶ˮ, 

˱˪˷˳˴˳˸˦˱ˮ˹˶ˮ, ˪˨˪˳˷˹˶ˮ). ˪˷ ˯˳˲˸˦˻˸˪˧ˮ  ˯˦˶˨˦˩ ˿˦˲˷ ˦̃˦˶ˮ˷ 

˸˪˶ˮ˸˳˶ˮ˦ˬ˪ ˾˪˷̂˦˫˰ˮ˰ˮ ˱˪˸˦˰˹˶˨ˮˮ˷ ˹́˫˪˰˪˷ˮ ˯˪˶˪˧ˮ˷, 

˲˦˱˳˷˦̄˰˦˶˪˧ˬ˪ (˻˳˧˹˰˪˭ˮ, ˱˦̄˫ˮ˰˦˹˶ˮ) ˦˼˱˳˿˪˲ˮ˰ˮ ̂ˮ˭˪˰˦˲˨˳˧ˮ˦˲ˮ 

˯˪˶˦˱ˮ˯ˮ˷, ˾˪˱˭̄˫˪˫ˮ˭ ˱˳˴˳˫˪˧˹˰ˮ ˧˶ˮ˲̅˦˳˷ ˨˦˲́˪˧ˮ˷˦ ˭˹ ˪˶˭˪˹˰ˮ 

˰ˮ˭˳˲ˮ˷ ˲˦˯˪˭˳˧˪˧ˮ˷ ˱ˮ̄˪˩˫ˮ˭˦̀  (˨˳˨ˮ˸ˮ́˪, 1978, ˸˦˧.LVIII; ˨˳˨ˮ˸ˮ́˪, 

1987:9-10; ˨˳˨ˮ˸ˮ́˪, 2008:143, 267, 297; ˯˦̄ˮ́˪, 2019:13-15; ˯˦̄ˮ́˪, 

˷˹˶˱˦˲ˮ́˪, 2019:44-49; ˯˦̄ˮ́˪, 2021), ˶˦̀, ˧˹˲˪˧˶ˮ˫ˮ˦, ˬ˶˩ˮ˷ ˮ˲˸˪˶˪˷˷ 

˽˳˫˪˰ˮ ˦̄˦˰ˮ ˦˼˱˳˿˪˲ˮ˷ ˱ˮ˱˦˶˭.     

˺˹˶˸ˮ˳˷ ˽˹˦˩˦˻˦˲˪˧˹˰ˮ ̀˹˰ˮ, ˺˳˶˱ˮ˷ ˱ˮ̄˪˩˫ˮ˭, ˦̃˦˶ˮ˷ 

˸˪˶ˮ˸˳˶ˮ˦ˬ˪ ˦˼˱˳˿˪˲ˮ˰ ˧˶ˮ˲̅˦˳˷ ˲˦˯˪˭˳˧˪˧˷ ˾˳˶ˮ˷ ˪˶˭-˪˶˭ ˦˶˻˦˹˰ 

˺˳˶˱˦˷ ̂˦˶˱˳˦˩˨˪˲˷. ˦˻˫˷ ˱˯˫˪˭˶˦˩ ˩˦˻˦˲˪˧˹˰ˮ, ˺˪˶˩˪˧˾˪̂˪˹˰ˮ, ˾˹˦˾ˮ 

˿˦ˬ˲˪˻ˮ˰ˮ ˽˹˦. ˽˹ˮ˷˦ ˩˦ ˱˶˨˫˦˰ˮ ˷˦˸˦˶˪ ̄˫˶˪˰ˮ˷ ˯ˮ˩˪˪˧ˮ 

˾˪˷˻˪˰˪˧˹˰ˮ˦. ˷̂˳˶ˮ, ˷˳˰ˮ˷˪˧˹˶ˮ ˸˦˲ˮ ˩˦ ˷˦˸˦˶˪ ˪˶˭˱˦˲˪˭ˮ˷˦˨˦˲ 

˷˦˺˪̄˹˶ˮ˷˪˧˹˶˦˩˦˦ ˨˦˱˳˽˳˺ˮ˰ˮ, ˳˶˱̄˶ˮ˫ ̂˦˱˦̄˫ˮ˰˪˧˹˰ˮ  ˴ˮ˶ˮ ˳˩˲˦˫ 

˱˳˶˯˦˰˹˰ˮ˦.  

˨˦˷˹˰ˮ ˷˦˹˯˹˲ˮ˷ 40-ˮ˦˲ ̂˰˪˧˾ˮ ˽˹˦˩˦˻˦˲˪˧˹˰ˮ ̀˹˰˪˧ˮ˷ 

˨˪˲˪ˬˮ˷˭˦˲ ˩˦˯˦˫˾ˮ˶˪˧ˮ˭ ˷˦˽˹˶˦˩˼˪˧˳ ˱˳˷˦ˬ˶˪˧˦ ˨˦˱˳˭˻˫˦ ˧.˯˹˺˸ˮ˲˱˦, 

˶˳˱˪˰ˮ̀ ˾˪˱˩˨˳˱ ˦˶˦˪˶˭˱˦ ˱˯˫˰˪˫˦˶˱˦ ˨˦ˮˬˮ˦˶˦.  ˭˫˰ˮ˦˲, ˶˳˱  ˦˱ 

˸ˮ˴ˮ˷ ̀˹˰˪˧ˮ ˽˹˦˱ˮ˰ˮ˦˲ ̀˹˰˪˧˭˦˲ ˪˶˭˦˩ ˿˦ˮ˷˦̄˦ ̂ˮ˲˦ ˦ˬˮ˦˾ˮ ́˫.̂. IV 

˦˭˦˷̂˰˪˹˰˾ˮ. ́˫.̂. IV-III ˦˭˦˷̂˰˪˹˰ˮ˷ ˱ˮ̅˲˦ˬ˪ ˷˦˻˦˶˭˫˪˰˳˾ˮ 

˨˦˫˶̀˪˰˩˦.  ˦˻, ̂ˮ˲˦˦ˬˮ˹˶ˮ ˲ˮ˱˹˾˪˧ˮ˷ ˱ˮ˧˦́˫ˮ˭, ˭˦˲˩˦˭˦˲ ˿˦˱˳˽˦˰ˮ˧˩˦ 

˦˩˨ˮ˰˳˧˶ˮ˫ˮ ˯˦˫˯˦˷ˮ˹˶ˮ ˫˦˶ˮ˦˲˸ˮ (˰˳˶˭˻ˮ˺˦˲ˮ́˪, 2002:78; 

˧˪˶́˪˲ˮ˾˫ˮ˰ˮ, ˧˶ˮ˲̅˦˳˷ ˽˹˦˱ˮ˰ˮ˦˲ˮ ̀˹˰˪˧ˮ ˻˹˭˦ˮ˷ˮ˷ ˱˹ˬ˪˹˱ˮ˩˦˲). 

˱˯˫˰˪˫˦˶˭˦ ˲˦̂ˮ˰˷ ˱ˮ˦˿˲ˮ˦, ˶˳˱ ˦˼˱˳˷˦˫˰˪˭ ˷˦˻˦˶˭˫˪˰˳˷ 

˸˪˶ˮ˸˳˶ˮ˦ˬ˪ ˨˦˫˶̀˪˰˪˧˹˰ˮ ˷˴ˮ˰˪˲́ˮ˷ ˽˹˦˩˦˻˦˲˪˧˹˰ˮ ̀˹˰˪˧ˮ, 

˱ˮ˹̄˪˩˦˫˦˩ ̂ˮ˲˦˦ˬˮ˹˶ ˦˲˦˰˳˨˪˧˭˦˲ ˱˷˨˦˫˷˪˧ˮ˷˦, ˱˦ˮ˲̀ ˦˩˨ˮ˰˳˧˶ˮ˫ˮ 

˯˦˫˯˦˷ˮ˹˶ˮ ˷˦̄˪˷̄˫˦˳˧˦ ˩˦ ˪˷ ˲ˮ˱˹˾˪˧ˮ ˱˸˯˫˦˶-˦˶˦˻˷ˮ˷ ˯˹˰˸˹˶ˮ˷ ̂˶˪˾ˮ 

˹˲˩˦ ˿˦˱˳˽˦˰ˮ˧˪˧˹˰ˮ˽˳ (̅˦˺˦˶ˮ́˪, 1991:123; ̅˦˺˦˶ˮ́˪, 2013:12; 

̅ˮ˧˰˦́˪, ˯˫ˮ̀ˮ˦˲ˮ, ˧˶ˮ˲̅˦˳˷ ̄˦˲ˮ˷ ˦˶˻˪˳˰˳˨ˮ˹˶ ˯˹˰˸˹˶˦˭˦ 

˪˰˪˱˪˲˸˪˧ˮ˷ ˯˫˪˭˦ ˯˳˰̄˪˭ˮ˷ ˱˭ˮ˦˲˪˭˾ˮ (ˬ˳˨˦˩ˮ ˱ˮ˱˳̄ˮ˰˫˦), ˨˫.21). 
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˲˦̂ˮ˰˷ ˯ˮ ˱ˮ˦˿˲ˮ˦, ˶˳˱ ˯˦˫˯˦˷ˮ˹˶ˮ ˫˦˶ˮ˦˲˸ˮ˷ ˺˳˶˱ˮ˶˪˧˦ ́ˮ˶ˮ˭˦˩˦˩ 

˩˦˷˦˫˰˪˭ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˱˳̄˩˦ (˧˪˶́˪˲ˮ˾˫ˮ˰ˮ, ˧˶ˮ˲̅˦˳˷ ˽˹˦˱ˮ˰ˮ˦˲ˮ 

̀˹˰˪˧ˮ ˻˹˭˦ˮ˷ˮ˷ ˱˹ˬ˪˹˱ˮ˩˦˲).  ˷˦˻˦˶˭˫˪˰˳˩˦˲ ˦˱ ˸ˮ˴ˮ˷ ̀˹˰˪˧˱˦ 

˾˪˦˼̂ˮ˦ ˿˶˩ˮ˰˳ ˯˦˫˯˦˷ˮ˦˾ˮ ˩˦ ˹˺˶˳ ˾˳˶˷ ˩˹˲˦ˮ˷˴ˮ˶˪˭˦˱˩˪ 

˨˦˫˶̀˪˰˩˦ (ȰəɚɘɎɓ 1947:297-298; ȰəɚɘɎɓ 1944:313-329;  ˯˦̄ˮ́˪, ˱˦˱˹˰˦́˪, 

2000:34; ˯˦̄ˮ́˪, 2007:138).  ́˫.̂. III ˦˭˦˷̂˰˪˹˰ˮ˷ ˧˳˰˳ - II ˦˭˦˷̂˰˪˹˰ˮ˷ 

˩˦˷˦̂˽ˮ˷˾ˮ ˿˲˩˪˧˦ ˾˹˦ ˦ˬˮ˦˾ˮ, ˴˦˰˪˷˸ˮ˲˦˾ˮ, ˷˦˧˪˶́˲˪˭˾ˮ, ˧˳˷˲ˮ˦˾ˮ, 

˶˹˷˪˭˾ˮ, ˹˯˶˦ˮ˲˦˾ˮ, ˶˹˱ˮ˲˪˭˷˦ ˩˦ ˹˲˨˶˪˭˾ˮ (ȰəɚɘɎɓ 1944:˷˹˶.7,8). 

˺˹˶˸ˮ˳˷ ̀˹˰˷ ˦˲˦˰˳˨˪˧ˮ ˪́˪˧˲˪˧˦ ˦˩˶˪˹˰ ˺˳˶˱˪˧˭˦˲, 

˶˳˱˰˪˧ˮ̀ ˦˼˱˳˿˪˲ˮ˰ˮ˦ ˮ˦˰˧˹ˬ˾ˮ, ˻˹˰˧˦˻˪˧˾ˮ, ˧˶˩˦́˳˶˾ˮ (˻˳˶ˮ́˪, 

1965:50-51; ˶˦˱ˮ˾˫ˮ˰ˮ, 1974:44), ˷˫˦˲˪˭˾ˮ (ȽɆɖɘɔɑɆɓɎ, 1989: 40. ˸˦˧.XI. 1, 4; 

˯˫ˮ̀ˮ˦˲ˮ, 2014). ̄˳˰˳ ˦˱ ˹˯˦˲˦˷˯˲˪˰˭˦ ˸ˮ˴ˮ˷ ̀˹˰˪˧ˮ ˯ˮ ˦˩˶˪˧˶ˮ˲̅˦˳˷ 

̄˦˲˦˾ˮ ˩˦˩˦˷˸˹˶˪˧˹˰ˮ˦ ˷̄˫˦ ˸ˮ˴ˮ˷ ̀˹˰˪˧˭˦˲ ˪˶˭˦˩ ˱˪̅˫˶ˮ˷̄˪˫˷˦ ˩˦ 

˽ˮˬˮ˰-˦̅˰˳˾ˮ (ȰəɚɘɎɓ, 1949:85, ˸˦˧. XX; ̅˦˺˦˶ˮ́˪, 1961:90-91; ˷˹˶.20; 

˶˦˱ˮ˾˫ˮ˰ˮ, 1974:44-45). ˨˦˶˯˫˪˹˰ˮ ˱˷˨˦˫˷˪˧˦ ˦˻˫˷ ˷˳˺˪˰ ˮ˰˹˱ˮ˷˦ ˩˦ 

˧˳˶ˮ˷ ˷˦ˬ˼˫˦˶ˬ˪ (̄˦˶˦˨˦˹˰ˮ ˶˦ˮ˳˲ˮ, ˮ˱˪˶˪˭ˮ), ˷˦ˬ˦˲˳˷˦ ˩˦ ˷˪ˮ˶ˮ˾ˮ 

(˭˪˶̅˳˰ˮ˷ ˶˦ˮ˳˲ˮ, ˮ˱˪˶˪˭ˮ) (˼˦˱˧˦˾ˮ́˪ ˩˦ ˷̄˫˦, 2010:380-381) 

˾˪˱˭̄˫˪˫ˮ˭ ˱˳˴˳˫˪˧˹˰ ˦˱ ˸ˮ˴ˮ˷ ˮ˦˶˦˼˪˧˭˦˲. ˦˼˱˳˿˪˲ˮ˰ˮ˦ ˪˾˪˶ˮ˷ ˪˶˭-

˪˶˭ ˩˳˰˱˪˲˾ˮ̀ (˶˦˱ˮ˾˫ˮ˰ˮ, 1974:44). ˦˲˦˰˳˨˪˧ˮ ˪́˪˧˲˪˧˦ ˿˶˩ˮ˰˳˪˭ 

˯˦˫˯˦˷ˮ˦˾ˮ ˳˷˪˭˷˦ ˩˦ ˯˳˶̀˦˾ˮ (ȰɖəɕɓɔɈ, 1951:39. ˷˹˶. 7). ˨˫̄˫˩˪˧˦ 

˦˨˶˪˭˫˪ ˷˳̃˷˦ ˩˦ ˽˹˧˦˲˾ˮ (Ȯɋɗɗɋɓ, 1951:96, 98, 107; ˶˦˱ˮ˾˫ˮ˰ˮ, 1974:45), 

˦˼˱˳˷˦˫˰˪˭ ˦˲˦˸˳˰ˮ˦˾ˮ (˻˦˶˦ˬˮ), ˷˳˱̄˪˭˾ˮ (˯˦̄ˮ́˪, ˱˦˱˹˰˦́˪, 2000:34).   

˷˦˻˦˶˭˫˪˰˳˷ ˸˪˶ˮ˸˳˶ˮ˦ˬ˪ ˦˼˱˳˿˪˲ˮ˰ˮ ˽˹˦˩˦˻˦˲˪˧˹˰ˮ ̀˹˰˪˧ˮ˷ 

˦˩˶˪˹˰ˮ ˺˳˶˱˪˧ˮ, ˶˳˱˪˰˭˦˲˦̀ ˨˦˶˯˫˪˹˰ˮ ˱˷˨˦˫˷˪˧˦ ˦˻˫˷ ˺˹˶˸ˮ˳˷ 

̀˹˰˷, ́˫.̂. III ˦˭˦˷̂˰˪˹˰ˮ˷ I ˲˦̄˪˫˶ˮ˭˦ ˩˦ ˾˹˦ ̄˦˲˪˧ˮ˭˦˦ 

˩˦˭˦˶ˮ˼˪˧˹˰ˮ. ́˫.̂. III ˦˭˦˷̂˰˪˹˰ˮ˷ II ˲˦̄˪˫˶ˮ˭ ˭˦˶ˮ˼˩˪˧˦ 

˼˳˶̅˳˱ˮ˷ (˲˦˳˱˦˶ˮ˷) ̀˹˰ˮ (˩˦˫ˮ˭˦́˪, 1973:153-161; ˩˦˫ˮ˭˦́˪, 1976:87-88; 

˯˦̄ˮ́˪, ˱˦˱˹˰˦́˪, 2000:34), ˶˳˱˪˰ˮ̀ ˽˫˪˰˦ˬ˪ ˦̄˰˳˷˦˦ ˺˹˶˸ˮ˳˷ ̀˹˰˭˦˲ 

˩˦ ˽˹˦˱˳˯˰˪-˽˹˦˩˦˻˦˲˪˧˹˰ˮ ̀˹˰˪˧ˮ˷ II ̅˨˹˺˾ˮ ˪˶˭ˮ˦˲˩˪˧˦ (˼˦˱˧˦˾ˮ́˪ 

˩˦ ˷̄˫˦, 2010:146, 149). ˦˱ˮ˸˳˱ ˱ˮˬ˦˲˾˪̂˳˲ˮ˰˦˩ ˱ˮ˨˫˦˿˲ˮ˦ ˱˦˭ˮ ˪˶˭˦˩ 

˨˦˲̄ˮ˰˫˦. ˳˶ˮ˫˪ ˱˦˭˨˦˲ˮ ˦˱ ˸ˮ˴ˮ˷ ˮ˦˶˦˼ˮ˷ ˸˪˻˲ˮ˯˹˶ˮ ˨˦˲˫ˮ˭˦˶˪˧ˮ˷ 

˯˫˰˪˫ˮ˷ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˱˳˲˦˴˳˫˦˶ˮ˦. ˨˦˱˳ˮ˶˿˪˫ˮ˦˲ 

ˬ˳˨ˮ˪˶˭ˮ ˭˦˫ˮ˷˪˧˹˶˪˧ˮ˭. ˯˪˶́˳˩, ˦˻˫˭ ˳˶˱̄˶ˮ˫ ̂˦˱˦̄˹˰˴ˮ˶ˮ˦˲ˮ 

˭˦˲˦˧˦˶ˮ ˷ˮ˷˻˪-˷ˮ˨˦˲ˮ˷ (˷˳˰ˮ˷˪˧˹˶ˮ) ˸˦˲ˮ, ˷˦˸˦˶˪ ̄˫˶˪˰˷ ˯ˮ ˳˶ˮ˫˪ 

˱̄˦˶˪˷ ˷ˮ˱˸˯ˮ̀ˮ˷˦˭˫ˮ˷ ˾˪˱˳˹˽˫˪˧˦ ˶˪˰ˮ˪˺˹˶ˮ ̂ˮ˧˹˶˪˧ˮ. ˼˳˶̅˳˱ˮ˷ 

̀˹˰ˮ˷ ˱˦˨˦˰ˮ˭ˬ˪ ˭˫˰ˮ˦˲, ˶˳˱ ˪˷ ˸˪˻˲ˮ˯˹˶ˮ ˷ˮ˦̄˰˪ ˽˹˦˩˦˻˦˲˪˧˹˰ˮ 

̀˹˰˪˧ˮ˷ ˨˦˲˫ˮ˭˦˶˪˧ˮ˷ ˾˪˱˩˨˳˱ˮ ˷˦˺˪̄˹˶ˮ˷ ˱˦˿˫˪˲˪˧˰ˮ˦ (˶˦˱ˮ˾˫ˮ˰ˮ, 

1974:46) ˩˦ ˾˪˷˦́˰˪˧˪˰ˮ˦ ˯˳˰̄˹˶ˮ ̀˹˰˪˧ˮ˷ ˩˦̂˦̄˲˦˨˪˧ˮ˷ ˦˩˶˪˹˰ 

˿˦˲˦˷˦̄˷ ̂˦˶˱˳˦˩˨˪˲˩˪˷, ˶˳˱˪˰˷˦̀ ˾˹˦ ˩˦ ˨˫ˮ˦˲ ˧˶ˮ˲̅˦˳˷ ̄˦˲ˮ˷ 

̀˹˰˪˧ˮ˷ ˨˦˺˳˶˱˪˧˦˾ˮ ˺˦˶˭˳ ̄˦˷ˮ˦˭ˮ ˱ˮ˪̀˦ (ˮ˲˦ˮ˾˫ˮ˰ˮ, 1975:26).   
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˦˩˶˪˧˶ˮ˲̅˦˳˷ ̄˦˲ˮ˷ ˽˹˦˩˦˻˦˲˪˧˹˰ˮ ̀˹˰˪˧ˮ˷ ˷˦˸˦˶˪ ̄˫˶˪˰ˮ˷ 

˶˪˰ˮ˪˺˹˶ˮ ̂ˮ˧˹˶˪˧ˮ˭ ˨˦˺˳˶˱˪˧˦ ̅˪˶̅˪˶˳˧ˮ˭ ˱̄˳˰˳˩ ˺˹˶˸ˮ˳˷˦ ˩˦ 

˼˳˶̅˳˱ˮ˷ ̀˹˰˪˧ˬ˪˦ ˩˦˩˦˷˸˹˶˪˧˹˰ˮ. ˦˼˲ˮ˾˲˹˰ˮ ˲˦̂ˮ˰˳˧˶ˮ˫ 

˪̄˱˦˹˶˪˧˦  ˱˳˷˦ˬ˶˪˧˦˷, ˶˳˱ ˦˩˨ˮ˰˳˧˶ˮ˫ˮ ˱˪˰ˮ˭˳˲˪˪˧ˮ, ˴˶˳˺˪˷ˮ˹˰ˮ 

˷˦˻˱ˮ˦˲˳˧ˮ˷ ˯˫˦˰˩˦˯˫˦˰, ˦̄˦˰ˮ ˸˪˻˲ˮ˯˹˶ˮ ˷ˮ˦̄˰˪˪˧ˮ˷ ˩˦˲˪˶˨˫ˮ˭˦ ˩˦ 

ˮ˦˶˦˼˭˦ ˺˳˶˱˪˧ˮ˷ ˩˦̄˫˪̂ˮ˭ ˻˱˲ˮ˩˲˪˲ ˰˳˯˦˰˹˶ ˫˦˶ˮ˦˲˸˪˧˷.  

˶˦ ˨ˬˮ˭ ˨˦˫˶̀˪˰˩˦ ˽˹˦˩˦˻˦˲˪˧˹˰ˮ ̀˹˰˪˧ˮ ˱˭ˮ˦˲ ˦̃˦˶˦˾ˮ, ˿˫˪˲˷ 

̄˪˰˭ ˦˶˷˪˧˹˰ˮ ˱˦˷˦˰˪˧ˮ˷ ˱ˮ̄˪˩˫ˮ˭, ́˲˪˰ˮ ˷˦˭˻˱˪˰ˮ˦. ˭˹ 

˨˦˫ˮ˭˫˦˰ˮ˷̂ˮ˲˪˧˭ ˬ.˯˫ˮ̀ˮ˦˲ˮ˷ ˱ˮ˪˶ ˾˪˱˳˭˦˫˦ˬ˪˧˹˰ ˷˴ˮ˰˪˲́ˮ˷ 

˽˹˦˩˦˻˦˲˪˧˹˰ˮ ̀˹˰˪˧ˮ˷ ˸ˮ˴˳˰˳˨ˮ˹˶ˮ ˪˫˳˰˹̀ˮˮ˷ ˷˻˪˱˦˸˹˶ ˷˹˶˦˭˷˦ 

˩˦ ˸˪˶ˮ˸˳˶ˮ˹˰ˮ ˨˦˫˶̀˪˰˪˧ˮ˷ ˩ˮ˦˨˶˦˱˦˷, ˶˳˱˰ˮ˷ ˱ˮ̄˪˩˫ˮ˭ 

˼˳˶̅˳˱ˮ˷ (˲˦˳˱˦˶ˮ˷) ̀˹˰ˮ ˷˫˦˲˪˭˾ˮ (ˮ˺˦˶ˮ˷ ˭˪˱˷˦ ˩˦ ̃˹˧˪˶ˮ˷ ̄˪˳˧˦˾ˮ) 

˦˼˱˳˿˪˲ˮ˰ˮ ̀˹˰˪˧ˮ˷ ˻˶˳˲˳˰˳˨ˮ˹˶ˮ ˨˦˨˶́˪˰˪˧˦˦, ˶˳˱˪˰˷˦̀ ˾˪˱˩˪˨ 

˱˳˷˩˪˫˷ ˷˦˿̄˪˶˹˰ˮ ˫ˮ̂˶˳˸˦˲ˮ˦˲ˮ ̀˹˰˪˧ˮ (˯˫ˮ̀ˮ˦˲ˮ, 2014), ˱˦˾ˮ˲ 

˷˦˫˦˶˦˹˩˳˦, ˶˳˱ ˷̄˦˰˭ˮ˷˦ ˩˦ ˼˳˶̅˳˱ˮ˷ ̄˪˳˧˦˾ˮ ˦˱ ˸ˮ˴ˮ˷ ˮ˦˶˦˼ˮ 

˩˦˷˦˫˰˪˭ ˷˦˻˦˶˭˫˪˰˳˷ ˿˶˩ˮ˰˳˪˭ ˶˦ˮ˳˲˪˧ˮ˩˦˲, ˾˦˫ˮˬ˼˫ˮ˷˴ˮ˶˦ 

ˬ˳˰ˮ˭ ̃˳˶˳̄-˦̃˦˶ˮ˷̂˽˰ˮ˷˦ ˭˹ ̄ˮ˲˳-˯ˮ˲˸˶ˮ˾ˮ˷ ̄˪˳˧ˮ˷ ˨˦˫˰ˮ˭ 

˾˪˱˳˩ˮ˷, ˦˲ ˯ˮ˩˪˫, ˦̃˦˶˦-˨˹˶ˮˮ˷ ˦˰˴˹˶ ˷˦́˳˫˶˪˧ˬ˪ ˨˦˱˦˫˦˰ˮ ˨ˬ˪˧ˮ˷ 

˷˦˾˹˦˰˪˧ˮ˭. ˱˦˨˶˦˱ ˦˼˲ˮ˾˲˹˰ˮ ˦˶ ˨˦˱˳˶ˮ̀̄˦˫˷, ˶˳˱ ˽˹˦˩˦˻˦˲˪˧˹˰ˮ 

̀˹˰˪˧ˮ ˦̃˦˶ˮ˷ ˱˭ˮ˦˲˪˭˾ˮ ˷˦˱̄˶˪˭-˦˼˱˳˷˦˫˰˪˭ ˷˦˻˦˶˭˫˪˰˳˩˦˲ 

˨˦˫˶̀˪˰˪˧˹˰ˮ˽˳.  

 ˩ˮ˩ ˱˦˨ˮ˷˸˶˦˰˭˦ ˷ˮ˷˸˪˱˦˾ˮ ˦̃˦˶ˮ˷̂˽˦˰ˮ ̂˦˶˱˳˦˩˨˪˲˩˦ 

̀˪˲˸˶˦˰˹˶ˮ ˷˦˸˶˦˲ˬˮ˸˳ ˨ˬ˪˧ˮ˷ ˾˪˱˦˯˦˫˾ˮ˶˪˧˪˰ ˱˳˲˦˯˫˪˭˷. 

˦̃˦˶ˮ˷̂˽˰ˮ˷ ˬ˪˱˳ ̂˪˰ˮ˷ ˱˭˦˫˦˶ ̄˪˳˧˪˧˾ˮ: ˩ˮ˩˦̃˦˶˦-˼˳˶̅˳˱ˮ˷ 

˻˫˦˧˹˰˷˦ ˩˦ ˷̄˦˰˭ˮ˷̂˽˰ˮ˷ ̄˪˳˧˦˾ˮ ˨˦˩ˮ˳˩˦ ˨ˬ˪˧ˮ, ˶˳˱˰ˮ˭˦̀ 

˷˦˱̄˶˪˭ ˩˦ ˦˼˱˳˷˦˫˰˪˭ ˷˦˻˦˶˭˫˪˰˳˷ ˱˳˷˦̄˰˪˳˧˦ ˹˯˦˫˾ˮ˶˩˪˧˳˩˦ ˦˶˦ 

˱˦˶˸˳ ˦̃˦˶ˮ˷ ˱˭ˮ˦˲˪˭˷, ˦˶˦˱˪˩ ˬ˼˫ˮ˷˴ˮ˶˦ ˬ˳˰˷˦ ˩˦ ˱˭˰ˮ˦˲˦˩ 

˩˦˷˦˫˰˪˭ ˷˦˻˦˶˭˫˪˰˳˷ (˫˦˶˾˦˲ˮ́˪, 1979:8, 27; ˮ˲˦ˮ˾˫ˮ˰ˮ, 1975:34; 

˱˦˱˹˰˦́˪, 1993:25; ˲˦˶ˮ˱˦˲˦˾˫ˮ˰ˮ, ˱˨˪˰˦́˪, 2007:74-78; ̅ˮ˧˰˦́˪, ˯˫ˮ̀ˮ˦˲ˮ, 

2022:28-29).  

˦˶˻˪˳˰˳˨ˮ˹˶ˮ ˱˳˲˦̀˪˱˪˧ˮ˷ ˱ˮ̄˪˩˫ˮ˭ ˦̃˦˶ˮ˷̂˽˰ˮ˷ ̄˪˳˧˦˾ˮ ˨ˬ˪˧ˮ˷ 

˦˶˷˪˧˳˧˦ ˹˯˫˪ ˲˪˳˰ˮ˭ˮ˷ ̄˦˲ˮ˩˦˲ ˾˪ˮ˲ˮ˾˲˪˧˦. ˩˦˷˸˹˶˩˪˧˦, ˶˳˱ ˦̃˦˶ˮ˷ 

˱˭ˮ˷˦ ˩˦ ˧˦˶ˮ˷ ˱˳˷˦̄˰˪˳˧˦ ˮ˽˪˲˪˧˩˦ ̅˦˫˦̄˪˭ˮ˷ ˳˧˷ˮ˩ˮ˦˲˷. 

˱˩.˯ˮ˲˸˶ˮ˾ˮ˷ ̄˪˳˧˦˾ˮ ˱̀̄˳˫˶˪˧ˮ ˭˪˱ˮ ̃ˮ˻ˮ˦˲ˮ˷ ˷˦˧˦˩˳˩˦˲ ˨˦˱˳˸˦˲ˮ˰ˮ 

˲˪˩˰˪˹˰ˮ˭ ˦˱ˬ˦˩˪˧˩˦ ˷˦̃ˮ˶˳ ˮ˦˶˦˼˷ (˿̄˦˸˦˶˦˾˫ˮ˰ˮ, 2023:11). ˨ˬ˦, 

˷˦ˮ˩˦˲˦̀ ˱˦˭ ˾˪˪́˰˳˭ ˦˼˲ˮ˾˲˹˰ˮ ˲˪˩˰˪˹˰ˮ˷ ˾˪˱˳˸˦˲˦ ˦̃˦˶ˮ˷̂˽˰ˮ˷ 

̄˪˳˧˦ˬ˪ ˨˦˩ˮ˳˩˦, ˶˦̀, ˧˹˲˪˧˶ˮ˫ˮ˦, ˦̃˦˶ˮ˷ ˱˭ˮ˷˦ ˩˦ ˧˦˶ˮ˷ 

˹˶˭ˮ˪˶˭˯˦˫˾ˮ˶˷˦̀ ˱˳̂˱˳˧˷ (˯˦̄ˮ́˪, ˱˦˱˹˰˦́˪, 1993:12; ˮ˲˦ˮ˾˫ˮ˰ˮ, 

1975:33; ˱˹˷̄˪˰ˮ˾˫ˮ˰ˮ, 2007:75;).  ˨ˬ˪˧˷˦ ˩˦ ˨ˬ˦̅˫˦˶˪˩ˮ˲˪˧ˬ˪ ˦˩˶˪˹˰ˮ 

˪˴˳˻˪˧ˮ˩˦˲˫˪ ˹˲˩˦ ˨˦˿˪˲ˮ˰ˮ˽˳ ˩˦˷˦̄˰˪˧˪˧ˮ, ˶˳˱˰˪˧ˮ̀ ˭˦˲˩˦˭˦˲ 
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˪˯˳˲˳˱ˮ˯˹˶ ˩˦ ˷˸˶˦˸˪˨ˮ˹˰ ˴˹˲˻˸˪˧˦˩ ˽˦˰ˮ˧˩˪˧ˮ˦˲. ̅˪˶̅˪˶˳˧ˮ˭ 

˪˲˪˳˰ˮ˭-˦˩˶˪˧˶ˮ˲̅˦˳˷ ̄˦˲ˮ˷ ˲˦˱˳˷˦̄˰˦˶ˮ ˱ˮ˯˫˰˪˹˰ˮ˦ ˦̃˦˶ˮ˷̂˽˰ˮ˷ 

̄˪˳˧ˮ˷ ˷˦˭˦˫˪˪˧˾ˮ, ˮ˦˰˦˼ ̅˦˲̅˼˲˦˶˾ˮ, ˶˳˱˪˰ˮ̀ ˦˩˶˪˷˦˱ˮ̂˦˭˱˳˻˱˪˩˳ 

˯˹˰˸˹˶˦˭˦ (˾˹˰˦˫˪˶-˾˳˱˹˭˪˺˪˷˦ ˩˦ ˱˸˯˫˦˶-˦˶˦˻˷ˮ˷) ˦˶˪˦˰˾ˮ ˪˻̀˪˫˦ 

˩˦ ˺ˮ˻˶˳˧˪˲, ˶˳˱ ˦˱ ˯˹˰˸˹˶˪˧ˮ˷ ˰˳˯˦˰˹˶ ˫˦˶ˮ˦˲˸˷ ̂˦˶˱˳˦˩˨˪˲˷ 

(˯˦̄ˮ́˪, ˱˦˱˹˰˦́˪, 2000:24-30).  ˱˸˯˫˦˶-˦˶˦˻˷˹˰ˮ ˯˹˰˸˹˶ˮ˷˦˭˫ˮ˷ 

˩˦˱˦̄˦˷ˮ˦˭˪˧˪˰ˮ ˯˪˶˦˱ˮ˯˦ ˦˼̂˪˫˷ ˶˳˨˳˶̀ ˦̃˦˶ˮ˷ ˱˭ˮ˦˲ ˬ˳˰˾ˮ 

(̅˦˲̅˼˲˦˶ˮ, ˯˳˰˳˸˦˹˶ˮ), ˦˷˪˫˪, ˬ˼˫ˮ˷˴ˮ˶˪˭˾ˮ (ˮ˷˴˦˲ˮ) (˯˦̄ˮ́˪, 

˱˦˱˹˰˦́˪,  1993:15; ˯˦̄ˮ́˪, ˱˦˱˹˰˦́˪, 2000:32-33; ˯˦̄ˮ́˪, ˷˹˶˱˦˲ˮ́˪, 

˲˦˨˪˶˫˦́˪, 2016:16). ˧˶ˮ˲̅˦˳˷˦ ˩˦ ˶˯ˮ˲ˮ˷ ˱˪˸˦˰˹˶˨ˮˮ˷ ˨˦˲˫ˮ˭˦˶˪˧ˮ˷ 

˯˫˦˰˩˦˯˫˦˰ ˨ˬ˪˧ˮ ˦˻ ˷˦˫˦̃˶˳-˷˦˸˶˦˲ˬˮ˸˳ ̄˦˷ˮ˦˭˷ ˮ́˪˲˷ (ˮ˲˦ˮ˾˫ˮ˰ˮ, 

1975:33; ˯˦̄ˮ́˪, ˱˦˱˹˰˦́˪, 1993:12; ˱˹˷̄˪˰ˮ˾˫ˮ˰ˮ, 2007:98; ˲˦˶ˮ˱˦˲˦˾˫ˮ˰ˮ, 

˱˨˪˰˦́˪, 2007:78; ˱˨˪˰˦́˪ ˩˦ ˷̄˫. 2019:76).  

˷˦˱˪̀˲ˮ˪˶˳ ˰ˮ˸˪˶˦˸˹˶˦˾ˮ ˦˶˷˪˧˳˧˷ ˿˦˱˳˽˦˰ˮ˧˪˧˹˰ˮ ˱˳˷˦ˬ˶˪˧˦, 

˶˳˱ ˨˫ˮ˦˲˧˶ˮ˲̅˦˳-˦˩˶˪˶˯ˮ˲ˮ˷ ̄˦˲˦˾ˮ ˦̃˦˶ˮ˷ ˸˪˶ˮ˸˳˶ˮ˦ˬ˪ 

˺˹˲˻̀ˮ˳˲ˮ˶˪˧˩˦ ˱˪˸˦˰˹˶˨ˮˮ˷ ˶˦˱˩˪˲ˮ˱˪ ˷˦̂˦˶˱˳˳ ˯˪˶˦; ˪˶˭-˪˶˭ˮ˦ 

ˬ˪˱˳ ˦̃˦˶ˮ˷˦, ˶˳˱˰ˮ˷ ̀˪˲˸˶ˮ ˱˩˪˧˦˶˪˳˧˩˦ ˩ˮ˩˦̃˦˶˦˾ˮ. ˰ˮ˭˳˲ˮ˷ 

̂˦˶˱˳˪˧˦˷ ˦˱ ˩˶˳ˮ˷˦˭˫ˮ˷ ̄˦˲˨˶́˰ˮ˫ˮ ˸˶˦˩ˮ̀ˮ˦ ˹˲˩˦ ̆˻˳˲˳˩˦. 

˾˪˷˦́˰˳˦ ˦˱˦ˬ˪ ˱ˮ˹˭ˮ˭˪˧˩˪˷ ˦˩˶˪˧˶ˮ˲̅˦˳˷ ̄˦˲ˮ˷ ˺˹˶˸ˮ˳˷˦ ˩˦ 

˼˳˶̅˳˱ˮ˷ ˽˹˦˩˦˻˦˲˪˧˹˰ˮ ̀˹˰˪˧ˮ˷, ˫˪˶˲˪˧ˮ˷ ˾˹˦ ˧˶ˮ˲̅˦˳˷ ̄˦˲ˮ˷ 

˽˹˦˱ˮ˰ˮ˦˲ˮ ̀˹˰ˮ˷ ˾˪˱˭̄˫˪˫ˮ˭ˮ ˦˼˱˳˿˪˲˪˧ˮ (˶˦˱ˮ˾˫ˮ˰ˮ, 1974:37; ˯˦̄ˮ́˪, 

˱˦˱˹˰˦́˪, 2000:34; ˯˦̄ˮ́˪, 2007:138; ˯˦̄ˮ́˪, 2007:145; ˯˦̄ˮ́˪, ˷˹˶˱˦˲ˮ́˪, 

˲˦˨˪˶˫˦́˪, 2016:44-44). ˦˶ ˨˦˱˳˶ˮ̀̄˦˫˪˲, ˶˳˱ ˪˷ ˱˪˸˦˰˹˶˨ˮ˹˰ˮ ˯˪˶˦ 

˩˦˱˳˯ˮ˩˪˧˹˰ˮ ˽˳˺ˮ˰ˮ˽˳ ˷̄˦˰˭ˮ˷ ˷˴ˮ˰˪˲́ˮ˷ ˷˦˧˦˩˳ˬ˪ (˻˳˶ˮ́˪, 

1965:122; ˱˹˷̄˪˰ˮ˾˫ˮ˰ˮ, 2007:79). 

ˮ˨ˮ˫˪ ˾˪ˮ́˰˪˧˦ ˮ˭˻˫˦˷ ˻˫˪˱˳ ˦̃˦˶ˮ˷ ˬ˼˫ˮ˷˴ˮ˶˪˭˷˦ ˩˦ ˱˭ˮ˷̂ˮ˲˦ 

ˬ˳˰ˬ˪̀. ˻˪˩ˮ˷, ̄˪˰˫˦˿˦˹˶ˮ˷˦ ˩˦ ˻˳˧˹˰˪˭ˮ˷ ˶˦ˮ˳˲ˮ˷ ˷˳˺˰˪˧˾ˮ 

(̀̄˱˳˶ˮ˷ˮ, ˱˦̄˹˲̀˪˭ˮ, ̄˪˰˫˦˿˦˹˶ˮ, ˦̃˽˫ˮ˷˭˦˫ˮ) ˦˼˱˳˿˪˲ˮ˰ˮ˦ ˦˩˶˪ ˩˦ 

˾˹˦ ˧˶ˮ˲̅˦˳˷ ̄˦˲ˮ˷ ˽˹˦˱ˮ˰ˮ˦˲ˮ ̀˹˰˪˧ˮ. ˮ˷˴˦˲ˮ˷ ˸˳˶˺˻˫˪˾˦ 

˲˦˱˳˦̄˰˦˶ˬ˪ (́˫.̂. IV ˦˭˦˷̂˰˪˹˰ˮ˷ ˩˦˷˦˷˶˹˰ˮ - III ˦˭˦˷̂˰˪˹˰ˮ˷ 

˩˦˷˦̂˽ˮ˷ˮ) ˧˶ˮ˲̅˦˳˷ ˽˹˦˱ˮ˰ˮ˦˲ˮ ̀˹˰ˮ˷ ˿˦˱˳˷˦˷̄˱˪˰ˮ ˽˦˰ˮ˧˪˧ˮ˷, 

˸ˮ˨˪˰˪˧ˮ˷, ˷˦˻˾˪˲ˮ ˱ˮ˰˪˧ˮ˷˦ ˩˦ ̀˹˰ˮ˷ ̄ˮ˷ ˱˳˩˪˰ˮ˷ ˦˼˱˳˿˪˲˦ ˦˻ 

˰ˮ˭˳˲˷˦˱˷̄˱˪˰˳ ˷˦̄˪˰˳˷˲˳˷ ˦˶˷˪˧˳˧˦ˬ˪ ˱ˮ˹˭ˮ˭˪˧˷. ˫˦˶˦˹˩˳˧˪˲, ˶˳˱ 

˪˷ ˷˦̄˪˰˳˷˲˳ ˨˦˶˯˫˪˹˰ ˷˦˫˦̃˶˳-˪˯˳˲˳˱ˮ˯˹˶ ˹˶˭ˮ˪˶˭˳˧˦˾ˮ ˮ˽˳ 

˱˭ˮ˦˲ˮ ˦̃˦˶ˮ˷ ˶˪˨ˮ˳˲˭˦˲ ˩˦ ˮ˷˴˦˲ˮ˷  ˸˳˶˺˻˫˪˾˦ ˲˦˱˳˷˦̄˰˦˶ˬ˪ 

˱˳˴˳˫˪˧˹˰ˮ ̀˹˰ˮ˷ ̄ˮ˷ ˱˳˩˪˰ˮ ˹˲˩˦ ˪˯˪˭˫˲˳˩˪˷ ˼˳˶̅˳˱ˮ˷ 

(˲˦˳˱˦˶ˮ˷) ˽˹˦˩˦˻˦˲˪˧˹˰ˮ ̀˹˰ˮ˷ ˸ˮ˴˷ (ˮ˲˦ˮ˾˫ˮ˰ˮ, 1975:26-29; 

˱˹˷̄˪˰ˮ˾˫ˮ˰ˮ, 2007:76), ˶˳˱˪˰˭˦˲˦̀ ˽˫˪˰˦ˬ˪ ˦̄˰˳ ˦˲˦˰˳˨ˮ ˦˻˫˷ 

˺˹˶˸ˮ˳˷ ˱˳˲˦˴˳˫˦˶˷.  
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˩˦˷˯˫˲˦: ˺˹˶˸ˮ˳˷ ˽˹˦˩˦˻˦˲˪˧˹˰ˮ ̀˹˰ˮ, ˦̃˦˶ˮ˷ ˸˪˶ˮ˸˳˶ˮ˦ˬ˪ 

˦˩˶˪ ˦˼˱˳˿˪˲ˮ˰ ˦˶˻˪˳˰˳˨ˮ˹˶ ́˪˨˰˪˧˭˦˲ (˧˶ˮ˲̅˦˳˷ ˽˹˦˱ˮ˰ˮ˦˲ˮ ˩˦ 

˽˹˦˩˦˻˦˲˪˧˹˰ˮ ̀˹˰˪˧ˮ, ˯˳˱˧ˮ˲ˮ˶˪˧˹˰ˮ -˾˹˧ˮ˷˴ˮ˶ˮ˷˦ ˩˦ ̄ˮ˾˸ˮ˷ 

˯˳˱˧ˮ˲˦̀ˮ˦ - ˮ˦˶˦˼ˮ, ˮ˷˴˦˲ˮ˷ ˱˸˯˫˦˶ï˦ ˶˦˻˷˹˰ˮ, ̅˦˲̅˼˲˦˶ˮ˷˦ ˩˦ 

˯˳˰˳˸˦˹˶ˮ˷ ˯˪˶˦˱ˮ˯˦ ˩˦ ˷̄˫˦)  ˪˶˭˦˩, ˯ˮ˩˪˫ ˪˶˭̄˪˰ ˦˩˦˷˸˹˶˪˧˷, ˶˳˱ 

˦̃˦˶ˮ˷ ˱˭ˮ˦˲˪˭ˮ, ˦˩˶˪˧˶ˮ˲̅˦˳˷ ̄˦˲˦˾ˮ ˧˦˶ˮ˷ ˴˦˷ˮ˹˶ˮ ˩˦˲˦˱˦˸ˮ ˯ˮ ˦˶ 
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Study of the Great French Revolution of 1791-1792 (Legislative Assembly) 

in Georgia (until 1921) 

˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ˩ ˮ˶˪˫˳˰˹̀ˮˮ˷ 1791-1792 ̂ ˰˪˧ˮ˷ (˷˦˯˦˲˳˲˱˩˪˧˰˳ 

˯˶˪˧ˮ˷) ˾˪˷̂˦˫˰˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ 
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Tel: +995 593 49 21 80 

e-mail: irakli.alimbarashvili@tsu.ge/  

ORCID: https://orcid.org/0009-0006-2605-6944/  

 

Abstract: The era of the Great French Revolution and Napoleon always caused great 

interest in Georgia. In the period of the new history, no decision has been well 

processed and studied as the mentioned era. It can be said that Georgian 

historiography has made its modest contribution and made as much as possible to 

advance the teaching, popularization, and study of the Great French Revolution 

and the Napoleonic era in Georgia, which is the balance of Georgian 

historiography. This much hasnôt been written about any other subject in French 

history other than the Great French Revolution and Napoleon. This emphasizes the 

urgency of the issue. 

One of the key moments of the Great French Revolution was the period of activity 

of the Legislative Assembly, which left a special mark on the mentioned historical 

event. The activities of the legislative assembly did not go unnoticed by the 

Georgian researchers of the Great French Revolution, who properly covered the 

issue of interest for us and offered us their own, interesting reasoning and 

interpretation. Several eminent Georgian historians were interested in the activities 

of the legislative assembly, such as professors: G. Natadze, A. Namoradze, K. 

Antadze, and M. Kalandadze. One of the prominent Georgian politicians of the 

20th century, Noe Jordania, the chairman of the government - The Democratic 

Republic of Georgia, who was also engaged in journalistic activities, was involved 

in the work of the legislative assembly. We think that it is very interesting how the 

activities of the legislative assembly were covered, popularized, and studied in 

Georgia, from the second half of the 19th century to the last period. 
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Because of the fact that the volume of articles to be printed in the collection of 

materials is determined and our full article is much larger than the specified 

volume, in this work, we will discuss how the work of the Legislative Assembly 

was studied and covered before the Sovietization of Georgia (until 1921). In our 

monograph, which will be completed soon, the reader will have the opportunity to 

learn how the mentioned issue was studied from the second half of the 19th 

century until today. 

Key words: The Great French Revolution, Legislative Assembly, Study of the Great 

French Revolution in Georgia, Georgian historiography. 
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˷˦̄˪˰˱̂ˮ˺˳ ˹˲ˮ˫˪˶˷ˮ˸˪˸ˮ˷ ˱˳̂˫˪˹˰ˮ ˰˪˻˸˳˶ˮ 

˸˪ :˰ +995 593 49 21 80 

˪ -˰˺˳˷˸˦: irakli.alimbarashvili@tsu.ge/ 

ORCID: https://orcid.org/0009-0006-2605-6944/ 

 

˦˧˷˸˶˦˻˸ˮ: ˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ˩ ˮ˶˪˫˳˰˹̀ˮˮ˷ ˩  ˦˲˦˴˳˰˪˳˲ˮ˷ ˪˴˳˻˦, 

˷˦˻˦˶˭˫˪˰˳˾ˮ ˽˳˫˪˰˭˫ˮ˷ ˩ˮ  ˩ˮ˲˸˪˶˪˷˷ ˮ̂˫˪˫˩˦ ˩  ˦˦̄˦˰ˮ ˮ˷˸˳˶ˮˮ˷ 

˴˪˶ˮ˳˩ˮ˩˦˲, ˦˶̀˪˶˭ˮ ˷˦˯ˮ˭̄ˮ ˮ˷˪ ˯˦˶˨˦˩ ˦˶˦˦ ˩˦˱˹˾˦˫˪˧˹˰ˮ ˩  ˦

˾˪˷̂˦˫˰ˮ˰ˮ, ˶˳˨˳˶̀ ˦˼˲ˮ˾˲˹˰ˮ ˪˴˳˻˦. ˾˪ˮ́˰˪˧˦ ˮ˭˻˫˦˷, ˶˳ ˱˻˦˶˭˹˰˱˦ 

ˮ˷˸˳˶ˮ˳˨˶˦˺ˮ˦˱ ˭˦˫ˮ˷ˮ ˱˳˯˶́˦˰˪˧˹˰ˮ ̂˫˰ˮ˰ˮ ˾˪ˮ˸˦˲˦ ˩  ˦˾˪˪̀˦˩˦ 

˾˪́˰˪˧ˮ˷˩˦˨˫˦˶˦˩ ̂ˮ˲ ̂˦˪̂ˮ˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ˩ ˮ

˶˪˫˳˰˹̀ˮˮ˷ ˩  ˦ ˲˦˴˳˰˪˳˲ˮ˷ ˪˴˳˻ˮ˷ ˷̂˦˫˰˪˧˦, ˴˳˴˹˰˦˶ˮˬ˦̀ˮ˦ ˩  ˦

˾˪˷̂˦˫˰˦, ˶˦̀ ˻˦˶˭˹˰ˮ ˮ˷˸˳˶ˮ˳˨˶˦˺ˮˮ˷ ̂˦˶˱˦˸˪˧˦˦. ˦˱˩˪˲ˮ 

˷˦˺˶˦˲˨˪˭ˮ˷ ˮ˷˸˳˶ˮˮ˷ ˦˶̀ ˪˶ ˭˷̄˫˦ ˷˦˯ˮ˭̄ˬ˪ ˦˶˦˦ ˩˦̂˪˶ˮ˰ˮ, ˶˦˱˩˪˲ˮ̀ 

˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ  ˩˶˪˫˳˰˹̀ˮ˦ˬ˪ ˩  ˦˲˦˴˳˰˪˳˲ˬ˪. ̀̄˦˩ˮ˦, ˪ ˷˷˦˯ˮ˭̄ˮ˷ 

˨˦˲˷˦˯˹˭˶˪˧˹˰ ˦˻˸˹˦˰˳˧˦˷ ̄˦ˬ˷ ˹˷˫˦˱˷.  

˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ˩ ˮ ˶˪˫˳˰˹̀ˮˮ˷ ˪˶-˭˪˶˭ˮ ˷˦˯˫˦˲́˳ ˱˳˱˪˲˸ˮ 

˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˱˳˼˫˦̂˪˳˧ˮ˷ ˴˪˶ˮ˳˩ˮ˦, ˶˳˱˪˰˱˦̀ ˦˼˲ˮ˾˲˹˰ 

ˮ˷˸˳˶ˮ˹˰ ˱˳˫˰˪˲˦˷ ˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ ˯˫˦˰ˮ ˩˦˦˸˽˳. ˷˦˯˦˲˳˲˱˩˪˧˰˳ 

˯˶˪˧ˮ˷ ˷˦˻˱ˮ˦˲˳˧˦ ˽˹˶˦˩˼˪˧ˮ˷ ˱ˮ˼˱˦ ˦  ˶˩˦˶˿˪˲ˮ˦˭ ˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ˩ ˮ

˶˪˫˳˰˹̀ˮˮ˷ ˻˦˶˭˫˪˰ ˱˯˫˰˪˫˦˶˪˧˷, ˶˳˱˰˪˧˱˦̀ ˿˫˪˲˭˫ˮ˷ ˷˦ˮ˲˸˪˶˪˷˳ 

˷˦˯ˮ˭̄ˮ ˷˦˭˦˲˦˩˳˩ ˨˦˦˾˹˻˪˷ ˩  ˦ ˷˦˯˹˭˦˶ˮ, ˷˦ˮ˲˸˪˶˪˷˳ ˱˷̅˪˰˳˧˦, 

ˮ˲˸˪˶˴˶˪˸˦̀ˮ˦ ˾˪˱˳˨˫˭˦˫˦ˬ˪˷. ˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˷˦˻˱ˮ˦˲˳˧ˮ˭ 

˦˶˦˪˶˭ˮ ˨˦˱˳˿˪˲ˮ˰ˮ ˻˦˶˭˫˪˰ˮ ˮ˷˸˳˶ˮ˯˳˷ˮ ˩˦ˮ˲˸˪˶˪˷˩˦, ˶˳˨˳˶˪˧ˮ̀ 

˦˶ˮ˦˲, ˴˶˳˺˪˷˳˶˪˧ˮ: .˨ ˲˦ ˭˦́˪, .˦ ˲˦˱˳˶˦́˪ .˯ ˦˲˭˦́˪ ˩  ˦ .˱ ˯˦˰˦˲˩˦́˪. 

˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˱˳˼˫˦̂˪˳˧˦˷ ˾˪˪̄˳ XX ˷˦˹˯˹˲ˮ˷ ˪˶-˭˪˶˭ˮ 

˨˦˱˳˿˪˲ˮ˰ˮ ˻˦˶˭˫˪˰ˮ ˴˳˰ˮ˸ˮ˯˳˷ˮ, ˷˦˻˦˶˭˫˪˰˳˷ ˩˪˱˳˯˶˦˸ˮ˹˰ˮ 
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˶˪˷˴˹˧˰ˮ˯ˮ˷ ˱˭˦˫˶˳˧ˮ˷ ˭˦˫˱̅˩˳˱˦˶˪ ˲˳˪ ˵˳˶˩˦˲ˮ˦, ˶˳˱˪˰ˮ̀ 

˴˹˧˰ˮ̀ˮ˷˸˹˶ˮ ˷˦˻˱ˮ˦˲˳˧ˮ˭˦̀ ˨˦̄˰˩˦˭ ˩˦˯˦˫˪˧˹˰ˮ. ˫˺ˮ˻˶˳˧˭, ́˦˰ˬ˪ 

˷˦ˮ˲˸˪˶˪˷˳˦, ˭  ˹˶˳˨˳˶ ̄˩˪˧˳˩˦ ˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˷˦˻˱ˮ˦˲˳˧ˮ˷ 

˨˦˾˹˻˪˧˦, ˴˳˴˹˰˦˶ˮˬ˦̀ˮ˦ ˩  ˦ ˾˪˷̂˦˫˰˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ, XIX ˷˦˹˯˹˲ˮ˷ 

˱˪˳˶˪ ˲˦̄˪˫˶ˮ˩˦˲ ˱˳˽˳˰˪˧˹˰ˮ ˹˯˦˲˦˷˯˲˪˰ ˴˪˶ˮ˳˩˦˱˩˪.  

ˮ˻ˮ˩˦˲ ˨˦˱˳˱˩ˮ˲˦˶˪, ˶˳ ˱ ˱˦˷˦˰˦˭˦ ˯˶˪˧˹˰˾ˮ ˩˦˷˦˧˪̃˩ˮ 

˷˸˦˸ˮ˪˧ˮ˷ ˱˳̀˹˰˳˧˦ ˨˦˲˷˦ˬ˼˫˶˹˰ˮ˦, ̄˳˰ ˳ ˿˫˪˲ˮ ˷˶˹˰ˮ ˷˸˦˸ˮ˦ 

˩˦˩˨˪˲ˮ˰ ˱˳̀˹˰˳˧˦˷ ˧˪˫˶˦˩ ˦˼˪˱˦˸˪˧˦, ̂ˮ˲˦˱˩˪˧˦˶˪ ˲˦˾˶˳˱˾ˮ ˷˦˹˧˦˶ˮ 

˨˫˪˻˲˪˧˦, ˭  ˹ ˶˳˨˳˶ ̄˩˪˧˳˩˦ ˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˱˳˼˫˦̂˪˳˧ˮ˷ 

˾˪˷̂˦˫˰˦, ˨˦˾˹˻˪˧˦ ˷˦˻˦˶˭˫˪˰˳˷ ˨˦˷˦˧̃˳˪˧˦˱˩˪ (1921 ̂˰˦˱˩˪), ̄˳˰ ˳

˿˫˪˲˷ ˱˳˲˳˨˶˦˺ˮ˦˾ˮ, ˶˳˱˪˰ˬ˪ ˱˹˾˦˳˧˦̀ ˹˦̄˰˳˪˷ ˱˳˱˦˫˦˰˾ˮ 

˩˦˷˶˹˰˩˪˧˦, ˱˯ˮ˭̄˫˪˰˷ ˷˦˾˹˦˰˪˧˦ ˪˻˲˪˧˦ ˨˦˪̀˲˳˷ ˭  ˹˶˳˨˳˶ ̄˩˪˧˳˩˦ 

˦˼˲ˮ˾˲˹˰ˮ ˷˦˯ˮ˭̄ˮ˷ ˾˪˷̂˦˫˰˦ XIX ˷˦˹˯˹˲ˮ˷ ˱˪˳˶˪ ˲˦̄˪˫˶ˮ˩˦˲ ˩˼˪˱˩˪. 

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ˩ ˮ˶˪˫˳˰˹̀ˮ˦, ˷˦˯˦˲˳˲˱˩˪˧˰˳ 

˯˶˪˧˦, ˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ˩ ˮ ˶˪˫˳˰˹̀ˮˮ˷ ˾˪˷̂˦˫˰˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ, 

˻˦˶˭˹˰ˮ ˮ˷˸˳˶ˮ˳˨˶˦˺ˮ˦. 

 

*** 

˾˪˷˦˫˦˰ˮ: 1791 ̂˰ˮ˷ 30 ˷˪˻˸˪˱˧˪˶˷ ˷˦˺˶˦˲˨˪˭ˮ˷ ˷˦̄˪˰˱̂ˮ˺˳ 

˩˦˱˺˹́˲˪˧˪˰˱˦ ˯˶˪˧˦˱ ˦˶˷˪˧˳˧˦ ˾˪̂˽˫ˮ˸˦ ˩  ˦ˮ  ˷˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧˦˱ 

˾˪̀˫˦˰˦. ˩˦˱˺˹́˲˪˧˪˰˱˦ ˯˶˪˧˦˱ ˦̄˦˰ ˷˦˯˦˲˳˲˱˩˪˧˰˳ ˳˶˨˦˲˳˷ 1791 ̂ ˰ˮ˷ 

˯˳˲˷˸ˮ˸˹̀ˮ˦ ˩˦˹˸˳˫˦, ˶˳˱˰ˮ˷ ˱ˮ̄˪˩˫ˮ˭˦̀ ˮ  ˷˱˪˺˪˷˭˦˲ ˮ˲˦̂ˮ˰˪˧˩˦ 

̄˪˰ˮ˷˹˺˰˪˧˦˷ ˩  ˦ ˷̂˳˶˪˩ ˱ˮ˷ˮ ˱˳˼˫˦̂˪˳˧ˮ˷ ˴˪˶ˮ˳˩˾ˮ ˱˳̄˩˦ 

˷˦̄˪˰˱̂ˮ˺˳ ˨˦˩˦˸˶ˮ˦˰˪˧˦, ˶˳˱˰ˮ˷ ˾˪˩˪˨˦˩˦̀ ˷˦˺˶˦˲˨˪˭˾ˮ ˱˳˲˦˶˻ˮ˦ 

˦˼˪˷˶˹˰˦. 

˩˦˫ˮ̂˽˳˭ ˷˦˯ˮ˭̄ˮ˷ ˴˪˶ˮ˳˩ˮˬ˦̀ˮˮ˭. ˪,˷ ˫˺ˮ˻˶˳˧˭, ˷˦ˮ˲˸˪˶˪˷˳ 

ˮ˻˲˪˧˳˩˦. ˦ ˱˯˹˭̄ˮ˭ ˪ ˷˭˪˱˦ ˷˦˱˪̀˲ˮ˪˶˳ ˰ˮ˸˪˶˦˸˹˶˦˾ˮ ˨˦˲̄ˮ˰˹˰ˮ ˦  ˶

˽˳˺ˮ˰˦. ˦˱ˮ˸˳˱ ˱ˮˬ˦˲˾˪̂˳˲ˮ˰˦˩ ˱ˮ˫ˮ˿˲ˮ˪˭ ˱˦˷ˬ˪ ˳˶ˮ˳˩˪ ˷ˮ˸˽˫ˮ˷ 

˭˻˱˦. ˷˦˻˦˶˭˫˪˰˳˾ˮ ˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˷˦˻˱ˮ˦˲˳˧ˮ˭ ˩˦ˮ˲˸˪˶˪˷˪˧˦, 

˴ˮ˶˳˧ˮ˭˦˩ ˷˦˱ ˴˪˶ˮ˳˩˦˩ ˾˪ˮ́˰˪˧˦ ˩˦ˮ˽˳˷ ˩  ˦ ˦˱ ˦˷ ˱˯˫˪˭˶˦˩ 

˨˦˱˳˯˫˪˭ˮ˰ˮ ˴˳˰ˮ˸ˮ˯˹˶ˮ ˷˦˶˿˹˰ˮ ˨˦˦˿˲ˮ˦. ˳˶˱˦ ˨˦˶˪˱˳˪˧˦˱ ī 

˷˦˻˦˶˭˫˪˰˳˷ ˨˦˷˦˧̃˳˪˧˦˱ ˩  ˦˾˪˱˩˪˨ ˷˦˧̃˳˭˦ ˯˦˫˾ˮ˶ˮ˷ ˩˦˾˰˦˱ ī ˭˦ ˫ˮ˷ˮ 

˨˦˫˰˪˲˦ ˱˳˦̄˩ˮ˲˦ XX ˷˦˹˯˹˲ˮ˷ ˻˦˶˭˹˰ˮ ˮ˷˸˳˶ˮ˳˨˶˦˺ˮ˹˰ˮ 

˱˪̀˲ˮ˪˶˪˧ˮ˷ ˨˦˲˫ˮ˭˦˶˪˧˦ˬ˪ ˩  ˦ ˱˦˷ ˭˦˫ˮ˷ˮ ˨˦˱˳́˦̄ˮ˰ˮ ̆˻˳˲˩˦ 

˷˦˻˦˶˭˫˪˰˳˾ˮ ˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˷˦˻˱ˮ˦˲˳˧ˮ˷ ˨˦˾˹˻˪˧ˮ˷ ˩˶˳˷˦̀. 

˫˺ˮ˻˶˳˧˭, ˷˦˻˦˶˭˫˪˰˳˾ˮ ˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˱˳˼˫˦̂˪˳˧ˮ˭ 

˩˦ˮ˲˸˪˶˪˷˪˧ˮ˷ ̂ˮ˲˦˴˪˶ˮ˳˩˦˩ ˾˪˨˫ˮ́˰ˮ˦ ˱˳˫ˮ̄˷˪˲ˮ˳˭ XIX ˷˦˹˯˹˲ˮ˷ 

˱˪˳˶˪ ˲˦̄˪˫˶ˮ˩˦˲ ˱˳˽˳˰˪˧˹˰ˮ 1918 ̂˰˦˱˩˪ ˴˪˶ˮ˳˩ˮ. ˦ ˱ ˷˦˯ˮ˭̄ˮ˭ 

˩˦ˮ˲˸˪˶˪˷˪˧˦˷ ˷̂˳˶˪˩ ˱˦˾ˮ˲ ˿˦˪˽˦˶˦ ˷˦˺˹́˫˪˰ˮ ˩  ˦ ˴ˮ˶˫˪˰˦˩ ˱ˮ˷ˮ 

˴˳˴˹˰˦˶ˮˬ˦̀ˮ˦, ˨ ˦˾˹˻˪˧˦, ˷ ̂˳˶˪˩ ˱˦˾ˮ˲ ˱˳̄˩˦. 
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1. ˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˷˦˻˱ˮ˦˲˳˧ˮ˭ ˩˦ˮ˲˸˪˶˪˷˪˧˦ ˷˦˻˦˶˭˫˪˰˳˷ 

˨˦˷˦˧̃˳˪˧˦˱˩˪ 1921 ̂˪˰˷. ˦ ˱ ˩˦ˮ˲˸˪˶˪˷˪˧ˮ˷ ˯˹˰˱ˮ˲˦̀ˮ˦˩ 1918-1921 

̂˰˪˧˾ˮ ˷˦˻˦˶˭˫˪˰˳˷ ˷˹˫˪˶˪˲˹˰ ˶˪˷˴˹˧˰ˮ˯˦˾ˮ ˨˦˱˳̀˪˱˹˰ˮ ˦̄˦˰ˮ 

ˮ˷˸˳˶ˮˮ˷ ˴ˮ˶˫˪˰ˮ ˪˶˳˫˲˹˰ˮ ˷˦˷˯˳˰˳ ˷˦̄˪˰˱́˼˫˦˲˪˰˳˪˧ˮ ˨˫˪˫˰ˮ˲˪˧˦. 

˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˷˦˻˱ˮ˦˲˳˧ˮ˷˦˩˱ˮ ˩˦˩˪˧ˮ˭ˮ ˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦ ˦ ˱

˭˪˱˦ˬ˪ ˱˦˭ˮ ˱˷̅˪˰˳˧ˮ˷ ˪˶-˭˪˶ ˭˱˭˦˫˦˶ ˼ˮ˶˷˪˧˦˩ ˱ˮ˨˫˦˿˲ˮ˦. 

2. ˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˷˦˻˱ˮ˦˲˳˧ˮ˷ ˨˦˾˹˻˪˧˦ ˷˦˧̃˳˭˦ ˴˪˶ˮ˳˩ˮ˷ 

ˮ˷˸˳˶ˮ˳˨˶˦˺ˮ˦˾ˮ 1921-1991 ̂˰˪˧˾ˮ. ˶˳˨˳˶̀ ̀˲˳˧ˮ˰ˮ˦, ˷˦˧̃˳˭˦ 

˴˪˶ˮ˳˩ˮ˷ ˮ˷˸˳˶ˮ˳˨˶˦˺ˮ˦ ˮ˦˯˳˧ˮ˲˳̀˪˲˸˶ˮ˷˸˹˰ˮ ˮ˽˳ ˩  ˦

˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˱˳˼˫˦̂˪˳˧ˮ˷ ˱ˮ˱˦˶˭ ˾˪˩˦˶˪˧ˮ˭ ˨˹˰˨˶ˮ˰, 

˦˶˦˳˧ˮ˪˻˸˹˶ ˩  ˦ ˴˦˶˸ˮ˹˰ˮ ˮ˩˪˳˰˳˨ˮˮ˭ ˨˦˱˷̃˫˦˰˹˰ 

˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦˷ ˦˱˵˼˦˫˲˪˧˩˦. ˦˱˨˫˦˶ˮ ˱ˮ˩˨˳˱ˮ˷ ˨˦˱˳́˦̄ˮ˰ˮ ˷˦˧̃˳˭˦ 

˴˪˶ˮ˳˩ˮ˷ ˻˦˶˭˹˰ ˮ˷˸˳˶ˮ˳˨˶˦˺ˮ˦˾ˮ̀ ˾˪ˮ˲ˮ˾˲˪˧˳˩˦, ˶˦̀ ˮ˱ˮ˭ 

˨˦˱˳ˮ̄˦˸˪˧˳˩˦, ˶˳ ˱ ˹˱˭˦˫˶˪˷˦˩ ˦˻̀˪˲˸ˮ ˯˪˭˩˪˧˳˩˦ ˮ˦˯˳˧ˮ˲˭˦ 

˩ˮ˻˸˦˸˹˶ˮ˷ ˾˪˷̂˦˫˰˦ˬ˪, ̄˳˰ ˳ ˶˪˫˳˰˹̀ˮˮ˷ ˷̄˫˦ ˴˪˶ˮ˳˩˪˧˷ 

˨˦̀ˮ˰˪˧ˮ˭ ˲˦˯˰˪˧ˮ ˽˹˶˦˩˼˪˧˦ ˪˭˱˳˧˳˩˦. ˪ ˷˦  ˶ˮ˽˳ ˷̂˳˶ˮ ˱ˮ˩˨˳˱˦ ˩  ˦

˿˫˪˲ ˫̀˦˩˪˭ ˱˦˷˾ˮ ˯˳˶˪˻˸ˮ˫˪˧ˮ ˾˪˨˫˪˸˦˲˦. 

3. ˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˱˳˼˫˦̂˪˳˧ˮ˷ ˨˦˾˹˻˪˧˦ ˴˳˷˸˷˦˧̃˳˭˦ 

˴˪˶ˮ˳˩ˮ˷ ˻˦˶˭˹˰ ˮ˷˸˳˶ˮ˳˨˶˦˺ˮ˦˾ˮ. ˮ  ˷ ˮ̂˽˪˧˦ 90-ˮ˦˲ˮ ̂˰˪˧ˮ˷ 

˩˦˷˦̂˽ˮ˷˾ˮ, ˷˦˧̃˳˭˦ ˯˦˫˾ˮ˶ˮ˷ ˩˦˾˰ˮ˭ ˩  ˦ ˩˼˪˷˦̀ ˨˶́˪˰˩˪˧˦. 

˶˪˫˳˰˹̀ˮˮ˷ ˽˫˪˰˦ ˴˪˶ˮ˳˩ˮ˷˦˩˱ˮ ˨˦̀ˮ˰˪˧ˮ˭ ˹˺˶ ˳˩˦˧˦˰˦˲˷˪˧˹˰ˮ 

˱ˮ˩˨˳˱˦, ˦ ˱ ˱˳˲˦˯˫˪˭ˮ˷ ˱˭˦˫˦˶ ˼ˮ˶˷˪˧˦˩ ˱ˮ˨˫˦˿˲ˮ˦. ˷˦˯˦˲˳˲˱˩˪˧˰˳ 

˯˶˪˧ˮ˷ ˷˦˻˱ˮ˦˲˳˧ˮ˷ ˶˪˦˧ˮ˰ˮ˸˦̀ˮ˦ ˦˱ˮ˷ ˰˳˨ˮ˯˹˶ ˾˪˩˪˨˦˩ ˨˫˪˫˰ˮ˲˪˧˦. 

̂˽˦˶˳˪˧ˮ˷/˰ˮ˸˪˶˦˸˹˶ˮ˷ ˱ˮ˱˳̄ˮ˰˫˦: ˩˦˱˹˾˦˫˪˧˹˰ˮ ˨˫˦˻˫˷ XIX 

˷˦˹˯˹˲ˮ˷ ˱˪˳˶˪ ˲˦̄˪˫˶ˮ˷ ˩  ˦ XX ˷˦˹˯˹˲ˮ˷ ˷˦̂˽ˮ˷ ˳̀̂˰˪˹˰˾ˮ 

˨˦˱˳˻˫˪˽˲˪˧˹˰ˮ ̂ˮ˨˲˪˧ˮ ˩  ˦ ˴˪˶ˮ˳˩˹˰ˮ ˴˶˪˷ˮ˷ ˱˦˷˦˰˪˧ˮ. 

˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˱˲ˮ˾˫˲˪˰˳˫˲˦˩ ˱ˮ˨˫˦˿˲ˮ˦, ˷˦˻˦˶˭˫˪˰˳˷ 1918-1921 

̂˰˪˧ˮ˷ ˩˪˱˳˯˶˦˸ˮ˹˰ˮ ˶˪˷˴˹˧˰ˮ˯ˮ˷ ˭˦˫˱̅˩˳˱˦˶ˮ˷ ˲˳˪ ˵˳˶˩˦˲ˮ˦˷ 

˲˦˾˶˳˱ˮ Ă˷ ˦˺˶˦˲˨˪˭ˮ˷ ˮ˷˸˳˶ˮˮ˩˦˲. ˩ˮ˩ ˮ ˶˪˫˳˰ˮ˹̀ˮ˦ (1789)ñ. 

˦˼˲ˮ˾˲˹˰ˮ ˲˦˾˶˳˱ˮ˷ ˨˦̀˲˳˧ˮ˷ ˾˪˩˪˨˦˩, ˾˪˨˫ˮ́˰ˮ˦ ˩˦˫˦˷˯˫˲˦˭, ˶˳ ˱ XX 

˷˦˹˯˹˲ˮ˷ ˪˶-˭˪˶˭ˮ ˽˫˪˰˦ˬ˪ ̀˲˳˧ˮ˰ˮ ˻˦˶˭˫˪˰ˮ ˴˳˰ˮ˸ˮ˯˳˷ˮ 

˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˷˦˻˱ˮ˦˲˳˧˦ˬ˪ ˱˦˼˦˰ˮ ̂˦˶˱˳˩˨˪˲ˮ˷ ˦  ˶˨˦̄˰˦˫˭ ˩  ˦

˹˺˶ ˳˱˪˸˦˩, Ă˷˦ ˲˯ˮ˹˰˳˸˪˧ˮñ ˩˦ Ăˮ ˦˯˳˧ˮ˲˪˧ˮñ ˪˷ ˮ˱˴˦˭ˮ˹˶˪˧˦, ˶˦̀ ˱ˮ˷ˮ 

˱˪˱˦˶̀̄˪˲˪ ˴˳˰ˮ˸ˮ˯˹˶ˮ ˮ˩˪˳˰˳˨ˮˮ˭ ˾˪˨˫ˮ́˰ˮ˦ ˦˫̄˷˲˦˭. ˨˦˶˩˦ ˦˱ˮ˷˦, 

˨˫˷˹˶˷, ˨˦˱˳˫˽˳˭ ˴˶˳˺. ˱˪˶˦˧ ˯˦˰˦˲˩˦́ˮ˷ ˲˦˾˶˳˱˪˧ˮ, ˶˳˱˪˰ˮ̀ 

˷˦˻˦˶˭˫˪˰˳˾ˮ ˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ˩ ˮ ˶˪˫˳˰˹̀ˮˮ˷ ˾˪˷̂˦˫˰ˮ˭˦˦ 

˩˦ˮ˲˸˪˶˪˷˪˧˹˰ˮ ˩  ˦˴˳˷˸˷˦˧̃˳˭˦ ˪˴˳˻˦˾ˮ ˦˶˦˪˶˭ˮ ˷˦ˮ˲˸˪˶˪˷˳ ˲˦˾˶˳˱ˮ 

˦˻˫˷ ˩˦̂˪˶ˮ˰ˮ. ˴˶˳˺. ˯˦˰˦˲˩˦́ˮ˷ ˲˦˾˶˳˱˪˧ˮ˷ ˨˦̀˲˳˧˦˱, ˷˦˾˹˦˰˪˧˦ 

˱˳˨˫̀˦, ˶˳ ˱˯ˮ˩˪˫ ˹˺˶ ˳˹˯˪˭ ˾˪˨˫˪˺˦˷˪˧ˮ˲˦ ˻˦˶˭˹˰ ˮ˷˸˳˶ˮ˳˨˶˦˺ˮ˦˾ˮ 
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˦˶˷˪˧˹˰ˮ ˱˩˨˳˱˦˶˪˳˧˦ ˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ˩ ˮ ˶˪˫˳˰˹̀ˮˮ˷ ˾˪˷̂˦˫˰ˮ˷ 

˯˹˭̄ˮ˭. 

˱˪˭˳˩˳˰˳˨ˮ˦: ˷˸˦˸ˮ˦˾ˮ ˨˦˱˳˽˪˲˪˧˹˰ˮ ˨˫˦˻˫˷ ˮ˷˸˳˶ˮ˹˰-

˯˳˱˴˰˪˻˷˹˶ˮ ˱˪˭˳˩ˮ, ˶˳˱˪˰ˮ̀, ́ˮ˶ˮ˭˦˩˦˩, ˨˦˱˳ˮ˽˪˲˪˧˦ ˴˪˶ˮ˳˩˹˰ˮ 

˴˶˪˷ˮ˷ ˱˦˷˦˰˪˧ˮ˷˦ ˩  ˦˪˴˳˻ˮ˷ ˭˦˲˦˱˪˩˶˳˫˪˭˦ ˿˦˲˦̂˪˶˪˧ˮ˷ ˾˪˷̂˦˫˰ˮ˷˦˷. 

˦˻˪˩˦˲ ˨˦˱˳˱˩ˮ˲˦˶˪, ˿˫˪˲ˮ ˾˪˷̂˦˫˰ˮ˷ ˱˭˦˫˦˶ˮ ˳˧ˮ˪˻˸ˮ ˦˶ˮ˷ ˱-˪19 

˷˦˹˯˹˲ˮ˷ ˱˪˳˶˪ ˲˦̄˪˫˶ˮ˷˦ ˩  ˦ ˱-˪20 ˷˦˹˯˹˲ˮ˷ ˴ˮ˶˫˪˰ˮ ˳̀̂˰˪˹˰ˮ˷ 

˻˦˶˭˹˰ˮ ˷˦ˬ˳˨˦˩˳ ˱˳˼˫˦̂˪˪˧ˮ˷ ˾˪̄˪˩˹˰˪˧˪˧ˮ ˩  ˦˩˦˱˳˯ˮ˩˪˧˹˰˪˧˪˧ˮ 

˿˫˪˲˭˫ˮ˷ ˷˦ˮ˲˸˪˶˪˷˳ ˷˦˯ˮ˭̄˪˧ˬ˪. ˦˼˲ˮ˾˲˹˰ˮ ˱˪˭˳˩˳˰˳˨ˮˮ˷ 

˨˦˱˳˽˪˲˪˧˦ ˹ˬ˶˹˲˫˪˰˽˳˺˷ ˪˶˭ˮ˷ ˱̄˶ˮ˫ ˪˴˳˻ˮ˷ ˱˦˻˷ˮ˱˦˰˹˶˦˩ ˬ˹˷˸˦˩ 

˨˦˨˪˧˦˷, ˱˪˳˶˪˷ ˱̄˶ˮ˫ ˯,ˮ ˦˼˲ˮ˾˲˹˰ˮ ̂˽˦˶˳˪˧ˮ˷ ˷˦ˮ˲˸˪˶˪˷˳ ˶˦˯˹˶˷ˮ˭ 

˨˦˾˹˻˪˧˦˷.  

˩ˮ˷˯˹˷ˮ˦/˾˪˩˪˨˪˧ˮ: ˷˦˫˷˪˧ˮ˭ ˱˦˶˭˰ˬ˳˱ˮ˪˶ˮ ˹˲˩˦ ˮ˽˳˷, ˶˳ ˱1905-

1907 ̂˰˪˧ˮ˷ ˶˪˫˳˰˹̀ˮ˦˱ ˦̄˦˰ˮ ˮ˱˴˹˰˷ˮ ˱ˮ˷̀˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ 

˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ˩ ˮ ˶˪˫˳˰˹̀ˮˮ˷ ˮ˷˸˳˶ˮˮ˷ ˨˦˾˹˻˪˧˦˷. ˦ ˱ ̄˦˲˪˧˾ˮ 

˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ˩ ˮ ˶˪˫˳˰˹̀ˮ˦ˬ˪ ˨˦˱˳˷˹˰ˮ ̂ˮ˨˲˪˧ˮ ˩  ˦ ˷˸˦˸ˮ˪˧ˮ, 

˫˺ˮ˻˶˳˧˭, ˦ ˱ˮ˷ ˲˦˭˪˰ˮ ˩˦˷˸˹˶ˮ˦. 

˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˱˳˼˫˦̂˪˳˧ˮ˭ ̅˪ ˶˯ˮ˩˪˫ ˶˹˷˪˭ˮ˷ ˮ˱˴˪˶ˮˮ˷ 

˾˪˱˦˩˨˪˲˰˳-˧˦˾ˮ ˱˽˳˺ˮ ˻˦˶˭˹˰ˮ ˷˦ˬ˳˨˦˩˳˪˧˦ ˩˦ˮ˲˸˪˶˪˷˩˦. ˱˦˾ˮ˲, 

˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ˩ ˮ˶˪˫˳˰˹̀ˮˮ˷ ˨˦˾˹˻˪˧ˮ˷ ˷˦˻˱˪˾ˮ ˴ˮ˶˫˪˰ˮ ˲˦˧ˮ̅˪˧ˮ 

ˮ˩˨˱˪˧˳˩˦. ˦ ˻˱˯˦̀˶ˮ ˱˪̀˲ˮ˪˶˹˰ˮ ˷˦ˬ˳˱ˮ ˫˪˶ ˨˦˱˳˩˨˪˧˦, ˶˦˩˨˦˲ ˮ˷ˮ˲ˮ 

˦˼˲ˮ˾˲˹˰ˮ ˴˶˳˧˰˪˱ˮ˷ ˱˪̀˲ˮ˪˶˹˰ ˾˪˷̂˦˫˰˦˷ ˦  ˶ˮ˷˦̄˦˫˩˲˪˲ ˱ˮˬ˲˦˩. ˱˦˭ 

̂ˮ˲˦˾˪ ˨˦̀ˮ˰˪˧ˮ˭ ˹˺˶ ˳ ˱˳˯˶́˦˰˪˧˹˰ˮ ˦˱˳̀˦˲˦ ˮ˩˨˦. ˦ ˱ ˭˪˱˦˸ˮ˯ˮ˷ 

˨˦˲̄ˮ˰˫˦˷ ̂˱ˮ˲˩˦ ˾˪˱˪̀˲˪˧ˮ˭ˮ ˩˦˸˫ˮ˶˭˫˦ ˨˦˦˿˲˩˦, ˷˦˱˪̀˲ˮ˪˶˳-

˴˳˴˹˰˦˶˹˰ ̄˦˷ˮ˦˭˷ ˦˸˦˶˪˧˩˦ ˩  ˦ ˦˼˲ˮ˾˲˹˰ˮ ˷˦˯ˮ˭̄ˮ˷ 

˴˳˴˹˰˦˶ˮˬ˦̀ˮ˦˷ ˮ˷˦̄˦˫˩˦ ˱ˮˬ˲˦˩. ˦ ˱ ˯˹˰˸˹˶-˸˶˪˨˪˶˹˰ ˱ˮ˷ˮ˦˷, 

˾˪ˮ́˰˪˧˦ ˮ˭˻˫˦˷, ˶˳ ˱˱˦˭ ˹˶ˮ˨˳˩ ˶˳˩ ˮ˨˦˦˶˭˫˪˷ ˭˦˫ˮ. ˪ ˷ˮ  ˱˴˪˶ˮ˳˩ˮ˷ 

˻˦˶˭˹˰ˮ ˮ˷˸˳˶ˮ˳˨˶˦˺ˮˮ˷ ̂˦˶˱˦˸˪˧˦ ˮ˽˳. ˾˪ˮ́˰˪˧˦ ˮ˭˻˫˦˷, ˶˳ ˱

˴˶˳˨˶˦˱˦ ˱ˮ˲ˮ˱˹˱ˮ ˩˦́˰˪˹˰ˮ˦. 

1905 ̂ ˰ˮ˷ 19 ˲ ˳˪˱˧˪˶˷ ˨˦ˬ˪˭ Ằ ˲˳˧ˮ˷ ˺˹˶̀˪˰˾ˮñ ˩˦ ˮ˧˪̃˩˦ ˷˸˦˸ˮ˦, 

˶˳˱˰ˮ˷ ˦˫˸˳˶ˮ̀ ˺˪˩˪˶˦˰ˮ˷˸˹˶ˮ ˴˦˶˸ˮˮ˷ ̂˪˫˶ˮ ˫˦˶˰˦˱ 

˰˳˶˭˻ˮ˺˦˲ˮ́˪ ˨˦̄˰˩˦˭. ˪ ˷ ˦˶ˮ˷ ˮ  ˱˲˦˾˶˳˱ˮ˷ ˪˶-˭˪˶˭ˮ ˺˶˦˨˱˪˲˸ˮ, 

˶˳˱˪˰ˬ˪̀ ˬ˪˱˳˭ ˫ˮ˷˦˹˧˶˪˭. ˬ˪˱˳̄˷˪˲˪˧˹˰ ˲˳˱˪˶˾ˮ ˯,ˮ ˱˯ˮ˭̄˫˪˰˷ 

˷˦˾˹˦˰˪˧˦ ̆˻˳˲˩˦ ˱˳˯˰˪˩ ˨˦˪̀˲˳ ˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˱˳˼˫˦̂˪˳˧˦ñ, 

(˰˳˶˭˻ˮ˺˦˲ˮ́˪, 1905: 2-3), - ˦˱˧˳˧˷ .˫ ˰ ˳˶˭˻ˮ˺˦˲ˮ́˪. 

˴ˮ˶˫˪˰ ˽˳˫˰ˮ˷˦ ˹˲˩˦ ˦˼ˮ˲ˮ˾˲˳˷, ˶˳ ˱˫˰˦˩ˮ˱˪˶ ˰˳˶˭˻ˮ˺˦˲ˮ́˪ 

˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˷˦˻˱ˮ˦˲˳˧˦˾ˮ ˷˦˯˱˦˳˩ ˿˦̄˪˩˹˰ˮ ˿˦˲˷, ˶˦̀ 

˪˱˴ˮ˶˹˰ˮ, ˺˦˻˸˳˰˳˨ˮ˹˶ˮ ˱˦˷˦˰ˮ˷ ̀˳˩˲˦˷ ˪˱˽˦˶˪˧˦ ˩  ˦˦ ˱˭˪˱˦ˬ˪ ˱ˮ˷ˮ 

˱˷̅˪˰˳˧ˮ˷ ˱˭˦˫˦˶ ˼ˮ˶˷˪˧˦˩ ˱ˮ˨˫˦˿˲ˮ˦. ˪ ˷˦˶̀˦˦ ˨˦˷˦˯˫ˮ˶ˮ, ˶˦˩˨˦˲ ˦ ˱

˴˶˳˧˰˪˱ˮ˷ ˨˦˲̄ˮ˰˫ˮ˷ ˩˶˳˷ ˮ  ˷˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ˩ ˮ˶˪˫˳˰˹̀ˮˮ˷ ˮ˷˪˭ 
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˯˳˱˴˪˸˪˲˸˹˶ ˱˯˫˰˪˫˶˪˧˷ ˪˽˶˩˲˳˧˦, ˶˳˨˳˶ˮ̀ ˦˶ˮ˦˲ ˺˶˦˲˨ˮ ˦˰˺˳˲˷ 

˳˰˦˶ˮ ˩  ˦˨˪˶˱˦˲˪˰ˮ ˫ˮ˰̆˪˰˱ ˧˰˳˷ˮ. ˮ  ˷̄˷˪˲˪˧˹˰ ˴˪˶ˮ˳˩ˬ˪ ̂˪˶˷ 

˱˳˯˰˪˩, ˱˦˨˶˦˱ ˺˦˻˸˳˰˳˨ˮ˹˶˦˩ ˬ˹˷˸˦˩ ˩  ˦ ˱˯ˮ˭̄˫˪˰˷ ˷̂˳˶ 

̂˦˶˱˳˩˨˪˲˦˷ ˹˻˱˲ˮ˷ ˱˳̀˪˱˹˰ ˴˪˶ˮ˳˩ˬ˪. Ằ˲˳˧ˮ˷ ˺˹˶̀˪˰ˮñ ˷˦ ˹˧˶˳˧˷ 

ˮ  ˱̂ˮ˲ ˨˦˩˦˩˨˱˹˰ ˲˦˧ˮ̅ˬ˪, ˶˦̀ ˯˳˲˷˸ˮ˸˹̀ˮˮ˷ ˾˪˱˹˾˦˫˪˧˦˱ ˨˦˱˳ˮ̂˫ˮ˦ 

˷˦˺˶˦˲˨˪˭˾ˮ, ˱˦˨˶˦˱ ˷̂˳˶˦˩˦˦ ˦˼˲ˮ˾˲˹˰ˮ, ˶˳ ˱ ˲˦˱˩˫ˮ˰ˮ 

˩˪˱˳˯˶˦˸ˮ˹˰ˮ ̂˪˷̂˽˳˧ˮ˰˪˧˦ ˦  ˶ ˩˦˱˽˦˶˪˧˹˰˦, ˶˦˩˨˦˲ ˱ˮ˹̄˪˩˦˫˦˩, 

˱˪˺ˮ˷ ́˦˰˦˹˺˰˪˧ˮ˷ ˱˯˫˪˭˶˦˩ ˾˪˯˫˪̀ˮ˷˦ ˩  ˦˭˦˫˦˩-˦ˬ˲˦˹˶˳˧ˮ˷ ˱˭˪˰ˮ 

˶ˮ˨ˮ ˴˶ˮ˫ˮ˰˪˨ˮ˪˧ˮ˷ ˱˳˷˴˳˧ˮ˷˦, ̂˪˶ˮ˷ ˩  ˦ ˷ˮ˸˽˫ˮ˷ ˭˦˫ˮ˷˹˺˰˪˧ˮ˷ 

˩˦˯˦˲˳˲˪˧ˮ˷˦ ˩  ˦ ˷̄˫˦, ˦  ˶ ˮ˻˲˦ ˾˪˱˳˼˪˧˹˰ˮ ˷˦˽˳˫˪˰˭˦˳ ˷˦˦˶˿˪˫˲˳ 

˹˺˰˪˧˦ ˩  ˦˪ ˷˹˺˰˪˧˦ ˱̄˳˰˳˩ ˾˪́˰˪˧˹˰ ˱˳˻˦˰˦˻˪˪˧˷ ˱ˮ˦˲ˮ̃˪˷. ˦ ˫˸˳˶ˮ 

˷˦˹˧˶˳˧˷ ˱˳˻˦˰˦˻˪˪˧ˮ˷ ˦˻˸ˮ˹˶ ˩  ˦ ˴˦˷ˮ˹˶ ˲˦̂ˮ˰˦˩ ˩˦˽˳˺˦ˬ˪, ˶ˮ˷ 

˱ˮ̄˪˩˫ˮ˭˦̀, ˴˦˷ˮ˹˶ ̅˨˹˺˾ˮ ˱˽˳˺ˮ ˱˳˻˦˰˦˻˪˪˧ˮ, ˫ˮ˲̀ ˻˫˪˽˲ˮ˷ 

˱˳˷˦̄˰˪˳˧ˮ˷ ˹˩ˮ˩˪˷ ˲˦̂ˮ˰˷ ̂˦˶˱˳˦˩˨˪˲˩˦, ˷˦˦˶˿˪˫˲˳ ˹˺˰˪˧ˮ˷ ˨˦˶˪˾˪ 

˸˳˫˪˧˩˦ ˩  ˦˺˦˻˸˳˧˶ˮ˫˦˩, ˻ ˫˪˽˲ˮ˷ ˴˳˰ˮ˸ˮ˯˹˶ˮ ̀̄˳˫˶˪˧ˮ˩˦ ˲˭ˮ˾˦˫˩˦. 

̄˷˪˲˪˧˹˰ ˷˸˦˸ˮ˦˾ˮ ˦˼˲ˮ˾˲˹˰ˮ˦, ˶˳ ˱ ˷˦˯˳˲˳˲˱˩˪˧˰˳ ˯˶˪˧˦ 

˹˱˪˸˪˷˦˩ ˾˪˩˨˪˧˳˩˦ ˱˷̄˫ˮ˰ˮ ˧˹˶˵˹˦ˬˮˮ˷˨˦˲, ˶˳˱˪˰ˮ̀ ˨˦˧˦˸˳˲˩˦ 

́˫˪˰ˮ ̂˽˳˧ˮ˰˪˧ˮ˷ ˲˦˲˨˶˪˫˪˧ˬ˪. ̀̄˦˩ˮ˦, ˦ ˻ ˮ˨˹˰ˮ˷̄˱˪˧˦ ˺˪ˮ˦˲˪˧ˮ˷ 

˴˦˶˸ˮ˦, ˶˳˱˪˰˷˦̀ ˦˶˷˪˧˹˰ˮ ˱˩˨˳˱˦˶˪˳˧˦ ˦˯˱˦˽˳˺ˮ˰˪˧˩˦, ˶˪˫˳˰˹̀ˮˮ˷ 

˨˦˼˶˱˦˫˪˧˦ ˦  ˶˷˹˶˩˦ ˩  ˦˾˪ˮ́˰˪˧˦ ˮ˭˻˫˦˷, ˶˳ ˱ˮ˨ˮ ˩˦˷˶˹˰˪˧˹˰˦˩˦̀ 

˱ˮ˦˿˲˩˦. ˺ ˪ˮ˦˲˪˧ˬ˪ ˩˦̂˫˶ˮ˰˪˧ˮ˭ ˻˫˪˱˳˭ ˫ˮ˷˦˹˧˶˪˧˭. 

˱˳˯˰˪ ˲˦˾˶˳˱˾ˮ ́˦˰ˬ˪ ˯˦˶˨˦˩ ˿˦˲˷, ˶˳ ˱˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ 

˷˦̂˽ˮ˷ ˴˪˶ˮ˳˩˾ˮ, ˩˪˱˳˯˶˦˸ˮ˹˰ˮ ́˦˰˪˧ˮ ˾˪˩˦˶˪˧ˮ˭ ̀˳˸˦˲ˮ ˩  ˦˷˹˷˸˲ˮ 

ˮ˽˫˲˪˲, ˶ˮ˷ ˨˦˱˳̀ ˮ˷ˮ˲ˮ ̅˪ ˶ ˪˶ˮ˩˪˧˳˩˲˪˲ ˶˪˷˴˹˧˰ˮ˯ˮ˷ ˩˦˦˶˷˪˧ˮ˷ 

˱˳˭̄˳˫˲˦˷, ˭˹˱̀˦ ˶˦̀ ˩˶  ˳ ˨˦˩ˮ˳˩˦, ˱˪˺ˮ˷ ˳˶˴ˮ˶˹˰ˮ ˷˦̄˪ 

ˮ˯˫˪˭˪˧˳˩˦, ̄˳˰ ˳˩˪˱˳˯˶˦˸ˮ˹˰ˮ ́˦˰˪˧ˮ, ˦˲˹ ˮ˦˯˳˧ˮ˲˭˦ ˯˰˹˧ˮ ˹˺˶ ˳

́˰ˮ˪˶˩˪˧˳˩˦ ˩  ˦˱˦˭ˮ ˱˳˭̄˳˫˲˪˧ˮ̀ ˹˺˶ ˳˱˯˦˺ˮ˳ ̄˩˪˧˳˩˦. ˷̂˳˶˪˩ 

ˮ˦˯˳˧ˮ˲˭˦ ́˦˰ˮ˷̄˱˪˫ˮ˭ ˱˳̄˩˦ 1791 ̂˰ˮ˷ 5 ˳˻˸˳˱˧˪˶˷ ˱˪˺ˮ˷˭˫ˮ˷ 

Ă˹ ˩ˮ˩˪˧˹˰˪˷˳˧ˮ˷ñ ˸ˮ˸˹˰ˮ˷ ˿˦˱˳˶˭˱˪˫˦ ˩  ˦ ˰˹  ˮ XVI-  ˷ ˱̄˳˰˳˩ 

Ă˺ ˶˦˲˨˭˦ ˱˪˺˪˷ñ ˹̂ ˳˩˪˧˩˲˪˲. 

˾˪˨˫ˮ́˰ˮ˦ ˫ˮ˺ˮ˻˶˳˭, ˦˫˸˳˶ˮ ˭˫˰ˮ˩˦, ˶˳ ˱ ˯˳˲˷˸ˮ˸˹̀ˮ˹˶ˮ 

˱˳˲˦˶˻ˮ˦ ˷˦˺˶˦˲˨˪˭˾ˮ ˯ˮ˩˪˫ ˩ˮ˩̄˦˲˷ ˾˪ˮ́˰˪˧˦ ˾˪˲˦˶˿˹˲˪˧˹˰ˮ˽˳, 

˶˦˩˨˦˲ ˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧˦˾ˮ ˨˦˧˦˸˳˲˪˧˹˰ˮ ˺˪ˮ˦˲˪˧ˮ ˷˶˹˰˪˧ˮ˭ ˦  ˶

˺ˮ˻˶˳˧˩˲˪˲ ˱˳˲˦˶˻ˮˮ˷ ˨˦˹˻˱˪˧˦ˬ˪, ˴ˮ˶ˮ˻ˮ˭, ˮ˷ˮ˲ˮ ̀˩ˮ˰˳˧˩˲˪˲, ˶˳ ˱

˱˪˺˪˷˭˦˲ ˯˦˶˨ˮ ˹˶˭ˮ˪˶˭˳˧˦ ̆˻˳˲˳˩˦˭ ˩  ˦ 1791 ̂˰ˮ˷ ˯˳˲˷˸ˮ˸˹̀ˮ˦ 

˩˦˪̀˫˦˭. 

˦˫˸˳˶ˮ ́˦˰ˬ˪ ˯˦˶˨˦˩ ̄˪˩˦˫˷ ˮ  ˱ ˯˳˲˯˶˪˸˹˰ ˱ˮˬ˪ˬ˪˧˷, ˶˦˱˦̀ 

˷˦˧˳˰˳˳˩ ˱˪˺ˮ˷ ˩˦˱̄˳˧˦ ˨˦˲˦˴ˮ˶˳˧˦. ˪ ˷ ˨˦̄˰˦˫˭ ˪˯˰˪˷ˮˮ˷ ˩  ˦

˷˦̄˪˰˱̂ˮ˺˳˷ ˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦. ˷˦˷˹˰ˮ˪˶˳ ˴ˮ˶˪˧ˮ˷ ˩ˮ˩ ˮ˲˦̂ˮ˰ˮ ˦̄˦˰ 

̂˽˳˧ˮ˰˪˧˦˷ ˦  ˶ ˹˶ˮ˨˩˪˧˳˩˦, ˯˳˲˷˸ˮ˸˹̀ˮ˦ˬ˪ ˺ˮ̀ˮ˷ ˩˦˩˪˧˦˷ ˦  ˶
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˦˴ˮ˶˪˧˩˦ ˩  ˦ ˶˪˫˳˰˹̀ˮ˹˶ ˷˦˻˱ˮ˦˲˳˧˦˷ ˪̂˪˳˩˦. ˷˦˴˦˷˹̄˳˩, 

˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧˦˱ ˱˦˭ ̂ˮ˲˦˦˼˱˩˪˨ ˷˦˲˻̀ˮ˪˧ˮ˷ ˨˦˸˦˶˪˧˦ ˨˦˩˦̂˽˫ˮ˸˦, 

˭˹˱̀˦ ˰˹  ˮ XVI ˽˫˪˰˦˲˦ˮ˶˦˩ ̀˩ˮ˰˳˧˩˦, ˶˳ ˱ ˱˺˦˶˫˪˰˳˧˦ ˨˦˪̂ˮ˦ 

˯˳˲˷˸ˮ˸˹̀ˮˮ˷ ˾˪˹˶ˮ˨˪˧˪˰ˮ ˱˸˶˪˧ˮ˷˭˫ˮ˷. ˦˲˦˰˳˨ˮ˹˶˦˩ ˮ˻̀˪˳˩˦ ˮ ˱

˦˶ˮ˷˸˳˯˶˦˸˪˧ˮ˷ ˱ˮ˱˦˶˭, ˶˳˱˰˪˧ˮ̀ ˷˦˱˾˳˧˰˳˩˦˲ ˨˦˩˦ˮ̄˫˪̂˲˪˲ ˩  ˦

˷˦ˬ˼˫˦˶˨˦˶˪˭ˮ˩˦˲ ˦̄˩˪˲˩˲˪˲ ˯˳˲˸˶˪˫˳˰˹̀ˮ˹˶ˮ ́˦˰˪˧ˮ˷ 

˱˳˧ˮ˰ˮˬ˪˧˦˷, ˳̀˲˪˧˳˧˩˲˪˲ ́˫˪˰ˮ ˶˪˵ˮ˱ˮ˷ ˦˼˩˨˪˲˦ˬ˪. Ă˱˪˺˪ ˱˦˭˭˦˲ 

˷˦ˮ˩˹˱˰˳ ˱ˮ˱ˮ̂˪˶˪˷˦̀ ˦̄˳˶̀ˮ˪˰˪˧˩˦ ˩  ˦˪ ˷˱˳˷˦̄˰˪˳˧˦˷ ˶˳ ˱˨˦˪˨˳, 

˨˦˩˦˸˶ˮ˦˰˪˧˦ 10 ˦˨˫ˮ˷˸˳˱˩˪ ˹˺˶ ˳ ˦˩˶˪ ˱˳̄˩˪˧˳˩˦ñ, ī ˦˼˲ˮ˾˲˦˫˷ 

˦˫˸˳˶ˮ (˰˳˶˭˻ˮ˺˦˲ˮ́˪, 1905: 3). 

˽˫˪˰˦˺˪˶ˮ ˯ ˮ˱˦ˮ˲̀ ˷˦˨˦˶˪˳ ˺˦˻˸˳˶˱˦ ˩  ˦ˮ  ˱˷˦˳˱˦˶˱˦ ˱˳˻˱˪˩˪˧˪˧˱˦ 

˨˦˩˦̂˽˫ˮ˸˦, ˶˳˱˪˰ˮ̀ ˪˫˶˳˴˪˰˱˦ ˱˳˲˦˶˻˪˧˱˦ ˶˪˫˳˰˹̀ˮ˹˶ˮ 

˷˦˺˶˦˲˨˪˭ˮ˷ ̂ˮ˲˦˦˼˱˩˪˨ ̂˦˱˳ˮ̂˽˪˷ ˩  ˦ ˮ  ˷ ˪˶˭˦˩˪˶˭ ˱ˮˬ˦˲˷ 

˪˱˷˦̄˹˶˪˧˳˩˦: ˦˼˪˩˨ˮ˲˦˭ ˦˧˷˳˰˹˸˹˶ˮ ˱˳˲˦˶˻ˮ˦ ˷˦˺˶˦˲˨˪˭˾ˮ, ̄˳˰ ˳

˶˪˫˳˰˹̀ˮ˳˲˪˶˪˧ˮ ˱˯˦̀˶˦˩ ˩˦˪˷˦̅˦˭. 1792 ̂˰ˮ˷ 20 ˦˴˶ˮ˰˷ 

˶˪˫˳˰˹̀ˮ˹˶˱˦ ˷˦˺˶˦˲˨˪˭˱˦ ˳˱ˮ ˨˦˱˳˹̀̄˦˩˦ ˦˫˷˸˶ˮ˦˷, ˶ˮ˭˦̀ 

˷˦˺˶˦˲˨˪˭ˮ ˷˦˱˯˫˩˶˳-˷˦˷ˮ̀˳̀̄˰˳ ˧˶́˳˰˦˾ˮ ˿˦˪˧˦ ˩  ˦ ˩˦˱˦˶̀̄˪˧ˮ˷ 

˾˪˱˭̄˫˪˫˦˾ˮ, ˺˶˦˲˨ˮ ˪˶ˮ ˱˭˪˰ ˭˦˫ˮ˷ ˱˳˲˦˴˳˫˦˶˷ ˩˦˯˦˶˨˦˫˩˦. ˺˶˦˲˨˹˰ 

˦˶˱ˮ˦˾ˮ ˷˦˶˩˰˪˧ˮ˷ ˹˱˶˦˫˰˪˷˳˧˦ ˯˳˲˸˶˶˪˫˳˰˹̀ˮ˳˲˪˶ˮ ˨˦̄˰˩˦˭, 

˶˳˱˪˰˭˦̀ ́˫˪˰ˮ ˶˪˵ˮ˱ˮ˷ ˦˼˩˨˪˲˦ ˷˹˶˩˦˭. ˦˻˪˩˦˲ ˨˦˱˳˱˩ˮ˲˦˶˪, ˮ˷ˮ˲ˮ 

˽˫˪˰˦˺˪˶˷ ˦˯˪˭˪˧˩˲˪˲, ˶˳ ˱˱˸˶ˮ˷˭˫ˮ˷ ̄˪˰ˮ ˾˪˪̂˽˳˭, ̄˳˰ ˳˱˦˭ ̅˦˶˷ 

˦˻˸ˮ˹˶ˮ ˻˱˪˩˪˧˪˧ˮ˷ ˷˦˾˹˦˰˪˧˦˷ ˦́˰˪˫˩˲˪˲, ˶˦˱˦̀ ˷˦˺˶˦˲˨˪˭ˮ 

˯˦˸˦˷˸˶˳˺ˮ˷ ̂ˮ˲˦˾˪ ˩˦˦˽˪˲˦, ˺˶˦˲˨ˮ ̄˦˰̄ˮ ˯ ˮ ˱ˮ̄˫˩˦, ˶˳ ˱ ˱˸˪˶˷ 

˾ˮ˨˲ˮ˩˦˲ ˪̄˱˦˶˪˧˳˩˲˪˲ ˩  ˦˼˦˰˦˸˷ ̆˻˳˲˩˦ ˦˩˨ˮ˰ˮ. 

˦˫˸˳˶ˮ ˷˦˹˧˶˳˧˷ ˱˪˺ˮ˷ ˾˪˱˩˨˳˱ ˱˳˻˱˪˩˪˧˪˧ˬ˪̀, ˶ˮ˭˦̀ ˯ˮ˩˪˫ 

˹˺˶ ˳ ˨˦˱̂˫˦˫˩˦ ˯˶ˮˬˮ˷ˮ ˩  ˦ ˮ˨ˮ ˯ˮ˩˪˫ ˹˺˶ ˳ ˩˦˾˳˶˩˦ ̄˦˰̄˷. 

˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧˦˱ ˱ˮˮ˼˳ ˩˪˯˶˪˸ˮ, ˶˳˱˰ˮ˷ ˱ˮ̄˪˩˫ˮ˭˦̀ ˽˫˪˰˦ ˮ  ˷

˷˦˷˹˰ˮ˪˶˳ ˴ˮ˶ˮ ˹˲˩˦ ˨˦˩˦˪˷˦̄˰˪˧ˮ˲˦˭, ˶˳˱˪˰˭˦̀ ˯˳˲˷˸ˮ˸˹̀ˮ˷ 

˪˶˭˨˹˰˪˧˦ ˦  ˶ ˾˪̆˺ˮ̀˪˷ ˩  ˦ ˦˷˪˫˪ ˩˪˯˶˪˸ˮ, ˶˳˱˪˰ˮ̀ ˨˹˰ˮ˷̄˱˳˧˩˦ 

˷˦˱˪˺˳ ˨˫˦˶˩ˮˮ˷ ˱˳˷˴˳˧˦˷ ˩  ˦20 ˦˭˦˷ˮ˦˲ˮ ̅˦˶ˮ˷ ˩˦˧˦˲˦˯˪˧˦˷ ˴˦˶ˮˬ˭˦˲. 

˱˪˺˪˱ ˽˫˪˰˦ ˦ ˱ ˩˪˯˶˪˸˷ ˫˪˸˳ ˩˦˦˩˳ ˩  ˦ ˵ˮ˶˳˲˩ˮ˷˸ˮ ˱ˮ˲ˮ˷˸˶˪˧ˮ̀ 

˩˦ˮ˭̄˳˫˦, ˶ˮ˭˦̀ ˷˦˧˳˰˳˳˩ ˱˳ˮ̄˷˲˦ ˲ˮ˼˦˧ˮ ˩  ˦̄˦˰̄˱˦ ˩˦ˮ˲˦̄˦, ˶˳ ˱

˼˦˰˦˸ˮ ˭˦˫˦˩ ˸ˮ˹˰˶ˮ˷ ˷˦˷˦̄˰˪˾ˮ ˮ˱˽˳˺˪˧˳˩˦. ˽˳˫˪˰ˮ˫˪ ˦˱˦˷ ˱˳̆˽˫˦ 

̅˪ ˶1792 ̂ ˰ˮ˷ 20 ˮ ˫˲ˮ˷ˮ˷ ˩˪˱˳˲˷˸˶˦̀ˮ˦, ˶˦̀ ˱˪˺ˮ˷˭˫ˮ˷ ˷˦˨˦˲˨˦˾˳ ˬ˦˶ˮ 

˹˲˩˦ ˽˳˺ˮ˰ˮ˽˳, ˱˦˨˶˦˱ ˰˹ˮ˱ ˶˪˦˰˹˶˦˩ ˫˪˶ ˨˦ˮ˦ˬ˶˦ ˱˩˨˳˱˦˶˪˳˧˦, 

˶˳˱˪˰˾ˮ̀ ˮ  ˷ ˮ˱˽˳˺˪˧˳˩˦, ˨˦˲˦˨˶́˳ ˦˶˿˪˹˰ˮ ˨ˬˮ˭ ˷ˮ˦˶˹˰ˮ ˩  ˦

˷˦˧˳˰˳˳˩, ˹˺˷˯˶˹˰ˮ˷ ̂ˮ˲˦˾˪ ˦˼˱˳˿˲˩˦. 1792 ̂˰ˮ˷ 10 ˦˨˫ˮ˷˸˳˷ 

˨˦˲˶ˮ˷̄˪˧˹˰˱˦ ˺˶˦˲˨˱˦ ̄˦˰̄˱˦ ˦ˮ˼˳ ˸ˮ˹˰˶ˮ˷ ˷˦˷˦̄˰˪ ˩  ˦ ˱˳˷˴˳ 

˱˳˲˦˶˻ˮ˦. 
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˱ˮ˹̄˪˩˦˫˦˩ ˮ˱ˮ˷˦, ˶˳ ˱˫˰˦˩ˮ˱˪˶ ˰˳˶˭˻ˮ˺˦˲ˮ́ˮ˷ ˷˸˦˸ˮ˦ ˷˦˯˱˦˳˩ 

˱˳˯˰˪˦, ˹˲˩˦ ˮ˭˻˫˦˷, ˶˳ ˱ˮ  ˷˴˦˷˹̄˳˧˷ ˮ˱˩˶˳ˮ˲˩˪˰ ˱˳˭̄˳˫˲˪˧˷, ˶  ˦

˪˴˳˻˦˾ˮ̀ ˮ  ˷ ˨˦̄˰˦˫˭ ˩˦̂˪˶ˮ˰ˮ. ˱ˮ˷ˮ ˱˭˦˫˦˶ˮ ˱ˮˬ˦˲ˮ ˮ˽˳, ˶˳ ˱

˷˦ˬ˳˨˦˩˳˪˧ˮ˷˭˫ˮ˷ ˱˳˯˰˪˩ ˨˦˪̀˲˳ ˷˦˯ˮ˭̄ˮ, ˶˳ ˱˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ 

˱˳˼˫˦̂˪˳˧˦ˬ˪ ̂˦˶˱˳˩˨˪˲˦ ̆˻˳˲˳˩˦˭, ˶˦˷˦̀ ˫˺ˮ˻˶˳˧˭, ˭˦˫ˮ ˹˶ˮ˨˳˩ ˦  ˶

˨˦˦˶˭˫˦. ˰˳˶˭˻ˮ˺˦˲ˮ́˪ ˷˦˺˹́˫˰ˮ˦˲ ̀˳˩˲˦˷ ˦˫˰˪˲˷ ˱˭˪˰ˮ ˶ˮ˨ˮ 

˱˳˫˰˪˲˪˧ˮ˷ ˱ˮ˱˦˶˭, ˶˦̀ ˱ˮ˷ ˱˷̅˪˰˳˧˦˾ˮ ˩  ˦˱˳˽˫˦˲ˮ˰ ˺˦˻˸˪˧˾ˮ ˯˦˶˨˦˩ 

˦˶ˮ˷ ˦˷˦̄˹˰ˮ. ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˨˫ˮ˲˩˦ ˨˦˱˳˫˽˳˭ ˮ  ˷ ˺˦˻˸ˮ, ˶˳ ˱ ˱˦˷ 

˯˦˶˨˦˩ ˦˻˫˷ ˨˦˦˲˦˰ˮˬ˪˧˹˰ˮ ˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˴˶˳˨˶˪˷˹˰ˮ 

̄˦˷ˮ˦˭ˮ, ˱˦˨˶˦˱ ˮ˱˦˷˦̀ ˮ˻˫˪ ˩˦˷́˪˲˷, ˶˳ ˱˩˪˱˳˯˶˦˸ˮ˹˰ˮ ̂˪˷̂˽˳˧ˮ˰˪˧˦ 

˦˱ˮ˭ ˦  ˶ ˩˦˱˽˦˶˪˧˹˰˦, ˶˦̀ ˮ˱ˮ˭ ˦ˮ̄˷˲˪˧˦, ˶˳ ˱ ˦˶˷˪˧˳˧˩˦ ˱˦˼˦˰ˮ 

˷˦˦˶˿˪˫˲˳ ̀˪˲ˬˮ, ˦˲˹ ˱˳˻˦˰˦˻˪˪˧ˮ ˩˦ˮ˽˫˲˪˲ ˦˻˸ˮ˹˶ ˩  ˦ ˴˦˷ˮ˹˶ 

˦˱˳˱˶˿˪˫˰˪˧˦˩, ˩  ˦ ˦ ˱ ˹˯˦˲˦˷˯˲˪˰˷, ˦˲˹ ˷˦˺˶˦˲˨˪˭ˮ˷ ˱˳˷˦̄˰˪˳˧ˮ˷ 

˹˩ˮ˩˪˷ ˲˦̂ˮ˰˷, ˴˳˰ˮ˸ˮ˯˹˶ ̀̄˳˫˶˪˧˦˾ˮ ˱˳˲˦̂ˮ˰˪˳˧ˮ˷ ˹˺˰˪˧˦ ˦  ˶

̆˻˳˲˩˦, ˶˦̀ ˯˳˲˷˸ˮ˸˹̀ˮˮ˷ ˩ˮ˩ ˮ ˲˦˯˰ˮ ˮ˽˳. ˦˱˦˷ ˱˦˻˷ˮ˱ˮ˰ˮ˦˲ 

˶˳˧˪˷˴ˮ˪˶ˮ ˭˦˫ˮ˩˦˲˫˪ ˦˼˲ˮ˾˲˦˫˩˦ ˩  ˦˱̄˦˶˷ ˦  ˶˹̃˪˶˩˦ ˱˳˻˦˰˦˻˪˪˧ˮ˷ 

˦˷˪˭ ˨˦˲˷̄˫˦˫˪˧˦˷. Ă˫ˮ˲ ˱˳˨̀˦˭ ˭˻˫˪˲ ˮ˱ˮ˷ ˹˺˰˪˧˦, ˶˳ ˱̄˦˰̄˷ ˹˺˰˪˧˦˷ 

˦˶˭˱˪˫˭ñ ī ˨˦˲˦̀̄˦˩˦ ˯˦˲˳˲˱˩˪˧˰˪˧ˮ˷ ̂ˮ˲˦˾˪ ˱˦˻˷ˮ˱ˮ˰ˮ˦˲ ˶˳˧˪˷˴ˮ˪˶˱˦, 

˶˳˱˪˰˷˦̀ ˵˦˲ ˴˳  ˰˱˦˶˦˸˱˦ Ă˱ ˳˹˷˽ˮ˩˫˪˰ˮñ ˹̂ ˳˩˦ (???) (˦ ˲˭˦́˪, 1978: 10). 

˦˱˦˫˪ ˴˪˶ˮ˳˩˾ˮ ˩˦ˮ˧˪̃˩˦ ˯ˮ˩˪˫ ˪˶˭ˮ ˲˦˾˶˳˱ˮ, ˶˳˱˪˰ˮ̀ 

˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ  ˩˶˪˫˳˰˹̀ˮ˦˷ ˪̄˪˧˦. ˷˦˹˧˦˶ˮ˦ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˹˰ˮ 

˴˦˶˸ˮˮ˷ ˪˶-˭˪˶˭ˮ ˰ˮ˩˪˶ˮ˷ ˲˳˪ ˵˳˶˩˦˲ˮ˦˷ ˧˶˳˾˹˶˦ˬ˪ Ă˷ ˦˺˶˦˲˨˪˭ˮ˷ 

ˮ˷˸˳˶ˮˮ˩˦˲. ˩ˮ˩ ˮ ˶˪˫˳˰ˮ˹̀ˮ˦ (1789)ñ. ˶  ˦ ˭˻˱˦ ˹˲˩˦, ˲˦˾˶˳˱ˮ˷ 

˨˦˶˯˫˪˹˰ˮ ˱˳˲˦˯˫˪˭ˮ ˾˪˪̄˳ ˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˱˳˼˫˦̂˪˳˧˦˷˦̀. 

˿˦˲˷, ˶˳ ˱˦˫˸˳˶ˮ ˯˦˶˨˦˩ ˮ̀˲˳˧˷ ˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ˩ ˮ˶˪˫˳˰˹̀ˮˮ˷ 

˴ˮ˶˫˪˰ ˪˸˦˴˷, ˶˦ˬ˪̀ ˱ˮ˷ˮ ˲˦˾˶˳˱ˮ˦ ˦˨˪˧˹˰ˮ (???). ˮ  ˷˭̄˶˳˧˦˷ 1793 ̂ ˰ˮ˷ 

21 ˮ ˦˲˫˶ˮ˷ ˱˳˫˰˪˲˪˧ˮ˭ ˦˷˶˹˰˪˧˷, ˶ ˳˩˪˷˦̀ ˱˪˺˪ ˷ˮ˯˫˩ˮ˰ˮ˭ ˩˦˷˦̅˪˷. ˪  ˷

ˮ˽˳ ˴˳˴˹˰˦˶˹˰ˮ ˲˦˾˶˳˱ˮ, ˶˳˱˪˰˷˦̀ ˷˦˱˪̀˲ˮ˪˶˳ ˩˳˲˪ˬ˪ ˴˶˪˸˪˲ˬˮ˦ ˦  ˶

˨˦˦˿˲˩˦ ˩  ˦˷˹  ˰˷̄˫˦ ˱ˮˬ˦˲ˮ ̆˻˳˲˩˦. 

˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷˦˩˱ˮ ˮ  ˷˱˭˰˦˩ ˩˦˩˪˧ˮ˭˦˩ ˨˦˲̂˽˳˧ˮ˰ˮ ˦  ˶

˦˶ˮ˷, ˱˨˶˦˱, ˶˳˨˳˶̀ ˿˦˲˷, ˨˦˲˷˦˯˹˭˶˪˧˹˰˦˩ ˷ˮ˱˴˦˭ˮ˪˧ˮ˭, ˴˦˶ˮˬˮ˷ 

˼˦˸˦˯˭˦ ˺˪˲ˮ˷, ˶˳˨˳˶̀ ˱˦˭ ˹̂˳˩˪˧˩˲˪˲ ī Ă˷˦˲˯ˮ˹˰˳˸˪˧ˮ˷ñ ˱ˮ ˱˦˶˭ ˮ˽˳ 

˨˦˲̂˽˳˧ˮ˰ˮ. ˱˦˷ ˱˳̆˽˦˫˷ ˶˦˱˩˪˲ˮ˱˪ ˪˴ˮˬ˳˩ˮ, ˶˳˱˪˰˾ˮ̀ ˿˦˲˷ 

˱˳˷˦̄˰˪˳˧ˮ˷ ˺˦˶˭˳ ˺˪˲˪˧ˮ˷ ˩  ˦ ˮ˦˯˳˧ˮ˲˪˰˭˦ ˰ˮ˩˪˶˪˧ˮ˷, ˵˳˶˵ ˵˦˯ 

˩˦˲˸˳˲ˮ˷ ˩  ˦ ˱˦˻˷ˮ˱ˮ˰ˮ˦˲ ˶˳˧˪˷˴ˮ˪˶ˮ˷ ˦˾˯˦˶˦ ˹˦˶˽˳˺ˮ˭ˮ 

˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦ ˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˱ˮ˱˦˶˭. ˮ ˷ˮ˲ˮ ˱˦˷ ˱˪˺ˮ˷˦˩˱ˮ ˩  ˦

˨˪˲˪˶˦˰ ˰˦˺˦ˮ˪˸ˮ˷˦˩˱ˮ ̄˪˰ˮ˷ ˩˦˺˦˶˪˧˦˾ˮ ˦˩˦˲˦˾˦˹˰˪˧˩˲˪˲. ˨˦˶˩˦ 

˦˱ˮ˷˦, ˲˦˾˶˳˱˾ˮ ˷˦˯˦˲˳˲˱˩˪˰˳ ˯˶˪˧ˮ˷ ˱˳˼˫˦̂˪˳˧˦ ́˦˰ˬ˪ ˱˳˯˰˪˩, 

˱˯˶˭˦˰˦˩ ˦˶ˮ˷ ˨˦˾˹˻˪˧˹˰ˮ ˩  ˦ˮ  ˷̀˦˰˯˪̀ ˦˶˦˦ ˨˦˱˳˽˳˺ˮ˰ˮ, ˶˦̀ ˦˱ˮ˷ 

˯ˮ˩˪˫ ˪˶˭ˮ ˩˦˷˸˹˶ˮ˦.  
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˲˳˪ ˵˳˶˩˦˲ˮ˦ ˭˫˰ˮ˩˦, ˶˳ ˱ 10 ˦˨˫ˮ˷˸˳˷ ˨˦˩˦˸˶ˮ˦˰˪˧˦ ˩  ˦

˱˳˲˦˶˻ˮˮ˷ ˩˦˱̄˳˧˦, ˩˦˧˦˰ˮ˷ ˺˪˲ˮ˷ ˱˳˷˦̄˰˪˳˧ˮ˷ ˨˦˱˦˶̅˫˪˧˦ ˮ˽:˳ Ă˦̄˦˰ˮ 

˩˪˴˹˸˦˸˪˧ˮ ī ˪ ˷ˮ˽˫˲˪˲ Ă˹ ˾˦˶˫˰˳˪˧ˮñ, ˪ ˷˩˦˧˦˰ˮ ̄˦˰̄ˮ˷ ˨˦˱˦˶̅˫˪˧˦˦. 

˶˳˨˳˶̀ ̄˪˩˦˫˭ ˶˪˫˳˰˹̀ˮ˦˱ ˭˦˲˩˦˭˦˲ ˹˯ˮ˩˹˶˪˷ ˴˦˶˸ˮ˪˧˷ ˱ˮ˦˲ˮ̃˦ 

˨˦˱˦˶̅˫˪˧˦ ˩  ˦˧˳˰˳˷ ˨˦˦˧˦˸˳˲˦ Ă˹ ˾˦˶˫˰˳˭˦ñ ˱˪˭˦˹˶˲ˮ, ˮ˦˯˳˧ˮ˲˪˧ˮñ 

(˵˳˶˩˦˲ˮ˦, 1906: 57-58).  

˦˰˧˦˭, ˵˳˶˩˦˲ˮ˦˷ ˾˪˺˦˷˪˧˦ ˨˦˩˦˱˪˸˪˧˹˰ˮ˦, ˶˦˩˨˦˲ 10 ˦˨˫ˮ˷˸˳˷ 

˨˦˩˦˸˶ˮ˦˰˪˧ˮ˷ ˾˪˱˩˨˳˱, ˪˶˳˫˲˹˰ ˯˳˲˫˪˲˸˾ˮ ˹˱˶˦˫˰˪˷˳˧˦ ˮ˦˯˳˧ˮ˲˪˧˱˦ 

˫˪˶ ˱˳ˮ˴˳˫˪˷ ˩  ˦˦˱ˮ˷ ˨˦˯˪˭˪˧˦ ˱̄˳˰˳˩ 1793 ̂˰ˮ˷ 31 ˱˦ˮ˷ˮ-2 ˮ˫˲ˮ˷ˮ˷ 

˨˦˩˦˸˶ˮ˦˰˪˧ˮ˷ ˾˪˱˩˪˨ ˱˳˦̄˪˶̄˪˷. 

˵˳˶˩˦˲ˮ˦˷ ˩˦˩˪˧ˮ˭ˮ ˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦, ˶˳˱˰ˮ˭˦̀ ˮ  ˷

˨˦˲˷̃˫˦˰˹˰ˮ ˮ˽˳ ˷˦˲˯ˮ˹˰˳˸˭˦ ˩  ˦ˮ˦˯˳˧ˮ˲˭˦ ˱ˮ˱˦˶˭, ˨ ˦˷˦˯˫ˮ˶ˮ ˦˶˦˦ ˩  ˦

˦˱ˮ˷ ˱ˮˬ˪ˬˮ ˱ˮ˷ ˱˷˳˺˰˱̄˪˩˫˪˰˳˧˦˾ˮ ˹˲˩˦ ˫˪́ˮ˳˭. ˮ  ˷ˮ˽˳ ˷˳̀ˮ˦˰-

˩˪˱˳˯˶˦˸ˮ˹˰ˮ ˴˦˶˸ˮˮ˷ ˪˶-˭˪˶˭ˮ ˰ˮ˩˪˶ˮ, ˱˦˶˻˷ˮˬ˱ˮ˷ ˱ˮ˱˩˪˫˦˶ˮ ˩  ˦

˪ ˷˯˫˦˰ˮ, ˱ ˮ˷ ˲˦˾˶˳˱˷˦̀ ˪˸˽˳˧˦. 

1918-1921 ̂˰˪˧ˮ˷ ˷˦˻˦˶˭˫˪˰˳˷ ˩˪˱˳˯˶˦˸ˮ˹˰ ˶˪˷˴˹˧˰ˮ˯˦˾ˮ 

˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ˩ ˮ˶˪˫˳˰˹̀ˮ˦ˬ˪ ˷˦˨˦˲˨˪˧˳˩ ˲˦˾˶˳˱ˮ ˦  ˶˩˦̂˪˶ˮ˰˦. ˪ ˷

˦˶̀ ˨˦̄˰˦˫˭ ˨˦˷˦˯˫ˮ˶ˮ, ˶˦˩˨˦˲ ˾˪˱˩˨˳˱˾ˮ ˨˦˲˫ˮ˭˦˶˪˧˹˰˱˦ ˱˳˫˰˪˲˪˧˱˦, 

˯˳˲˯˶˪˸˹˰˦˩ ˯,ˮ ˷˦˻˦˶˭˫˪˰˳˷ ˨˦˷˦˧̃˳˪˧˦˱ ˩  ˦ ˯˫˰˦˫ 

˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ ˩˦˯˦˶˨˫˦˱, ˻˦˶˭˫˪˰ ˱˪̀˲ˮ˪˶˪˧˷ ˦˱ˮ˷ ˨˦˯˪˭˪˧ˮ˷ 

˷˦˾˹˦˰˪˧˦ ˦  ˶ ˱ˮ˷̀˦. ˶˳˨˳˶̀ ˭˧ˮ˰ˮ˷ˮ˷ ˷˦̄˪˰˱̂ˮ˺˳ ˹˲ˮ˫˪˶˷ˮ˸˪˸ˮ˷ 

˴˶˳˺˪˷˳˶ˮ ˱˪˶˦˧ ˯˦˰˦˲˩˦́˪ ˦˼˲ˮ˾˲˦˫˷, Ă˷˦˻˦˶˭˫˪˰˳˾ˮ ˱˷˳˺˰ˮ˳ 

ˮ˷˸˳˶ˮˮ˷ ˷̂˦˫˰˪˧ˮ˷, ˴˳˴˹˰˦˶ˮˬ˦̀ˮˮ˷ ˩  ˦ ˾˪˷̂˦˫˰ˮ˷ ˦˯˫˦˲ˮ ˩˦ˮ˶̂˦ 

˩ˮ˩ ˮ ˮ˫˦˲˪ ̅˦˫˦̄ˮ˾˫ˮ˰ˮ˷ ˱ˮ˪˶ ˩˦˦˶˷˪˧˹˰ ˭˧ˮ˰ˮ˷ˮ˷ ˷˦̄˪˰˱̂ˮ˺˳ 

˹˲ˮ˫˪˶˷ˮ˸˪˸˾ˮ ˩  ˦˷˦˻˦˶˭˫˪˰˳˷ ˩˪˱˳˯˶˦˸ˮ˹˰ ˶˪˷˴˹˧˰ˮ˯˦˾ˮ 1918-1921 

̂˰˪˧˾ˮ. ˶  ˦˭˻˱˦ ˹˲˩˦, ˪ ˷ˮ˽˳ ˩ˮ˩ ˮ˪˶˳˫˲˹˰ˮ, ˴˦˸˶ˮ˳˸˹˰ˮ ˷˦˻˱˪, 

˶˳˱˪˰ˮ̀ ˧˳˰˾˪˫ˮ˯˪˧˷ ˪˯˦˰ˮ˫ˮ˭ ˪˷˳˧˳˩˦˭ ˭˫˦˰˾ˮ ˩  ˦

˷˦˨˹˰˩˦˨˹˰˳˩ ̀˩ˮ˰˳˧˩˲˪˲ ˱ˮ˷˭˫ˮ˷ ˨˫˪˶˩ˮ˷ ˦˫˰˦˷, ˱ˮ˿˻˱˦˰˫˦˷, 

˻˦˶˭˫˪˰ˮ ̄˦˰̄ˮ˷ ̀˲˳˧ˮ˪˶˪˧ˮ˩˦˲ ˦˱˳˾˰˦˷ñ (˯˦˰˦˲˩˦́˪, 2017: 216). 

˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ˩ ˮ ˶˪˫˳˰˹̀ˮˮ˷ ˾˪˺˦˷˪˧ˮ˷ ˩˶˳˷ ˷˦˻˦˶˭˫˪˰˳˷ 

˩˦˱˳˹˯ˮ˩˪˧˪˰ ˶˪˷˴˹˧˰ˮ˯˦˾ˮ ˨˦˱˳˷˹˰ˮ ˦̄˦˰ˮ ˮ˷˸˳˶ˮˮ˷ ˴ˮ˶˫˪˰ˮ 

˪˶˳˫˲˹˰ˮ ˷˦˷˯˳˰˳ ˷˦̄˪˱́˼˫˦˲˪˰˳˪˧ˮ˷ ˦˫˸˳˶˪˧ˮ ˴˶˳˨˶˪˷˹˰-

˰ˮ˧˪˶˦˰˹˶ ˴˳ˬˮ̀ˮ˪˧ˬ˪ ˮ˩˨˲˪˲. ˱˲ˮ˾˫˲˪˰˳˫˦˲̂ˮ˰˦˩ ˦˱ˮ˭ ˦ˮ̄˷˲˪˧˦ 

˱˦˭ˮ ˷ˮ˱˴˦˭ˮ˪˧ˮ ˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ˩ ˮ ˶˪˫˳˰˹̀ˮˮ˷ ˩˦˷˦̂˽ˮ˷ˮ˷˦˩˱ˮ, 

˶˪˫˳˰˹̀ˮˮ˷ ˴ˮ˶˫˪˰ˮ ˪˸˦˴ˮ˷˦˩˱ˮ (1789-1792), ˶˳˩˪˷˦̀ ˷˦˺˶˦˲˨˪˭˾ˮ 

˽˦˰ˮ˧˩˪˧˦ ˯˳˲˷˸ˮ˸˹̀ˮ˹˶ˮ ˱˳˲˦˶˻ˮ˦. ˮ˷ˮ˲ˮ ˱ˮ˪˷˦˰˱˪˧ˮ˦˲ ˶˪˫˳˰˹̀ˮ˦˷ 

ˬ˪˱˳˩˦˲, ˶˳˩˪˷˦̀ ̄˳˶̀ˮ˪˰˩˪˧˳˩˦ ˰ˮ˧˪˶˦˰˹˶ˮ ˨˦˶˩˦˻˱˲˪˧ˮ, 

˶˪˺˳˶˱˪˧ˮ. ˶˪˫˳˰˹̀ˮˮ˷ ˱˷˫˰˪˰˳˧˦ ˷˦˫˷˪˧ˮ˭ ˾˪ ˪˷˦˸˽˫ˮ˷˪˧˳˩˦ ˱˦˭ 

˴˳˰ˮ˸ˮ˯˹˶ ˮ˩˪˦˰˷. ˶˪˫˳˰˹̀ˮ˦ ˻˫˪˱˳˩˦˲ ˱˦˭˭˫ˮ˷ ˱ˮ˹˼˪˧˪˰ˮ 

˦˼˱˳˿˲˩˦ ˩  ˦ ˦  ˶ ˾˪˪˷˦˸˽˫ˮ˷˪˧˳˩˦ ˱˦˭ ˴˳˰ˮ˸ˮ˯˹˶ ˮ˩˪˦˰˷. ˪ ˷ ˮ˽˳ 
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˷˦˯ˮ˭̄ˮ˷˦˩˱ˮ ˱˪̀˲ˮ˪˶˹˰ˮ ˱ˮ˩˨˳˱˦, ˶˳˱˪˰˷˦̀, ˧˹˲˪˧˶ˮ˫ˮ˦, ˨˦˦˿˲ˮ˦ 

˭˦˫ˮ˷ˮ ́˰ˮ˪˶ˮ ˩  ˦˷˹˷˸ˮ ˱̄˦˶˪˪˧ˮ (˯˦˰˦˲˩˦́˪, 2016). 

˱˷˳˺˰ˮ˳ ˮ˷˸˳˶ˮˮ˷ ˨˦˾˹˻˪˧ˮ˷˦˷, ˦ ˫˸˳˶˪˧ˮ ˧˹˲˪˧˶ˮ˫ˮ˦, ˶ ˳ ˱˾˪˪̄˲˪˲ 

˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ  ˩˶˪˫˳˰˹̀ˮ˦˷˦̀, ˶˦ˬ˪̀ ˬ˪˱˳˭ ˹˯˫˪ ˫ˮ˷˦˹˧˶˪˭. ˦̄˰˦ 

˯,ˮ ˯˳˲˯˶˪˸˹˰˦˩ ˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˴˪˶ˮ˳˩ˮ ˨˫˦ˮ˲˸˪˶˪˷˪˧˷. 

˷˦ˮ˲˸˪˶˪˷˳˦, ˭  ˹˶  ˦̀˲˳˧˪˧ˮ ̆˻˳˲˩˦˭ ˩  ˦˶˦˱˩˪˲˦˩ ˯˦˶˨˦˩ ˮ̀˲˳˧˩˲˪˲ 

˦˼˲ˮ˾˲˹˰ ˴˪˶ˮ˳˩˷ ˩  ˦˶  ˦˩˦̂˪˶˪˷ ˱ˮ˷ ˾˪˷˦̄˪˧. 

˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˱˳˼˫˦̂˪˳˧ˮ˷ ˴˪˶ˮ˳˩ˮ ̀˦˰˯˪ ˨˦˱˳˽˳˺ˮ˰ˮ 

˦  ˶˦˻˫˷, ˱˦˨˶˦˱ ˱˦˷ˬ˪ ˶  ˦˭˻˱˦ ˹˲˩˦ ˷˦˹˧˶˳˧˷ .˷ ˦˫˦˰ˮ˦˲ˮ (˦˫˦˰ˮ˦˲ˮ, 1920: 

169-172). ˹ ˲˩˦ ˮ˭˻˫˦˷, ˶˳ ˱˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧˦ˬ˪, ˦˶˲ˮ˾˲˹˰ ˲˦˾˶˳˱˾ˮ, 

˷˦˯˱˦˳˩ ˱˾˶˦˰˦˩ ̂˪˶ˮ˦, ˶˦˱˦̀ ˨˦˶˯˫˪˹˰ˮ ˹˯˱˦˶ˮ˷˳˧ˮ˷ ˨˶́˲˳˧˦ 

˨˦˨˫ˮ˿ˮ˲˦. ˲˦̄˷˪˲˪˧ˮ˦, ˶˳ ˱˦ ˱˳˶˨˦˲˳˷ ˩˦˱˺˹́˲˪˧˪˰˱˦ ˯˶˪˧˦˱ ˩˦˹˭˱˳ 

˦˷˴˦˶˪ˬˮ. ˦˻˫˪ ˲˦˭˻˫˦˱ˮ˦ ˷˦˦˶˿˪˫˲˳ ̀˪˲ˬˮ˷ ˾˪˷˦̄˪˧, ˶ˮ˷ ˾˪˩˪˨˦˩˦̀ 

˱˳˻˦˰˦˻˪˪˧ˮ˷ ˩ˮ˩ ˮ ˲˦̂ˮ˰ˮ ˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˦˶˿˪˫˲˪˧˾ˮ 

˱˳˲˦̂ˮ˰˪˳˧˦˷ ˫˪˶ ˮ˼˪˧˩˦. ˦˷˪˫˪ ˦˼˲ˮ˾˲˹˰ˮ˦ ˯˳˲˷˸ˮ˸˹̀ˮˮ˷ ˱ˮ˪˶ ˱˪˺˪ˬ˪ 

˹˺˰˪˧˪˧ˮ˷ ˾˪˯˫˪̀ˮ˷ ˾˪˷˦̄˪˧, ˾˪˱˩˪˨ ˯ ˮ˦˫˸˳˶ˮ ˯˫˰˦˫ ˩˦˱˺˹́˲˪˧˪˰ˮ 

˯˶˪˧ˮ˷ ˱˳˼˫˦̂˪˳˧˦˷ ˩  ˦˱ˮ˷ ˱ˮ˪˶ ˨˦˸˦˶˪˧˹˰ ˶˪˺˳˶˱˪˧˷ ˹˧˶˹˲˩˪˧˦. ˦˱ˮ˷ 

˾˪˱˩˪˨, ˮ  ˷˪̄˪˧˦ 10 ˦˨˫ˮ˷˸˳˷ ˨˦˩˦˸˶ˮ˦˰˪˧˦˷, ˭˹˱̀˦ ́˦˰ˬ˪ ˱˳˯˰˪˩ 

˷˦˹˧˶˳˧˷ ˨˦˱˳˱̂˫˪˫ ˱ˮˬ˪ˬ˪˧ˬ˪ ˩  ˦˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧˦ˬ˪ ˷˦˹˧˶ˮ˷˦˷, 

˱̄˳˰˳˩ ˳  ˶ ˴˦˶˸ˮ˦˷, ˵ˮ˶˳˲˩ˮ˷˸˪˧˷ ˩  ˦ ˮ˦˯˳˲˪˧˷ ˦̄˷˪˲˪˧˷, ˱˦˾ˮ˲, 

˶˳˩˪˷˦̀ ˩˪˴˹˸˦˸˪˧ˮ˷ ˹˱˶˦˫˰˪˷˳˧˦ ˺˪ˮ˦˲˭˦ ̅˨˹˺˷ ̂˦˶˱˳˦˩˨˪˲˩˦. 

˫˺ˮ˻˶˳˧˭, ˶˳ ˱˪ ˷˦ ˱˱˳˲˦˯˫˪˭ˮ˷ ˲˦˯˰˷ ̂˦˶˱˳˦˩˨˪˲˷. ˷˦˯˦˲˳˲˱˩˪˧˰˳ 

˯˶˪˧ˮ˷ ˷˦˻˱ˮ˦˲˳˧ˮ˷ ˩˦˩˪˧ˮ˭ˮ ˾˪˺˦˷˪˧˦ ˦ ˱ ˭˪˱˦ˬ˪ ˱ˮ˷ˮ ˱˷̅˪˰˳˧ˮ˷ 

˴˰˹˷˦˩ ˱ˮ˨˫˦˿˲ˮ˦. 

˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧˦ ˹˺˶ ˳˯˦˶˨˦˩˦˦ ˨˦˾˹˻˪˧˹˰ˮ .˩ ˹ˬ˲˦́ˮ˷ ˩  ˦ .ˮ 

˨˫˪˰˪˷ˮ˦˲ˮ˷ ˦˫˸˳˶˳˧ˮ˭ ˨˦˱˳˷˹˰ ˱˷˳˺˰ˮ˳ ˮ˷˸˳˶ˮˮ˷ ˪˶˳˫˲˹˰ 

˷˦˷˯˳˰˳ ˷˦̄˪˰˱́˼˫˦˲˪˰˳˾ˮ (˹ˬ˲˦́˪, ˨˫˪˰˪˷ˮ˦˲, 1919: 97-100). ˴ˮ˶˫˪˰ 

˶ˮ˨˾ˮ ˪ ˷ ˮ˱˦˾ˮ ˦ˮ˷˦̄˪˧˦, ˶˳ ˱ ˦˫˸˳˶˪˧˷ ˿˫˪˲˭˫ˮ˷ ˷˦ˮ˲˸˪˶˪˷˳ 

˴˪˶ˮ˳˩ˮ˷˦˩˱ˮ ̀˦˰˯˪ ˻˫˪˭˦˫ˮ ˦˻˫˭ ˱ˮ́˼˫˲ˮ˰ˮ. ˦ ˻˲˦˭˰˦˩ ˿˦˲˷ ˱˦˭ˮ 

˴˳ˬˮ̀ˮ˦, ˶˳˱˰ˮ˷ ˱ˮ̄˪˩˫ˮ˭˦̀ ˮ˷ˮ˲ˮ ˦˶˦˷̂˳˶˦˩ ˭˫˰ˮ˩˲˪˲ ˱˦˻˷ˮ˱ˮ˰ˮ˦˲ 

˶˳˧˪˷˴ˮ˪˶ˮ˷ ˮ˲ˮ̀ˮ˦˸ˮ˫˦˷, ˶˳˱˰ˮ˷ ˱ˮ̄˪˩˫ˮ˭˦̀ ˩˦˱˺˹́˲˪˧˪˰ˮ ˯˶˪˧ˮ˷ 

˩˪˴˹˸˦˸˪˧˷ ˦  ˶˾˪˪́˰˳˭ ˾˪˷˹˰ˮ˽˫˲˪˲ ˴ˮ˶˫˪˰ ˷˦˯˦˲˳˲˩˪˧˰˳ ˯˶˪˧˦˾ˮ, 

˶˳˱˪˰ˮ̀ ˳˶ ˮ ̂˰ˮ ˭ ˮ˶˿˪˳˩˦. ˶˳˧˪˷˴ˮ˪˶ˮ ˦˱˦˷ ˮ˱ˮ˭ ̄˷˲ˮ˩˦, ˶˳ ˱

˩˪˴˹˸˦˸ˮ˷ ˹˺˰˪˧ˮ˷ ˩ˮ˩ ˮ̄˲ˮ˭ ˾˪˲˦˶˿˹˲˪˧˦ ˱˦˭ ˷̄˫˦ ˱˳˻˦˰˦˻˪˪˧ˬ˪ 

˱˦˼˰˦ ˩˦˦˽˪˲˪˧˩˦ ˩  ˦˦˱ˮ˭ ˩˪˱˳˯˶˦˸ˮˬ˱ˮ˷ ˮ˩˪˦ ˩˦ˮ˶˼˫˪˳˩˦. ˦˫˸˳˶˪˧ˮ 

˱ˮ˹˭ˮ˭˪˧˪˲ ˮ˱˦˷˦̀, ˶˳ ˱ ˦ ˱ ˩˦˩˨˪˲ˮ˰˪˧ˮ˷ ˾˪˩˪˨˦˩, ˷˦˯˦˲˳˲˱˩˪˧˰˳ 

˯˶˪˧˦˾ˮ ˧˪˫˶ˮ ˦̄˦˰˨˦ˬ˶˩˦ ˩  ˦ ˨˦˱˳˹̀˩˪˰ˮ ˩˪˴˹˸˦˸ˮ ˱˳̄˫˩˦, 

˶˳˱˰˪˧ˮ̀ ˾˪˻˱˲ˮ˰ ˫ˮ˭˦˶˪˧˦˷ ˷˦˭˦˲˦˩˳˩ ˫˪˶ ˦˺˦˷˪˧˩˲˪˲. 

˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˱˳˼˫˦̂˪˳˩˪˧ˮ˷˦˩˱ˮ ˩˦˩˪˧ˮ˭ˮ ˱ˮ˩˨˳˱˦ ˦ ˱

˭˪˱˦ˬ˪ ˱˦˭ˮ ˱˷̅˪˰˳˧ˮ˷ ˴˰˹˷ˮ˦ (˹ˬ˲˦́˪, ˨ ˫˪˰˪˷ˮ˦˲ˮ, 1919: 98). 
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˿˫˪˲˭˫ˮ˷ ˷˦ˮ˲˸˪˶˪˷˳ ˷˦˯ˮ˭̄˷ ˾˪˪̄˳ ˭˪ˮ˱˹˶˦ˬ ̃˹˱˧˹˶ˮ́˪̀. ˱˦˲ 

1920 ̂˪˰˷ ˩˦˧˪̃˩˦ ˦̄˦˰ˮ ˮ˷˸˳˶ˮˮ˷ ˷˦̄˪˰˱́˼˫˦˲˪˰˳, ˶˳˱˪˰˾ˮ̀, ˶  ˦

˭˻˱˦ ˹˲˩˦, ̂˪˶˷ ˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ  ˩˶˪˫˳˰˹̀ˮ˦ˬ˪ ˩  ˦˱˳˯˰˪˩ ˪̄˪˧˦ ˱ˮ˷ 

˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧˦˷˦̀. ˿˦˲˷, ˶˳ ˱ˮ  ˷˯˦˶˨˦˩ ˮ̀˲˳˧˷ ˦˼˲ˮ˾˲˹˰ ˷˦˯ˮ˭̄˷. 

.˭ ̃˹˱˧˹˶ˮ́˪ ˩˦˩˪˧ˮ˭˦˩ ˦˺˦˷˪˧˷ ˮ  ˱˷ˮ˦̄˰˪˪˧˷, ˶˳˱˪˰ˮ̀ 1791 ̂˰ˮ˷ 

˯˳˲˷˸ˮ˸˹̀ˮˮ˷ ˱ˮ˼˪˧˦˱ ˨˦˱˳ˮ̂˫ˮ˦, ˭˹˱̀˦ ˦˩˨ˮ˰ˮ ˦  ˶ ˦˻˫˷ ˱ˮ˷ 

˨˦ˮ˩ˮ˦˰˪˧˦˷. ˶˦̀ ˱ˮ˷ˮ ˱˷̅˪˰˳˧ˮ˷ ˴˰˹˷ˮ˦. ˮ  ˷ ˦  ˶ ˮ˫ˮ̂˽˪˧˷, ˶˳ ˱

˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˱˳˼˫˦̂˪˳˧ˮ˷ ˩˶˳˷, ˱˳˻˦˰˦˻˪˪˧ˮ ˩˦˽˳˺ˮ˰˲ˮ 

ˮ˽˫˲˪˲ ˦˻˸ˮ˹˶ ˩  ˦ ˴˦˷ˮ˹˶ ̅˨˹˺˪˧˦˩ ˩  ˦ ˦ ˱ ˹˯˦˲˦˷˯˲˪˰˷ ˴˳˰ˮ˸ˮ˯˹˶ 

˴˶˳̀˪˷˪˧˾ˮ ˱˳˲˦̂ˮ˰˪˳˧ˮ˷ ˱ˮ˼˪˧˦ ˦  ˶ ˾˪˪́˰˳. ˾˪˱˩˪˨ ˮ  ˷ ˱˳˯˰˪˩ 

˷˦˹˧˶˳˧˷ ˮ  ˱˴˳˰ˮ˸ˮ˯˹˶ ˴˦˶˸ˮ˪˧ˬ˪, ˶˳˱˰˪˧ˮ̀ ˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧˦˾ˮ 

˱˳˼˫˦̂˪˳˧˩˲˪˲, ˧˳˰˳˷ ˯ ˮ˪̄˪˧˦ 10 ˦˨˫ˮ˷˸˳˷ ˨˦˩˦˸˶ˮ˦˰˪˧ˮ˷ ˨˦˱˳˱̂˫˪˫ 

˱ˮˬ˪ˬ˪˧˷˦ ˩  ˦˱ˮ˷ ˾˪˩˪˨˪˧˷ (̃˹˱˧˹˶ˮ́˪, 1920: 51-54). 

˦˼˲ˮ˾˲˹˰ ˷˦˯˦˲˳˲˩˪˱˩˪˧˰˳ ˯˶˪˧˦˷ ̀˦˰˯˪ ˻˫˪˭˦˫ˮ ˱ˮ˹́˼˫˲˦ 

˦˰˪˻˷˦˲˩˶˪ ̂˪˶˪˭˪˰˱˦̀ (̂˪˶˪˭˪˰ˮ, 1920: 70-71). ˷̄˫˦ ˦˫˸˳˶˪˧ˮ˷˨˦˲ 

˨˦˲˷̄˫˦˫˪˧ˮ˭, ˮ  ˷˦˼̂˪˶˷ ˮ  ˱˱˩˨˳˱˦˶˪˳˧˦˷ ˩  ˦ˮ  ˱˴˳˰ˮ˸ˮ˯˹˶ ́˦˰˪˧˷, 

˶˳˱˰˪˧ˮ̀ ˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧˦˾ˮ ˱˳̄˫˩˲˪˲. ˱˪˱˦˶̅˫˪˲˪ ˲˦̂ˮ˰˾ˮ, 

˶˳˱˪˰˷˦̀ ˱˳˲˦˶˻ˮˮ˷ ˾˪˲˦˶˿˹˲˪˧˦ ˷˹˶˩˦, ̀̄˦˩ˮ˦ ˺˪ˮ˦˲˪˧ˮ ˮ˨˹˰ˮ˷̄˱˪˧˦, 

˶˳˱˪˰˭˦̀ ˯˶˪˧˦˾ˮ ˾˹˦ ˦˩˨ˮ˰ˮ ˪˯˦˫˦˭. ˦,˻ ˶  ˦ ˭˻˱˦ ˹˲˩˦, ̃˦˳˧ˬ˪˦ 

˷˦˹˧˦˶ˮ. ̄˳˰ ˳˱˪˱˦˶̀̄˪˲˪ ˺˶˭˦ˬ˪, ˴ˮ˶˩˦˴ˮ˶ ˹̂˪˶ˮ˦, ˶˳ ˱˪˷˪˲ˮ ˦˶ˮ˦˲: 

˵ˮ˶˳˲˩ˮ˷˸˪˧ˮ ˩  ˦ ˮ˦˯˳˧ˮ˲˪˧ˮ (˱˳˲˸˦˲ˮ˪˶˪˧ˮ). .˦ ̂˪˶˪˭˪˰˷ ˫˪˶ 

˩˦˫˪˭˦˲̄˱˪˧ˮ ˭ ˮ˱˦˾ˮ, ˶˳ ˱ ˳˶ˮ˫˪ ˱˪˱˦˶̀̄˪˲˪ ˴˦˶˸ˮ˦˷ ˶˪˷˴˹˧˰ˮ˯ˮ˷ 

˩˦˦˶˷˪˧˦ ˷˹˶˩˦. ˨˦˲˷̄˫˦˫˪˧˦ ˮ˱˦˾ˮ˦, ˶˳ ˱ ˵ˮ˶˳˲˩ˮ˷˸˪˧ˮ ˬ˳˱ˮ˪˶ˮ 

˱˪˱˦˶̅˫˪˲˪˪˧ˮ ˮ˽˫˲˪˲, ̄˳˰ ˳˱˳˲˸˦˲ˮ˪˶˪˧ˮ ī ˶˦˩ˮ˯˦˰ˮ ˱˪˱˦˶̀̄˪˲˪˪˧ˮ. 

˱˦˭ ˲˦˱˩˫ˮ˰˦˩ ˷˹˶˩˦˭ ˱˳˲˦˶˻ˮˮ˷ ˨˦˹˻˱˪˧˦ ˩  ˦˶˪˷˴˹˧˰ˮ˯ˮ˷ ˩˦˦˶˷˪˧˦, 

˶˦˷˦̀ ˫˪˶ ˫ˮ˸˽˳˩ˮ˭ ˵ˮ˶˳˲˩ˮ˷˸˪˧ˬ˪, ˶˳˱˰˪˧ˮ̀ 10 ˦˨˫ˮ˷˸˳˷ 

˨˦˩˦˸˶ˮ˦˰˪˧˦˱˩˪, ˧˳˰ ˳ ˱˳˱˪˲˸˦˱˩˪ ˱˪˶˽˪˳˧˩˲˪˲ ˩  ˦ ˫˪˶ ˱ˮ˪˼˳˭ 

˨˦˩˦̂˽˫˪˸ˮ˰˪˧˦, ˭  ˹ ˶˳˱˪˰ ˱̄˦˶˪ˬ˪ ˩˦˱˩˨˦˶ˮ˽˫˲˪˲. ˭˹˱̀˦ ̄˦˰̄ˮ˷ 

́˦˰˦˱ ˷˦˧˳˰˳˳˩ ˭˦˫ˮ˷ˮ ˻˲˦ ˩  ˦ˮ˷ˮ˲ˮ ˮ́˹˰˪˧˹˰˪˧ˮ ˨˦̄˩˲˪˲ ˱˳˲˦˶˻ˮˮ˷ 

˩˦˱̄˳˧˦˷ ˾˪˨˹˪˧˳˩˲˪˲. ˵ˮ˶˳˲˩ˮ˷˸˪˧˾ˮ̀ ˮ˽˫˲˪˲ ˮ˷˪˭ˮ ˩˪˴˹˸˦˸˪˧ˮ, 

˶˳˱˪˰˭˦̀ ˷˹˶˩˦˭ ˶˪˷˴˹˧˰ˮ˯ˮ˷ ˩˦˦˶˷˪˧˦, ˭˹˱̀˦ ˮ˷ˮ˲ˮ ˴˦˶˸ˮˮ˷ 

˹˯ˮ˩˹˶˪˷ˮ ˱˪˱˦˶̀̄˪˲˪ ̂˪˫˶˪˧ˮ ˮ˽˫˲˪˲ ˩  ˦˱˦˭ˮ ˶ˮ̀̄˫ˮ ˧˪˫˶ˮ ˦  ˶ˮ˽˳, 

̄˳˰ ˳ ˹˱˶˦˫˰˪˷˳˧˦ ̀˩ˮ˰˳˧˩˦ ˱˪˺˪˷˭˦˲ ˷˦˪˶˭˳ ˪˲˦ ˨˦˱˳˪˲˦̄˦ ˩  ˦

˾˪˪˲˦˶˿˹˲˪˧ˮ˲˦ 1791 ̂˰ˮ˷ ˯˳˲˷˸ˮ˸˹̀ˮ˦. ˦˱˦˷˭˦˲, ˦  ˶ ˱ˮ˪̀˦ 

˦˼˱˦˷˶˹˰˪˧˪˰ˮ ˳˶˨˦˲˳˷˭˫ˮ˷ ˮ˱ˮ˷ ˷˦˾˹˦˰˪˧˦, ˶˳ ˱˯˳˲˸˶˶˪˫˳˰˹̀ˮ˦ 

˱˳˪̄˩ˮ˲˦, ˭˹˱̀˦ ˾˹˦˾ˮ ˩˨˳˱˦ ˧˳˰˳˷ ˾˪˹́˰˪˧˪˰ˮ ˨˦̄˩˦ ˩  ˦ˮ˷ˮ˲ˮ̀ 

˨˦˱˦˶̅˫˪˧˹˰˪˧˷, ˦˲˹ ˩˪˱˳˯˶˦˸ˮ˹˰ ́˦˰˪˧˷, ̄˦˰̄˷ ˱ˮ˪˱̄˶˲˪˲. ˭˹˱̀˦ 

˦˻˪˩˦˲ ˱˳˽˳˰˪˧˹˰ˮ, ˶˪˫˳˰˹̀ˮˮ˷˦˩˱ˮ ˱˦˭ ˪˶˭˨˹˰˪˧˦˾ˮ ˪̃˫ˮ 

˾˪̆˻˳˲˩˦˭ ˮ˦˯˳˧ˮ˲˪˧˷ ˩  ˦ ˱˳˨˫ˮ˦˲˪˧ˮ˭ 10 ˦˨˫ˮ˷˸˳˷ ˱˳˫˰˪˲˪˧ˮ ˱˦˭ 

˨˦˹̄˷˪˲˪˷ ˯ˮ˩˪̀. .˦ ̂˪˶˪˭˪˰˱˦ ˱˳˯˰˪˩, ˱˦˨˶˦˱ ˷̂˳˶˦˩ ˦̄˷˲˦ ̄˦˰̄ˮ˷ 
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˱˳˲˦˶˻ˬ˪ ˨˦˧˶˦ˬ˪˧ˮ˷ ˶˦˱˩˪˲ˮ˱˪ ˱ˮˬ˪ˬˮ, ˶˦˱˦̀ ˷˦˧˳˰˳˳˩ ˸ˮ˹˰˶ˮ˷ 

˦˼˪˧˦ ˨˦˱˳ˮ̂˫ˮ˦. ˪˷˪˲ˮ˦: ˪˱ˮ˨˶˦˲˸˪˧ˮ˷ ˩  ˦ ˷˦˱˼˫˩˪˰˳˪˧ˮ˷ ̂ˮ˲˦˦˼˱˩˪˨ 

˨˦˱˳̀˪˱˹˰ ˩˪˯˶˪˸˪˧ˬ˪ ˱˪˺ˮ˷ ˱ˮ˪˶ ˫˪˸˳˷ ˩˦˩˪˧˦ ˩  ˦˯˦˫˾ˮ˶ˮ ˪˫˶˳˴ˮ˷ 

˱˳˲˦˶˻˪˧˭˦˲, ˶˳˱˪˰˭˦ ˱ˮˬ˦˲ˮ̀ ˷˦˺˶˦˲˨˪˭˾ˮ ˦˧˷˳˰˹˸˹˶ˮ ˱˳˲˦˶˻ˮˮ˷ 

˦˼˩˨˪˲˦ ˮ˽˳. 

˩˦˷˦˷˶˹˰˷ ˹˲˩˦ ˩˦˫́ˮ˲˳˭, ˶˳ ˱ ˦ ˱ ˷˦̄˪˰˱́˼˫˦˲˪˰˳˪˧˾ˮ ˦  ˶

˾˪ˮ˲ˮ˾˲˪˧˦ ˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˷˦˻˱ˮ˦˲˳˧ˮ˷ ˨˦ˮ˩ˮ˦˰˪˧˦, ˶˦̀ ˦ ˱

˭˪˱˦ˬ˪ ˱˦˭ˮ ˱˷̅˪˰˳˧ˮ˷ ˯ˮ˩˪˫ ˪˶ ˭ ˩˦˩˪˧ˮ˭ ˱̄˦˶˪˩ ˾˪ˮ́˰˪˧˦ 

˱ˮ˫ˮ˿˲ˮ˳˭. 

1918-1921 ̂˰˪˧˾ˮ ˷˦˻˦˶˭˫˪˰˳˷ ˷˹˫˪˶˪˲˹˰ ˶˪˷˴˹˧˰ˮ˯˦˾ˮ 

˨˦˱˳˷˹˰˱˦ ˦̄˦˰ˮ ˮ˷˸˳˶ˮˮ˷ ˴ˮ˶˫˪˰˱˦ ˪˶˳˫˲˹˰˱˦ ˷˦˷˯˳˰˳ 

˷˦̄˪˰˱́˼˫˦˲˪˰˳˪˧˱˦ ˭˦˫ˮ˷ˮ ̂˫˰ˮ˰ˮ ˾˪ˮ˸˦˲˪˷ ˩  ˦˾˪́˰˪˧ˮ˷˩˦˨˫˦˶˦˩ ̂ˮ˲ 

̂˦˷̂ˮ˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˱˳˼˫˦̂˪˳˧ˮ˷ ˷̂˦˫˰˪˧˦ ˩  ˦

˴˳˴˹˰˦˶ˮˬ˦̀ˮ˦. ˪ ˷ ˱˦˶˸ˮ˫ˮ, ˨˹˰˹˧˶˽˫ˮ˰˳, ˱˷̅˪˰˳˧˦ ˻˦˶˭˹˰ 

˷˦ˬ˳˨˦˩˳˪˧˦˷, ˴ˮ˶˫˪˰ ˶ˮ˨˾ˮ, ˶  ˦˭˻˱˦ ˹˲˩˦, ˱˳˷̂˦˫˰˪ ˦̄˦˰˨˦ˬ˶˩˳˧˦˷ 

˯˦˶˨˦˩ ˩˦˦˯˫˦˰ˮ˦˲˪˧˩˦ ˩  ˦ ˦˼˲ˮ˾˲˹˰ ˷˦˯ˮ˭̄ˬ˪ ˷˦˪˶˭˳ ̂˦˶˱˳˩˨˪˲˦˷ 

˾˪˹˻˱˲ˮ˩˦. ˱ ˭˦˫˦˶ˮ, ˷ ̂˳˶˪˩, ˦  ˮ˪ ˷˹˲˩˦ ˮ˽˳˷.  

˫˺ˮ˻˶˳˧˭, ˦˶˦˷̂˳˶ˮ˦ ˮ  ˷˾˪̄˪˩˹˰˪˧˦, ˶˳˱˪˰ˮ̀ ˷˦˧̃˳˭˦ ˴˪˶ˮ˳˩˾ˮ 

˨˦̄˰˩˦˭ ˨˦˧˦˸˳˲˪˧˹˰ˮ, ˶˳ ˱ ˭ˮ˭˻˳˷ 1921 ̂˰˦˱˩˪, ˷˦˻˦˶˭˫˪˰˳˾ˮ 

˱˷˳˺˰ˮ˳ ˮ˷˸˳˶ˮˮ˷ ˩  ˦˦ ˱˾˪˱˭̄˫˪˫˦˾ˮ, ˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ˩ ˮ˶˪˫˳˰˹̀ˮˮ˷ 

˴˳˴˹˰˦˶ˮˬ˦̀ˮ˦, ˨˦˾˹˻˪˧˦, ˾˪˷̂˦˫˰˦ ˦  ˶̄˩˪˧˳˩˦. ˷ˮ˲˦˱˩˫ˮ˰˪˾ˮ ˦˷˪ ˦  ˶

˽˳˺ˮ˰˦. XIX ˷˦˹˯˹˲ˮ˷ ˱˪˳˶˪ ˲˦̄˪˫˦˶˾ˮ, ˱˦˷ ˾˪˱˩˪˨, ˶˦̀ ˻˦˶˭˹˰ˮ 

˴˪˶ˮ˳˩˹˰ˮ ˴˶˪˷˦ ˨˦˿˲˩˦, ˱˷˳˺˰ˮ˳ ˮ˷˸˳˶ˮˮ˷ ˴˳˴˹˰˦˶ˮˬ˦̀ˮ˦˱ 

ˮ˲˸˪˲˷ˮ˹˶ˮ ̄˦˷ˮ˦˭ˮ ˱ˮˮ˼˳. ˱˦˶˭˦˰ˮ˦, ˦ ˱˴˪˶ˮ˳˩˾ˮ ˱˦˷ ˷˦˱˪̀˲ˮ˪˶˳ ˷˦̄˪ 

˦  ˶̆˻˳˲˩˦, ˭˹˱̀˦ ˱ˮ˷ˮ ˴˳˴˹˰˦˶ˮˬ˦̀ˮˮ˷ ˱̀˩˪˰˳˧˦ ˮ˽˳. ˩˦˷˦̂˽ˮ˷ˮ˷˭˫ˮ˷ 

˪ ˷ ˦˧˷˳˰˹˸˹˶˦˩ ˷˦˯˱˦˶ˮ˷ˮ ˨˦̄˰˩˦˭. ˪ ˷ ˮ˽˳ ˷˦˯˱˦˳˩ ˶˭˹˰ ˮ ˩  ˦

˾˶˳˱˦˸˪˫˦˩ˮ ˱ˮ˷ˮ˦, ˶˳˱˪˰ˮ̀ ˷˦˯˹˭˦˶ ˭˦˫ˬ˪ ˦˶˦ ˮ˷˸˳˶ˮ˯˳˷˪˧˱˦, ˦˶˦˱˪˩ 

˻˦˶˭˫˪˰˱˦ ˴˹˧˰ˮ̀ˮ˷˸˪˧˱˦ ˦ˮ˼˪˷. ˱˦˭ˮ ˱ˮˬ˦˲ˮ ˮ˽˳, ˶˳ ˱ ˻˦˶˭˹˰ 

˷˦ˬ˳˨˦˩˳˪˧˦˷ ˱˷˳˺˰ˮ˳˷ ˹˱˲ˮ˾˫˲˪˰˳˫˦˲˪˷ ˮ˷˸˳˶ˮ˹˰ ˱˳˫˰˪˲˪˧ˬ˪ ˩  ˦

˭˦˲˦˩˶˳˹˰ ˴˶˳̀˪˷˪˧ˬ˪ ˷˦̃ˮ˶˳ ˮ˲˺˳˶˱˦̀ˮ˦ ̆˻˳˲˳˩˦˭. ˦ ˱ ˱ˮ˷ˮ˦˷, 

˻˦˶˭˫˪˰˱˦ ˴˹˧˰ˮ̀ˮ˷˸˪˧˱˦ ˼ˮ˶˷˪˹˰˦˩ ˨˦˦˶˭˫˪˷ ˭˦˫ˮ. ˦˶˦˪˶˭ˮ 

˷ˮ˶˭˹˰ˮ˷ ˱ˮ˹̄˪˩˦˫˦˩, ˱˦˭ ˦˶˦˪˶˭ˮ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˱˳˫˰˪˲˦, ˱˦˭ 

˾˳˶ˮ˷ ˿˫˪˲˭˫ˮ˷ ˷˦ˮ˲˸˪˶˪˷˳ ˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ˩ ˮ ˶˪˫˳˰˹̀ˮ˦ ˩  ˦

˯˳˲˯˶˪˸˹˰˦˩, ˷˦˯˦˲˳˲˱˩˪˧˰˳ ˯˶˪˧ˮ˷ ˱˳˼˫˦̂˪˳˧˦, ́˦˰ˮ˦˲ ˯˦˶˨˦˩, 

˺˦˻˸˳˰˳˨ˮ˹˶ˮ ˷ˮˬ˹˷˸ˮ˭ ˩  ˦˷˦ˮ˲˸˪˶˪˷˳ ˮ˲˸˪˶˴˶˪˸˦̀ˮˮ˭ ˨˦˦˾˹˻˪˷. 

˩  ˦ ˭  ˹ ˱˦˷ ˭˦˲˦˱˪˩˶˳˫˪ ˲˦˾˶˳˱˪˧˷ ˾˪˫˦˩˦˶˪˧˭, ˦˱˦˾ˮ ˲˦˭˰˦˩ 

˩˦˫˶̂˱˹˲˩˪˧ˮ˭. 

1918 ̂˪˰˷ ˷˦˻˦˶˭˫˪˰˳ ˶˹˷˪˭ˮ˷ ˮ˱˴˪˶ˮ˦˷ ˨˦˱˳˪˽˳ ˩  ˦

˩˦˱˳˹˯ˮ˩˪˧˰˳˧˦ ˨˦˱˳˦̀̄˦˩˦. ˦ ˱ ˹˱˲ˮ˾˫˲˪˰˳˫˦˲˪˷˱˦ ˴˳˰ˮ˸ˮ˯˹˶˱˦ 

˱˳˫˰˪˲˦˱ ˩  ˦ ˭˧ˮ˰ˮ˷ˮ˷ ˷˦̄˪˰˱̂ˮ˺˳ ˹˲ˮ˫˪˶˷ˮ˸˪˸ˮ˷ ˩˦˦˶˷˪˧˦˱, 
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˱˷˳˺˰ˮ˳ ˮ˷˸˳˶ˮˮ˷ ˴˳˴˹˰˦˶ˮˬ˦̀ˮ˦˷, ˾˪˷̂˦˫˰˦˷ ˦̄˦˰ˮ ˷˹˰ˮ ˾˭˦˧˪˶˦. 

˷˦˻˱˪˾ˮ ˱˪̀˲ˮ˪˶˪˧ˮ ˿˦˪˶˭˲˪˲, ˶˳˱˪˰˭˦̀ ˷˪˶ˮ˳ˬ˹˰˦˩ ̆˻˳˲˩˦˭ 

˨˦˩˦̂˽˫˪˸ˮ˰ˮ, ˶˳ ˱ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˱˷˳˺˰ˮ˳ ˮ˷˸˳˶ˮˮ˷ ˾˪˷̂˦˫˰˦, 

˷˦ˮ˩˦˲˦̀ ˪˶-˭˪˶˭ˮ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˦˩˨ˮ˰ˮ ˷̂˳˶˪˩ ˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ  ˩

˶˪˫˳˰˹̀ˮ˦˷ ˪˯˦˫˦, ˦̄˦˰, ˹˺˶ ˳˱˦˼˦˰ ˷˦˺˪̄˹˶ˬ˪ ˦˪˽˫˦˲˦˭ ˩  ˦˷˦˭˦˲˦˩˳ 

˷˦˱˪̀˲ˮ˪˶˳ ˲˦˾˶˳˱˪˧ˮ ˩˦˪̂˪˶˦˭. ˭˹˱̀˦ ˷˦˲˦˱ ˪ ˷˱˳̄˩˪˧˳˩˦, ̅˪ ˶˷˦̃ˮ˶˳ 

ˮ˽˳ ˨˦˯˪˭˪˧˹˰ˮ˽˳ ˮ,˷ ˶˦̀ ˷˦˷ˮ̀˳̀̄˰˳˩ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˨˦̄˰˩˦˭ ī 

˾˪˻˱˲ˮ˰ˮ˽˳ ˮ˷˸˳˶ˮˮ˷ ˷˦˷˯˳˰˳ ˷˦̄˪˰˱́˼˫˦˲˪˰˳˪˧ˮ. ˩˦ˮ̂˪˶˦ ˶˦˱˩˪˲ˮ˱˪ 

́˦˰ˮ˦˲ ˷˦ˮ˲˸˪˶˪˷˳ ̂ˮ˨˲ˮ, ˶˳˱˰˪˧ˬ˪̀ ˬ˪˱˳˭ ˫ˮ˷˦˹˧˶˪˭ ˩  ˦ ˯ˮ˩˪˫ 

˪˶˭̄˪˰ ˩˦˫́˪˲˭, ˶˳ ˱ ˱˦˭ ˿˫˪˲˭˫ˮ˷ ˷˦ˮ˲˸˪˶˪˷˳ ˷˦˯ˮ˭̄ˮ, ˷˦˯˹˭˦˶ˮ 

ˮ˲˸˪˶˴˶˪˸˦̀ˮˮ˭, ̄˪˩˫˪˧ˮ˭ ˦˻˫˭ ˨˦˾˹˻˪˧˹˰ˮ. ˭ˮ˭˳˪˹˰ ˲˦˾˶˳˱˾ˮ 

˷˦˯ˮ˭̄ˮ˷˦˩˱ˮ ˨˦˲˷̄˫˦˫˪˧˹˰ˮ ˾˪˺˦˷˪˧˦ ˮ˨˶́˲˳˧˦, ˶˦̀ ˮ˱ˮ˷ ˱˦˹̂˽˪˧˪˰ˮ˦, 

˶˳ ˱ 1918-1921 ̂˰˪˧ˮ˷ ˻˦˶˭˹˰ ˮ˷˸˳˶ˮ˳˨˶˦˺ˮ˦˾ˮ ˴˰˹˶˦˰ˮˬ˱ˮ 

˦˶˷˪˧˳˧˷. ˶˦̀ ˱̄˳˰˳˩ ˩  ˦ ˱̄˳˰˳˩ ˱ˮ˷˦˷˦˰˱˪˧˪˰ˮ˦. ˷˦˻˦˶˭˫˪˰˳˷ 

˩˪˱˳˯˶˦˸ˮ˹˰ ˶˪˷˴˹˧˰ˮ˯˦˾ˮ ˱˷˳˺˰ˮ˳ ˮ˷˸˳˶ˮˮ˷ ˩  ˦ ˯˳˲˯˶˪˸˹˰˦˩, 

˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ˩ ˮ ˶˪˫˳˰˹̀ˮˮ˷ ˾˪˷̂˦˫˰˦˱ ˷˦˱˪̀˲ˮ˪˶˳-˴˳˴˹˰˦˶˹˰ˮ 

˷˦̄˪ ˱ˮˮ˼˳, ˶˦̀ ̂ˮ˲˦ ˪˸˦˴˭˦˲ (XIX ˷˦˹˯˹˲ˮ˷ ˱˪˳˶˪ ˲˦̄˪˫˶ˮ˩˦˲ 1918 

̂˰˦˱˩˪) ˾˪˩˦˶˪˧ˮ˭, ̂ˮ˲˨˦˩˦˩˨˱˹˰ˮ ˲˦˧ˮ̅ˮ ˨˦̄˰˩˦˭. ˻˦˶˭˫˪˰ 

˱˪̀˲ˮ˪˶˪˧˷ ˦˱˧ˮ̀ˮ˹˶ˮ ˩  ˦ ˷˦ˮ˲˸˪˶˪˷˳ ˨˪˨˱˪˧ˮ ̆˻˳˲˩˦˭, ˭˹˱̀˦ 

˴˳˰ˮ˸ˮ˯˹˶˱˦ ̀˫˰ˮ˰˪˧˪˧˱˦ ˱˦˭ ˦˱ˮ˷ ˷˦˾˹˦˰˪˧˦ ˦  ˶˱ˮ˷̀˦. 

1921 ̂˰ˮ˷ ˩˦˷˦̂˽ˮ˷˾ˮ ˷˦˧̃˳˭˦ ˶˹˷˪˭˱˦ ˷˦˻˦˶˭˫˪˰˳˷ ˦˲˪˻˷ˮ˦ 

˱˳˦̄˩ˮ˲˦. ˷˦˧̃˳˭˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˷˦˺˶˦˲˨˪˭ˮ˷ ˩ˮ˩ ˮ ˶˪˫˳˰˹̀ˮˮ˷ 

˷̂˦˫˰˪˧˦˱, ˴˳˴˹˰˦˶ˮˬ˦̀ˮ˦˱ ˩  ˦ ˾˪˷̂˦˫˰˦˱ ˱˯˫˪˭˶˦˩ ˨˦˱˳̄˦˸˹˰ˮ 
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˪˶˭ˮ ˱˦˶˻˷ˮ˷˸˹˰-˰˪˲ˮ˲˹˶ˮ ˮ˩˪˳˰˳˨ˮˮ˷ ˿˦˶˿˳˪˧˾ˮ ˦˼˱˳˿˲˩˦ 

˱˳˻̀˪˹˰ˮ. ˷˦˯ˮ˭̄ˮ˷˦˩˱ˮ ˱˦˻˷ˮ˷˸˹˰ˮ ˱ˮ˩˨˳˱˦ ˨˦˱˳̀̄˦˩˩˦ 

̃˪˾˱˦˶ˮ˸˪˧ˮ˷ ˹˯˦˲˦˷˯˲˪˰ ˮ˲˷˸˦˲̀ˮ˦˩. ˨˦˲˷̄˫˦˫˪˧˹˰ˮ ˦ˬ˶ˮ ˱ˮ˹˼˪˧˪˰ˮ 

ˮ˽˳, ̀˶˹˱˪̀˲ˮ˪˶˹˰˦˩ ˮ˲˦˭˰˪˧˳˩˦ ˩  ˦ ˮ˩˪˫˲˪˧˳˩˦. ˴˰˹˶˦˰ˮˬ˱ˮ, 

˶˳˱˪˰ˮ̀ ˻˦˶˭˹˰ ˮ˷˸˳˶ˮ˳˨˶˦˺ˮ˦˾ˮ 1918-1921 ̂˰˪˧˾ˮ ˦˶˷˪˧˳˧˩˦, 

̂˦˶˷˹˰˷ ˿˦˧˦˶˩˦. ˻˦˶˭˫˪˰ ˮ˷˸˳˶ˮ˯˳˷˪˧˷˦̀ ˷̄˫˦ ˨ˬ˦ ˦  ˶̆˻˳˲˩˦˭, ˱˦˭ 

˦ˮ˶˿ˮ˪˷ ˱˪̀˲ˮ˪˶˹˰ˮ ˴˶˳˧˰˪˱˦ ˩  ˦˱˳˨˫̀˪˷ ˱ˮ˷ˮ ˱˦˶˻˷ˮ˷˸˹˰ˮ ˨˦˾˹˻˪˧˦. 

˹˲˩˦ ˮ˭˻˫˦˷, ˶˳ ˱˪˱˴ˮ˶ˮˬ˱ˮ˷ ˩  ˦˺˦˻˸˳˰˳˨ˮˮ˷ ˩˳˲˪ˬ˪ ˶˪˨˶˪˷ˮ ˦˾˯˦˶˦ 

ˮ˽˳ ˩  ˦ ˦˱˦ˬ˪ ˭˫˦˰ˮ˷ ˩˦̄˹̃˫˦ ˱ˮˬ˦˲˾˪̂˽˳˲ˮ˰ˮ ˦  ˶ ˮ˻˲˪˧˦ (˦˲˭˦́˪, 

˯˦˰˦˲˩˦́˪, 2013-2015: 291-292). 
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˦˧˷˸˶˦˻˸ˮ: ˾˦˫ˮ ˬ˼˫ˮ˷ ˶˪˨ˮ˳˲˾ˮ ˻˫˪˽˲˪˧ˮ˷ ˨˦˲˫ˮ˭˦˶˪˧ˮ˷ 

˯˳˱˴˰˪˻˷˹˶ˮ ˴˳˰ˮ˸ˮ˯˹˶ˮ ˩  ˦ ˷˦˱˦˶˭˰˪˧˶ˮ˫ˮ ˴˶˳˧˰˪˱˪˧ˮ ˩  ˦

˯˳˲˯˶˪˸˹˰ˮ ˭˦˫ˮ˷˪˧˹˶˪˧˪˧ˮ ˦˷˪˫˪ ˦ˮ˷˦̄˪˧˦ ˯˳˲˷˸ˮ˸˹̀ˮ˹˶ˮ 

˷˦˱˦˶˭˰ˮ˦˲˳˧ˮ˷ ˨˦˲˫ˮ˭˦˶˪˧ˮ˷ ˴˶˳̀˪˷˾ˮ ˦ ˱ ˶˪˨ˮ˳˲˾ˮ. ˨˦˲˷˦ˬ˼˫˶˹˰ˮ 

˯˳˲˷˸ˮ˸˹̀ˮ˹˶˳˧ˮ˷ ˯˳˲˸˶˳˰ˮ˷ ˱˲ˮ˾˫˲˪˰˳˧ˮ˷ ̂ˮ˲˦˴ˮ˶˳˧ˮ˩˦˲, 

˶˳˱˪˰ˮ̀ ˩˦ˮ̀˦˫˷ ˩˪˱˳˯˶˦˸ˮˮ˷˦ ˩˦ ́ˮ˶ˮ˭˦˩ˮ ˹˺˰˪˧˪˧ˮ˷ 

˼ˮ˶˪˧˹˰˪˧˪˧˷, ˿˫˪˲ ˨˦˲˫ˮ̄ˮ˰˦˫˭ ˯˳˲˷˸ˮ˸˹̀ˮ˹˶ˮ ˷˦˱˦˶˭˰ˮ˦˲˳˧ˮ˷ 

˷˦˯ˮ˭̄˷ ˶˪˨ˮ˳˲˹˰ˮ ˯˦˫˾ˮ˶ˮ˷˦ ˩˦ ˱̄˦˶˩˦˱̃˪˶ˮ ˱˪˻˦˲ˮˬ˱˪˧ˮ˷ 

˴˪˶˷˴˪˻˸ˮ˫ˮ˩˦˲. ˯˫˰˪˫˦ ̂˦˶˱˳˦˩˨˪˲˷ ˱˳̂˳˩˪˧˦˷, ˶˳ ˱ ˹˺˶ ˳ ˼˶˱˦˩ 

˾˪˫ˮ˷̂˦˫˰˳˭ ˯˳˲˷˸ˮ˸˹̀ˮ˹˶ˮ ˷˦˱˦˶˭˰ˮ˦˲˳˧ˮ˷ ˳˶˨˦˲ˮˬ˦̀ˮˮ˷˦ ˩  ˦

˺˹˲˻̀ˮ˳˲ˮ˶˪˧ˮ˷ ˷˦˯ˮ˭̄˪˧ˮ, ˨˦˫˦˱˦̄˫ˮ˰˳˭ ˽˹˶˦˩˼˪˧˦ ˮ  ˱˺˦˻˸ˬ˪, ˶˳ ˱

ˮ˨ˮ ˾ˮ˲˦˨˦˲ˮ ˷˦̄ˮ˭ ˦˷˦̄˦˫˷ ˶˪˨ˮ˳˲˹˰ ˴˶˳˧˰˪˱˪˧˷, ˶˳˱˪˰ˮ̀ 

˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ˦ ˯˳˲˷˸ˮ˸˹̀ˮ˹˶ˮ ˷˦˷˦˱˦˶˭˰˳˪˧ˮ˷ ̂ˮ˲˦˾˪ ˱˩˨˳˱ 

˱ˮˬ˪ˬ˪˧˷˦ ˩  ˦ ˷˦˯ˮ˭̄˪˧˭˦˲, ˦˷˪˫˪, ˭˦˲˦˱˾˶˳˱˰˳˧ˮ˷ ˱˲ˮ˾˫˲˪˰˳˧˦˷ 

˯˳˲˷˸ˮ˸˹̀ˮ˹˶˳˧ˮ˷ ˯˳˲˸˶˳˰ˮ˷ ˨˦˲˱˸˯ˮ̀˪˧ˮ˷˦ ˩  ˦ ˯˳˲˷˸ˮ˸˹̀ˮ˹˶ 

˷˦˱˦˶˭˰ˮ˦˲˳˧˦˾ˮ ̂˫˩˳˱ˮ˷ ˨˦˱˦˶˸ˮ˫˪˧ˮ˷˭˫ˮ˷. 

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˯˳˲˷˸ˮ˸˹̀ˮ˹˶ˮ ˷˦˷˦˱˦˶˭˰˳˪˧ˮ, 

˯˳˲˷˸ˮ˸˹̀ˮ˹˶ˮ ˷˦˱˦˶˭˰ˮ˦˲˳˧˦, ˷ ˦˪˶˭˦˾˳˶ˮ˷˳ ˭˦˲˦˱˾˶˳˱˰˳˧˦ 

*** 

I. Introduction. The states bordering the Black Sea are, in alphabetical order, 

Bulgaria3, Georgia4, Romania5, Russia6, Ukraine7 and Turkey8. Over the years, in all 

these countries, courts that carry out the constitutional review of laws have been 

established as guarantors of the supremacy of the Constitution. The developments 

and the issues these Courts faced over time have specific particularities, determined 

by the profile and socio-political evolutions of the countries where they function. 

We do not intend to analyse particularities/differences of constitutional justice 

in the Black Sea region, but rather to present what unites the apex Courts at the 

regional and global level, namely the cooperation networks and other forms of 

dialogue and their role in the evolution of constitutionalism around the same 

values. Thus, except of Russia, all the mentioned States are members of the Council 

of Europe and the Venice Commission, members of the Conference of European 

Constitutional Courts and the World Congress of Constitutional Justice. Of course, 

there are also distinct forms of cooperation, such as those determined by the 

membership of Bulgaria and Romania in the European Union, Turkey in the 

 
3 Constitutional Court of Bulgaria https://constcourt.bg/ 
4 Constitutional Court of Georgia http://www.constcourt.ge/en 
5 Constitutional Court of Romania www.ccr.ro  
6 Constitutional Court of Russia http://ksrf.ru/en 
7 Constitutional Court of Ukraine https://ccu.gov.ua/index.php 
8 Constitutional Court of Turkey  https://www.anayasa.gov.tr/en/home-page/ 

https://constcourt.bg/
http://www.constcourt.ge/en
http://www.ccr.ro/
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Association of Asian Constitutional Courts and Equivalent Bodies (AACC) or 

Georgia and Ukraine in the Association of Constitutional Justice of the Countries of 

the Baltic and Black Sea Regions (BBCJ). As regards Russia, the war determined a 

radically different turn, which requires a distinct analysis, which exceeds the 

present study. 

Precisely in view of the sometimes hectic political developments in this 

part of the world, the support provided by international cooperation is important 

for preserving the independence of these courts and the values of the rule of law. It 

was highlighted by the courts themselves9 the increasing role of constitutional 

justice worldwide and the risks of the transformation of the constitutional courts in 

pureòdecoration of the rule of lawò. Through the status they have acquired, the 

expansion of their powers, and the strengthening of the effects of their decisions, 

the constitutional courts have become fundamental actors of democracy and 

equilibrium of power within the State. Therefore, when a constitutional court is 

only a òsupplementò of a power, confined to certifying its acts and giving them an 

appearance of legitimacy, the rationale of such a court (subordinated to the 

guarantee of the rule of law) becomes grounds against the court.  To avoid the risks, 

it is necessary to pursue the slippages carefully and identify tools for early 

prevention and countering any threats to constitutional justice. Within 

international bodies, as well as the forms of cooperation of the constitutional 

courts, these developments are closely pursued.   

bodies, illustrating challenges and developments, and their role in the 

development of constitutional justice at the regional level. 

 

  II. Cooperation within the Conference of European Constitutional Courts 

(CECC)  

  The Conference of European Constitutional Courts (CECC) is an international 

organization, created in 1952, bringing together 40 constitutional courts and 

equivalent institutions.  Within this form of cooperation, periodic congresses are 

organized (every three years), in view of exchanging experience in the field of 

constitutional justice practice and in order to maintain permanent contacts between 

the member institutions of this organization.   

With reference to our topic, we have to emphasize the involvement of 

Romania and Georgia as hosts of the Conference. Thus, CCR organized the XVth 

 
9 See XVIII Congress of European Constitutional Courts, Recording of the Congress 

proceedings is available here: https://usoudcz-

my.sharepoint.com/:f:/g/personal/david_krev_usoud_cz/EuIYvnC4eEdMlQ8skqXGgRsB8TC2

AOzTPy9yzYOGdQzjZg?e=UR7EKc ; The General Report in English and French is 

available here.; https://www.cecc2017-2020.org/congress/xviiith-congress/, speech of the 

president of the host Constitutional Court 

https://usoudcz-my.sharepoint.com/:f:/g/personal/david_krev_usoud_cz/EuIYvnC4eEdMlQ8skqXGgRsB8TC2AOzTPy9yzYOGdQzjZg?e=UR7EKc
https://usoudcz-my.sharepoint.com/:f:/g/personal/david_krev_usoud_cz/EuIYvnC4eEdMlQ8skqXGgRsB8TC2AOzTPy9yzYOGdQzjZg?e=UR7EKc
https://usoudcz-my.sharepoint.com/:f:/g/personal/david_krev_usoud_cz/EuIYvnC4eEdMlQ8skqXGgRsB8TC2AOzTPy9yzYOGdQzjZg?e=UR7EKc
https://www.cecc2017-2020.org/fileadmin/Dokumenty/Pdf/General_Report/Rapport_General_General_Report_e-version.pdf
https://www.cecc2017-2020.org/congress/xviiith-congress/
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Congress of the Conference of European Constitutional Courts with the topic 

ñConstitutional justice. Functions and relationships with other public authoritiesò, 

on 23-25 May 2011. On that occasion, with the support of the Venice Commission, 

it was signed the Statute of the World Conference on Constitutional Justice in 

Bucharest. 10  Likewise, the Constitutional Court of Georgia hosted, in Batumi, the 

XVII CECC Congress on 29 June - 1 July 2017, with the topic: ñRole of 

Constitutional Courts in the protection and enforcement of constitutional 

principlesò.  

The reports provided by countries at these events, which are published in 

conference volumes, serve as valuable documentation and support for the 

advancement of constitutional justice based on shared values. Additionally, it is 

important to highlight the significance of speeches and discussions, as they bring 

attention to common issues and concerns and facilitate the building of bridges and 

collaboration to find solutions.   

 

III. Cooperation within the World Congress of Constitutional Justice 

The World Conference of Constitutional Courts (WCCJ) is a global cooperation 

structure that consists of 121 Constitutional Courts and Councils as well as Supreme 

Courts from regions all over the world, including Africa, the Americas, Asia, 

Australia/Oceania, and Europe. The WCCJ aims to promote constitutional justice, 

which involves constitutional review and human rights case-law, as a crucial aspect 

of democracy, human rights protection, and the rule of law. To achieve these 

objectives, the World Conference holds periodic congresses that bring together all 

members on a global level. Additionally, they participate in regional conferences 

and seminars and promote the exchange of experience and case-law among regional 

and language groups and individual members. The WCCJ also offers good offices to 

its members upon their request. 

The importance of cooperation within this body is also relevant to the topics 

chosen for the Congresses, of global importance, such as the one addressed in the 

most recent Congress which took place in October 2022 in Indonesia, Bali, (the 5th 

in the history of the World Conference of Constitutional Justice)11, ñConstitutional 

Justice and Peace.ò The congress should be noted for at least two reasons: its scope - 

as a worldwide meeting of constitutional justice, which brought together 94 

constitutional courts and equivalent institutions from around the world, meaning 

almost 600 participants; the generous topic - PEACE, as a value enshrined in the 

constitutions of the States of the world and defended by instruments regulated in 

 
10https://www.venice.coe.int/webforms/documents/default.aspx?pdf=CDL-WCCJ-

GA(2017)010-e 
11 Congress page - https://wccj5.mkri.id/ 
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the Constitutions, especially the constitutional review.  We think that is difficult to 

identify, at this specific moment, a more important topic of reflection and joint 

effort for all of us, as inhabitants of this planet: how this value is regulated in the 

constitutions of the states of the world, the dimensions of the peace as a 

constitutional value, how peace is defended by the constitutional courts and 

equivalents.  

The congress focused on sharing knowledge and best practices to strengthen 

control over constitutionality and promote peace in all its forms. It was notable for 

providing a platform to discuss sensitive issues related to constitutional justice. A 

special panel, held behind closed doors, addressed the independence and threats 

facing constitutional courts. This highlighted the growing importance of 

constitutional justice globally, as well as the risk of courts becoming mere symbols 

of the rule of law without real power. 

 

IV. Other regional initiative  

It is worth noting the initiative of the Constitutional Court of the Republic of 

Moldova and the Constitutional Court of Lithuania a few years ago, to establish an 

Association of Constitutional Justice of the Countries of the Baltic and Black Sea 

Regions (hereinafter-the Association). The Declaration on the establishment of the 

Association has been signed on 26 October 2015, in Vilnius, by Presidents of 

Constitutional Courts of the Republic of Moldova, Lithuania, Georgia, and Ukraine, 

emphasizing on that occasion that the countries joining the Association are united 

by the obligation to respect and protect the same European democratic values, by 

similar history, and by comparable current issues. The President of the Lithuanian 

Constitutional Court, Dainius Ģalimas stated that ñthese states now need total 
support in efforts to preserve their European choice and territorial integrity. The 
geopolitical challenges and attempts to make these countries turn away from 
European political and value space shows that there is a big need to strengthen the 
independent Constitutional Courts of Georgia, Republic of Moldova, and Ukraine 
as well as the European dimension in the activity of these courts.ò 

In recent years, there has been no progress in this type of collaboration. 

However, in the future, the concepts that formed its foundation can be used to 

advocate for the advancement of constitutional justice cooperation in the Black Sea 

region. This will allow constitutional courts to share their expertise more 

effectively and frequently, and apply it in practice.  

 

IV. Cooperation within the Venice Commission 

1. Venice Commission, brief presentation  

Created in 1990 as an advisory body in the matter of constitutional law of the 

Council of Europe, the European Commission for Democracy through Law (Venice 
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Commission) has become over time a body of reference not only in Europe, but 

throughout the world, considerably influencing democratic developments 

worldwide. 

The Venice Commission has as members a number of 61 States: the 46 Member 

States of the Council of Europe and 15 other countries (Algeria, Brazil, Canada, 

Chile, Costa Rica, Israel, Kazakhstan, Republic of Korea, Kosovo, Kyrgyzstan, 

Morocco, Mexico, Peru, Tunisia and USA). Argentina, Japan, the Holy See and 

Uruguay are observers. The Republic of South Africa and the Palestinian National 

Authority have a special cooperative status. The European Commission and the 

OSCE / ODIHR participate in the plenary sessions of the Commission.  According 

to its Statute12, it is an independent advisory body that cooperates with the Member 

States of the Council of Europe. The objectives of the Commission are to strengthen 

the understanding of the legal systems of the participating States, especially with a 

view to the approximation of these systems; promoting the rule of law and 

democracy; examining the issues raised by the functioning of democratic 

institutions and their strengthening and development. Member States and bodies of 

the Council of Europe may request opinions from the Commission13. The European 

Union can also request opinions regarding its area of competence14. As for the 

States, as a rule the Parliaments, Governments or ministers request such opinions. 

Likewise, the Commission accepts such requests from the Constitutional Courts or 

the Ombudsmen. Through its entire activity, the Venice Commission promotes the 

central values of the Council of Europeôs activity, namely human rights, democracy 

and the preeminence of law, as benchmarks of a common constitutional space for 

the Member States15, thus contributing to the process of modernization and 

standardization of law at the level of these States16.   

Examining the Commissionôs  website17, one can see the treasure that has been 

built up over the years by putting together these opinions and through the tools 

developed over time, such as codes of good practice in various matters and the 

CODICES database18, permanently updated with the most relevant decisions of the 

 
12 https://www.venice.coe.int/WebForms/pages/?p=01_01_Statute 
13 For the corresponding steps see  

https://www.venice.coe.int/WebForms/pages/?p=01_activities&lang=EN 
14 Cameron, Iain Thorburn, The Role of the Venice Commission in Strengthening the Rule of 

Law (July 13, 2020). Rule of Law in the EU: 30 Years After the Fall of the Berlin Wall 

(Forthcoming), Available at SSRN: 

 https://ssrn.com/abstract=3650021 or http://dx.doi.org/10.2139/ssrn.3650021 
15 G. BUQUICCHIO, P. GARRONE, Vers un espace constitutionnel commun? Le role de la 

Commission de Venise, www.venice.coe.int. 
16 T. Toader, M. Safta, Constitutional contentious, Hamangiu Publishing House, 2021 
17 https://www.venice.coe.int/webforms/events/ 
18 http://www.codices.coe.int/NXT/gateway.dll?f=templates&fn=default.htm 

https://ssrn.com/abstract=3650021
https://dx.doi.org/10.2139/ssrn.3650021
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constitutional courts - members of the Commission. Similarly, the multitude of 

international events in which the Venice Commission is involved demonstrate its 

role as the main actor of constitutional and legislative reforms, as well as a mediator 

in moments of tension and challenges to democratic values. Given the breadth of 

the topic, we will emphasize a few milestones related, mainly, to the role of the 

Venice Commission as a supporter of the world and European dialogue of the 

constitutional courts and of the constitutional and legislative reforms, equally 

regarding the States bordering the Black Sea. 

 

2.    The role of the Venice Commission in upholding constitutional justice 

We can examine the Venice Commission's contribution to enhancing 

constitutional justice, at the global and also regional level, from various angles: 

 

a)  Support and facilitator of the dialogue of the constitutional courts 

The Commission's representatives often attend events where constitutional 

courts come together to discuss important topics of mutual interest. One such event 

that we believe is particularly significant for the organization and status of 

constitutional justice is the Colloquium organized by the Constitutional Court of 

Andorra on July 12th, 2018. The topic of the event was "Constitutional Courts: 

Guarantors of the Democratic Quality of Societies"19.. During the event, Schnutz 

Rudolf Durr, the head of the Commission's constitutional justice division, and the 

secretary general of the World Conference on Constitutional Justice presented a 

communication titled "Constitutional Courts: Species in Danger?" This 

communication not only highlighted the existing tensions and pressures 

surrounding constitutional courts but also illustrated the significant direct influence 

that the Venice Commission has in resolving these tensions.  A suggestive example 

mentioned in the Conference was the intervention of the secretary of the Venice 

Commission at that time, Mr. G. Buquicchio, in order to persuade the authorities of 

Georgia to abandon the idea of merging the Constitutional Court with the Supreme 

Court. 20  

Such attempts to transform the constitutional justice in the sense of taking over 

the constitutional review by the courts of law (High Court of Cassation and 

Justice/Supreme Court) and the consequent abolition of the constitutional court, 

represent a form of pressure and impairment of the independence of the 

 
19 Les Cours Constitutionnelles, garantie de la qualite democratique des societiesò, under the 

coordination of Professor Dominique Rousseau, Collection grands Colloques, 2019 
20 Schnutz Rudolf Durr ï Constitutional Courts: an endangered species?, in òLes Cours 

Constitutionnelles, garantie de la qualite democratique des societiesò, under the coordination of 

Professor Dominique Rousseau, Collection grands Colloques, 2019, p. 118 
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constitutional court21. Likewise, the Constitutional Court of Romania (CCR) 

encountered such ideas circulated especially during the COVID pandemic, against 

the background of the dissatisfaction of the political forces in government towards 

the decisions of the CCR which found the unconstitutionality of certain 

Government emergency ordinances on the restriction of the exercise of 

fundamental rights and freedoms22. Although harmless at first glance, since it is 

argued in favour of the ñprofessionalizationò of the constitutional judge, such a 

change leads to the drastic restriction of the constitutional review and raises 

questions regarding the approach of this specialized review by a court that applies 

the law in civil and criminal cases, a difficult role to reconcile with that of ñjudgeò 

of the law in relation to the Constitution.  The Constitutional Courts in the 

European model have a broad range of powers to oversee certain normative acts 

and the conduct of public authorities in maintaining the separation and balance of 

State powers as defined by the Constitutions. It is important to mention that the 

Venice Commission has issued several opinions emphasising the importance of the 

independence and professionalism of constitutional judges in response to criticisms 

of politicisation of European model courts. 

b)  Support of national constitutional reforms  

Perhaps the strongest influence of the Venice Commission on the legal systems 

is manifested through the opinions and recommendations made regarding the 

initiatives on the revision of the Constitution. Romania requested support in this 

regard both when the Constitution was adopted23 and when it was revised in 2003, 

as well as during other initiatives of revision. Is important to emphasize the support 

and unity of vision of the Venice Commission eith the Romanian Constitutional 

Court. An example is such an initiative on the revision of the Constitution of 

Romania, on which the CCR ruled through Decision No 80 of 16 February 201424. 

In the Opinion of 21-22 March 2014 on the same initiative,  adopted at its 98th 

Plenary Session, the Venice Comission made an explicit reference to the decision 

that the CCR issued, also making a delimitation of competences, in terms of 

complying with the latter decision and the lack of competence of the Venice 

Commission to rule on it:ĂOn 17 February 2014, the Constitutional Court of 
Romania declared, in the light of Article 152, the unconstitutionality of certain 
provisions of the draft revision law. It is not the role of the role of the Venice 
Commission to assess the constitutionality of given proposals or the judgment of the 

 
21 Schnutz Rudolf Durr, ibidem 
22https://www.activenews.ro/stiri/Ludovic-Orban-vorbeste-de-desfiintarea-Curtii-

Constitutionale-%E2%80%9Evinovata-de-cresterea-cazurilor-de-covid-Controlul-de-

constitutionalitate-poate-fi -facut-de-Inalta-Curte-de-Casatie-si-Justitie-163615 
23 https://www.venice.coe.int/webforms/documents/?pdf=CDL(1991)001-e 
24 Official Gazette of Romania, Part I, no. 246 of 7 April 2014. 
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Constitutional Court. [...], the present analysis aims at assessing the proposed 
amendments to the Romanian Constitution in the light of existing European 
standards and experienceò.     

Other States from Black Sea region have also submitted their constitutional 

reforms to the Venice Commission, in which sense we mention the more recent 

example of Bulgaria25. As it follows from the text of the opinion given by the 

Venice Commission, it focuses ñon the amendments to Chapter VI, on the 
organisation of the Bulgarian judiciary and of the prosecution serviceò, in respect of 
which òthe Venice Commission has previously adopted several opinions: in 2015 
the See, in particular, Venice Commission, CDL-INF(1999)005, Opinion on the 
reform of the judiciary in Bulgaria; CDL-AD(2002)015, Opinion on the Draft Law 
on Amendments to the Judicial System Act of Bulgaria; CDLAD(2003)016, Opinion 
on the Constitutional Amendments reforming the Judicial System in Bulgaria; 
CDLAD(2009)011, Opinion on the Draft Law amending and supplementing the 
Law on Judicial Power of Bulgaria; CDLAD(2010)041, Opinion on the Draft Law 
amending the Law on Judicial Power and the Draft Law amending the Criminal 
Procedure Code of Bulgaria. CDL-AD(2020)035 - 4 - Venice Commission assessed 
amendments to the Constitution of Bulgaria on the judiciaryò. Thus, this opinion is 

notable in the context of the general reforms related to the organization of justice 

that have taken place in the recent years in the region.26.  

 

c)  Support of the independence and quality of the constitutional justice 

The constitutional justice itself, or perhaps especially the constitutional justice 

as a key element of the rule of law, is continuously ñshapedò as a result of the 

opinions requested by the Member States of the Venice Commission.  

Recurring subjects that are the subject of public debates but also of the 

constitutional courts were analyzed by the Venice Commission in its opinions. A 

topic of mutual interest also for our countries is the appointment of the 

constitutional judges and the guarantees of their independence. The process for 

selecting constitutional judges can be vulnerable, raising concerns about the courts' 

independence since the judges are appointed by political authorities. To maintain 

the credibility of the rule of constitutional law, it's essential to ensure the judges' 

independence and involve different state organs and political forces in the 

 
25 BULGARIA URGENT INTERIM OPINION ON THE DRAFT NEW CONSTITUTION 

Endorsed by the Venice Commission on 11 December 2020 at its 125th online Plenary Session 

(11-12 December 2020) 
26 See Rule of law checklist, 

https://www.venice.coe.int/images/SITE%20IMAGES/Publications/Rule_of_Law_Check_List.

pdf 

https://www.venice.coe.int/images/SITE%20IMAGES/Publications/Rule_of_Law_Check_List.pdf
https://www.venice.coe.int/images/SITE%20IMAGES/Publications/Rule_of_Law_Check_List.pdf
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appointment process. This way, judges won't be seen as mere instruments of 

political forces. 

As concern specific opinions, concerning the countries from the Black Sea 

Region,   we have selected as a relevant example the recent opinion of the Venice 

Commission concerning Ukraine, namely on the draft Law ñOn Amending Some 

Legislative Acts of Ukraine Regarding Improving Procedure for Selecting Candidate 

Judges of the Constitutional Court of Ukraine on a Competitive Basisò27, all the 

more since it reflects a notable evolution, highlighted also by the interventions of 

the Venice Commission, including its 2020 Urgent Opinion on the Reform of the 

Constitutional Court28.  We call attention, in the structure of the opinion, to the 

aspects related to the importance of independence towards the political factor and 

the selection requirements established in this regard, as well as to those specifically 

against corruption: ña check on the prevention of corruption (Article 101 -5 of the 

draft law ñOn the Constitutional Courtò) seems justified against the particular 

background of Ukraineò.(paragraph 45)  The merits of the opinion, which concerns 

the aim of the amendments  to set up an independent body called the Advisory 

Group of Experts (hereafter ñthe AGEò) with the task of assisting the three 

appointing bodies in ñassessing the moral qualities and legal competence of 

candidate judges of the [CCU]ò deserves a distinct analysis, as a possible legislative 

solution to the recurring criticisms regarding the appointment of the constitutional 

judges and the suspicions of political influence in this process.  

We also think it is important to emphasize the viewpoint taken up by the 

Venice Commission in this opinion, regarding a balanced composition of 

constitutional courts: ñSociety is necessarily pluralist - a field for the expression of 

various trends, be they philosophical, ethical, social, political, religious or legal. 

Constitutional justice must, by its composition, guarantee independence with 

regard to different interest groups and contribute towards the establishment of a 

body of jurisprudence which is mindful of this pluralism. The legitimacy of a 

constitutional jurisdiction and society's acceptance of its decisions may depend very 

heavily on the extent of the court's consideration of the different social values at 

 
27 CDL-AD(2022)054  UKRAINE OPINION ON THE DRAFT LAW "ON AMENDING 

SOME LEGISLATIVE ACTS OF UKRAINE REGARDING IMPROVING PROCEDURE 

FOR SELECTING CANDIDATE JUDGES OF THE CONSTITUTIONAL COURT OF 

UKRAINE ON A COMPETITIVE BASIS" Adopted by the Venice Commission at its 133rd 

Plenary Session (Venice, 16-17 December 2022), 

 https://www.venice.coe.int/webforms/documents/default.aspx?pdffile=CDL-AD(2022)054-e 
28 CDL-AD(2020)039-e Ukraine - Urgent opinion on the Reform of the Constitutional Court, 

issued pursuant to Article 14a of the Venice Commissionôs Rules of Procedure on 9 December 

2020, endorsed by the Venice Commission on 11 December 2020 at its 125th online Plenary 

Session (11-12 December 2020) 
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stake, even though such values are generally superseded in favour of common 

values. To this end, a balance which ensures respect for different sensibilities must 

be entrenched in the rules of composition of these jurisdictions. Constitutional 

jurisdictions may, by some of their decisions, appear to curb the actions of a 

particular authority within a State. The Constitution will often confer to the 

constitutional court the power to deliver its Opinion on issues concerning the 

separation of powers or the relationships between the organs of the State. Even 

though constitutional courts largely ensure the regulation of these relationships, it 

may well be appropriate to ensure in their composition a balanced consideration of 

each of these authorities or organs. The pursuit of these balances is limited by the 

indispensable maintenance of the independence and impartiality of constitutional 

court judges. Collegiality, i.e. the fact that the members adjudicate as a group, 

whether or not they deliver separate opinions, constitutes a fundamental safeguard 

in this respect. Even though the rules on the composition of constitutional courts 

may reflect the coexistence of different currents within a given nation, the 

guarantees of independence and the high sense of responsibility attaching to the 

important function of constitutional judge effectively ensure that constitutional 

judges will act in such a way as to dismiss all grounds of suspicion that they may in 

fact represent particular interests or not act impartiallyò.29 We emphasized these 

rulings because, for example, in Romania, opinions were expressed regarding the 

composition of the CCR only by judges and prosecutors, an opinion with which we 

do not agree, for the same reasons expressed, in essence, by the Venice Commission 

in the aforementioned opinion.  

 Not only the independence of the constitutional courts, but also of the 

judiciary in general, is an important topic of the debates in the recent years, which 

is also recurring on the agenda of the Venice Commission, which ruled both on the 

status of judges and prosecutors, as well as on specific amendments of the 

legislation in the field, such as - as far as Romania is concerned, the rules generally 

known as Laws of Justice, and, in the context, regarding the establishment of the 

Section for the Investigation of Criminal Justice30. Also previously, in 2012, in a 

 
29 1 CDL-STD(1997)020 The composition of constitutional courts - Science and Technique of 

Democracy, no. 20 (1997), p. 21. 
30CDL-AD(2018)017-e Romania - Opinion on draft amendments to Law No. 303/2004 on the 

Statute of Judges and Prosecutors, Law No. 304/2004 on Judicial Organisation, and Law No. 

317/2004 on the Superior Council for Magistracy, adopted by the Commission at its 116th 

Plenary Session (Venice, 19-20 October 2018), CDL-AD(2021)019-e Romania - Opinion on 

the draft Law for dismantling the Section for the Investigation of Offences committed within 

the Judiciary, adopted by the Venice Commission at its 127th Plenary Session (Venice and 

online, 2-3 July 2021), CDL-AD(2019) 014-e Romanēa ï Opēnēon on Emergency Ordēnances 

GEO No. 7 and GEO No. 12 amendēng the Laws of Justēce, adopted by the Venice Commission 

at its 119th Plenary Session (Venice, 21-22 June 2019) 
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crisis situation that involved several political and institutional actors, the Venice 

Commission issued an extensive opinion with reference to the situation in 

Romania, which constitutes an excellent plea for respecting the principle of 

constitutional loyalty31.    

Another relevant example in this context is the opinion from the Venice 

Commission on the December 2021 amendments to the Organic Law on Common 

Courts in Georgia32 and the recent Follow-up Opinion to four previous opinions 

concerning the Organic Law on Common Courts, adopted by the Venice 

Commission at its 134th Plenary Session (Venice, 10-11 March 2023)33 in which The 

Commission òwelcomed the statement of the Georgian authorities that they wish to 

take its recommendations into account, and it recommends that they do so without 

any unjustified delay.ò (par.54)  

IV. Conclusions and insights  

 The countries in the Black Sea region not only share geographical features but 

also possess a shared history and cultural heritage. There is a relatively short history 

of constitutional justice in this region, making its consolidation all the more 

necessary. 

This study highlights some important aspects of mutual support on the path to 

upholding the rule of law. We have chosen to focus on significant forms of 

international cooperation such as constitutional reforms, constitutional justice, 

independence of judges, and peace as the ultimate goal. These topics are crucial in 

ensuring the existence of humanity and upholding its values. Other topic are also 

important, like de diversification of the instruments of constitutional review in 

order to facilitate the access of the individuals to constitutional justice. For 

 
31CDL-AD(2012)026-rom, Opinion on the compatibility with Constitutional principles and the 

Rule of Law of actions taken by the Government and the Parliament of Romania in respect of 

other State institutions and on the Government emergency ordinance on amendment to the Law 

No 47/1992 regarding the organisation and functioning of the Constitutional Court and on the 

Government emergency ordinance on amending and completing the Law No 3/2000 regarding 

the organisation of a referendum of Romania, Adopted by the Venice Commission at its 93rd 

Plenary Session (Venice, 14-15 December 2012) 
32GEORGIA OPINION ON THE DECEMBER 2021 AMENDMENTS TO THE ORGANIC 

LAW ON COMMON COURTS Adopted by the Venice Commission at its 131st Plenary 

Session (Venice, 17-18 June 2022),  

https://www.venice.coe.int/webforms/documents/default.aspx?pdffile=CDL-AD(2022)010-e,  

See also other opinions on the Georgian Organic Law on Common Courts: (1) the Urgent 

Opinion on the amendments to the Organic Law on Common Courts, 1 endorsed by the Venice 

Commission in July 2021; (2) the Opinion on the draft Organic Law amending the Organic Law 

on Common Courts, 2 adopted by the Venice Commission in October 2020; and (3) the Urgent 

Opinion on the selection and appointment of Supreme Court judges of Georgia, 3 endorsed by 

the Venice Commission in June 2019. 
33 https://www.venice.coe.int/webforms/documents/?pdf=CDL-AD(2023)006-e 

https://www.venice.coe.int/webforms/documents/default.aspx?pdffile=CDL-AD(2022)010-e
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example, Constitutional Court of Turkey has an interesting experience to share 

concerning the individual complaints. 

We believe that cooperation between courts and international support is 

essential, and we advocate for the continuation and improvement of existing 

mechanisms. The judges of the Constitutional Court and the courts themselves need 

strong guarantees for their independence.34 As concluded at the World Congress in 

Bali, there is important that constitutional courts can rely on the solidarity of their 

counterparts, expressed through regional groups and the World Conference. This 

cooperation is also meant to ensure the effectiveness of constitutional justice. 

In this light, we would like to underline the importance of an initiative coming 

even from the host country of the last World Congress of Constitutional Justice, 

namely the Constitutional Court of Indonesia, to establish a Constitutional 

Supremacy Index (CSI) to measure the progress and development towards 

constitutional compliance, in line with the principles of constitutionalism35. 

Perhaps we should reflect together, also as researchers, and come up with 

proposals, based including on the experience in this region, to make this Index a 

useful and effective tool. 

  

 
34 see Opinion amicus curiae of the Venice Commission no. 967/2019 on the criminal liability 

of Constitutional Court judges, adopted at its 121st plenary session, on 6-7 December 2019, 

CDL-AD(2019)028, § 28) [Constitutional Court Ruling no. 9 of 26 March 2020, § 31,  
35 See M Lutfi Chakim, óThe Indonesian Proposal to Establish a Constitutional Supremacy 

Indexô IACL-AIDC Blog (10 November 2022) https://blog-iacl-aidc.org/new-blog-

3/2022/11/10/the-indonesian-proposal-to-establish-a-constitutional-supremacy-index. 

https://blog-iacl-aidc.org/new-blog-3/2022/11/10/the-indonesian-proposal-to-establish-a-constitutional-supremacy-index
https://blog-iacl-aidc.org/new-blog-3/2022/11/10/the-indonesian-proposal-to-establish-a-constitutional-supremacy-index
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Abstract: In 1918, the territorial integrity of Georgia and the political future of 

Batumi were again under threat. Guided by the desire for militaristic intentions, 

the Ottomans took advantage of the difficult internal situation that had developed 

in the Russian Empire at the final stage of World War I. According to the Brest-

Litovsk Peace Treaty, signed under the conditions of the refusal of the 

Transcaucasian side to participate in the negotiations, the Ottomans made their way 

into the Batumi region. The Trabzon Peace Conference became a kind of arena for 

Georgia to turn the situation in favor of the country and sign a fair peace with the 

Ottomans, although the Ottomans consciously went to restore the borders that 

existed before 1878 and did not make any compromises. The Ottomans took over 

Georgian districts (Kars, Artaan, Batumi) by force and in violation of the law, 

thereby violating the terms of the Brest Armistice, since the agreement did not 

provide for the direct transfer of the mentioned districts to them. 

In April 1918, the era of the Ottoman occupation of Batumi began. An Ottoman 

administration was formed, which was undisciplined and technically inadequate in 

its content. The state treasury passed into the hands of the Ottomans. The Ottoman 

language was declared the state language, and the Ottoman lira came into 

circulation. Strict control was established over oil products. The rights of city self-

government were limited, the streets were renamed. A police regime and a curfew 

were established in the city, which somehow ensured the maintenance of order in 

the city.  

From a socio-economic point of view, the city found itself in a difficult situation. 

Batumi lost its function as a port city. During the occupation, the socio-economic 

situation of the residents worsened, the Batumi port (the main economic artery) 

mailto:erekle1770@hotmail.com
https://orcid.org/0000-0001-7540-7006
mailto:mariam.aleksandria2000@gmail.com
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stopped working, factories closed, the unemployment rate in the city increased (a 

grain deficit arose, bread supplies were limited), etc.). The chaos caused by the 

occupation led to the migration of part of the population from the city, thus 

changing the demographic picture of the city to some extent. 

By holding the so-called referendum, which was held illegally and in violation of 

the rules, the Ottomans tried to give a legal basis to their occupation, but within a 

few months, according to the Armistice of Mudros, they had to leave the city and 

the region, thus historical justice was restored. 

Keywords: Batumi, Ottoman Empire, Brest-Litovsk Treaty, Ottoman 

administration, occupation, referendum. 
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˦˧˷˸˶˦˻˸ˮ. 1918 ̂ ˪˰˷ ˷˦˻˦˶˭˫˪˰˳˷ ˸˪˶ˮ˸˳˶ˮ˹˰ˮ ˱˭˰ˮ˦˲˳˧˦ ˩  ˦

˧˦˭˹˱ˮ˷ ˴˳˰ˮ˸ˮ˯˹˶ˮ ˱˳˱˦˫˦˰ˮ ˯ˮ˩˪˫ ˪˶˭̄˪˰ ˩˦˩˨˦ ˷˦˺˶˭̄ˮ˷ ˻˫˪˾. 

˱ˮ˰ˮ˸˦˶ˮ˷˸˹˰ˮ ˬ˶˦̄˫˪˧ˮ˷ ˱˦˩ˮ˭ ˦˼́˶˹˰˱˦ ˳˷˱˦˰˪˭˱˦ ˭˦˫ˮ˷ 

˷˦˷˦˶˨˪˧˰˳˩ ˨˦˱˳ˮ˽˪˲˦ ˮ  ˷ ˶˭˹˰ ˮ ˷˦˾ˮ˲˦˳ ˫ˮ˭˦˶˪˧˦, ˶˦̀ ˶˹˷˪˭ˮ˷ 

ˮ˱˴˪˶ˮ˦˾ˮ ˷˹˺˪˫˩˦ ˴ˮ˶˫˪˰ˮ ˱˷˳˺˰ˮ˳ ˳˱ˮ˷ ˩˦˷˯˫˲ˮ˭ ˪˸˦˴ˬ˪. ˧˶˪˷˸-

˰ˮ˸˳˫˷˯ˮ˷ ˷˦ˬ˦˫˳ ̄˪˰˾˪˯˶˹˰˪˧ˮ˭, ˶˳˱˪˰ˮ̀ ˨˦˺˳˶˱˩˦ ˦˱ˮ˪˶˯˦˫˯˦˷ˮˮ˷ 

˱̄˶ˮ˩˦˲ ˱˳˰˦˴˦˶˦˯˪˧˪˧˾ˮ ˱˳˲˦̂ˮ˰˪˳˧˦ˬ˪ ˹˦˶ˮ˷ ˭˻˱ˮ˷ ˴ˮ˶˳˧˪˧˾ˮ, 

˳˷˱˦˰˪˭˱˦ ˨ˬ˦ ˨˦ˮ˯˦˺˦ ˧˦˭˹˱ˮ˷ ˳˰˻ˮ˷˯˪˲. ˸˶˦˴ˮˬ˳˲ˮ˷ ˷˦˱˾˫ˮ˩˳˧˳ 

˯˳˲˺˪˶˪˲̀ˮ˦ ˷˦˻˦˶˭˫˪˰˳˷˭˫ˮ˷ ˮ˽˳ ˷ˮ˸˹˦̀ˮˮ˷ ˻˫˪˽˲ˮ˷ ˷˦˷˦˶˨˪˧˰˳˩ 

˾˪˱˳˧˶˹˲˪˧ˮ˷˦ ˩  ˦ ˳˷˱˦˰˪˭˭˦˲ ˷˦˱˦˶˭˰ˮ˦˲ˮ ˬ˦˫ˮ˷ ˨˦˺˳˶˱˪˧ˮ˷ 

˪˶˭˨˫˦˶ˮ ˦˷˴˦˶˪ˬˮ, ˭˹˱̀˦ ˳˷˱˦˰˪˭ˮ ˱ˮˬ˦˲˱ˮ˱˦˶˭˹˰˦˩ ˱ˮˮ̂˪˫˩˦ 1878 

̂˰˦˱˩˪˰ˮ ˷˦ˬ˼˫˶˪˧ˮ˷ ˦˼˩˨˪˲ˮ˷˯˪˲ ˩  ˦ ˦˶˦˫ˮ˭˦˶ ˯˳˱˴˶˳˱ˮ˷ˬ˪ ˦  ˶

˱ˮ˩ˮ˳˩˦. ˮ˨ˮ ́˦˰˱˳˱˶˪˳˧ˮ˭ ˩  ˦ ˷˦˱˦˶˭˰ˮ˷ ˲˳˶˱˪˧ˮ˷ ˩˦˶˼˫˪˫ˮ˭ 

˩˦˪˴˦˸˶˳˲˦ ˻˦˶˭˹˰ ˳˰˻˪˧˷ (˽˦˶˷ˮ, ˦˶˸˦˦˲ˮ, ˧˦˭˹˱ˮ), ˶ˮ˭˦̀ ˩˦˦˶˼˫ˮ˦ 

mailto:erekle1770@hotmail.com
https://orcid.org/0000-0001-7540-7006
mailto:mariam.aleksandria2000@gmail.com
https://orcid.org/0009-0007-4728-6789
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˧˶˪˷˸ˮ˷ ˷˦ˬ˦˫˳ ˴ˮ˶˳˧˪˧ˮ̀, ˶˦˩˨˦˲ ̄˪˰˾˪˯˶˹˰˪˧˦ ̄˷˪˲˪˧˹˰ˮ ˳˰˻˪˧ˮ˷ 

˱˦˭˭˫ˮ˷ ˴ˮ˶˩˦˴ˮ˶ ˨˦˩˦̀˪˱˦˷ ˦  ˶ˮ˭˫˦˰ˮ˷̂ˮ˲˪˧˩˦.  

1918 ̂˰ˮ˷ ˦˴˶ˮ˰˾ˮ ˩˦ˮ̂˽˳ ˧˦˭˹˱ˮ˷ ˳˷˱˦˰˹˶ˮ ˳˯˹˴˦̀ˮˮ˷ ̄˦˲˦. 

˿˦˱˳˽˦˰ˮ˧˩˦ ˳˷˱˦˰˹˶ˮ ˦˩˱ˮ˲ˮ˷˸˶˦̀ˮ˦, ˶ ˳˱˪˰ˮ̀ ˭˦˫ˮ˷ˮ ˾ˮ˲˦˦˶˷ˮ˭ ˮ˽˳ 

˹˩ˮ˷̀ˮ˴˰ˮ˲˳ ˩  ˦ ˸˪˻˲ˮ˯˹˶˦˩ ˨˦˹˱˦˶˭˦˫ˮ. ˷˦̄˪˰˱̂ˮ˺˳ ̄˦ˬˮ˲˦ 

˨˦˩˦˫ˮ˩˦ ˳˷˱˦˰˭˦ ̄˪˰˾ˮ. ˷˦̄˪˰˱̂ˮ˺˳ ˪˲˦˩ ˨˦˱˳̀̄˦˩˩˦ ˳˷˱˦˰˹˶ˮ, 

˱ˮ˱˳˻̀˪˫˦˾ˮ ˾˪˱˳˫ˮ˩˦ ˳˷˱˦˰˹˶ˮ ˰ˮ˶˦. ˲˦˫˭˳˧˴˶˳˩˹˻˸˪˧ˬ˪ ˩˦˱˽˦˶˩˦ 

˱˯˦̀˶ˮ ˯˳˲˸˶˳˰ˮ. ˾˪ˮˬ˼˹˩˦ ˷˦˻˦˰˦˻˳ ˭˫ˮ˭˱˱˦˶˭˫˪˰˳˧ˮ˷ ˹˺˰˪˧˪˧ˮ, 

˻˹˿˪˧˷ ˨˦˩˦˪˶˻˫˦ ˷˦̄˪˰˪˧ˮ. ˻˦˰˦˻˾ˮ ˩˦˱˽˦˶˩˦ ˷˦˴˳˰ˮ̀ˮ˳ ˶˪˵ˮ˱ˮ, 

˯˳˱˪˲˩˦˲˸ˮ˷ ˷˦˦˭ˮ, ˶˦˱˦̀ ˪˶˭˨˫˦˶˦˩ ˹ˬ˶˹˲˫˪˰˽˳ ˻˦˰˦˻˾ˮ ̂˪˷˶ˮ˨ˮ˷ 

˾˪˲˦˶˿˹˲˪˧˦.  

˷˳̀ˮ˦˰-˪˯˳˲˳˱ˮ˯˹˶ˮ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭ ˻˦˰˦˻ˮ ˶˭˹  ˰ ˫ˮ˭˦˶˪˧˦˾ˮ 

˦˼˱˳˿˲˩˦. ˧˦˭˹˱˱˦, ˦ ˱˱˷̄˫ˮ˰˱˦ ˷˦˲˦˫˷˦˩˨˹˶˳ ˻˦˰˦˻˱˦, ˩˦˯˦˶˨˦ ˭˦˫ˮ˷ˮ 

˺˹˲˻̀ˮ˦. ˳˯˹˴˦̀ˮˮ˷ ˴˪˶ˮ˳˩˾ˮ ˩˦˪̀˦ ˱˦̀̄˳˫˶˪˧˪˰˭˦ ˷˳̀ˮ˦˰-

˪˯˳˲˳˱ˮ˯˹˶ˮ ˱˩˨˳˱˦˶˪˳˧˦, ˱˹˾˦˳˧˦ ˾˪̂˽˫ˮ˸˦ ˧˦˭˹˱ˮ˷ ˴˳˶˸˱˦ (˱˭˦˫˦˶˱˦ 

˪˯˳˲˳˱ˮ˯˹˶˱˦ ˦˶˸˪˶ˮ˦˱), ˩˦ˮ̄˹˶˦ ˺˦˧˶ˮ˯˦-˻˦˶̄˲˪˧ˮ, ˻˦˰˦˻˾ˮ ˮ˱˦˸˦ 

˹˱˹˾˪˫˶˳˧ˮ˷ ˩˳˲˪˱ (˾˪ˮ˻˱˲˦ ˱˦˶̀˫˰˪˹˰ˮ˷ ˩˪˺ˮ̀ˮ˸ˮ, ˾˪ˮˬ˼˹˩˦ ˴˹˶ˮ˷ 

˱ˮ̂˳˩˪˧˦ ˩  ˦˷̄˫.). ˳˯˹˴˦̀ˮˮ˷ ˾˪˩˪˨˦˩ ˨˦˱˳̂˫˪˹˰˱˦ ˻˦˳˷˱˦ ˨˦˲˦˴ˮ˶˳˧˦ 

˱˳˷˦̄˰˪˳˧ˮ˷ ˲˦̂ˮ˰ˮ˷ ˱ˮ˨˶˦̀ˮ˦ ˻˦˰˦˻ˮ˩˦˲, ˶ˮ˭ˮ̀ ˨˦˶˯˫˪˹˰̂ˮ˰˦˩ 

˾˪ˮ̀˫˦˰˦ ˻˦˰˦˻ˮ˷ ˩˪˱˳˨˶˦˺ˮ˹˰ˮ ˷˹˶˦˭ˮ. 

.˪ .̂ ˶˪˺˪˶˪˲˩˹˱ˮ˷ ˿˦˸˦˶˪˧ˮ˭, ˶˳˱˪˰ˮ̀ ˦˶˦˯˦˲˳˲ˮ˪˶˦˩ ˩  ˦̂˪˷˪˧ˮ˷ 

˩˦˶˼˫˪˫ˮ˭ ˱ˮ˱˩ˮ˲˦˶˪˳˧˩˦, ˳˷˱˦˰˪˭ˮ ˾˪˪̀˦˩˦ ˭˦˫ˮ˷ˮ ˳˯˹˴˦̀ˮˮ˷˭˫ˮ˷ 

˷˦˱˦˶˭˰˪˧˶ˮ˫ˮ ˷˦˺˹́˫˪˰ˮ ˱ˮ˪̀˦, ˭˹˱̀˦ ˶˦˱˩˪˲ˮ˱˪ ˭˫˪˾ˮ, ˱˹˩˶˳˷ˮ˷ 

ˬ˦˫ˮ˷ ˾˪˷˦˧˦˱ˮ˷˦˩, ˱˦˷ ˱˳˹̂ˮ˦ ˻˦˰˦˻ˮ˷˦ ˩  ˦ ˳˰˻ˮ˷ ˩˦˸˳˫˪˧˦, ˶ˮ˭˦̀ 

˦˼˩˨˦ ˮ˷˸˳˶ˮ˹˰ˮ ˷˦˱˦˶˭˰ˮ˦˲˳˧˦. 

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˧˦˭˹˱ˮ, ˳˷˱˦˰˪˭ˮ, ˧˶˪˷˸-˰ˮ˸˳˫˷˯ˮ˷ ˬ˦˫ˮ, 

˳˷˱˦˰˹˶ˮ ˦˩˱ˮ˲ˮ˷˸˶˦̀ˮ˦, ˳ ˯˹˴˦̀ˮ˦, ˶ ˪˺˪˶˪˲˩˹˱ˮ. 

*** 

˾˪˷˦˫˦˰ˮ. ˷˦˻˦˶˭˫˪˰˳˷ ˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ ˨˦˶ˮ˵˶˦˵ˬ˪, ˻˫˪˽˲ˮ˷ 

˷˦˱̄˶˪˭-˩˦˷˦˫˰˪˭ˮ ˯˦˶ˮ˧̃˪ - ˧˦˭˹˱ˮ ˩  ˦˱˭˪˰ˮ ˶˪˨ˮ˳˲ˮ ˳˷˱˦˰˭˦˨˦˲ 

˱ˮ˸˦̀˪˧ˮ˷ ˷˦˺˶˭̄ˮ˷ ̂ˮ˲˦˾˪ ˦˼˱˳˿˲˩˦. ˴ˮ˶˫˪˰ˮ ˱˷˳˺˰ˮ˳ ˳˱ˮ˷ ˩˦˷˯˫˲ˮ˭ 

˪˸˦˴ˬ˪ ˨˦˲˫ˮ˭˦˶˪˧˹˰˱˦ ˱˳˫˰˪˲˪˧˱˦ ˦˷˦̄˫˦ ̆˴˳˫˦ ˷˦˻˦˶˭˫˪˰˳˷ 

˸˪˶ˮ˸˳˶ˮ˹˰ˮ ˱˭˰ˮ˦˲˳˧ˮ˷ ˷˦˯ˮ˭̄ˬ˪. ˶˪˫˳˰˹̀ˮ˪˧ˮ˭ ˱˳̀˹˰ˮ 

˶˹˷˪˭ˮ˷ ˱˷˳˺˰ˮ˳ ˳˱ˮ˩˦˲ ˨˦˱˳˭ˮ˾˫˦˱, ˯˦˫˯˦˷ˮˮ˷ ˶˪˨ˮ˳˲˾ˮ ˳˷˱˦˰˹˶ˮ 

˨˦˫˰˪˲˪˧ˮ˷ ˨˦́˰ˮ˪˶˪˧˦˷ ˾˪˹̂˽˳ ̄˪˰ˮ. ˧˶˪˷˸-˰ˮ˸˳˫˷˯ˮ˷ (1918 ̂˰ˮ˷ 3 

˱˦˶˸ˮ) ˷˦ˬ˦˫˳ ̄˪˰˾˪˯˶˹˰˪˧ˮ˷ ˱-˪4 ˴˹˲˻˸ˮ˷ ˭˦˲˦̄˱˦˩, ˦˶˸˦˦˲ˮ˷, ˽˦˶˷ˮ˷˦ 

˩  ˦˧˦˭˹˱ˮ˷ ˳˰˻˪˧ˮ˩˦˲ ˩˦˹˽˳˫˲˪˧˰ˮ˫ ˹˲˩˦ ˨˦˷˹˰ˮ˽˳ ˶˹˷˪˭ˮ˷ ̅˦˶ˮ. 

˶˹˷˪˭ˮ ˦  ˶ ˹˲˩˦ ˿˦˶˪˹˰ˮ˽˳ ˦ ˱ ˳˰˻˪˧ˮ˷ ˦̄˦˰ ˷˦̄˪˰˱̂ˮ˺˳-

˷˦˱˦˶˭˰˪˧˶ˮ˫ ˩  ˦ ˷˦˪˶˭˦˾˳˶ˮ˷˳-˷˦˱˦˶˭˰˪˧˶ˮ˫ ˳˶˨˦˲ˮˬ˦̀ˮ˦˾ˮ ˩  ˦

˳˰˻ˮ˷ ˱˳˷˦̄˰˪˳˧˦˷ ˹˲˩˦ ˱ˮ˷̀˪˱˳˩˦ ˾˪˷˦́˰˪˧˰˳˧˦ ˩˦˪˱˽˦˶˪˧ˮ˲˦ ˦̄˦˰ˮ 
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̂˽˳˧ˮ˰˪˧˦ ˱˪ˬ˳˧˪˰ ˷˦̄˪˰˱̂ˮ˺˳˪˧˭˦˲, ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˯ ˮ˳˷˱˦˰˪˭˭˦˲ 

˾˪˭˦˲̄˪˧ˮ˭ (˷˫˦˲ˮ́˪, 2003:155). ˪  ˷ˮ˽˳ ˪˶˭˦ ˭˫ˮ˭˨˦˱˳˶˯˫˪˫ˮ˷ ˴˶ˮ˲̀ˮ˴ˮ˭ 

˾˪˲ˮ˼˧˹˰ˮ ˳˷˱˦˰˹˶ˮ ˦˲˪˻˷ˮ˦. 

˷˦˱̂˹̄˦˶˳˩, ˷˦ˬ˦˫˳ ˱˳˰˦˴˦˶˦˯˪˧˪˧˾ˮ ˱˳˲˦̂ˮ˰˪˳˧˦ˬ˪ 

˦˱ˮ˪˶˯˦˫˯˦˷ˮˮ˷ ̂˦˶˱˳˱˦˩˨˪˲˰˳˧ˮ˷ ˹˦˶ˮ ˴ˮ˶˩˦˴ˮ˶ ˦ˮ˷˦̄˪˧˳˩˦ 

˷˦˻˦˶˭˫˪˰˳˷ ˸˪˶ˮ˸˳˶ˮ˹˰ˮ ˱˭˰ˮ˦˲˳˧ˮ˷ ˶˼˫˪˫˦ˬ˪. ˷˦ˬ˦˫˳ 

˱˳˰˦˴˦˶˦˯˪˧˦ˬ˪ ˻˦˶˭˹˰ˮ ˷˦˯ˮ˭̄ˮ ˨˦˩˦̂˽˩˦ ˻˦˶˭˹˰ˮ ˩˪˰˪˨˦̀ˮˮ˷ 

˱˳˲˦̂ˮ˰˪˳˧ˮ˷ ˨˦˶˪˾˪, ˶˦̀ ˮ˽˳ ˦˱ˮ˪˶˯˦˫˯˦˷ˮˮ˷ ˱˪˷˫˪˹˶˭˦ ˱̄˶ˮ˩˦˲ 

˩˦˾˫˪˧˹˰ˮ ˾˪̀˩˳˱˦, ˨˦˱˳˱˩ˮ˲˦˶˪ ˱˦˭ˮ ˴˳˰ˮ˸ˮ˯˹˶ˮ 

˱˳˹˱̂ˮ˺˪˧˰˳˧ˮ˩˦˲ (˨˳̀ˮ˶ˮ́˪, 2009:162). ˦ ˱ˮ˪˶˯˦˫˯˦˷ˮˮ˷ ̄˪˰ˮ˷˹˺˰˪˧˦˷, 

˳˷˱˦˰˪˭ˮ˷ ˱˳̂˫˪˫ˮ˷ ˱ˮ˹̄˪˩˦˫˦˩, ˩˪˰˪˨˦̀ˮ˦ ˦  ˶ ˨˦˹˨ˬ˦˫˲ˮ˦, ˶˦˩˨˦˲ 

˶˹˷˪˭˾ˮ ˧˳˰˾˪˫ˮ˯˹˶ˮ ̄˪˰ˮ˷˹˺˰˪˧ˮ˷ ˱˳˷˫˰˦˷ ˩˶˳˪˧ˮ˭ ˱˳˫˰˪˲˦˩ 

˨˦˲ˮ̄ˮ˰˦˫˩˦ ˩  ˦ˬ˦˫ˮ̀, ˾ ˪˷˦˧˦˱ˮ˷˦̀, ˩ ˶˳˪˧ˮ˭˦˩ ˱ˮ˦˿˲˩˦. 

˦˱˦˷˳˧˦˾ˮ ˯ ˮ ˳˷˱˦˰˪˭ˮ ̀˩ˮ˰˳˧˩˦ ̄˪˰˾˪˯˶˹˰˪˧ˮ˷ ˴ˮ˶˳˧˪˧ˮ˷ 

˶˪˦˰ˮˬ˪˧˦˷ ˶˦̀ ˾˪ˮ́˰˪˧˦ ˱˦˰˪. ˱˦˶˭˦˰ˮ˦, ˴ˮ˶˳˧˪˧ˮ˭ ˱˦˷ ̄˷˪˲˪˧˹˰ˮ 

˳˰˻˪˧ˮ ˴ˮ˶˩˦˴ˮ˶ ˦  ˶ ˨˦˩˦˷̀˪˱ˮ˦, ˱˦˨˶˦˱ ˮ  ˱ ˲ˮ˦˩˦˨ˬ˪, ˶˳ ˱ ˶˹˷˪˭˷ 

˹̂˪˫˩˦ ˦ ˱ ˸˪˶ˮ˸˳˶ˮ˪˧ˮ˷ ˩˦̀˰˦, ˦˩˨ˮ˰˳˧˶ˮ˫˪˧˷ ˯ ˮ ˳˷˱˦˰˪˭ˮ˷ 

˾˪˭˦˲̄˱˪˧ˮ˭ ˹˲˩˦ ˪˱˳˻˱˪˩˦˭, ˳˷˱˦˰˪˭˷ ˨ˬ˦ ˪̄˷˲˪˧˳˩˦ ˾˪˱˩˨˳˱ˮ 

˪˻˷˴˦˲˷ˮ˹˶ˮ ˱ˮˬ˲˪˧ˮ˷ ˨˦˲˷˦̄˳˶̀ˮ˪˰˪˧˰˦˩. ˯˦˲˦˩˪˰ˮ ˮ˷˸˳˶ˮ˯˳˷ˮ˷ 

˪˲˩˶ˮ˹ ˦˲˩˪˶˷˪˲ˮ˷ ˷˦ˮ˲˸˪˶˪˷˳ ˾˪˺˦˷˪˧ˮ˭, ˧ ˶˪˷˸-˰ˮ˸˳˫˷˯ˮ˷ ˬ˦˫ˮ ˮ˽˳ ī 

Ă˧ ˳˰˾˪˫ˮ˯˪˧ˮ˷ ˨˹˰˹̄˫ˮ ˷˦˿˹˻˦˶ˮ ˳˸˳˱˦˲˭˦ ˮ˱˴˪˶ˮˮ˷˦˩˱ˮñ (˦˲˩˪˶˷˪˲ˮ, 

2020:43). 

˳˷˱˦˰˭˦ ˮ˲˸˪˶˫˪˲̀ˮˮ˷ ˾˪˿˪˶˪˧˦ ˦˱ˮ˪˶˯˦˫˯˦˷ˮˮ˷ ̄˪˰ˮ˷˹˺˰˪˧˦˱ 

˸˶˦˴ˮˬ˳˲˾ˮ ˨˦˱˦˶˭˹˰ ˱˳˰˦˴˦˶˦˯˪˧˪˧ˬ˪ (1918 2˰ ˮ ˷ 14 ˱˦˶˸ˮ - 5 

˦˴˶ˮ˰ˮ) ˷̀˦˩˦, ˭˹˱̀˦, ˹˾˪˩˪˨˳˩. ˻˦˶˭˹˰ˮ ˩˪˰˪˨˦̀ˮ˦ ˨˦˱˳˭˻˫˦˱˩˦ 

˱ˬ˦˳˧˦˷ ˳˷˱˦˰˪˭ˮ˷˭˫ˮ˷ ˩˦˪˭˱˳ ˨˦˶˯˫˪˹˰ˮ ˸˪˶ˮ˸˳˶ˮ˪˧ˮ, ˧˦˭˹˱˷ 

˨˦˶˩˦, ˱˦˨˶˦˱ ˱˦˩˦˦˼́˶˹˰ ˱˪ˬ˳˧˰˪˧˷ ˪ ˷˦  ˶˦˯˱˦˽˳˺ˮ˰˪˧˩˦. 11 ˦ ˴˶ˮ˰˷ 

˱˭˦˫˦˶˷˦˶˩˦˰˱˦ ˫˪̆ˮ˧ ˺˦˾˦˱, ˧ ˦˭˹˱ˮ˷ ˯˳˱˪˲˩˦˲˸˷, ˨ ˪˲˪˶˦˰ .˨ ˱ ˩ˮ˫˦˲˷ 13 

˦˴˶ˮ˰ˮ˷ ˾˹˦ ˩˼˪˱˩˪ ˻˦˰˦˻ˮ˷ ˩˦̀˰˦ ˱˳˷˭̄˳˫˦. ˻˦˶˭˫˪˰˪˧˱˦ ˩˦˱˦˸˪˧ˮ˭ 

˪˶˭ˮ ˩˼ ˪ˮ˭̄˳˫˪˷, ˱˦˨˶˦˱ ˳˷˱˦˰˭˦ ˱̄˦˶˪ ˦˱˦˷ ˦  ˶˩˦˭˦˲̄˱˩˦ ˩  ˦˾˪˸˪˫˦ 

˨˦˲˦˦̄˰˦ (˧˦˶˦˱ˮ́˪, 2016: 80).  

˨ˮ˳˶˨ˮ ˱˦ˬ˲ˮ˦˾˫ˮ˰ˮ, ˶˳˱˪˰˷˦̀ ˧˦˭˹˱ˮ˷ ˦˼˪˧˦˱˩˪ 2 ˩˼ˮ ˭˦˩˶˪ 

˩˦˪˫˦˰˦ ˷˦˱˪˧ˮ˷ ˺˳˶˸ˮ˷ ˹˷˦˺˶˭̄˳˪˧˦, ˭˦˫ˮ˷ ˱˪˱˹˦˶˪˧˾ˮ ˩˦˹˺˦˶˦˫˦˩ 

˩  ˦˱˭˪˰ˮ ˷ˮ̀̄˦˩ˮ˭ ˦˼̂˪˶˷ ˮ  ˱˩˪˱˳˸ˮ˫˦̀ˮ˦˷, ˹˩ˮ˷̀ˮ˴˰ˮ˲˳˧˦˷, ˶˦̀ 

˻˦˶˭˫˪˰ ̅˦˶ˮ˷˯˦̀˭˦ ˶ˮ˨˪˧˾ˮ ˮ˽˳ ˨˦˫˶̀˪˰˪˧˹˰ˮ. Ằ̄˦˩ˮ ˮ˽˳ ˪˶˭ˮ, ˶˳ ˱

̅˦˶ˮ˷˯˦̀˷ ˩˦˫ˮ̂˽˪˧˹˰ˮ ̆˻˳˲˩˦ ˩ˮ˷̀ˮ˴˰ˮ˲˦, ˱˳˫˦˰˪˳˧˦ ˩  ˦˱̄˳˰˳˩ 

˭˦˫ˮ˷˭˦˫ˮ˷ ˨˦˩˦˶˿˪˲˦ˬ˪ ̆˺ˮ˻˶˳˧˩˦.ñ ī ˮ˨˳˲˪˧˷ ˨˪˲˪˶˦˰ˮ (˱˦ˬ˲ˮ˦˾˫ˮ˰ˮ, 

1927:26). ˱ˮ˷ˮ˫˪ ˾˪˺˦˷˪˧ˮ˭, ˭˦˫˦˩ ˻˦˶˭˹˰ ˱̄˪˩˶˳˧˦˷˦̀ ˦  ˶ ̆˻˳˲˩˦ 

˲˦˭˰˦˩ ˨˦˦ˬ˶˪˧˹˰ˮ ˮ  ˷˷˦˺˶˭̄˪, ˶˦̀ ˳˷˱˦˰˭˦ ˱ˮ˪˶ ˧˦˭˹˱ˮ˷ ˦˼˪˧˦˷ 

˾˪ˮ́˰˪˧˳˩  ˦ ˱˳˪˸˦˲˦. ˮ˶˯˫˪˫˦, ˶˳ ˱ ˧˦˭˹˱ˮ˷ ˩˦˱̀˫˪˰ˮ ˶˦ˬ˱˪˧ˮ 
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˲˦˺˶˳˲˸˦˰ˮ ̅˦˶ˮ˷˯˦̀˪˧ˮ˷˨˦˲ ˾˪˩˨˪˧˳˩˦, ˭˹˱̀˦ ˫˪˶ ˨˦˪˦ˬ˶˪˧ˮ˲˦˭ ˦ ˱

˷˦˱̄˪˩˶˳ ˳˴˪˶˦̀ˮ˪˧ˮ˷ ˷˪˶ˮ˳ˬ˹˰˳˧˦ ˩  ˦ ˳˷˱˦˰˪˭ˮ˷ ˶˪˦˰˹˶ˮ 

ˬ˶˦̄˫˪˧ˮ. ˷˦˱̄˪˩˶˳˭˦ ˶ˮ˨˪˧˾ˮ ˦˶˷˪˧˹˰ˮ ˦˷˪˭ˮ ˷ˮ˸˹˦̀ˮ˦, ˧˹˲˪˧˶ˮ˫ˮ˦ 

˦˷˦̄˫˦˷ ̆˴˳˫˪˧˩˦ ˧˦˭˹˱ˮ˷ ˭˦˫˩˦̀˫ˮ˷˹˲˦˶ˮ˦˲˳˧˦ˬ˪. 

13 ˦ ˴˶ˮ˰˷ ˹˯˫˪ ˳˷˱˦˰˪˧ˮ ˧˦˭˹˱ˮ˷ ˱˪˷˦˱˪ ˺˶˳˲˸ˮ˷ ̄˦ˬ˷ ˹˸˪˫˩˲˪˲. 

˱˦˰˪ ˯ ˮ ˳˷˱˦˰˪˧ˮ ˮ˱˩˪˲˦˩ ˱˳˹˦̄˰˳˫˩˲˪˲ ˧˦˭˹˱˷, ˺˶˳˲˸ˮ 

˭˦˲˦˱˪˩˶˳˫˪ ˧˳˲ˮ˷ ˸˪˶ˮ˸˳˶ˮ˦ˬ˪ ˨˦˿˦˼˩˦, ˶˦˱˦̀ ˱˳ˮ˸˦˲˦ ˴˦˲ˮ˯˦ ˩  ˦

˩˪˱˳˧ˮ˰ˮˬ˦̀ˮ˦. 14 ˦ ˴˶ˮ˰˷ ˳˷˱˦˰˪˧˱˦ ˧˦˭˹˱ˮ ˩˦ˮ˯˦˫˪˷ ˩  ˦˱˳˷˦̄˰˪˳˧˦˷ 

˷ˮ˱˾˫ˮ˩ˮ˷ ˩˦̀˫ˮ˷˯˪˲ ˱˳˹̂˳˩˪˷. ˻˹˿˪˧˾ˮ ˭˹˶˻˹˰ˮ ˵˦˲˩˦˶˱˪˶ˮ˦ 

˨˦˱˳˿˲˩˦. Ă˻˦˰˦˻˱˦ ˭ˮ˭˻˱ˮ˷ ˲˳˶˱˦˰˹˶ˮ ˷˦̄˪ ˱ˮˮ˼˳, ˱̄˳˰˳˩ ˻˹˿˪˧ˮ˷ 

˯˹˭̄˪˪˧˾ˮ ˨˶˳˫˦˩ ˩˦˽˶ˮ˰ˮ ˮ˦˶˦˼ˮ, ˶˳˱˪˰ˮ̀ Ă˦ ˷˻˪˶˪˧ˮ˷ñ ˩˦ ̀˫ˮ˷ ˻˫˪˾ 

ˮ˽˳, ˾˪˦̄˷˪˲˪˧˩˲˪˲ ˳˱ˮ˷ ˾˪˷˦̄˪˧ñ (˱˦˷˰˳˫ˮ, 2019:137). Ă... ˳˷˱˦˰˪˭ˮ 

˷˦˱̄˶˪˭-˩˦˷˦˫˰˪˭ ˷˦˻˦˶˭˫˪˰˳˷ ˩˦˪˹˺˰˦ ́˦˰˱˳˱˶˪˳˧ˮ˭ ˩  ˦

˭˫ˮ˭˨˦˱˳˶˯˫˪˫ˮ˷˦˭˫ˮ˷ ˶˪˺˪˶˪˲˩˹˱ˮ˷ ˨˫˪˶˩ˮ˷ ˦˫˰ˮ˭, ˶ˮ˭˦̀ ˹̄˪˾˦˩ 

˩˦˦˶˼˫ˮ˦ ˷˦˪˶˭˦˾˳˶ˮ˷˳ ˷˦˱˦˶˭˰ˮ˷ ˲˳˶˱˪˧ˮ ˩  ˦ ˭˫ˮ˭ ˧˶˪˷˸ˮ˷ 

̄˪˰˾˪˯˶˹˰˪˧˦ñ (˷ˮ˳˶ˮ́˪, 2002:2015). 

 

̂˽˦˶˳˪˧ˮ˷/˰ˮ˸˪˶˦˸˹˶ˮ˷ ˱ˮ˱˳̄ˮ˰˫˦: ˷˦˯ˮ˭̄ˮ˷ ˾˪˷̂˦˫˰ˮ˷˦˭˫ˮ˷ 

˹˦˼˶˪˷˦˩ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ˦ ˱˪˰˲ˮ˯˳˫ˮ˷ - ĂȸəɖɋɜɐɆɥ ɔɐɐəɕɆɜɎɥ ȦɊɌɆɖɎɎ 

(1943 ɉ.). ˱ˮ˹̄˪˩˦˫˦˩ ˱ˮ˷ˮ ˷˹˧ˮ˪˻˸˹˶ˮ ̄˦˷ˮ˦˭ˮ˷˦ (˦˫˸˳˶ˮ ˧˳˰˾˪˫ˮ˯˹˶ˮ 

˺˶˭ˮ˷ ˪˶˭˨˹˰ˮ ̂˦˶˱˳˱˦˩˨˪˲˪˰ˮ˦), ˮ˨ˮ ˨˦˶˯˫˪˹˰ˮ ˷ˮˬ˹˷˸ˮ˭ 

˨˦˩˱˳˨˫̀˪˱˷ ˳˯˹˴˦̀ˮˮ˷ ˩˶˳ˮ˲˩˪˰ˮ ˧˦˭˹˱ˮ˷ ˽˳˺˦-̀̄˳˫˶˪˧˦˷ ˩  ˦

˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ̂˫˰ˮ˰ˮ ˾˪˦˻˫˷ ˦ ˱˱˳˯˰˪ ˴˪˶ˮ˳˩ˮ˷ ˾˪˷˦̄˪˧ ˨˦˶˯˫˪˹˰ˮ 

̂˦˶˱˳˩˨˪˲ˮ˷ ˾˪˻˱˲ˮ˷ ˯˹˭̄ˮ˭. ˦˫˸˳˶ˮ ˨˫˪˶˩˷ ˹˫˰ˮ˷ ˮ  ˱˴˳˰ˮ˸ˮ˯˹˶ˮ 

˴˶˳̀˪˷˪˧ˮ˷ ˷ˮ˼˶˱ˮ˷˪˹˰˦˩ ˨˦˲̄ˮ˰˫˦˷ ˶˦̀ ˳˯˹˴˦̀ˮ˦˷ ˦̄˰˩˦ ˭˦˲. 

˱˦˨˦˰ˮ˭˦˩, ˮ  ˷˦˶˦˺˪˶˷ ˦˱˧˳˧˷ ˧˦˭˹˱ˮ˷ ˷˦ˬ˦˫˳ ˯˳˲˺˪˶˪˲̀ˮˮ˷ ˾˪˷˦̄˪˧, ˦ ˲

˳˷˱˦˰˪˧ˮ˷ ˱ˮ˪˶ ˶˪˨ˮ˳˲˾ˮ ˿˦˸˦˶˪˧˹˰ Ă˶ ˪˺˪˶˪˲˩˹˱ˬ˪ñ. ˭˹ ˱̀˦, ˦˱ˮ˷ 

˱ˮ˹̄˪˩˦˫˦˩, ˱˪˱˹˦˶˪˧ˮ ˳˯˹˴˦̀ˮˮ˷ ˮ˷˸˳˶ˮˮ˷ ˺˹˶̀˰˪˧˷ ˦̄˦˰ˮ ˩  ˦

˷˦ˮ˲˸˪˶˪˷˳ ˩˪˸˦˰˪˧ˮ˭ ˦˫˷˪˧˷. ˿˦˲˦̂˪˶˪˧ˮ ˾˪˷˶˹˰˪˧˹˰ˮ˦ 1943 ̂ ˪˰˷ ˩  ˦

ˮ˲˦̄˪˧˦ ˦̃˦˶ˮ˷ ̄˦˶ˮ˸˳˲ ˦̄˫˰˪˩ˮ˦˲ˮ˷ ˱˹ˬ˪˹˱ˮ˷ ˶˹˷˹˰ ̄˪˰˲˦̂˪˶˭˦ 

˺˳˲˩˾ˮ, ˳˶ˮ˨ˮ˲˦˰ˮ ̄˪˰˲˦̂˪˶ˮ˷ ˷˦̄ˮ˭. ˦˼˲ˮ˾˲˹˰ˮ ˱˦˷˦˰˦, ˷˦˯˱˦˳˩ 

˫˶̀˰˦˩, ˨˦˱˳˽˪˲˪˧˹˰ˮ ˦˻˫˷ ˺˶˦˲˨ ˱˪̀˲ˮ˪˶˷, ˪˸ˮ˪˲ ˴˪ˮ˶˦˸˷, ˲˦˾˶˳˱˾ˮ - 

The Ottoman Occupation of Batumi, 1918: a view from below. 

˦˼˷˦˲ˮ˾˲˦˫ˮ˦, ˦˷˪˫˪, ˴˶ˮ˰ˮ˩ˮ˦˲ ˱˦˷˰˳˫ˮ˷ ˱˳˨˳˲˪˧˪˧ˮ - Ă˧ ˦˭˹˱ˮ 

1917-1920 ̂˰˪˧˾ˮñ, ˶˳ ˱˪˰ˮ̀ ˮ˲˦̄˪˧˦ ˦̃˦˶ˮ˷ ̀˪˲˸˶˦˰˹˶ ˷˦̄˪˰˱̂ˮ˺˳ 

˦˶˻ˮ˫˾ˮ. ˮ˨ˮ ˮ˭˦˶˨˱˲˦ ˩  ˦ ˨˦˱˳ˮ̀˦ ˧˦˭˹˱ˮ˷ ˾˳˭˦ ˶˹˷˭˦˫˪˰ˮ˷ 

˷˦̄˪˰˱̂ˮ˺˳ ˹˲ˮ˫˪˶ˮ˷˸˪˸ˮ˷ ˱ˮ˪˶ (˶˪.˩ .ˮ ˧˦˶˦˱ˮ́˪). ˱˦˷˰˳˫ˮ ˧˦˭˹˱˾ˮ 

1906 ̂ ˰ˮ˩˦˲ ̀̄˳˫˶˳˧˩˦. ˳˷˱˦˰˭˦ ˾˪˱˳˷˪˫ˮ˷ ˴˪˶ˮ˳˩˾ˮ ˩˦˲ˮ˾˲˹˰ˮ ˮ˽˳ 

˶˹˷˹˰ˮ ˪˶˳˫˲˹˰ˮ ˷˦˧̃˳˷ ̄˪˰˱́˼˫˦˲˪˰˦˩. ˱˦˶˭˦˰ˮ˦, ˦˫˸˳˶ˮ 

˱ˮ˯˪˶́˳˪˧˹˰ˮ˦ ˩  ˦ ˴˦˶˸ˮ˹˰ˮ (˭˪˭˶˨˫˦˶˩ˮ˪˰˭˦) ˮ˲˸˪˶˪˷˪˧ˮ˭ 
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̄˪˰˱́˼˫˦˲˪˰˳˧˷, ˦˾˯˦˶˦˩ ˾˳˫ˮ˲ˮ˷˸˹˶ˮ ˷˹˰ˮ˷˯˫˪˭˪˧ˮ˭ ˦˺˦˷˪˧˷ 

˱˳˫˰˪˲˪˧˷, ˱˦˨˶˦˱ ˱˦ˮ˲̀, ˱ˮ˷ˮ ˫˶̀˪˰ˮ ˱˪˱˹˦˶˪˧ˮ 1918 ̂˰ˮ˷ ˧˦˭˹˱ˮ˷ 

˳˯˹˴˦̀ˮˮ˷ ˮ˷˸˳˶ˮˮ˷˭˫ˮ˷ ˷˦ˮ˲˸˪˶˪˷˳ ˩  ˦ ˱˲ˮ˾˫˲˪˰˳˫˦˲ ̂˽˦˶˳˷ 

̂˦˶˱˳˦˩˨˪˲˷. 

˷˦˱˪̀˲ˮ˪˶˳ ˾˶˳˱˪˧ˮ˩˦˲ ˨˦˱˳˷˦˽˳˺ˮ˦ .˱ ˷ˮ˳˶ˮ́ˮ˷ Ă˷ ˦˱̄˶˪˭-

˩˦˷˦˫˰˪˭ ˷˦˻˦˶˭˫˪˰˳ 1914-18 ̂˰˪˧˾ˮ (˷˳̀ˮ˦˰-˪˯˳˲˳˱ˮ˯˹˶ˮ ˩  ˦

˴˳˰ˮ˸ˮ˯˹˶ˮ ˫ˮ˭˦˶˪˧˦)ñ; .˱ ˷˫˦˲ˮ́ˮ˷ Ă˩ ˮ˴˰˳˱˦˸ˮ˹˶ˮ ˧˶́˳˰˦ ˧˦˭˹˱ˮ˷˦ 

˩  ˦˧˦˭˹˱ˮ˷ ˳˰˻ˮ˷˦˭˫ˮ˷ 1918-1921ñ; .˹ ˳˻˶˳˴ˮ˶ˮ́ˮ˷ Ă˦ ̃˦˶ˮ˷ ˦˫˸˳˲˳˱ˮˮ˷ 

˾˪˻˱˲ˮ˷ ˮ˷˸˳˶ˮˮ˩˦˲ñ; ˰ . ˷˦˶˦˰ˮ́ˮ˷ Ă˧ ˦˭˹˱ˮ ˷˦˻˦˶˭˫˪˰˳˷ 

˩˪˱˳˯˶˦˸ˮ˹˰ˮ ˶˪˷˴˹˧˰ˮ˯ˮ˷ ˴˪˶ˮ˳˩˾ˮ 1918-1921ñ ˩  ˦˷̄˫. ˱˪˱˹˦˶˪˧ˮ˩˦˲ 

˦˼˷˦˲ˮ˾˲˦˫ˮ˦ ˨ˮ˳˶˨ˮ ˱˦ˬ˲ˮ˦˾˫ˮ˰ˮ˷ ñ˱ ˳˨˳˲˪˧˦˲ˮ 1917-18ñ, ˶˳˱˪˰ˮ̀ 

˱˭˪˰ˮ ˷ˮ̀̄˦˩ˮ˭ ˦˼˨˫ˮ̂˪˶˷ ˧˦˭˹˱ˮ˷ ˦˼˪˧ˮ˷ ˩˪˸˦˰˪˧˷.  

˹̀̄˳˪˲˳˫˦˲ˮ ˰ˮ˸˪˶˦˸˹˶ˮ˩˦˲ ˦˼˷˦˲ˮ˾˲˦˫ˮ˦ ˭˦˲˦˱˪˩˶˳˫˪ ˭˹˶˻ˮ 

˱˯˫˰˪˫˶˪˧ˮ˷ ˾˶˳˱˪˧ˮ. ˱˦˨˦˰ˮ˭˦˩, .˪ ˾˦̆ˮ˲ˮ˷ Ă1918 Elviye-i Selâse Plebisiti 

Sirasinda TürkïG¿rc¿ M¿nasebetleriñ; ˱˹˷˸˦˺˦ ˷˦˶ˮ˷ ĂBatumôda Son T¿rk Ķdaresi 

(1921)ñ. ˩˦˷˦˫˰˪˰ˮ ˦˫˸˳˶˪˧ˮ˩˦˲ ˷˦˽˹˶˦˩˼˪˧˳˦ ˪˲˩˶ˮ ˦˲˩˪˶˷˪˲ˮ˷ 

Ă˷ ˦˻˦˶˭˫˪˰˳ ˩  ˦ ˷˦˪˶˭˦˾˳˶ˮ˷˳ ˾˪˭˦˲̄˱˪˧˪˧ˮ 1918-21 ̂˰˪˧˾ˮñ, ˪˸ ˮ˪˲ 

˴˪ˮ˶˦˭ˮ˷ ĂThe Ottoman occupation of Batumi, 1918: a view from Belowñ ˩  ˦˷̄˫. 

 

˱˪˭˳˩˳˰˳˨ˮ˦: ˲˦˾˶˳˱ˬ˪ ˱˹˾˦˳˧ˮ˷˦˷ ˨˦˱˳˫ˮ˽˪˲˪˭ ˷˦ˮ˷˸˳˶ˮ˳ 

˱˪̀˲ˮ˪˶˪˧˦˾ˮ ̀˲˳˧ˮ˰ˮ ˩  ˦ ˦˴˶˳˧ˮ˶˪˧˹˰ˮ ˱˪˭˳˩˳˰˳˨ˮ˦: 

˦˼̂˪˶ˮ˰˳˧ˮ˭ˮ, ˮ˷˸˳˶ˮ˹˰-˾˪˩˦˶˪˧ˮ˭ˮ, ˷˦ˮ˷˸˳˶ˮ˳ ̂˽˦˶˳˪˧ˮ˷ 

˯˶ˮ˸ˮ˯˹˰ˮ ˾˪˺˦˷˪˧ˮ˷, ˱˦˭ˮ ˾˪˴ˮ˶ˮ˷˴ˮ˶˪˧ˮ˭ˮ ˦˲˦˰ˮˬˮ˷, ˦˷˪˫˪, 

˶˪˸˶˳˷˴˪˻˸˹˰ˮ ˩  ˦˱ˮˬ˪ˬ-˾˪˩˪˨˳˧˶ˮ˫ˮ ˯˦˫˾ˮ˶ˮ˷ ˩˦˩˨˪˲ˮ˷ ˱˪˭˳˩˪˧ˮ. 

˱˪˭˳˩˪˧ˮ˷ ˷˦̃ˮ˶˳˪˧˦ ˨˦˲ˮ˷˦ˬ˼˫˶˪˧˦ ˯˫˰˪˫ˮ˷ ˷˴˪̀ˮ˺ˮ˯ˮ˭ - ˯˫˰˪˫˦ 

ˮ̂˦˶˱˳˪˧˦ ˶˳˨˳˶̀ ˷˦ˮ˷˸˳˶ˮ˳ ˰ˮ˸˪˶˦˸˹˶˦ˬ˪ (˻˦˶˭˹˰ˮ, ˭˹˶˻˹˰ˮ, 

˪˫˶˳˴˹˰ˮ), ˮ ˷˪ ˿˫˪˲˷ ̄˪˰ ˭˦˶˷˪˧˹˰ ˷˦˦˶˻ˮ˫˳ ˱˦˷˦˰˦ˬ˪ ˩˦˽˶˩˲˳˧ˮ˭. 

˩ˮ˷˯˹˷ˮ˦/˾˪˩˪˨˪˧ˮ: ˳˷˱˦˰˭˦ ˳˯˹˴˦̀ˮˮ˭ ˧˦˭˹˱ˮ˷ ̀̄˳˫˶˪˧˦˾ˮ 

˩˦ˮ̂˽˳ ˦̄˦˰ˮ ˪˶˦, ˶˦̀ ˨˹˰ˮ˷̄˱˳˧˩˦ ˻˦˰˦˻˷˦ ˩  ˦˶˪˨ˮ˳˲˾ˮ ˳˷˱˦˰˹˶ˮ 

̂˪˷-̂˽˳˧ˮ˰˪˧ˮ˷ ˩  ˦˱˱˦˶˭˫˪˰˳˧ˮ˷ ˷ˮ˷˸˪˱ˮ˷ ˩˦˲˪˶˨˫˦˷. ˭˦˫˩˦˴ˮ˶˫˪˰˦˩ 

˳˷˱˦˰˪˧˱˦ ˱˳˷˦̄˰˪˳˧˦˷ ̂˪˷˶ˮ˨ˮ˷˦ ˩  ˦˷ˮ˱˾˫ˮ˩ˮ˷ ˩˦̀˫ˮ˷˯˪˲ ˱˳˹̂˳˩˪˷, 

˩˦˱˶˼˫˪˫˪˧˷ ˯ ˮ ˱˯˦̀˶ˮ ˷˦˷̅˪˰ˮ ˪˰˳˩˦˭. ˳˷˱˦˰˪˧˱˦ ˩˦ˮ̂˽˪˷, ˦˷˪˫˪, 

˨˦˲ˮ˦˶˦˼˪˧ˮ˷ ˴˶˳̀˪˷ˮ. ˪ ˷˱ˮ˱˦˶˭˫˦ ̅˪ ˶˳˷˱˦˰˹˶ ˪˲˦ˬ˪ ˨˦˱˳ˮ̀˦, ˾˪˱˩˪˨ 

˯ ˮ˻˦˶˭˹˰ ˩  ˦˶˹˷˹˰ ˪˲˪˧ˬ˪. ˧˦˭˹˱˾ˮ ˩˦˱˽˦˶˩˦ ˷˦˴˳˰ˮ̀ˮ˳ ˶˪˵ˮ˱ˮ, 

˱˯˦̀˶˦˩ ˯˳˲˸˶˳˰˩˪˧˳˩˦ ˻˹˿˪˧ˮ. ˧˦˭˹˱ˮ˷ ˦˼˪˧ˮ˷ ˱˪˷˦˱˪ ˩˼˪˷ (16 

˦˴˶ˮ˰ˮ), ˱˭˦˫˦˶˷˦˶˩˦˰˱˦ ˫˪̆ˮ˧ ˺˦˾˦˱, ˷˦˱̄˪˩˶˳ ˨˹˧˪˶˲˦˸˳˶˦˩ ˩˦˲ˮ˾˲˦ 
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̆˦˱ˮ˩ ˧˪ˮ36, ˶˳˱˪˰˷˦̀ ˹˷˦˺˶˭̄˳˪˧ˮ˷ ˩  ˦ ˷ˮ˱˾˫ˮ˩ˮ˷ ˹ˬ˶˹˲˫˪˰˽˳˺˦ 

˩˦˪˫˦˰˦ (˧˦˶˦˱ˮ́˪, 2016:83). ˮ˨ˮ ˪˲˪˶˨ˮ˹˰˦˩ ˾˪˹˩˨˦ ˦˶˷˪˧˹˰ˮ 

˱˱˦˶˭˫˪˰˳˧ˮ˭ˮ ˷ˮ˷˸˪˱ˮ˷ ˳˷˱˦˰˹˶ ˽˦ˮ˩˦ˬ˪ ˨˦˩˦˽˫˦˲˦˷. ̆˦˱ˮ˩ ˧˪ˮ˱ 

̂˪˷˶ˮ˨ˮ˷ ˹ˬ˶˹˲˫˪˰˷˦˽˳˺˦˩ ˩˦˦̂˪˷˦ ˯˳˱˪˲˩˦˲˸ˮ˷ ˷˦˦˭ˮ (˼˦˱ˮ˷ 11-˩˦˲, 

˩ˮ˰ˮ˷ 5 ˷˦˦˭˦˱˩˪). ˪ ˷ ̂˪˷ˮ ˱˳˻˱˪˩ˮ ˮ˽˳ ˦˨˫ˮ˷˸˳˱˩˪. ˯˳˱˪˲˩˦˲˸ˮ˷ 

˷˦˦˭˾ˮ ˨˦˱˳˲˦˯˰ˮ˷ˮ ˩  ˦ ˾˪˼˦˫˦˭˪˧ˮ ˱˳˻˱˪˩˪˧˩˦ ˪˶˳˫˲˪˧ˮ˭ ˶˹˷ˮ 

˱˳˷˦̄˰˪˳˧ˮ˷˦˩˱ˮ, ˷̄˫˦ ˩˦˲˦˶˿˪˲ˮ˷ ˱ˮ˱˦˶˭ ˯,ˮ ˱˯˦̀˶˦˩ ˮ̀˦˫˩˲˪˲ ̂˪˷˪˧˷, 

˦˯˦˫˪˧˩˲˪˲ ˩  ˦˭˦˲̄˦˷˦̀ ˦˯ˮ˷˶˪˧˩˲˪˲ ̄˳˰˱˪ (˱˦˷˰˳˫ˮ, 2018:137). ˱ ˦˭ˮ 

˶˪˵ˮ˱ˮ˷ ˩˶˳˷ ˷˦˨˶́˲˳˧˰˦˩ ˮ˯˰˳ ˻˹˶˩˳˧˦-˽˦˿˦˼˳˧ˮ˷ ˾˪˱˭̄˫˪˫˪˧˱˦, 

˻˦˰˦˻˾ˮ ˷˶˹˰ˮ ˷ˮ̂˽˲˦˶˪ ˩  ˦˹˷˦˺˶˭̄˳˪˧˦ ˷˹˺˪˫˩˦. ˳˷˱˦˰˪˧˱˦ ˾˪˱˳ˮ˼˪˷ 

˷˦ˮ˲˸˪˶˪˷˳ ˩˦˷̅ˮ˷ ˺˳˶˱˪˧ˮ, ˶˳˱˰˪˧ˮ̀ ˩˦˱˲˦˾˦˫ˮ˷ ˨˦˷˦˱˦˶˭˰˪˧ˮ˷ 

˪˶˭˨˫˦˶ ˷˦̄˪˷ ̂˦˶˱˳˦˩˨˪˲˩˦. ˳˷˱˦˰˪˧ˮ˷ ˱ˮ˪˶ ˾˪˱˳˼˪˧˹˰ˮ ˷˦˱˦˶˭˰ˮ˷ 

˲˳˶˱˪˧ˮ, ˮ˽˳ ˳˯˹˴˦̀ˮ˦˱˩˪˰ˮ ˷˦˷˸ˮ˯ˮ ˷ˮ˷˸˪˱ˮ˷˨˦˲ ˨˦˲˷̄˫˦˫˪˧˹˰ˮ, 

˱˦˨˶˦˱ ˦˷˪˫˪ ˱˯˦̀˶ˮ. ˭˹˱̀˦, ˩˦˱˲˦˾˦˫˪˷ ˹˺˶ ˳̃˯˹˦˷ ˦˷̂˦˫˰ˮ˩˦, ˫ˮ˩˶˪ 

˩ˮ˩˦˩ ˦˷˦̄ˮ˿˶˪˧˩˦ ˦ ˲ ˦ˬˮ˦˲˪˧˩˦ ˱˦˷. ̄˾ˮ˶ˮ ˮ˽˳ ˨˦˱˳́ˮ˪˧ˮ˷˦ ˩  ˦

˨˦˷˦˱˦˶˭˰˪˧ˮ˷ ˨˦˶˪˾˪ ˷˦̄˦˰̄˳ ˨˦˶˳ˬ˨˫˦, ˳˷˱˦˰˹˶˦˩, ˮ˨ˮ˫˪ Ăˬ ˳˺ñ˦. 

ˮ˷ˮ˲ˮ (˩˦˱˲˦˾˦˫˪˪˧˷) ˹˧˶́˦˲˪˧˩˲˪˲ ˩˦̂˳˰ˮ˰ˮ˽˫˲˪˲ ˮ˦˸˦˯ˬ˪ ˩  ˦˷̀˪˱˩˲˪˲ 

˩ˮ˩ ˮ ̅˳̄ˮ˭. ˩˦˶˸˽˱ˮ˷ ˶ˮ̀̄˫ˮ ˽˳˫˪˰˭˫ˮ˷ ˮ˽˳ ˱˯˦̀˶˦˩ 

˶˪˨˰˦˱˪˲˸ˮ˶˪˧˹˰ˮ ˩  ˦˩˦˲˦˾˦˹˰ˮ˷ ˾˪˷˦˧˦˱ˮ˷ˮ. ˽˫˪˰˦ˬ˪ ˨˦˫˶̀˪˰˪˧˹˰ˮ 

ˮ˽˳ 31 ˩ ˦˶˸˽˱˦ (˱˪˰˲ˮ˯˳˫ˮ, 1943).  

˦̃˦˶˦˾ˮ ˾˪˱˳˷˹˰ˮ ˳˷˱˦˰˳ ˦˷˻˪˶˪˧ˮ ̄˦˷ˮ˦˭˩˪˧˳˩˲˪˲ 

˭˦˫˾˪˯˦˫˪˧˹˰˳˧ˮ˭. ˱˦˭ ˩˦ˮ̂˽˪˷ ˱˳˷˦̄˰˪˳˧˦˷˭˦˲ ˬ˳˱ˮ˪˶ˮ 

˹˶˭ˮ˪˶˭˳˧˪˧ˮ˷ ˩˦˱˽˦˶˪˧˦, ˮ˽˫˲˪˲ ˨˦̂˳˲˦˷̂˳˶˪˧˹˰˲ˮ ˩  ˦˦  ˶ˮ˿˪˲˩˲˪˲ 

˹̄˪˾˳˧˦˷ (˱˪˰˲ˮ˯˳˫ˮ, 1943; Peyrat, 2016:8). 

˧˦˭˹˱˾ˮ ˳˷˱˦˰˪˭ˮ˷ ̅˦˶ˮ˷ ˾˪˱˳˷˫˰˦˷ ˩ˮ˩ ˮ ˪ˮ˺˳˶ˮˮ˭ ˾˪̄˫˩˦ 

˭˹˶˻˹˰ˮ ˴˶˪˷˦. ˧˦˭˹˱˾ˮ ˭˦˫ˮ ˱˳ˮ˽˦˶˪˷  ̀˲˳˧ˮ˰˱˦ ˴˳˰ˮ˸ˮ˯˳˷˪˧˱˦, 

˷˦ˬ˳˨˦ ˩˳ ˱˳˼˫˦̂˪˪˧˱˦ ˩  ˦ˮ˲˸˪˰˪˻˸˹˦˰˪˧˱˦. ˩˦˴˽˶˳˧ˮ˩˦˲ ˶˦˱˩˪˲ˮ˱˪ 

˩˼ˮ˷ ˾˪˱˩˪˨ ˭˦˫˦˩ ˪˲˫˪˶ ˺˦˾˦˱ ˩˦ˮ̂˽˳ ˸˶ˮ˹˱˺˦˰˹˶ˮ ˸˹˶ˮ ˾˦˫ˮ ˬ˼˫ˮ˷ 

˷˦˲˦˴ˮ˶˳ˬ˪, ˪̂˫ˮ˦ ˸˶˦˴ˮˬ˳˲˷˦ ˩  ˦˧˦˭˹˱˷, ˷˦˩˦̀ ˱˦˲ ˨˦˱˳˦̀̄˦˩˦ ˽˦˶˷-

˦˶˸˦˦˲-˧˦˭˹˱ˮ˷ ˨˦˲˭˦˫ˮ˷˹˺˰˪˧˦. ˦˼˲ˮ˾˲˹˰ ˶˪˨ˮ˳˲˪˧˷ ˩  ˦ ˧˦˭˹˱˷ 

̆˻˳˲˩˦ ˶˳˨˳˶̀ ˴˶˦˻˸ˮ˯˹˰ˮ, ˮ˷˪ ˴˳˰ˮ˸ˮ˯˹˶ˮ ˱˲ˮ˾˫˲˪˰˳˧˦. ˳˷˱˦˰˪˭ˮ˷ 

˷˸˶˹˻˸˹˶˪˧˷ ˩  ˦ ˴ˮ˶˦˩˦˩ ˷˹˰˭˦˲˷ ˯˳˲˸˶˳˰ˬ˪ ̆˻˳˲˩˦˭ ˦˽˫˦˲ˮ˰ˮ 

˱˦˭ˮ ˱˳˱˦˶˦˨˪˧˦ ˷˦˯˫˪˧ˮ˭ ˭  ˹ ˷̄˫˦ ˷˦̃ˮ˶˳˪˧˪˧ˮ˭ (Etienne, 2016 :169). 

˻˦˰˦˻ˮ˷ ˭˫ˮ˭˱˱˦˶˭˫˪˰˳˧ˮ˷ ˷̄˩˳˱˦ˬ˪ ˪˲˫˪˶ ˺˦˾˦˱ ˧˦˭˹˱˪˰˪˧˷ 

˱ˮ˹˰˳̀˦ ˻˦˰˦˻ˮ˷ ˩˪˩˦˷˦˱˾˳˧˰˳ - ˭˹˶˻˪˭˭˦˲ ˩˦˧˶˹˲˪˧˦: Ă˧˦˭˹˱ˮ ˩  ˦

˧˦˭˹˱ˮ˷ ˳˰˻ˮ ˹˧˶˹˲˩˪˧˦ ˩˪˩˦˷˦˱˾˳˧˰˳˷ñ - ˨˦˲˦̀̄˦˩˦ ˱˦˲ (˷˩˷ˮ˲, 2008: 

 
36 ̆˦˱ˮ˩ ˧˪ˮ˷ ˱˱˦˶˭˫˪˰˳˧˦˱ ˷˦˱ˮ ˯˫ˮ˶˦ ˨˦˷˸˦˲˦. ˮ˨ˮ ˾˪̀˫˦˰˦ 

˯˳˲˷˸˦˲˸ˮ˲˳˴˳˰ˮ˩˦˲ ˩˦˲ˮ˾˲˹˰˱˦ ˴ˮ˶˱˦, ˱˪̆˱˪˩ ̅˪˱ˮ˰ ˧˪ˮ˱ (˱˦˷˰˳˫ˮ, 

2018:168). 
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436). ˪ ˷ ˳˷˱˦˰˭˦ ˱̄˶ˮ˩˦˲ ˴ˮ˶˫˪˰ˮ ˴˳˰ˮ˸ˮ˯˹˶ˮ ˨˦˲̀̄˦˩˪˧˦ ˮ˽˳, 

˶˪˨ˮ˳˲ˮ˷ ˳˯˹˴˦̀ˮˮ˷ ˾˪˱˩˨˳˱. 

˳˷˱˦˰˪˧ˮ ̀˩ˮ˰˳˧˩˲˪˲ ˬ˪˩˱ˮ̂˪˫˲ˮ˭ ˩˦˪̀˫˦˭ ˳˯˹˴˦̀ˮˮ˷ 

˷˦˪˶˭˦˾˳˶ˮ˷˳ ˷˦˱˦˶˭˰ ˮ ˷ ˲˳˶˱˪˧ˮ. ˦˱ˮ˸˳˱˦̀ ˱˦˭ ˾˪ˮ˲˦˶˿˹˲˪˷ 

˨˦˶˩˦˱˦˫˦˰ˮ ˷ˮ˷˸˪˱˪˧ˮ ˴˪˶˷˳˲˦˰˹˶ (˳˱ˮ˷ ˷˦˧˳˰˳˳ ˩˦˷˶˹˰˪˧˦˱˩˪, 

˶˪˨ˮ˳˲ˮ˷ ˱˳˷˦̄˰˪˳˧˦ ˮ˲˦˶˿˹˲˪˧˩˦ ˶˹˷˪˭ˮ˷ ˱˳˻ ˦˰˦˻˪˳˧˦˷), ˱ˮ̂ˮ˷ 

˷˦˯˹˭˶˪˧ˮ˷˦ ˩  ˦ ˷˦˱˦˶˭˰ˮ˷ ˷˺˪˶˳˪˧˾ˮ. ˶˪˨ˮ˳˲ˮ˷ ˮ˲˸˪˨˶˦̀ˮˮ˷ 

˷˦˯ˮ˭̄˭˦˲ ˩˦˯˦˫˾ˮ˶˪˧ˮ˭, ˱˪̅˰ˮ˷ˮ˷ ˨˦˩˦̂˽˫˪˸ˮ˰˪˧ ˮ,˭ ˾˪ˮ˻˱˲˦ 

˯˳˱ˮ˸˪˸ˮ ˾ˮ˲˦˨˦˲ ˷˦˻˱˪˭˦ ˱ˮ˲ˮ˷˸˶ ˮ˷˱˦ˮ˰ˮ˷, ˮ˹˷˸ˮ̀ˮˮ˷ ˱ˮ˲ˮ˷˸˶ 

̆˦˰ˮ˰ˮ˷ ˩  ˦˨˦˲˦˭˰˪˧ˮ˷ ˱ˮ˲ˮ˷˸˶ ˲˦ˬˮ˱ˮ˷ ˾˪˱˦˩˨˪˲˰˳˧ˮ˭ (Gül, 1995: 

377). ˦ ˷˪˫˪, ˨˦ˮ˨ˬ˦˫˲˦ ˷˴˪̀ˮ˦˰˹˶ˮ ˩˪˰˪˨˦̀ˮ˦ ˳˷˱˦˰˪˭ˮ˷ ˾ˮ˲˦˨˦˲ ˷˦˻˱˪˭˦ 

˷˦˱ˮ˲ˮ˷˸˶˳˷ ˱˦˼˦˰ˮ ˭˦˲˦˱˩˪˧˳˧ˮ˷ ˴ˮ˶ˮ˷ ˦˧˩˹˰̆˦˰ˮ˻ ˧˪ˮ˷ 

̄˪˰˱́˼˫˦˲˪˰˳˧ˮ˭ ˶˪˨ˮ˳˲ˮ˷ ˩˦˷˦˭˫˦˰ˮ˪˶˪˧˰˦˩ ˩  ˦ ˱ˮ˷ˮ ˶ -˪

ˮ˲˸˪˨˶˦̀ˮˮ˷ ˳˶˨˦˲ˮˬ˦̀ˮ˹˰ˮ ˴˶ˮ˲̀ˮ˴˪˧ˮ˷ ˾˪˷˦̄˪˧ ˱˳̄˷˪˲˪˧ˮ˷ 

˱˳˷˦˱ˬ˦˩˪˧˰˦˩ (Etienne, 2016 :169). 

˽˦˶˷-˦˶˸˦˦˲-˧˦˭˹˱˾ˮ ˩˦˱˯˫ˮ˩˶˪˧ˮ˷ ˾˪˱˩˪˨, ˳˷˱˦˰˪˭ˮ˷ 

̄˪˰ˮ˷˹˺˰˪˧˦ ˾˪˹˩˨˦ ˱˦˭ˬ˪ ˮ˱˴˪˶ˮ˹˰ˮ ˯˦˲˳˲˱˩˪˧˰˳˧ˮ˷ ˨˦˫˶̀˪˰˪˧˦˷. 

˱˦˨˦˰ˮ˭˦˩, ˺ˮ˲˦˲˷˭˦ ˱ˮ˲ˮ˷˸˶ˮ˷ 21 ˱˦ˮ˷ˮ˷ ˧˶́˦˲˪˧ˮ˭, ˦˼˲ˮ˾˲˹˰ 

˶˪˨ˮ˳˲˾ˮ ˷˦˧˦˵˳ ˷˸˶˹˻˸˹˶˪˧˾ˮ ˩˦˷˦˻˱˪˧˹˰ ˷˦̄˪˰̂ˮ˺˳ ˱˳̄˪˰˪˪˧˷ 

˹˲˩˦ ˪˷˦˶˨˪˧˰˦˭ 1 ˦˴˶ˮ˰˷ ˱ˮ˼˪˧˹˰ˮ ˾˪˷˦˧˦˱ˮ˷ˮ ˯˦˲˳˲ˮ˭. ˳˷˱˦˰˪˭ˮ˷ 

̄˪˰ˮ˷˹˺˰˪˧˦ ˮ˭˫˦˰ˮ˷̂ˮ˲˪˧˩˦ ˮ˱˦˷, ˶˳ ˱ ˱ˮ˪˶˭˪˧˹˰ ˶˪˨ˮ˳˲˪˧˾ˮ 

˨˦˨ˬ˦˫˲ˮ˰ˮ ˷˦̄˪˰˱̂ˮ˺˳ ˱˳̄˪˰˪˪˪˧ˮ ˹ˬ˶˹˲˫˪˰˽˳˺ˮ˰ˮ˽˫˲˪˲ ˦˶˦˱˦˶˸˳ 

̄˪˰˺˦˷ˮ ˭ (˶˳˱˪˰ˮ̀ 3-4-̅˪ ˶ ˦˼˪˱˦˸˪˧˳˩˦ ˩˼ˮ˹˶ ˲˳˶˱˦˷), ˦˶˦˱˪˩ 

̀̄˳˫˶˪˧ˮ˷˭˫ˮ˷ ˷˦̃ˮ˶˳ ˲ˮ˫˭˪˧ˮ˭ (Gül, 1995: 374-376). 

˳˷˱˦˰˭˦ ˴ˮ˶˫˪˰ˮ ˲˦˧ˮ̅ˮ ˷˦̄˪˰˱̂ˮ˺˳ ˻˳˲˪˧ˮ˷ ˦˼˶ˮ̀̄˫˦ ˨˦̄˰˩˦˭. 

˯˳˲˸˶˳˰ˬ˪ ˦ˮ˽˫˦˲˪˷ ˩  ˦˦˼̂˪˶˪˷ ˲˦˫˭˳˧ˮ˷ ˱˦˶˦˨ˮ (˯˪˶́˳, ˭  ˹˷˦̄˦ˬˮ˲˳), 

˦ˮ˯˶́˦˰˦ ˱˦˭ˮ ˨˦˽ˮ˩˫˦-˨˦˸˦˲˦. ˳˷˱˦˰˪˧ˮ˷˭˫ˮ˷, ˶˳˱˰˪˧ˮ̀ ˷˦̂˫˦˫ˮ˷ 

˩˪˺ˮ̀ˮ˸˷ ˨˦˲ˮ̀˩ˮ˩˲˪˲, ˲˦˫˭˳˧ˮ˷ ˱˦˶˦˨˷ ˩ˮ˩ ˮ ˷˦˷ˮ̀˳̀̄˰˳ 

˱˲ˮ˾˫˲˪˰˳˧˦ ̆˻˳˲˩˦ (˱˦˷˰˳˫ˮ, 2018:135; ˬ ˳˷ˮ́˪, 1995: 37). 

˳˷˱˦˰˪˧˱˦ ˷˦˻˱ˮ˷̂˦˶˱˳˪˧˦ ˾˪˱˳ˮ˼˪˷ ˳˷˱˦˰˹˶ ˪˲˦ˬ˪. ˳˷˱˦˰˹˶ˮ 

˨˦̄˩˦ ˳˺ˮ̀ˮ˦˰˹˶ˮ ˪˲˦ ˳˯˹˴ˮ˶˪˧˹˰ ˧˦˭˹˱˾ˮ. ˦ ˷˪˫˪, ˩ ˦ˮ˲˪˶˨˦ ˮ˷˰˦˱˹˶ˮ 

˯˦˰˪˲˩˶ˮ˷ ˷ˮ˷˸˪˱˦. ˱ˮ˷˫˰˦-˱˳˷˫˰ˮ˷˭˫ˮ˷ ˷˦̃ˮ˶˳ ˮ˽˳ ˷˴˪̀ˮ˦˰˹˶ˮ 

˷˦˾˫ˮ˷ ˻˳˲˦. ˾˪ˮ̀˫˦˰˦ ˻˦˰˦˻ˮ˷ ˮ˪˶˷˦̄˪, ˻˦˰˦˻ˮ˷ ˻˹˿˪˧ˮ˷ ˻˦˶˭˹˰ˮ 

˩˦˷˦̄˪˰˪˧˪˧ˮ ˾˪ˮ̀˫˦˰˦ ˳˷˱˦˰˹˶ˮ˭ (˱˦˨. ˴˪˸˶˳˨˶˦˩ˮ˷ ˴˶˳˷˴˪˻˸ˮ 

ˮ̂˳˩˦ - ˯˳˲˷˸˦˲˸ˮ˲˪˴˳˰ˮ˷, ˱˦˶ˮ˲˪˷ - ˷˹˰˭˦˲ ˷˪˰ˮ˱ˮ˷ ˴˶˳˷˴˪˻˸˦˩, 

˨˶ˮ˧˳˪˩˳˫ˮ˷ ˻˹˿˦ - ˦˶˭˫ˮ˲ˮ˷, ˴˹˾˯ˮ˲ˮ˷ - ˦˶˩˦̆˦˲ˮ˷ ˩  ˦ .˦ .˾ (ˬ ˳˷ˮ́˪, 

1995:58; Peyrat,2016:3). 

˳˷˱˦˰˪˧ˮ ̀˩ˮ˰˳˧˩˲˪˲ ˿˦˶˪˹˰ˮ˽˫˲˪˲ ˻˦˰˦˻ˮ˷ ̀̄˳˫˶˪˧˦˾ˮ ˩  ˦

˾˪˪˸˦˲˦˭ ˨˦˶˯˫˪˹˰ˮ ˯˳˶˪˻˸ˮ˫˪˧ˮ. ˱˳̄˩˦ ˷˦˭˦˭˧ˮ˶˳˷ ˶˪˳˶˨˦˲ˮˬ˦̀ˮ˦̀ 

(˾˪̀˫˦˰˪˷ ̄˱˳˷˲˪˧ˮ). ˷˦˭˦˭˧ˮ˶˳ ˩˦˯˳˱˴˰˪˻˸˩˦ ˭˦˲˦˧˦˶ˮ 
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̂˦˶˱˳˱˦˩˨˪˲˰˳˧ˮ˷ ˹˺˰˪˧ˮ˭, ˨˦˲˹˶˿˪˫˰˦˩ ˪˶˳˫˲˪˧ˮ˷˦. ˻˦˰˦˻ˮ˷ ˭˦˫˦˩ 

˦ˮ˶˿ˮ˪˷ ˻˦˶˭˫˪˰ˮ, ˨ ˫˦˶˦˩ ̅˦˫˦̄˳˫ˮ. 

˷˦ˮ˲˸˪˶˪˷˳˦ ˷˦˻˱ˮ˷̂˦˶˱˳˪˧ˮ˷ ˷˦˯ˮ˭̄ˮ ˳˯˹˴ˮ˶˪˧˹˰ ˧˦˭˹˱˾ˮ. ˪ ˷

˴˶˳̀˪˷ˮ ˨˦˱˦˶˸ˮ˫˩˦, ˨˦˲˷̄˫˦˫˪˧ˮ˭ ̀˦˶ˮ˷˸˹˰ˮ ˶˪˵ˮ˱ˮ˷˨˦˲, ˶˳˱˰ˮ˷ 

˩˶˳˷˦̀ ˷˦˻˱ˮ˷̂˦˶˱˳˪˧˦ ˪˶˭˳˧ ˶˭˹ ,˰ ̄˦˲˨˶́˰ˮ˫ ˩  ˦ ˱˯˦̀˶˦˩ 

˯˳˲˸˶˳˰ˮ˶˪˧˦˩ ˴˶˳̀˪˷˷ ̂˦˶˱˳˦˩˨˪˲˩˦. ˳˷˱˦˰˹˶ ˳˯˹˴˦̀ˮ˦˾ˮ ˮ˨ˮ 

˴˶ˮ˱ˮ˸ˮ˹˰ ˩˳˲˪˱˩˪ ˩˦˫ˮ˩˦. ˨˦˱˦˶˸ˮ˫˩˦ ̄˪˰ˮ˷˹˺˰˪˧ˮ˷ ˩  ˦

˱˳˷˦̄˰˪˳˧ˮ˷ ˹˶˭ˮ˪˶˭˳˧ˮ˷ ˺˳˶˱˪˧ˮ. ˷˦˻˱ˮ˷̂˦˶˱˳˪˧˦ ˦˼˦˶ ˮ˭̄˳˫˩˦ 

˶˭˹˰ ˮ ˷˦˯˦˲̀˪˰˦˶ˮ˳ ˳˴˪˶˦̀ˮ˪˧ˮ˷ ˾˪˷˶˹˰˪˧˦˷. ˷˦˯ˮ˭̄˭˦ ˹˱˪˸˪˷˳˧˦ 

̂˽˩˪˧˳˩˦ ˦˶˦ ˳˺ˮ̀ˮ˦˰˹˶ˮ ˩˳˯˹˱˪˲˸˪˧ˮ˷ ˨˦˱˳̀˪˱ˮ˭, ˭  ˹̄˪˰˱˳̂˪˶ˮ˭, 

˦˶˦˱˪˩, ˱˦˶˸ˮ˫˦˩, ˷ˮ˸˽˫ˮ˪˶ˮ ˯˳˱˪˲˸˦˶ˮ˭, ˭˦˶̅ˮ˱˲ˮ˷ ˩˦̄˱˦˶˪˧ˮ˭ 

(˱˪˰˲ˮ˯˳˫ˮ, 1943; Peyrat, 2016:7). ˭˹˱̀˦ ˦ ˱˴˶˳̀˪˷˾ˮ ˩ˮ˩ ˮ˦˩˨ˮ˰ˮ ˪̃ˮ˶˦ 

Ă˧ ˦˻˾ˮ˾˷ñ (˻˶˭˦˱ˮ), ˶˦̀ ˮ˽˳ ˭˹˶˻˹˰ˮ ˱˱˦˶˭˫˪˰˳˧ˮ˷ ˱˪˭˳˩˪˧ˮ˷ ˦˰˺˦ 

˩  ˦ ˳˱˪˨˦. ˷̄˫˦˩˦˷̄˫˦ ˦˩˱ˮ˲ˮ˷˸˶˦̀ˮ˹˰ˮ ˳˴˪˶˦̀ˮ˪˧ˮ˷ ˩˶˳˹˰˦˩ 

˾˪˷˶˹˰˪˧ˮ˷ ˷˦˲˦̀˫˰˳˩, ˭˹˶˻ ˱˳̄˪˰˪˪˧˷ ˾˳˶ˮ˷ ˦˻˸ˮ˹˶ˮ ˽˳˺ˮ˰˦ 

˻˶˭˦˱ˮ˷, ˪ ˶˭˨˫˦˶ˮ ˷˦˿˹˻˶ˮ˷ ˦˼˪˧ˮ˷ ˴˶˦˻˸ˮ˯˦. 

˷̄˫˦˩˦˷̄˫˦ ˦˩˱ˮ˲ˮ˷˸˶˦̀ˮ˹˰ ˼˳˲ˮ˷́ˮ˪˧˪˧˭˦˲ ˪˶˭˦˩, ˳˷˱˦˰˪˧ˮ˷ 

˩˼ˮ˷ ̂˪˷˶ˮ˨˾ˮ ˮ˩˨˦ ˺˹˰˦˩ˮ ˱ˮ˱˳˻̀˪˫ˮ˷ ˷ˮ˷˸˪˱ˮ˷ ˷˦˯ˮ˭̄ˮ. ˷˦˳˯˹˴˦̀ˮ˳ 

̄˪˰ˮ˷˹˺˰˪˧˦˱ ˪ ˷˴˶˳˧˰˪˱˦ ˨˦˩˦̃˶˦ ˮ˷˪, ˶ ˳ ˱˱˳˷˦̄˰˪˳˧ˮ˷ ˱˦˸˪˶ˮ˦˰˹˶ 

ˮ˲˸˪˶˪˷˪˧˷ ˬˮ˦˲ˮ ˦  ˶˱ˮ˩˨˳˱˳˩˦. ˯˪˶́˳˩, ˧˦˭˹˱˾ˮ, ˱ˮ˱˳˻̀˪˫˦˾ˮ ˿˦˪˾˫˦ 

˳˷˱˦˰˹˶ˮ ˰ˮ˶˪˧ˮ (1 ˰ˮ˶˦ ˹˩˶ˮ˩˦ 16 ˱˦˲˪˭˷). ˰ˮ˶ˮ˷ ˯˹˶˷ˮ ˮ˽˳ 

˹̀˫˰˪˰ˮ ˩  ˦ ˱˽˦˶ˮ. ˶˪˺˳˶˱˦˱ ˨˦˱˳ˮ̂˫ˮ˦ ˺˦˷˪˧ˮ˷ ˹˶˽˪˳˧˦ ˩  ˦

˷˸˦˧ˮ˰˹˶˳˧˦. ˷˦˨˹˰ˮ˷̄˱˳˦ ˶˳,˱ ˧˦˭˹˱˾ˮ, ˪˶ ˭ ˴˪˶ˮ˳˩˾ˮ, ˾˪ˮ˻˱˲˦ 

̂˫˶ˮ˰ˮ ˯˹˴ˮ˹˶˪˧ˮ˷ ˩˪˺ˮ̀ˮ˸ˮ, ˶˦̀ ˻˱˲ˮ˩˦ ˴˶˳˧˰˪˱˦˷ ˫˦̃˶˳˧ˮ˷ ˩˶˳˷ 

˲˦˼˩ˮ ˦˲˨˦˶ˮ˾˷̂˳˶˪˧ˮ˷ ˷˦˻˱˪˾ˮ. ˷˦˯ˮ˭̄ˮ ˱˦˶˸ˮ˫˦˩ ˨˦˩˦ˮ̃˶˦. ˨˦˸˦˶˩˦ 

˯˫˰˦˫ ˺ˮ˲˦˲˷˹˶ˮ ˶˪˺˳˶˱˦: ˻˦˼˦˰˩ˮ˷ ˯˹˴ˮ˹˶˪˧ˮ ˾˹˦ˬ˪ ˨˦̃˶˪˷, ˷˦˧˦˲˯˳ 

˲ˮ˾˲˪˧ˮ ˨˦˹˯˪˭˪˷ ˩  ˦˱ˮ˱˳˻̀˪˫˦˾ˮ ˿˦˹˾˫˪˷. ˪ ˷˲˦̄˪˫˶˪˧ˮ ˮ˷˪˭ˮ˫˪ ́˦˰ˮ˷ 

˱˻˳˲˪ ˮ˽˳, ˶ ˳˨˳˶̀ ˱˭˰ˮ˦˲ˮ ˯˹˴ˮ˹˶˪˧ˮ (˱˪˰˲ˮ˯˳˫ˮ, 1943). 

˳˯˹˴˦̀ˮˮ˷ ˭˫˪˪˧˾ˮ ˧˦˭˹˱ˮ˷ ˴˳˶˸ˮ, ˶˳˱˪˰ˮ̀ ˱˲ˮ˾˫˲˪˰˳˫˦˲ ˶˳˰ ˷

˭˦˱˦˾˳˧˩˦ ˦˱ˮ˪˶˯˦˫˯˦˷ˮˮ˷ (˩  ˦ ˦˶˦ ˱˦˶˸˳) ˪˯˳˲˳˱ˮ˯˹˶ ̀̄˳˫˶˪˧˦˾ˮ, 

˹˱˳˻˱˪˩˳ ˨˦̄˩˦. ˱ˮ˷ˮ ˷˦˻˱ˮ˦˲˳˧˦, ˹˶˭ˮ˪˶˭˳˧˦ ˹̀̄˳˹˶ ˩  ˦ ˶˹˷˹˰ 

˴˳˶˸˪˧˭˦˲ ˩˦˫ˮ˩˦ ˹˱˲ˮ˾˫˲˪˰˳ ˲ˮ˾˲˹˰˦˱˩˪. ˴˳˶˸ˮ ˩  ˦˱˦˷˭˦˲ ˪˶˭˦˩ 

˶˯ˮ˲ˮ˨ˬ˦, ˨˦˱˳ˮ˽˪˲˪˧˳˩˦ ˱̄˳˰˳˩ ˷˦˱̄˪˩˶˳ ˱ˮˬ˲˪˧ˮ˷˭˫ˮ˷ ˩  ˦˷˹˶˷˦˭ˮ˷ 

˨˦˩˦˷˦ˬˮ˩˦˩. ˴˳˶˸˱˦, ˶˳˱˪˰ˮ̀ ˾˪˨˫ˮ́˰ˮ˦ ˫˭˻˫˦˭, ˶˳ ˱ ˧˦˭˹˱ˮ˷ 

˪˯˳˲˳˱ˮ˯ˮ˷ ˱˭˦˫˦˶ ˦˶˸˪˶ˮ˦˷ ̂˦˶˱˳˦˩˨˪˲˩˦, ˺ ˹˲˻̀ˮ˦ ˩˦˯˦˶˨˦. Ă˭˹˶˻˪˧ˮ˷ 

˱ˮ˪˶ ˧˦˭˹˱ˮ˷ ˩˦˯˦˫˪˧˦˱ ˭ˮ˭˻˱ˮ˷ ˱˳̂˽˫ˮ˸˦ ˻˦˰˦˻ˮ ˩˦˲˦˶˿˪˲ ˷˦˱˽˦˶˳˷. 

˴˳˶˸ˮ ˩˦̀˦˶ˮ˪˰˩˦; ˱˦˷˾ˮ ˾˪˱˳˩ˮ˳˩˲˪˲ ˱̄˳˰˳˩ ˭˹˶˻˹˰ˮ 
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˺˪˰ˮ˹˯˪˧ˮ37 ˦˲˦˸˳˰ˮˮ˷ ˷˦˲˦˴ˮ˶˳˩˦˲ ˩  ˦ ˮ˾˫ˮ˦˭˦˩ ˨˪˱˪˧ˮ 

˯˳˲˷˸˦˲˸ˮ˲˳˴˳˰ˮ˩˦˲ñ (˱˦˷˰˳˫ˮ, 2018:161). 

˴˳˶˸ˮ˷ ˩˦˻˫˪ˮ˭˪˧˦˱ ˨˦˦˹˦˶˪˷˦ ˱˳˷˦̄˰˪˳˧ˮ˷ ˷˳̀ˮ˦˰˹˶ˮ 

˱˩˨˳˱˦˶˪˳˧˦, ˦ ˻ ˱˳˱˹˾˦˫˪˪˧˱˦ ˩˦˯˦˶˨˪˷ ˷˦˱˷˦̄˹˶ˮ. ˦˷˪˫˪, ˩˦˻˫˪ˮ˭˩˦ 

˱˶˪̂˫˪˰˳˧˦ ˩  ˦ ˫˦̃˶˳˧˦, ˶˦˩˨˦˲ ˱˦˭ˮ ˱˹˾˦˳˧˦ ˴ˮ˶˩˦˴ˮ˶ 

˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦˾ˮ ˮ˽˳ ˴˳˶˸ˮ˷ ˺˹˲˻̀ˮ˳˲ˮ˶˪˧˦˷˭˦˲. 

˧˦˭˹˱˾ˮ ˱̂˫˦˫˪˩ ˮ˩˨˦ ˷˹˶˷˦˭ˮ˷, ˹˺˶ ˳ˬ˹˷˸˦˩, ˴˹˶ˮ˷ ˷˦˯ˮ˭̄ˮ. 

˺˻˫ˮ˰ˮ ́˦˰ˬ˪ ̀˳˸˦ ˮ˽˳. ˧˦˭˹˱ˮ ˯ ˮ˽˳˫˪˰˭˫ˮ˷ ˿˦˱˳˸˦˲ˮ˰ˮ ˴˹˶ˮ˭ 

̀̄˳˫˶˳˧˩˦; ˳˰˻ˮ˷ ˱˳˷˦̄˰˪˳˧˦˷ ˱̄˳˰˳˩ ˷ˮ˱ˮ˲˩ˮ ˱˳˽˦˫˩˦. ˧˦˭˹˱˾ˮ, 

˭˹˶˻˪˧ˮ˷ ˽˳˺˲ˮ˷ ˱˭˪˰ˮ ˩˶˳ˮ˷ ˨˦˲˱˦˫˰˳˧˦˾ˮ, ˱˳˷˦̄˰˪˳˧˦˷ 

˱ˮ˪̂˳˩˪˧˳˩˦ ˧˦˶˦˭˪˧ˮ˭ ˱̄˳˰˳˩ ̀˹˩ˮ ̄˦˶ˮ˷̄ˮ˷ ˶˹̄ˮ ˴˹˶ˮ, ̄˾ˮ˶˦˩ 

˲˦̄˪˫˶˦˩ ˷ˮ˱ˮ˲˩ˮ˷ ˺˻˫ˮ˰ˮ˷˨˦˲ (˱˦˷˰˳˫ˮ, 2018:162). ˱ ˳˷˦̄˰˪˳˧˦˷ ˻˪˶ˮ ˩  ˦

̃˫˦˫ˮ ˦˶˸˦˦˲ˮ˩˦˲ ˩  ˦˾˦˫˾˪˭ˮ˩˦˲ ˾˪˱˳̆˻˳˲˩˦˭ (˦̄˫˰˪˩ˮ˦˲ˮ, 1971: 52). 

˳˷˱˦˰˭˦ ˷˦˳˯˹˴˦̀ˮ˳ ˶˪˵ˮ˱ˮ˷ ˩˦˱˽˦˶˪˧˦˷ ˱˳̆˽˫˦ ˱ˮ˨˶˦̀ˮ˹˰ˮ 

˴˶˳̀˪˷˪˧ˮ, ˶˦˱˦̀ ˦˷˦̄˫˦ ̆˴˳˫˦ ˧˦˭˹˱ˮ˷ ˩˪˱˳˨˶˦˺ˮ˹˰ ˱˩˨˳˱˦˶˪˳˧˦ˬ˪. 

˪˶˭ˮ ̀˲˳˧ˮ˭, ˩˦˦̄˰˳˪˧ˮ˭ 20 ˦˭˦˷˱˦ ˱˳˷˦̄˰˪˱ ˻˦˰˦˻ˮ ˩˦˸˳˫˦ (ķahin, 

2020: 202). ˷˦ˮ˲˸˪˶˪˷˳˦, ˶˳ ˱ ˧˦˭˹˱˾ˮ ˳˯˹˴˦̀ˮ˦˱˩˪ ˱˶˦˫˰˦˩ 

̀̄˳˫˶˳˧˩˲˪˲ ˷˳˱̄˪˧ˮ, ˭˹˱̀˦, ˳˷˱˦˰˹˶ˮ ˳˯˹˴˦̀ˮˮ˷ ˩˦˱˽˦˶˪˧ˮ˷ ˾˪˱˩˪˨, 

˱˦˭ ˹˱˪˸˪˷˳˧˦˷ ˱˳˹̂ˮ˦ ˻˦˰˦˻ˮ˷ ˩˦˸˳˫˪˧˦. Ă˧˦˭˹˱ˮ˩˦˲ ˱˦˾ˮ˲ ˨˦˪˱˨ˬ˦˫˶˦ 

˧˪˫˶ˮ ˷˳˱̄˹˶ˮ ˳̅˦̄ˮ, ˫˦̃˶˪˧ˮ, ˱˶˪̂˫˪˰˪˧ˮ, ̄˪˰˳˷˲˪˧ˮ, ˮ˲˸˪˰ˮ˨˪˲˸˪˧ˮ. 

˧˦˭˹˱˾ˮ ˩˦˶˿˦ ˱̄˳˰˳˩ ˼˦˶ˮ˧ˮ ˷˳˱̄˪˧ˮ, ˶˳˰˪˧ˮ̀ ̀̄˳˫˶˳˧˩˲˪˲ 

˽˳˫˪˰˩˼ˮ˹˶ˮ ˾˶˳˱ˮ˭, ˶˳˱˰˪˧˷˦̀ ˦  ˶ ̆˻˳˲˩˦˭ ˨˦˱˨ˬ˦˫˶˪˧ˮ˷ 

˷˦˾˹˦˰˪˧˦ñ (˱˪˰˲ˮ˯˳˫ˮ, 1943). 

˳˷˱˦˰˪˧˷ ˦  ˶˨˦˱˳˹˿˪˲ˮ˦˭ ˩ˮ˩ ˮ˽˹˶˦˩˼˪˧˦ ˻˦˰˦˻ˮ˷ ˷˦˲ˮ˸˦˶˹˰ˮ 

˴˶˳˧˰˪˱˪˧ˮ˷ ˱ˮ˱˦˶˭. ˱˳˷˦̄˰˪˳˧ˮ˷ ˱ˮ˪˶ ˱ˮ˸˳˫˪˧˹˰ˮ, ˹˴˦˸˶˳˲˳˩ 

˩˦˶˿˪˲ˮ˰ˮ ˾˪˲˳˧˪˧ˮ, ˪ˬ˳˪˧ˮ, ˷˦˾ˮ˲˪˰ ˲˦˨˫ˮ˷ ˯˪˶˪˧˷ ̂˦˶˱˳˦˩˨˪˲˩˲˪˲ 

ˮ˱˦˸˦ ˱˼˶˼˲˪˰˪˧ˮ˷, ˱˦˫˲˪˧˪˰ˮ ˱̂˪˶˪˧ˮ˷ ˶ˮ̀̄˫˱˦, ˶˳˱˪˰˭˦˲˦̀ 

˾˪˧˶́˳˰˪˧˦ ˱˳˷˦̄˰˪˳˧ˮ˷ ˦̄˦˰ ˨˦˱˳̂˫˪˫˦˩ ˮ˻̀˦. ˮ  ˱̄˦˲˦˩ ˳˷˱˦˰˪˭˾ˮ 

˨˦˫˶̀˪˰˩˦ ˻˳˰˪˶ˮ˷ ˪˴ˮ˩˪˱ˮ˦, ˦˱ˮ˸˳˱ ˩˦˱˽˦˶˩˦ ˱˯˦̀˶ˮ ˯˳˲˸˶˳˰ˮ 

˴˳˶˸˾ˮ ˾˪˱˳˱˦˫˦˰ ˩  ˦ ˨˦˱˦˫˦˰ ˨˪˱˪˧ˬ˪. ˱˨ˬ˦˫˶˪˧ˮ ˨˦˩ˮ˳˩˲˪˲ 

˷˦˱˪˩ˮ̀ˮ˲˳ ˾˪˱˳̂˱˪˧˦˷, ˱˨ˬ˦˫˶˪˧˷ ˹˲˩˦ ̆˻˳˲˳˩˦˭ ˦̀˶ˮ˷ 

˩˦˱˦˩˦˷˸˹˶˪˧˪˰ˮ ˷˦˧˹˭ˮ ˩  ˦ .˦ .˾ ˱˯˦̀˶ˮ ˯˳˲˸˶˳˰ˮ˷ ˩  ˦ ˬ˳˱˪˧ˮ˷ 

˱ˮ˹̄˪˩˦˫˦˩, ˧˦˭˹˱˾ˮ ˻˳˰˪˶˦˱ ˱˦ˮ˲̀ ˾˪˱˳˦˼̂ˮ˦ ˩  ˦˱̀ˮ˶˪˩ˮ ˱˷̄˫˪˶˴˰ˮ̀ 

˨˦˱˳ˮ̂˫ˮ˦ (˷˦˶˦˰ˮ́˪, 2023:293). 

˧˦˭˹˱˾ˮ ˳˺ˮ̀ˮ˦˰˹˶˦˩ ˩˦˱˯˫ˮ˩˶˩˦ ˳˷˱˦˰˹˶ˮ ˪˲˦. ˦˱ˮ˷ 

˱ˮ˹̄˪˩˦˫˦˩, ˨˦˱˳ˮ˽˪˲˪˧˩˦ ˶˹˷˹˰ˮ̀. ˾˪̄˫˩˪˧˳˩ˮ˭ ˶˹˷˹˰ ˪˲˦ˬ˪ 

˾˪˷˶˹˰˪˧˹˰ ˨˦˲̀̄˦˩˪˧˪˧˷, ˧˶́˦˲˪˧˪˧˷, ˦˺ˮ˾˪˧˷ ˩  ˦ .˦ .˾ ˦˷˪˫˪, ˩˦˾˫˪˧˹˰ˮ 

 
37 ˺˪˰ˮ˹˯˦ - ˱˳˱̀˶˳ ˮ˦˰˻˲ˮ˦˲ˮ ˨˪˱ˮ. ˺˪˰˹˯˦˩ ˮ̂˳˩˪˧˳˩˦ ˰˦ˬ˹˶ˮ ˲˦˫ˮ, 

˦˼̃˹˶˫ˮ˰ˮ ˲ˮ˿˧˪˧ˮ˭ ˩  ˦˦˺˶˪˧ˮ˭˦̀ 
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ˮ˽˳ ˺˶˦˲˨˹˰ˮ ˪˲˦̀, ˶˳˱˪˰˷˦̀ ˭˹˶˻ˮ ˷˦˱̄˪˩˶˳˪˧ˮ ˯˦˶˨ ˩˳˲˪ˬ˪ 

˺˰˳˧˩˲˪˲. ˫˪˶ ˫ˮ˸˽˫ˮ˭, ˶˳ ˱ ˷̄˫˦ ˪˲˪˧ˮ ˮ˩˪˫˲˪˧˳˩˦, ˱˳˷˦̄˰˪˳˧ˮ˷ 

˷ˮ̃˶˪˰ˮ˷ ˾˪˷˦˧˦˱ˮ˷˦˩ ˻˹˿˪˧˾ˮ ˨˦ˮ˷˱˳˩˦, ˷˳˱̄˹˶ˮ, ˧˪˶́˲˹˰ˮ, ˻˦˶˭˹˰ˮ 

˩  ˦˷̄˫˦ ˪˲˪˧ˮ (˱˪˰˲ˮ˯˳˫ˮ, 1943; ˷ ˦˶˦˰ˮ́˪, 2009). 

˷˯˳˰˪˧˾ˮ ˷˦˫˦˰˩˪˧˹˰˳ ˨˦̄˩˦ ˳˷˱˦˰˹˶ ˪˲˦ˬ˪ ˷̂˦˫˰˦. ˯˪˶́˳ 

˷˯˳˰˪˧ˮ˷ ˩˦˾˫˪˧˦˷, ˱̄˳˰˳˩ ˮ  ˱ ˴ˮ˶˳˧ˮ˭ ˭˦˲̄˱˩˪˧˳˩˲˪˲, ˶˳ ˱

˳˷˱˦˰˹˶ˮ ˪˲˦ ˮ˻˲˪˧˳˩˦ ˷˦˫˦˰˩˪˧˹˰˳. 1918 .̂ ˦˨˫ˮ˷˸˳˾ˮ ˳˷˱˦˰˳ 

˨˹˧˪˶˲˦˸˳˶˱˦ ˨˦˱˳˷̀˦ ˧˶́˦˲˪˧˦, ˶˳˱˪˰˾ˮ̀ .˻ ˧˦˭˹˱ˮ˷ ˻˦˶˭˫˪˰, ˶˹,˷ 

˧˪˶́˪˲, ˪˧˶˦˪˰ ˱˳˷˦̄˰˪˳˧˦˷ ˩  ˦˻˦˶˭˫˪˰ ˱˹˷˰ˮ˱˦˲˪˧˷ ˱̄˳˰˳˩ ˭ˮ˭ ˳

˩˦̂˽˪˧ˮ˭ˮ ˷˦˷̂˦˫˰˪˧˰ˮ˷ ˨˦̄˷˲˦˷ ̆˴ˮ˶˩˪˧˳˩˦, ˷˦˩˦̀ ˭˹˶˻˹˰ˮ ˪˲ˮ˷ 

˾˪˷̂˦˫˰˦˷ ˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ ˽˹˶˦˩˼˪˧˦ ˹˲˩˦ ˩˦˭˱˳˧˳˩˦ (˷˩˷ˮ˲, 

2008:439). 

˯˹˰˸˹˶˹˰ˮ ̀̄˳˫˶˪˧˦ ˷˶˹˰ˮ˦˩ ˿˦˯˫˩˦ ˳˯˹˴˦̀ˮˮ˷ ˭˫˪˪˧˾ˮ. 

˧˦˭˹˱ˮ˷ ˭˪˦˸˶ˮ ˹˺˹˲˻̀ˮ˳ ̄˩˪˧˳˩˦, ˷˴˪˻˸˦˯˰˪˧ˮ ˮ˾˫ˮ˦˭˦˩ 

ˮ˱˦˶˭˪˧˳˩˦, ˮ˷ˮ̀ ˷˶˹˰ˮ˦˩ ˴˶ˮ˱ˮ˸ˮ˹˰ˮ ˷̀˪˲˦˶ˮ˭, ˶˳˱˪˰˾ˮ̀ 

˱˳˽˫˦˶˹˰˪˧ˮ ˩  ˦ ˹˱˹˾˪˫˶˦˩ ˩˦˶˿˪˲ˮ˰ˮ ˱˷˦̄ˮ˳˧˪˧ˮ ˭˦˱˦˾˳˧˩˲˪˲. 

˯ˮ˲˳˪˧˾ˮ ́˫˪˰ ˺ˮ˰˱˪˧˷ ˹˿˫˪˲˪˧˩˲˪˲, ̄˦˲˩˦̄˦˲ ˭  ˹ ˾˪˱˭̄˫˪˫ˮ˭ 

˾˪˱˳˸˦˲ˮ˰ˮ ˦̄˦˰ˮ ˺ˮ˰˱ˮ˷ ˿˫˪˲˪˧˦ ˨˦ˮ˱˦˶˭˪˧˳˩˦. ˱ ˭˦˫˦˶ˮ ˭˦˫˾˪˽˶ˮ˷ ˩  ˦

˦ˬ˶˭˦ ˨˦̀˫˰˦-˨˦˱˳̀˫˰ˮ˷, ˷ˮ˦̄˰˪˪˧ˮ˷ ˨˦ˬˮ˦˶˪˧ˮ˷ ˯˪˶˦˩ ˽˦˫˦̄˦˲˪˧ˮ ˮ˻̀˦. 

˭˦˱˦˾˳˧˩˲˪˲ ˷̄˫˦˩˦˷̄˫˦ ˦ˬ˦˶˸˹˰ ˭˦˱˦˾˪˧˷ (˲˦˶˩ˮ, ˩˳˱ˮ˲˳ ˩  ˦ .˦ )˾. 

˩˦ˮ̄˹˶˦ ˦˩˨ˮ˰˳˧˶ˮ˫ˮ ˨˦ˬ˪˭˪˧ˮ, ˩˦˱˽˦˶˩˦ ˱˯˦̀˶ˮ ̀˪˲ˬ˹˶˦ ˩  ˦

˯˳˲˸˶˳˰ˮ ˦ ˱˯˹˭̄ˮ˭. 

1918 ̂˰ˮ˷ 14 ˮ˫˰ˮ˷ˮ˩˦˲ ˳˷˱˦˰˪˭˱˦ ˩˦ˮ̂˽˳ .˪ .̂ ˶˪˺˪˶˪˲˩˹˱ˮ˷ 

˿˦˸˦˶˪˧˦, ˶˳˱˪˰ˮ̀ ˱ˮˬ˲˦˩ ˮ˷˦̄˦˫˩˦ ˱˳˷˦̄˰˪˳˧ˮ˷ ˭˫ˮ˭˨˦˱˳˶˯˫˪˫ˮ˷ 

˷˦˺˹́˫˪˰ˬ˪ ˱˦˭ˮ ˴˳˰ˮ˸ˮ˯˹˶ˮ ˳˶ˮ˪˲˸˦̀ˮˮ˷ ˨˦˲˷˦ˬ˼˫˶˦˷. ˶ ˪˺˪˶˪˲˩˹˱˷ 

ˮ˭˫˦˰ˮ˷̂ˮ˲˪˧˩˦ ˧˶˪˷˸-˰ˮ˸˳˫˷˯ˮ˷ ˬ˦˫ˮ˷ ˱-˪4 ˱˹̄˰ˮ. ˭˹˱̀˦, 

˳˷˱˦˰˪˭˱˦ ˦ ˱˹˺˰˪˧ˮ˭ ˧˳˶˳˸˦˩ ˮ˷˦˶˨˪˧˰˦, ˮ  ˷̂˪˷˪˧ˮ˷ ˩˦˶˼˫˪˫ˮ˭ 

˿˦˦˸˦˶˦ (ˬ˦˫ˮ˷ ˭˦˲˦̄˱˦˩ ˶˪˺˪˶˪˲˩˹˱ˮ ˹˲˩˦ ˿˦˸˦˶˪˧˹˰ˮ˽˳ ˱˪ˬ˳˧˪˰ 

˷˦̄˪˰˱̂ˮ˺˳˷˭˦˲ ˾˪˭˦˲̄˱˪˧ˮ˭, ˪ ˷˩˪˧˹˰˪˧˦ ˯ ˮ˳˷˱˦˰˪˧˱˦ ˹˨˹˰˪˧˪˰ 

˽˫˪˷ (˳˻˶˳˴ˮ˶ˮ́˪, 2014:159). ˳ ˷˱˦˰˪˭˱˦ ˶˪˺˪˶˪˲˩˹˱ˮ ˨˦˱˳ˮ˽˪˲˦ ˶˳˨˳˶̀ 

˪˶˭˨˫˦˶ˮ ˷˦˾˹˦˰˪˧˦, ˻˦˶˭˹˰ˮ ˳˰˻˪˧ˮ˷ ˮ˹˶ˮ˩ˮ˹˰˦˩ ˩˦˯˦˲˳˲˪˧ˮ˷ 

˷˦˯ˮ˭̄˾ˮ. ˪  ˷˶˪˺˪˶˪˲˩˹˱ˮ ˳˷˱˦˰˪˭ˮ˷˭˫ˮ˷ ˮ˽˳ ˾˦˲˷ˮ, ˻ ˦˶˭˹˰ˮ ˳˰˻˪˧ˮ˷ 

˳˯˹˴˦̀ˮ˦ ˾˪˪˺˹˭˦ ˷˦˱˦˶˭˰˪˧˶ˮ˫˦˩ ˩  ˦ ̄˦˰̄ˮ˷ ˦˶˿˪˫˦˲ˮ˷ ˷˦̄˪ ˱ˮ˪̀˦ 

˱ˮ˷˭˫ˮ˷.  

˶˪˺˪˶˪˲˩˹˱ˮ ̂˦˶ˮ˱˦˶˭˦ ˱˯˦̀˶ˮ ˯˳˲˸˶˳˰ˮ˷ ˩  ˦˺˷ˮ˻˳˰˳˨ˮ˹˶ˮ 

ˬ˪̂˳˰ˮ˷ ˺˳˲ˬ˪: ˦˱˳˱˶˿˪˫˰˪˧˷ ˩˦˹˶ˮ˨˩˦˭ ˳˶ ˮ ˷̄˫˦˩˦˷̄˫˦ ˺˪˶ˮ˷ 

˧ˮ˹˰˪˸˪˲ˮ (˭˪˭˶ˮ - ˳˷˱˦˰˪˭ˮ˷, ˰˹˶̅ˮ - ˷˦˻˦˶˭˫˪˰˳˷˭˦˲ ˾˪˪˶˭˪˧ˮ˷ 

˨˦˱˳˱̄˦˸˫˪˰ˮ ˮ˽)˳. ˶˪˺˪˶˪˲˩˹˱ˮ ˨˦ˮ˱˦˶˭˦ ˼ˮ˦ ˯˪˲̃ˮ˷˽˶ˮ˷ ˴˶ˮ˲̀ˮ˴ˮ˭. 

ˮ˨ˮ ˱ˮ˱˩ˮ˲˦˶˪˳˧˩˦ ˳˷˱˦˰˳ ̅˦˶ˮ˷˯˦̀˪˧ˮ˷ ˱˯˦̀˶ˮ ˩˦˯˫ˮ˶˫˪˧ˮ˷ ˻˫˪˾, ˶˦̀ 

˦˷˦̄˫˦˷ ̆˴˳˫˪˧˩˦ ˦˱˳˱˶˿˪˫˰ˮ˷ ˺˷ˮ˻˳˰˳˨ˮ˹˶ ˱˩˨˳˱˦˶˪˳˧˦ˬ˪. 
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˦˼˷˦˲ˮ˾˲˦˫ˮ˦ ˮ  ˷ ˨˦˶˪˱˳˪˧˦̀, ˶˳ ˱ ˶˪˺˪˶˪˲˩˹˱˾ˮ ˱˳˲˦̂ˮ˰˪˳˧˦ ˱ˮˮ˼˪˷ 

˧˦˭˹˱˾ˮ ˩˶˳˪˧ˮ˭ ˱̀̄˳˫˶˪˧˱˦ ˪˰˪˱˪˲˸˪˧˱˦̀ (˷ˮ˳˶ˮ́˪, 2002: 259-60). 

˦˷˪˭ ˴ˮ˶˳˧˪˧˾ˮ, ˾˪˩˪˨ˮ̀ ˾˪˷˦˧˦˱ˮ˷ˮ ˩˦˩˨˦, ˶˦̀, ˶  ˦˭˻˱˦ ˹˲˩˦, ˦  ˶

ˮ˽˳ ˶˪˦˰˹˶ˮ ˩  ˦ ˷˦˪˶˭˳˩ ˦  ˶ ˪˱˽˦˶˪˧˳˩˦ ˬ˪˱˳˭ ˦˼˲ˮ˾˲˹˰ 

˭˫ˮ˭˨˦˱˳˶˯˫˪˫ˮ˷ ˴˶ˮ˲̀ˮ˴˷, ˶˦˩˨˦˲ ˶˪˺˪˶˪˲˩˹˱ˮ ˿˦˸˦˶˩˦ ˷˦˳˯˹˴˦̀ˮ˳ 

˶˪˵ˮ˱˾ˮ, ̄ ˮ˾˸˪˧ˮ˷ ˩  ˦ˬ˪̂˳˰ˮ˷ ˺˳˲ˬ˪. 

˷˦˻˦˶˭˫˪˰˳˷ ˱˭˦˫˶˳˧˦˱ ˱˦˰˪˫˪ (1 ˦ ˨˫ˮ˷˸˳˷) ˨˦˦˨ˬ˦˫˲˦ ˷˦˴˶˳˸˪˷˸˳ 

˲˳˸˦ ˳˷˱˦˰˪˭ˮ˷ ˱ˮ˱˦˶˭˹˰˪˧ˮ˭, ˶˳˱˪˰˷˦̀ ̄˪˰˷ ˦̂˪˶˩˦ 

˶˪˷˴˹˧˰ˮ˯˹˶ˮ ˷˦˻˦˶˭˫˪˰˳˷ ˷˦˨˦˶˪˳ ˷˦˻˱˪˭˦ ˱ˮ˲ˮ˷˸˶ˮ ˨˫˦˶̅˦˰˦́˪. 

˱˦˷˾ˮ ˦˼˲ˮ˾˲˹˰ˮ ˮ˽˳ ˽˫˪˰˦ ˩˦˶˼˫˪˫˦, ˶˳˱˰ˮ˭˦̀ ˳˷˱˦˰˪˭˱˦ ˿˦˦˸˦˶˦ 

˶˪˺˪˶˪˲˩˹˱ˮ. ˴˶˳˸˪˷˸ˮ ˶˪˺˪˶˪˲˩˹˱ˮ˷ ˦˶˦˯˦˲˳˲ˮ˪˶˪˧˦ˬ˪ ˪˫˶˳˴ˮ˷ 

˽˹˶˦˱˩˪̀ ˱ˮ˫ˮ˩˦. ˷˦˱˹˷˰ˮ˱˦˲˳ ˷˦˻˦˶˭˫˪˰˳˷ ˨˦˲˱˦˭˦˫ˮ˷˹˺˰˪˧˪˰˱˦ 

˯˳˱ˮ˸˪˸˱˦ ˧˪˶˰ˮ˲˾ˮ ˨˦˨ˬ˦˫˲˦ ˭˦˫ˮ˷ˮ ̂˪˫˶ˮ. ˪˫˶˳˴ˮ˷ ˷˦ˬ˳˨˦˩˳˪˧ˮ˷˭˫ˮ˷ 

̀˲˳˧ˮ˰ˮ ˨˦̄˩˦ ˦ ˱ ˩˦˶˼˫˪˫ˮ˷ ˾˪˷˦̄˪˧, ˶˦˷˦̀ ˱˦˭ ˱̄˶ˮ˩˦˲, ˦˷˪˫˪, 

˴˶˳˸˪˷˸ˮ ˱˳̆˽˫˦. 

˨˪˶˱˦˲ˮ˦˱ ˩˦˨˱˳ ˳˷˱˦˰˹˶ˮ ˶˪˺˪˶˪˲˩˹˱ˮ, ˱ˮˮ˿˲ˮ˦ ˮ  ˷

˦˶˦˰˪˨˦˰˹˶˦˩ ˩  ˦˨˦˹˨ˬ˦˫˲˦ ˨˦˺˶˭̄ˮ˰˪˧˦ ˳˷˱˦˰˪˭˷, ˶ ˳ ˱˱˦˲ ˩˦˦˶˼˫ˮ˦ 

˧˶˪˷˸-˰ˮ˸˳˫˷˯ˮ˷ ˬ˦˫ˮ˷ ˴ˮ˶˳˧˪˧ˮ, ˦̂˦˶˱˳˦ ˶˪˺˪˶˪˲˩˹˱ˮ ˱˪ˬ˳˧˪˰ 

˷˦̄˪˰˱̂ˮ˺˳˷˭˦˲ ˾˪˹˭˦˲̄˱˪˧˰˦˩. ˦˷˪˫˪, ˷˦˧̃˳˭˦ ˶˹˷˪˭˱˦ ˨˦˨ˬ˦˫˲˦ 

˷˦˴˶˳˸˪˷˸˳ ˲˳˸˦ ˳˷˱˦˰˪˭ˮ˷ ˱ˮ˱˦˶˭˹˰˪˧ˮ˭. ˦˱ˮ˷ ˱ˮ˹̄˪˩˦˫˦˩, 1918 

̂˰ˮ˷ 15 ˦˨˫ˮ˷˸˳˷ ˷˹˰˭˦˲ ˱˪̆˱˪˩ VI -ˮ  ˷ ˱˪˶ ˨˦˱˳̀˪˱˹˰ˮ Ă̆ ˦˸ˮ 

̆˹˱˦ˮ˹˲ˮ˭ñ ˽˦˶˷-˦˶˸˦˦˲-˧˦˭˹˱ˮ ˳˷˱˦˰˪˭˭˦˲ ˾˪˪˶˭˪˧˹˰˦˩ 

˨˦˱˳̀̄˦˩˩˦. ˳˷˱˦˰˪˭ˮ˷ ˱˪̅˰ˮ˷ˮ˷ 1918 ̂˰ˮ˷ 11 ˷˪˻˸˪˱˧˶ˮ˷ 

˨˦˲˯˦˶˨˹˰˪˧ˮ˭, ˧˦˭˹˱ˮ, ˽˦˶˷ˮ ˩  ˦ ˦˶˸˦˦˲ˮ ˺˳˶˱ˮ˶˩˦ ˧˦˭˹˱ˮ˷˦ ˩  ˦

˽˦˶˷ˮ˷ ˰ˮ˫˦/˷˦˲̅˽˦ ˪˧˦˩ ˩  ˦ ˨˦˪˶˭ˮ˦˲˩˦ ˧˦˭˹˱ˮ˷ ˫ˮ˰˦˪˭˾ˮ. ˧˦˭˹˱ˮ˷ 

˷˦˲̅˦˽˾ˮ ˾˪˩ˮ˳˩˦: ˳˶˭˦˧˦˭˹˱ˮ, ˿˹˶˹˻-˷ ,˹ ˧˳˶˿̄˦, ˱˦˶˦˩ˮ˩,ˮ ˻˫˪˱˳ 

˦̃˦˶˦, ˬ˪˱˳ ˦̃˦˶˦, ˦˶˭˫ˮ˲ˮ, ˦˶˸˦˲˹̅ˮ, ˾˦˫˾˪˭ˮ ˩  ˦˳̀˩˦˭̄ ˹˭˱˪˸ˮ ˲˦̆ˮ˪ 

(˷˦˷˳˺˰  ˳˭˪˱ˮ) (Gül, 1995: 373; Dayē, 2006:95-96). 

˳˷˱˦˰˭˦ ˷˦˳˯˹˴˦̀ˮ˳ ˶˪˵ˮ˱˱˦ ˧˦˭˹˱˾ˮ ˩ˮ˩̄˦˲˷ ˫˪˶ ˨˦˷˸˦˲˦. 

˾˪˱˳˩˨˳˱ˮ˩˦˲ ˹˯˫˪ ˭˦˫ˮ ˮ˿ˮ˲˦ ˶˪˵ˮ˱ˮ˷ ˶˼˫˪˫ˮ˷ ˲ˮ˾˲˪˧˱˦. ˳˷˱˦˰˪˭ˮ˷ 

ˮ˱˴˪˶ˮˮ˷˭˫ˮ˷ ̀̄˦˩ˮ ˨˦̄˩˦, ˶˳ ˱˳˭̄˭˦ ˯˦˫˾ˮ˶ˮ˷ ˷˦̄˪˰˱̂ˮ˺˳˪˧˷ ˳˱ˮ˷ 

˱˳˨˪˧ˮ˷ ˾˦˲˷ˮ ˦  ˶ ̆˻˳˲˩˦˭, ˦˱ˮ˸˳˱ ˪˶˭˦˩˪˶˭ˮ, ˶˿˪˧˳˩˦ ˳˱ˮ˩˦˲ 

˨˦˱˳˷˫˰˦ ˩  ˦ ˬ˦˫ˮ˷ ˩˦˩˪˧˦. ˳˷˱˦˰˳ ˱˳̄˪˰˪˭˦ ˨˦˲̂˽˳˧˦ˬ˪ ˲˦˭˰˦˩ 

˦ˮ˷˦̄˪˧˳˩˦ ˺˶˳˲˸˪˧ˬ˪ ˨˦˲̀˩ˮ˰ˮ ̂˦˶˹˱˦˸˪˧˰˳˧˦˲ˮ, ˿˦˲˩˦ ˶˳ ˱

˳˯˹˴˦̀ˮˮ˷ ˩˦˷˦˷˶˹˰ˮ ˦̄˰˳˷ ˮ˽˳. 

˱˦˶˭˰˦̀, ˴ˮ˶˫˪˰ˮ ˱˷˳˺˰ˮ˳ ˳˱ˮ ˩˦˷˶˹˰˩˦ ˨˪˶˱˦˲ˮ˷ ˧˰˳˯ˮ˷ 

˩˦˱˦˶̀̄˪˧ˮ˭. 1918 ̂˰ˮ˷ 30 ˳˻˸˳˱˧˪˶˷, ˯˹˲́˹˰ ˰˪˱˲˳˷ˮ˷ ˴˳˶˸ 

˱˹˩˶˳˷˾ˮ, ˮ˲˨˰ˮ˷˹˶ ˨˪˱ Ă˦ ˨˦˱˪˱˲˳˲ˬ˪ñ ˩˦˱˦˶̀̄˪˧˹˰˱˦ ˳˷˱˦˰˪˭ˮ˷ 

ˮ˱˴˪˶ˮ˦˱ ˨˦˱˳˦̀̄˦˩˦ ˯˦˴ˮ˸˹˰˦̀ˮ˦ ˩  ˦ ̄˪˰ˮ ˱˳˦̂˪˶˦ ̄˪˰˾˪˯˶˹˰˪˧˦˷ 

(Ă˱˹ ˩˶˳˷ˮ˷ ˬ˦˫ñˮ) ˦˲ ˸˦˲˸ˮ˷ ˻˫˪˽˲˪˧˭˦˲ (˧˪˶ˮ́˪, 2020:32, ˷˦˶˦˰ˮ́˪, 
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2023:146). ˳ ˷˱˦˰˪˭˷ ˹̂˪˫˩˦ ˱ˮ˷ ˱ˮ˪˶ ˩˦˯˦˫˪˧˹˰ˮ ˳˰˻˪˧ˮ˷ (˧˦˭˹˱ˮ, 

˽˦˶˷ˮ, ˦˶˸˦˦˲ˮ, ˦̄˦˰̀ˮ̄˪, ˦̄˦˰˻˦˰˦˻ˮ˷) ˩˦˸˳˫˪˧˦. ˳˷˱˦˰˪˭ˮ˷ 

˴˳ˬˮ̀ˮ˪˧ˮ ˦˱ˮ˪˶˯˦˫˯˦˷ˮ˦˾ˮ ˾˪ˮ˶˽˦ ˩  ˦ ˶˪˨ˮ˳˲ˮ ˧˶ˮ˸˦˲˪˭ˮ˷ ˨˦˫˰˪˲ˮ˷ 

˷˺˪˶˳˩ ˨˦˱˳̀̄˦˩˩˦. ˱˳˯˦˫˾ˮ˶˪˭˦ ̅˦˶˪˧˷ ˱ˮ˪̀˦˭ ˷˶˹˰ˮ ˹˺˰˪˧˦ 

˯˳˲˸˶˳˰ˮ ˩˦˪˱˽˦˶˪˧ˮ˲˦˭ ˦˼˲ˮ˾˲˹˰ ˶˪˨ˮ˳˲ˬ˪. ˧˦˭˹˱ˮ, ˶˳˱˪˰ˮ̀ 1918 

̂˰ˮ˷ 24 ˩˪˯˪˱˧˪˶˷ ˮ˲˨˰ˮ˷˪˰˪˧˱˦ ˩˦ˮ˯˦˫˪˷, 1919 ̂˰ˮ˷ 23 ˮ˦˲˫˦˶˷ 

˭˹˶˻˹˰˱˦ ́˦˰˪˧˱˦ ˱˭˰ˮ˦˲˦˩ ˩˦˸˳˫˪˷. 

 

˨˦˱˳˽˪˲˪˧˹˰ˮ ˰ˮ˸˪˶˦˸˹˶˦: 

1. ˦˲˩˪˶˷˪˲ˮ, 2020: - ˦˲˩˪˶˷˪˲ˮ .˪, ˷˦ ˻˦˶˭˫˪˰˳ ˩  ˦˷˦˪˶˭˦˾˳˶ˮ˷˳ 
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Abstract: Scythia Minor was not only the cradle of a synthesis of Greek and 

Roman civilizations, which was manifested in the large settlements of this 

province, but through the diffusion of the elements of these civilizations "extra 

muros", in the large mass of the native Dacians and the Romans, who conquered 

this province in 27 B.C., it was also the cradle of an ancient Romanian civilization. 

Its existence is also attested by the great ecclesiastical personalities but also by the 

universal culture of Daco-Roman origin, coming from here, the so-called Scythian 

monks, who marked the 5th and 6th centuries, among whom the most important 

were Ioan Casian, Dionisie Exiguus  (the humble), John Maxentius, etc. Excellent 

connoisseurs of the Greek and Latin languages, but using Latin as the language of 

their works, they demonstrate the highest level of theological, philosophical, 

juridical and astronomical knowledge acquired, according to their testimonies, in 

the schools and monasteries of their homeland. Although there are documents 

about the existence of such institutions, they are few and unfortunately very little 

known. Instead, there are hundreds of epigraphical testimonies in Latin and Greek, 

regarding various aspects of social, military and religious activities, discovered all 

over Dobrogea today, during the last 200 years. They attest to the dynamics of the 

implementation of Greek and Latin cultural elements in the land between the 

Danube and the Sea and their adoption by the native population.  

Keywords: Ancient Romanian culture and civilization, civil and religious 

institutions, Scythian monks, Romanian Dobrogea 
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˨˦˱˳ˮ̄˦˸˦, ˦˶˦˱˪˩, ˦˱ ̀ˮ˫ˮ˰ˮˬ˦̀ˮ˦˭˦ ˪˰˪˱˪˲˸˪˧ˮ˷ Ăextra murosñ 
˨˦˫˶̀˪˰˪˧ˮ˭, ˦˩˨ˮ˰˳˧˶ˮ˫ ˩˦˯ˮ˪˰ ˩˦ ˶˳˱˦˹˰ ˱˳˷˦̄˰˪˳˧˦˾ˮ, 

˶˳˱˰˪˧˱˦̀ ˪˷ ˴˶˳˫ˮ˲̀ˮ˦ ́˫.̂. 27 ̂˪˰˷ ˩˦ˮ˴˽˶˪˷. ˮ˷ ˦˷˪˫˪ ˮ˽˳ ́˫˪˰ˮ 

˶˳˱˦˹˰ˮ ̀ˮ˫ˮ˰ˮˬ˦̀ˮˮ˷ ˦˯˫˦˲ˮ̀. ˱ˮ˷ˮ ˦˶˷˪˧˳˧˦ ˩˦˷˸˹˶˩˪˧˦ ˶˳˨˳˶̀ 

˩ˮ˩ˮ ˷˦˪˯˰˪˷ˮ˳ ˱˳˼˫˦̂˪˪˧ˮ˭, ˮ˷˪ ˩˦˯ˮ˹˶-˶˳˱˦˹˰ˮ ̂˦˶˱˳˾˳˧ˮ˷ 

˹˲ˮ˫˪˶˷˦˰˹˶ˮ ˯˹˰˸˹˶ˮ˭, ˶˳˱˪˰ˮ̀ ˦˻˪˩˦˲ ˱˳˱˩ˮ˲˦˶˪˳˧˷ ˩˦ 

̀˲˳˧ˮ˰ˮ˦ ˷˯˫ˮ˭ˮ ˧˪˶˪˧ˮ˷ ˷˦̄˪˰ˮ˭. ˶˳˱˪˰˭˦˨˦˲ ˽˫˪˰˦ˬ˪ ˨˦˱˳˶˿˪˹˰˪˧ˮ 

ˮ˽˫˲˪˲ ˮ˳˦˲˪ ˯˦˷ˮ˦˲ˮ, ˩ˮ˳˲ˮ˷˪ (Exiguus), ˮ˳˦˲˪ ˱˦˻˷˪˲˸ˮ ˩˦ ˷̄˫˪˧ˮ. 

˧˪˶́˲˹˰ˮ ˩˦ ˰˦˭ˮ˲˹˶ˮ ˪˲˪˧ˮ˷ ˾˪˷˦˲ˮ˾˲˦˫ˮ ˱̀˳˩˲˪˲ˮ, ˶˳˱˰˪˧ˮ̀ 

˰˦˭ˮ˲˹˶˷ ˮ˽˪˲˪˧˩˲˪˲ ˭˦˫ˮ˦˲˭ˮ ˲˦˾˶˳˱˪˧ˮ˷ ˪˲˦˩, ˦˩˦˷˸˹˶˪˧˪˲ ˹˱˦˼˰˪˷ 

˩˳˲˪˷ ˭˪˳˰˳˨ˮ˹˶ˮ, ˺ˮ˰˳˷˳˺ˮ˹˶ˮ, ˮ˹˶ˮ˩ˮ˹˰ˮ ˩˦ ˦˷˸˶˳˲˳˱ˮ˹˰ˮ 

̀˳˩˲ˮ˷˦, ˶˳˱˪˰˷˦̀, ˱˦˭ˮ ˨˦˩˱˳̀˪˱ˮ˭, ˭˦˫ˮ˦˲˭ ˷˦˱˾˳˧˰˳˾ˮ ˦˶˷˪˧˹˰ 

˷˯˳˰˪˧˷˦ ˩˦ ˱˳˲˦˷˸˶˪˧˾ˮ ˩˦˪˹˺˰˲˪˲. ˱ˮ˹̄˪˩˦˫˦˩ ˮ˱ˮ˷˦, ˶˳˱ ˦˷˪˭ˮ 

˩˦̂˪˷˪˧˹˰˪˧˪˧ˮ˷ ˦˶˷˪˧˳˧ˮ˷ ˾˪˷˦̄˪˧ ˩˳˯˹˱˪˲˸˪˧ˮ ˱˳˨˫˪˴˳˫˪˧˦, ˱˦˭ˮ 

˶˦˳˩˪˲˳˧˦ ˱̀ˮ˶˪˦ ˩˦, ˷˦˱̂˹̄˦˶˳˩, ́˦˰ˮ˦˲ ˲˦˯˰˪˧˦˩ ˦˶ˮ˷ ̀˲˳˧ˮ˰ˮ. 

˦˶˷˪˧˳˧˷ ˦˷˳˧ˮ˭ ˰˦˭ˮ˲˹˶ˮ ˩˦ ˧˪˶́˲˹˰˪˲˳˫˦˲ˮ ˪˴ˮ˨˶˦˺ˮ˯˹˰ˮ 

˱˸˯ˮ̀˪˧˹˰˪˧˦, ˶˳˱˰˪˧ˮ̀ ˪̄˪˧˦ ˷˳̀ˮ˦˰˹˶, ˷˦˱̄˪˩˶˳ ˩˦ ˶˪˰ˮ˨ˮ˹˶ 

˷˦˻˱ˮ˦˲˳˧˦˷. ˮ˷ˮ˲ˮ ˧˳˰˳ 200 ̂˰ˮ˷ ˨˦˲˱˦˫˰˳˧˦˾ˮ ˩˼˪˫˦˲˩˪˰ˮ 

˩˳˧˶˹̅˦˷˦ ˩˦ ˱ˮ˷ ˾˪˱˳˨˦˶˪˲˾ˮ˦ ˦˼˱˳˿˪˲ˮ˰ˮ. ˪˷ ˱˸˯ˮ̀˪˧˹˰˪˧˪˧ˮ ˦˷˦̄˦˫˷ 

˧˪˶́˲˹˰ˮ ˩˦ ˰˦˭ˮ˲˹˶ˮ ˯˹˰˸˹˶˹˰ˮ ˪˰˪˱˪˲˸˪˧ˮ˷ ˩˦˲˪˶˨˫ˮ˷ 

˩ˮ˲˦˱ˮ˯˦˷ ˩˹˲˦ˮ˷˦ ˩˦ ˬ˼˫˦˷ ˾˳˶ˮ˷ ˱ˮ̂˪˧ˬ˪ ˩˦ ˱˦˭ ˱ˮ˼˪˧˦˷ 

˦˩˨ˮ˰˳˧˶ˮ˫ˮ ˱˳˷˦̄˰˪˳˧ˮ˷ ˱ˮ˪˶. 

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ́˫˪˰ˮ ˶˳˱˦˹˰ˮ ˯˹˰˸˹˶˦ ˩˦ ̀ˮ˫ˮ˰ˮˬ˦̀ˮ˦, 

˷˦˱˳˻˦˰˦˻˳ ˩˦ ˶˪˰ˮ˨ˮ˹˶ˮ ˩˦̂˪˷˪˧˹˰˪˧˪˧ˮ, ˷˯˫ˮ˭ˮ ˧˪˶˪˧ˮ, ˶˳˱˦˹˰ˮ 

˩˳˧˶˹̅˦ 

 

*** 

It is generally known that among historical sources, epigraphic testimonies are 

appreciated by researchers as the most precious resources in establishing concrete 

elements related to ancient civilizations. If the old chronicles and other 

documentary testimonies that have reached us require an in-depth critical study to 

establish historical truths, being often vitiated by the authorôs subjectivity, 

erroneous knowledge, or successive copies into which inaccuracies have crept in, 

the epigraphic testimonies always appear in their original form, exactly as they 

were written and read by the ancients. Where present, they reproduce elements 

that, in collaboration with other testimonies, complete the picture of the religious, 

social, administrative and economic life of a culture of a certain time and space. In 

the following, we will try to bring to attention some remarkable inscriptions from 

Scythia Minor, highlighting defining notes of the cultural synthesis here, such as 

elements of pagan and Christian religion, features of philosophy, as well as the 
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phenomenon of Romanization, manifested especially among the rural population. 

Among this population, in addition to numerous colonists and veterans from all 

corners of the empire, there was an autochthonous Getic element, which, 

according to historical testimonies, made the majority - "The Greeks here are mixed 
with the Getae, But the wild Getae the Greeksò (Ovidius Publius Naso, 2019: 333). 
This Romanized population will later make the Latin language preeminent in 

Scythia Minor in the 4th-5th centuries, both as vernacular language, in the form of 

Vulgar Latin, and as the cultured language in which the great personalities of the 

church here, those whom history mentions as Scythian monks, wrote and became 

known. 

 

I.     Funerary Inscriptions 

Tombstones and funerary monuments contain the most epigraphic evidence that 

survived Greco-Roman antiquity in Scitia Minor. As today, these were not only 

intended to commemorate the deceased but also to mark their social status that 

they had while they were alive. They were often the support of funerary epigrams 

in verse, containing philosophical ideas and even quotes from classical works, such 

as Homeric poems or from Hesiod's catalogues with the appellations enshrined 

there (Buzoianu, BŁrbulescu, 2013: 318). These ideas and quotes expressed elements 

related to the temporality of man, the unpredictability of fate, the mourning of 

those left behind, etc., but they also have distinct notes of philosophical currents 

such as Stoicism and Platonism, such as the acceptance of the idea that "death 

erases suffering" and "everything becomes ashes" or that life, in its spiritual form, 

continues even after death. They express the momentary moods of the survivors 

and provides us with an insight into how these philosophical ideas of the time were 

assimilated by those who composed these epigrams. They give us concrete data 

about the deceased, such as their age and occupation, but at the same time they 

often present them in idealized forms, being defined by piety, beauty, politeness, 

friendship, dignity, wisdom. For example, the epithet pius appears frequently, in its 

superlative form: parentes pientissimi, pientissimo patri or filiis piisimis, as we can 

see on an inscription from Tomis dedicated to the Mani Gods by the "pious" parents 

of two young people who died at 27 and 30 years old, respectively. The large 

number of these epigrams is an indication of the existence, especially in the urban 

settlements of Scythia Minor, of workshops of poetic creation, as well as of schools 

where classical works and philosophy were studied. These epigrams sometimes 

become themselves small works of literary art, conveying feelings and experiences 

that transcend time and space, still sharing the same emotions with those who read 

them today. 

 One of the most beautiful and well-known of them, discovered at Tomis, is that 

written in Greek for a man called Eros. It exposes the point of view of a stoic, who 
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does not believe in the immortality of the soul, and it also reveals his philosophical 

thinking:  

"But the dead miss nothing more, [as] there is no love for those who have gone, but 
the dead lie like a stone stuck in the middle of the field, scattering their flesh in the 
fresh earth. Therefore, leaving them the honest glory of life, take yourself, bearing 
with all the possessions, flesh love. From water, earth and breath I was made 
before. Once dead, I lie [here], giving everyone everything. That is enshrined 
among the immortals. But what is more? The weakened body scattered 
where it  came from." (Aricescu, 1963: 8) 
With these words, the author expresses the idea of the materiality and perishability 

of the human being destined, after death, to reintegration into the circuit of nature. 

He sees these things as a given, a fate, a destiny that we cannot oppose and, 

therefore, he does not express any regret towards those who have left this earth. 

(Aricescu, 1963: 8) 

 Another funerary epigram, dated to the late 3rd century or early 4h century, 

discovered in mid '70  at ConstanŞa (Tomis), is the one dedicated by his parents to a 

child named Lillas. In A. Aricescu's translation it sounds like this: 

 
ĂNothing depends on human beings, everything changes under the (power) of 
destiny. 
Indeed, I too have striven to raise my child and lead him to ideals. 
But against my will, the decision (of destiny) was made before, through this tomb.  
 "As proved by the decision (of destiny), my beloved ones, I have paid my doomed 
fate, before reaching adulthood and joining the ranks of men.  
As a 6-year-old child, young and small, my name was Lillas.ò  
ñTo whom I erected this grave as I should not (abnormally), I, Bassianos, the father, 
with my wife, Januaria, who is much too tearful, mourning together the happy 
birth of the child.ò  
òRejoice, passers-by, and be 
healthy especially for others.ò 
(Aricescu, 1963: 8) 

 

In the case of premature deaths, 

there is a violation of natural 

norms, hence the awareness of 

injustice in addition to the pain 

caused by the event. The 

fatality of the act is attributed 

to fate, Fatum or the moirails: 
"But my will was taken before 
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the decision (of fate), through this grave". (Aricescu, 1963: 8) Here, destiny is 

assimilated to providence, although the moirails are also indirectly addressed, 

according to Stoic philosophy, widespread in the Late Roman epoch. They are often 

invoked in the non-Christian funerary inscriptions of the era not only in Tomis, 

but also in the entire Mediterranean area. The names which appear in this 

inscription are also of particular importance. If Bassianos and Ianuaria are typical 

Roman names, Lillas is a name with Thracian roots, although it can also be a 

diminutive of the latin name Laelius. (Aricescu, 1963: 9) Another remarkable fact 

that this inscription reveals is that although the text is written in Greek, the names 

are Roman and possibly Thracian, being a proof of the ethno-cultural synthesis so 

remarkable in Scythia Minor. 

Another funerary stele, also from Tomis, attracts attention by being bilingual, 

containing two different texts, which are related, written in Greek and Latin and 

being made of high-quality marble. The stela consists of two registers. In the upper 

part, the scene of the funeral banquet is carved. The man lying on the kline, leaning 

on his right hand. The woman, next to him, sitting on a chair, has a rich garment, 

falling in folds all the way down. The heads of both the man and the woman are 

missing. In front of the kline there is a table with three legs. At the edge, on the 

right and on the left, there is a slave. Everything is carved with great finesse 

showing the hand of an extremely skilled sculptor. The second register includes the 

inscription. In this 

space, 2 cm deeper than 

the level of the slab, is 

delimited on the edge 

with a profiled border. 

On the space that 

separates the two 

registers there are two 

lines of inscription in 

Greek, completely 

preserved. Part of the 

funeral banquet scene 

and an unadorned part, 

from the base, are destroyed. Limestone deposits and erosions in the marble can be 

observed on the entire surface. The writing is neat, with the letters evenly cut and 

close to each other. The ligatures are missing, and the line is prominent. 

 In the upper part, is the Greek text, on seven lines, apart from the two lines 

between the registers, with small distances between them. Below it, follows the 

Latin text in four lines. The letters are1.2-1.4 cm high, except for the abbreviation 
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H S E (r. 2) which is double height, i.e. 2.4 cm. The content of the text translated 

and reconstructed by A. Aricescu is as follows: 

Greek text: "Teimotheus son of Nonios (placed) the stele as a sign of remembrance. 
« Cornelia Fortunata. . ....? 
Enjoy!  
" Distinguished stranger, learn that the tender and wise Cornelia Fortunata, wife of 
Stabilio, ended up loving her husband, leaving him in pain and tears. 
(After you read these) go well and have luck ». 

b) The Latin text: « Cornelia Fortunata, the wife of M. Cornelius Stabilio, lived 
30 years. 
« Here she is placed, 
< Timotheus, son of Nonius, of his own means (set up this monument) as 
remembranceò(fig.1) 
 

This inscription also contains clear evidence of Greco-Roman synthesis 

firstly by the fact that it is bilingual but also by proper names that are both Latin 

and Greek. The relationship between the owners of these names is also interesting. 

If the two spouses, Stabillio and Cornelia Fortunata have Latin names, the one who 

erected the monument has a Greek name - Thimotheus, and the patronymic is 

Nonius - a Latin name. He must have been a relative of the deceased, who took the 

name Fortunata by marriage, after her husband's Roman surname. The fact proves 

that in the 3rd 

and 4th 

centuries we can 

already speak of 

an ethnic 

synthesis 

between the 

Latin element 

and the oldest 

one of the Greek 

populations and 

even the Geto-

Dacian one.  

 

 

 
Fig. 1 
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In terms of content, researcher A. Aricescu observes the use of poetic terms, rarely 

found in prose inscriptions. This fact shows the existence in Tomis of an elevated 

literary culture that could only be appreciated and spread among a highly educated 

population, undoubtedly acquired in local cultural and education institutions.  

The funerary inscriptions also contain interesting data about the spread of 

Christianity in Scythia Minor. Thus, in the vocabulary and sculptural motifs of the 

funerary stelae, elements of the new faith appear progressively, starting with the 

second half of the 4th century, framed at the beginning by elements specific to pre-

Christian funerary epigraphy. On a funerary stela from Tomis, from the beginning 

of the 4th century, although a Christian symbol appears, namely the dove, the text 

does not contain any clue related to the new religion.  (Munteanu, 1977: 100) 

Another Christian inscription from the same metropolis also includes pagan 

elements. Besides the Christian formulation- spiritum deo redere - (to give the soul 

to God), the closing formula is the well-known greeting - Ave vale viator (farewell 

passerby)- found on many Roman funerary monuments. (Popescu, 1977: 12). The 

phenomenon is explained by the fact that when the Christians left the catacombs, 

after the decree of Mediolan in 313 of Constantine the Great, there were not 

enough Christian sculptors or epigramists who could create texts in accordance 

with the teachings of the new religion. However, in Scythia Minor, since the 

beginning of the 4th century, purely Christian epigraphic documents appear, 

completing the picture of the religious life here, sometimes confirming 

documentary sources, such as the acts of martyrdom, the minutes of the ecumenical 

synods, also attended the bishops of Tomis, or the occasional descriptions of the 

homeland found in the works of 

the Scythian monks, such as John 

Cassian and Dionysius Exiguus (the 

Humble One).  

One of the important testimonies 

in this category is a part of a 

limestone cross (fig 2), discovered 

near Mangalia, which on one side 

has the words "light-life" written in 

Greek, and on the other side, in 

Latin "here a prayer was made for 

the commemoration of bishop 

Stefan...". According to specialists, 

this comes from the 4th and 5th 

centuries, and confirms the Fig. 2 
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documentary testimonies, attesting to the existence of a bishopric See of Calatis. 

(Munteanu, 1977: 100) 

Another fragmentary marble slab, from Tomis, from a martitium, commemorates a 

former bishop whose name has not been preserved, but supposed to be Titus or 

Philus, mentioned in the Acta Sanctorum on 3rd of January. He suffered during the 

persecution of Licinius in the years 319-320, his tomb being rebuilt later, probably 

in the 4th-5th century. And this artifact comes to confirm the documentary 

testimonies regarding the existence of an episcopal seat in Tomis.  (Munteanu, 

1977: 100) 

II - Inscriptions on household objects 

Apart from the funerary monuments, epigraphic markings can also be found on the 

personal and household items that belonged to the ancient inhabitants of Scythia 

Mynor. On such objects, such as amphorae and oil lamps, formulas such as the 

Grace of God, God Help, God is almighty, Mother of God, Mary gives birth to 

Christ, frequently appear in the Christian period. These short formulas can also be 

linked to the theological turmoil of the 5th-6th century which, at the Third 

Ecumenical Synod (431), also concerned the cult of the Mother of God. 

 Among these objects we 

note a Christian ceramic 

oil lamp from the 4th 

century on which we can 

see a representation of 

the 12 apostles and the 

Saviour Jesus Christ, 

framed by the biblical 

text written in Latin 

PACEM MEAM DO 

VOBIS. (fig.3) 

Among the Christian 

epigraphic testimonies 

related to Scythia Minor, 

one of the most 

important and 

spectacular is that found 

on the object called "The 

Plate of Paternus" (fig.4), 

discovered in 1912 at 

Malaja Pereġļepina near Poltava, in Ukraine, as part of a treasury of a proto-

Fig. 3 
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Bulgarian chagan. This plate of Byzantine origin comes from the 6th-7th century 

and once belonged to Metropolitan Paternus of Tomis. It is 61 cm in diameter and 

weighs 6,224 g. The weight of the raw material (silver and gold) is certified by an 

inscription on the back. The total of 6,855.59 g differs quite a lot from the actual 

weight, but this fact is normal, because due to corrosion, part of the disc was lost. 

Four guarantee stamps indicate the production of the disc during the reign of 

Emperor Anastasios. One of them has the inscription DN ANASTASIV(s) PP AVG, 

and another contains the name of Ioannes Kometos, identified with Ioannes 

Paphlagonianus, who in 498 was comes sacrarum largitionum. In the central part of 

the disk is a large chrismon, which is flanked by the letters alpha and omega. 

Around the central part is written the text +EX ANTIQVIS RENOVATVM EST 

PER PATERNVM REVERENTISS (imum) EPISC (opum) NOSTRVM AMEN+. 

Restoring ex antiquis means that silver and gold were taken from other objects and 

melted down to make this new disc. The border is decorated with various 

zoomorphic motifs and vines. On this edge, eight gold medallions with cruciform 

decoration were later inserted, in which precious stones were embedded (these 

were lost). The modification was made in a barbarian workshop, and the addition of 

the crosses emphasized the Christian 

significance of the disk, of which the 

owner was aware. Bishop Paternus is 

none other than the one mentioned 

in Tomis at the end of the 5th 

century and in the first two decades 

of the 6th century and is known as 

the first metropolitan of Scythia 

Minor in 520. The inscription shows 

that the disk was in the possession of 

this bishop and that it was offered to 

him by the Tomitian citizens, after 

498. The fact that the language used 

for the votive inscription is Latin 

indicates that at the beginning of the 

6th century, this language was 

prevalent in the use of the church of Scythia Minor. 

 

III - Homage and votive inscriptions 

Another category of inscriptions, discovered in Scythia Minor, are those present on 

certain public monuments commemorating important events in the history of the 

citadel or the empire, and the votive ones, through which whole communities or 

Fig.4 
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prominent citizens showed their gratitude and paid their respects to Roman 

emperors or various deities. 

 Regarding the quantitative and qualitative ratio and the area of distribution of the 

inscriptions, it can be noted that those in Greek are more often found, especially in 

the big cities on the seashore, and those in Latin are common in the interior of the 

province and in the settlements on the banks of the Danube. (Popescu, 1977: 101)  

Both Greek and Latin were used mainly in their vulgar form typical of South-

Eastern Europe. Researched from a phonetic and morphological point of view, 

these inscriptions denote linguistic phenomena that led to the evolution of Vulgar 

Latin towards the Romanian language spoken today. We can also see the evolution 

of some Greek words towards the form in which they were assimilated in 

Romanian. The quality of the language of an inscription is also given by the social 

or cultural status of the one who orders it and by the place where it is made. 

Inscriptions from rural areas are often of poor quality, both grammatically and 

calligraphically, as well as the material on which they are applied. 

 After the 5th century, the Byzantine Empire, weakened by internal struggles, 

islamic expansion, and barbarian raids could no longer control the Danube border, 

and lost most of the former province of Scythia Minor. Certain heavily fortified 

cities, such as Tomis and Histria, remained under Byzantine control for a while, 

eventually falling under the blows of the Avars, proto-Bulgarians and Slavs at the 

beginning of the7th century. The Romanized population does not disappear, 

however, and begins to be remembered by the historical sources under the name of 

vlachs or romanois (speakers of the Latin language), living both in Dobrogea and in 

the rest of the Balkans alongside Bulgarians and other Slavic peoples. It comes to 

have an important political role in the battles between the new formed empire 

called by scholars the Romanian-Bulgarian one,  and Byzantium in the 12th 

century. Regarding the Christian faith and the cult, the Romanian scholar ķtefan 

Pascu claims, quite rightly, in an older work, that "the Latin language is not 
definitively replaced by the Slavonic one until the 11th century and the Romanians 
had not completely broken their ties with the Church of Rome until this time. The 
rite is increasingly oriented towards Byzantium, but the ecclesiastical language 
remains Latinò (Prunduĸ, Plaianu, 1994: 33).  The proof is provided by a codice 
from the 11-th century that is preserved in the library of the University of Zagreb. 

Written in Latin, it contains a lyturgical rite consisting in a combination between 

the Roman and the Byzantine ones, specifying  that it is the rite used by Saint 

Niceta, Bishop of Remesiana (present-day Bela Palanka, Serbia), in the Roman 

province of Dacia Mediterranea, who preached the Christian faith betweenn the 

Goths and the Dacians at the south and north of Danube. 
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Through its rich archaeological heritage, the land between the Danube and the sea, 

today called Dobrogea and in ancient times Scythia Minor (DurŁ, 2006: 15-45), 

offers the Romanian people almost a thousand years of documentary and 

archeological attested history, between the 2nd and 12th centuries, while the rest 

of the area of Romanian ethnogenesis, the so-called Carpathian- Danubiano-Pontic 

space, the material and documentary evidence of late antiquity and the early 

Middle Ages is, as in other parts of Europe, scarce. These testimonies, and also the 

very concrete reality of the existence todayôs Romanians, with their unified 

language and civilization, and the consciousness of their own identity, testify to 

what many scholars call a miracle of history, namely, the continuity and existence 

in these lands (DurŁ, 2023: 185-202), of a people of Latin origin in a sea of Slavs.  

To be able to understand this "miraculous" phenomenon of Romanization and the 

continuity of our ancestors in these lands, as well as the way in which they have 

appropriated, in late antiquity, the values of Greco-Roman civilization, the 

epigraphic testimonies from Scythia Minor, from which we pointed only a few of 

the most prominent, constitute to be a generous field of research, which is enriched 

even today through new discoveries. 
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Abstract. This article discusses the general character of Georgian social democracy 

and the early activities of the organization in Batumi. The history of Georgian 

social democracy is a particularly interesting and complex topic, as its development 

process was not only connected to all the major historical events that took place in 

Georgia during the first two decades of the 20th century but also, to some extent, 

defined them. 

The first group of Georgian social democracy, the "Mesame Dasi" began to form in 

1892, based on European Marxist socialism and opposing Russian narodnik 

socialism. In fact, the "Mesame Dasi" became the first ideological union to start a 

political struggle for the protection of the working people's interests amid intense 

class struggles. At the same time, a different direction emerged, known as 

revolutionary social democracy, which later transformed into the so-called 

Bolshevik wing. The processes occurring against the backdrop of the diversity of 

socio-political ideas created a mosaic image of Georgian social democracy. In 1903, 

the "Mesame Dasi" joined the Russian Social Democratic Labor Party (RSDLP), and 

the process of forming Georgian Menshevism continued for several years. This 

integration into the RSDLP was one stage of its development, facilitating its 

transformation not merely as a part of Russian Bolshevism or Menshevism, but as a 

distinctly Georgian social democracy defined by local needs and characteristics. 

One of the main centers of the party's activities was the city of Batumi. Social 

democracy considered the proletariat to be the main revolutionary force. 

Accordingly, industrial centers, characterized by a growing concentration of 

workers, held particular interest for social democrats. The rise of industrial life in 

Batumi and the large number of workers contributed to the activity of the social 

democrats in the city, while the social ideas of the social democrats made them 

popular among the workers. The article focuses on the establishment of the 

"Mesame Dasi" the activation of the social democratic movement, and the differing 

opinions on national, political, and social issues. It also examines the initial steps of 

the organization in Batumi, including protests and its leaders. 
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˦˧˷˸˶˦˻˸ˮ: ˷˸˦˸ˮ˦ ˪̄˪˧˦ ˻˦˶˭˹˰ˮ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮˮ˷ ˬ˳˨˦˩ 

̄˦˷ˮ˦˭˷˦ ˩  ˦˳˶˨˦˲ˮˬ˦̀ˮˮ˷ ˱˳˼˫˦̂˪˳˧ˮ˷ ˩˦˷˦̂˽ˮ˷˷ ˧˦˭˹˱˾ˮ. ˻˦˶˭˹˰ˮ 

˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮˮ˷ ˮ˷˸˳˶ˮ˦ ˪˶˭˳˧ ˷˦ˮ˲˸˪˶˪˷˳ ˩  ˦ ˯˳˱˴˰˪˻˷˹˶ˮ 

˭˪˱˦˦ ˮ˱˩˪˲˦˩, ˶˦˱˩˪˲˦˩˦̀ ˱ˮ˷ˮ ˨˦˲˫ˮ˭˦˶˪˧ˮ˷ ˴˶˳̀˪˷ˮ ˦˶˦˭˹ ˱̄˳˰˳˩ 

˹˯˦˫˾ˮ˶˩˪˧˳˩˦ ˱-˪20 ˷˦˹˯˹˲ˮ˷ ˴ˮ˶˫˪˰ ˳̀̂˰˪˩˾ˮ ˷˦˻˦˶˭˫˪˰˳˾ˮ 

˨˦˲˫ˮ˭˦˶˪˧˹˰ ˽˫˪˰˦ ́ˮ˶ˮ˭˦˩ ˮ˷˸˳˶ˮ˹˰ ˱˳˫˰˪˲˦˷, ˦˶˦˱˪˩ 

˨˦˶˯˫˪˹˰̂ˮ˰˦˩ ˨˦˲˷˦ˬ˼˫˶˦˫˩˦ ˯ˮ˩˪̀ ˱˦˷. 

˻˦˶˭˹˰ˮ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮˮ˷ ˴ˮ˶˫˪˰ˮ ̅˨˹˺ˮ - Ă˱ ˪˷˦˱˪ ˩˦˷ñˮ 

1892 ̂˰ˮ˩˦˲ ˮ̂˽˪˧˷ ˿˦˱˳˽˦˰ˮ˧˪˧˦˷, ˶˳˱˪˰ˮ̀ ˪˺˹́˲˪˧˦ ˪˫˶˳˴˹˰ 

˱˦˶˻˷ˮ˷˸˹˰ ˷˳̀ˮ˦˰ˮˬ˱˷ ˩  ˦ ˹˴ˮ˶ˮ˷˴ˮ˶˩˪˧˦ ˶˹˷˹˰ ˲˦˶˳˩˲ˮ˯˹˰ 

˷˳̀ˮ˦˰ˮˬ˱˷. ˺˦˻˸˳˧˶ˮ˫˦˩, Ă˱˪˷˦˱˪ ˩˦˷ñˮ ̄˩˪˧˦ ˴ˮ˶˫˪˰ˮ ˮ˩˪˹˶ˮ 

˨˦˪˶˭ˮ˦˲˪˧˦, ˶˳˱˪˰ˮ̀ ˱̂˫˦˫˪ ˯˰˦˷˭˦ ˧˶́˳˰˦˾ˮ ˱˾˶˳˱˪˰ˮ ̄˦˰̄ˮ˷ 

ˮ˲˸˪˶˪˷˪˧ˮ˷ ˩˦̀˫ˮ˷˭˫ˮ˷ ˮ̂˽˪˧˷ ˴˳˰ˮ˸ˮ˯˹˶ ˧˶́˳˰˦˷. ˴˦˶˦˰˪˰˹˶˦˩, 

˭˦˲˩˦˭˦˲ ˨˦˲˫ˮ˭˦˶˩˦ ˨˦˲˷̄˫˦˫˪˧˹˰ˮ, .˪ .̂ ˶˪˫˳˰˹̀ˮ˳˲˪˶ ˷˳̀ˮ˦˰-

˩˪˱˳˯˶˦˸˭˦ ˱ˮ˱˦˶˭˹˰˪˧˦, ˶˳˱˪˰ˮ̀ ˱˳˨˫ˮ˦˲˪˧ˮ˭ .˪ .̂ ˧˳˰˾˪˫ˮ˯˹˶ 

˺˶˭˦˩ ˨˦˶˩˦ˮ˻˱˲˦. ˷˦ˬ˳˨˦˩˳˪˧˶ˮ˫-˴˳˰ˮ˸ˮ˯˹˶ ˮ˩˪˦˭˦ 

˱˶˦˫˦˰˺˪˶˳˫˲˪˧ˮ˷ ˺˳˲ˬ˪ ˱ˮ˱˩ˮ˲˦˶˪ ˴˶˳̀˪˷˪˧˱˦ ˾˪˻˱˲˪˷ ˻˦˶˭˹˰ˮ 

˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮˮ˷ ˱˳ˬ˦ˮ˯˹˶ˮ ˷˹˶˦˭ˮ. 1903 ̂˪˰˷ ˱˪˷˦˱˪ ˩˦˷ˮ 

˶˹˷˪˭ˮ˷ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˹˰ ˱˹˾˦˭˦ ˴˦˶˸ˮ˦˷ ˾˪˹˪˶˭˩˦, ˻˦˶˭˹˰ˮ 

˱˪˲˾˪˫ˮˬ˱ˮ˷ ˿˦˱˳˽˦˰ˮ˧˪˧ˮ˷ ˴˶˳̀˪˷ˮ ̂˰˪˧ˮ˷ ˨˦˲˱˦˫˰˳˧˦˾ˮ 

˨˶́˪˰˩˪˧˳˩˦ ˩  ˦˶˷˩˱˴-˾  ˮˮ˲˸˪˨˶ˮ˶˪˧˦̀ ˱ˮ˷ˮ ˨˦˲˫ˮ˭˦˶˪˧ˮ˷ ˪˶-˭˪˶˭ˮ 

˪˸˦˴ˮ˦, ˶˳˱˪˰˱˦̀ ̄˪˰ˮ ˾˪˹̂˽˳ ˱ˮ˷ ˸˶˦˲˷˺˳˶˱ˮ˶˪˧˦˷ ˦˶˦ ˶˳˨˳˶̀ 

˶˹˷˹˰ˮ ˧˳˰˾˪˫ˮˬ˱ˮ˷˦ ˭  ˹˱˪˲˾˪˫ˮˬ˱ˮ˷ ˪˶-˭˪˶ ˭˾˪˱˦˩˨˪˲˪˰ ˲˦̂ˮ˰˦˩, 

˦˶˦˱˪˩ ˦˩˨ˮ˰˳˧˶ˮ˫ˮ ˷˦̃ˮ˶˳˪˧˪˧ˮ˭˦ ˩  ˦ ˱˦̄˦˷ˮ˦˭˪˧˰˪˧ˮ˭ 

˨˦˲˷˦ˬ˼˫˶˹˰ ˻˦˶˭˹˰ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˦˩. 

˴˦˶˸ˮˮ˷ ˱˳˼˫˦̂˪˳˧ˮ˷ ˪˶-˭˪˶ ˭́ˮ˶ˮ˭˦˩ ̀˪˲˸˶˷ ˻˦˰˦˻ˮ ˧˦˭˹˱ˮ 

̂˦˶˱˳˦˩˨˪˲˩˦. ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˦ ˴˶˳˰˪˸˦˶ˮ˦˸˷ ˱˭˦˫˦˶ 

˶˪˫˳˰˹̀ˮ˹˶ ́˦˰˦˩ ˱ˮˮ˿˲˪˫˩˦. ˾˪˷˦˧˦˱ˮ˷˦˩, ˮ˲˩˹˷˸˶ˮ˹˰ˮ ̀˪˲˸˶˪˧ˮ, 

˶˳˱˰˪˧ˮ̀ ˱˹˾˪˧ˮ˷ ˱ˬ˦˶˩ˮ ˯˳˲̀˪˲˸˶˦̀ˮˮ˭ ̄˦˷ˮ˦˭˩˪˧˳˩˦, ˷˳̀ˮ˦˰-

˩˪˱˳˯˶˦˸˪˧ˮ˷˭˫ˮ˷ ˨˦˲˷˦˯˹˭˶˪˧˹˰ ˮ˲˸˪˶˪˷˪˧˷ ˦˸˦˶˪˧˩˦. ˭˦˫ˮ˷ ˱̄˶ˮ˫ 

˧˦˭˹˱ˮ˷ ˮ˲˩˹˷˸˶ˮ˹˰ˮ ̀̄˳˫˶˪˧ˮ˷ ˦˼˱˦˫˰˳˧˦ ˩  ˦ ˱˹˾˪˧ˮ˷ ˷ˮ˱˶˦˫˰˪ 

https://orcid.org/0000-0002-8671-8667
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˨˦˲˦˴ˮ˶˳˧˪˧˩˦ ˴˦˶˸ˮˮ˷ ˦˻˸ˮ˹˶˳˧˦˷ ˻˦˰˦˻˾ˮ, ˷˳̀ˮ˦˰˹˶ˮ ˮ˩˪˪˧ˮ ˯ ˮ˱ˮ˷ 

˴˳˴˹˰˦˶˳˧˦˷ ˱˹˾˪˧˾ˮ. ˷˸˦˸ˮ˦˾ˮ ˽˹˶˦˩˼˪˧˦ ˨˦˱˦̄˫ˮ˰˪˧˹˰ˮ˦ Ă˱ ˪˷˦˱˪ 

˩˦˷ˮ˷ñ ˿˦ ˱˳˽˦˰ˮ˧˪˧ˮ˷, ˷ ˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˹˰ˮ ˱˳́˶˦˳˧ˮ˷ ˨˦˦˻˸ˮ˹˶˪˧ˮ˷ 

˪˸˦˴˷˦ ˩  ˦ ˪˶˳˫˲˹˰, ˴˳˰ˮ˸ˮ˯˹˶ ˭  ˹ ˷˳̀ˮ˦˰˹˶ ˷˦˯ˮ˭̄˪˧˭˦˲ 

˩˦˯˦˫˾ˮ˶˪˧˹˰ ˦ˬ˶˭˦ ˷̄˫˦˩˦˷̄˫˦˳˧˦ˬ˪. ˦˱˦˷˭˦˲˦˫˪, ˳˶˨˦˲ˮˬ˦̀ˮˮ˷ 

˱˳˼˫˦̂˪˳˧ˮ˷ ˷˦̂˽ˮ˷ ˲˦˧ˮ̅˪˧ˬ˪ ˧˦˭˹˱˾ˮ, ˷˦˴˶˳˸˪˷˸˳ ˦˻̀ˮ˪˧˷˦ ˩  ˦ ˱ˮ˷ 

̄˪˰˱́˼˫˦˲˪˰˪˧ˬ˪. 

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˦; ˱˪˷˦˱˪ ˩˦˷ˮ; ˧˦˭˹˱ˮ; 

˱˹˾˪˧ˮ; ˴˳˰ˮ˸ˮ˯˹˶ˮ ˴˦˶˸ˮ˦; ˷˳̀ˮ˦˰˹˶ˮ ˯˰˦˷ˮ; ˷˦˻˦˶˭˫˪˰˳; 

˴˶˳˸˪˷˸ˮ. 

 

*** 

˾˪˷˦˫˦˰ˮ. ˻˦˶˭˹˰ˮ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˦ ˷˦˻˦˶˭˫˪˰˳˷ ˩  ˦˪˫˶˳˴ˮ˷ 

ˮ˷˸˳˶ˮˮ˷ ˪˶-˭˪˶˭ˮ ˽˫˪˰˦ˬ˪ ˨˦˱˳˶˿˪˹˰ˮ ˩  ˦˷˦˽˹˶˦˩˼˪˧˳ ˲˦̂ˮ˰ˮ˦. ˱-˪

19 ˷˹˯˹˲ˮ˷ 90-ˮ˦˲ ̂˰˪˧˾ˮ ˷˦ˬ˳˨˦˩˳˪˧˶ˮ˫ ˦˷˴˦˶˪ˬˬ˪ ˨˦˱˳˩ˮ˷ 

˧˦˸˳˲˽˱˹˶ˮ ˱˦˶̂˹̄˪˧ˮ˷˨˦˲ ˨˦˲˭˦˫ˮ˷˹˺˰˪˧˹˰ˮ ˩  ˦ ̀ˮ˫ˮ˰ˮˬ˪˧˹˰ 

ˮ˩˪˪˧˷ ˲˦ˬˮ˦˶˪˧ˮ ˦̄˦˰˨˦ˬ˶˩˳˧˦, ˶˳˱˪˰ˮ̀ ˦˯˶ˮ˸ˮ˯˪˧˷ ˩  ˦ ˪˱ˮ̅˲˪˧˦ 

̂ˮ˲˦˱˳˶˧˪˩ˮ˭ ˮ˱˩˪˲˦˩, ˶˦˱˩˪˲˦˩˦̀ ˷˦ˬ˳˨˦˩˳˪˧˶ˮ˫ˮ ̀̄˳˫˶˪˧ˮ˷ 

̀˪˲˸˶˾ˮ ̀˦˰˷˦̄˦˩ ˹˱˶˦˫˰˪˷˳˧ˮ˷, ˱˾˶˳˱˪˰ˮ ̄˦˰̄ˮ˷ ˮ˲˸˪˶˪˷˪˧˷ ˦˽˪˲˪˧˷ 

˩  ˦ ˦˻˸ˮ˹˶ ˧˶́˳˰˦˷ ˮ˭̄˳˫˷. ˭˪˶˨˩˦˰˪˹˰˭˦ ˪˶˳˫˲˹˰ˮ ˩  ˦ ˱ˮ˷ 

˷˦̂˽ˮ˷ˬ˪ ˦˼˱˳̀˪˲˪˧˹˰ˮ .˪ .̂ Ă˱˪˳˶˪ ˩˦˷ˮ˷ñ ̄˦˰̄˳˷˲˹˶ˮ ̅˨˹˺˪˧ˮ˷ 

˾˹˦˰˪˩˹˶ˮ ˱ˮ˱˦˶˭˹˰˪˧˦ ˾˪˻˱˲˦ .˪ .̂ Ă˱˪˷˦˱˪ ˩˦˷˱˦ñ, ˶˳ ˱˪˰˱˦̀ 

˪˶˳˫˲˹˰ˮ ˩  ˦˷˳̀ˮ˦˰˹˶ˮ ˴˶˳˧˰˪˱˪˧ˮ˷ ˨˦˩˦̃˶ˮ˷ ˨ˬ˦ ˹˱˶˦˫˰˪˷˳˧ˮ˷ 

˷˦˷˦˶˨˪˧˰˳˩ ˱ˮ˱˦˶˭˹˰ ˯˰˦˷˭˦ ˧˶́˳˰˦˾ˮ ˩˦ˮ˲˦̄˦, ˱˾˶˳˱˪˰ˮ ̄˦˰̄ˮ 

˩˦˦˽˪˲˦ ˴˳˰ˮ˸ˮ˯˹˶ˮ ˧˶́˳˰ˮ˷ ̀˪˲˸˶˾ˮ ˩  ˦ ˯ˮ˩˪̀ ˨˦˲˷˦ˬ˼˫˶˦ ˱-˪20 

˷˦˹˯˹˲ˮ˷ ˩˦˷˦̂˽ˮ˷ˮ˷ ˻˦˶˭˹˰ˮ ̀̄˳˫˶˪˧ˮ˷ ˧˪˩ˮ.  

˻˦˶˭˫˪˰ˮ ˦̄˦˰˨˦ˬ˶˩˪˧ˮ˷ ˱ˮ˪˶ ˭˦˫ˮ˷˭˦˫˦˩ ˿˦˱˳˽˦˰ˮ˧˪˧˹˰ˮ .˪ .̂ 

Ă˱ ˪˷˦˱˪ ˩˦˷ñˮ ˨˦˶˩˦ˮ˻˱˲˦ ˻˦˶˭˹˰ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˹˰ ˴˦˶˸ˮ˦˩, 

˶˳˱˰ˮ˷ ˲ˮ˾˦˲˩˳˧˰ˮ˫ˮ ˱˦̄˦˷ˮ˦˭˪˧˰˪˧ˮ˷ ˻˦˶˭˹˰ ˶˪˦˰˳˧˦˷˭˦˲ 

˭˦˲̄˫˪˩˶˦ ˨˦˲˷˦ˬ˼˫˶˦˫˩˦ ˴˦˶˸ˮˮ˷ ̂˦˶˱˦˸˪˧˪˧˷, ˷̂˳˶˪˩ ˦ ˱

˱˦̄˦˷ˮ˦˭˪˧˰˪˧ˮ˷ ˨˦˲̄ˮ˰˫˦˷ ˾˪˫˪̀˩˪˧ˮ˭ ̂ˮ˱˦˲˩˪˧˦˶˪ ˷˸˦˸ˮˮ˭ ˩  ˦

˦˱˦˷˭˦˲˦˫˪, ˽˹˶˦˩˼˪˧˦˷ ˨˦˫˦˱˦̄˫ˮ˰˪˧˭ ˧˦˭˹˱˾ˮ,  ˱ˮ˷ ˪˶-˭˪˶ ˭˽˫˪˰˦ˬ˪ 

˱́˰˦˫˶ ˴˳˰ˮ˸ˮ˯˹˶ ̀˪˲˸˶˾ˮ, ˴˦˶˸ˮˮ˷ ˴ˮ˶˫˪˰ ˲˦˧ˮ̅˪˧ˬ˪. ˷˦˱˪̀˲ˮ˪˶˳ 

˷˸˦˸ˮ˦ ˪˺˹́˲˪˧˦ ˴˪˶ˮ˳˩˹˰ ˴˶˪˷˦˷, ˱˪˱˹˦˶˹˰ ˩  ˦ ˷˦˱˪̀˲ˮ˪˶˳ 

˰ˮ˸˪˶˦˸˹˶˦˷. 

˱˪˭˳˩˪˧ˮ: ˷˸˦˸ˮˮ˭ ˨˦˭˫˦˰ˮ˷̂ˮ˲˪˧˹˰ˮ ˱ˮˬ˲˪˧ˮ˷ 

˾˪˷˶˹˰˪˧ˮ˷˦˭˫ˮ˷ ˮ˷˸˳˶ˮˬ˱ˮ˷˦ ˩  ˦ ˳˧ˮ˪˻˸˹˶˳˧ˮ˷ ˹˱˭˦˫˶˪˷ 

˴˶ˮ˲̀ˮ˴˪˧ˬ˪ ˩˦˽˶˩˲˳˧ˮ˭, ˹˴ˮ˶˫˪˰˪˷ ˽˳˫˰ˮ˷˦, ˫ˮ̄˪˰˱́˼˫˦˲˪˰˪˭ 

˱˳˲˦̀˪˱˭˦ ˾˪˨˶˳˫˪˧ˮ˷, ˷ˮ˲˭˪ˬˮ˷˦ ˩  ˦˦˲˦˰ˮˬˮ˷ ˱˪˭˳˩˪˧ˮ˭. ˷˦˦˶˻ˮ˫˳ 



102 

 

˱˦˷˦˰ˮ˷, ˴˪˶ˮ˳˩˹˰ˮ ˴˶˪˷ˮ˷, ˱˪˱˹˦˶˹˰ˮ ˩  ˦˷˦˱˪̀˲ˮ˪˶˳ ˰ˮ˸˪˶˦˸˹˶ˮ˷ 

˷˦˺˹́˫˪˰ˬ˪ ˨˦˲˫ˮ˭˦˶˪˧˹˰ˮ˦ ˱˷̅˪˰˳˧˦ ˩  ˦̂˦˶˱˳˩˨˪˲ˮ˰ˮ˦ ˰˳˨ˮ˯˹˶ˮ 

˩˦˷˯˫˲˦. 

˱˷̅˪˰˳˧˦/˾˪˩˪˨˪˧ˮ. 1890-ˮ˦˲ˮ ̂˰˪˧ˮ˩˦˲ ˻˦˶˭˫˪˰ ˦̄˦˰˨˦ˬ˶˩˪˧˾ˮ 

˫˶̀˪˰˩˪˧˦ ˪˫˶˳˴˹˰ˮ ˱˦˶˻˷ˮ˷˸˹˰ˮ ˷˳̀ˮ˦˰ˮˬ˱ˮ, ˶˳˱˪˰ˮ̀ ˫˦˶˾˦˫˦˾ˮ 

˱̀̄˳˫˶˪˧ˮ ˻˦˶˭˫˪˰ˮ ˷˸˹˩˪˲˸˪˧ˮ˷ ˱˪˾˫˪˳˧ˮ˭ ˾˪˱˳˩ˮ˷ ˩  ˦

˹˴ˮ˶ˮ˷˴ˮ˶˩˪˧˦ ˶˹˷˹˰ ˲˦˶˳˩˲ˮ˯˹˰ ˷˳̀ˮ˦˰ˮˬ˱˷. ˦ ˱ ˱˳˫˰˪˲ˮ˷ 

˨˦˶ˮ˵˶˦˵ˬ˪ ˿˦˲˦˲ ˲˳˪ ˵˳˶˩˦˲ˮ˦, ˪˨˲˦˸˪ ˲ˮ˲˳˾˫ˮ˰ˮ, ˷ˮ˰ˮ˧ˮ˷˸˶˳ 

̅ˮ˧˰˦́˪, ˩ˮ˱ˮ˸˶ˮ ˯˦˰˦˲˩˦˶ˮ˾˫ˮ˰ˮ, ˯˦˶˰˳ ˿̄˪ˮ́˪, ˱ˮ̄˦ ̀̄˦˯˦ˮ˦, 

ˮ˷ˮ˩˳˶˪ ˶˦˱ˮ˾˫ˮ˰ˮ, ˦˶˷˪˲ ̂ˮ˭˰ˮ́˪, ˪˫˨˪˲ˮ ˫˦̂˦́˪, ˶˦˵˩˪˲ ˯˦˰˦́˪, 

ˮ˷ˮ˩˳˶˪ ˯˫ˮ̀˦˶ˮ́˪, ˮ˳˷˪˧ ˯˦˯˦˧˦́˪. ˪˨˲˦˸˪ ˲ˮ˲˳˾˫ˮ˰ˮ˷ ́˦˰ˮ˷̄˱˪˫ˮ˭ 

ˮ̂˽˪˧˦ ˻˦˶˭˫˪˰ˮ ˱˦˶˻˷ˮ˷˸˪˧ˮ˷ ˭˦˫˱˳˽˶˦ ˩  ˦ ˳˶˨˦˲ˮˬ˦̀ˮˮ˷ 

˿˦˱˳˽˦˰ˮ˧˪˧ˮ˷ ̀˩.˦ ˴ˮ˶˫˪˰ˮ ˯˶˪˧˦ ˾˪˩˨˦ ˽˫ˮ˶ˮ˰˦˾ˮ 1892 ̂ ˪˰˷, ˷˦˩˦̀ 

˨˦˱˳ˮ˯˫˪˭˦ ˲˦˶˳˩˲ˮ˯˹˰ˮ ˩  ˦ ˱˦˶˻˷ˮ˷˸˹˰ˮ ˴˳ˬˮ̀ˮ˪˧ˮ. 1893 ̂˪˰˷ 

˭˧ˮ˰ˮ˷˾ˮ ˨˦˱˦˶˭˹˰ ˱˪˳˶˪ ˯˶˪˧˦ˬ˪ ˿˦˱˳˽˦˰ˮ˧˩˦ ˻˦˶˭˹˰ˮ 

˱˦˶˻˷ˮ˷˸˹˰ˮ ̅˨˹˺ˮ ˩  ˦ ˱ˮ˼˪˧˹˰ ˮ˻˲˦ ˲˳˪ ˵˳˶˩˦˲ˮ˦˷ ˷˦˱˳˻˱˪˩˳ 

˴˶˳˨˶˦˱˦, ˶˳˱˪˰ˮ̀ ˱˳˱˩˪˫˲˳ ̂˪˰˷ ˷˦˭˦˹˶ˮ˭ - Ă˪ ˯˳˲˳˱ˮ˯˹˶ˮ ̂˦˶˱˦˸˪˧˦ 

˩  ˦˪˶˳˫˲˪˧˦ñ, ˨˦ˬ˪˭ ˱˳˦˱˧˪˾ˮ ˩˦ˮ˧˪̃˩˦ ˾˪˱˳˯˰˪˧˹˰ˮ ˷˦̄ˮ˭. ˪ ˷̅˨˹˺ˮ, 

.˪ .̂ ˱˪˷˦˱˪ ˩˦˷ˮ, ˦˷˴˦˶˪ˬˬ˪ ˨˦˱˳˫ˮ˩˦ 1894 ̂˪˰˷ ˪˨˲˦˸˪ ˲ˮ˲˳˾˫ˮ˰ˮ˷ 

˷˦˺˰˦˫ˬ˪ (˵˳˶˩˦˲ˮ˦ A, 1990: 408-411). ˦ ˻ ̂˦˶˱˳˭˻˱˹˰ ˷ˮ˸˽˫˦˾ˮ 

˷ˮ˰ˮ˧ˮ˷˸˶˳ ̅ˮ˧˰˦́˪˱ ̄˦ˬˮ ˨˦˹˷˫˦ ˭˦˲˦˱˳˦ˬ˶˪˭˦ ̅˨˹˺ˮ˷ 

˱˷˳˺˰˱̄˪˩˫˪˰˳˧˦˷, ˶˳˱˪˰ˮ̀ ˦  ˶ ̀˲˳˧˩˦ ˯˰˦˷˭˦ ˾˪˶ˮ˨˪˧ˮ˷ 

̃˦˫̃˦˫˦́ˮ˷˪˹˰ ˴˶ˮ˲̀ˮ˴˪˧˷, ˦˶˦˱˪˩ ˦˼ˮ˦˶˪˧˩˦ ˯˰˦˷˭˦ ˧˶́˳˰˦˷ ˩  ˦˦ ˱

˱̂˫˦˫˪ ˧˶́˳˰˦˾ˮ ˿˦˨˶˹˰ˮ ˱˾˶˳˱˪˰ˮ ̄˦˰̄ˮ˷ ˮ˲˸˪˶˪˷˪˧ˮ˷ ˩˦̀˫˦˷ 

ˮ˷˦̄˦˫˩˦ ˱ˮˬ˲˦˩ (˯˫˦˰ˮ, N22, 1894: 15). 

˪˶˭˳˧ ˲ˮ˾˦˲˩˳˧˰ˮ˫ˮ˦ ˲˳˪ ˵˳˶˩˦˲ˮ˦˷ ˷˦˴˶˳˨˶˦˱˳ ̂˪˶ˮ˰ˮ 

Ă˪ ˯˳˲˳˱ˮ˯˹˶ˮ ̂˦˶˱˦˸˪˧˦ ˩  ˦˪˶˳˫˲˪˧˦ñ. ˱˦˷˾ˮ ˦˧˷˳˰˹˸˹˶˦˩ ˲˦˭˰˦˩˦˦ 

˦˼ˮ˦˶˪˧˹˰ˮ ˪˶˳˫˲˹˰ˮ ˮ˩˪˲˸˳˧ˮ˷ ˩  ˦ ˪˶˭ˮ˦˲˳˧ˮ˷ ˴˶ˮ˲̀ˮ˴˪˧ˮ. 

˩˦˻˷˦˻˷˹˰˳˧˦ ˩  ˦ ˪˶˭ˮ˦˲ˮ ˪˶˳˫˲˹˰ˮ ̀˲˳˧ˮ˪˶˪˧ˮ˷ ˲˦˯˰˪˧˳˧˦ ˪˶ˮ˷ 

˱ˮ˷˹˷˸˪˧ˮ˷ ˹˱˭˦˫˶˪˷ ˱ˮˬ˪ˬ˦˩˦˦ ˩˦˷˦̄˪˰˪˧˹˰ˮ. ˷˦˪˶˭˳ ˲ˮ˫˭ˮ˪˶ ˩  ˦

˪˯˳˲˳˱ˮ˯˹˶ ˹˶˭ˮ˪˶˭˯˦˫˾ˮ˶˷ ˹˲˩˦ ˾˪˪˻˱˲˦ ˪˶˳˫˲˪˧ˮ˷˦ ˩  ˦ ˪˶ˮ˷ 

˨˳˲˪˧˶ˮ˫ˮ ˪˶˭˳˧ˮ˷ ˾˪˹˶˽˪˫˪˰ˮ ˲ˮ˦˩˦˨ˮ (˱˳˦˱˧˪ N5, 1894: 102-121). 

˴˶˳˨˶˦˱˦ ˪˯˳˲˳˱ˮ˯˹˶ ˯˪˭ˮ˰˩˼˪˳˧˦˷ ˧˪˩˲ˮ˪˶˪˧ˮ˷ ˱˭˦˫˦˶ ˴ˮ˶˳˧˦˩, 

̄˳˰ ˳˫˦̃˶˳˧ˮ˷˦ ˩  ˦̂˦˶˱˳˪˧ˮ˷ ˨˦́˰ˮ˪˶˪˧˦˷ ˯˦˫˾ˮ˶ˮ˷˦ ˩  ˦˪˶˭ˮ˦˲˳˧ˮ˷ 

́˦˰˦˩ ˱˳ˮ˦ˬ˶˪˧˩˦; ˧˹˶˵˹˦ˬˮˮ˷ ˨˦́˰ˮ˪˶˪˧˦˷ ˹˲˩˦ ˨˦˱˳˪̂˫ˮ˦ 

˹˱̀ˮ˶˪˷˳˧ˮ˷ ˨˦˱˩ˮ˩˶˪˧˦ ˹˱˶˦˫˰˪˷˳˧ˮ˷ ˨˦˼˦˶ˮ˧˪˧ˮ˷ ̄˦˶̅ˬ˪, ˶˦̀ ˭˦˫ˮ˷ 

˱̄˶ˮ˫ ˨˦˲˦˴ˮ˶˳˧˪˧˩˦ ˨˦˼˦˶ˮ˧˪˧˹˰ˮ ˹˱˶˦˫˰˪˷˳˧ˮ˷ ˾˪˯˦˫˾ˮ˶˪˧˦˷ ˩  ˦

˯˪˭ˮ˰˩˼˪˳˧ˮ˷˭˫ˮ˷ ˧˶́˳˰˦˾ˮ ˨˦˪˶˭ˮ˦˲˪˧˦˷ (˱˳˦˱˧˪ N6, 1894: 88-89). 

˦˱˩˪˲˦˩, ˭˦˫˩˦˴ˮ˶˫˪˰ˮ ˴˶˳˨˶˦˱ˮ˭ ˨˦˪˶˭ˮ˦˲˪˧ˮ˷ ́ˮ˶ˮ˭˦˩ ˱ˮˬ˦˲˷ 

˪˯˳˲˳˱ˮ˯˹˶ˮ ˯˪˭ˮ˰˩˼˪˳˧ˮ˷ ˾˪˻˱˲˦ ̂˦˶˱˳˦˩˨˪˲˩˦, ˶˳˱˪˰ˮ̀ 
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˭˦˫ˮ˷˹˺˦˰ˮ ˾˶˳˱ˮ˷˦ ˩  ˦ ̂˦˶˱˳˪˧ˮ˷ ˨˦˲˫ˮ˭˦˶˪˧ˮ˷ ˨ˬˮ˭ ˹˲˩˦ 

˱ˮ˼̂˪˹˰ˮ˽˳. ˪˯˳˲˳˱ˮ˯˹˶ˮ ˹˶˭ˮ˪˶˭˯˦˫˾ˮ˶ˮ˷ ˨˦˲˱˸˯ˮ̀˪˧˦ 

˹ˬ˶˹˲˫˪˰˽˳˺˩˦ ˪˶˳˫˲˹˰ ˪˶˭ˮ˦˲˳˧˦˷. ˧˹˶˵˹˦ˬˮ˹˰ˮ ̂˪˷-̂˽˳˧ˮ˰˪˧˦ 

˹˲˩˦ ˱˳˷˴˳˧ˮ˰ˮ˽˳ ˦˶˦ ˶˪˫˳˰˹̀ˮ˹˶ˮ, ˦˶˦˱˪˩ ˭˦˫ˮ˷˭˦˫˦˩ˮ 

˨˦˲˫ˮ˭˦˶˪˧ˮ˷ ˨ˬˮ˭. ˱˦˭ ˯ ˮ˦ ˱˴˶˳̀˪˷˾ˮ ˹˲˩˦ ˩˦˪̀˫˦˭ ˱˾˶˳˱˪˰ˮ ̄˦˰̄ˮ˷ 

ˮ˲˸˪˶˪˷˪˧ˮ. 

˦˱˨˫˦˶˦˩ ˱ˮ˱˩ˮ˲˦˶˪˳˧˩˦ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸˪˧ˮ˷ ˴˹˧˰ˮ̀ˮ˷˸˹˶ˮ 

˷˦˻˱ˮ˦˲˳˧˦̀. ˪˨˲˦˸˪ ˲ˮ˲˳˾˫ˮ˰ˮ˷ ˦ˬ˶ˮ˭, ˮ˲˸˪˰ˮ˨˪˲̀ˮˮ˷ ́˦˰ˮ˷̄˱˪˫˦ 

˷˦˽˳˫˪˰˭˦˳ ˷˳̀ˮ˦˰˹˶ˮ ˨˦˲˫ˮ˭˦˶˪˧ˮ˷˦ ˩  ˦ ˭˦˲˦˷̂˳˶˳˧ˮ˷˦˯˪˲ ˹˲˩˦ 

˱ˮ˱˦˶˭˹˰ˮ˽˳ (˲ˮ˲˳˾˫ˮ˰ˮ, 1954: 535-537). ˮ˨ˮ ˦  ˶ ˪̂ˮ˲˦˦˼˱˩˪˨˪˧˳˩˦ 

˯˦˴ˮ˸˦˰ˮˬ˱˷, ˭˹˱̀˦ ˭˫˰ˮ˩˦, ˶˳ ˱ ˱ˮ˷ˮ ˨˦˲˫ˮ˭˦˶˪˧ˮ˷ ˺˳˲ˬ˪ 

ˮ˲˸˪˰ˮ˨˪˲̀ˮ˦˷ ˹˲˩˦ ˱˳˪˱ˬ˦˩˪˧ˮ˲˦ ˷˦˺˹́˫˪˰ˮ ˷˳̀ˮ˦˰˹˶ˮ 

˭˦˲˦˷̂˳˶˳˧ˮ˷˦˭˫ˮ˷ ˩  ˦ ˨˦˪ˬˮ˦˶˪˧ˮ˲˦ ˪˫˶˳˴˹˰ˮ ˨˦˱˳̀˩ˮ˰˪˧˦ (˯˫˦˰ˮ 

N40, 1893: 7-8). ˯˦˴ˮ˸˦˰ˮˬ˱ˮ˷ ˨˦˲˫ˮ˭˦˶˪˧˦ ˱ˮ˦˿˲˩˦, ˪˶˭ˮ ˱̄˶ˮ˫, 

˻˦˶˭˫˪˰˭˦ ˪˶˳˫˲˹˰ˮ ˪˶˭ˮ˦˲˳˧ˮ˷˦ ˩  ˦ ˱˪˳˶˪ ˱̄˶ˮ˫, ˷˳̀ˮ˦˰˹˶ 

˯˰˦˷˪˧˦˩ ˩˦˽˳˺ˮ˷ ˱ˮˬ˪ˬ˦˩ ˮ˫˦˲˪ ˨˳˱˦˶˭˪˰˷ (˯˫˦˰ˮ N37, 1901: 807). 

˩˦˿˦˨˶˹˰˭˦ ˮ˲˸˪˶˪˷˪˧ˮ˷˭˫ˮ˷ ˧˶́˳˰˦˷ ˭˫˰ˮ˩˦ ˱˪˷˦˱˪ ˩˦˷ˮ˷ ˹˱˭˦˫˶˪˷ 

˷˦ˬ˶˹˲˦˫˦˩ ˷ˮ˰ˮ˧ˮ˷˸˶˳ ̅ˮ˧˰˦́˪ (˵˳˶˩˦˲ˮ˦, 1920: 307). ˧ ˹˶˵˹˦ˬˮ˦˷˭˦˲ 

˱ˮ˱˦˶˭˪˧ˮ˭ ˾˶˳˱ˮ˷ ˩  ˦ ˱˾˶˳˱˪˰˭˦ ˱˺˦˶˫˪˰˳˧˦ ˱ˮ˦˿˲˩˦ ˷˳̀ˮ˦˰-

˩˪˱˳˯˶˦˸ˮˮ˷, ˶˳˨˳˶̀ ˱˳˱˦˫˰ˮ˷ ˩˦˷ˮ˷, ˱ˮˬ˲˦˩ ˲˳˪ ˵˳˶˩˦˲ˮ˦˷˦̀ (˯˫˦˰ˮ 

N34, 1895: 11). ˪˶˳˫˲˹˰ˮ ˨˦˲˫ˮ˭˦˶˪˧˦ ˲ˮ˾˲˦˫˩˦ ˪˯˳˲˳˱ˮ˯˹˶ 

˨˦˲˫ˮ˭˦˶˪˧˦˷. ˱˷˨˦˫˷˦˩ ˲ˮ˲˳˾˫ˮ˰ˮ˷˦, ˵˳˶˩˦˲ˮ˦̀ ˪˫˶˳˴˹˰ 

˨˦˱˳̀˩ˮ˰˪˧˦˷ ˪˱̄˶˳˧˳˩˦, ˻˦˶˭˹˰ˮ ˪˶˳˫˲˹˰ˮ ˲ˮ˦˩˦˨ˮ˷ ˷˦˺˹́˫˪˰ˬ˪, 

˶ˮ˷ˮ ˷˦ˬ˳˨˦˩˳˪˧˶ˮ˫ˮ ˨˦˭˦˫ˮ˷˪˧˦̀ ˮ˷˸˳˶ˮ˹˰ ˷˦˯ˮ˭̄˦˩ ˱ˮ˦˿˲˩˦ (˯˫˦˰ˮ 

N35, 1895: 12). ˮ ˨ˮ ˭˫˰ˮ˩˦, ˶ ˳ ˱˯˰˦˷˭˦ ˧˶́˳˰˦ ˨˦˲˦˴ˮ˶˳˧˪˧˩˦ ˪˶˳˫˲˹˰ 

ˬ˶˩˦˷. ˦ ˱˨˦˶˩˦˹˫˦˰ ˩  ˦˧˹˲˪˧˶ˮ˫ ˴˶˳̀˪˷˾ˮ ˱˦˭ ˹˲˩˦ ˨˦˪˨˶́˪˰˪˧ˮ˲˦˭ 

˷˦˱˳̀ˮ˦˲˪˰˪˧ˮ˷ ˨˳˲˪˧˶ˮ˫ˮ ˱˳˼˫˦̂˪˳˧˦, ˶˦˷˦̀ ˷˦˧˳˰˳˳˩ ˱˹˾˦˭˦ ˯˰˦˷ˮ˷ 

˱ˮ˪˶ ˯˳˰˪˻˸ˮ˹˶ˮ ˹˶˭ˮ˪˶˭˳˧˪˧ˮ˷ ˩˦˱˽˦˶˪˧˦ ˱˳̆˽˫˪˧˳˩˦ (˯˫˦˰ˮ N18, 

1896: 303-304). ˱˷˨˦˫˷ ˴˳ˬˮ̀ˮ˦˷ ˮˬˮ˦˶˪˧˩˦ ˦˶˿ˮ˰ ̅˦˺˦˶ˮ́˪̀, ˶˳˱˰ˮ˷ 

˦ˬ˶ˮ˭˦̀ ˾˶˳˱ˮ˷ ˩˦˲˦̂ˮ˰˪˧˦ ˩  ˦˪˯˳˲˳˱ˮ˯˹˶ˮ ˨˦˲˫ˮ˭˦˶˪˧˦ ˹́˼˳˩˦ ̂ˮ˲ 

˪˶˳˫˲˹˰ ˩  ˦˴˳˰ˮ˸ˮ˯˹˶ ˨˦˪˶˭ˮ˦˲˪˧˦˷. ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮˮ˷ ˱ˮ ˬ˦˲ˮ 

˹˲˩˦ ˽˳˺ˮ˰ˮ˽˳ ˴˶˳˰˪˸˦˶ˮ˦˸ˮ˷ ˨˦˲˭˦˫ˮ˷˹˺˰˪˧˦ ˧˹˶˵˹˦ˬˮˮ˷ 

˨˦˫˰˪˲ˮ˷˦˨˦˲ (˿˫˪˲ˮ ̀̄˳˫˶˪˧˦ N9, 1906: 2-3). ˵˳˶˩˦˲ˮ˦ ˧˹˶˵˹˦ˬˮ˦˾ˮ 

̄˪˩˦˫˩˦ ˱˾˶˳˱˪˰˭˦ ˯˰˦˷ˮ˷ ˨˦́˰ˮ˪˶˪˧ˮ˷ ˺˦˻˸˳˶˷ ˮ˱˩˪˲˦˩, ˶ ˦˱˩˪˲˦˩˦̀ 

˱˦˷˭˦˲ ˧˶́˳˰˦ ˱ˮ˦˿˲˩˦ ˽˳˫˪˰˱̄˶ˮ˫ˮ ̂˦˶˱˦˸˪˧ˮ˷ ˯˦˸˦˰ˮˬ˦˸˳˶˦˩ 

(˯˫˦˰ˮ N1, 1898: 3-4). ˧˹˶˵˹˦ˬˮ˦˷˭˦˲ ˾˪˭˦˲̄˱˪˧˦ ˾˪˹́˰˪˧˰˦˩ ˱ˮ˦˿˲˩˦ 

˶˦˵˩˪˲ ˦˶˷˪˲ˮ́˪˷, ˮ˱˩˪˲˦˩, ˶˦˱˩˪˲˦˩˦̀ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮˮ˷ ˩  ˦

˱˾˶˳˱˪˰˭˦ ˯˰˦˷˳˧˶ˮ˫ˮ ˱˳́˶˦˳˧ˮ˷ ˱ˮˬ˦˲˷ ˧˹˶˵˹˦ˬˮ˹˰ˮ ̂˽˳˧ˮ˷ 

˩˦˾˰˦˷˦ ˩  ˦˷˶˹˰ˮ ˭˦˲˦˷̂˳˶˳˧ˮ˷ ˩˦˱˽˦˶˪˧˦˾ˮ ̄˪˩˦˫˩˦ (˯˫˦˰ˮ N27, 1903: 

421). ˾˪˩˦˶˪˧ˮ˭ ˶˦˩ˮ˯˦˰˹˶ˮ˦ ˺ˮ˰ˮ˴˪ ˱˦̄˦˶˦́˪, ˶˳˱˪˰ˮ̀ ˯˰˦˷˪˧˷ 
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˾˳˶ˮ˷ ˧˶́˳˰ˮ˷ ˹˯ˮ˩˹˶˪˷˦˩ ˨˦˱̂˫˦˫˪˧˦˾ˮ ̄˪˩˦˫˩˦ ˿˦˨˶˹˰˭˦ 

˱˩˨˳˱˦˶˪˳˧ˮ˷ ˨˦˹˱̅˳˧˪˷˪˧ˮ˷ ˨ˬ˦˷ (˯˫˦˰ˮ N20, 1895: 12). ˧ ˹˶˵˹˦ˬˮ˦ 

˱ˮ˦˿˲˩˦ ˷˳̀ˮ˦˰˹˶ˮ ˴˶˳˨˶˪˷ˮ˷ ˩˦˹́ˮ˲˪˧˪˰ ˱˸˶˦˩ (˯˫˦˰ˮ N21, 1895: 9). 

˾˪˨˫ˮ́˰ˮ˦ ˫˭˻˫˦˭, ˶˳ ˱ ˦ ˻ ˹˯˫˪ ˮ˯˫˪˭˪˧˳˩˦ ˻˦˶˭˹˰ ˷˳̀ˮ˦˰-

˩˪˱˳˯˶˦˸ˮ˦˾ˮ ˮ˩˪˹˶ˮ ˨˦˲˾˸˳˪˧˪˧ˮ˷ ˷˦˺˹́˫˰˪˧ˮ. 

˱ˮ˹̄˪˩˦˫˦˩ ˮ˱ˮ˷˦, ˶˳ ˱ ˷˦˪˶˭˳ ˱˹˾˦˳˧˦˾ˮ ˬ˳˨̅˪˶ ˪˶˭˱˦˲˪˭˷ 

˪˶̂˽˱˳˩˦ ˻˦˶˭˹˰ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˦˾ˮ ˦˶˷˪˧˹˰ˮ ˱ˮ˱˦˶˭˹˰˪˧˪˧ˮ, 

˴˶ˮ˲̀ˮ˴˹˰ ˷˦˯ˮ˭̄˪˧ˬ˪ ˨˦˲˷̄˫˦˫˪˧˪˧ˮ ˨˦˱˳˯˫˪˭ˮ˰ˮ˦. ˨˦˶˩˦ ˬ˪˱˳˭ 

˭˻˱˹˰ˮ˷˦, ˦˫˸˳˲˳˱ˮˮ˷ ˭˪˱˦ ˮ˽˳ ˮ˲˸˪˶˴˦˶˸ˮ˹˰ˮ ˹˭˦˲̄˱˳˪˧ˮ˷ ˪˶-˭

˪˶˭ˮ ˮ˲˩ˮ˯˦˸˳˶ˮ. ˱˦˨˦˰ˮ˭˦˩, ˶˦˱˩˪˲˦˩˦̀ ˦˶˿ˮ˰ ̅˦˺˦˶ˮ́˪ 

˷˪˴˦˶˦˸ˮˬ˱˷ ˭˦˫˦˩˦ˬ˲˦˹˶˳˧ˮ˷, ̄˳˰ ˳ ˲˦̀ˮ˳˲˦˰˹˶-˸˪˶ˮ˸˳˶ˮ˹˰ 

˦˫˸˳˲˳˱ˮ˦˷ ˧˹˶˵˹˦ˬˮˮ˷ ˨˦́˰ˮ˪˶˪˧ˮ˷ ˷˦˾˹˦˰˪˧˦˩ ˦˼ˮ˻˫˦˱˩˦, ˺ˮ˻˶˳˧˩˦, 

˶˳ ˱ˮ˨ˮ ˫˪˶ ˱˳˦˨˫˦˶˪˧˩˦ ˱˾˶˳˱˪˰˭˦ ˴˶˳˧˰˪˱˪˧˷ (˿˫˪˲ˮ ̀̄˳˫˶˪˧˦ N13, 

1906: 2-4). ˮ˨ˮ ˹˦˶˽˳˺˩˦ ˯˹˰˸˹˶˹˰ ˦˫˸˳˲˳˱ˮ˦˷, ̄˳˰ ˳˸˪˶ˮ˸˳˶ˮ˹˰ 

˦˫˸˳˲˳˱ˮ˦˷ ˱̄˳˰˳˩ ˮ  ˱˾˪˱˭̄˫˪˫˦˾ˮ ˹̃˪˶˩˦ ˱̄˦˶˷ ˭  ˹ˮ˨ˮ ˦˦˾˯˦˶˦˫˪˧˩˦ 

˯˰˦˷˭˦ ˧˶́˳˰˦˷˦ ˩  ˦ ̄˪˰˷ ˹̂˽˳˧˩˦ ˴˶˳˰˪˸˦˶ˮ˦˸ˮ˷ 

˨˦˭˫ˮ˭̀˲˳˧ˮ˪˶˪˧˦˷. ˷˦˪˶˭˳˩ ˯ ˮ ˪̂ˮ˲˦˦˼˱˩˪˨˪˧˳˩˦ ˶˹˷˪˭ˮ˷ 

˩˪̀˪˲˸˶˦˰ˮˬ˦̀ˮ˦˷ ˩  ˦ ˺˦˶˭˳ ˦˩˨ˮ˰˳˧˶ˮ˫ ˭˫ˮ˭˱˱˦˶˭˫˪˰˳˧˦˷ 

˦˲ˮ̃˪˧˩˦ ˹˴ˮ˶˦˸˪˷˳˧˦˷ (˿˫˪˲ˮ ̀̄˳˫˶˪˧˦ N14, 1906: 2-3). ˦˰˪˻˷˦˲˩˶˪ 

̂˹˰˹˯ˮ́˪ ˭˫˰ˮ˩˦, ˶˳ ˱˦˫˸˳˲˳˱ˮ˦ ˧˹˶˵˹˦ˬˮˮ˷ ˱˳˭̄˳˫˲ˮ˰˪˧˦ ˮ˽˳ ˩  ˦

˴˶˳˰˪˸˦˶ˮ˦˸ˮ˷ ˩˦˻˷˦˻˷˫ˮ˷ ˷˦˺˶˭̄˪˷ ˻˱˲ˮ˩˦, ˶˳˱˪˰˷˦̀ ˴ˮ˶˫˪˰ ˶ˮ˨˾ˮ 

˪˶˭˳˧˦ ˪˷˦̃ˮ˶˳˪˧˳˩˦. ˦˱˦˫˩˶˳˹˰˦˩, ˮ˱˩˶˳ˮ˲˩˪˰ ˶˹˷˪˭˾ˮ, 

̄˪˰ˮ˷˹˺˰˪˧ˮ˷ ˩˪˱˳˯ ˶˦˸ˮˬ˦̀ˮ˦˱˩˪ ˦˫˸˳˲˳˱ˮ˦ ˺˹̃ˮ ˱̀˲˪˧˦ ˮ˽˳, 

˩˪˱˳˯˶˦˸ˮˬ˦̀ˮˮ˷˭˫ˮ˷ ˯ ˮ˱˾˶˳˱˪˰˭˦ ˨˦˪˶˭ˮ˦˲˪˧˦ ˮ˽˳ ˷˦̃ˮ˶˳, ˶˦˷˦̀ 

˦˫˸˳˲˳˱ˮ˦ ̄˪˰˷ ˾˪˹˾˰ˮ˩˦ (˱˳˨ˬ˦˹˶ˮ N17, 1905: 261-263). ˺ˮ˰ˮ˴˪ 

˱˦̄˦˶˦́˪̀ ˪̂ˮ˲˦˦˼˱˩˪˨˪˧˦ ˦˫˸˳˲˳˱ˮ˦˷, ˶˦˩˨˦˲˦̀ ˮ˨ˮ ˦˶˦ ˱˹˾˦˭˦ ˯˰˦˷ˮ˷, 

˦˶˦˱˪˩ ˭˦˫˦˩˦ˬ˲˦˹˶˳˧ˮ˷, ˷˦˱˼˫˩˪˰˳˪˧ˮ˷ ˩  ˦˧˹˶˵˹˦ˬˮˮ˷ ˮ˲˸˪˶˪˷˪˧ˮ˷ 

˨˦˱˳˱̄˦˸˫˪˰˦˩ ˱ˮ˦˿˲˩˦. ˱ˮ˷ˮ ˦ˬ˶ˮ˭, ˪˶˳˫˲˹˰ ˷˦˯ˮ˭̄˷ ˦˫˸˳˲˳˱ˮ˦ ˫˪˶ 

˨˦˩˦̂˽˫˪˸˩˦. ˪˶˳˫˲˹˰ˮ ˯ˮ˭̄˫˦ ˮ˨ˮ˫˪ ˷˳̀ˮ˦˰˹˶ ˯ˮ˭̄˫˦˩ ˱ˮ˦˿˲˩˦ ˩  ˦

˱ˮ˷ˮ ˱˳˨˫˦˶˪˧ˮ˷ ̂ˮ˲˦˴ˮ˶˳˧˦˩ ˱˹˾˦˭˦ ˷˦˪˶˭˳˪˶˳˫˲˹˰ ˪˶˭ˮ˦˲˳˧˦˷ 

̄˪˩˦˫˩˦, ˶˦˷˦̀ ˹˲˩˦ ˩˦˪˱̄˳ ˧˹˶˵˹˦ˬˮ˹˰ˮ ̂˽˳˧ˮ˰˪˧˦ ˩  ˦

˩˦˪˷˶˹˰˪˧ˮ˲˦ ˷˳̀ˮ˦˰˹˶ˮ ˨˦˲̄˪˭˻ˮ˰˪˧˦, ˱ˮ˷ˮ ˦ˬ˶ˮ˭, ˱˦˾ˮ˲ 

˨˦˩˦̂˽˩˪˧˳˩˦ ˪˶˳˫˲˹˰ˮ ˷˦˯ˮ˭̄ˮ̀ (˱˳˨ˬ˦˹˶ˮ N21, 1905: 325-326). 

˯˦˫˯˦˷ˮˮ˷ ˷˦˪˶˭˳ ˦˫˸˳˲˳˱ˮ˦˷ ˪˱̄˶˳˧˳˩˦ ˫˰˦˩ˮ˱˪˶ ˩˦˶˿ˮ˦˾˫ˮ˰ˮ. ˦˻˫˪ 

˿˦˲˷, ˶˳ ˱ ˮ˨ˮ ˦  ˶ ˮˬˮ˦˶˪˧˩˦ ˬ˳˨˦˩ ˩  ˦ ˧˹˲˩˳˫˦˲ ˺˳˶˱˹˰ˮ˶˪˧˦˷ 

˶˹˷˪˭ˮ˷ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˹˰ˮ ˴˦˶˸ˮˮ˷˦ ˪˶˳˫˲˹˰ˮ 

˭˫ˮ˭˨˦˱˳˶˯˫˪˫ˮ˷ ˹˺˰˪˧ˮ˷ ˭˦˳˧˦ˬ˪ ˩  ˦̄˦˰̄ˮ˷ ˷˹˶˫ˮ˰ˮ˷ ˨˦˱˳˶˯˫˪˫ˮ˷ 

˱˲ˮ˾˫˲˪˰˳˧˦ˬ˪̀ ˦˱˦̄˫ˮ˰˪˧˩˦ ˽˹˶˦˩˼˪˧˦˷ (ˮ˫˪˶ˮ˦ N211, 1905: 2). 

˱ˮ˹̄˪˩˦˫˦˩ ˮ˱ˮ˷˦, ˶˳ ˱ˮ˫˦˲˪ ˨˳˱˦˶˭˪˰ˮ ˯˳˷˱˳˴˳˰ˮ˸˹˶ ˴˳ˬˮ̀ˮ˦ˬ˪ 

ˮ˩˨˦ ˩  ˦ ˱˷˳˺˰ˮ  ˳ ˪˶˭˦ ˪˶˭ˮ˦˲˳˧˦˷ ˦˼ˮ˻˫˦˱˩˦ ˴˶˳˰˪˸˦˶˹˰ˮ 
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˲˦̀ˮ˳˲˦˰ˮˬ˱ˮ˷ ˷˦˧˳˰˳˳ ˾˪˩˪˨˦˩, ˦ ˾˯˦˶˦˩ ˦˼ˮ˦˶˪˧˩˦ ˪˶˳˫˲˹˰ ˷˦˯ˮ˭̄˷ 

˩  ˦ ˪˶˳˫˲˹˰ ˮ˲˸˪˶˪˷˦˩˦̀ ˹˱˶˦˫˰˪˷˳˧ˮ˷, ˾˪˷˦˧˦˱ˮ˷˦˩ ˱˾˶˳˱˪˰˪˧ˮ˷ 

ˮ˲˸˪˶˪˷˪˧ˮ ˱ˮ˦˿˲˩˦, ˶˳˱˪˰ˮ̀ ˴ˮ˶˳˫˲˪˧ˮ˷ ˩˦˱˳˹˯ˮ˩˪˧˰˳˧˦˾ˮ, 

˪˶˳˫˲˹˰ ˭˦˫ˮ˷˹˺˰˪˧˦˾ˮ, ˴˳˰ˮ˸ˮ˯˹˶ ˩  ˦ ˷˳̀ˮ˦˰˹˶ ˭˦˲˦˷̂˳˶˳˧˦˾ˮ 

˱˩˨˳˱˦˶˪˳˧˩˦. ˭˦˫˩˦˴ˮ˶˫˪˰˦˩, ˮ˨ˮ ˦  ˶˦˯˳˲˯˶˪˸˪˧˩˦ ˺˳˶˱˦˷, ˭˹˱̀˦ 

˭˫˰ˮ˩˦, ˶˳ ˱˻˦˶˭˫˪˰ ˱˾˶˳˱˪˰˪˧˷ ˾ˮ˲˦˹˶ˮ ̀̄˳˫˶˪˧˦ ˹˲˩˦ ˱˳˪̂˽˳˭ 

ˮ˱˨˫˦˶˦˩ ˶˳ ˱˹ˬ˶˹˲˫˪˰˪˽˳˭ ˪˶ˮ˷ ˧˹˲˪˧˶ˮ˫ˮ ˨˦˲˫ˮ˭˦˶˪˧˦ (˨˳˱˦˶˭˪˰ˮ, 

1906: 3-55). 1917 ̂ ˪˰˷ ˯ ˮ̀̄˦˩˦˩ ˹̃˪˶˩˦ ˱̄˦˶˷ ˦˫˸˳˲˳˱ˮ˦˷ (˷˦˻˦˶˭˫˪˰˳ 

N74, 1917: 2). 

˻˦˶˭˹˰ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˦˾ˮ ˳˶ ˮ̅˨˹˺ˮ ˨˦˱˳ˮ˯˫˪˭˦. ˯˪˶́˳˩, 

˨˦ˬ˪˭ Ă˯ ˫˦˰ˮ˷ñ ˱ˮ ˱˦˶˭˹˰˪˧˦ (˱˪˷˦˱˪ ˩˦˷ˮ), ˩˦˱˳˹˯ˮ˩˪˧˪˰ˮ ˻˦˶˭˹˰ˮ 

˳˶˨˦˲ˮˬ˦̀ˮˮ˷ ˾˪˻˱˲˦-˾˪˲˦˶˿˹˲˪˧˦˷ ˪˱̄˶˳˧˳˩˦, ̄˳˰ ˳˨˦ˬ˪˭ Ă˧ ˶́˳˰ˮ˷ñ 

˱ˮ˱˦˶˭˹˰˪˧˦ (˶˪˫˳˰˹̀ˮ˳˲˪˶ˮ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸˪˧ˮ) ˶˹˷˪˭ˮ˷ 

˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˦˷˭˦˲ ˾˪˶̂˽˱˦˷. 1901 ̂ ˪˰˷ ˨˦ˬ˪˭ ˧˶́˳˰ˮ˷ ˶˪˩˦˻̀ˮ˦ 

̄˦ˬ˨˦˷˱ˮ˭ ˦˼˲ˮ˾˲˦˫˩˦, ˶˳ ˱ ˻˦˶˭˹˰ˮ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˦ ˦  ˶

̂˦˶˱˳˦˩˨˪˲˩˦ ̀˦˰˯˪  ˱˳́˶˦˳˧˦˷, ˦˶˦˱˪˩ ˪˻˫˪˱˩˪˧˦˶˪˧˳˩˦ (˹˲˩˦ 

˩˦˻˫˪˱˩˪˧˦˶˪˧˳˩˦) ˶˹˷˪˭ˮ˷ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˹˰ ˴˦˶˸ˮ˦˷ (˧˶́˳˰˦ 

N1, 1901: 2). ˲ ˳˪ ˵˳˶˩˦˲ˮ˦ ˯ ˮ˷˦˻˦˶˭˫˪˰˳˷ ˪˫˶˳˴ˮ˷ ˷ˮ˷̄˰-̄˳˶̀˪˹˰ 

˲˦̂ˮ˰˦˩ ˱ˮˮ˿˲˪˫˩˦ ˩  ˦˱˦˷˭˦˲ ̀̄˳˫˶˪˧ˮ˷˪˹˰ ˯˦˫˾ˮ˶˷˦̀ ˭˦˫ˮ˷˭˦˫˦˩˦˩ 

˦˼ˮ˻˫˦˱˩˦ (˯˫˦˰ˮ N14, 1896: 231), ̄ ˳˰ ˳1901 ̂ ˪˰˷ ˷ˮ˰ˮ˧ˮ˷˸˶˳ ̅ˮ˧˰˦́˪ 

˩˦˷˦˫˰˪˭ ˪˫˶˳˴˪˰ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸˪˧˭˦˲ ˷˦ˮ˩˹˱˰˳ ˯˦˫˾ˮ˶ˮ˷ 

˩˦˱˽˦˶˪˧˦˷ ̀˩ˮ˰˳˧˩˦. ˷˦˧˳˰˳˳˩ ˶˪˫˳˰˹̀ˮ˳˲˪˶˭˦ ˱ˮ˱˦˶˭˹˰˪˧˦˱ 

ˮ˱́˰˦˫˶˦ ˩  ˦ 1903 ̂˪˰˷ ˱˪˷˦˱˪ ˩˦˷ˮ̀ ˶˷˩˱˴-  ˷˾˪˹˪˶˭˩˦. ˱˪˷˦˱˪ ˩˦˷ˮ˷ 

˾˪˷˹˷˸˪˧˦ˬ˪ ˵˳˶˩˦˲ˮ˦˷ ˩  ˦ ̅ˮ˧˰˦́ˮ˷ ˩˦˴˦˸ˮ˱˶˪˧˦˱˦̀ ˮ˱˳˻˱˪˩˦ 

(˨˹˶˹˰ˮ, ˫˦˿˲˦́˪, 1999: 90). 1902 ̂ ˰ˮ˷ ˩˦˷˦̂˽ˮ˷˾ˮ, ̀ˮ̄˪˾ˮ ˱˽˳˺ˮ 

˵˳˶˩˦˲ˮ˦ ˨˦˯˫ˮ˶˫˪˧ˮ˭ ˾˪̄˫˩˦ ˭˧ˮ˰ˮ˷ˮ˷ ˳˶˨˦˲ˮˬ˦̀ˮˮ˷ ˶˹˷˪˭ˮ˷ 

˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˹˰ˮ ˱˹˾˦˭˦ ˴˦˶˸ˮˮ˷ ˲˦̂ˮ˰˦˩ ˨˦˱˳̀̄˦˩˪˧˦˷. ˱˦˷ 

˦˺ˮ˻˶˪˧˩˦ ˴˳ˬˮ̀ˮ˦˭˦ ˾˪˹˭˦˫˷˪˧˰˳˧˦ ˩  ˦ ˨˦˭˻˫˪˺ˮ˷ ˷˦˾ˮ˾˶˳˪˧˦ ˮ  ˱

˺˳˲ˬ˪, ˶˳ ˱ ˶˹˷˪˭ˮ˷ ˴˦˶˸ˮ˦˾ˮ ˦  ˶ ˮ˩˨˦ ˨˰˪̄ˮ˷˦ ˩  ˦ ˲˦̀ˮ˳˲˦˰˹˶ˮ 

˷˦˯ˮ˭̄˪˧ˮ, ˨˦˲˷̄˫˦˫˩˪˧˳˩˦ ˳˶˨˦˲ˮˬ˦̀ˮ˹˰ˮ ˱ˮ˩˨˳˱˦ (˵˳˶˩˦˲ˮ˦ B, 1990: 

40). 

˩˦˱˳˹˯ˮ˩˪˧˪˰ˮ ˴˦˶˸ˮˮ˷ ˿˦˱˳˽˦˰ˮ˧˪˧ˮ˷ ˱˳˱̄˶˪ ˻˦˶˭˫˪˰˪˧ˮ˷ 

˴˳ˬˮ̀ˮˮ˷ ̀˫˰ˮ˰˪˧ˮ˷ ˪˶-˭˪˶˭ˮ ́ˮ˶ˮ˭˦˩ˮ ˱ˮˬ˪ˬˮ ˮ ˷˷ˮ˸˹˦̀ˮ˦̀ ˨˦̄˩˦, 

˶˦̀ ˶˹˷ˮ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸˪˧ˮ˷ ˴˶˦˻˸ˮ˯˹˰ˮ ˦˻˸ˮ˹˶˳˧ˮ˭ ˾˪ˮ˻˱˲˦. 

˯˪˶́˳˩, 1890-ˮ˦˲ˮ ̂˰˪˧˾ˮ ˱˹˾˪˧˷ ˾˳˶ˮ˷ ˳˶˨˦˲ˮˬ˦̀ˮ˹˰ˮ ˩  ˦

ˮ˩˪˳˰˳˨ˮ˹˶ˮ ˱˹˾˦˳˧ˮ˷ ˺˳˲ˬ˪, ˶˳˱˪˰˷˦̀ ˪˲˪˶˨ˮ˹˰˦˩ 

̄˪˰˱́˼˫˦˲˪˰˳˧˩˲˪˲ ˶˹˷˪˭ˮ˩˦˲ ˿˦˱˳˷˹˰ˮ ˯˳˨˦˲ˮ, ˰˹ˬˮ˲ˮ, 

˺˶˦˲˿˪˷˯˪˧ˮ ˩  ˦ ˷̄˫˦ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸˪˧ˮ, ˿˦˱˳˽˦˰ˮ˧˪˧˹˰ˮ ̂˶˪˪˧ˮ 

˦˱ˬ˦˩˪˧˪˲ ˷˦˺˹́˫˪˰˷ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˹˰ˮ ˳˶˨˦˲ˮˬ˦̀ˮ˪˧ˮ˷ 

˾˪˷˦˻˱˲˪˰˦˩ (˨˹˶˹˰ˮ, ˫˦˿˲˦́˪, 1999: 51-57).  ̀̄˦˩ˮ˦, ˦˼˲ˮ˾˲˹˰  ˮ
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˨˦˪˶˭ˮ˦˲˪˧˪˧ˮ̀ ˶˹˷˹˰ˮ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮˮ˷ ˮ˩˪˳˰˳˨ˮ˹˶ˮ ˲˦̂ˮ˰ˮ 

˨˦̄˩˦ ˩  ˦ˮ˲˸˪˶˲˦̀ˮ˳˲˦˰˹˶ ̄˦˷ˮ˦˭˷˦̀ ˦˸˦˶˪˧˩˦. ˮ ˨ˮ ˪˶˭˨˫˦˶ˮ ˷˦˴˦˷˹̄˳ 

˱˳˻˱˪˩˪˧˦ ˮ˽˳ Ă˱ ˪˷˦˱˪ ˩˦˷ˮ˷ñ ˷ ˦˴ˮ˶̂˳˲˪˩ ˩  ˦ ˶˹˷˹˰ˮ ˷˳̀ˮ˦˰-

˩˪˱˳˯˶˦˸ˮˮ˷ ˴˳ˬˮ̀ˮ˪˧ˮ˷ ˨˦˲˷˦˱˸˯ˮ̀˪˧˰˦˩. ˦ ˱˨˦˲̄˪˭˻ˮ˰˪˧˦˾ˮ ˦˻˸ˮ˹˶ˮ 

˴˳ˬˮ̀ˮ˦ ˭˦˫ˮ˩˦˲˫˪ ˴˶˳˶˹˷˹˰˱˦ ˶˪˫˳˰˹̀ˮ˳˲˪˶˪˧˱˦ ˩˦ˮ̃ˮ˶˪˷. 

˦˶˦˰˪˨˦˰˹˶ ˨˦ˬ˪˭ Ă˧ ˶́˳˰ˮ˷ñ ˧˦˲˦˯ˮ ˨˦˱˳˷˫˰ˮ˷˭˦˲˦˫˪ ˹˦˶˽˳˺˩˦ 

˰˪˨˦˰˹˶ ˧˶́˳˰˦˷ ˩  ˦ ˦˱ˮ˭ ˺˦˻˸˳˧˶ˮ˫˦˩ ˪˱ˮ̅˲˪˧˳˩˦ ˶˹˷˪˭ˮ˷ 

ˮ˱˴˪˶ˮ˦˾ˮ ˴ˮ˶˫˪˰ˮ ˰˪˨˦˰˹˶ˮ ˱˦˶˻˷ˮ˷˸˹˰ˮ ˨˦ˬ˪˭ˮ Ă˯ ˫˦˰ˮ˷ñ ˧˦˲˦˯˷ 

(˧˶́˳˰˦ N1, 1901: 1-2). ˦˻˸ˮ˹˶ˮ ˦˨ˮ˸˦̀ˮ˦-˴˶˳˴˦˨˦˲˩˦, ˶˪˫˳˰˹̀ˮ˹˶ˮ 

ˮ˩˪˪˧ˮ˷ ˨˦˫˶̀˪˰˪˧˦ ˩  ˦ ˱˹˾˪˧˷ ˾˳˶ˮ˷ ˴˶˦˻˸ˮ˯˹˰ˮ ˶˪˫˳˰˹̀ˮ˹˶ˮ 

˱˹˾˦˳˧ˮ˷ ˨˦́˰ˮ˪˶˪˧˦ ˱˽˦˶ ˲ˮ˦˩˦˨˷ ˹˻˱˲ˮ˩˦ ˻˦˶˭˹˰ˮ ˷˳̀ˮ˦˰-

˩˪˱˳˯˶˦˸ˮˮ˷ ˶˪˫˳˰˹̀ˮ˳˲˪˶ ˺˶˭˦˷. 

ˬ˳˨˦˩˦˩, ˬ˪˱˳˭ ̄˷˪˲˪˧˹˰ˮ ˺˳˲ˮ˷ ˨˦˭˫˦˰ˮ˷̂ˮ˲˪˧ˮ˭ ˩  ˦ ˦˱ˮ˷ 

˨˦˶˪˾˪̀, ˶˳˨˳˶̀ ˿˦˲˷, ˲˳˪ ˵˳˶˩˦˲ˮ˦˷ ˩  ˦ ˱˪˷˦˱˪ ˩˦˷˪˰˪˧˷ ˯˦˶˨˦˩ 

˪˷˱˳˩˦˭ ˴˦˶˸ˮ˹˰ˮ ˶˪˫˳˰˹̀ˮ˹˶ˮ ́˦˰ˮ˷ ˪˶˭ˮ˦˲˳˧ˮ˷ ˱˲ˮ˾˫˲˪˰˳˧˦ 

̂˦˶˱˦˸˪˧ˮ˷˦˭˫ˮ˷. ́˦˰˭˦ ˨˦˪˶˭ˮ˦˲˪˧˦ ˹˲˩˦ ˽˳˺ˮ˰ˮ˽˳ ˮ  ˱ ˪˸˦˴˦˱˩˪ 

˱ˮ˷˫˰ˮ˷ ˷˦˾˹˦˰˪˧˦, ˶˳˱˪˰ˬ˪̀ ˩˦˱˳˹˯ˮ˩˪˧˪˰ˮ ˱˳˻˱˪˩˪˧ˮ˷ 

˾˪˷˦́˰˪˧˰˳˧˦ ˨˦˿˲˩˪˧˳˩˦. ˷˦˪˶˭˳ ˱˳́˶˦˳˧ˮ˷˨˦˲ ˱˪˷˦˱˪ ˩˦˷ˮ˷ 

ˮ˱˭˦˫ˮ˭˫˪ ˿˦˱˳˾˳˶˪˧˦ ˱ˮ˷ ˴˳ˬˮ̀ˮ˦˷ ˾˪˦˷˹˷˸˪˧˩˦, ˱ˮ˭˹˱˪˸˪˷ ˶˳ ˱

˶˪˫˳˰˹̀ˮ˳˲˪˶˪˧˷ ˱˹˾˪˧˷ ˾˳˶ˮ˷ ˹˺˶ ˳˱˽˦˶˦˩ ˪˩˨˦˭ ˺˪̄ˮ. 

1903 ̂˪˰˷ ˶˷˩˱˴ ˱˪˳˶˪ ˽˶ˮ˰˳˧˦˾ˮ ˱˳˲˦̂ˮ˰˪˳˧ˮ˷˦˷ ˯ˮ˩˪˫ ˹˺˶ ˳

˯˦˶˨˦˩ ˨˦˱˳˿˲˩˦ ˹˭˦˲̄˱˳˪˧˦ ˦˶˦ ˱̄˳˰˳˩ ˻˦˶˭˹˰ ˩  ˦ ˶˹˷˹˰ 

˷˳̀ˮ˦˰ˮˬ˱˷ ˾˳˶ˮ˷, ˦˶˦˱˪˩, ˪˶˭ˮ ˱̄˶ˮ˫, ˻˦˶˭˹˰, ˷˦̄˪˰˩˳˧˶ ˯ ˮ˱˪˷˦˱˪ 

˩˦˷ˮ˷, ˩  ˦ ˱˪˳˶˪ ˱̄˶ˮ˫, ˱˪˲˾˪˫ˮˬ˱-˧˳˰˾˪˫ˮˬ˱˷ ˾˳˶ˮ˷. ˯˦˱˦˭ˮ 

˱ˮ˱˩ˮ˲˦˶˪˳˧˩˦ ˪˶˳˫˲˹˰, ˨˰˪̄ˮ˷, ˪˲ˮ˷, ̀˪˲˸˶˦˰ˮˬ˦̀ˮˮ˷, 

˷˦˳˶˨˦˲ˮˬ˦̀ˮ˳ ˩  ˦ ˷̄˫˦ ˷˦˯ˮ˭̄˪˧ˬ˪. ˱ˮ˹̄˪˩˦˫˦˩ ˨˦˲˷̄˫˦˫˪˧˪˧ˮ˷˦, 

˻˦˶˭˫˪˰ˮ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸˪˧ˮ ˽˶ˮ˰˳˧ˮ˷ ˷˦˧˳˰˳˳ ˶˪ˬ˳˰˹̀ˮ˦˷  

˾˪˹˪˶˭˩˲˪˲ ˩  ˦˱ˮ˷ ˮ˩˪˹˶ ˿˦˶˿˳˾ˮ̀ ˱˳˪˻̀˲˪˲, ˱˦˭ ˾˳˶ˮ˷ ˱˪˷˦˱˪ ˩˦˷˪˰ˮ 

˵˳˶˩˦˲ˮ˦̀. ˩˦˩˨˪˲ˮ˰˪˧˦ ˨˦˶˩˦ ˦˩˦˱ˮ˦˲ˮ˷ ˬ˳˨˦˩ˮ ˩  ˦˺˹˲˩˦˱˪˲˸˹˶ˮ 

˹˺˰˪˧˪˧ˮ˷, ˭˦˲˦˷̂˳˶˳˧ˮ˷, ˱˹˾˦˭˦ ˩  ˦ ˨˰̄˭˦ ˷˦˱˹˾˦˳ ˴ˮ˶˳˧˪˧ˮ˷ 

˩˦̀˫ˮ˷˦, ˨˹˰ˮ˷̄˱˳˧˩˦ ˪˶˭˦ ˭˫ˮ˭˨˦˱˳˶˯˫˪˫ˮ˷ ˹˺˰˪˧˦˷ ˩  ˦ ˺˦˶˭˳ 

˦˩˨ˮ˰˳˧˶ˮ˫ ˩  ˦˶˪˨ˮ˳˲˹˰ ˭˫ˮ˭˱˱˦˶˭˫˪˰˳˧˦˷ ˮ  ˱˸˪˶ˮ˸˳˶ˮ˪˧ˮ˷˭˫ˮ˷, 

˶˳˱˰˪˧ˮ̀ ̄˦˷ˮ˦˭˩˪˧˳˩˲˪˲ ˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ ˷˦̀̄˳˫˶˪˧˪˰ˮ 

˴ˮ˶˳˧˪˧ˮ˭˦ ˩  ˦ ˱˳˷˦̄˰˪˳˧ˮ˷ ˾˪˱˦˩˨˪˲˰˳˧ˮ˭ (Ȩɘɔɖɔɏ ȷɠɋɍɊ ȶȷȪȶȵ, 

ȵɖɑɘɔɐɔɑɡ, 1959: 421). 

̅˪ ˶˯˦˫˯˦˷ˮˮ˷ ˯˦˫˾ˮ˶˾ˮ, ˾˪˱˩˪˨ ˯ ˮ˶˷˩˱˴-˾  ˮ˨˦˪˶˭ˮ˦˲˪˧ˮ˷ ˪˸˦˴ˬ˪ 

˩˦˩˦˷˸˹˶˩˦ ˶˹˷˹˰ˮ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮˮ˷ ˨˦˱˦˶̅˫˪˧˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ. 

˵˳˶˩˦˲ˮ˦˷ ˦˱ˮ˷ ˱˲ˮ˾˫˲˪˰˳˧˦ ˯˦˶˨˦˩ ˪˷˱˳˩˦ ˩  ˦ ˱˳̆˽˫˦ ˯ˮ˩˪̀ ˱ˮ˷ˮ 

˨˦˦˻˸ˮ˹˶˪˧˦. ˱˪˲˾˪˫ˮ˯˪˧˷˦ ˩  ˦˧˳˰˾˪˫ˮ˯˪˧˷ ˾˳˶ˮ˷ ˱ˮ˱˩ˮ˲˦˶˪ ˻ˮ˾˴˳˧ˮ˷ 

˺˳˲ˬ˪ ˻˦˶˭˹˰ˮ ˷˳̀ˮ˦˰ˮˬ˱ˮ˷ ˨˦́˰ˮ˪˶˪˧ˮ˷ ˷˦˾˹˦˰˪˧˦ ˾˪ˮ˻˱˲˦. ˶˳˨˳˶̀ 
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˿˦˲˷, ˵˳˶˩˦˲ˮ˦˱ ̂˦˶˷˹˰ˮ ˾˪̀˩˳˱˪˧ˮ ˨˦ˮ˭˫˦˰ˮ˷̂ˮ˲˦ ˩  ˦ ˦˻˸ˮ˹˶ˮ 

˱˳˻˱˪˩˪˧˦ ˩˦ˮ̂˽˳ ˷ˮ˸˹˦̀ˮˮ˷ ̄˪˰˾ˮ ˦˷˦˼˪˧˦˩. ˱˪˷˦˱˪ ˩˦˷ˮ˷˪˹˰ˮ 

˩˪̀˪˲˸˶˦˰ˮˬ˦̀ˮˮ˷˦ ˩  ˦ ˦˩˨ˮ˰˳˧˶ˮ˫ˮ ˪˶˳˫˲˹˰ˮ ˮ˲˸˪˶˪˷˪˧ˮ˷ 

˷˦˯ˮ˭̄ˮ˷˦˩˱ˮ ˩˦˱˳˯ˮ˩˪˧˹˰˪˧ˮ˷ ˴˳˴˹˰˦˶˳˧˦˱, ˯˦˫˯˦˷ˮˮ˷ ˯˦˫˾ˮ˶˷˦ ˩  ˦

˦˩˨ˮ˰˳˧˶ˮ˫ ˯˳˱ˮ˸˪˸˪˧˷ ˾˳˶ˮ˷ ˨˦˺˹̃˪˧˹˰˱˦ ˹˶˭ˮ˪˶˭˳˧˪˧˱˦, ˱˹˾˪˧˷ 

˾˳˶ˮ˷ ˦˨ˮ˸˦̀ˮˮ˷ ˨˦́˰ˮ˪˶˪˧˦˱ ˩  ˦ ˵˳˶˩˦˲ˮ˦˷ ˦˫˸˳˶ˮ˸˪˸˱˦ 1905 

̂˰ˮ˷˦˭˫ˮ˷ ˾˪˻˱˲˦ ˷ˮ˸˹˦̀ˮ˦, ˶˳˩˪˷˦̀ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˦˶˦ ˱˪˲˾˪˫ˮ˯˹˶ˮ ˦ ˲

˧˳˰˾˪˫ˮ˯˹˶ˮ, ˦˶˦˱˪˩ ˷˦˻˦˶˭˫˪˰˳˷ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˹˰ˮ 

˳˶˨˦˲ˮˬ˦̀ˮ˦ ˦˯˳˲˸˶˳˰˪˧˩˦ ˷ˮ˸˹˦̀ˮ˦˷ (̅˳˲˷ˮ, 2007: 153-160). ˯ ˦˫˯˦˷ˮˮ˷ 

˳˶˨˦˲ˮˬ˦̀ˮ˦˭˦ ˳˶˨˦˲˳ ˵˹˶˲˦˰ˮ Ă˷ ˳̀ˮ˦˰˩˪˱˳˯˶˦˸ˮñ, ˶˳˱˪˰ˮ̀ ˹˺˶ ˳

˻˦˶˭˹˰ˮ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˹˰ˮ ˳˶˨˦˲˳ ˮ˽˳, ˦˯˶ˮ˸ˮ˯˪˧˩˦ 

˧˳˰˾˪˫ˮˬ˱˷˦ ˩  ˦˰˪˲ˮ˲˷, ˭˹˱̀˦ ˦˶̀ ˱˪˲˾˪˫ˮˬ˱ˮ˷ ˦˾˯˦˶˦ ˦˴˳˰˳˨˪˸ˮ˷ 

˶˳˰˾ˮ ˨˦˱˳˩ˮ˳˩˦ (˷˳̀ˮ˦˰˩˪˱˳˯˶˦˸ˮ N3, 1905: 11-15). ˮ ˨ˮ ˱ˮ˦˲ˮ˾˲˪˧˩˦ 

˶˹˷˹˰ˮ ˩  ˦˻˦˶˭˹˰ˮ ˴ˮ˶˳˧˪˧ˮ˷, ˾˪˷˦˧˦˱ˮ˷˦˩, ˶˹˷˹˰ˮ ˩  ˦˻˦˶˭˹˰ˮ 

˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮˮ˷ ˷̄˫˦˩˦˷̄˫˦˳˧ˮ˷ ˦˷˴˪˻˸˪˧ˬ˪, ˩˦˱˳˹˯ˮ˩˪˧˪˰ˮ ˩  ˦

˱˽˦˶ ˮ˩˪˳˰˳˨ˮ˹˶ ˴˳ˬˮ̀ˮ˦ˬ˪ ˱˩˨˦˶ˮ ˳˶˨˦˲ˮˬ˦̀ˮˮ˷ ˾˪˲˦˶˿˹˲˪˧ˮ˷ 

˱˲ˮ˾˫˲˪˰˳˧˦ˬ˪ (˷˳̀ˮ˦˰˩˪˱˳˯˶˦˸ˮ N4, 1905: 1). ˻ ˦˶˭˹˰ˮ ˳˶˨˦˲ˮˬ˦̀ˮˮ˷ 

˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ ˮ˩˪˦ ˾˪˱˩˪˨˦̀ ˦˶˷˪˧˳˧˩˦. ˮ˫˦˲˪ ˨˳˱˦˶˭˪˰ˮ 1906 

̂˪˰˷ ̂˪˶˩˦: Ă˷˳̀ˮ˦˰ˮˬ˱ˮ˷ ˩ˮ˦˩ ˷˦˱˪˺˳˾ˮ ˻˦˶˭˫˪˰ˮ ˪˶ˮ ˭˦˫ˮ˷ˮ 

˷˦˯˹˭˦˶ˮ ˷˦̄ˮ˭ ˹˲˩˦ ̂˦˶˷˩˨˪˷ ˩  ˦˿˫˪˲ˮ ˴˶˳˰˪˸˦˶ˮ˦˸ˮ ˷˳̀ˮ˦˰ˮˬ˱ˮ˷ 

˷˦˱˺˰˳˧˪˰˳˾ˮ ˹˲˩˦ ˾˪˫ˮ˩˪˷, ˶˳˨˳˶̀ ˷˦˪˶˭˦˾˳˶ˮ˷˳ ˴˶˳˰˪˸˦˶˹˰ˮ 

˴˦˶˸ˮˮ˷ ˻˦˶˭˫˪˰ˮ ̂˪˫˶ˮ (˨˳˱˦˶˭˪˰ˮ, 1906: 55). 

˻˦˰˦˻ˮ ˧˦˭˹˱ˮ, ˶ ˳˨˳˶̀ ˷˦˻˦˶˭˫˪˰˳˷ ˪˶-˭˪˶˭ˮ ˹˱˲ˮ˾˫˲˪˰˳˫˦˲˪˷ˮ 

˩˦˷˦̄˰˪˧˹˰ˮ ˴˹˲˻˸ˮ,  ˻˦˶˭˫˪˰ˮ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸˪˧ˮ˷ ˱˳˼˫˦̂˪˳˧ˮ˷ 

˪˶-˭˪˶ ˭˦˷˴˦˶˪ˬ˦˩ ˭˦˫ˮ˩˦˲˫˪ ˮ˻̀˦. 

XIX-XX  ˷˦˹˯˹˲˪˪˧ˮ˷ ˱ˮ̅˲˦ˬ˪ ˧˦˭˹˱ˮ˷ ˱˳˷˦̄˰˪˳˧˦ 20000 ˷˹˰˷ 

˦̃˦˶˧˪˧˩˦ (ȰɆɈɐɆɍɗɐɎɏ ɐɆɑɋɓɊɆɖɢ ɓɆ 1898 ɉɔɊ: 342-343). ˻˦˰˦˻˾ˮ 

˻˦˶˭˫˪˰˪˧˭˦˲ ˪˶˭˦˩ ̀̄˳˫˶˳˧˩˲˪˲ ˷˰˦˫˹˶ˮ ˪˶˳˫˲˪˧ˮ˷ ̅˨˹˺˪˧ˮ 

(˶˹˷˪˧ˮ, ˹˯˶˦ˮ˲˪˰˪˧ˮ, ˧˪˰˳˶˹˷˪˧ˮ), ˷˳˱̄˪˧ˮ, ˶˳˱˪˰˭˦ ˶ˮ̀̄˳˧˶ˮ˫ˮ 

˾˪˱˦˩˨˪˲˰˳˧˦ ˭ˮ˭˻˱ˮ˷ ˭˦˲˦˧˶˦˩ ˲˦̂ˮ˰˩˪˧˳˩˦, ˦˨˶˪˭˫˪ ˧˪˶́˲˪˧ˮ ˩  ˦

˷̄˫˦ ˪˭˲ˮ˯˹˶ˮ ̅˨˹˺˪˧ˮ. ˱˹˾˪˧˷ ˾˳˶ˮ˷ ˦˷˪˭ˮ ˱˶˦˫˦˰˪˭˲ˮ˯˹˶ˮ ˷˹˶˦˭ˮ 

ˮ˽˳ ˻˦˶˭˹˰ˮ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮˮ˷ ˮ˲˸˪˶˲˦̀ˮ˳˲˦˰˹˶ˮ ̄˦˷ˮ˦˭ˮ˷ ˪˶-˭

˪˶˭ˮ ˨˦˲˱˷˦ˬ˼˫˶˪˰ˮ ˺˦˻˸˳˶ˮ. 

Ă˱ ˪˷˦˱˪ ˩˦˷ñˮ ˷ ˦˯˱˦˳˩ ̂˦˶˱˦˸˪˧ˮ˭ ˮ˯˦˺˦˫˩˦ ˨ˬ˦˷ ˧˦˭˹˱ˮ˷  

˱˳˷˦̄˰˪˳˧˦˾ˮ. ˻˦˰˦˻˾ˮ ˮ˲˩˹˷˸˶ˮ˹˰ˮ ˱˶˪̂˫˪˰˳˧ˮ˷ ˦˼˱˦˫˦˰ˮ ˸˪˱˴ˮ ˩  ˦

˱˹˾˪˧ˮ˷ ˷ˮ˱˶˦˫˰˪ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸˪˧ˮ˷˭˫ˮ˷ ˱˹˾˦˳˧ˮ˷ ̄˪˰˾˪˱̂˽˳˧ 

˨˦˶˪˱˳˷ ˻˱˲ˮ˩˦. ˷˦˹˯˹˲ˮ˷ ˩˦˷˦̂˽ˮ˷˾ˮ, ˻˦˰˦˻ˮ˷ ˱˳˷˦̄˰˪˳˧ˮ˷ ́ˮ˶ˮ˭˦˩ˮ 

˲˦̂ˮ˰ˮ ˱˹˾˪˧ˮ˷˨˦˲ ˾˪˩˨˪˧˳˩˦, ˶˳˱˰˪˧ˮ̀ ˹˱˭˦˫˶˪˷˦˩ ˷˦˻˦˶˭˫˪˰˳˷ 

˶˪˨ˮ˳˲˪˧ˮ˩˦˲ ˮ˽˫˲˪˲ ˭˦˫˱˳˽˶ˮ˰ˮ. ˧ ˦˭˹˱˾ˮ ˿˦˱˳˷˹˰ˮ Ă˱ ˪˷˦˱˪ ˩˦˷˪˰˪˧ˮñ 

˩˼ˮ˭ˮ˩˼˪ ˦́˰ˮ˪˶˪˧˩˲˪˲ ˭˦˫ˮ˦˲˭ ˱˹˾˦˳˧˦˷. ˱˦˭ ˾˪˻˱˲˪˷ ˷˦˯˫ˮ˶˦˳ 



108 

 

˷˯˳˰˦. ˦˨˶˪˭˫˪, ˻˦˰˦˻˾ˮ ˨˦̄˷˲˪˷ ˷˦̅˦˶˳ ˧ˮ˧˰ˮ˳˭˪˯˦, ˷˦˩˦̀ ˭˦˫˷ 

˹˽˶ˮ˩˲˪˲ ˰ˮ˸˪˶˦˸˹˶˦˷˦ ˩  ˦ ˵˹˶˲˦˰ ˨˦ˬ˪˭˪˧˷, ˱˳˻˱˪˩˪˧˩˲˪˲ 

˦˻˸ˮ˹˶˦˩ (˯˰˩ˮ˦˾˫ˮ˰ˮ, 1961: 133-134). 

˭˧ˮ˰ˮ˷ˮ˷ ˯˳˱ˮ˸˪˸ˮ˷ ˱ˮ˭ˮ˭˪˧ˮ˭ 1901 ̂˰ˮ˷ ˱ˮ̂˹˶˹˰˷ ˮ˳˷˪˧ 

̅˹˼˦˾˫ˮ˰ˮ  ˧˦˭˹˱˾ˮ ˨˦˪˱˨ˬ˦˫˶˦. ˱ˮ˷ ˱ˮ˷ˮ˦˷ ˾˪˦˩˨˪˲˩˦ ˷˦˻˦˶˭˫˪˰˳˷ 

˱˪˳˶˪ ˷˦˱˶˪̂˫˪˰˳  ˻˦˰˦˻˾ˮ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˹˰ˮ ˯˳˱ˮ˸˪˸ˮ˷ 

˿˦˱˳˽˦˰ˮ˧˪˧˦. ˮ˳˷˪˧ ̅˹˼˦˾˫ˮ˰ˮ˷ ˮ˲˸˪˲˷ˮ˹˶ˮ ˱˹˾˦˳˧ˮ˷ ˾˪˩˪˨˦˩ 1901 

̂˰ˮ˷ ˩˪˯˪˱˧˪˶˾ˮ, ˷ˮ˰ˮ˧ˮ˷˸˶˳ ˰˳˱̅˦˶ˮ˦˷ ˧ˮ˲˦˾ˮ, ˾˪ˮ˻˱˲˦ ˧˦˭˹˱ˮ˷ 

˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˹˰ˮ ˳˶˨˦˲ˮˬ˦̀ˮ˦. ˮ˳˷˪˧ ̅˹˼˦˾˫ˮ˰˭˦˲  ˪˶˭˦˩  

˯˳˱ˮ˸˪˸ˮ˷ ̄˪˰˱́˼˫˦˲˪˰ ˧ˮ˶˭˫˷ ˾˪˦˩˨˪˲˩˲˪˲: ˯˳̂ˮ˦ ˯˦˲˩˪˰˦˯ˮ, 

ˮ˰˦˶ˮ˳˲ ˩˦˶˦̄˫˪˰ˮ́˪, ˩˦˶ˮ˷˴˦˲ ˩˦˶˦̄˫˪˰ˮ́˪, ˷ˮ˰ˮ˧ˮ˷˸˶˳ ˭˳˩˶ˮ˦, 

˱ˮ̄˪ˮ˰ ˨˦˧˹˲ˮ˦, ˫˦˶˰˦˱ ˯˦˰˦˲˩˦́˪, ˨˪˶˳˲˸ˮ ˯˦˰˦˲˩˦́˪, ˭˪˳˺ˮ˰˪ 

˨˳˨ˮ˧˪˶ˮ́˪, ˴ ˳˶˺ˮ˰˪ ˻˹˶ˮ́˪ ˩  ˦˷̄˫˪˧ˮ (˯˳˱˹˲ˮ˷˸ˮ N10, 1937:1). 

1902 ̂ ˰ˮ˷ ˮ˦˲˫˦˶˾ˮ ˩˦ˮ̂˽˳ ˱˦˲˭˦˾˪˫ˮ˷ ˻˦˶̄˲ˮ˷ ˱˹˾˪˧ˮ˷ ˴˶˳˸˪˷˸ˮ, 

˶˳˱˪˰ˮ̀ ˻˦˶̄˲ˮ˷ ˦˩˱ˮ˲ˮ˷˸˶˦̀ˮˮ˷ ˱̄˶ˮ˩˦˲ ˩˦˭˱˳˧˪˧ˮ˭ ˩˦˷˶˹˰˩˦ 

(˯˦˶˦˰ˮ́˪, 2009: 77). ˦˱˦˷ ˱˳̆˽˫˦ ˶˳˸˾ˮ˰˩ˮ˷ ˻˦˶̄˲ˮ˷ ˱˹˾˪˧ˮ˷ 

˷˦˴˶˳˸˪˷˸˳ ˨˦˱˳˷˫˰˦ ˭˪˧˪˶˫˦˰˾ˮ. ˻˦˶̄˲ˮ˷ ˦˩˱ˮ˲ˮ˷˸˶˦̀ˮ˦˱ ˱˹˾˪˧˷ 

˹˦˶ˮ ˨˦˲˹̀̄˦˩˦ ˱˳˭̄˳˫˲˪˧ˮ˷ ˾˪˷˶˹˰˪˧˦ˬ˪, ˶ˮ˷ ˨˦˱˳̀ ˻˦˶̄˦˲˦˾ˮ ˩˦ˮ̂˽˳ 

˨˦˺ˮ̀˫˦.  ˷˦˻˱˪˾ˮ ˿˦˪˶ˮ˦ ˧˦˭˹˱ˮ˷ ˨˪˲˪˶˦˰-˨˹˧˪˶˲˦˸˳˶ˮ ˩˶ˮ˦˨ˮ˲ˮ, 

˶˳˱˪˰˱˦̀  ˱˹˾˦˭˦ ̄˪˰˱́˼˫˦˲˪˰˪˧ˮ ˩˦˦˴˦˸ˮ˱˶˦. ˷ˮ˸˹˦̀ˮ˦ ˱˪˸˦˩ 

˨˦˶˭˹˰˩˦,  ˶˦˱˩˪˲ˮ˱˪ ˦˷˪˹˰ˮ ˱˹˾˦  ̀ˮ̄˪˷˭˦˲ ˱ˮ˫ˮ˩˦  ˩  ˦˱˳ˮ˭̄˳˫˦ 

˩˦˯˦˫˪˧˹˰ˮ ˦˱̄˦˲˦˨˪˧ˮ˷ ˨˦˲˭˦˫ˮ˷˹˺˰˪˧˦.  ̄˪˰ˮ˷˹˺˰˪˧˦˱  ̀ˮ̄˪˷˭˦˲ 

˨˦˱˳ˮ́˦̄˦ ̅˦˶ˮ ˪˷˸˦˸˪ ˦˲˭˦́ˮ˷ ˱˪˭˦˹˶˳˧ˮ˭ (˦˷˷, .˺ 1, ˦.˲ 1, ˷˦˻. N139, 

˺˹˶̀. 4-6). ˩ ˦˫ˮ˭ ˯˰˩ˮ˦˾˫ˮ˰ˮ  ̀ ˮ̄˪˷˭˦˲ ˱˽˳˺ ˦˱˧˳̄˪˧˹˰ ˱˹˾˪˧˷ ˾˳˶ˮ˷ 

˱˪˭˦˹˶˭˦  ˶˦˲˨˾ˮ ˻˦˶˭˫˪˰˪˧˷ ˦˷˦̄˪˰˪˧˷ (˦˲˭˪˰˦˫˦, ˨˳˨ˮ˧˪˶ˮ́˪, 

˧˦˧ˮ˰˳́˪). ˷˦˴˶˳˸˪˷˸˳ ˩˪˱˳˲˷˸˶˦̀ˮ˦ ˳˶˱̄˶ˮ˫ˮ ˷˶˳˰ˮ˭˦ ˩  ˦˩ˮ˩ ˮ

˱˷̄˫˪˶˴˰ˮ˭ ˩˦˷˶˹˰˩˦. 

1903 ̂˪˰ˮ  ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮˮ˷ ˴˦˶˸ˮˮ˷  ˧˦˭˹˱ˮ˷ ˯˳˱ˮ˸˪˸ˮ˷  

˷˦ˬ˳˨˦˩˳˪˧˶ˮ˫-˴˳˰ˮ˸ˮ˯˹˶ˮ  ˱˳˼˫˦̂˪˳˧ˮ˷  ˦˻˸ˮ˹˶˳˧ˮ˭  ˦˼ˮ˲ˮ˾˲˦. 

˴˳˰ˮ˸ˮ˯˹˶ˮ ˦˻˸ˮ˫˳˧ˮ˷ ˴ˮ˯˦˩ ˮ˭˫˰˪˧˦ 16-18 ˮ ˫˰ˮ˷ˮ˷ ˩˪˱˳˲˷˸˶˦̀ˮ˦.  ˦  ˱

˩˼˪˪˧˾ˮ ˧˦˭˹˱ˮ ˦˧˳˧˳˻˶˪˧˹˰  ˬ˼˫˦˷  ˩˦˪˱˷˨˦˫˷˦. ˷˦˦˶˻ˮ˫˳ ˱˦˷˦˰˪˧ˮ˷ 

˱ˮ̄˪˩˫ˮ˭  ˱ ˹˾˦˭˦ ˩˪˱˳˲˷˸˶˦̀ˮˮ˷  ̄˪˰˱́˼˫˦˲˪˰˭˦ ˾˳˶ˮ˷  ˺ˮ˨˹˶ˮ˶˪˧˪˲ 

˾˪˱˩˪˨ˮ ˴ˮ˶˪˧ˮ: ˭˪˫˩˳˶˪ ˺˦˶˹˰˫˦, ˦˲˸˳˲ ˱˦ˬˮ˲ˮ, ˦˾˳˸ ˱˹˷˳ˮ˦˲ˮ, 

˯˳˲˷˸˦˲˸ˮ˲˪ ˯˦˲˩˪˰˦˯ˮ, ˦˰˪˻˷˦˲˩˶˪ ˯˳˴˦˰˪ˮ˾˫ˮ˰ˮ, ˫˰˦˩ˮ˱˪˶ 

̅ˮ˧˰˦́˪, ˲˳˪ ˿̄˪ˮ́˪, ˮ˫˦˲˪ ˱˨˪˰˦́˪, ˯˳˲˷˸˦˲˸ˮ˲˪ ˯˦˰˦˲˩˦˶˳˫ˮ,  ˨ ˪˶˦˷ˮ˱˪ 

˯˦˰˦́˪, ˦˰˪˻˷˦˲˩˶˪ ˩˨˪˧˹˦́˪, ˲ˮ˯˳˰˳ˬ ˸˳˱˦˶˦́˪ ˩  ˦˷̄˫˪˧ˮ (̀˻˫ˮ˸˦˶ˮ˦, 

1959: 97).  

1905 ̂˰ˮ˷  29 ˱˦˶˸˷ ˧˦˭˹˱ˮ˷ ˳˰˻ˮ˷ ˷˦˱̄˪˩˶˳ ˨˹˧˪˶˲˦˸˳˶˱˦ 

˻˹˭˦ˮ˷ˮ˷ ˨˪˲˪˶˦˰-˨˹˧˪˶˲˦˸˳˶˷ ˨˦˩˦˷̀˦ ˦˲˸ˮ˷˦̄˪˰˱̂ˮ˺˳˪˧˶ˮ˫ 

˷˦˻˱ˮ˦˲˳˧˦˾ˮ ˧˶˦˰˩˪˧˹˰ˮ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˹˰ˮ ˴˦˶˸ˮˮ˷ ̂˪˫˶˭˦ ˷ˮ˦, 



109 

 

˶˳˱˪˰˭˦ ˱ˮ˱˦˶˭ ˩˦̂˪˷˩˦ ˨˦́˰ˮ˪˶˪˧˹˰ˮ ˱˪˭˫˦˰˽˹˶˪˳˧˦. ˪˷˪˲ˮ ˦˶ˮ˦˲: 

˴˦˶˱˪˲ ˭˳˺˹˶ˮ˦, ˭˪˲˨ˮˬ ˺ˮ˶̀̄˦˰˦˫˦, ˮ˰ˮ˦ ˨˦˨˹˦, ˸˦˶ˮ˪˰ ˻˦˫˭˦˶˦́˪, 

˺ˮ˰ˮ˴˪ ̀˪˶̀˫˦́˪,  ˦˰˪˻˷˦˲˩˶˪ ˱˪˰ˮ˦, ˩ˮ˱ˮ˸˶ˮ ˷ˮ˨˹˦, ˲ˮ˯˳˰˳ˬ 

˨˦˧˹˲ˮ˦,  ˲ˮ˯˳˰˳ˬ ˴˪˶˸ˮ˦,  ˨ˮ˳˶˨ˮ ˾˪˫˦˶˩˲˦́˪, ˲˳˪ ˿̄˪ˮ́˪, ˷˦˱˷˳˲ 

˶˹̄˦́˪,  ˱ˮ̄˦˯˳ ˯˳˱˦̄ˮ́˪,  ˯˳˲˷˸˦˲˸ˮ˲˪ ˧˪˶ˮ́˪, ˲ˮ˯˳˰˳ˬ ˦˰˪˻˷˪˪˫ˮ, 

˨ˮ˳˶˨ˮ ˲˦˲ˮ˪˫ˮ, ˱ˮ̄˪ˮ˰ ˶ˮ˯˳˫ˮ, ˦˰˪˻˷˪ˮ ˯˶˹̄˱˦˰ˮ˪˫ˮ, ˱˦˶˯ˮ˦˲˪ 

˨˪˶˦˷ˮ˱˪˲˯˳,  ˫˦˷ˮ˰ ˲˦˹˱˳˫ˮ,  ˶˳˱˦˲ ˯˶ˮ˷˪˫ˮ˿ˮ, ˦˲˩˶˪ˮ ˧˪˰˳˫ˮ, 

˩ˮ˱ˮ˸˶ˮ ˺ˮ˳˩˳˶˳˫ˮ (˦˷˷, ˺ . 1, ˦ .˲ 1, ˷ ˦˻. 166, ˺ ˹˶̀. 49). 

˶˪˫˳˰˹̀ˮˮ˷ ˦˼˱˦˫˰˳˧ˮ˷ ˩˶˳˷ (1905) ˦̃˦˶˦˾ˮ ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ 

˦˻˸ˮ˹˶˳˧˩˲˪˲  ˶˹˷˪˭ˮ˩˦˲  ˷˴˪̀ˮ˦˰˹˶ˮ  ˱ˮ˷ˮˮ˭ ˨˦˱˳˨ˬ˦˫˲ˮ˰ˮ ˶˹˷ˮ  

˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸˪˧ˮ: ˺ˮ˳˩˳˶˳˫ˮ, ˧˪˰˳˫ˮ, ˩  ˦ ˷̄˫˪˧ˮ.  ˺ˮ˳˩˳˶˳˫ˮ  

̄˪˰˱́˼˫˦˲˪˰˳˧˩˦ ˧˦˭˹˱˾ˮ ˳˻˸˳˱˧˪˶-˲˳˪˱˧˪˶˾ˮ ˿˦˸˦˶˪˧˹˰ ˶˦˱˩˪˲ˮ˱˪ 

˦˲˸ˮ˷˦˱˭˦˫˶˳˧˳ ˦˻̀ˮ˦˷.  ˶˪˫˳˰˹̀ˮˮ˷ ˩˦˼˱˦˫˰˳˧ˮ˷ ̂˰˪˧˾ˮ ˷˳̀ˮ˦˰-

˩˪˱˳˯˶˦˸ˮ˹˰ˮ  ˴˦˶˸ˮˮ˷  ˧˦˭˹˱ˮ˷ ˯˳˱ˮ˸˪˸ˮ˷  ˪˶˳˫˲˹˰ˮ  

˾˪˱˦˩˨˪˲˰˳˧˦  ˷ˮ̃˶˪˰ˮ˭ ̄˦˷ˮ˦˭˩˪˧˳˩˦. ̀˦˶ˮˬ˱ˮ˷ ˶˪˴˶˪˷ˮ˪˧ˮ˷ ˷˹˷̄ˮ 

ˮ̂˫˲ˮ˦ ˧˦˭˹˱ˮ˷ ˯˳˱ˮ˸˪˸ˮ˷ ˱˭˪˰˱˦ ˾˪˱˦˩˨˪˲˰˳˧˦˱ ˪˶˳˫˲˪˧ˮ˷ 

˨˦˲˹˶˿˪˫˰˦˩. 

˩˦˷˯˫˲˪˧ˮ. ˱-˪19 ˷˦˹˯˹˲ˮ˷ ˱ˮ̂˹˶˹˰ˮ˩˦˲ ˷˦ˬ˳˨˦˩˳˪˧˶ˮ˫ 

˦˷˴˦˶˪ˬˬ˪ ˨˦˱˳˷˹˰˱˦ Ă˱ ˪˷˦˱˪ ˩˦˷˱˦ñ ˩˼ˮ˷ ̂˪˷˶ˮ˨˾ˮ ˱˳˷˦̄˰˪˳˧ˮ˷ 

˹˱˶˦˫˰˪˷˳˧ˮ˷ ˮ˲˸˪˶˪˷˪˧ˮ ˩˦˦˽˪˲˦. ˦˱˦˫˩˶˳˹˰˦˩ ˯ ˮ ˾˪ˮ˭˦˫˷˦ 

̂ˮ˲˦˱˳˶˧˪˩ˮ ˩˦˷˪˧ˮ˷ ˾˹˦˰˪˩˹˶ˮ ˶˳˰,ˮ ˪˶˳˫˲˹˰ˮ ˩  ˦ ˷˳̀ˮ˦˰˹˶ˮ 

˷˦˯ˮ˭̄˪˧ˮ˷˦˩˱ˮ ˷˴˪̀ˮ˺ˮ˯˹˶ˮ ˱ˮ˩˨˳˱ˮ˭. ˪˶˳˫˲˹˰ˮ ˯˪˭ˮ˰˩˼˪˳˧ˮ˷ 

̂ˮ˲˦˴ˮ˶˳˧˦˩ ˹˱˶˦˫˰˪˷˳˧ˮ˷ ˮ˲˸˪˶˪˷˪˧ˮ˷ ˩˦̀˫˦ ˩  ˦ ˪˯˳˲˳˱ˮ˯˹˶ˮ 

˯˪˭ˮ˰˩˼˪˳˧˦ ˱ˮˮ˿˲ˮ˦ ˩  ˦˦ ˱˱ˮ˱˦˶˭˹˰˪˧ˮ˭ ̂˦˶ˮ˱˦˶˭˦ ˴˳˰ˮ˸ˮ˯˹˶ˮ 

˨˦˲˫ˮ˭˦˶˪˧ˮ˷ ˫˪˻˸˳˶ˮ̀. ˴˳˰ˮ˸ˮ˯˹˶ˮ ˷ˮ˱˸˯ˮ̀˪ ˱˽˦˶ ˷˳̀ˮ˦˰˹˶-

˪˯˳˲˳˱ˮ˯˹˶ ˷˦˺˹́˫˰˪˧ˬ˪ ˹˲˩˦ ˩˦˺˹́˲˪˧˹˰ˮ˽˳. Ă˱˪˷˦˱˪ ˩˦˷˱˦ñ 

˨˦˲˷˦ˬ˼˫˶˦ ˻˦˶˭˹˰ˮ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮˮ˷ ˾ˮ˲˦˦˶˷ˮ. ˶˹˷˪˭ˮ˷ ˷˳̀ˮ˦˰-

˩˪˱˳˯˶˦˸ˮˮ˷˨˦˲ ˭˦˫˩˦˴ˮ˶˫˪˰ˮ ˩˦˱˳˹˯ˮ˩˪˧˰˳˧˦ ˱˳˨˫ˮ˦˲˪˧ˮ˭ ˶˹˷˪˧ˮ˷ 

˨˦˦˻˸ˮ˹˶˪˧ˮ˭˦ ˩  ˦˻˦˶˭˹˰ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˦˾ˮ ˳˶ ˮ˱ˮ˱˦˶˭˹˰˪˧ˮ˷, 

˯˪˶́˳˩, ˩˦˱˳˹˯ˮ˩˪˧˪˰ˮ ˴˦˶˸ˮˮ˷ ˾˪˲˦˶˿˹˲˪˧ˮ˷ ˱˳˱̄˶˪˭˦ ˩  ˦˶˹˷˪˭ˮ˷ 

˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˹˰ ˱˹˾˦˭˦ ˴˦˶˸ˮ˦˷˭˦˲ (˶˷˩˱˴) ˾˪˪˶˭˪˧ˮ˷ ˱˳˱̄˶˪˭˦ 

˨˦˿˪˲ˮ˭ ˨˦˨˶́˪˰˩˦. ˦ ˱˹˯˦˲˦˷˯˲˪˰ˮ˷ ˨˦́˰ˮ˪˶˪˧ˮ˭ 1903 ̂ ˪˰˷ ˻˦˶˭˹˰ˮ 

˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˦ ˶˷˩˱˴-˾  ˮ˦˼˱˳˿˲˩˦. ˪ ˷˨˦̄˰˩˦˭ ˱ˮ˷ˮ ˨˦˲˫ˮ˭˦˶˪˧ˮ˷ 

˪˶-˭˪˶˭ˮ ˪˸˦˴ˮ ˩  ˦ ˦ ˱ ˴˶˳̀˪˷˪˧ˮ˷ ˴˦˶˦˰˪˰˹˶˦˩ ˲˳˪ ˵˳˶˩˦˲ˮ˦˷ 

˦˻˸ˮ˹˶˳˧ˮ˭ ˱ˮ˱˩ˮ˲˦˶˪˳˧˩˦ Ă˱ ˪˷˦˱˪ ˩˦˷ˮ˷ñ, ˪. .ˮ ˩˦˱˳˹˯ˮ˩˪˧˪˰ˮ 

˴˳˰ˮ˸ˮ˯˹˶ˮ ˴˦˶˸ˮˮ˷ ˱˳˱̄˶˪˭˦ ˩˳˱ˮ˲ˮ˶˪˧ˮ˷ ˦˼˩˨˪˲ˮ˷ ˪˸˦˴ˮ. 
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Abstract: The space of the modern Northern Black Sea region was formed over 

several centuries under the influence of various geopolitical, socio-economic, and 

anthropological factors. The dynamic changes in this region at the present stage, 

activate interest in the Northern Black Sea region's past and identify patterns in its 

urban transformation. 

After the collapse of the Golden Horde, the Northern Black Sea region in the 

14th century became part of the Wild Fields, that is, a territory that seemed to be 

not inhabited by anyone and did not belong to any state. Nevertheless, life was in 

full swing on the Wild Fields. People came to this region, freedom-loving, 

desperate, and simultaneously desperate, adventurers, defeated rebels. It is to such 

people that the Cossacks belong, who, in addition to the Zaporizhzhia Sich, 

founded hundreds of farms and winter quarters. Many of these settlements still 

exist today in a modified form. 

This study will help to see in the geographical and historical landscape the general 

picture of the gradual colonization of the Northern Black Sea region in the 16thï

18th centuries, carried out by the Zaporizhzhia Cossacks. At that time, the Cossacks 

actively explored the middle Dnieper region (as is commonly believed in 

historiography) and the Northern Black Sea region. Indeed, at the time of the 

liquidation of the Zaporizhzhia Sich in 1775, there were about 4 thousand farms 

and winter quarters created by them. 

The scientific novelty of the work lies in the fact that for the first time, the 

geographical features of the laying of winter quarters by the Cossacks were 

determined. The composition of their population was clarified, the factors 
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demonstrating the dispersed nature of the habitat of various class, national, and 

confessional groups of the population of the Northern Black Sea region living in 

Cossack winter quarters were described; regularities of formation of such properties 

of urban space as continuity, homogeneity, and orderliness are revealed. 

Key words: Northern Black Sea region, wintering place, economic activity, creation 

of settlements, Cossack 
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Introduction: The space of the modern Northern Black Sea region has been forming 

for several centuries under the influence of various geopolitical, socioeconomic, 

and anthropological factors. Dynamic changes in this region at the present stage 

activate the interest in the Northern Black Sea region's past and identify patterns in 

its urbanistic transformation. 

The purpose of this publication is to define the types of Cossack settlements in the 

Northern Black Sea region and the Azov Sea region and the time of their existence. 

The following tasks are subordinated to the goal: to clarify the preconditions for the 

appearance of settlements; to define their types; to outline their location in 

geographical space; and to analyze the social composition of the inhabitants. 

The scientific novelty of the work lies in the fact that for the first time, the patterns 

of forming such properties of the urban space as continuity, homogeneity, and 

orderliness have been defined. 

Methods: The study used traditional methods for historical research, such as the 

method of analyzing historical sources, descriptive, analytical and others. 

Discussion/Results: The purpose of this publication is to define the types of Cossack 

settlements in the Northern Black Sea region and the Azov Sea region and the time 

of their existence. The following tasks are subordinated to the goal: to clarify the 

preconditions for the appearance of settlements; to define their types; to outline 

their location in geographical space; and to analyze the social composition of the 

inhabitants. 

The scientific novelty of the work lies in the fact that for the first time, the patterns 

of forming such properties of the urban space as continuity, homogeneity, and 

orderliness have been defined. 

The creation of settlements by the Cossacks has interested historians and local 

historians since the 19th century. The scientific contribution to this problem can be 

divided into two categories. The first category includes studies devoted to one of 

the types of settlements, namely winter quarters, and the second category includes 

publications covering this topic superficially, in the context of the general history 

of the Cossacks. 

The creation of settlements by the Cossacks has interested historians and local 

historians since the 19th century. The scientific contribution to this problem can be 

divided into two categories. The first category includes studies devoted to one of 

the types of settlements, namely winter quarters, and the second category includes 
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publications covering this topic superficially, in the context of the general history 

of the Cossacks. 

One of the first to talk about Cossack settlements was Apollon Skalkovskyi. In his 

publications, the researcher covered the history of the existence of Cossack 

settlements. In the first part of his work " Chronological review of the history of 

the Novorossiysk Territory: 1731ï18 23", he mentioned winter quarters 

(zymivnyky) and slobodas where family Cossack atamans and farmers lived 

(Skalkovsky, 1836: 7). In his more thorough book "History of the Nova Sich", in the 

VII chapter entitled "Public Economy, Revenues and Duties of the Zaporizhian 

Host", information is collected about the location of Cossack settlements by 

"palankas", the economic activity of their inhabitants ( Skalkovsky, 1846: 221-259). 

Analyzing the experience of the statistical description of the Novorosiia region, the 

historian also mentioned Cossack settlements ( Skalkovsky, 1853: 10 etc.). 

Among the books of the pre-revolutionary period, directly dedicated to winter 

quarters, the work of Vasyl Bidnov (written under the pseudonym V. Stepovyi) 

should be singled out. It was this researcher who first singled out the winter 

quarters as a separate object of research and defined the role of Cossack settlements 

in the socio-economic history of the Zaporizhian Sich ( Bidnov, 1916). 

One of the most authoritative researchers of Cossack history is considered to be 

Dmytro Yavornytsky ( Yavornytskyi, 1993). Studying various aspects of the Cossack 

past, the historian paid attention to the economic activity of the Cossacks. 

D. Yavornytskyi believed that Cossack settlements were farms and winter quarters, 

where family Cossacks were engaged in crafts and agriculture ( Yavornytskyi, 1993: 

251). Another historian, Dmytro Bahalii, supported him. At the same time, 

D. Bahalii recognized that the Cossacks, alongside military goals, set themselves the 

task of colonizing the Wild Fields, which the Cossacks considered to be a deserted 

region (Bagaley, 1889: 25). 

In the Soviet era, the history of the Cossacks was mostly covered in general terms. 

Economic and ethnographic aspects were studied superficially, which led to the 

study of the creation of settlements and their economic status. Regarding the topic 

we are researching, there are publications from the 1920s and 1930s ( Kirichenko, 

1931; Slabchenko, 1923). Mikhail Kirichenko noted that the Cossacks settled on 

new, unoccupied lands "as primo occupanti, often without any permits and even 

without the knowledge of the Zaporizhian government" (Kirichenko, 1931: 61). 

Such resettlement also created new settlements. By the way, his colleague Mikhail 

Slabchenko, analyzing the economy of the Hetmanate (Left-Bank Ukraine), 

believed that occupantio and labor determined the entire policy of not only the 

Cossacks but also of the entire Ukrainian people" (Slabchenko, 1923: 46). 
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In the Soviet era, Elena Apanovich and Volodymyr Holobutsky were considered 

the most prominent experts on Cossack history. In their works, these scholars also 

examined the colonization processes of the Cossacks, and their creation of estates 

on new, unoccupied lands ( Apanovich, 1999; Golobutsky, 1956). 

After the proclamation of Ukraineôs independence, the history of the Cossacks took 

one of the central places in Ukrainian historiography. 

A significant number of scholars, and local historians, especially from Dnipro, 

Zaporizhian, Kherson, and Mykolaiv, are engaged in research on various aspects of 

the history of the Cossacks. Among them, the works of Anatoliy Boyko, Oleksandr 

Oliynyk, and Vasyl Pirko should be noted ( Boyko, 2009; ȴlɫynyk, 2005; Pirko, 

2003; Pirko, 2004). A. Boyko and his student O. ȴlɫynyk directly dealt with the 

formation of winter quarters, their genesis, and the economic activity of the 

Cossacks. They thoroughly investigated the colonization directions in steppe 

Ukraine, the conditions of existence of settlements, their economic development, 

and socio-cultural significance. V. Pirko focused his attention on the study of the 

settlement of Donbas, part of which is part of the Azov region. 

The existing source base for this topic includes the memoirs of Erich Lasota, 

Guillaume Levasseur de Beauplan, and Prince Semen Myshetsky ( Travel notes of E. 

Lassotas, 1873; Giyom de Boplan, 1990; Myshetsky, 1852). These people visited the 

Zaporozhian Sich in the 16thï18th centuries and left memoirs about their stay in 

the Cossack environment. They also described the Cossacks' housing, everyday life, 

and traditions. These documents formed the basis for further scientific research on 

the history of Ukraine and the Cossacks in particular. 

Therefore, the historiographical and source bases indicate the need for further 

research on Cossack settlements. Moreover, scientists have thoroughly studied 

winter quarters, touching on other categories of settlements only in passing. 

Life in the Northern Black Sea region has been boiling since ancient times. Being 

part of the area of many trade routes, the Black Sea coast was inhabited by various 

peoples, replacing each other over many centuries and at the same time leaving a 

piece of their culture in the studied region. 

In the 13th century, the territory of the Northern Black Sea region became part of 

the Golden Horde. Soon, this country began to disintegrate into separate. In the 

15th century, a large territory appeared, which in historiography received the name 

of the Wild Fields (in Latin "Loca Deserta"). At the beginning of its existence, the 

Wild  Fields covered the steppe spaces from the Caspian to the Black Sea. It was 

believed that no one inhabited this territory and did not belong to any state. But 

the government of the Crimean Khanate, proclaiming itself the successor of the 
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Golden Horde, claimed territorial claims to the Black Sea and Azov lands. But the 

citizens of neighboring states of the Polish Kingdom, the Grand Duchy of 

Lithuania, and the Moscow principalities did not care about this. Due to poverty, 

and economic, social, religious, and cultural oppression, men from these countries 

fled to the Wild Fields in search of booty and freedom. The historian D. Bahalii 

called this process "peaceful colonization" ( Bagaley, 1889: 2). However, this does 

not correspond to reality, because there were clashes between the fugitives and the 

Crimean Tatars, as the scientist himself wrote more than once. His colleague M. 

Slabchenko spoke of free, uncontrolled peasant colonization ( Slabchenko, 1923: 

167), with which it is easier to agree. Among the fugitives, many were desperate 

but freedom-loving, desperate, capable of risk and adventure. Such people were 

called runaways, industrialists, and later - Cossacks. They came to the Field in the 

spring, hunted, fished, collected honey from wild bees, and returned home in the 

fall. That is why they received such a name ï runaways. To protect themselves 

from robbers, they united in gangs. 

In Ukraine, there were several categories of Cossacks. The runaways and 

industrialists laid the foundation for the most respected and courageous Cossacks ï 

the Zaporizhian Cossacks. They were also called Zaporizhians or lower Cossacks. 

The first official mention of the Zaporizhian Cossacks appears in the "Polish 

Chronicle" by Martin Belsky in 1489 ( Pirko, 2004: 21). This suggests that there 

were already many Cossacks on the Wild Fields, and they constituted a formidable 

military force. That means they had their settlements. 

To define the housing of the Cossacks, researchers use the following terms: hut, 

burdock winter quarters, village, and later, from the 18th century, slobods ( 

ȴlɫynyk, 2005: 56, 88). 

The word "burdiuh" (burdock) has Tatar origins and means a tarred turned-out 

animal skin for use as a container for liquid. However, the Cossacks called their 

dwelling that way - a semi-dugout. In a dug-out, four walls of brushwood were 

placed and earth was piled around. The top of the building was covered with reeds. 

The burdock was plastered with clay. The interior decoration was minimal ï a 

stove for cooking food, a table, and a bench. Icons were an obligatory attribute ( 

Yavornytskyi, 1990: 252). 

The term "shalash" (hut) also has Turkic origins and is translated as a tent. Such 

dwellings were built in the summer. After all, this is the simplest light shelter, for 

the construction of which only sticks, branches, and stones are needed, and for 

covering ï grass, turf, the bark of trees, and skins of animals. Huts were mainly 

built for fishing ( Yavornytskyi, 1990: 81). 

According to Oleksandr Oliynyk, settlements that were not subordinate to the 
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Zaporozhian Sich but were located within its borders were called huts ( ȴlɫynyk, 

2005: 95). The settlements of the Cossacks were called winter quarters. Winter 

quarters are a type of hut and at the same time a certain modification of a house. 

The name itself shows that they were built to winter in the steppe. Dmytro 

Yavornytsky noted that the Cossacks build "first burdocks, then winter quarters 

and, finally, villages of family and non-family Zaporozhians" ( Yavornytskyi, 1990: 

59). Thus, the winter quarters were more capital-intensive than the burdocks. 

Oliynyk believes that the basic centers of the bands of runaways, and later of the 

Cossacks, were the koshes, "where in the winter part of the band or artel of 

industrialists stayed at the head of their elected leader-father" ( ȴlɫynyk, 2005: 7) to 

protect the equipment. The term "kosh" also has Turkic origins and means state, 

camp ( ȴlɫynyk, 2005: 40). 

Therefore, it can be seen that the first settlements were primitive and were 

designed as temporary shelters. The Crimean Tatars had a certain influence on the 

everyday life of industrialists and Cossacks, as seen from the lexicon that has 

survived to our time. The significant migration to the Wild Fields led to the 

emergence of the Cossacks as a separate estate and the creation of already stationary 

settlements by them. 

The first information about the existence of Cossack settlements is found in the 

August 20, 1576, royal charter of the Polish king Stefan Batoriia. Here, among other 

things, it is said: "From the Samara lands through the steppe to the Don itself, 

where even before the hetman Predslav Liantskoronskyi the Zaporizhian Cossacks 

had their winter quarters, and all that should remain forever with the Zaporizhian 

Cossacks..." ( quoted from ȴlɫynyk, 2005: 41). It is known that Predslav 

Liantskoronskyidied in 1531, and he made his first campaign against the Tatars in 

1518. This means that the Zaporizhians had their winter quarters even before 

LanckoroŒskiôs hetmanship, already in the 15th century. 

Mykhailo Hrushevsky presented an interesting concept of the origin of the 

Cossacks in his book "Essays on the History of the Ukrainian People". He believed 

that the industrialists on the Wild Fields united into armed detachments at first to 

protect themselves from Tatar attacks. Gradually, the defense turned into an 

offensive, that is, the Cossacks themselves began to attack the Tatars (and not only 

them, but also merchants and in general any travelers). Among the industrialists, 

who by the end of the 15th century were already called Cossacks, some wanted to 

fight, not work. And so the men who were engaged in crafts hired such warriors to 

protect their property. Over time, these warriors united into a single army and 

formed the Zaporozhian Sich. Thus, according to M. Hrushevsky, the Cossacks 

arose ( Hrushevskyi, 1990: 153-155). 
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According to the scientists, in the 15th century, there was a differentiation of 

runaways into Sich Cossacks, that is, those who were eager for military affairs, and 

Cossacks-nestlings (in Ukrainian "sydni"), who lived in winter quarters or villages 

and were engaged in farming. 

The term "hnizdiuk" is derived from the word "nest". It is used in the phrase "to 

build a nest", one of the interpretations of which is "to arrange a family life, to 

improve your home." The word "sit" is to be in one place, not going to other lands. 

Thus, it was believed that the nestlings were mainly engaged in farming, but in case 

of need, they went on a campaign with the Zaporizhians. 

At the turn of the 15thï16th centuries, crafts became an additional occupation of 

the Cossacks. Agriculture and cattle breeding come to the fore. And because of this, 

the area of the winter quarters significantly increases, because two or three owners 

lived here. So, there were already two or three houses with outbuildings: barns, 

stables, cellars, winter rooms for bees, etc. ( Yavornytskyi, 199: 250). That is, 

temporary shelters from bad weather were replaced by large estates, where the 

inhabitants settled down thoroughly. Therefore, the houses were built comfortable 

and cozy. Unlike the Sich, where women were forbidden to stay, Cossack families 

lived in these settlements. To manage the economy, the Cossack government 

allocated people. Among the assistants could be both Zaporizhians and prisoners. 

From this time, the main task of the nestlings was to supply food to the Sich people. 

In addition to economic activity, Cossack settlements had the functions of a 

modern hostel and dining room, where residents collected information, and 

important data was transmitted to the Sich. And in addition, the winter quarters 

remained a stronghold of the colonization of the southern territories. 

As for the location of Cossack settlements, they were founded in special cities. A 

place was chosen to construct a winter quarter near a river, at the mouth of an 

adjacent ravine, or on a large island. This was due to the need for water for survival, 

farming, and shelter from bad weather. No less important was protection from 

enemy attacks. Therefore, many settlements were located on the coast of the 

Dnipro, Dniester, Don, and their tributaries. The Cossacks gradually settled in the 

southern regions: first in the area of modern central Ukraine, in the Donbas, and 

already in the 16th centenary they mastered the Black Sea and Azov ( Pirko, 2003: 

144). 

After the establishment of the Nova Sich in 1734, the number of winter quarters 

increased significantly. They were divided among eight palankas. Most of them 

covered the territory between the Bug and Dniester rivers. Winter quarters were 

mainly located on the right bank of the Dnipro ( Bagaley, 1889: 24-26). 
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As for the ownership of winter quarters and farms, it could be different. Any 

Cossack could set up a winter quarters or a farm. But over time, more and more 

settlements were created by wealthy Cossacks, Cossack officers, and hetmans, not 

only Zaporizhian but also Left-Bank and Sloboda, who settled in other regions of 

Ukraine. This is especially evident during the 18th century, after the establishment 

of the Nova Sich. 

In general, from the very beginning of the formation of the Cossacks, its social 

peculiarity was diversity. Among the Cossacks were impoverished peasants, 

townspeople, wealthy people, and even nobles. It is worth mentioning only the 

founder of the Zaporizhian Sich, Dmytro Vyshnevetskyi, who had large 

landholdings in the Grand Duchy of Lithuania. There were many descendants of 

nobles among the atamans and representatives of the Cossack officers, who had 

good family fortunes but considered it necessary for themselves to be Cossacks. As 

is known, the Cossack elite also received large incomes during successful military 

campaigns. After the victory, they received trophies and monetary rewards from 

monarchs. Therefore, they had the opportunity to engage in entrepreneurship and 

establish winter quarters, and farms for farming. In these settlements, the Cossack 

elite settled family Cossacks or singles who for some reason could not fight. 

In the 18th century, the Russian Empire actively fought against the Ottoman 

Empire and the Crimean Khanate for the Black Sea and Azov lands. Capturing 

these territories, the tsarist government actively built cities and fortresses here. For 

this, land was allocated to settlers from other empire regions and even Western 

European countries. And this led to the reduction of Cossack allotments. 

The historiography has not yet determined the number of Cossack settlements. At 

one time, understanding the final elimination of the danger from the Turks and 

Tatars, who ravaged the border regions of neighboring states for centuries, the 

Russian Empire government decided to destroy the Zaporizhian Sich. For this, 

agents were sent to its territory under the guise of conducting fortification works. 

But these agents were also supposed to count the number of winter quarters and 

people living there. The numbers varied greatly. Thus, Prince S. Myshetskyi 

counted 4,000 winter quarters ( Myshetskyi, 1852: 83), A. Skalkovsky, based on 

official reports, counted only 431 winter quarters in 4 palankas ( Skalkovsky, 1846: 

153). Modern historian A. Boyko, using a large source base, counted 5,767 Cossack 

settlements. And even he considers this figure incomplete ( Boyko, 2009: 126). 

Therefore, this question remains unresolved. 

However, no matter how many Cossack settlements there were after the 

liquidation of the Zaporizhian Sich in 1775, they were reorganized into villages, 

slobodas, and hamlets. According to A. Boyko, the villagers left their homesteads 
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because they could not pay the land tax. "In fact, by destroying the Zaporizhian 

winter quarters, the government itself turned Southern Ukraine into a "Wild 

Fields", to then spend huge sums of money to populate it", the historian summarizes 

( Boyko, 2009: 129). However, this does not correspond to reality. After 

immediately joining the Northern Black Sea region, the Russian Empire 

government began to develop cities, villages, and slobodas. Most of the new 

settlements were founded on the sites of Cossackôs winter quarters. After all, their 

location corresponded to all the canons of urban planning of that time. Therefore, 

many winter quarters became part of the newly created settlements. It is known 

that such large cities as Yelysavethrad (now ï Kropyvnytskyi), Katerynoslav (now ï 

Dnipro), Mykolaiv, Oleksandriya (now ï Zaporizhzhia), Kherson were built on the 

site of Cossack settlements. Mariupol, Velyka Lepetikha, Makiivka, and other cities 

of Donbas, the Northern Black Sea region, and the Azov Sea also ñgrewò from 

winter quarters. The list of modern villages is counted in thousands. 

Thus, studying the history of Cossack settlements on the Northern black sea coast, 

we concluded that they existed from the 15th to the 18th centuries. Having 

emerged as temporary wintering places for industrialists, the settlements eventually 

became a critical economic and military-strategic factor in the history of both the 

Zaporizhian Cossacks and the general history of Ukraine. At the end of the 18th 

century, they turned out to be a significant factor in the organization of urban 

planning in the Northern Black Sea region. 

 

References:  

1. Apanovych, 1999: ï Apanovych O. The Lord follows the plough: Ukrainian 

agriculture. peasantry and Cossacks in the context of the ideas of Serhiy 

Podolinskyi and Volodymyr Vernadskyi. ï URL: 

https://chtyvo.org.ua/authors/Apanovych/Hospod_za_pluhom_ide/ (date of 

application 30.11.2023). 

2. Bagaley, 1889: ï Bagaley D. I., ñColonization of the Novorossiysk region and its first 

steps along the path of culture. Historical sketch", Type. G.T. Korczak-Novitsky, 

Kyiv, 1889. 

3. Bidnov, 1916: ï Stepovy V. (Vasyl Bidnov), Zaporozhskyi zimovnyk: (historical 

information)", printing house K.A. Andrushchenko, Katerynoslav, 1916. 

4. Boyko, 2009: ï Boyko Anatoliy, "The Zaporozhian winterer in the last quarter of 

the 18th century", - Collection: "Scientific works of the historical faculty of the 

Zaporozhye National University", XXVI, Ed. Zaporizhia National University, 

Zaporizhia, 2009, p. 126-129. 

5. Giyom de Boplan, 1990: ï Beauplan, Guillaume Levasseur de, "Description of 



122 

 

Ukraine", translated from French, notes and foreword by Kravets Yarema. Kind. 

"Kamenyar", Lviv, 1990. 

6. Travel notes of Erich Lassota, 1873: ï Brun Philip, ñTravel notes of Erich Lassota, 

sent by the Roman Emperor Rudolf II to the Cossacks in 1594.ò Printing house P.P. 

Merkulyev, St. Petersburg, 1873. 

7. Golobutsky, 1956: ï Golobutsky Vladimir,  ñBlack Sea Cossacksò, Publishing House 

of the Academy of Sciences of the Ukrainian SSR, Kyiv, 1956. 

8. Grushevskiy, 1990: ï Grushevsky Mikhail, ñEssay on the history of the Ukrainian 

peopleò, Publishing House ñLybidò, Kyiv, 1990. 

9. Kirichenko, 1931: - Kyrychenko Mykhailo, "Social and political system of 

Zaporizhzhia (XVIII  century)". "Proletar" Publishing House, Kharkiv; 

Dnipropetrovsk, 1931. 

10. Myshetsky, 1852: ï Myshetsky Semyon, ñThe story of the Zaporozhye Cossacks, 

how they began long ago, and where they came from, and in what condition they 

are now, composed by the engineering team.ò Odessa, 1852 ï URL: 

http://litopys.org.ua/samovyd/sam11a.htm (date of publication 11/30/2023) 

11. Oliynyk, 2005: ï Oleksandr Oliynyk, "The Zaporozhian Winter Book of the 

Times of Nova Sich (1743-1775)", "Dyke Pole" Publishing House, Zaporizhzhia, 

2005. 

12. Pirko, 2004: - Vasyl Pirko, "Settlement and Economic Development of Steppe 

Ukraine in the XVI-XVIII Centuries." kind. "Eastern Publishing House", Donetsk, 

2004.; ȵɫɖɐɔ, 2004. 

13. Prydniprovya, 2014: - "Prydniprovya: historical and local studies: a collection of 

scientific works", edited by Svitlenko Serhiy, 12, ed. "Lira" Dnipropetrovsk, 2014. 

14. Skalkovsky, 1836: ï Skalkovsky Apollo, ñChronological review of the history of 

the Novorossiysk region 1731-1823ò: [in 2 hours], part I. from 1731 to 1796. City 

printing  house, Odessa, 1836. 

15. Skalkovsky, 1846: ï Skalkovsky Apollo, ñHistory of the New Sich, or the last 

Kosh of Zaporozhye.ò Printed at the City Printing House, Odessa, 1846. 

16. Skalkovsky, 1853: ï Skalkovsky Apollo, ñExperience of a statistical description of 

the Novorossiysk regionò: [in 2 hours], part 2: ñEconomic statistics of the 

Novorossiysk regionò, printing house of L. Nitsche, Odessa, 1853. 

17. Slabchenko, 1923: ï Slabchenko Mikhailo, ñDominion of the Hetmanate of the 

17thï18th centuries. T. 1. Land Volodinia and Forms of Rural Dominion.ò 

Derzhavne Vydavnitstvo of Ukraine, Kharkiv, 1923. 

18. Yavornitskiy, 1990: ï Yavornitsky Dmitry ñHistory of the Zaporozian Cossacksò: 

[in 3 volumes], vol. 1, Naukova Dumka, Kiev, 1993. 

 

  



123 

 

The First Tea Factories in Georgia 

˿˦ˮ˷ ˴ˮ˶˫˪˰ˮ ˺˦˧˶ˮ˯˪˧ˮ ˷˦˻˦˶˭˫˪˰˳˾ˮ 

 

Otar Turmanidze 

PhD in History, 

Chief scientific researcher at the Department of  

History and Archaeology of 

Niko Bardzenishvili Institute of 

Batumi Shota Rustaveli State University,  

e-mail: otar.turmanidze@bsu.edu.ge 

ORCID: https://orcid.org/0009-0004-0482-2404 

 

Abstract: Tea farming and tea industry in Georgia is a non-traditional branch of 

economy. Its development began in the 80s of the 19th century and continued until 

the end of the Soviet regime. It has become the leading branch of Georgian 

economy. The first tea factories in Georgia were organized before the Soviet Union. 

Their construction was due to the introduction and spread of tea culture, the 

increase in the production of raw materials. 

Along with private entrepreneurs, the Russian government was also interested in 

the development of tea-brewing and tea industry. The initiators of this case were 

Solovyov, Popov, Nakashidze, the Royal Office and others. They planted tea 

plantations, built the first tea factories. Solovtsov built the first tea processing plant 

in Buknar village of Chakvi valley. The Popov tea factory was located in Salibauri, 

which was commissioned in 1898. Chakvi royal manor tea factory was put into 

operation in 1899. 

In the following years, Sinitsin, Verderevski, Diadyusha, Nakashidze tea factories, 

treasury factory in Zvana village of Ozurgeti Mazri were added to them. Thus, 8 tea 

factories were working in Georgia before the First World War. 6 of them were in 

Adjara, and 2 in Guria. After the establishment of the Soviet government, tea 

factories were nationalized. Small tea factories were closed, and medium and large 

factories were declared state property. 

Key words: tea plantation, tea factory, entrepreneurs, costs, hired workers. 
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˦˧˷˸˶˦˻˸ˮ: ˷˦˻˦˶˭˫˪˰˳˾ˮ ˿˦ˮ˷ ˱˪˹˶˲˪˳˧˦ ˩˦ ˿˦ˮ˷ ˱˶˪̂˫˪˰˳˧˦ 

˪˯˳˲˳˱ˮ˯ˮ˷ ˦˶˦˸˶˦˩ˮ̀ˮ˹˰ ˩˦˶˨˷ ̂˦˶˱˳˦˩˨˪˲˩˦. ˱ˮ˷ˮ ˨˦˲˫ˮ˭˦˶˪˧˦ XIX 

˷˦˹˯˹˲ˮ˷ 80-ˮ˦˲ˮ ̂˰˪˧ˮ˩˦˲ ˮ̂˽˪˧˦ ˩˦ ˷˦˧̃˳˭˦ ̄˪˰ˮ˷˹˺˰˪˧ˮ˷ 

˩˦˷˦˷˶˹˰˦˱˩˪ ˨˦˨˶́˪˰˩˦. ˮ˨ˮ ˷˦˻˦˶˭˫˪˰˳˷ ˪˯˳˲˳˱ˮ˯ˮ˷ ̂˦˱˽˫˦˲ ˩˦˶˨˦˩ 

ˮ˻̀˦. ˷˦˻˦˶˭˫˪˰˳˾ˮ ˿˦ˮ˷ ˴ˮ˶˫˪˰ˮ ˺˦˧˶ˮ˯˪˧ˮ ˨˦˷˦˧̃˳˪˧˦˱˩˪ ˱˳˪̂˽˳. ˱˦˭ˮ 

˱˾˪˲˪˧˰ ˳˧˦ ˨˦˲˴ˮ˶˳˧˪˧˹˰ˮ ˮ˽˳ ˿˦ˮ˷ ˯˹˰˸˹˶ˮ˷ ˩˦˲˪˶˨˫˦-

˨˦˫˶̀˪˰˪˧ˮ˭, ˲˪˩˰˪˹˰ˮ˷ ̂˦˶˱˳˪˧ˮ˷ ˨˦˩ˮ˩˪˧ˮ˭. 

 ˱˪˿˦ˮ˪˳˧ˮ˷˦ ˩˦ ˿˦ˮ˷ ˱˶˪̂˫˪˰˳˧ˮ˷ ˨˦˲˫ˮ˭˦˶˪˧ˮ˭ ˯˪˶́˳ 

˱˪̂˦˶˱˪˪˧˭˦˲ ˪˶˭˦˩, ˶˹˷˪˭ˮ˷ ̄˪˰ˮ˷˹˺˰˪˧˦̀ ˩˦ˮ˲˸˪˶˪˷˩˦. ˦˱ ˷˦˻˱ˮ˷ 

˩˦˱̂˽˪˧˲ˮ ˮ˽˫˲˪˲ ˷˳˰˳˫̀˳˫ˮ, ˴˳˴˳˫ˮ, ˲˦˯˦˾ˮ́˪, (˷˦̄˪˰˭˦ ˮ˲ˮ̀ˮ˦˰˪˧ˮ 

˱˦ˮ˲̀ ˩˦˫̂˪˶˳˭) ˶˹˷˪˭ˮ˷ ˷˦˹˺˰ˮ˷̂˹˰˳ ˹̂˽˪˧˦ ˩˦ ˷̄˫˪˧ˮ. ˱˦˭ ˨˦˦˾˪˲˪˷ 

˿˦ˮ˷ ˴˰˦˲˸˦̀ˮ˪˧ˮ, ˦˦˨˪˷ ˿˦ˮ˷ ˴ˮ˶˫˪˰ˮ ˺˦˧˶ˮ˯˪˧ˮ. ˿˦ˮ˷ ˨˦˩˦˱˦˱˹˾˦˫˪˧˪˰ˮ 

˴ˮ˶˫˪˰ˮ ˷˦̂˦˶˱˳ ˷˳˰˳˫̀˳˫˱˦ ˦˦˨˳ ˿˦˻˫ˮ˷ ̄˪˳˧ˮ˷ ˷˳˺˪˰ ˧˹˯˲˦˶˾ˮ. 

˴˳˴˳˫ˮ˷ ˿˦ˮ˷ ˺˦˧˶ˮ˯˦ ˷˦˰ˮ˧˦˹˶˾ˮ ˱˩˪˧˦˶˪˳˧˩˦, ˶˳˱˪˰ˮ̀ 

˪˻˷˴˰˳˦˸˦̀ˮ˦˾ˮ 1898 ̂˪˰˷ ˾˪˫ˮ˩˦. ˿˦˻˫ˮ˷ ˷˦˹˺˰ˮ˷̂˹˰˳ ˱˦˱˹˰ˮ˷ ˿˦ˮ˷ 

˺˦˧˶ˮ˯˦ 1899 ̂˪˰˷ ˦˱˳˻˱˪˩˩˦. 

˱˳˱˩˪˫˲˳ ̂˰˪˧˾ˮ ˱˦˭ ˾˪˪˱˦˸˦ ˷ˮ˲ˮ̀ˮ˲ˮ˷, ˫˪˶˩˪˶˪˫˷˯ˮ˷, 

˩ˮ˦˩ˮ˹˾˦˷, ˲˦˯˦˾ˮ́ˮ˷ (˦˻˦̀ ˮ˷˪˫˪) ˿˦ˮ˷ ˺˦˧˶ˮ˯˪˧ˮ, ˷˦̄˦ˬˮ˲˳ ˺˦˧˶ˮ˯˦ 

˳ˬ˹˶˨˪˭ˮ˷ ˱˦ˬ˶ˮ˷ ˷˳˺˪˰ ˬ˫˦˲˦˾ˮ. ˦˱˶ˮ˨˦˩, ˷˦˻˦˶˭˫˪˰˳˾ˮ ˴ˮ˶˫˪˰ˮ 

˱˷˳˺˰ˮ˳ ˳˱ˮ˷ ̂ˮ˲ ˿˦ˮ˷ 8 ˺˦˧˶ˮ˯˦ ˱˹˾˦˳˧˩˦. ˱˦˭˨˦˲ 6 ˮ˽˳ ˦̃˦˶˦˾ˮ, ̄˳˰˳ 

2 ˨˹˶ˮ˦˾ˮ. ˷˦˧̃˳˭˦ ̄˪˰ˮ˷˹˺˰˪˧ˮ˷ ˩˦˱˽˦˶˪˧ˮ˷ ˾˪˱˩˪˨ ˿˦ˮ˷ ˺˦˧˶ˮ˯˪˧ˮ˷ 

˲˦̀ˮ˳˲˦˰ˮˬ˦̀ˮ˦ ˨˦˲̄˳˶̀ˮ˪˰˩˦. ˿˦ˮ˷ ̂˫˶ˮ˰ˮ ˷˦̂˦˶˱˳˪˧ˮ ˩˦ˮ̄˹˶˦, 

̄˳˰˳ ˷˦˾˹˦˰˳ ˩˦ ˱˷̄˫ˮ˰ˮ ˺˦˧˶ˮ˯˪˧ˮ ˷˦̄˪˰˱̂ˮ˺˳˷ ˷˦˯˹˭˶˪˧˦˩ 

˨˦˱˳̀̄˦˩˩˦. 

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˿˦ˮ˷ ˴˰˦˲˸˦̀ˮ˦, ˿˦ˮ˷ ˺˦˧˶ˮ˯˦, ˱˪̂˦˶˱˪˪˧ˮ, 

˩˦˲˦̄˦˶̅˪˧ˮ, ˩˦˻ˮ˶˦˫˪˧˹˰ˮ ˱˹˾˪˧ˮ. 

*** 

˾˪˷˦˫˦˰ˮ. ˷˦˻˦˶˭˫˪˰˳˾ˮ ˿˦ˮ˷ ˯˹˰˸˹˶˦˷ ˩˦ ˱˶˪̂˫˪˰˳˧˦˷ 

˷˦˺˹́˫˪˰ˮ ˿˦˪˽˦˶˦ XIX ˷˦-˹˯˹˲ˮ˷ 80-90-ˮ˦˲ ̂˰˪˧˾ˮ. ˦˱ ˩˦˶˨ˮ˷ 

˨˦˲˫ˮ˭˦˶˪˧ˮ˭ ˩˦ˮ˲˸˪˶˪˷˩˲˪˲ ˹̀̄˳˪˰˪˧ˮ, ˶˳˱˰˪˧˱˦̀ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ 

˯˦˴ˮ˸˦˰ˮ ˩˦˦˧˦˲˩˪˷ ˱˦˷˾ˮ. ˦˱ˮ˷ ˾˪˩˪˨˦˩ ˩˦˶˨˱˦ ˷˦˻˦˶˭˫˪˰˳˷ 

˪˯˳˲˳˱ˮ˯˦˾ˮ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˦˩˨ˮ˰ˮ ˩˦ˮ˯˦˫˦. ˱˦˶˭˦˰ˮ˦, ˱˳˨˪˧˦˷ 

˹̀̄˳˪˰ˮ ˱˪̂˦˶˱˪˪˧ˮ ˮ˼˪˧˩˲˪˲, ˱˦˨˶˦˱ ˦˱ ˦̄˦˰ˮ ˩˦˶˨ˮ˷ ˨˦˲˫ˮ˭˦˶˪˧ˮ˷ 

˾˪˩˪˨˦˩ ˨˦˿˲˩˦ ˷˦˱˹˾˦˳ ˦˩˨ˮ˰˪˧ˮ, ˱˳˷˦̄˰˪˳˧ˮ˷ ˲˦̂ˮ˰˷ ˺˹˰˦˩ˮ 
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˾˪˱˳˷˦˫˰ˮ˷ ̂˽˦˶˳˪˧ˮ ˨˦˹˿˲˩˦. ˱́ˮ˱˪ ˷˦˱˹˾˦˳ ˴ˮ˶˳˧˪˧ˮ˷ ˱ˮ˹̄˪˩˦˫˦˩, ˦˱ 

˱̄˦˶˪˷ ˷˦˨˶́˲˳˧ˮ ˱˲ˮ˾˫˲˪˰˳˧˦ ̆˻˳˲˩˦. 

˷˦˻˦˶˭˫˪˰˳˾ˮ ˿˦ˮ˷ ˯˹˰˸˹˶˦ ˩˦ ˱˶˪̂˫˪˰˳˧˦ ́ˮ˶ˮ˭˦˩˦˩ 

˨˦˲˫ˮ˭˦˶˩˦ ˦̃˦˶˦˾ˮ, ˨˹˶ˮ˦˷˦ ˩˦ ˷˦˱˪˨˶˪˰˳˾ˮ. ̂˦˱˽˫˦˲ˮ ˮ˽˳ ˦̃˦˶˦. 

˴ˮ˶˫˪˰ˮ ˱˷˳˺˰ˮ˳ ˳˱ˮ˷ ˩˦˷˦̂˽ˮ˷ˮ˷˦˭˫ˮ˷ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˿˦ˮ˷ ˺˳˭˰ˮ˷ 

˨˦˩˦˱˹˾˦˫˪˧ˮ˷ 8 ˺˦˧˶ˮ˯˦ ˱˹˾˦˳˧˩˦. ˱˦˭˨˦˲ 6 ˮ˽˳ ˦̃˦˶˦˾ˮ, ̄˳˰˳ 2 ï 

˨˹˶ˮ˦˾ˮ. ˱˲ˮ˾˫˲˪˰˳˧˦ ˪˲ˮ̃˪˧˦ ˮ˱˦˷˦̀, ˶˳˱ ˱˳˷˦̄˰˪˳˧˦˱ ˾˪ˮ˷̂˦˫˰˦ ˿˦ˮ˷ 

˺˳˭˰ˮ˷ ˨˦˩˦˱˦˱˹˾˦˫˪˧˪˰ˮ ˺˦˧˶ˮ˯˪˧ˮ˷ ˱˦˲˻˦˲˪˧ˮ˷ ˱˪˻˦˲ˮˬ˱ˮ ˩˦ ˱ˮ˷ˮ 

̂˦˶˱˳˪˧ˮ˷ ̂˪˷˪˧ˮ. ˦˱ ˴˦˶˦˱˪˸˶˪˧ˮ˭˦̀ ˿˦ˮ˷ ˺˦˧˶ˮ˯˪˧ˮ˷ ˮ˷˸˳˶ˮˮ˷ ˾˪˷̂˦˫˰˦ 

˦˻˸˹˦˰˹˶ˮ˦. ˪˷ ˦˶ˮ˷ ̀˳˩˲˦ ˩˦ ˨˦˱˳̀˩ˮ˰˪˧˦, ˶˳˱˪˰˭˦ ˴˶˦˻˸ˮ˯˹˰ˮ 

˨˦˱˳˽˪˲˪˧˦ ˽˳˫˪˰˭˫ˮ˷ ˦˻˸˹˦˰˹˶ˮ˦. ˷˦˱̂˹̄˦˶˳˩, ˦˱˵˦˱˦˩ ˿˦ˮ˷ ˺˦˧˶ˮ˯˪˧ˮ 

˨˦˲˦-˩˨˹˶˪˧˹˰ˮ˦. ˱ˮ˷ˮ ˦˼˩˨˪˲˦ ˩˦ ˨˦˲˫ˮ˭˦˶˪˧˦ ˷˦˱˳˱˦˫˰˳˩ ˩ˮ˩˦˩ 

̂˦˦˩˨˪˧˦ ˷˦˻˦˶˭˫˪˰˳˷ ˪˯˳˲˳˱ˮ˯˦˷. 

̂˽˦˶˳˪˧ˮ ˩˦ ˷˦˱˪̀˲ˮ˪˶˳ ˰ˮ˸˪˶˦˸˹˶˦. ˿˦ˮ˷ ˴ˮ˶˫˪˰ˮ ˺˦˧˶ˮ˯˪˧ˮ 

˷˦˻˦˶˭˫˪˰˳˾ˮ ˻˶˳˲˳˰˳˨ˮ˹˶˦˩ ˱˳ˮ̀˦˫˷ XIX ˷˦˹˯˹˲ˮ˷ 80-90-ˮ˦˲ ̂˰˪˧˷ 

˩˦ 1921 ̂˰˦˱˩˪ ˴˪˶ˮ˳˩˷. ˦˱ ˭˪˱ˮ˷ ˾˪˷˦̄˪˧ ˴ˮ˶˫˪˰̂˽˦˶˳˪˧ˮ ́ˮ˶ˮ˭˦˩˦˩ 

˩˦̀˹˰ˮ˦ ˴˪˸˪˶˧˹˶˨ˮ˷˦ ˩˦ ˷˦˻˦˶˭˫˪˰˳˷ ̀˪˲˸˶˦˰˹˶ ˷˦̄˪˰˱̂ˮ˺˳ 

˷˦ˮ˷˸˳˶ˮ˳ ˦˶˻ˮ˫˪˧˾ˮ, ˮ˱ ˩˶˳ˮ˲˩˪˰ ˴˪˶ˮ˳˩ˮ˯˦˾ˮ. ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ 

˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˴˪˸˪˶˧˹˶˨ˮ˷ ̀˪˲˸˶˦˰˹˶ˮ ˷˦̄˪˰˱̂ˮ˺˳ ˷˦ˮ˷˸˳˶ˮ˳ 

˦˶˻ˮ˫ˮ˷ ˷˦˹˺˰ˮ˷̂˹˰˳ ˹̂˽˪˧ˮ˷˦ ˩˦ ˺ˮ˲˦˲˷˭˦ ˷˦˱ˮ˲ˮ˷˸˶˳˷ ˺˳˲˩˪˧ˮ 

(515, 22), ˷˦˻˦˶˭˫˪˰˳˷ ̀˪˲˸˶˦˰˹˶ˮ ˷˦̄˪˰˱̂ˮ˺˳ ˷˦ˮ˷˸˳˶ˮ˳ ˦˶˻ˮ˫ˮ˷ 

˷˦˦˻̀ˮˬ˳ ˹̂˽˪˧ˮ˷ ˱˦˷˦˰˪˧ˮ (˺˳˲˩ˮ 370) ˩˦ ˷̄˫˦. ˦˱ ˺˳˲˩˪˧˾ˮ ˦˶ˮ˷ 

˩˦̀˹˰ˮ ˱˦˷˦˰˪˧ˮ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˿˦ˮ˷ ˺˦˧˶ˮ˯˪˧ˮ˷ ˱˾˪˲˪˧˰˳˧ˮ˷˦ ˩˦ 

˨˦˲˫ˮ˭˦˶˪˧ˮ˷ ˾˪˷˦̄˪˧. 

˿˦ˮ˷ ˴ˮ˶˫˪˰ˮ ˺˦˧˶ˮ˯˪˧ˮ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˦˶˦˪˶˭˱˦ ˦˫˸˳˶˱˦ 

˨˦˲ˮ̄ˮ˰˦. ˱˦˭˨˦˲ ˦˼˷˦˲ˮ˾˲˦˫ˮ˦ ˮ. ˯˰ˮ˲˨˪˲ˮ, ˫. ˰ˮ˹˧˳˾˪˲˯˳, ˯. ˧˦˧ˮ˰˳́˪, 

˦. ˧˦̅˪˰ˮ́˪, ˾. ̅˦˺˦˶ˮ́˪, ˳. ˭˹˶˱˦˲ˮ́˪ ˩ ˷̄˫˪˧ˮ. ˱˦˨˶˦˱ ˷˦˯ˮ˭̄ˮ 

˷˶˹˰˽˳˺ˮ˰˦˩ ˾˪˷̂˦˫˰ˮ˰ˮ ˦˶ ˦˶ˮ˷. ˿˫˪˲ˮ ˲˦˾˶˳˱ˮ˷ ˱˪˾˫˪˳˧ˮ˭ 

˷˦˱˪̀˲ˮ˪˶˳ ˷˺˪˶˳˾ˮ ˾˪˱˳˫ˮ˩˦ ˦̄˦˰ˮ ˱˦˷˦˰˪˧ˮ. ˦˱˦˷˭˦˲, ˭˪˱˦ ˩˦̂˪˶ˮ˰ˮ˦ 

˦̄˦˰ˮ ̄˪˩˫ˮ˭˦ ˩˦ ˱ˮ˩˨˳˱ˮ˭, ˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ˦ ˭˦˲˦˱˪˩˶˳˫˪ 

˱˩˨˳˱˦˶˪˳˧˦˷˭˦˲. 

˱˪˭˳˩˳˰˳˨ˮ˦. ˲˦˾˶˳˱ˮ ˩˦̂˪˶ˮ˰ˮ˦ ˱˪̀˲ˮ˪˶˪˧˦˾ˮ ˦˴˶˳˧ˮ˶˪˧˹˰ˮ 

˱˪˭˳˩˳˰˳˨ˮˮ˷ ˷˦̄˪˰˱́˼˫˦˲˪˰˳ ˴˶ˮ˲̀ˮ˴˪˧ˮ˷ ï ˮ˷˸˳˶ˮˬ˱ˮ˷˦ ˩˦ 

˰˳˨ˮ˯˹˶˳˧ˮ˷ ˷˦˺˹́˫˪˰ˬ˪. ˦˱ ˴˶ˮ˲̀ˮ˴˪˧ˮ˷ ˱ˮ̄˪˩˫ˮ˭ ˾˪˶˿˪˹˰ˮ ˩˦ 

˩˦˰˦˨˪˧˹˰ˮ˦ ˷˦˯ˮ˭̄˪˧ˮ. ˦˱˦˷˭˦˲, ˲˦˾˶˳˱˾ˮ ˨˦˱˳˽˪˲˪˧˹˰ˮ ˦˲˦˰ˮˬˮ˷˦ ˩˦ 

˷ˮ˲˭˪ˬˮ˷, ˾˪˩˦˶˪˧ˮ˷, ˾˪̅˪˶˪˧ˮ˷, ˮ˲˩˹˻̀ˮˮ˷˦ ˩˦ ˩˪˩˹˻̀ˮˮ˷ ˱˪˭˳˩˪˧ˮ. 

˩ˮ˷˯˹˷ˮ˦/˾˪˩˪˨˪˧ˮ: ˿˦ˮ˷ ˯˹˰˸˹˶˦ ˩˦ ˿˦ˮ˷ ˱˶˪̂˫˪˰˳˧˦ 

˷˦˻˦˶˭˫˪˰˳˷ ˪˯˳˲˳˱ˮ˯ˮ˷ ˪˶˭-˪˶˭ˮ ̂˦˱˽˫˦˲ˮ ˩˦˶˨ˮ ˮ˽˳ ˩˦ XX ˷˦˹˯˹˲ˮ˷ 

50-80-ˮ˦˲ ̂˰˪˧˾ˮ ˱˳˷˦̄˰˪˳˧ˮ˷ ˺˹˰˦˩ˮ ˾˪˱˳˷˦˫˰ˮ˷ ˱˲ˮ˾˫˲˪˰˳˫˦˲ 

̂˽˦˶˳˷ ̂˦˶˱˳˦˩˨˪˲˩˦. ˮ˨ˮ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˫ˮ˭˦˶˩˪˧˦ XIX ˷˦˹˯˹˲ˮ˷ 80-
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ˮ˦˲ˮ ̂˰˪˧ˮ˩˦˲ ˩˦ ˦̄˦˰ˮ ˦˼˱˦˫˰˳˧˦ ˨˦˲ˮ̀˦˩˦ ˷˦˧̃˳˭˦ ̄˪˰ˮ˷˹˺˰˪˧ˮ˷ 

˩˶˳˷. 1985 ̂˪˰˷ ˽˳˺ˮ˰ ˷˦˧̃˳˭˦ ˯˦˫˾ˮ˶˾ˮ ˦̂˦˶˱˳˪˧˩˲˪˲ 620,8 ˦˭˦˷ ˸˳˲˦ 

˿˦ˮ˷ ˺˳˭˳˰˷. ˱˦˭˨˦˲ ˷˦˻˦˶˭˫˪˰˳˾ˮ ï 581,1 ˦˭˦˷ ˸˳˲˦˷, ˦ˬ˪˶˧˦ˮ̅˦˲˾ˮ ï 

31,7 ˦˭˦˷, ̄˳˰˳ ˶˹˷˪˭ˮ˷ ˺˪˩˪˶˦̀ˮˮ˷ ˯˶˦˷˲˳˩˦˶ˮ˷ ˱̄˦˶˪˾ˮ ï 8,0 ˦˭˦˷ 

˸˳˲˦˷ (ȳȻ, 1987:244). ˿˦ˮ˷ ˺˳˭˰ˮ˷ ˨˦˩˦˱˹˾˦˫˪˧˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˦˩˨ˮ˰ˬ˪ 

̄˩˪˧˳˩˦. XX ˷˦˹˯˹˲ˮ˷ 80-ˮ˦˲ ̂˰˪˧˾ˮ ˽˳˺ˮ˰ ˷˦˧̃˳˭˦ ˯˦˫˾ˮ˶˾ˮ 100 ˿˦ˮ˷ 

˺˦˧˶ˮ˯˦ ˱˹˾˦˳˧˩˦. ˱˦˭˨˦˲ ˷˦˻˦˶˭˫˪˰˳˾ˮ ï 97, ˦ˬ˪˶˧˦ˮ̅˦˲˾ˮ ï 2 

(˰˪˲˻˳˶˦˲ˮ ˩˦ ˾˪˱˦̄ˮ˦), ˯˶˦˷˲˳˩˦˶ˮ˷ ˱̄˦˶˪˾ˮ ï 1. ˦˻ ˿˦ˮ˷ ́ˮ˶ˮ˭˦˩ˮ 

˱̂˦˶˱˳˪˧˪˰ˮ ˷˦˻˦˶˭˫˪˰˳ ˮ˽˳. 

XX ˷˦˹˯˹˲ˮ˷ 80-ˮ˦˲ ̂˰˪˧˾ˮ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˦̂˦˶˱˳˪˧˩˲˪˲ 68,1 ˦˭˦˷ˮ 

˸˳˲ˮ˩˦˲ 117 ˦˭˦˷ ˸˳˲˦˱˩˪ ˿˦ˮ˷ ˴˶˳˩˹˻̀ˮ˦˷ (ȳȻȩ, 1987:103), ˶˦̀ ˽˳˺ˮ˰ˮ 

˷˦˧̃˳˭˦ ˯˦˫˾ˮ˶ˮ˷ ˱˳˷˦̄˰˪˳˧˦˷ 75-78%-ˮ˭ ˦˯˱˦˽˳˺ˮ˰˪˧˩˦. ˿˦ˮ˷ 

˯˹˰˸˹˶˦ ˩˦ ˿˦ˮ˷ ˱˶˪̂˫˪˰˳˧˦ ˨˦˲˫ˮ˭˦˶˪˧˹˰ˮ ˮ˽˳ ˩˦˷˦˫˰˪˭ 

˷˦˻˦˶˭˫˪˰˳˾ˮ. ˨˦˱˳˶˿˪˹˰ˮ ˮ˽˳ ˳ˬ˹˶˨˪˭ˮ˷ ˷˦˯˶˪˧˹˰˳, ˷˦˩˦̀ XX 

˷˦˹˯˹˲ˮ˷ 80-ˮ˦˲ˮ ̂˰˪˧ˮ˷ ˱˪˳˶˪ ˲˦̄˪˫˦˶˾ˮ 100 ˦˭˦˷ ˸˳˲˦˱˩˪ ˿˦ˮ˷ 

˺˳˭˳˰˷ ˯˶˪˺˩˲˪˲. ˦˱ ˱˳˷˦˫˰ˮ˷ ˨˦˩˦˱˹˾˦˫˪˧ˮ˷˦˭˫ˮ˷ 20-˱˩˪ ˿˦ˮ˷ 

˺˦˧˶ˮ˯˦ ˱˹˾˦˳˧˩˦. ˶˦̀ ˾˪˪̄˪˧˦ ˦̃˦˶˦˷, ˦˱ ˶˪˨ˮ˳˲˾ˮ 1985 ̂˪˰˷ ˦̂˦˶˱˳˪˷ 

73,3 ˦˭˦˷ˮ ˸˳˲˦ ˿˦ˮ˷ ˺˳˭˳˰ˮ, ˶˦̀ ˽˫˪˰˦ˬ˪ ˱˦˼˦˰ˮ ˱˳˷˦˫˦˰ˮ˦ ˷˦˧̃˳˭˦ 

̄˪˰ˮ˷˹˺˰˪˧ˮ˷ ˦˶˷˪˧˳˧ˮ˷ ˩˶˳˷ (ȳȻȦ, 1987:127). ˦˱ ˩˶˳ˮ˷˦˭˫ˮ˷ ˦̃˦˶˦˾ˮ 

6 ˿˦ˮ˷ ˺˦˧˶ˮ˯˦ ˱˹˾˦˳˧˩˦ (̄˹˭ˮ-˴ˮ˶˫˪˰˦˩ˮ ˨˦˩˦˱˹˾˦˫˪˧ˮ˷, ̄˳˰˳ ˪˶˭ˮ ï 

˩˦˱˺˦˷˳˪˧˪˰ˮ). ˱ˮ˯˶˳˺˦˧˶ˮ˯˪˧ˮ ˱˳˪̂˽˳ ˬ˳˨ˮ˪˶˭ ˱˪˹˶˲˪˳˧˦˷˭˦˲. 

˷˦˱̂˹̄˦˶˳˩, ˷˦˻˦˶˭˫˪˰˳˷ ˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ ˦˼˩˨˪˲ˮ˷ ˾˪˱˩˪˨ 

˪˯˳˲˳˱ˮ˯ˮ˷˦˩˱ˮ, ˯˳-˲˯˶˪˸˹˰˦˩ ˿˦ˮ˷ ˩˦˶˨ˮ˷˦˩˱ˮ ˴˳˰ˮ˸ˮ˯˦ 

˶˦˩ˮ˯˦˰˹˶˦˩ ˾˪ˮ̀˫˦˰˦. ˦̄˦˰ˮ ˷˦̄˪˰˱̂ˮ˺˳ ̄˪˰ˮ˷˹˺˰˪˧ˮ˷, ˯˪˶́˳˩ ˯ˮ, 

˻˫˪˽˲ˮ˷ ˷˦˭˦˫˪˾ˮ ˷˦˱̄˪˩˶˳-˯˶ˮ˱ˮ˲˦˰˹˶ˮ ˨˦˩˦˸˶ˮ˦˰˪˧ˮ˷ ˾˪˩˪˨˦˩ 

˱˳˷˹˰ˮ, ˷˦˻˦˶˭˫˪˰˳˷ ˨˦˱˲ˮ˦˫˪˧˪˰ˮ ˪˩. ˾˪˫˦˶˩˲˦́ˮ˷ ˦˶˦˨˳˲ˮ˫˶˹˰ˮ 

˴˳˰ˮ˸ˮ˯ˮ˷ ˾˪˩˪˨˦˩ ˱˳˷˴˪˷ ˿˦ˮ˷ ˱˪˹˶˲˪˳˧˦ ˩˦ ˱ˮ˷ˮ ˱˶˪̂˫˪˰˳˧˦: 

˦˱˳́ˮ˶˯˫˪˷ ˧˹˿˻˪˧ˮ, ˩˦˦˲˨˶ˮ˪˷ ˺˦˧˶ˮ˯˪˧ˮ, ̅˦˶˭˦˩ ˨˽ˮ˩˪˷ ˱˦˲˻˦˲˦-

˩˦˲˦˩˨˦˶˪˧ˮ, ˩˦ˮ˭̄˳˫˪˷ ˩˦ ˨˦˩˦˦˨˫˦˶˪˷ ˷˴˪̀ˮ˦˰ˮ˷˸˭˦ ˯˦˩˶˪˧ˮ. 

˱˦˶˭˦˰ˮ˦, ˷˦˧̃˳˭˦ ˶˪˵ˮ˱ˮ˷ ˩˶˳˷ ̂˦˶˱˳˪˧ˮ˷ ˷˦˾˹˦˰˪˧˦˭˦ ˷˦˯˹˭˶˪˧ˮ˷˦ 

˩˦ ˱˦˶˭˫ˮ˷ ˺˳˶-˱˪˧ˮ ˱˦˲˯ˮ˪˶ˮ ˮ˽˳. ˦˱ˮ˸˳˱ ˦̄˦˰ˮ ̄˪˰ˮ˷˹˺˰˪˧˦, ˭˦˫ˮ˷ˮ 

˴˶˳˨˶˦˱ˮ˷ ˱ˮ̄˪˩˫ˮ˭, ˫˦˰˩˪˧˹˰ˮ ˮ˽˳ ˾˪˪˱˹˾˦˫˪˧ˮ˲˦ ˶˦̀ˮ˳˲˦˰˹˶ˮ 

˪˯˳˲˳˱ˮ˯˹˶ˮ, ˴˳˰ˮ˸ˮ˯˦, ˶ˮ˷ ˾˪˩˪˨˦˩ ˾˪˷˦́˰˪˧˪˰ˮ ˮ˻˲˪˧˳˩˦ ˦˶˷˪˧˹˰ˮ 

˷˦̂˦˶˱˳˪˧ˮ˷, ˱˦˭ ˾˳˶ˮ˷ ˿˦ˮ˷ ˱˪˹˶˲˪˳˧ˮ˷˦ ˩ ˱˶˪̂˫˪˰˳˧ˮ˷ ˦˶˦ ˱˦˶˸˳ 

˾˪˲˦˶˿˹˲˪˧˦, ˦˶˦˱˪˩ ˨˦˲˫ˮ˭˦˶˪˧˦̀, ˦˱ ˩˦˶˨ˮ˷ ˷˦̂˦˶˱˳˪˧ˮ˷ ï 

˱˦˸˪˶ˮ˦˰˹˶-˸˪˻˲ˮ˯˹˶ˮ ˧˦ˬˮ˷ ˨˦˲˱˸˯ˮ̀˪˧˦, ˿˦ˮ˷ ˴˶˳˩˹˻̀ˮˮ˷ ̄˦˶ˮ˷̄ˮ˷ 

˨˦˹˱̅˳˧˪˷˪˧˦, ˦˶˷˪˧˹˰ˮ ˧˦ˬ˶˪˧ˮ˷ ˨˦˶˩˦ ˦̄˰ˮ˷ ˨˦˱˳́˪˧˲˦. ˱˦˨˶˦˱ 

˦˼˲ˮ˾˲˹˰˱˦ ̄˪˰ˮ˷˹˺˰˪˧˦˱ ˪˷ ˦˶ ˨˦˦˯˪˭˦, ˶˦̀ ́˫ˮ˶˦˩ ˩˦˹̅˩˦ ˻˫˪˽˦˲˦˷. 

˦˱˵˦˱˦˩ ˷˦˻˦˶˭˫˪˰˳˷ ˾ˮ˩˦ ˧˦ˬ˦˶ˮ ˱˦˶˦˨˩˪˧˦ ˷˦ˬ˼˫˦˶˨˦˶˪˭ˮ˷ 

˻˫˪˽˲˪˧ˮ˩˦˲ ˾˪˱˳˸˦˲ˮ˰ˮ ˿˦ˮ˷ ˴˶˳˩˹˻̀ˮˮ˭. ˷˦˻˦˶˭˫˪˰˳˷ ˱˳˻˦˰˦˻˪˪˧ˮ 
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ˮ́˹˰˪˧˹˰ˮ ˦˶ˮ˦˲ ˭˹˶˻˪˭˾ˮ ˨˦˩˦˫ˮ˩˲˪˲ ˩˦ ˿˦ˮ˷ ˴˰˦˲˸˦̀ˮ˪˧˾ˮ 

˨˶˳˾˪˧ˬ˪ ˮ˱˹˾˦˳˲. ˦˶˦˩˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˿˦ˮ˷ ˱˪˹˶˲˪˳˧˦˷˦ ˩˦ 

˱˶˪̂˫˪˰˳˧˦˾ˮ ˦˭˦˷˳˧ˮ˭ ˦˩˦˱ˮ˦˲ˮ ˮ˽˳ ˩˦˷˦˻˱˪˧˹˰ˮ. 

˿˦ˮ˷ ˯˹˰˸˹˶ˮ˷ ˨˦˾˪˲˪˧˦-˨˦˲˫ˮ˭˦˶˪˧˦, ˿˦ˮ˷ ˱˶˪̂˫˪˰˳˧ˮ˷ ˾˪˻˱˲˦ 

˦˶˦˪˶˭ˮ ˭˦˳˧ˮ˷ ˾˶˳-˱ˮ˷ ˾˪˩˪˨ˮ˦. ́˦˰ˬ˪ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ˦ ˦˱ ˩˦˶˨ˮ˷ 

˾˪˻˱˲˦-˨˦˲˫ˮ˭˦˶˪˧ˮ˷ ˴ˮ˶˫˪˰ˮ ˭˦˳˧ˮ˷ ˩˦˱˷˦̄˹˶˪˧˦. ˱˦˭ ˾˶˳˱ˮ˷ ˾˪˩˪˨˦˩ 

˷˦˻˦˶˭˫˪˰˳˾ˮ ˾˪ˮ˻˱˲˦ ˿˦ˮ˷ ˴˰˦˲˸˦̀ˮ˪˧ˮ, ˨˦˩˦˱˦˱˹˾˦˫˪˧˪˰ˮ ˺˦˧˶ˮ˯˪˧ˮ. 

˱˪˿˦ˮ˪˳˧ˮ˷ ˨˦˲˫ˮ˭˦˶˪˧ˮ˭ ˩˦ˮ˲˸˪˶˪˷˪˧˹˰ ˦˩˦˱ˮ˦˲˪˧˷ ̀˦˶ˮˬ˱ˮ˷ ˱˭˦˫-

˶˳˧˦̀ ˯ˮ ˪̄˱˦˶˪˧˳˩˦. ˦˷˪˭ˮ ˩˦ˮ˲˸˪˶˪˷˪˧˦ ˮ˱ˮ˭ ˮ˽˳ ˨˦˲˴ˮ˶˳˧˪˧˹˰ˮ, 

˶˳˱, ˿˦ˮ˷ ˱̂˦˶˱˳˪˧˪˰ ˻˫˪˽˲˪˧-˭˦˲ ˪˶˭˦˩, ˱˦˷ˬ˪ ˩ˮ˩ˮ ˱˳˭̄˳˫˲ˮ˰˪˧˦ 

˦˶˷˪˧˳˧˩˦ ˪˫˶˳˴˦˷˦ ˩˦ ˦˱˪˶ˮ˯˦˷ ˾˸˦˸˪˧˾ˮ. ˿˦ˮ ˾˪ˮ-̀˦˫˷ ˮ˷˪˭ ˷˦˱˯˹˶˲˦˰˳ 

˲ˮ˫˭ˮ˪˶˪˧˪˧˷, ˶˳˨˳˶ˮ̀˦˦ ˦˰˯˦˰˳ˮ˩ˮ, ˯˳˺˪ˮ˲ˮ, ˸˦˲ˮ˲ˮ ˩˦ ˷̄˫˦. XIX ï XX 

˷˦˹˯˹˲˪˪˧ˮ˷ ˱ˮ̅˲˦ˬ˪, ˪˶˭ ˦˩˦˱ˮ˦˲ˬ˪ ˨˦˭˫˰ˮ˭, ˿˦ˮ˷ ˱˳̄˱˦˶˪˧ˮ˭ 

˴ˮ˶˫˪˰ˮ ˦˩˨ˮ˰ˮ ˪˯˦˫˦ ˩ˮ˩ ˧˶ˮ˸˦˲˪˭˷, ˱˪˳˶˪ ï ˦˱˪˶ˮ˯ˮ˷ ˾˪˪˶˭˪˧˹˰ 

˾˸˦˸˪˧˷, ˱˪˷˦˱˪ ï ˶˹˷˪˭˷, ˱˪˳˭̄˪ ˨˪˶˱˦˲ˮ˦˷ ˩˦ ˦. ˾. (ȱɤɇɎɒɋɓɐɔ.., 1919:42). 

˿˦ˮ˷ ˲˦̂˦˶˱ˮ ˦˱ ˻˫˪˽˲˪˧˾ˮ ˿ˮ˲˪˭ˮ˩˦˲, ˮ˲˩˳˪˭ˮ˩˦˲ ˩˦ ̀˪ˮ˰˳˲ˮ˩˦˲ 

˾˪̆˻˳˲˩˦˭ ˩˦ ˱ˮ˷ˮ ˶˪˦˰ˮˬ˦̀ˮˮ˭ ˯˳˱˪˶˷˦˲˸˪˧ˮ ˩ˮ˩ ˺˹˰˦˩ 

˾˪˱˳˷˦˫˦˰˷ ˮ˼˪˧˩˲˪˲. ˱˦˨˦˰ˮ˭˦˩, 1902-1912 ̂˰˪˧˾ˮ ˶˹˷˪˭˾ˮ ˾˪̆˻˳˲˩˦˭ 

47,2 ˱˰˲ ˶˹˧˰ˮ˩˦˲ 77,4 ˱˰˲ ˶˹˧˰˦˱˩˪ ˿˦ˮ˷ ˴˶˳˩˹˻̀ˮ˦ (ȴɈɘɖɋɆɉ, 

1913:22). ˿˦ˮ˷ ˴˶˳˩˹˻̀ˮˮ˷ ˮ˱˴˳˶˸ˮ˷˦ ˩˦ ˶˪˦˰ˮˬ˦̀ˮˮ˷˦˭˫ˮ˷ 20 ˺ˮ˶˱˦ 

˱˹˾˦˳˧˩˦. ˱˦˭˨˦˲ ˦˼˷˦˲ˮ˾˲˦˫ˮ˦ ˨˹˧˯ˮ˲˦˷˦ ˩˦ ˫ˮ˷˳̀˯ˮ˷ ˺ˮ˶˱˪˧ˮ. 1904-1915 

̂˰˪˧˾ˮ ˨˹˧˯ˮ˲˦-˯˹ˬ˲˪̀˳˫ˮ˷ ˿˦ˮ˷ ˷˦˫˦̃˶˳-˷˦˱˶˪̂˫˪˰˳ ˦˱̄˦˲˦˨˳˧ˮ˷ 

˺˹˰˦˩ˮ ˾˪˱˳˷˦˫˦˰ˮ 2 415 ˦˭˦˷ˮ ˶˹˧˰ˮ˩˦˲ 3 348 ˦˭˦˷ ˶˹˧˰˦˱˩˪ 

˦˼̂˪˫˩˦, ˫ˮ˷˳̀˯ˮ˷ ˦˱̄˦˲˦˨˳˧ˮ˷ ï 482 ˦˭˦˷ˮ ˶˹˧˰ˮ˩˦˲ 2 511 ˦˭˦˷ 

˶˹˧˰˦˱˩˪ (˴̀˷˷˦, ˺. 32, ˦˲. 1, ˷. 365, ˺˹˶̀. 91). ˿˦ˮ˷ ˴˶˳˩˹˻̀ˮˮ˷ 

˫˦̃˶˳˧ˮ˭ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˱˳˨˪˧˦ ̆˻˳˲˩˦ ˯. ˴˳˴˳˫˷, ˶˳˱˪˰˱˦̀ ˦̃˦˶˦˾ˮ 

˱˪˿˦ˮ˪˳˧ˮ˷ ˭˦˫ˮ˷ˮ ˱˪˹˶˲˪˳˧˦ ˱˳˦̂˽˳. 

˱˦˼˦˰ˮ ˺ˮ˲˦˲˷˹˶ˮ ˾˪˱˳˷˦˫˰˪˧ˮ˷ ˨˦˱˳ ̀˦˶ˮˬ˱ˮ˷ ˱˭˦˫˶˳˧˦˱ 

˨˦˲ˮˬ˶˦̄˦ ˿˦ˮ˷ ˴˶˳˩˹˻̀ˮˮ˷ ˫˦̃˶˳˧ˮ˷ ˷˦̄˪˰˱̂ˮ˺˳ ˱˳˲˳˴˳˰ˮˬ˦̀ˮ˦ 

˱˳˪̄˩ˮ˲˦. ˦˱ˮ˷˦˭˫ˮ˷ ˴˶˳˪˻˸ˮ̀ ˾˪˦˩˨ˮ˲˪˷, ˶˳˱˪˰ˮ̀ 1915 ̂˪˰˷ 

˨˦˱˳˻˫˪˽˲˩˦ (ɒɝɘɗɕɈɖɉɒ, 1915) ˱˦˨˶˦˱ ˿˦ˮ˷ ˷˦˫˦̃˶˳ ˺ˮ˶˱˪˧ˮ˷ 

̂ˮ˲˦˦˼˱˩˪˨˳˧ˮ˷ ˨˦˱˳ ˴˶˳˪˻˸ˮ ˫˪˼˦˶ ˨˦˲̄˳˶̀ˮ˪˰˩˦. 

XIX ˷˦˹˯˹˲ˮ˷ 70-80-ˮ˦˲ ̂˰˪˧˾ˮ ˶˹˷˪˭˾ˮ ˿˦˱˳˽˦˰ˮ˧˩˦ ˾˪̄˪˩˹˰˪˧˦ 

˱˪˿˦ˮ˪˳˧ˮ˷ ˷˦˯˹˭˦˶ˮ ̂˦˶˱˳˪˧ˮ˷ ˨˦˲˫ˮ˭˦˶˪˧ˮ˷ ˾˪˷˦̄˪˧. ˱˪̀˲ˮ˪˶˪˧˱˦ 

˫˳˪˯˳˫˱˦, ˧˹˸˰˪˶˳˫˱˦, ˬ˪ˮ˩˰ˮ̀˱˦, ˸ˮ̄˳˱ˮ˶˳˫˱˦, ˬ˪˱˰˪˶˱˦, ˲˳˰˩˪˲˱˦ 

˩˦ ˷̄˫˪˧˱˦ ˭˦˫ˮ˦˲˭ ˾˶˳˱˪˧˾ˮ ˩˦˦˷˯˫˲˪˷, ˶˳˱ ˾˦˫ˮ ˬ˼˫ˮ˷ ˦˼˱˳˷˦˫˰˪˭ 

˷˦˲˦˴ˮ˶˳ˬ˪, ˯˪˶́˳˩ ˩˦˷˦˫˰˪˭ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˾˪˷˦́˰˪˧˪˰ˮ ˮ˽˳ ˿˦ˮ˷ 

˯˹˰˸˹˶ˮ˷ ˨˦˾˪˲˪˧˦. ˦˱ˮ˷˦˭˫ˮ˷ ˨˦˱˳˩˨˪˧˳˩˦ ˦˻˦˹˶ˮ ˧˹˲˪˧˶ˮ˫-

˯˰ˮ˱˦˸˹˶ˮ ˴ˮ˶˳˧˪˧ˮ. ˱˪˿˦ˮ˪˳˧ˮ˷ ˨˦˾˪˲˪˧˦-˨˦˲˫ˮ˭˦˶˪˧ˮ˷˦˭˫ˮ˷ 

˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˮ˽˳ ˧˳˸˦˲ˮ˯˳˷ˮ˷ ˲. ˬ˪ˮ˩˰ˮ̀ˮ˷ ˨˦˱˳˷˫˰˦ ˴˪˸˪˶˧˹˶˨ˮ˷ 
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˱˪˧˦˼˪˳˧ˮ˷ ˷˦˪˶˭˦˾˳˶ˮ˷˳ ˯˳˲˨˶˪˷ˬ˪ 1884 ̂˪˰˷. ˲. ˬ˪ˮ˩˰ˮ̀ˮ 

˪˶˳˫˲˪˧ˮ˭ ˮ˽˳ ˨˪˶˱˦˲˪˰ˮ, ˱˹˾˦˳˧˩˦ ˯˦˫˯˦˷ˮ˷ ˷˸˦˸ˮ˷˸ˮ˯ˮ˷ 

˶˪˩˦˻˸˳˶˦˩, ̀̄˳˫˶˳˧˩˦ ˻. ˭˧ˮ˰ˮ˷˾ˮ. ˲. ˬ˪ˮ˩˰ˮ̀ˮ˷ ˱˳̄˷˪˲˪˧˦˾ˮ 

˨˦˦˲˦˰ˮˬ˪˧˹˰ˮ˦ ˱˪̀˲ˮ˪˶˪˧ˮ˷ ˾˶˳˱˪˧ˮ ˩˦ ˱˦˭ ˷˦˺˹́˫˪˰ˬ˪ ˱˳̀˪˱˹˰ˮ˦ 

˩˦˷˯˫˲˦, ˶˳˱ ˷˦˻˦˶˭˫˪˰˳˷ ˾˦˫ˮ ˬ˼˫ˮ˷ ˷˦˲˦˴ˮ˶˳ ̄˪˰˷˦˽˶˪˰ˮ˦ ˱˪˿˦ˮ˪˳˧ˮ˷ 

˨˦˲˫ˮ˭˦˶˪˧ˮ˷˦˭˫ˮ˷. 

˲. ˬ˪ˮ˩˰ˮ̀˷ ˴ˮ˶˫˪˰ˮ ˨˦˱˳˪̄˱˦˹˶˦ ˦. ˷˳˰˳˫̀˳˫ˮ. ˮ˨ˮ ˮ˽˳ ˶˹˷˪˭ˮ˷ 

˦˶˱ˮˮ˷ ˨˦˩˦˱˩˨˦˶ˮ ˮ˲˵ˮ˲˪˶-˴˳˰˯˳˫˲ˮ˯ˮ, ̀̄˳˫˶˳˧˩˦ ˭˧ˮ˰ˮ˷˾ˮ ˩˦ 

˩˦˨˶˳˫ˮ˰ˮ ̆˻˳˲˩˦ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˯˦˴ˮ˸˦˰ˮ, ˶˦̀ ˾˪˷˦́˰˪˧˰˳˧˦˷ 

˦́˰˪˫˩˦ ˯˦˴ˮ˸˦˰ˮ˷˸˹˶ˮ ̂˦˶˱˳˪˧ˮ˷ ˾˪˻˱˲ˮ˷˦˭˫ˮ˷. ˿˦ˮ˷ ˷˦˱˶˪̂-˫˪˰˳ 

̂˦˶˱˳˪˧˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˭˦˫˩˦˴ˮ˶˫˪˰˦˩ ˦̃˦˶ˮ˩˦˲, ˯˪˶́˳˩, 

˻˳˧˹˰˪˭ˮ˩˦˲ ˩˦ˮ̂˽˳. ˴ˮ˶˫˪˰ˮ ˴˰˦˲˸˦̀ˮ˦ ˦. ˷˳˰˳˫̀˳˫˱˦ ˱˳˦̂˽˳ 

˯ˮ˲˸˶ˮ˾ˮ˷ ˷˦˴˳˰ˮ̀ˮ˳ ˹˧˲ˮ˷ ˿˦˻˫ˮ˷ ̄˪˳˧˦˾ˮ 1884 ̂˪˰˷. ˿˦ˮ˷ ˴˰˦˲˸˦̀ˮ˦˷ 

1893 ̂˪˰˷ 2 ˩˪˷˪˸ˮ˲˦, 1897 ̂˪˰˷ - 55, ̄˳˰˳ 1899 ̂˪˰˷ ï 66 ˩˪˷˪˸ˮ˲˦ ˪˯˦˫˦ 

(˭˹˶˱˦˲ˮ́˪, 2004:141). 1895 ̂˪˰˷ ˦˦˨˳ ˿˦ˮ˷ ˴ˮ˶˫˪˰ˮ ˷˦̂˦˶˱˳, ˶˳˱˪˰ˮ̀ 

˳˶ˮ ˳˭˦̄ˮ˷˦˨˦˲ ˾˪˩˨˪˧˳˩˦. ˪˶˭˾ˮ ˱ˮ˱˩ˮ˲˦˶˪˳˧˩˦ ˿˦ˮ˷ ˺˳˭˰ˮ˷ 

˩˦˨˶˳˫˪˧˦, ˱˪˳˶˪˾ˮ ï ˨˦˩˦˱˹˾˦˫˪˧˦. ˿˦ˮ˷ ˷˦̂˦˶˱˳˷ ˱˦˲˻˦˲˦-˩˦˲˦˩˨˦˶˪˧ˮ 

ˮ˲˨˰ˮ˷ˮ˩˦˲ ˾˪˱˳ˮ˸˦˲˦ ˩˦ ˷˴˪̀ˮ˦˰ˮ˷˸˪˧ˮ̀ ˱˳ˮ̂˫ˮ˦. ˱˦˭ ˾˳˶ˮ˷ ˮ˽˳ 

˧ˮ˷˪˸˦, ˶˳˱˪˰˷˦̀ ˮ˲˩˳˪˭ˮ˷ ˿˦ˮ˷ ˺˦˧˶ˮ˯˪˧˾ˮ ˱˹˾˦˳˧ˮ˷ ˷˦˯˱˦˳ 

˨˦˱˳̀˩ˮ˰˪˧˦ ̆˻˳˲˩˦. ˦. ˷˳˰˳˫̀˳˫ˮ˷ ˿˦ˮ˷ ˷˦̂˦˶˱˳ ˺˦˧˶ˮ˯˦˩ ˫˪˶ 

˿˦ˮ˭˫˰˪˧˦, ˶˦˩˨˦˲ ˱˦˲˻˦˲˦-˩˦˲˦˩˨˦˶˪˧ˮ ˱˳́˶˦˳˧˦˾ˮ ˱˳˩ˮ˳˩˦ ˦˶˦ 

˱˪˻˦˲ˮ˯˹˶ˮ ́˦˰ˮ˷, ˦˶˦˱˪˩ ̄˪˰ˮ˭ ˨˦˱˳˽˪˲˪˧ˮ˭. ˮ˨ˮ ˦˶̀ ˱˦˲˹˺˦˻˸˹˶˦ 

ˮ˽˳, ˶˦˩˨˦˲ ˾˶˳˱ˮ˷ ˩˦˲˦̂ˮ˰˪˧˦˷ ˦˩˨ˮ˰ˮ ˦˶ ̆˻˳˲˩˦. ˭˦˫ˮ˷ˮ ˦˶˷ˮ˭ ˦. 

˷˳˰˳˫̀˳˫ˮ˷ ˿˦ˮ˷ ˷˦̂˦˶˱˳ ˮ˽˳ ˱˦˶˸ˮ˫ˮ ˯˦˴ˮ˸˦˰ˮ˷˸˹˶ˮ ˯˳˳˴˪˶˦̀ˮ˦. 

˦. ˷˳˰˳˫̀˳˫˱˦ ˭˦˫ˮ˷ ˱˪˹˶˲˪˳˧˦˾ˮ ̂˦˶˱˳˪˧˹˰ˮ ˿˦ˮ˷ 

˴˳˴˹˰˦˶ˮˬ˦̀ˮˮ˷˦˭˫ˮ˷ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˾˶˳˱˦ ˨˦˷̂ˮ˦ ˩˦ ˦˶˦˪˶˭ˮ ̅ˮ˰˩˳ 

˩˦ˮ˱˷˦̄˹˶˦. ˦. ˷˳˰˳˫̀˳˫ˮ 1897 ̂˰ˮ˷ 31 ˩˪˯˪˱˧˪˶˷ (́˫. ˷˸ˮ˰ˮ˭) 

˨˦˶˩˦ˮ̀˫˦˰˦. ˱ˮ˷˱˦ ˱˪˱˯˫ˮ˩˶˪˪˧˱˦ ˨˦˲˦˨˶́˪˷ ˱˪˹˶˲˪˳˧ˮ˷ ˱˦˶˭˫˦. ˿˦ˮ˷ 

˱˳˷˦˫˦˰ˮ ˩˦ ˨˦˩˦˱˹˾˦˫˪˧˦ ˽˳˫˪˰̂˰ˮ˹˶˦˩ ˮˬ˶˩˪˧˳˩˦. ˭˹ 1897 ̂˪˰˷ 

˩˦˦˱ˬ˦˩˪˷ 5 ˺˹˭ˮ ˿˦ˮ˷ ˱ˬ˦ ˴˶˳˩˹˻̀ˮ˦, 1898 ̂˪˰˷ ˨˦˳˶˱˦˨˩˦, 1899 ̂˪˰˷ 

˩˦˦˱ˬ˦˩˪˷ 250 ˺˹˭ˮ, 1900 ̂˪˰˷ ï 950, 1901 ̂˪˰˷ ï 1400, ̄˳˰˳ 1902 ̂˪˰˷ ï 

1700 ˺˹˭ˮ. ̅˪˶ ˯ˮ˩˪˫ 1895 ̂˪˰˷ ˦. ˷˳˰˳˫̀˳˫˱˦ ̄˪˰˾˪˯˶˹˰˪˧˦ ˩˦˩˳ 

̄˦˶˯˳˫˪˰ (˹˯˶˦ˮ˲˦) ˯˳˱˪˶˷˦˲˸˭˦˲ ˿˦ˮ˷ ˴˶˳˩˹˻̀ˮˮ˷ ˨˦˷˦˼˪˧ˮ˷ ˾˪˷˦̄˪˧. 

˷˦˲˦̀˫˰˳˩ ˫˪˰ˮ˸˿˪˲˯˳˱ ˷˳˰˳˫̀˳˫˷ ˷˪˷̄˦˩ ˱ˮ˷̀˦ 63 ˦˭˦˷ˮ ˶˹˧˰ˮ, 

˶˳˱˪˰˷˦̀ ˩˦˺˦˶˦˫˩˦ ˿˦ˮ˷ ˴˶˳˩˹˻̀ˮˮ˷ ˱ˮ̂˳˩˪˧ˮ˭. ˦˱˦˷˭˦˲, 

˷˳˰˳˫̀˳˫˱˦ ˫˦˰˩˪˧˹˰˪˧˦ ˦ˮ˼˳, ˶˳˱ ˨˦ˬ˶˩ˮ˩˦ ˿˦ˮ˷ ˺˦˶˭˳˧˷˦ ˩˦ 

˱˳˷˦˫˦˰˷ (˴̀˷˷˦, ˺. 22, ˦˲. 2. ˷. 1810, ˺˹˶̀. 6, 11). ˱˦˨˶˦˱ ˷˳˰˳˫̀˳˫ˮ˷ 

˱˪˱˯˫ˮ˩˶˪˧˱˦ ˱˪˹˶˲˪˳˧ˮ˷ ˱˦˶˭˫˦ ˫˪˶ ˾˪́˰˪˷ ˩˦ ˧˳˰˳˷ ˮ˨ˮ ˿˦˻˫ˮ˷ 

˷˦˹˺˰ˮ˷̂˹˰˳ ˱˦˱˹˰˱˦ ˾˪ˮ˷˽ˮ˩˦. 
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˷˦˻˦˶˭˫˪˰˳˾ˮ ˿˦ˮ˷ ˴ˮ˶˫˪˰ˮ ˺˦˧˶ˮ˯˦ 1898 ̂˪˰˷ ˱˳˷˯˳˫˪˰˱˦ 

˯˳˱˪˶˷˦˲˸˱˦ ˯˳˲˷˸˦˲˸ˮ˲˪ ˴˳˴˳˫˱˦ ˦˦˾˪˲˦. ˮ˨ˮ ˱˷̄˫ˮ˰ˮ ˯˳˱˪˶˷˦˲˸ˮ ˮ˽˳, 

˶˳˱˪˰˷˦̀ ˿ˮ˲˪˭ˮ˩˦˲ ˾˪˱˳̆˻˳˲˩˦ ˿˦ˮ˷ ˴˶˳˩˹˻̀ˮ˦ ˪˫˶˳˴˦˾ˮ, ˶˹˷˪˭˷˦ ˩˦ 

˦˱˪˶ˮ˯ˮ˷ ˾˪˪˶˭˪˧˹˰ ˾˸˦˸˪˧˾ˮ ˦˷˦˼˪˧˩˦. ˴˳˴˳˫ˮ˷ ˷˦˯˹˭˶˪˧˦˾ˮ ˮ˽˳ ˿˦ˮ˷ 

˨˦˩˦˱̂˳˲ˮ ˺˦˧˶ˮ˯˪˧ˮ, ˱˦˼˦ˬˮ˪˧ˮ, ˷˦̂˽˳˧˪˧ˮ ˩˦ ˷̄˫˦. 1913 ̂˪˰˷ ˴˳˴˳˫ˮ˷ 

˺ˮ˶˱ˮ˷ ́ˮ˶ˮ˭˦˩ˮ ˯˦˴ˮ˸˦˰ˮ 1,5 ˱˰˲ ˶˹˧˰˷, ̄˳˰˳ ̂˱ˮ˲˩˦ ˱˳˨˪˧˦ 

˲˦̄˪˫˦˶ ˱˰˲ ˶˹˧˰˷ ˾˪˦˩˨˪˲˩˦ (˴̀˷˷˦, ˺. 23, ˦˲. 24, ˷. 892, ˺˹˶̀. 27-64; 

˭˹˶˱˦˲ˮ́˪.., 2004:13). ˶˹˷˪˭˾ˮ ˦˶˷˪˧˹˰ˮ ˿˦ˮ˷ ˫˦̃˶˳˧ˮ˷ ˺ˮ˶˱˪˧ˮ˩˦˲, 

˱̄˳˰˳˩ ˴˳˴˳˫ˮ ˩˦ˮ˲˸˪˶˪˷˩˦ ˿˦ˮ˷ ̂˦˶˱˳˪˧ˮ˷ ˷˦˯˹˭˦˶ˮ ˱˪˹˶˲˪˳˧ˮ˷ 

˱˳̂˽˳˧ˮ˭. 

˴˳˴˳˫˱˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˿˦ˮ˷ ˭˦˫ˮ˷ˮ ˱˪˹˶˲˪˳˧ˮ˷ ˱˳̂˽˳˧ˮ˷˦˭˫ˮ˷ 

˷˦˭˦˲˦˩˳˩ ˾˪ˮ˷̂˦˫˰˦ ˦˼˱˳˷˦˫˰˪˭ˮ˷ ˷˹˧˸˶˳˴ˮ˯˹˰ˮ ˻˫˪˽˲˪˧ˮ˷ (˿ˮ˲˪˭ˮ, 

ˮ˲˩˳˪˭ˮ, ̀˪ˮ˰˳˲ˮ, ˮ˦˴˳˲ˮ˦, ˯˹˲́˹˰ˮ ˮ˦˫˦) ˧˹˲˪˧˶ˮ˫-˯˰ˮ˱˦˸˹˶ˮ 

˴ˮ˶˳˧˪˧ˮ, ̂˦˶˱˳˪˧ˮ˷ ˺˳˶˱˪˧ˮ ˩˦ ̂˪˷˪˧ˮ. ˦˱ ˱ˮˬ˲ˮ˭ ˱˦˲ ˦˱ ˻˫˪˽˲˪˧˾ˮ 4 

˪˻˷˴˪˩ˮ̀ˮ˦ ˱˳˦̂˽˳, ˶˳˱˪˰˾ˮ̀ ˱˳˲˦̂ˮ˰˪˳˧˩˲˪˲ ˭˫˦˰˷˦˿ˮ˲˳ ˱˪̀˲ˮ˪˶˪˧ˮ, 

˴˶˦˻˸ˮ˯˳˷ˮ ˷˴˪̀ˮ˦˰ˮ˷˸˪˧ˮ. 1892 ̂˪˰˷ ˱˦˲ ˧˦˭˹˱ˮ˷ ˳˯˶˹˨ˮ˷ ˯ˮ˲˸˶ˮ˾ˮ˷ 

˷˦˴˳˰ˮ̀ˮ˳ ˹˧˦˲˾ˮ ˾˪ˮ́ˮ˲˦ 300 ˩˪˷˪˸ˮ˲˦ ˱ˮ̂˦ ˩˦ ˾˪˹˩˨˦ ˿˦ˮ˷ ˱˪˹˶˲˪˳˧ˮ˷ 

˱˾˪˲˪˧˰˳˧˦˷, ˶˳˱˪˰ˮ̀ 10 ̂˰ˮ˷ ˨˦˲˱˦˫˰˳˧˦˾ˮ ˱ˮ˱˩ˮ˲˦˶˪˳˧˩˦. 300 

˩˪˷˪˸ˮ˲ˮ˩˦˲ ˿˦ˮ˷ ˯˹˰˸˹˶˦ ˨˦˦˾˪˲˦ 140 ˩˪˷˪˸ˮ˲˦ˬ˪ (127 ˩˪˷˪˸ˮ˲˦ 

˴˰˦˲˸˦̀ˮ˦, 13 ˩˪˷˪˸ˮ˲˦ ˷˦˲˪˶˨˪). ˿˦ˮ˷ ˴˰˦˲˸˦̀ˮ˪˧ˮ ˱˳˦̂˽˳ ˷˦˱ ˷˳˺˪˰˾ˮ: 

˿˦˻˫˾ˮ ˷˦˰ˮ˧˦˹˶˷˦ ˩˦ ˯˦˴˶˪˾˹˱˾ˮ. ˿˦ˮ˷ ˱˪˹˶˲˪˳˧ˮ˷ ˱˾˪˲˪˧˰˳˧ˮ˷˦˭˫ˮ˷ 

1892-1902 ̂˰˪˧˾ˮ ˩˦̄˦˶̅˦ 1 835 ˦˭˦˷ˮ ˶˹˧˰ˮ. ˱˦˭ ˾˳˶ˮ˷ ˺˦˧˶ˮ˯ˮ˷ 

˱˾˪˲˪˧˰˳˧˦ˬ˪ ï 70 ˦˭˦˷ˮ ˶˹˧˰ˮ (˴̀˷˷˦, ˺. 22, ˦˲. 2, ˷. 1810, ˺˹˶̀. 148, 151, 

152). ˴˳˴˳˫ˮ˷ ˿˦ˮ˷ ˱˪˹˶˲˪˳˧ˮ˷ ˱˾˪˲˪˧˰˳˧˦˷ ˿ˮ˲˪˰ˮ ˰˦˳ ̅ˮ˲ ̅˦˳ 

̄˪˰˱́˼˫˦˲˪˰˳˧˩˦, ˶˳˱˪˰ˮ̀ ˿ˮ˲˪˭˾ˮ ˪˻˷˴˪˩ˮ̀ˮˮ˷ ˩˶˳˷ ˾˪˦˶˿ˮ˪˷ ˩˦ 

̂˦˱˳ˮ˽˫˦˲˪˷. ˺˦˧˶ˮ-˯ˮ˷ ˪˻˷˴˰˳˦˸˦̀ˮ˦˾ˮ ˨˦˩˦̀˪˱˦˱˩˪ ˿˦ˮ˷ ˺˳˭˳˰˷ 

˷˦˳̅˦̄˳ ̂˪˷ˮ˭ ˦˱˹˾˦˫˪˧˩˲˪˲. ˺˦˧˶ˮ˯˦˱ ˴ˮ˶˫˪˰ˮ ˴˶˳˩˹˻̀ˮ˦, 350 ˺˹˭ˮ˷ 

˳˩˪˲˳˧ˮ˭, 1899 ̂˪˰˷ ˩˦˦˱ˬ˦˩˦. ˹˯˫˪ 1901 ̂˪˰˷ ˩˦˦˱ˬ˦˩˦ 1800, ̄˳˰˳ 

1902 ̂˪˰˷ ï 2400 ˺˹˭ˮ (˴̀˷˷˦, ˺. 22, ˦˲. 2, ˷. 1810, ˺˹˶̀. 11). 

˿˦ˮ˷ ˺˦˧˶ˮ˯˦ ˶˯ˮ˲˦-˧˪˸˳˲ˮ˷ ˾˪˲˳˧˦ ˮ˽˳, ˶˳˱˪˰ˮ̀ ˳˶ˮ 

˷˦˶˭˹˰ˮ˷˦˨˦˲ ˾˪˩˨˪˧˳˩˦, ˱˦˲˻˦˲˦-˩˦˲˦˩˨˦˶˪˧ˮ ˩˦ ˷̄˫˦ ˱˳̂˽˳˧ˮ˰˳˧˦ 

˿ˮ˲˪˭ˮ˩˦˲ ˾˪˱˳ˮ˸˦˲˦, ̄˳˰˳ ˱˦˭ˮ ˩˦˱˳˲˸˦˵˪˧˦ ˩˦ ˷˦˱˹˾˦˳˩ ˨˦˱˦˶˭˫˦ 

˩ˮ˩ˮ ˧˶ˮ˸˦˲˪˭ˮ˩˦˲ ˱˳̂˫˪˹˰˱˦ ˷˴˪̀ˮ˦˰ˮ˷˸˪˧˱˦ ˨˦˦˯˪˭˪˷. 

˭˦˫˩˦˴ˮ˶˫˪˰˦˩ ˿˦ˮ˷ ˺˦˧˶ˮ˯˦ ˨˦˭˫˰ˮ˰ˮ ˮ˽˳ 30 ˱˳˱˹˾˦˫˪ˬ˪, ˴˳˴˳˫ˮ˷ 

˱˪˹˶˲˪˳˧˦, ˱˦˭ ˾˳˶ˮ˷ ˿˦ˮ˷ ˺˦˧˶ˮ˯˦ ˪˰˪˻˸˶˳˪˲˪˶˨ˮˮ˷ ˧˦ˬ˦ˬ˪ ˱˹˾˦˳˧˩˦. 

˷˦˧̃˳˭˦ ̄˪˰ˮ˷˹˺˰˪˧ˮ˷ ˩˦˱˽˦˶˪˧ˮ˷ ˾˪˱˩˪˨ ˴˳˴˳˫ˮ˷ ˿˦ˮ˷ ˱˪˹˶˲˪˳˧ˮ˷ 

˲˦̀ˮ˳˲˦˰ˮˬ˦̀ˮ˦ ˨˦˲̄˳˶̀ˮ˪˰˩˦. ˮ˨ˮ ˷˦̄˪˰˱̂ˮ˺˳˷ ˷˦˯˹˭˶˪˧˦ ˨˦̄˩˦. ˿˦ˮ˷ 

˺˦˧˶ˮ˯˦ ̂˦˶˱˦˸˪˧ˮ˭ ˱˹˾˦˳˧˩˦ ˷˦˧̃˳˭˦ ̄˪˰ˮ˷˹˺˰˪˧ˮ˷ ˩˶˳˷˦̀, ˱˦˨˶˦˱ 

˷˦˻˦˶˭˫˪˰˳˷ ˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ ˦˼˩˨˪˲ˮ˷ ˾˪˱˩˪˨ ˴˳˴˳˫ˮ˷ ˿˦ˮ˷ 

˱˪˹˶˲˪˳˧˦ ˨˦˦˲˦˩˨˹˶˪˷, ˺˦˧˶ˮ˯˦ ˩˦˦˲˨˶ˮ˪˷, ˱˦˲˻˦˲˦-˩˦˲˦˩˨˦˶˪˧ˮ ˯ˮ 
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̅˦˶˭˦˩ ˨˦˽ˮ˩˪˷. ˦˱˵˦˱˦˩, ˴˳˴˳˫ˮ˷ ˿˦ˮ˷ ˺˦˧˶ˮ˯˦, ˶˳˨˳˶̀ ˷̄˫˦ 

˷˦˱˶˪̂˫˪˰˳ ˷˦̂˦˶˱˳˪˧ˮ, ˮ˷˸˳˶ˮˮ˷ ˯˹˭˫˲ˮ˰˪˧˦˦. 

˷˦˻˦˶˭˫˪˰˳˾ˮ ˶ˮ˨ˮ˭ ˱˪˳˶˪ ˿˦ˮ˷ ˺˦˧˶ˮ˯˦ ˷˦˹˺˰ˮ˷̂˹˰˳ ˹̂˽˪˧˦˱ 

˦˦˾˪˲˦. ˮ˨ˮ ˪˻˷˴˰˳˦˸˦̀ˮ˦˾ˮ 1899 ̂˪˰˷ ˨˦˩˦˪̀˦ ˩˦ ˾˪˪́˰˳ ̂˰ˮ˹˶˦˩ 

˨˦˩˦˪˱˹˾˦˫˪˧ˮ˲˦ 75 ˦˭˦˷ˮ ˨ˮ˶˫˦˲˻˦ ˿˦ˮ˷ ˺˳˭˳˰ˮ (˨ˮ˶˫˦˲˻˦ ˹˩˶ˮ˷ 450 

˨˶˦˱˷). ˺˦˧˶ˮ˯˦ ˶˳˱˦˲˳˫˪˧ˮ˷ ˷˦˨˫˦˶˪˹˰˳˷ ˷˦˯˹˭˶˪˧˦˷ ˾˪˦˩˨˪˲˩˦. 

˶˹˷˪˭ˮ˷ ˮ˱˴˪˶ˮ˦˾ˮ ˶˳˱˦˲˳˫˪˧ˮ˷ ˷˦˨˫˦˶˪˹˰˳˷ ˷˦˯˹˭˶˪˧˦˾ˮ ̆˻˳˲˩˦ 

˩ˮ˩́˦˰ˮ ˻˳˲˪˧˦, ˱˦˭ ˾˳˶ˮ˷ ˱ˮ̂˪˧ˮ ˽˱˦-˨˰˪̄˪˧ˮ˭ ˩˦˷˦̄˰˪˧˹˰ˮ, 

˷˦̂˦˶˱˳˪˧ˮ. ˦˱ ˻˳˲˪˧˦˷ ˷˴˪̀ˮ˦˰˹˶ˮ ˷˦˱ˮ˲ˮ˷˸˶˳ ˱˦˶˭˦˫˩˦. ˯˦˫˯˦˷ˮ˦˾ˮ 

˦˶˷˪˧˳˧˩˦ ˷˦˹˺˰ˮ˷̂˹˰˳ ˱˦˱˹˰˪˧ˮ˷ ˮ˲˷˴˪˻˸˹˶˦, ˶˳˱˪˰˷˦̀ XIX 

˷˦˹˯˹˲ˮ˷ ˱˪˳˶˪ ˲˦̄˪˫˦˶˾ˮ ˮ. ˯˰ˮ˲˨˪˲ˮ ̄˪˰˱́˼˫˦˲˪˰˳˧˩˦. ˱ˮ˷ˮ 

̄˪˰˱́˼˫˦˲˪˰˳˧ˮ˭ ˯ˮ˲˸˶ˮ˾ˮ˷ ˷˦˴˳˰ˮ̀ˮ˳ ˹˧˲ˮ˷ ˿˦˻˫ˮ˷ ̄˪˳˧˦˾ˮ ˱˳˪̂˽˳ 

˿˦ˮ˷˦ ˩˦ ˷˹˧˸˶˳˴ˮ˯˹˰ˮ ˯˹˰˸˹˶˪˧ˮ˷ ˾˪˩˦˶˪˧ˮ˭ ˱˷̄˫ˮ˰ˮ ˱˪˹˶˲˪˳˧˦. ˮ. 

˯˰ˮ˲˨˪˲˱˦, ˷˳˰˳˫̀˳˫ˮ˷˦ ˩˦ ˴˳˴˳˫ˮ˷ ˷˦˱˪̂˦˶˱˪˳ ˷˦˻˱ˮ˦-˲˳˧ˮ˷ ˨˦̀˲˳˧ˮ˷ 

˾˪˱˩˪˨, ˨˹˰˱˳˩˨ˮ˲˪˩ ˾˪ˮ˷̂˦˫˰˦ ˿˦˻˫ˮ˷ ̄˪˳˧˦ ˩˦ ˴˪˸˪˶˧˹˶˨ˮ˷ 

˷˦˹˺˰ˮ˷-̂˹˰˳ ˱˦˱˹˰˪˧ˮ˷ ˱˭˦˫˦˶ ˷˦˱˱˦˶˭˫˪˰˳˾ˮ ˱˳̄˷˪˲˪˧ˮ˭ˮ ˧˦˶˦˭ˮ 

̂˦˶˦˩˨ˮ˲˦, ̂ˮ˲˦˩˦˩˪˧˦˷ ˮ́-˰˪˳˩˦ ˿˦˻˫˾ˮ ˱˳˪̂˽˳˭ ˿˦ˮ˷˦ ˩˦ 

˷˹˧˸˶˳˴ˮ˯˹˰ˮ ˯˹˰˸˹˶˪˧ˮ˷ ˱˪˹˶˲˪˳˧˦. 

ˮ. ˯˰ˮ˲˨˪˲ˮ˷ ̂ˮ˲˦˩˦˩˪˧˦˷ ˱̄˦˶ˮ ˩˦˹̃ˮ˶˪˷ ˩˦ ˩˦ˮ̂˽˳ ˱˹˾˦˳˧˦. 

˷˦˹˺˰ˮ˷̂˹˰˳ ˹̂˽˪˧˦˱ ˿˦˻˫ˮ˷ ̄˪˳˧ˮ˷ ˷˳˺˰˪˧˾ˮ ˾˪ˮ́ˮ˲˦ ˷˦̄˦ˬˮ˲˳ ˱ˮ̂˪˧ˮ, 

˲˦̂ˮ˰ˮ ˮ˽ˮ˩˦ ˧˪˵˦˲ˮ́˪˪˧ˮ˷˦˨˦˲. ˱˪˹˶˲˪˳˧ˮ˷ ˷˦˪˶˭˳ ˺˦˶˭˳˧ˮ 16 ˦˭˦˷ 

˩˪˷˪˸ˮ˲˦˱˩˪ ˦˼̂˪˫˩˦. ˦˻ ˨˦˦˾˪˲˪˷ ˿˦ˮ˷ ˱̀˪˲˦˶˪ ˩˦ ˷̄˫˦ ˷˹˧˸˶˳˴ˮ˯˹˰ˮ 

˯˹˰˸˹˶˪˧ˮ. ́ˮ˶ˮ˭˦˩ˮ ˮ˽˳ ˿˦ˮ˷ ˯˹˰˸˹˶˦, ˶˳˱˰ˮ˷ ˺˦˶˭˳˧ˮ 1895 ̂˪˰˷ 

8 ˩˪˷˪˸ˮ˲˦˷, 1898 ̂˪˰˷ ï 50, ̄˳˰˳ 1899 ̂˪˰˷ï70 ˩˪˷˪˸ˮ˲˦˷ ˾˪˦˩˨˪˲˩˦. 

˿˦˻˫ˮ˷ ˷˦˹˺˰ˮ˷̂˹˰˳ ˱˦˱˹˰ˮ˷ ˱˾˪˲˪˧˰˳˧ˮ˷˦˭˫ˮ˷ 1894-1898 ̂˰˪˧˾ˮ 

˩˦ˮ̄˦˶̅˦ 662 ˦˭˦˷ˮ ˶˹˧˰ˮ. ˨˦˶˩˦ ˦˱ˮ˷˦, ˿˦ˮ˷ ˺˦˧˶ˮ˯ˮ˷ 

˱˾˪˲˪˧˰˳˧ˮ˷˦˭˫ˮ˷ ˩˦ˮ̄˦˶̅˦ 40 ˦˭˦˷ˮ ˶˹˧˰ˮ. ˿˦ˮ˷ ˴ˮ˶˫˪˰ˮ ˾˪˱˳˷˦˫˦˰ˮ 

˱˳ˮ̂ˮ˪˷ 1899 ̂˪˰˷ 3950 ˨ˮ˶˫˦˲˻ˮ˷ ˳˩˪˲˳˧ˮ˭. ˨˦˩˦˱˹˾˦˫˪˧ˮ˷ ˾˪˩˪˨˦˩ 

˩˦˦˱ˬ˦˩˪˷ 930 ˨ˮ˶˫˦˲˻˦ ˴˶˳˩˹˻̀ˮ˦. 1900 ̂˪˰˷ ˩˦˦˱ˬ˦˩˪˷ 5000 ˨ˮ˶˫˦˲˻˦, 

̄˳˰˳ 1901 ̂˪˰˷ ï 24 ˦˭˦˷ˮ ˨ˮ˶˫˦˲˻˦ (˴̀˷˷˦, ˺. 515, ˦˲. 91, ˷. 164, ˺˹˶̀. 150, 

241, 301, 302; ˷̀˷˷˦, ˺. 13, ˦˲. 12, ˷. 576, ˺˹˶̀. 5, 6; ˯˰ˮ˲˨˪˲ˮ..., 1900:30, 36, 

40-42). 

˿˦ˮ˷ ˨˦˾˪˲˪˧ˮ˷ ˦˶˪˦˰ˮ ˺˦˶˭˳˫˩˪˧˳˩˦. ˭˹ 1899 ̂˪˰˷ ˿˦ˮ˷ 

˯˹˰˸˹˶˦ ˨˦˾˪˲˪˧˹˰ˮ ˮ˽˳ ˦̃˦˶ˮ˷ 6 ˷˳˺˪˰˾ˮ, 1915 ̂˰ˮ˷˦˭˫ˮ˷ ˷˳˺˰˪˧ˮ˷ 

˶˦˳˩˪˲˳˧˦ 20-˱˩˪ ˨˦ˮˬ˦˶˩˦ (˭˹˶˱˦˲ˮ́˪, 2004:76-77). 900-ˮ˦˲ˮ ̂˰˪˧ˮ˩˦˲ 

˱˪˿˦ˮ˪˳˧˦ ˫ˮ˭˦˶˩˪˧˦ ˨˹˶ˮ˦˷˦ ˩˦ ˷˦˱˪˨˶˪˰˳˾ˮ. ˨˹˶ˮ˦˾ˮ ˿˦ˮ˷ ˴ˮ˶˫˪˰ˮ 

˴˰˦˲˸˦̀ˮ˦ ˱˪˱˦˱˹˰˪ ˱ˮ̄˪ˮ˰ ˲˦˯˦˾ˮ́˪˱ ˱˳˦̂˽˳ ˳ˬ˹˶˨˪˭ˮ˷ ˱˦ˬ˶ˮ˷ 

˷˳˺˪˰ ˬ˪˩˳˹˧˦˲˾ˮ 2 ˩˪˷˪˸ˮ˲˦ˬ˪. ˱˳˱˩˪˫˲˳ ̂˰˪˧˾ˮ ˿˦ˮ˷ ˯˹˰˸˹˶ˮ˷ 

˨˦˾˪˲˪˧˦˷ ˨˹˶ˮˮ˷˦ ˩˦ ˷˦˱˪˨˶˪˰˳˷ ˨˰˪̄˪˧ˮ̀ ˾˪˹˩˨˲˪˲. ˭˹ 1909 ̂˪˰˷ ˿˦ˮ˷ 

˴˰˦˲˸˦̀ˮ˪˧ˮ 5 ˱˪˹˶˲˪˷ ̆˻˳˲˩˦, 1915 ̂˰ˮ˷˦˭˫ˮ˷ ˨˹˶ˮ˦˷˦ ˩˦ ˷˦˱˪˨˶˪˰˳˾ˮ 
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˱˪˿˦ˮ˪˳˧˦˷ 243 ˱˪̂˦˶˱˪ ˪̂˪˳˩˦. ̀̄˦˩ˮ˦, ˱˲ˮ˾˫˲˪˰˳˫˲˦˩ ˨˦ˮˬ˦˶˩˦ ˿˦ˮ˷ 

˺˦˶˭˳˧ˮ ˩˦ ˱˳˷˦˫˦˰ˮ. ˷˦˻˦˶˭˫˪˰˳˾ˮ 1905-1910 ̂˰˪˧˾ˮ ˿˦ˮ˷ ˯˹˰˸˹˶ˮ˷ 

˺˦˶˭˳˧ˮ 387,5 ˩˪˷˪˸ˮ˲ˮ˩˦˲ 644,3 ˩˪˷˪˸ˮ˲˦˱˩˪ ˨˦ˮˬ˦˶˩˦. ˱˳˷˦˫˦˰ˮ ˯ˮ 

638 985 ˨ˮ˶˫˦˲˻ˮ˩˦˲ 972 241 ˨ˮ˶˫˦˲˻˦˱˩˪. ́ˮ˶ˮ˭˦˩ˮ ˱̂˦˶˱˳˪˧˪˰ˮ ˦̃˦˶˦ 

ˮ˽˳. 1915 ̂˰ˮ˷˦˭˫ˮ˷ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˿˦ˮ˷ ˯˹˰˸˹˶ˮ˷ ˺˦˶˭˳˧ˮ 892,4 

˩˪˷˪˸ˮ˲˦˷, ̄˳˰˳ ˱˳˷˦˫˦˰ˮ 1 597 852 ˨ˮ˶˫˦˲˻˦˷ ˾˪˦˩˨˪˲˩˦ (˭˹˶˱˦˲ˮ́˪.., 

2004:75,81 ˷˯.., 1923:40; ˷̀˷˷˦, ˺. 370, ˦˲. 1, ˷. 989, ˺˹˶̀. 121). 

˿˦ˮ˷ ˱˳˷˦˫˰ˮ˷ ˬ˶˩˦˷˭˦˲ ˪˶˭˦˩ ˦̄˦˰ˮ ˺˦˧˶ˮ˯˪˧ˮ˷ ˱˾˪˲˪˧˰˳˧˦ ˩˦ 

˦˶˷˪˧˹˰ˮ˷ ˸˪˻˲ˮ˯˹˶ˮ ˨˦˲˦̄˰˪˧˦ ˱ˮ˱˩ˮ˲˦˶˪˳˧˩˦. 1905 ̂˪˰˷ ˨˦ˮ̄˷˲˦ 

˷ˮ˲ˮ̀ˮ˲ˮ˷˦ ˩˦ ˲˦˯˦˾ˮ́ˮ˷ ˿˦ˮ˷ ˺˦˧˶ˮ˯˪˧ˮ. 1907 ̂˪˰˷ ˪˻˷˴˰˳˦˸˦̀ˮ˦˾ˮ 

˾˪˫ˮ˩˦ ˫˪˶˩˪˶˪˫˷˯ˮ˷, 1909 ̂˪˰˷ ï ˩ˮ˦˩ˮ˹˾˦˷, 1915 ̂˪˰˷ ï ˬ˫˪˶˪˫ˮ˷ 

˺˦˧˶ˮ˯˪˧ˮ. ˿˦ˮ˷ ˱˪˹˶˲˪˳˧ˮ˷ ˦˼˱˾˪˲˪˧˰˳˧ˮ˭˦ ˩˦ ˨˦˲˫ˮ˭˦˶˪˧ˮ˭ ̀˦˶ˮˬ˱ˮ˷ 

̄˪˰ˮ˷˹˺˰˪˧˦̀ ˩˦ˮ˲˸˪˶˪˷˪˧˹˰ˮ ˮ˽˳. ˮ˱˴˪˶ˮˮ˷ ˱ˮ̂˦˭˱˳˻˱˪˩˪˧ˮ˷˦ ˩˦ 

˷˦̄˪˰˱̂ˮ˺˳ ˻˳˲˪˧˦˭˦ ˷˦˱ˮ˲ˮ˷˸˶˳˱ 1913 ̂˪˰˷ ˳ˬ˹˶˨˪˭ˮ˷ ˱˦ˬ˶ˮ˷ ˷˳˺˪˰ 

ˬ˫˦˲˦˾ˮ ˿˦ˮ˷ ˦̄˦˰ˮ ˺˦˧˶ˮ˯˦ ˦˦˾˪˲˦. ˦˱˶ˮ˨˦˩, ˷˦˻˦˶˭˫˪˰˳˾ˮ 1915 

̂˰ˮ˷˦˭˫ˮ˷ ˿˦ˮ˷ 8 ˺˦˧˶ˮ˯˦ ˦˶˷˪˧˳˧˩˦. ˭˦˫ˮ˷ˮ ˷ˮ˱́˰˦˫˶ˮ˭ ˦˼˷˦˲ˮ˾˲˦˫ˮ˦ 

˿˦˻˫ˮ˷ ˷˦˹˺˰ˮ˷̂˹˰˳ ˱˦˱˹˰ˮ˷ ˿˦ˮ˷ ˺˦˧˶ˮ˯˦. 

˾˪˩˦˶˪˧ˮ˭ ˱́˰˦˫˶ˮ ˮ˽˳ ˷˦˹˺˰ˮ˷̂˹˰˳ ˹̂˽˪˧ˮ˷ ˿˦˻˫ˮ˷ ˿˦ˮ˷ 

˺˦˧˶ˮ˯˦, ˶˳˱˰ˮ˷ ˸˪˻˲ˮ˯˹˶ˮ ˨˦˲˦̄˰˪˧˦ ˦˶˦˪˶˭̄˪˰ ˨˦˲̄˳˶̀ˮ˪˰˩˦. 1915 

̂˪˰˷ ˿˦˻˫ˮ˷ ̂˽˦˰ˬ˪ ̆ˮ˩˶˳˪˰˪˻˸˶˳˷˦˩˨˹˶ˮ ˦˦˨˪˷, ˶˳˱˪˰ˮ̀ ˺˦˧˶ˮ˯˦˷ 

˹ˬ˶˹˲˫˪˰˽˳˺˩˦ ˪˰˪˻˸˶˳˪˲˪˶˨ˮˮ˭. 1911 ̂˰ˮ˷ ̀˲˳˧ˮ˭, ˺˦˧˶ˮ˯˦˾ˮ 

˱˹˾˦˳˧˩˦ 29-˩˦˲ 81-˱˩˪ ˱˹˾˦-˱˳˷˦˱˷˦̄˹˶˪, ̂˰ˮ˹˶˦˩ ˷˦˾˹˦˰˳˩ 50 

˱˳˱˹˾˦˫˪. ˱˹˾˪˧ˮ˷ ˩ˮ˩ˮ ˲˦̂ˮ˰ˮ ˷˪ˬ˳˲˹˶ˮ ˩˦ ˩˼ˮ˹˶ˮ ˱˹˾˪˧ˮ ˮ˽˫˲˪˲. 

˷˦˾˸˦˸˳ ˨˦˲˶ˮ˨ˮ˭ ˹˫˦˩˳ ˱˹˾˦-˱˳˷˦˱˷˦̄˹˶˪ 8 ˯˦̀˷ ˮ˭˫˰ˮ˩˦ 

(ɔɔɕɗɕɐɔɕɆɊɍɐ,,. 1912:218). ˺˦˧˶ˮ˯˦˾ˮ ˭˦˫ˮ˷ˮ ˲˪˩˰˪˹˰ˮ˷ ˨˦˶˩˦ ˨˦˶˪˾˪ 

˴˰˦˲˸˦˸˳˶˪˧ˮ˷ ˿˦ˮ˷ ˺˳˭˰ˮ˷ ˨˦˩˦˱˹˾˦˫˪˧˦ ̄˩˪˧˳˩˦. 

˴˰˦˲˸˦˸˳˶˪˧ˮ˷˦˨˦˲ ˿˦ˮ˷ ˺˳˭˳˰˷ ˽ˮ˩˹˰˳˧˩˦ 13 ˯˦˴ˮ˯˦˩, ̄˳˰˳ 

˱˦˭˭˫ˮ˷ ˨˦˩˦˱˹˾˦˫˪˧˦˷˦ ˩˦ ˾˪˺˹˭˫˦˾ˮ ˦̄˩˪-˫ˮ˲˪˧˩˦ 28 ˯˦˴ˮ˯˷ 

(˭˹˶˱˦˲ˮ́˪, 2004:119). 

˭˦˫ˮ˷ˮ ˷ˮ˱́˰˦˫˶ˮ˭ ˦˼˷˦˲ˮ˾˲˦˫ˮ˦ ˶˹˷˪˭ˮ˷ ˮ˱˴˪˶ˮˮ˷ 

˱ˮ̂˦˭˱˳˻˱˪˩˪˧ˮ˷˦ ˩˦ ˷˦̄˪˰˱̂ˮ˺˳ ˻˳˲˪˧˦˭˦ ˷˦˱ˮ˲ˮ˷˸˶˳˷ ˿˦ˮ˷ ˺˦˧˶ˮ˯˦, 

˶˳˱˪˰ˮ̀ ˳ˬ˹˶˨˪˭ˮ˷ ˱˦ˬ˶ˮ˷ ˷˳˺˪˰ ˬ˫˦˲˦˾ˮ ˱˩˪˧˦˶˪˳˧˩˦. ˺˦˧˶ˮ˯˦ 

˱˳˱˷˦̄˹˶˪˳˧˦˷ ˹̂˪˫˩˦ ˨˹˶ˮˮ˷˦ ˩˦ ˷˦˱˪˨˶˪˰˳˷ ˨˰˪̄˪˧˷, ˶˳˱˰˪˧˷˦̀ ˿˦ˮ˷ 

̂˫˶ˮ˰ˮ ˴˰˦˲˸˦̀ˮ˪˧ˮ ̆˻˳˲˩˦˭. 1916 ̂˰ˮ˷ ̀˲˳˧ˮ˭, ˬ˫˦˲˦˷ ˿˦ˮ˷ ˺˦˧˶ˮ˯˦˾ˮ 

50 ˱˹˾˦˱˳˷˦˱˷˦̄˹˶˪ ˮ˭˫˰˪˧˳˩˦ (˨˦ˬ. Ă˭˦˲˦˱˪˩˶˳˫˪ ˦ˬ˶ˮñ, 1916, 4 

˭˪˧˪˶˫˦˰ˮ). ˴˳˴˳˫ˮ˷ ˺˦˧˶ˮ˯˦ ˭˦˫ˮ˷ˮ ˷ˮ˱́˰˦˫˶ˮ˭ ˱˪˷˦˱˪ ˦˩˨ˮ˰ˬ˪ 

˨˦˱˳˩ˮ˳˩˦. ˷˦˾˸˦˸˳ ˨˦˲˶ˮ˨ˮ˭ 9 ˹˫˦˩˳ ˱˹˾˦-˱˳˷˦˱˷˦̄˹˶˪ ˱˹˾˦˳˧˩˦. 

˿˦ˮ˷ ˺˳˭˰ˮ˷ ˨˦˩˦˱˹˾˦˫˪˧ˮ˷ ˩˶˳˷ ˺˦˧˶ˮ˯˦˾ˮ ˷˦˱˹˾˦˳˩ ˮ̂˫˪˫˩˲˪˲ 

˷˪ˬ˳˲˹˶ ˱˹˾˪˧˷. ˲˦˯˦˾ˮ́˪˱ ˿˦ˮ˷ ˺˳˭˰ˮ˷ ˨˦˩˦˱˹˾˦˫˪˧˦ 1906 ̂˰ˮ˩˦˲ 

˩˦ˮ̂˽˳ ˩˦ ˱˳˷˦˫˰ˮ˷ ˬ˶˩˦˷˭˦˲ ˪˶˭˦˩, ˴˶˳˩˹˻̀ˮˮ˷ ˨˦˱˳˾˫˪˧˦̀ 
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ˮˬ˶˩˪˧˳˩˦. ˷ˮ˲ˮ̀ˮ˲ˮ˷˦ ˩˦ ˩ˮ˦˩ˮ˹˾˦˷ ˿˦ˮ˷ ˺˦˧˶ˮ˯˪˧ˮ ˾˪˩˦˶˪˧ˮ˭ 

˲˦˯˰˪˧ˮ ˷ˮ˱́˰˦˫˶ˮ˷ ˮ˽˳. ˭ˮ˭˳˪˹˰ ˱˦˭˨˦˲˾ˮ ˷˦˾˸˦˸˳ ˨˦˲˶ˮ˨ˮ˭ ̄˹˭-

̄˹˭ˮ ˱˹˾˦-˱˳˷˦˱˷˦̄˹˶˪ ˦˼ˮ˶ˮ̀̄˦ (˷̀˷˷˦, ˺. 370, ˦˲. 1, ˷˷. 926, 958, 989). 

˷˦˻˦˶˭˫˪˰˳˾ˮ 1905 ̂˰ˮ˩˦˲ ˱˳˽˳˰˪˧˹˰ˮ ˱ˮ˲ˮ˱˹˱˦˱˩˪ ˾˪˱̀ˮ˶˩˦ 

˷˦˳̅˦̄˳ ̂˪˷ˮ˭ ˿˦ˮ˷ ˺˳˭˰ˮ˷ ˨˦˩˦˱˹˾˦˫˪˧˦. ˦˱ ˱ˮ˱˦˶˭˹˰˪˧ˮ˭ ́ˮ˶ˮ˭˦˩ˮ 

˩˦˸˫ˮ˶˭˫˦ ˺˦˧˶ˮ˯˪˧ˬ˪ ˱˳˩ˮ˳˩˦. 1906-1915 ̂˰˪˧˾ˮ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˿˦ˮ˷ 

˺˦˧˶ˮ˯˪˧˱˦ ˩˦˦˱ˬ˦˩˪˷ ˾˪˱˩˪˨ˮ ˳˩˪˲˳˧ˮ˷ ˿˦ˮ˷ ˴˶˳˩˹˻̀ˮ˦ (˨ˮ˶˫˦˲˻˳˧ˮ˭, 

˦̀˷˷˦, ˺. 370, ˦˲. 1, ˷. 926; ˭˹˶˱˦˲ˮ́˪.., 2004:79, 82). 

 

̂˰˪˧

 ˮ

˦̃˦˶˦ ˨˹˶ˮ˦ ˩˦ 

˷˦˱˪˨˶˪˰˳ 

˷˹˰ 

̅˦˱ˮ 

 

1905 156 346 ï 156 346 

1906 113 251 872 114 123 

1910 239 432 2 480 241 797 

1915 389 432 6 896 396 328 

 

˨˦˷˦˧̃˳˪˧˦˱˩˪ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˿˦ˮ˷ ˴˶˳˩˹˻̀ˮˮ˷ ́ˮ˶ˮ˭˦˩ˮ 

˱̂˦˶˱˳˪˧˪˰ˮ ˮ˽˳ ˦̃˦˶˦. ˦̃˦˶˦˾ˮ ˱˹˾˦˳˧˩˦ ˿˦ˮ˷ 6 ˺˦˧˶ˮ˯˦. ˿˦ˮ˷ ˺˳˭˰ˮ˷ 

˨˦˩˦˱˹˾˦˫˪˧˦ ́ˮ˶ˮ˭˦˩˦˩ ˷˦˹˺˰ˮ˷̂˹˰˳ ˹̂˽˪˧ˮ˷ ˿˦˻˫ˮ˷ ˺˦˧˶ˮ˯˦˾ˮ 

˱ˮ˱˩ˮ˲˦˶˪˳˧˩˦. 1915 ̂˪˰˷ ˦˱ ˺˦˧˶ˮ˯˦˱ ˩˦˦˱ˬ˦˩˦ 321 ˦˭˦˷ˮ ˨ˮ˶˫˦˲˻˦ ˿˦ˮ˷ 

˴˶˳˩˹˻̀ˮ˦ ï ˷˦˪˶˭˳ ˶˦˳˩˪˲˳˧ˮ˷ 82%. ˴ˮ˶˫˪˰ ˱˷˳˺˰ˮ˳ ˳˱˦˱˩˪ 

˷˦˻˦˶˭˫˪˰˳˾ˮ ̄˹˭ˮ ̄˦˶ˮ˷̄ˮ˷ ˿˦ˮ˷ ˴˶˳˩˹˻̀ˮ˦ ˱ˬ˦˩˩˪˧˳˩˦: ˹˱˦˼˰˪˷ˮ, 

˴ˮ˶˫˪˰ˮ, ˱˪˳˶˪, ˱˪˷˦˱˪, ˱˪˳˭̄˪ ˩˦ ˪.̂. Ă˲˦˱̀˪̀ˮ ˿˦ˮñ. ˪˷ ˹˯˦˲˦˷˯˲˪˰ˮ 

˨˦˲˯˹˭˫˲ˮ˰ˮ ˮ˽˳ ˦˶˱ˮˮ˷˦˭˫ˮ˷ (ȰȰ, 1916:360). 

˴ˮ˶˫˪˰ˮ ˱˷˳˺˰ˮ˳ ˳˱ˮ˷ ̂˰˪˧˾ˮ ˿˦ˮ˷ ˴˶˳˩˹˻̀ˮˮ˷ ̄˦˶ˮ˷̄ˮ 

˨˦˹˦˶˪˷˩˦. ˿˦ˮ˷ ˴˶˳˩˹˻̀ˮ˦ ˩˦ˮ̅˦˫˾˲˦ ˦˶˱ˮˮ˷˦˭˫ˮ˷. ˦˱ˮ˸˳˱ ˱˭˦˫˦˶ˮ 

˦˱˳̀˦˲˦ ˮ˽˳ ˦˶˦ ̄˦˶ˮ˷̄ˮ, ˦˶˦˱˪˩ ˶˦˳˩˪˲˳˧˦. ˭˹˱̀˦ ˳˱ˮ˷ ̂˰˪˧˾ˮ 

˾˪˷˦˱˿˲˪˫˦˩ ˩˦˻˫˪ˮ˭˩˦ ˿˦ˮ˷ ˱˳˷˦˫˦˰ˮ ˩˦, ̀̄˦˩ˮ˦, ˴˶˳˩˹˻̀ˮˮ˷ 

̂˦˶˱˳˪˧˦̀, ˷˦˻˦˶˭˫˪˰˳˷ ˨˦˷˦˧̃˳˪˧ˮ˷ ˾˪˱˩˪˨ ˿˦ˮ˷ ˺˦˧˶ˮ˯˪˧ˮ˷ 

˲˦̀ˮ˳˲˦˰ˮˬ˦̀ˮ˦ ˨˦˲̄˳˶̀ˮ˪˰˩˦. ˷˦̄˪˰˱̂ˮ˺˳˷ ˷˦˯˹˭˶˪˧˦ ˨˦̄˩˦ 

˷˦˹˺˰ˮ˷̂˹˰˳ ˹̂˽˪˧ˮ˷, ˴˳˴˳˫ˮ˷, ˲˦˯˦˾ˮ́ˮ˷, ˬ˫˦˲˦˷ ˷˦̄˦ˬˮ˲˳ ˺˦˧˶ˮ˯˪˧ˮ. 

˷ˮ˲ˮ̀ˮ˲ˮ˷, ˩ˮ˦˩˹˾˦˷, ˫˪˶˩˪˧˪˫˷˯ˮ˷, ˬ˫˪˶˪˫ˮ˷ ˿˦ˮ˷ ˺˦˧˶ˮ˯˪˧ˮ, ˶˳˨˳˶̀ 

̂˫˶ˮ˰ˮ ˷˦̂˦˶˱˳˪˧ˮ, ˩˦˦˲˨˶ˮ˪˷. ˷˦˧̃˳˭˦ ̄˪˰ˮ˷˹˺˰˪˧˦˱ ˱˪˿˦ˮ˪˳˧ˮ˷ 

˨˦˲˫ˮ˭˦˶˪˧ˮ˷˦˭˫ˮ˷ ˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ ˽˹˶˦˩˼˪˧˦ ˨˦˱˳ˮ˿ˮ˲˦: ˯ˮ˩˪˫ ˹˺˶˳ 

˩ˮ˩ˮ ˱˦˷˾˸˦˧ˮ˭ ˩˦ˮ̂˽˳ ˿˦ˮ˷ ˱˪˹˶˲˪˳˧˪˧ˮ˷˦ ˩˦ ˿˦ˮ˷ ˺˦˧˶ˮ˯˪˧ˮ˷ 

˱˾˪˲˪˧˰˳˧˦. 

˦˱˶ˮ˨˦˩, ˷˦˻˦˶˭˫˪˰˳˾ˮ ˿˦ˮ˷ ˯˹˰˸˹˶ˮ˷ ˨˦˾˪˲˪˧˦-˨˦˲˫ˮ˭˦˶˪˧˦, ˿˦ˮ˷ 

˺˦˧˶ˮ˯˪˧ˮ˷ ˱˾˪˲˪˧˰˳˧˦ ˩ˮ˩˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˼˳˲ˮ˷́ˮ˪˧˦ ˮ˽˳. ˾˪ˮ˻˱˲˦ 
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˪˯˳˲˳˱ˮ˯ˮ˷ ˦̄˦˰ˮ ˩˦˶˨ˮ, ˾˪́˪˲ˮ˰ˮ˦ ˷˦˽˹˶˦˩˼˪˧˳ ˨˦˱˳̀˩ˮ˰˪˧˦. 

˱˦˶˭˦˰ˮ˦, ˱˪˿˦ˮ˪˳˧˦˷ ˹̀̄˳˪˰˪˧ˮ ˪̂˪˳˩˲˪˲, ˱˦˭ ˩˦ˮ˸˦̀˪˷ ˻˦˶˭˹˰ˮ 

˱ˮ̂˪˧ˮ, ˱˹˾˦˭˦ ˾˶˳˱ˮ˷ ˴ˮ˶˳˧˪˧ˮ ̅˳̅˳̄˪˭˹˶ˮ ˮ˽˳, ˱˦˨˶˦˱ ˱˦˭ˮ ˾˶˳˱˦ 

˩˦˩˪˧ˮ˭ ˾˪˺˦˷˪˧˦˷ ˮ˱˷˦̄˹˶˪˧˷. ˦˱˦˷˭˦˲, ˮ˷ˮ̀ ˹˲˩˦ ˮ˭˻˫˦˷, ˶˳˱ 

˷˦˻˦˶˭˫˪˰˳˷ ˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ ˦˼˩˨˪˲ˮ˷ ˾˪˱˩˪˨ (˿˦ˮ˷ ˱˪˹˶˲˪˳˧ˮ˷ 

˨˦˲˦˩˨˹˶˪˧˦ ˩˦˲˦˾˦˹˰˦˩ ˹˲˩˦ ˿˦ˮ˭˫˦˰˳˷) ˴˶˳˯˳˱˹˲ˮ˷˸˹˶ˮ, 

́˦˰˦˩˳˧ˮ˭ ˱˳˷˹˰ˮ ̄˪˰ˮ˷˹˺˰˪˧ˮ˷ ˱ˮ˪˶, ˿˦ˮ˷ ˱˪˹˶˲˪˳˧ˮ˷ 

˨˪˨˱˦ˬ˳˱ˮ˪˶ˮ ˨˦˲˦˩˨˹˶˪˧˦, ˩˦˲˦˾˦˹˰˦˩ ˹˲˩˦ ˿˦ˮ˭˫˦˰˳˷. 

 

˨˦˱˳˽˪˲˪˧˹˰ˮ ̂˽˦˶˳˪˧ˮ ˩˦ ˰ˮ˸˪˶˦˸˹˶˦: 

˷̀˷˷˦ ï ˷˦˻˦˶˭˫˪˰˳˷ ̀˪˲˸˶˦˰˹˶ˮ ˷˦̄˪˰˱̂ˮ˺˳ ˷˦ˮ˷˸˳˶ˮ˳ ˦˶˻ˮ˫ˮ, 

˺˳˲˩ˮ (˺.), 370, ˦˲˦̂˪˶ˮ (˦˲.) 1, ˷˦˻˱˪˪˧ˮ (˷˷.) 926, 958, 989; ˺. 13, ˦˲. ˦˲. 12, ˷. 

576. 

˴̀˷˷˦-˴˪˸˪˶˧˹˶˨ˮ˷ ̀˪˲˸˶˦˰˹˶ˮ ˷˦̄˪˰˱̂ˮ˺˳ ˷˦ˮ˷˸˳˶ˮ˳ ˦˶˻ˮ˫ˮ, ˺. 

32, ˦˲. 1, ˷. 365; ˺. 22, ˦˲. 2. ˷. 1810; ˺. 23, ˦˲. 24, ˷. 892; ˺. 515, ˦˲. 91, ˷. 164. 

˷ ˯ï ˷˸˦˸ˮ˷˸ˮ˯˹˶ˮ ˯˶˪˧˹˰ˮ 1909-1921. ˷˦˻˦˶˭˫˪˰˳˷ ˷˸˦˸ˮ˷˸ˮ˯ˮ˷ 

̀˪˲˸˶˦˰˹˶ˮ ˷˦˱˱˦˶˭˫˪˰˳. ˸˺ˮ˰ˮ˷ˮ, 1923. 

˭˹˶˱˦˲ˮ́˪ ï ˳˭˦˶ ˭˹˶˱˦˲ˮ́˪, ˷˳˺˰ˮ˷ ˱˪˹˶˲˪˳˧˦ ˷˦˱̄˶˪˭-˩˦˷˦˫˰˪˭ 

˷˦˻˦˶˭˫˪˰˳˾ˮ (1878-1920 ̂̂.), ˨˦˱˳˱̀˪˱˰˳˧˦ Ă˦˰ˮ˳˲ˮñ. ˧˦˭˹˱ˮ, 2004. 

˨˦ˬ. ˭. ˦ˬ. ï ˨˦ˬ˪˭ˮ ˭˦˲˦˱˪˩˶˳˫˪ ˦ˬ˶ˮ, 1916, 4 ˭˪˧˪˶˫˦˰ˮ. 

ȳȻȦ ï ȳɆɖɔɊɓɔɋ ɛɔɍɥɏɗɘɈɔ ȦɊɌɆɖɗɐɔɏ Ȧȷȷȶ, ɗɘɆɘɎɗɘɎɝɋɗɐɎɏ ɗɇɔɖɓɎɐ, 

ɎɍɊɆɘɋɑɢɗɘɈɔ çȷɆɇɝɔɘɆ ȦɊɌɆɖɆè. ȧɆɘəɒɎ, 1987. 

ȳȻȩ ï ȳɆɖɔɊɓɔɋ ɛɔɍɥɏɗɘɈɔ ȩɖəɍɎɓɗɐɔɏ ȷȷȶ, ɗɘɆɘɎɗɘɎɝɋɗɐɎɏ ɋɌɋɊɓɋɈɓɎɐ. 

ɎɍɊɆɘɋɑɢɗɘɈɔ çȷɆɇɝɔɘɆ ɗɆɐɆɖɘɈɋɑɔè. ȸɇɎɑɎɗɎ, 1987. 

ȰȰ ï ȰɆɈɐɆɍɗɐɎɏ ɐɆɑɋɓɊɆɖɢ ɓɆ 1917 ɉɔɊ. ȸɇɎɑɎɗɎ, 1916. 

ȳȻ ȷȷȷȶ ï ȳɆɖɔɊɓɔɉɔ ɛɔɍɥɏɗɘɈɔ ȷȷȷȶ ɍɆ 70 ɑɋɘ, ɗɘɆɘɎɗɘɎɝɋɗɐɎɏ 

ɋɌɋɉɔɊɓɎɐ. ȮɍɊɆɘɋɑɢɗɘɈɔ çȺɎɓɆɓɗɡ Ɏ ɗɘɆɘɎɗɘɎɐɆè. ȲɔɗɐɈɆ, 1987. 

ȴɈɘɖɋɆɉ ï ȴɇɍɔɖ Ɉɓɋɞɓɋɏ ɘɔɖɉɔɈɑɎ ȶɔɗɗɎɎ ɕɔ ɋɈɖɔɕɋɏɗɐɔɏ Ɏ ɆɍɎɆɘɗɐɔɏ 

ɉɖɆɓɎɜɆɒ ɍɆ 1912 ɉɔɊ, ɝɆɗɘɢ I. ȷ.-ȵɋɘɋɖɇəɖɉ, 1913. 

ȲɝɘɗɕɈɖɝɒ ï ɒɆɘɋɖɎɆɑɡ ɕɔ ɝɆɏɓɔɏ ɘɔɖɉɔɈɑɋ Ɉ ɗɈɥɍɎ ɗ ɕɖɔɋɐɘɔɒ ɈɋɊɋɓɎɥ 

ȶɔɗɗɎɎ ɝɆɏɓɔɏ ɒɔɓɔɕɔɑɎɎ. ȵɋɘɋɖɇəɖɉ, 1915. 

ɔɔɕɗɕɐɔɕɆɊɍɐ ï ȴɇɍɔɖ ɔɘɖɆɗɑɋɏ ɕɖɔɒɡɞɑɋɓɓɔɗɘɎ ɗɑəɌɆɟɎɛ ɕɖɋɊɒɋɘɔɈ 

ɐɔɗɈɋɓɓɔɉɔ ɔɇɑɔɌɋɓɎɥ Ɏ ɕɔɑɔɌɋɓɎɋ ɆɐɜɎɍɓɔɉɔ Ɋɋɑɋ Ɉ ȭɆɐɆɈɐɆɍɗɐɔɏ ɐɖɆɋ ɍɆ 

1911 ɉɔɊ. ȸɎɚɑɎɗ, 1912. 

ȰɑɎɓɉɋɓ ï Ȯ. ȰɑɎɓɉɋɓ, ȰɖɆɘɐɔɋ ɔɕɎɗɆɓɎɋ əɊɋɑɢɓɔɉɔ ȰɆɈɐɆɍɗɐɔɉɔ 

ɕɔɊɘɖɔɕɎɝɋɗɐɔɏ ɛɔɍɥɏɗɘɈɆ Ɉ ɗɈɥɍɡ ɖɋɍəɑɢɘɆɘɆɒɎ əɊɋɑɢɓɔɏ ɣɐɗɕɋɊɎɜɎɎ ɓɆ 

Ɋɔɑɢɓɔɏ Ȩɔɗɘɔɐɋ. ȷ.-ȵɋɘɋɖɇəɖɉ, 1900. 

ȱɤɇɎɒɋɓɐɔ - ȱɤɇɎɒɋɓɐɔ Ȩ. ȳ. , ȽɆɏ Ɏ ɋɉɔ ɐəɑɢɘəɖɆ Ɉ ȶɔɗɗɎɎ. ȵɋɘɋɖɇəɖɉ, 

1919. 
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Abstract: In general, the influence of the media on the process of shaping the 

bilateral relations and public perception of the countries is undeniable, which was 

clearly demonstrated during the First World War. In addition to providing the 

public with content information such as defamation, propaganda, defamation, 

murder, fake news and enmity, the media also actively deals with topics such as 

impartiality, friendship, peace, conflict resolution and mediation, hence it can be 

said , that the media can create the language of political communication, give 

events direction and be a party or protect neutrality, a clear example of this is the 

Russia-Ukraine war that started in February 2022, in which the media is actively 

involved. It is the media that creates the information background and influences 

the agenda of the society, which directly or indirectly affects the relations between 

the countries. Perception and knowledge of events developed in the world is 

mainly carried out through mass media Media, as an important tool of political 

processes, becomes especially important when it merges with the political sphere.  

If we look at history, we will see that there are periods of upswing and downswing 

in Russian-Turkish relations. As for Turkey's attitude towards Ukraine, with the 

declaration of Ukraine's independence in 1991, Turkey chose the path of good 

neighborly relations and cooperation with Ukraine. In general, Turkey tries to play 

the role of a mediator in ensuring peace in the region. Accordingly, Turkey, in the 

current Russia-Ukraine war, offers the parties the role of a mediator in the field of 

conflict resolution. It must be said that there is a difference of opinion regarding 

this war in the Turkish society, which is well reflected in the Turkish media. The 
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media is a powerful mechanism for causing changes in the society, therefore this 

study aims to reveal the direction of the coverage of the Russian-Ukraine war in the 

Turkish media, especially in the social media, and how all this affects the relations 

between the interested countries.  Within the scope of the research, the Twitter 

accounts of the 5 most read newspapers in Turkey were taken as basis. The last 

year's tweets of these Twitter accounts regarding the Ukraine-Russia War were 

analyzed. In the analysis, negative and positive attitudes about the war were 

measured. In the selection of newspapers, the distribution of right and left 

tendencies as well as the highest reading rate were taken into consideration. 

Key words: Russia-Ukraine War, Public diplomacy, Turkish Media, Twitter  
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˱ˮ˱˦˶˭˹˰˪˧˦ ˱˷˫˰˪˰˳˧˦˷ ˩  ˦ˮ˽˳˷ ˱̄˦˶˪ ˦ ˲˩˦ˮ̀˫˦˷ ˲˪ˮ˸˶˦˰ˮ˸˪˸ˮ, 

˦˱ˮ˷ ˲˦˭˪˰ˮ ˱˦˨˦˰ˮ˭ˮ˦ 2022 ̂˰ˮ˷ ˭˪˧˪˶˫˦˰˾ˮ ˩˦̂˽˪˧˹˰ˮ ˶˹˷˪˭-

˹˯˶˦ˮ˲ˮ˷ ˳˱ˮ, ˶˦˾ˮ̀ ˦˻˸ˮ˹˶˦˩˦˦ ˿˦˧˱˹˰ˮ ˱˪˩ˮ˦. ˷̂˳˶˪˩ ˱˪˩ˮ˦ ˻˱˲ˮ˷  

˷˦ˮ˲˺˳˶˱˦̀ˮ˳ ˺˳˲˷ ˩  ˦˦̄˩˪˲˷ ˨˦˫˰˪˲˦˷ ˷˦ˬ˳˨˦˩˳˪˧ˮ˷ ˩˼ˮ˷ ̂˪˷˶ˮ˨ˬ˪, 

mailto:fatmakamiloglu@yahoo.com
https://orcid.org/0000-0003-0242-5216
mailto:ia.phutkaradze84@gmail.com
https://orcid.org/0000-0003-0242-5216


136 

 

˶˦̀ ˴ˮ˶˩˦˴ˮ˶ ˭  ˹ ˮ˶ˮ˧˦˩ ˦̄˩˪˲˷ ˨˦˫˰˪˲˦˷ ˻˫˪˽˲˪˧˷ ˾˳˶ˮ˷ 

˹˶˭ˮ˪˶˭˳˧˪˧ˬ˪. ˱˷˳˺˰ˮ˳˾ˮ ˨˦˲˫ˮ˭˦˶˪˧˹˰ˮ ˱˳˫˰˪˲˪˧ˮ˷ ˦˼˻˱˦ ˩  ˦

˾˪˱˪̀˲˪˧˦ ́ˮ˶ˮ˭˦˩˦˩ ˷̂˳˶˪˩ ˱˦˷˳˧˶ˮ˫ˮ ˮ˲˺˳˶˱˦̀ˮˮ˷ ˷˦˾˹˦˰˪˧˪˧ˮ˭ 

̄˳˶̀ˮ˪˰˩˪˧˦. ˱˪˩ˮ˦, ˶˳˨˳˶̀ ˴˳˰ˮ˸ˮ˯˹˶ˮ ˴˶˳̀˪˷˪˧ˮ˷ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ 

ˮ˲˷˸˶˹˱˪˲˸ˮ, ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˩ˮ  ˩˱˲ˮ˾˫˲˪˰˳˧˦˷ ˮ́˪˲˷ ˱˦˾ˮ˲, ˶˳˩˪˷˦̀ 

ˮ  ˷˪˶̂˽˱ˮ˷ ˴˳˰ˮ˸ˮ˯˹˶ ˷˺˪˶˳˷. 

˭  ˹ ˨˦˩˦˫̄˪˩˦˫˭ ˮ˷˸˳˶ˮ˦˷ ˩˦˫ˮ˲˦̄˦˫˭, ˶˳ ˱ ˶˹˷˪˭-˭˹˶˻˪˭ˮ˷ 

˹˶˭ˮ˪˶˭˳˧˪˧˾ˮ ˦˶˷˪˧˳˧˷ ˶˳˨˳˶̀ ˦˼˱˦˷˫˰ˮ˷, ˦˷˪˫˪ ˩˦˼˱˦˷˫˰ˮ˷ 

˴˪˶ˮ˳˩˪˧ˮ. ˶˦̀ ˾˪˪̄˪˧˦ ˹˯˶˦ˮ˲˦˷˭˦˲ ˭˹˶˻˪˭ˮ˷ ˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦˷, 1991 

̂˪˰˷ ˹˯˶˦ˮ˲ˮ˷ ˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ ˨˦˱˳̀̄˦˩˪˧˦˷˭˦˲ ˪˶˭˦˩, ˭˹˶˻˪˭˱˦ 

˹˯˶˦ˮ˲˦˷˭˦˲ ˯˪˭ˮ˰˱˪ˬ˳˧˰˹˶ˮ ˹˶˭ˮ˪˶˭˳˧˪˧ˮ˷ ˦˩  ˦  ˭˦˲˦˱˾˶˳˱˰˳˧ˮ  ˷

˨ˬ˦ ˦ˮ˶˿ˮ˦. ˬ˳˨˦˩˦˩, ˭˹˶˻˪˭,ˮ ̀˩ˮ˰˳˧˷ ˾˪˦˷˶˹˰˳˧˷ ˾˹˦˱˦˫˰ˮ˷ 

˶˳˰ ˮ ˶˪˨ˮ˳˲˾ˮ ˱˾˫ˮ˩˳˧ˮ˷ ˹ˬ˶˹˲˫˪˰˽˳˺ˮ˷ ˷˦˻˱˪˾ˮ. ˾˪˷˦˧˦˱ˮ˷˦˩,  

˭˹˶˻˪˭,ˮ  ˱ˮ˱˩ˮ˲˦˶˪  ˶˹˷˪˭-˹˯˶˦ˮ˲ˮ˷ ˳˱˾ˮ, ˱̄˦˶˪˪˧˷ ˷˭˦˫˦ˬ˳˧˷ 

˾˹˦˱˦˫˰ˮ˷ ˶˳˰ ˷˯˳˲˺˰ˮ˻˸ˮ˷ ˱˳˨˫˦˶˪˧ˮ˷ ˷˺˪˶˳˾ˮ.  ˹˲˩˦ ˮ˭˻˫˦˷, ˶˳ ˱

˭˹˶˻˪˭ˮ˷ ˷˦ˬ˳˨˦˩˳˪˧˦˾ˮ ˦ ˱˳˱˭˦˲ ˩˦˯˦˫˾ˮ˶˪˧ˮ˭ ˦ˬ˶˭˦ ˷̄˫˦˩˦˷̄˫˦˳˧˦,  

˶˦̀ ˯˦˶˨˦˩  ˦ˮ˷˦̄˪˧˦ ˯ˮ˩˪̀ ˭˹˶˻˹˰ ˱˪˩ˮ˦˾ˮ. ˱ ˪˩ˮ˦ ˦˶ˮ˷ ˷˦ˬ˳˨˦˩˳˪˧˦˾ˮ 

̀˫˰ˮ˰˪˧˪˧ˮ˷ ˨˦˱˳˱̂˫˪˫ˮ ́˰ˮ˪˶ˮ ˱˪˻˦˲ˮˬ˱ˮ. ˦˻˪˩˦˲ ˨˦˱˳˱˩ˮ˲˦˶˪,  ˪ ˷

˯˫˰˪˫˦ ˱ˮˬ˲˦˩ ˮ˷˦̄˦˫˷ ˨˦˱˳˦˫˰ˮ˲˳˷ ˭  ˹ ˶  ˦ ˱ˮ˱˦˶˭˹˰˪˧ˮ˭ ̄˩˪˧˦ 

˶˹˷˪˭-˹˯˶˦ˮ˲ˮ˷ ˳˱ˮ  ˷ ˱˷˫˰˪˰˳˧ˮ˷ ˨˦˾˹˻˪˧˦ ˭˹˶˻˹˰ ˱˪˩ˮ˦˾ˮ, 

˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˯ ˮ ˷˳̀ˮ˦˰˹˶ˮ ˱˪˩ˮ˦˾ ˮ ˩  ˦ ˽˳˫˪˰ˮ˫˪ ˪ ˷ ˶˳˨˳˶ 

ˬ˪˱˳˻˱˪˩˪˧˷ ˩˦ˮ˲˸˪˶˪˷˪˧˹˰ ˻˫˪˽˲˪˧˷ ˾˳˶ˮ˷ ˹˶˭ˮ˪˶˭˳˧˪˧ˬ˪.  ˦ ˱

˱ˮˬ˲ˮ˭, ˾˪˶˿˪˹˰ ˮ˻˲˦ 6 ˷˦ˮ˲˺˳˶˱˦̀ˮ˳ ˦˶̄ˮ˷ Twitter -ˮ  ˷ (2023 ̂˰ˮ˷ 

ˮ˫˲ˮ˷ˮ-ˮ˫˰ˮ˷ˮ-˦˨˫ˮ˷˸˳) ˴˳˷˸˪˧ˮ. ˲˦˾˶˳˱ˬ˪ ˱˹˾˦˳˧ˮ˷˦˷ ˨˦˱˳˽˪˲˪˧˹˰ 

ˮ˻˲˪˧˦ Ă˩ ˮ˷˯˹˶˷˹˰  ˮ˦˲˦˰ˮˬˮ˷ñ ˱˪˭˳˩ˮ.  

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˶˹˷˪˭-˹˯˶˦ˮ˲ˮ˷ ˳˱ˮ, ˷˦̄˦˰̄˳ ˩ˮ˴˰˳˱˦˸ˮ˦, 

˭˹˶˻˹˰ˮ ˱˪˩ˮ˦, Twitter. 
 

*** 

Introduction.  Public diplomacy, a Cold War concept, is defined as an area of 

activity of international relations and communication process management. Media 

is used as a public diplomacy tool due to its ability to reach interlocutors quickly, 

easily, and effectively (Baritci, 2023) 

All countries that are leaders in the globalizing world benefit from the power of 

media in the international arena (Ertekin, 2012). Media is the greatest power in 

conveying the activities of states (Yēldērēm, 2015). States especially need 

international media organizations that will present developments regarding foreign 

policy to the world public from their own perspectives. Public diplomacy has a 

significant place in this understanding that states have (Baritci, 2023).  Among the 
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application areas of public diplomacy, media stands out thanks to its power to reach 

people all over the world and create a certain impact on them (Yēldērēm, 

2015).  Public diplomacy is defined in its broadest sense as ñthe process by which a 

government communicates with foreign publics to create an understanding of its 

nation's ideas and ideals, institutions and culture, as well as national goals and 

current policiesò (Tuch, 1993). Technological developments have one of the biggest 

shares in the diversification and development of public diplomacy practices over 

time. In this process, media has emerged as the most important element in 

countries' ability to tell their own stories to others in the context of public 

diplomacy (Baritci, 2023).    

The media affects many events, from the conversations of people around the world 

in their daily lives to the activities of senior executives and politicians (Bektaĸ, 

2013). The role played by the media in determining the agenda is "not only 

bringing certain events and situations to the agenda, but also affecting the order of 

importance within the agenda itself" (Ķnceoĵlu, 2015). What makes the media so 

important in terms of public diplomacy is its agenda-setting power Although states 

attach great importance to international media organizations in their public 

diplomacy activities, naturally they cannot always control the flow of information. 

In other words, when the situation is evaluated from the perspective of public 

diplomacy, while states tell their own stories to gain legitimacy in the world public 

opinion, other media organizations continue to tell the stories of others. Therefore, 

the reflections of the developments in the world in the international media are of 

great importance (Kavoĵlu, 2013).  

As for one of the most popular forms of media, the emergence of social media has 

had a profound impact on political communication, transforming the ways of 

disseminating political information, forming public opinion, and engaging citizens 

in political processes. Social media platforms have democratized political 

communication, allowing individuals to voice their opinions, engage in discussions, 

and mobilize for collective action (Chadwick, 2017). Social media has 

revolutionized the distribution of political information and the shaping of the 

political agenda (Gibson & McAllister, 2017). Moreover, social media platforms are 

an alternative source of news for many users, facilitating the spread of information. 

Twitter, for example, provides a platform for collective action that allows citizens 

to rally around common causes and challenge political authorities (Lotan, 2011).   

Turkey has been actively pursuing a peace-oriented policy in public diplomacy and 

world politics for the last 20 years. This approach, which reflects Ataturk's phrase 

"Peace at home, peace in the world", focuses on good relations with neighbors and 

the resolution of conflicts through negotiations. In this context, Turkey actively 
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undertakes a mediation role and produces peace-oriented solutions by bringing the 

parties together. Another important actor of public diplomacy and peace studies is 

the media, along with the states. The power of the media in establishing peace, in 

its constructive mediating role and in creating effective public support is 

undeniable.  

In the light of this information, this research aims to determine, in the most general 

sense, whether the peace-oriented mediation approach of Turkish public diplomacy 

is seen in the Turkish media. The approach of the Turkish media in the Russia-

Ukraine war, which started in February 2022 when Russian President Vladimir 

Putin declared a "special military operation" in Ukraine, was under scrutiny.  

In this context, covering the last year of the war, between 5 October 2022 and 5 

October 2023, the accounts of the 5 newspapers (Hürriyet, Sabah, Cumhuriyet, 

Sºzc¿ and Yeni ķafak) X (Twitter) that best represent Turkey's media structure, 

with their reading, following rates and ideological stances, were examined with 

Content Analysis and Ego Analysis. The aim of this analysis is to determine what 

kind of language the Turkish media used during the Ukraine-Russia war. In this 

context, answers to the following questions were sought in the research:  

How many total tweets did each media platform post in the last year? What 

percentage of these tweets are about the Ukraine-Russia war?  

1. Has the rate of war-related news decreased monthly in the last year??  

2. What language was used in the context of Positive, Negative and Neutral in war-

related news in the last year?  

3. What is the month-based Tone Distribution and Ego Analysis of news tweets 

about the Russia-Ukraine war?  

4. What are the prominent word bubbles from war-related tweets?  

5. Does the Turkish media's presentation of the war coincide with Turkish policy?  

The follower numbers of the X accounts of these newspapers are as follows: 

Hürriyet 4.3 million, Sabah 2.2 million, Cumhuriyet 3.5 million, Sözcü 1.7 million 

and Yeni ķafak 1.1 million. The appearances of newspapers' X accounts are as in the 

table.  
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FINDINGS  

Number and Total Volume of Russia-Ukraine War News in Turkish Media  

The total volumes of tweets and the total number of news stories shared about the 

Russia-Ukraine war in the Turkish media in the last year are as follows;  
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Turkish media made an average of 467 news stories about the Russia-Ukraine war 

in X in the last year. News about the Russia-Ukraine war has decreased month by 

month in 2023.  In the last months of 2023, almost no news was made. The 

visibility of the war in the media has completely decreased. Another noteworthy 

data in the table is that Cumhuriyet newspaper, which is left-oriented and has the 

highest value in terms of news volume, reported less about the war compared to 

other newspapers. Hürriyet and Sabah newspapers, which are right-leaning and 

positioned in the center, made news at almost the same rates. The Islamic-leaning 

Yeni ķafak newspaper and the left-leaning Sözcü newspapers made the same 

number of news.   

 

Content of Russia-Ukraine War News in Turkish Media  

  

In the tweets of the five newspapers included in the analysis, negative words were 

used in 57% of the news about the Russia-Ukraine war. Negative words such as 

war, death, destruction, injury, against, reaction, retreat and challenge come to the 

fore in news content. On the other hand, the usage rates of positive constructive 
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words such as peace, agreement and reconciliation remained at 12%. The usage rate 

of neutral words is 31%. Despite Turkey's constructive, conciliatory, mediator and 

peace-oriented approach, Turkish media aims to increase reading rates by using 

more negative words for war.  

  

Data by Newspapers  

Hürriyet/All News Sharings  

  

Hürriyet Newspaper shared a total of 42.3 thousand tweets between 5 October 2022 

and 5 October 2023. These Tweets reached 185.4 billion views and 3.3 billion 

Reach. The most seen news is generally related to Türkiye news and domestic 

politics.  

Hürriyet/Russia-Ukraine War Posts  

  

Hürriyet's Russia/Ukraine War posts between October 5, 2022 and October 5, 2023 

are 406 in total.  These Tweets reached 1.7 billion views and 31 million Reach. The 

prominent news is mostly about Russian and Ukrainian citizens who came to 

Turkey from the war.  
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Hürriyet/Word Analysis: Frequently Used Words  

Words  Volume  Words  Volume  

Ukraine  241  Russia-Ukraine  39  

Russia  179  flash  35  

war  167  news  29  

Putin  56  Erdogan  27  

Latest situation in the Ukrainian war  84  Russian  27  

first  41  came  24  

new  40  explained  46  

Zelensky  40  EU  12  

  

The first 5 words that stand out most frequently in Hürriyet's posts about the 

Russia-Ukraine War are Ukraine, Russia, war, Putin, the latest situation in the 

Ukraine war.  

   

Tone Distribution of H¿rriyet/Savaĸ News ï Ego Analysis Volume Information  

  

When Hürriyet examines the posts about the Russia/Ukraine War, 62% consists of 

Negative, 27% Neutral and 11% Positive content Hürriyet's use of more negative 

words about the war reveals that it is trying to attract attention by revealing more 

of the horror of war.  The content of a more constructive discourse is 11%.  

  

Sabah/All News Shares  
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Sabah Newspaper shared a total of 61.3 thousand tweets between 5 October 2022 

and 5 October 2023. These Tweets reached 159.9 billion views and 4.3 billion 

Reach. News content is focused on domestic politics, similar to Hürriyet.  

  

  

Sabah/Russia-Ukraine War Shares  

  

Sabah's Russia/Ukraine War posts between October 5, 2022 and October 5, 2023 are 

404 in total These Tweets reached 958 Million views and 25 Million Reach. 

America's appreciation of Turkey's critical role in mediation is at the forefront of 

the news.  

  

Sabah/Word Analysis: Frequently Used Words  

Words  Volume  Words  Volume  

Russia  300  grain  48  

Ukraine  280  USA  47  

Russia-Ukraine  131  President Erdogan  43  

war  158  continue  39  

President  104  Foreign affairs  39  

State  80  did  39  

Minister  79  came  38  

Putin  70  Defense  37  

Erdogan  66  minister  36  

Türkiye  52  meeting  20  

   

The words Sabah uses most frequently in its posts about the Russia-Ukraine War 

are Russia, Ukraine, Russia-Ukraine, war, president.  
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Tone Distribution of Morning/War News ï Ego Analysis Volume Information  

  

  

Sabah's posts about the Russia/Ukraine War are 56% consists of Negative, 31% 

Neutral and 13% Positive content.  

   

Cumhuriyet/All News Sharings  

  

Cumhuriyet Newspaper shared a total of 84.1 thousand tweets between 5 October 

2022 and 5 October 2023. These Tweets reached 297.6 billion views and 7.5 billion 

Reach.  

   

Republic /Russia-Ukraine War Posts  
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The Republic's Russia/Ukraine War posts between October 5, 2022 and October 5, 

2023 are 245 in total. These Tweets reached 850 million views and 17 million 

Reach. The news about how Erdogan maintains the balance between the two 

countries attracts attention.  

 

Republic / Word Analysis: Frequently Used Words  

 

Words  Volume  Words  Volume  

Ukraine  108  explanation  23  

Russia  83  claim  11  

war  74  Russia-Ukraine  9  

Zelensky  29  reaction  9  

Putin  18  output  9  

USA  15  World   8  

opposite  13  attack  8  

  

The words Cumhuriyet uses most frequently in its posts about the Russia-Ukraine 

War are Ukraine, Russia, war, Zelenski and Putin.  

   

Tone Distribution of Republic / War News ï Ego Analysis Volume Information 

  

  

When Cumhuriyet's posts about the Russia/Ukraine War are examined, 58% 

consists of Negative, 33% Neutral and 9% Positive content.  
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Spokesperson/All News Sharings  

 

  

Sözcü Newspaper shared a total of 75.1 thousand tweets between 5 October 2022 

and 5 October 2023. These Tweets reached 278 billion views and 6.3 billion Reach.  

  

  

  

Sözcü /Russia-Ukraine War Shares  

 

  

Sözcü's Russia/Ukraine War posts between October 5, 2022 and October 5, 2023 are 

640 in total. These Tweets reached 680 million views and 30 Million Reach  

  

  



147 

 

 Word Analysis: Frequently Used Words  

  

Words  Volume  Words  Volume  

Russia  323  the plane  18  

Ukraine  322  opposite  17  

war  128  new  16  

Russia-Ukraine  78  UAV  16  

Zelenskiy  64  NATO  14  

Putin  44  Türkiye  14  

USA  36  EU  13  

  

The words that Sözcü uses most frequently in its posts about the Russia-Ukraine 

War are Russia, Ukraine, war, Russia-Ukraine, Zelensky.  

   

Tone Distribution of Spokesperson / War News ï Ego Analysis Volume 

Information  

  

Sözcü's posts about the Russia/Ukraine War, 59% consists of Negative, 27% Neutral 

and 14% Positive content.  

   

Yeni ķafak/All News Sharings  
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Yeni ķafak Newspaper shared a total of 44 thousand tweets between 5 October 2022 

and 5 October 2023. These Tweets reached 54 billion views and 3.2 billion Reach.  

   

Yeni ķafak /Russia-Ukraine War Posts  

 

  

Yeni ķafak's Russia/Ukraine War posts between October 5, 2022, and October 5, 

2023 are 640 in total. These Tweets reached 680 million views and 30 million 

Reach.  

  

Yeni ķafak /Word Analysis: Frequently Used Words  

  

Words  Volume  Words  Volume  

Russia  428  Erdogan  86  

Ukraine  422  USA  80  

war  225  President Erdogan  73  

President  124  grain  64  

State  106  Türkiye  63  
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Putin  101  Russian  54  

Russia-Ukraine  99  opposite  49  

President  95  Defense  49  

Zelenskiy  46  Defense  49  

  

The words most frequently used by Yeni ķafak in its posts about the Russia-Ukraine 

War are Russia, Ukraine, war, president, state, Putin.  

 

 

 

Tone Distribution of Yeni ķafak /War News ï Ego Analysis Volume Information  

  

Yeni ķafak's posts about the Russia/Ukraine War 53% consists of Negative, 34% 

Neutral and 13% Positive content.  

   

Conclusion. Turkish media in the last year has made an average of 467 news stories 

about the Russia-Ukraine war in each media. News about the Russia-Ukraine war 

has decreased month by month in 2023.2023 In the last months of the year, there 

was almost no news. The visibility of the war in the media has completely 

decreased. In the tweets of a newspaper included in the analysis, negative words 

were used 57% of the time in news about the Russia-Ukraine war. Negative words 

such as war, death, destruction, injury, against, reaction, retreat and challenge 

come to the fore in news content. On the other hand, the usage rates of positive 

constructive words such as peace, agreement and reconciliation remained at 12%. 

The usage rate of neutral words is 31%. Despite Turkey's constructive, conciliatory, 

mediator and peace-oriented approach, Turkish media aims to increase reading 

rates by using more negative words for war.  

Hürriyet Newspaper shared a total of 42.3 thousand tweets between 5 October 2022 

and 5 October 2023. These Tweets reached 185.4 billion views and 3.3 billion 

Reach. Hürriyet's Russia/Ukraine War posts are 406 in total.  These Tweets reached 
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1.7 billion views and 31 million Reach.  When the most used words are examined, 

the first 5 words that stand out are Ukraine, Russia, war, and Putin. When the tone 

distribution is examined, 62% consists of Negative, 27% Neutral and 11% Positive 

content.  

Sabah Newspaper shared a total of 61.3 thousand tweets between 5 October 2022 

and 5 October 2023. These Tweets reached 159.9 billion views and 4.3 billion 

Reach. Sabah's Russia/Ukraine War posts are 404 in total. These Tweets reached 

958 million views and 25 Million Reach. When the most used words are examined, 

the first 5 words that stand out are Russia, Ukraine, President, War and State. 

When the tone distribution is examined, 56% consists of Negative, 31% Neutral 

and 13% Positive content.  

Cumhuriyet Newspaper shared a total of 84.1 thousand tweets between 5 October 

2022 and 5 October 2023. These Tweets reached 297.6 billion views and 7.5 Billion 

Reach. Republic's Russia/Ukraine War posts are 245 in total. These Tweets reached 

850 million views and 17 Million Reach. When the most used words are examined, 

the first 5 words that stand out are Ukraine, Russia, War, Zelenski and War. When 

the Tone Distribution is examined, 58% consists of Negative, 33% Neutral and 9% 

Positive content.  

Yeni ķafak Newspaper shared a total of 44 thousand tweets between 5 October 2022 

and 5 October 2023. These Tweets reached 54 billion views and 3.2 billion Reach. 

Yeni ķafak's Russia/Ukraine War posts are 640 in total. These Tweets reached 680 

million views and 30 million Reach. When the most used words are examined, the 

first 5 words that stand out are Russia, Ukraine, President, State and Putin. When 

the Tone Distribution is examined, 53% consists of Negative, 34% Neutral and 13% 

Positive content.  

Sözcü Newspaper shared a total of 75.1 thousand tweets between 5 October 2022 

and 5 October 2023. These Tweets reached 278 billion views and 6.3 billion Reach. 

Sözcü's Russia/Ukraine War posts are 640 in total. These Tweets reached 680 

million views and 30 million Reach. When the most used words are examined, the 

first 5 words that stand out are Russia, Ukraine, War, Zelenskiy and Putin. When 

the Tone Distribution is examined, 59% consists of Negative, 27% Neutral and 14% 

Positive content.  
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Abstract: After the Crimean War (1853-1856), the Kobuleti coast of the Black Sea 

had a particular military strategic function. The outpost of St. Nicholas included the 

area at the mouth of the Natanebi, where the quay of Shekvetili was located. 

Professor Tamaz Beradze names the year 1737 as the date of the fortress's 

foundation. On the map of Western Georgia at the beginning of the 19th century, 

the fortress of St. Nicholas is marked. In honor of the Russian king Nicholas, it was 

also referred to as Nikolaevsky. Initially, it was a customs checkpoint located on the 

sand hill, where there was a quarantine zone, a provision store, and a barracks for 

up to 30 guards. In 1788-1792, the Nakashidze princes enjoyed the right to be 

customs officers under the will of Simon III Gurieli. In 1812, according to the 

Treaty of Bucharest, the Russians occupied it, and the Russian-Turkish border was 

approved there. In 1813, with the will of the chief ruler of Georgia, Nikoloz 

Rtishchev, Guriel developed the construction of St. Nicholas Fortress. 

Black Sea Nicholas Customs was established in 1856, and its principal duty was to 

monitor the border and establish control over imported goods. The customs 

checkpoint of St. Nicholas was subordinated to the Quarantine-Customs Office of 

Poti, which was part of the Kutaisi Customs District. Customs affairs in the North 

Caucasus and Transcaucasia were managed by the Customs and Quarantine 

Department, whose residence was in Tbilisi. Initially, the customs house of St. 

Nicholas was located on the border of Guria-Adjara. After 1878, the customs 

checkpoint was moved to the Churuksu area. At the same time, a customs 

quarantine supervision was established in Batumi, which supervised the ships in 

the port of Batumi. Then, the customs of St. Nicholas moved to Makryal, near the 
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Turkish border. The border villages of Nikoloaevsky checkpoint were Khofa, 

Arkhavi, and Vytse. Sailing ships used to enter Kobuleti from Turkey. 

On August 25, 1865, the Ministry of Maritime Affairs of Russia (Petrograd, Minister 

N. Krabe) approved the rules of operation of surveillance ships on the southeastern 

coast of the Black Sea. Coastal surveillance was established by Azov barques, which 

made fast trips along the coast. Commercial ships had to pass through the 

quarantine zone. Control of ships sailing between Constantinople and Sukhumi was 

established. Control was mainly carried out in the quarantine zone, where ships 

detained on the seas were brought for inspection. The goods seized from foreign 

ships were kept in customs warehouses for one year, and before that, they were 

confiscated. On July 23, 1857, it was forbidden to export oak wood. 

Trade goods were mainly imported from Poti, Ochamchire, Kerch, Rostov, Redut-

Kale, and Evpatoria. They used to import European luxury items, perfumes, 

mirrors, and watches. In 1857, various types of fish were named among the items 

brought to the customs territory, as well as tobacco, vegetables, fruits, flour, beans, 

halwa, sheep's wool, paints, and metal. There was a sizeable demand for Asian 

shawls in the Russian market, which supplied Moscow enterprises. 

On May 31, 1866, the Minister of Internal Affairs of Russia, Baluev, approved the 

instructions of the quarantine customs, rights, and duties of employees. 

Particular prohibitions were imposed on religious servants who came from 

Constantinople. They were admitted with the permission of the Russian Synod. 

According to the decision of the Ministry of Foreign Affairs of Russia on December 

19, 1878, and the decision of the Asian Department on May 19, 1886, customs had 

established exceptional control over the import of weapons, paper, and wool. 

Customs used to carry out medical checks on ships arriving from abroad to prevent 

various diseases' proliferation. On July 8, 1910, based on the Minister of Finance of 

Russia, the Black Sea St. Nicholas customs was canceled, and it was declared as the 

Churuksu customs crossing point. Since 1918, Russian Old Orthodox Christians 

settled in Shekvetili. In 1920, the castle of Shekvetili was demolished. 

Key words: customs, quarantine zone, border control, berth. 
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˦˧˷˸˶˦˻˸ˮ: 1853-1856 ̂.̂ ˽ˮ˶ˮ˱ˮ˷ ˳˱ˮ˷ ˾˪˱˩˪˨ ˾˦˫ˮ ˬ˼˫ˮ˷ 

˻˳˧˹˰˪˭ˮ˷ ˷˦˲˦˴ˮ˶˳˷ ˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ ˷˦˱̄˪˩˶˳ ˷˸˶˦˸˪˨ˮ˹˰ˮ 

˩˦˲ˮ˾˲˹˰˪˧˦ ̆˻˳˲˩˦. ̂˱ˮ˲˩˦ ˲ˮ˯˳˰˳ˬˮ˷ ˺˳˶˺˳˷˸ˮ ˱˳ˮ̀˦˫˩˦ 

˸˪˶ˮ˸˳˶ˮ˦˷ ˲˦˸˦˲˪˧ˮ˷ ˾˪˷˦˶˭˦˫˭˦˲, ˷˦˩˦̀ ˱˩˪˧˦˶˪˳˧˩˦ ˾˪˯˫˪˭ˮ˰ˮ˷ 

˲˦˫˱ˮ˷˦˩˨˳˱ˮ. ˴˶˳˺˪˷˳˶ˮ ˭˦˱˦ˬ ˧˪˶˦́˪ ̀ˮ̄˪-˷ˮ˱˦˨˶ˮ˷ ˩˦˦˶˷˪˧ˮ˷ 

˭˦˶ˮ˼˦˩ ˦˷˦̄˪˰˪˧˷ 1737 ̂˪˰˷. XIX ˷˦˹˯˹˲ˮ˷ ˩˦˷˦̂˽ˮ˷ˮ˷ ˩˦˷˦˫˰˪˭ 

˷˦˻˦˶˭˫˪˰˳˷ ˶˹˯˦ˬ˪ ˦˼˲ˮ˾-˲˹˰ˮ˦ ̂˱ˮ˲˩˦ ˲ˮ˯˳˰˳ˬˮ˷ ̀ˮ̄˪-˷ˮ˱˦˨˶˪. 

˶˹˷˪˭ˮ˷ ˱˪˺˪ ˲ˮ˯˳˰˳ˬ ˴ˮ˶˫˪˰ˮ˷ ˷˦˴˦˸ˮ˫̀˪˱˹˰˳˩ ˱˦˷ ˱˳ˮ̄˷˪˲ˮ˪˧˩˲˪˲ 

˲ˮ˯˳˰˦˪˫˷˯ˮ˷ ˷˦̄˪˰ˮ˭˦̀. ˭˦˫˩˦˴ˮ˶˫˪˰˦˩ ˮ˨ˮ ̂˦˶˱˳˦˩˨˪˲˩˦ ˻˫ˮ˾ˮ˷ 

˧˳˶̀˫ˬ˪ ˱˩˪˧˦˶˪ ˷˦˧˦˵˳ ˷˦˨˹˾˦˨˳˷, ˷˦˩˦̀ ˨˦˲˭˦˫˷˪˧˹˰ˮ ˮ˽˳ 

˷˦˯˦˶˦˲˸ˮ˲˳ ˬ˳˲˦, ˴˶˳˫ˮ˦˲˸ˮ˷ ˱˦˼˦ˬˮ˦ ˩  ˦˽˦ˬ˦˶˱˦ 30-˱˩ ˪˨˹˾˦˨ˮ˷˭˫ˮ˷. 

1788-1792 ̂ ˰˪˧˾ˮ ˷ˮ˱˳˲ ˱˪˷˦˱˪ ˨˹˶ˮ-˪˰ˮ˷ ˲˪˧ˮ˭ ˾˪˯˫˪˭ˮ˰˾ˮ ˱˪˧˦˵˪˳˧ˮ˷ 

˹˺˰˪˧ˮ˭ ˷˦˶˨˪˧˰˳˧˩˲˪˲ ˭˦˫˦˩ˮ ˲˦˯˦˾ˮ́˪˪˧ˮ. 1812 ̂˪˰˷ ˧˹˻˦˶˪˷˸ˮ˷ 

ˬ˦˫ˮ˷ ˱ˮ̄˪˩˫ˮ˭ ˾˪˯˫˪˭ˮ˰ˮ ˶˹˷˪˧˱˦ ˩˦ˮ˯˦˫˪˷ ˩  ˦˦ ˻˩˦˱˸˯ˮ̀˩˦ ˶˹˷˪˭-

˭˹˶˻˪˭ˮ˷ ˷˦ˬ˼˫˦˶ˮ. 1813 ̂˪˰˷ ˷˦˻˦˶˭˫˪˰˳˷ ˱˭˦˫˦˶˱˱˦˶˭˪˧˪˰ 

˲ˮ˯˳˰˳ˬ ˶˸ˮ˾˿˪˫ˮ˷ ˲˪˧ˮ˭ ˨˹˶ˮ˪˰˱˦ ˨˦˲˦˦̄˰˦ ̂˱ˮ˲˩˦ ˲ˮ˯˳˰˳ˬˮ˷ 

˷ˮ˱˦˨˶ˮ˷ ˱˾˪˲˪˧˰˳˧˦. 

1856 ̂ ˰ˮ˩˦˲ ˩˦˦˶˷˪˧˹˰ ˾˦˫ˮ ˬ˼˫ˮ˷ ˲ˮ˯˳˰˳ˬˮ˷ ˷˦˧˦˵˳˷ ́ˮ˶ˮ˭˦˩ 

˱˳˫˦˰˪˳˧˦˷ ˾˪˦-˩˨˪˲˩˦ ˷˦ˬ˼˫˶ˮ˷ ˱˪˭˫˦˰˽˹˶˪˳˧˦ ˩  ˦ ˯˳˲˸˶˳˰ˮ˷ 

˩˦̂˪˷˪˧˦ ˾˪˱˳˸˦˲ˮ˰ ˷˦˻˳˲˪˰ˬ˪. ̂˱ˮ˲˩˦ ˲ˮ˯˳˰˳ˬˮ˷ ˷˦˧˦˵˳-˷˦˨˹˾˦˨˳ 

˪˻˫˪˱˩˪˧˦˶˪˧˳˩˦ ˺˳˭ˮ˷ ˷˦˯˦˶˦˲˸ˮ˲˳-˷˦˧˦˵˳ ˯˦˲˸˳˶˦˷, ˶˳˱˪˰ˮ̀ 

˾˪˩ˮ˳˩˦ ˻˹˭˦ˮ˷ˮ˷ ˷˦˧˦˵˳ ˳˯˶˹˨˾ˮ. ˿˶˩ˮ˰˳˪˭ ˯˦˫˯˦˷ˮ˦˷˦ ˩  ˦

˦˱ˮ˪˶˯˦˫˯˦˷ˮ˦˾ˮ ˷˦˧˦˵˳˷ ˷˦˻˱˪˷ ̄˪˰˱́˼˫˦˲˪˰˳˧˦˷ ˹̂˪˫˩˦ ˷˦˧˦˵˳-

˷˦˯˦˶˦˲˸ˮ˲˳ ˷˦˱˱˦˶˭˫˪˰˳, ˶˳˱˰ˮ˷ ˶˪ˬˮ˩˪˲̀ˮ˦ ˭˧ˮ˰ˮ˷˾ˮ ˮ˽˳. 

˭˦˫˩˦˴ˮ˶˫˪˰˦˩ ̂˱ˮ˲˩˦ ˲ˮ˯˳˰˳ˬˮ˷ ˷˦˧˦˵˳ ˱˩˪˧˦˶˪˳˧˩˦ ˨˹˶ˮ˦-˦̃˦˶ˮ˷ 

˷˦ˬ˼˫˦˶ˬ˪. 1878 ̂˰ˮ˷ ˾˪˱˩˪˨ ˷˦˧˦˵˳-˷˦˨˹˾˦˨˳ ˨˦˩˦ˮ˸˦˲˪˷ ˿˹˶˹˻˷˹˷ 

˱ˮ˩˦˱˳-˪˧˾ˮ. ˦˱˦˫˪ ˩˶˳˷ ˧˦˭˹˱˾ˮ ˩˦˺˹́˲˩˦ ˷˦˧˦˵˳ ˷˦˯˦˶˦˲˸ˮ˲˳ 

ˬ˪˩˦˱̄˪˩˫˪˰˳˧˦, ˶˳˱˪˰ˮ̀ ˱˪˭˫˦˰˽˹˶˪˳˧˦˷ ˹̂˪˫˩˦ ˧˦˭˹˱ˮ˷ ˴˳˶˸˾ˮ 

˦˶˷˪˧˹˰ ˨˪˱˪˧˷, ˾ ˪˱˩˪˨ ̂˱ˮ˲˩˦ ˲ˮ˯˳˰˳ˬˮ˷ ˷˦˧˦˵˳ ˨˦˩˦˦˻˫˭ ˱˦˯˶ˮ˦˰˭˦˲, 

˭˹˶˻˪˭ˮ˷ ˷˦ˬ˼˫˦˶˭˦˲ ˦̄˰˳˷. ˲ˮ˯˳˰˳˦˪˫˷˯ˮ˷ ˷˦˨˹˾˦˨˳˷ ˷˦˷˦ˬ˼˫˶˳ 

˷˳˺˰˪˧ˮ ˮ˽˳: ̄˳˺˦, ˦˶̄˦˫ˮ, ˫ˮ̂˪. ˭˹˶˻˪˭ˮ˩˦˲ ˻˳˧˹˰˪˭˾ˮ ˾˪˱˳˩ˮ˳˩˦ 

ˮ˦˰˻˲ˮ˦˲ˮ ˨˪˱˪˧ˮ. 

1865 ̂˰ˮ˷ 25 ˦˨˫ˮ˷˸˳˷ ˶˹˷˪˭ˮ˷ ˷˦ˬ˼˫˦˳ ˷˦˻˱˪˭˦ ˷˦˱ˮ˲ˮ˷˸˶˳˱ 

(˴˪˸˶˳˨˶˦˩ˮ, ˱ˮ˲ˮ˷˸˶ˮ .˲ ˯˶˦˧˪) ˩˦˦˱˸˯ˮ̀˦ ˾˦˫ˮ ˬ˼˫ˮ˷ ˷˦˱̄˶˪˭-
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˦˼˱˳˷˦˫˰˪˭ ˷˦˲˦˴ˮ˶˳ˬ˪ ˦˶˷˪˧˹˰ˮ ˱˪˭˫˦˰˽˹˶˪ ˨˪˱˪˧ˮ˷ ˱˳˻˱˪˩˪˧ˮ˷ 

̂˪˷˪˧ˮ. ˷˦˲˦˴ˮ˶˳˷ ˱˪˭˫˦˰˽˹˶˪˳˧˦ ˩˦̂˪˷˪˧˹˰ˮ ̆˻˳˲˩˦˭ ˦ˬ˳˫ˮ˷ 

˧˦˶˯˦˷˪˧˷, ˶˳˱˰˪˧ˮ̀ ˷˦˲˦˴ˮ˶˳˷ ˨˦˷̂˫˶ˮ˫ ˦̂˦˶˱˳˪˧˩˲˪˲ ˷̂˶˦˺ ˶˪ˮ˷˪˧˷. 

˯˳˱˪˶̀ˮ˹˰ ˨˪˱˪˧˷ ˹˲˩˦ ˨˦˪˫˰˳˭ ˷˦˯˦˶˦˲˸ˮ˲˳ ˬ˳˲˦. ˩˦̂˪˷˩˦ 

˯˳˲˸˶˳˰ˮ ˯˳˲˷˸˦˲˸ˮ˲˪˴˳˰˷˦ ˩  ˦ ˷˳̄˹˱˷ ˾˳˶ˮ˷ ˱˳̀˹˶˦˫˪ ˨˪˱˪˧ˬ˪. 

˯˳˲˸˶˳˰ˮ ́ˮ˶ˮ˭˦˩˦˩ ̂˦˶˱˳˪˧˩˦ ˷˦˯˦˶˦˲˸ˮ˲˳ ˬ˳˲˦˾ˮ, ˷˦˩˦̀ 

˾˪˷˦˱˳̂˱˪˧˰˦˩ ˱˳̆˽˦˫˩˦˭ ˼ˮ˦ ˬ˼˫˦˾ˮ ˩˦˯˦˫˪˧˹˰ˮ ˨˪˱˪˧ˮ. ˹̀̄˳ 

˨˪˱˪˧ˮ˩˦˲ ˿˦˱˳˶-˭˱˪˹˰ˮ ˷˦˻˳˲˪˰ˮ ˪˶˭ˮ ̂˰ˮ˷ ˨˦˲˱˦˫˰˳˧˦˾ˮ ˮ˲˦̄˪˧˳˩˦ 

˷˦˧˦˵˳˷ ˷˦̂˽˳˧˪˧˾ˮ, ̄˳˰ ˳˾˪˱˩˪ ˯ ˮ̄˩˪˧˳˩˦ ˱˦˭ˮ ˯˳˲˷˺ˮ˷˯˦̀ˮ˦. 1857 

̂˰ˮ˷ 23 ˮ ˫˰ˮ˷˷ ˦˯˶́˦˰˪˷ ˱˹̄ˮ˷ ̄ˮ˷ ˨˦˸˦˲˦. 

˷˦˫˦̃˶˳ ˷˦˻˳˲˪˰ˮ ́ˮ˶ˮ˭˦˩˦˭ ˾˪˱˳˩ˮ˳˩˦ ˺˳˭ˮ˩˦˲, ˳˿˦˱˿ˮ˶ˮ˩˦˲, 

˻˪˶˿ˮ˩˦˲, ˶˳˷˸˳˫ˮ˩˦˲, ˶˪˩˹˸˯˦˰˪˩˦˲, ˪˫˴˦˸˳˶ˮˮ˩˦˲. ˾˪˱˳˻˳˲˩˦˭ 

˪˫˶˳˴˹˰ˮ ˺˹˺˹˲˪˧ˮ˷ ˷˦˨˲˪˧ˮ, ˴˦˶˺ˮ˹˱˪˶ˮ˦, ˷˦˶˯˪, ˷˦˦˭˪˧ˮ. 1857 ̂ ˪˰˷ 

˷˦˧˦˵˳˷ ˸˪˶ˮ˸˳˶ˮ˦ˬ˪ ˾˪˱˳˸˦˲ˮ˰ ˷˦˨˲˪˧˷ ˾˳˶ˮ˷ ˩˦˷˦̄˪˰˪˧˹˰ˮ˦ ˭˪˫ˬˮ˷ 

˷̄˫˦˩˦˷̄˫˦ ˷˦̄˪˳˧˦: ˷˪˰˩ˮ, ˳˰˳˫˦, ˦˷˪˫˪ ˭˦˱˧˦˻˳, ˧˳˷˸˲˪˹˰ˮ, ̄ˮ˰ˮ, 

˺˻˫ˮ˰ˮ, ˺˦˷˳˰ˮ, ̄˦˰˫˦, ̀̄˫˶ˮ˷ ˾˦˰ˮ, ˷˦˼˪˧˦˫˪˧ˮ, ˰ˮ˭˳˲ˮ. ˶˹˷˪˭ˮ˷ 

˧˦ˬ˦˶ˬ˪ ˩ˮ˩ ˮ˱˳˭̄˳˫˲ˮ˰˪˧˦ ˮ˽˳ ˦ˬˮ˹˶ ˾˦˰ˬ˪, ˶ˮ˭˦̀ ˱˦˶˦˨˩˪˧˳˩˲˪˲ 

˱˳˷˯˳˫ˮ˷ ˷˦̂˦˶˱˳˪˧ˮ. ˦ˬˮ˹˶ˮ ˾˦˰ˮ˷˨˦˲ ˪˫˶˳˴˦˾ˮ ˯˪˶˦˫˩˲˪˲ ˷˦˹˯˪˭˪˷˳ 

˸˦˲˷˦̀˱˪˰˷. 

1866 ̂˰ˮ˷ 31 ˱˦ˮ˷˷ ˶˹˷˪˭ˮ˷ ˾ˮ˲˦˨˦˲ ˷˦˻˱˪˭˦ ˱ˮ˲ˮ˷˸˶˱˦ ˧˦˰˹˪˫˱˦ 

˩˦˦˱˸˯ˮ̀˦ ˷˦˯˦-˶˦˲˸ˮ˲˳ ˷˦˧˦˵˳˷ ˮ˲˷˸˶˹˻̀ˮ˦, ˶˳˱˪˰˾ˮ̀ ˱ˮ˲ˮ˾˲˪˧˹˰ˮ˦ 

˷˦˧˦˵˳˷ ̂˪˫˶˭˦ ˷˦˻˱ˮ˦˲˳˧˦ ˩  ˦˱˦˭ˮ ˹˺˰˪˧˦-˱˳˫˦˰˪˳˧˦˲ˮ. 

˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ ˦˯˶́˦˰˫˪˧ˮ ˮ˽˳ ˩˦̂˪˷˪˧˹˰ˮ 

˯˳˲˷˸˦˲˸ˮ˲˪˴˳˰ˮ˩˦˲ ˨˦˩˱˳˷˹˰ˮ ˶˪˰ˮ˨ˮˮ˷ ˱˷˦̄˹˶˭˦ ˱ˮ˱˦˶˭. ˱˦˭ˮ 

˫ˮˬˮ˶˪˧˦ ̄˩˪˧˳˩˦ ˶˹˷˪˭ˮ˷ ˷ˮ˲˳˩ˮ˷ ˲˪˧˦˶˭˫ˮ˭. 

1878 ̂ ˰ˮ˷ 19 ˩˪˯˪˱˧˪˶˷ ˶˹˷˪˭ˮ˷ ˷˦˨˦˶˪˳ ˷˦˻˱˪˭˦ ˷˦˱ˮ˲ˮ˷˸˶˳˷ ˩  ˦

1886 ̂ ˰ˮ˷ 19 ˱˦ˮ˷ˮ˷ ˦ˬˮ˹˶ˮ ˩˪˴˦˶˸˦˱˪˲˸ˮ˷ ˨˦˩˦̂˽˫˪˸ˮ˰˪˧ˮ˭ ˷˦˧˦˵˳˷ 

˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ ˯˳˲˸˶˳˰ˮ ̆˻˳˲˩˦ ˩˦̂˪˷˪˧˹˰ˮ ˮ˦˶˦˼ˮ˷, ˻˦˼˦˰˩ˮ˷ ˩  ˦

˾˦˰ˮ˷ ˾˪˱˳˸˦˲˦ˬ˪. ˹̀̄˳˪˭ˮ˩˦˲ ˾˪˱˳˷˹˰ ˨˪˱˪˧ˬ˪ ˷̄˫˦˩˦˷̄˫˦ 

˩˦˦˫˦˩˪˧˪˧ˮ˷ ˨˦˫˶̀˪˰˪˧ˮ˷ ˴˶˪˫˪˲̀ˮˮ˷ ˱ˮˬ˲ˮ˭ ̂˦˶˱˳˪˧˩˦ ˷˦˱˪˩ˮ̀ˮ˲˳ 

˾˪˱˳̂˱˪˧˦. 1910 ̂˰ˮ˷ 8 ˮ˫˰ˮ˷˷ ˶˹˷˪˭ˮ˷ ˺ˮ˲˦˲˷˭˦ ˱ˮ˲ˮ˷˸˶ˮ˷ 

˷˦˺˹́˫˪˰ˬ˪ ˾˦˫ˮ ˬ˼˫ˮ˷ ̂˱ˮ˲˩˦ ˲ˮ˯˳˰˳ˬˮ˷ ˷˦˧˦˵˳ ˨˦˹˻˱˩˦ ˩  ˦

˨˦˱˳̀̄˦˩˩˦ ˿˹˶˹˻˷˹˷ ˷˦˧˦˵˳ ˨˦˩˦˷˦˷˫˰˪˰ ˴˹˲˻˸˦˩.1918 ̂˰ˮ˩˦˲ 

˾˪˯˫˪˭ˮ˰˾ˮ ˩˦˷˦̄˰˩˲˪˲ ˶˹˷ˮ ́˫˪˰˱˦˶˭˰˱˦˩ˮ˩˪˧˰˪˧ˮ 

(˷˸˦˶˳˫˪˶˪˧ˮ).1920 ̂ ˪˰˷ ˾˪˯˫˪˭ˮ˰ˮ˷ ̀ˮ̄˪ ˩˦˦˲˨˶ˮ˪˷. 

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˷˦˧˦˵˳, ˷˦˯˦˶˦˲˸ˮ˲˳ ˬ˳˲˦, ˷˦ˬ˼˫˶˪˧ˮ˷ 

˯˳˲˸˶˳˰ˮ, ˲ ˦˫˱ˮ˷˦˩˨˳˱ˮ. 

 

*** 
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1853-1856 ̂.̂ ˽ˮ˶ˮ˱ˮ˷ ˳˱ˮ˷ ˾˪˱˩˪˨ ˾˦˫ˮ ˬ˼˫ˮ˷ ˻˳˧˹˰˪˭ˮ˷ 

˷˦˲˦˴ˮ˶˳˷ ˨˦˲˷˦˯˹˭˶˪-˧˹˰ ˮ ˷˦˱̄˪˩˶˳ ˷˸˶˦˸˪˨ˮ˹˰ˮ ˩˦˲ˮ˾˲˹˰˪˧˦ 

̆˻˳˲˩˦. ˨ˮ˳˶˨ˮ ˽˦ˬ˧˪˨ˮ ˲˦˾˶˳˱˾ˮ ,,˰ ˦ˬˮ˷˸˦˲ˮ˷ ˷˦˲̅˦˽ˮ˷ ˷˦˱̄˪˩˶˳-

˷˸˦˸ˮ˷˸ˮ˯˹˶ˮ ˩  ˦˷˸˶˦˸˪˨ˮ˹˰ˮ ˲˦˶˯˫˪˫˪˧ˮôô ˨˦˲˷˦ˬ˼˫˶˦˫˷ ˶  ˦̂˱ˮ˲˩˦ 

˲ˮ˯˳˰˳ˬˮ˷ ˷˦˨˹˾˦˨˳˷ ˷˦ˬ˼˫˶˪˧˷, ˱ˮ˦˲ˮ˾˲˪˧˷ ˱˩ˮ˲˦˶˪ ˿˳˰˳˻ˮ˷ ˾˦˫ˮ 

ˬ˼˫ˮ˷ ˷˦˲˦˴ˮ˶˳˷˭˦˲ ˾˪˷˦˶˭˦˫˷, ˦̃˦˶˦ ˨˹˶ˮˮ˷ ˱˭˪˧ˮ˷ ˻˪˩˷, 50 ˫˪˶˷ˮ˷ 

˱˦˲́ˮ˰ˬ˪, ̃˦̄˦˭ˮ˷ ˱˭ˮ˩˦˲ ˾˦˫˲˦˧˦˩ˮ˷ ˱˭˦˱˩˪. ˶˹˷˪˭ˮ˷ ˩˦˧˰˳˧ˬ˪, ˦˲˹ 

˿˳˰˳˻ˮ˷ ̄˦ˬˬ˪ ˭˹˶˻˪˭ˮ˷˯˪˲ ˷˦˱ˮ ˨ˬ˦ ˱ˮ˩ˮ˳˩˦. ˪˶˭ˮ ˨ˬ˦ ˱ˮ˹˽˫˪˧˳˩˦ 

ˬ˼˫ˮ˷ ˲˦˴ˮ˶˷ ̂˱ˮ˲˩˦ ˲ˮ˯˳˰˳ˬˮ˷ ˷˦˨˹˾˦˨˳˷˭˦˲, ˱˪˳˶˪ ˨˦˩ˮ˳˩˦ 

˿˳˰˳˻ˮ˷ ˷˦˨˹˾˦˨˳˷˦ ˩  ˦ ˷˳˺˪˰ ˰˪˼˫˦ˬ˪, ̄˳˰ ˳ ˱˪˷˦˱˪ ˯ ˮ ˻˫˪˱˳ 

(˧˳˨˳˰˷˯ˮ˷) ˧˳˨ˮ˰ˮ˷ ˷˦˨˹˾˦˨˳˷˭˦˲ ˳˿̄˦˱˹˶ˮ˷ ˸˪˶ˮ˸˳˶ˮ˦ˬ˪. ˦˱˦˭˨˦˲ 

˴ˮ˶˫˪˰ˮ ˨ˬ˦ ̄˪˰˷˦˽˶˪˰ˮ ˮ˽˳ ˧˳˶˧˰ˮ˦˲ˮ ˸˶˦˲˷˴˳˶˸ˮ˷˭˫ˮ˷, ˮ˨ˮ 

˱ˮ˹˽˫˪˧˳˩˦ ˬ˼˫ˮ˷ ˻˫ˮ˾ˮ˦˲ ˲˦˴ˮ˶˷ ˩  ˦˿˳˰˳˻˭˦˲, ˯ˮ˲˸˶ˮ˾ˮ˷ (˰ˮ˱˳˲ˮ˷) 

˱ˮ˲˩˳˶ˬ˪ ˨˦˩ˮ˳˩˦. ̅˪ ˶ ˯ˮ˩˪˫ 1658 ̂˪˰˷ ˪ ˷ ˦˩˨ˮ˰ˮ ˱˳ˮ˲˦̄˹˰˦ 

ˮ˪˶˹˷˦˰ˮ˱ˮ˷ ˴˦˸˶ˮ˦˶˻˱˦ ˴˦ˮ˷˱˦, ˩ˮ˦˯˳˲ ˩˳˷ˮ˭˪˳˷˭˦˲ ˪˶˭˦˩. ˮ˨ˮ 

˲˦˾˶˳˱˾ˮ ,,˱ ˳˨ˬ˦˹-˶˳˧˦ ˨˹˶ˮ˦˾ˮôô ˦˼˲ˮ˾˲˦˫˷, ˶˳ ˱ ˺˦ˬˮ˷ˮ˩˦˲ ˮ˷ˮ˲ˮ 

˨˦˪˱˨ˬ˦˫˶˲˪˲ ˻˳˧˹˰˪˭˾ˮ ˦˶˷˪˧˹˰ ˨˹˶ˮˮ˷ ˲˦˫˱ˮ˷˦˩˨˳˱˾ˮ, ˷˦ˮ˩˦˲˦̀ 

˦̆˽˫˲˪˲ ˱˩ˮ˲˦˶˪˷ ˬ˪˱˳˭ ˳˶ ˮ˷˦˦˭ˮ˷ ˷˦˫˦˰ˬ˪, ˶ˮ˷ ˾˪˱˩˪˨ 1659 ̂ ˰ˮ˷ 22 

˱˦˶˸˷ ˱ˮ˫ˮ˩˲˪ ˲ ˸˦́˦˶˭˦˲ ˩  ˦ ˨˹˶ˮˮ˷ ˱˭˦˫˶ˮ˷ ˷˦̄˰˭˦˲. ˻˳˧˹˰˪˭ˮ˷ 

˲˦˫˱ˮ˷˦˩˳˱ˮ˷ ˩˦˲ˮ˾˲˹˰˪˧˦ˬ˪ ˱ˮ˦˲ˮ˾˲˪˧˷ ˻˶ˮ˷˸˳˺˳˶˪ ˯˦˷˸˪˰ˮ, ˶˳˱˰ˮ˷ 

˦˰˧˳˱˾ˮ ˿˦˲˦̄˦˸˷ ˦˻˫˷ ˱ˮ˲˦̂˪˶ˮ ,,˧ ˦˫˾˫˪˧ˮ˭ ˩˦˸˫ˮ˶˭˹˰ˮ ̄˳˱˦˰˩ˮ 

˱ˮ˩ˮ˷ ̅˳̅˳̄˪˭˾ˮñ. ˬ˦ ˻˦˶ˮ˦ ̃ˮ̃ˮ˲˦́˪ ˦˼˲ˮ˾˲˦˫˷, ˶˳ ˱ ˨˹˶ˮˮ˩˦˲ 

˽˳˫˪˰̂˰ˮ˹˶˦˩ ˨˦˽˦˫˩˦˭ ˨˦˽ˮ˩˹˰ˮ ˧˦˫˾˫˪˧ˮ. ˦˱˦˫˪ ˦˩˨ˮ˰ˬ˪ 

˲˦˫˱ˮ˷˦˩˨˳˱ˮ˷ ˩  ˦ ̀ˮ̄˪-˷ˮ˱˦˨˶ˮ˷ ˱˾˪˲˪˧˰˳˧˦ ˩˳˯˹˱˪˲˸˪˧ˮ˭ ˱-˪18 

˷˦˹˯˹˲˪˾ˮ ˩˦˷˸˹˶-˩˪˧˦. 1723 ̂˪˰˷ ˾˪˯˫˪˭ˮ˰ˮ˷ ̀ˮ̄˪˾ˮ ˳˷˱˦˰˪˭ˮ˷ 

˨˦˶˲ˮˬ˳˲ˮ ˮ˩˨˦.  XIX ˷˦˹˯˹˲ˮ˷ ˩˦˷˦̂˽ˮ˷-˾  ˮ ̂˱ˮ˲˩˦ ˲ˮ˯˳˰˳ˬˮ˷ 

˺˳˶˺˳˷˸ˮ ˱˳ˮ̀˦˫˩˦ ˸˪˶ˮ˸˳˶ˮ˦˷ ˱˩ˮ˲˦˶˪ ˲˦˸˦˲˪˧ˮ˷ ˾˪˷˦˶˭˦˫˭˦˲, 

˷˦˩˦̀ ˱˩˪˧˦˶˪˳˧˩˦ ˾˪˯˫˪˭ˮ˰ˮ˷ ˲˦˫˱ˮ˷˦˩˨˳˱ˮ. ˴˶˳˺˪˷˳˶ˮ ˭˦˱˦ˬ ˧˪˶˦́˪ 

̀ˮ̄˪˷ˮ˱˦˨˶ˮ˷ ˩˦˦˶˷˪˧ˮ˷ ˭˦˶ˮ˼˦˩ ˦˷˦̄˪˰˪˧˷ 1737 ̂˪˰˷. XIX ˷˦˹˯˹˲ˮ˷ 

˩˦˷˦̂˽ˮ˷ˮ˷ ˩˦˷˦˫˰˪˭ ˷˦˻˦˶˭˫˪˰˳˷ ˶˹˯˦ˬ˪ ˦˼˲ˮ˾˲˹˰ˮ˦ ̂˱ˮ˲˩˦ 

˲ˮ˯˳˰˳ˬˮ˷ ̀ˮ̄˪-˷ˮ˱˦˨˶˪. ˶˹˷˪˭ˮ˷ ˱˪˺˪ ˲ˮ˯˳˰˳ˬ ˴ˮ˶˫˪˰ˮ˷ 

˷˦˴˦˸ˮ˫̀˪˱˹˰˳˩ ˱˦˷ ˱˳ˮ̄˷˪˲ˮ˪˧˩˲˪˲ ˲ˮ˯˳˰˦˪˫˷˯ˮ˷ ˷˦̄˪˰ˮ˭˦̀. 

˭˦˫˩˦˴ˮ˶˫˪˰˦˩ ˮ˨ˮ ̂˦˶˱˳˦˩˨˪˲˩˦ ˻˫ˮ˾ˮ˷ ˧˳˶̀˫ˬ˪ ˱˩˪˧˦˶˪ ˷˦˧˦˵˳ 

˷˦˨˹˾˦˨˳˷, ˷˦˩˦̀ ˨˦˲˭˦˫˷˪˧˹˰ˮ ˮ˽˳ ˷˦˯˦˶˦˲˸ˮ˲˳ ˬ˳˲˦, ˴˶˳˫ˮ˦˲˸ˮ˷ 

˱˦˼˦ˬˮ˦ ˩  ˦˽˦ˬ˦˶˱˦ 30-˱˩ ˪˨˹˾˦˨ˮ˷˭˫ˮ˷. 1788-1792 ̂ ˰˪˧˾ˮ ˷ˮ˱˳˲ ˱˪˷˦˱˪ 

˨˹˶ˮ˪˰ˮ˷ ˲˪˧ˮ˭ ˾˪˯˫˪˭ˮ˰˾ˮ ˱˪˧˦˵˪˳˧ˮ˷ ˹˺˰˪˧ˮ˭ ˷˦˶˨˪˧˰˳˧˩˲˪˲ 

˭˦˫˦˩ˮ ˲˦˯˦˾ˮ́˪˪˧ˮ. 1812̂ ˪˰˷ ˧˹˻˦˶˪˷˸ˮ˷ ˬ˦˫ˮ˷ ˱ˮ̄˪˩˫ˮ˭ ˾˪˯˫˪˭ˮ˰ˮ 

˶˹˷˪˧˱˦ ˩˦ˮ˯˦˫˪˷ ˩  ˦˶˹˷˪˭-(˭˹˶˻˪˭ˮ˷)˳˷˱˦˰˪˭ˮ˷ ˮ˱˴˪˶ˮ˦˭˦ ˷˦ˬ˼˫˦˶ˮ 

˦ ˻ ˩˦˱˸˯ˮ̀˩˦. 1813 ̂˪˰˷ ˷˦˻˦˶-˭˫˪˰˳˷ ˱˭˦˫˦˶˱˱˦˶˭˪˧˪˰ ˲ˮ˯˳˰˳ˬ 

˶˸ˮ˾˿˪˫ˮ˷ ˲˪˧ˮ˭ ˨˦˲˦˦̄˰˦ ̂˱ˮ˲˩˦ ˲ˮ˯˳˰˳ˬˮ˷ ˷ˮ˱˦˨˶ˮ˷ ˱˾˪˲˪˧˰˳˧˦. 1850 



157 

 

̂˪˰˷ ˷˦˧˦˵˳ ˱˳ˮ˲˦̄˹˰˦ ˲ˮ˯˳˰˳ˬ ˩˹˲˯˪˰ ˫˪˰ˮ˲˨˱˦. ˫˪˰ˮ˲˨ˮ˷ ̀˲˳˧ˮ˭ 

1810 ̂ ˪˰˷ ˶˹˷˪˧˱˦ ˨˹˶ˮ˦˾ˮ, ˯˪˶́˳˩ ˲˦˸˦˲˪˧ˮ˷ ˾˪˷˦˶˭˦˫˭˦˲, ˾˪˯˫˪˭ˮ˰˾ˮ 

˨˦˲˦˰˦˨˪˷ ˧˪˰˪˫˷˯ˮ˷ ˺˪̄˳˷˦˲˭˦ ˴˳˰˯ˮ ˩  ˦ ˱˳˦̂˽˫˪˷ ˭˦˫˩˦̀˫ˮ˭ˮ 

˲˦˨˪˧˳˧˦˲ˮ. ˦˼˲ˮ˾˲˹˰ ˴˳˰˯˷ ˪˯˹˭˫˲˳˩˦ ̂˱ˮ˲˩˦ ˲ˮ˯˳˰˳ˬˮ˷ ˷˦̄˪˰˳˧ˮ˷ 

˪˯˰˪˷ˮ˦. ˦˻˪˩˦˲ ˨˹˶˹˰˪˧˷ ˨˦̆˻˳˲˩˦˭ ˷ˮ˱ˮ˲˩ˮ, ˧ˬ˦, ˹˶˭̄˪˰ˮ, ˱˪˶˻˦˲ˮ. 

˨˹˶˹˰˪˧˱˦ ˻˳˧˹˰˪˭ˬ˪ ˯˳˲˸˶˳˰ˮ ˩˦˯˦˶˨˪˷ 1774 ̂˰ˮ˷ ˻˹˿˹˻-

˯˦ˮ˲˦˶̅ˮ˷ ˬ˦˫ˮ˷ ˾˪˱˩˪˨. ˾˪˯˫˪˭ˮ˰˭˦˲ ˦˶˷˪˧˹˰ˮ ̂˱ˮ˲˩˦ ˲ˮ˯˳˰˳ˬˮ˷ 

̀ˮ̄˪-˷ˮ˱˦˨˶˪ ˲˦̄˷˪˲˪˧ˮ ˦˻˫˷ ˯˦˶˰ ˱˦˶˻˷˷ 1854 ̂ ˪˰˷ ˨˦˱˳̀˪˱˹˰ ˷˸˦˸ˮ˦˾ˮ, 

˶˳˱˪˰ˮ̀ ˪̄˪˧˦ ˶˹˷˪˭-˳˷˱˦˰˪˭ˮ˷ ˷˦˳˱˦˶ ˱˳˻˱˪˩˪˧˪˧˷ ˷˪˰ˮ˱ ˺˦˾˦˷ ˩  ˦

˶˹˷˪˭ˮ˷ ̅˦˶˷ ˾˳˶ˮ˷. 1829 ̂ ˪˰˷ ˶˹˷˪˭˷˦ ˩  ˦˭˹˶˻˪˭˷ ˾˳˶ˮ˷ ˩˦˩˪˧˹˰ 

˦˩˶ˮ˦˲˳˴˳˰ˮ˷ ˸˶˦˻˸˦˸˾ˮ ˨˦˶˯˫˪˫ˮ˭ ˦˶ˮ˷ ˱ˮ˭ˮ˭˪˧˹˰ˮ, ˶˳ ˱̂˱ˮ˲˩˦ 

˲ˮ˯˳˰˳ˬˮ˷ ˲˦˫˷˦˩˨˹˶ˮ ˦˶ˮ˷ ˾˦˫ˮ ˬ˼˫ˮ˷ ˷˦˱̄˶˪˭ˮ˭ ˦˶˷˪˧˹˰ˮ 

˷˦˷˦ˬ˼˫˶˳ ˴˹˲˻˸ˮ. 1879 ̂˰ˮ˷ 23 ˱˦ˮ˷˷ ˾˦˫ˮˬ˼˫ˮ˷˴ˮ˶˪˭ˮ˷ ˷˦˧˦˵˳˪˧˷ 

˱ˮ˪̀˦˭ ˧˶́˦˲˪˧˦, ˶˳ ˱ ˱˯˦̀˶ˮ ˱˪˭˫˦˰˽˹˶˪˳˧˦ ˩˦˪̂˪˷˪˧ˮ˦˭ ˭˹˶˻˪˭ˮ˷ 

˩˶˳˾ˮ˷ ˻˫˪˾ ˱˳̀˹˶˦˫˪ ˭˪˫ˬ˷˦̃˪˶ ˺˪˰˹˯˪˧ˬ˪, ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ 

˺˪˳˩˳˷ˮˮ˷ ˩  ˦˽ˮ˶ˮ˱ˮ˷ ˲˦̄˪˫˦˶-˯˹˲́˹˰ˬ˪, ˷˦˩˦̀ ˹̀̄˳˹˶ˮ ˨˪˱˪˧ˮ˷˭˫ˮ˷ 

˦˯˶́˦˰˹˰ˮ ˮ˽˳ ˭˪˫ˬ̃˪˶˦ ˩  ˦˩˪˰˺ˮ˲˪˧ˮ˷ ˶˪̂˫˦. (˦˷˷. .˺ -ˮ13, ˦ .˲ 2, ˷ . 10 

˺˹˶̀. 25) 1865 ̂ ˰ˮ˷ 25 ˦ ˨˫ˮ˷˸˳˷ ˶˹˷˪˭ˮ˷ ˷˦ˬ˼˫˦˳ ˷˦˻˱˪˭˦ ˷˦˱ˮ˲ˮ˷˸˶˳˱ 

(˴˪˸˶˳˨˶˦˩ˮ, ˱ˮ˲ˮ˷˸˶ˮ .˲ ˯˶˦˧˪) ˩˦˦˱˸˯ˮ̀˦ ˾˦˫ˮ ˬ˼˫ˮ˷ ˷˦˱̄˶˪˭-

˦˼˱˳˷˦˫˰˪˭ ˷˦˲˦˴ˮ˶˳ˬ˪ ˦˶˷˪˧˹˰ˮ ˱˪˭˫˦˰˽˹˶˪ ˨˪˱˪˧ˮ˷ ˱˳˻˱˪˩˪˧ˮ˷ 

̂˪˷˪˧ˮ. ˷˦˲˦˴ˮ˶˳˷ ˱˪˭˫˦˰˽˹˶˪˳˧˦ ˩˦˫˦˰˪˧˹˰ˮ ̆˻˳˲˩˦˭ ˦ˬ˳˫ˮ˷ 

˧˦˶˯˦˷˪˧˷, ˶˳˱˰˪˧ˮ̀ ˷˦˲˦˴ˮ˶˳˷ ˨˦˷̂˫˶ˮ˫ ˦̂˦˶˱˳˪˧˩˲˪˲ ˷̂˶˦˺ ˶˪ˮ˷˪˧˷ 

(˱ˮ˱˳˷˫˰˦˷). ˯˳˱˪˶̀ˮ˹˰ ˨˪˱˪˧˷ ˹˲˩˦ ˨˦˪˫˰˳˭ ˷˦˯˦˶˦˲˸ˮ˲˳ ˬ˳˲˦. 

˩˦̂˪˷˩˦ ˯˳˲˸˶˳˰ˮ ˯˳˲˷˸˦˲˸ˮ˲˪˴˳˰˷˦ ˩  ˦ ˷˳̄˹˱˷ ˾˳˶ˮ˷ ˱˳̀˹˶˦˫˪ 

˨˪˱˪˧ˬ˪. ˯˳˲˸˶˳-˰  ˮ́ˮ˶ˮ˭˦˩˦˩ ̂˦˶˱˳˪˧˩˦ ˷˦˯˦˶˦˲˸ˮ˲˳ ˬ˳˲˦˾ˮ, ˷˦˩˦̀ 

˾˪˷˦˱˳̂˱˪˧˰˦˩ ˱˳̆˽˦˫˩˦˭ ˼ˮ˦ ˬ˼˫˦˾ˮ ˩˦˯˦˫˪˧˹˰ˮ ˨˪˱˪˧ˮ (˦˷˷. ˺ . ˮ -13, ˦ .˲ 

2, .˷ 5 ˺˹˶̀. 8) ˹̀̄˳ ˨˪˱˪˧ˮ˩˦˲ ˿˦˱˳˶˭˱˪˹˰ˮ ˷˦˻˳˲˪˰ˮ ˪˶˭ˮ ̂˰ˮ˷ 

˨˦˲˱˦˫˰˳˧˦˾ˮ ˮ˲˦̄˪˧˳˩˦ ˷˦˧˦˵˳˷ ˷˦̂˽˳˧˪˧˾ˮ, ̄˳˰ ˳˾˪˱˩˪ ˯ ˮ̄˩˪˧˳˩˦ 

˱˦˭ˮ ˯˳˲˷˺ˮ˷˯˦̀ˮ˦. 1857 ̂ ˰ˮ˷ 23 ˮ ˫˰ˮ˷˷ ˦˯˶́˦˰˪˷ ˱˹̄ˮ˷ ̄ˮ˷ ˨˦˸˦˲˦ (˦˷˷. 

.˺ ˮ -13, ˦ .˲ 2, ˷ . 5 ˺ ˹˶̀. 66) 

1866 ̂˰ˮ˷ 5 ˦˨˫ˮ˷˸˳˷ ̂˱ˮ˲˩˦ ˲ˮ˯˳˰˳ˬˮ˷ ˷˦˧˦˵˳ ˷˦˱˪˨˶˪˰˳˷ 

˱˱˦˶˭˫˪˰˷ ˦̀˲˳˧˪˧˩˦, ˶˳ ˱ ˾˪˭˻˱˹˰ˮ ˭˦˫˦˩˪˧ˮ ˸ˮ˸˪ ˮ˲˦ˮ˾˫ˮ˰ˮ ˩  ˦

˱˦˶˼˦˲ˮ˦ ˦˴ˮ˶˪˧˩˲˪˲ ˷˦˱˹˶ˬ˦˽˦˲˳˷˦ ˩  ˦ ˷˦˱˪˨˶˪˰˳˩˦˲ ˭˹˶˻˪˭˾ˮ 

˨˦˩˦˷˫˰˦˷ (˦˷˷. .˺ -ˮ13, ˦ .˲ 2, ˷ . 5 ˺ ˹˶̀. 63). 1869 ̂ ˪˰˷ ̂˱ˮ˲˩˦ ˲ˮ˯˳˰˳ˬˮ˷ 

˷˦˧˦˵˳˷ ˷˦ˬ˼˫˶˪˧˾ˮ ˾˪˱˳˫ˮ˩˲˪˲ ˾˪˱˩˪˨ˮ ˨˪˱˪˧ˮ: ,,˻ ˶ˮ˷˸ˮ˲˦ñ, ,,̂˱ˮ˲˩˦ 

˪˯˦˸˪˶ˮ˲˪ñ, ,,̂˱ˮ˲˩˦ ˱ˮ̄˪ˮ˰ˮôô, ,,˺˪˳˩˳˷ˮ˦ñ, ,,˫˦˷ˮ˰ˮñ, ,,̂˱ˮ˲˩˦ ˲ˮ˯˳˰˳ˬ 

̂ˮ˲˦˷̂˦˶˱˪˸˽˫˪˰ˮñ, ,,˷˳˺ˮ˦ôô, ,,˫˰˦˩ˮ˱ˮ˶ˮñ, ,,˦˰˪˻˷˦˲˩˶˪ñ, ,,̂˱ˮ˲˩˦ 

ˮ˦˯˳˧ˮôô, ˷˦˧˦˵˳˷ ˾˪˩˨˪˲ˮ˰ˮ ̆˻˳˲˩˦ ˨˪˱˪˧ˮ˷ ˾˪˱˳˷˫˰ˮ˷ ̀̄˶ˮ˰ˮ, 

˶˳˱˪˰˾ˮ̀ ˱ˮ˭ˮ˭˪˧˹˰ˮ ˮ˽˳, ˭  ˹˷˦ˮ˩˦˲ ˾˪˱˳˫ˮ˩˦ ˨˪˱ˮ, ˶  ˦˷˦˻˳-˲˪˰ˮ 

˾˪˱˳ˮ˸˦˲˦ ˩  ˦˶˳˱˪˰ˮ ˱ˮ˱˦˶˭˹˰˪˧ˮ˭ ̂˦˫ˮ˩˦ ˩  ˦ .˦ .˾ ˷˦˫˦̃˶˳ ˷˦˻˳˲˪˰ˮ 
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́ˮ˶ˮ˭˦˩˦˭ ˾˪˱˳˩ˮ˳˩˦ ˺˳˭ˮ˩˦˲, ˳˿˦˱˿ˮ˶ˮ˩˦˲, ˻˪˶˿ˮ˩˦˲, ˶˳˷˸˳˫ˮ˩˦˲, 

˶˪˩˹˸-˯˦˰˪˩˦˲, ˪˫˴˦˸˳˶ˮˮ˩˦˲ (˦˷˷. .˺ -ˮ13, ˦.˲ 2, .˷ 26 ˺˹˶̀. 35) 

˾˪˱˳̆˻˳˲˩˦˭ ˪˫˶˳˴˹˰ˮ ˺˹˺˹˲˪˧ˮ˷ ˷˦˨˲˪˧ˮ, ˴˦˶˺ˮ˹˱˪˶ˮ˦, ˷˦˶˯˪, 

˷˦˦˭˪˧ˮ. 1857 ̂˪˰˷ ˷˦˧˦˵˳˷ ˸˪˶ˮ˸˳˶ˮ˦ˬ˪ ˾˪˱˳˸˦˲ˮ˰ ˷˦˨˲˪˧˷ ˾˳˶ˮ˷ 

˩˦˷˦̄˪˰˪˧˹˰ˮ˦ ˭˪˫ˬˮ˷ ˷̄˫˦˩˦˷̄˫˦ ˷˦̄˪˳˧˦: ˷˪˰˩ˮ, ˳˰˳˫˦, ˦˷˪˫˪ 

˭˦˱˧˦˻˳, ˧˳˷˸˲˪˹˰ˮ, ̄ˮ˰ˮ, ˺˻˫ˮ˰ˮ, (˺ ˦˷˳˰ˮ) ˰˳˧ˮ˳, ̄˦˰˫˦, ̀̄˫˶ˮ˷ 

˾˦˰ˮ, ˷˦˼˪˧˦˫˪˧ˮ, ˰ˮ˭˳˲ˮ. ˶˹˷˪˭ˮ˷ ˧˦ˬ˦˶ˬ˪ ˩ˮ˩ ˮ˱˳˭̄˳˫˲ˮ˰˪˧˦ ˮ˽˳ 

˦ˬˮ˹˶ ˾˦˰ˬ˪, ˶ˮ˭˦̀ ˱˦˶˦˨˩˪˧˳˩˲˪˲ ˱˳˷˯˳˫ˮ˷ ˷˦̂˦˶˱˳˪˧ˮ. ˦ˬˮ˹˶ˮ 

˾˦˰ˮ˷˨˦˲ ˪˫˶˳˴˦˾ˮ ˯˪˶˦˫˩˲˪˲ ˷˦˹˯˪˭˪˷˳ ˸˦˲˷˦̀˱˪˰˷. ˷˦˧˦˵˳˷ ˱ˮ˪˶ 

˩˦̂˪˷˪˧˹˰ˮ ˨˦˩˦˷˦̄˦˩ˮ ˷˦˫˦˰˩˪˧˹˰˳ ˮ˽˳ ˽˫˪˰˦ ˶˦˲˨ˮ˷ 

˦˩˦˱ˮ˦˲ˮ˷˭˫ˮ˷. ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˩ˮ˩ ˮ ˨˦˩˦˷˦̄˦˩ˮ ˮ˽˳ ˩˦̂˪˷˪˧˹˰ˮ 

˷˦˫˦̃˶˳˩ ˦˯˶́˦˰˹˰ ˷˦˻˳˲˪˰ˬ˪, ˦˷˪ ˱˦˨˦˰ˮ˭˦˩, 1882 ̂˪˰˷ ˺˳˭ˮ˷ 

˷˦˯˦˶˦˲˸ˮ˲˳ ˷˦˧˦˵˳ ˩˦̂˪˷˪˧˹˰˪˧ˮ˷ ˱ˮ˱˦˶˭˫ˮ˷ ˷˦˺˹́˫˪˰ˬ˪ ˲ˮ˯˳˰˳ˬˮ˷ 

˷˦˧˦˵˳ˬ˪ ˱˦˼˦˰ˮ ˨˦˩˦˷˦̄˦˩ˮ ˩˦˹̂˪˷˪˷ ˮ˶˦˲ˮ˷ ˴˶ˮ˲̀˷ ˧˪̄˾˪˲-˱ˮ˶ˬ˦˷, 

˯˪˶́˳˩, ˱˦˲ ˾˪˱˳ˮ˸˦˲˦ ˻˳˰˨˪˧ˮ, ˶˳˱˰ˮ˷ ˷˦̄˪˰˹˶˪˧˾ˮ ˨˦˲˭˦˫˷˪˧˹˰ˮ 

ˮ˽˳ ́˫ˮ˶˺˦˷ˮ ˭˫˰˪˧ˮ˭ ˾˪˱˯˹˰ˮ ̄˦˲̅˦˰ˮ (˦˷˷. .˺ -ˮ13, ˦ .˲ 2, ˷ . 12 ˺ ˹˶̀. 

58) ˷˦˽˳˫˪˰˭˦˳ ˫˦̃˶˳˧˦˾ˮ ˿˦˶˭˹˰ˮ ˮ˽˫˲˪˲ ˶˹˷˪˭ˮ˷ ˻˫˪˾˪˫˶˩˳˱ˮ 

˻˦˶˭˫˪˰ˮ ˫˦̃˶˪˧ˮ̀: ˦˰˪˻˷˦˲˩˶˪ ˦˧˦˾ˮ́˪, ˫˦˷ˮ˯˳ ˦˶˳˧˪˰ˮ́˪, ˫˦˷ˮ˰ 

˦˶˭˱˪˰˦́˪, ˧˪˾ˮ˸˦ˮ˾˫ˮ˰ˮ, ˨˦˧˶ˮ˪˰ ˫˦˷˦́˪, ˳˻˶˳˴ˮ˶ ˼˰˳˲˸ˮ, ˷ˮ˱˳˲ 

˧˳˨˫˦́˪, ˦ ˰˪˻˷˦˲˩˶˪ ˫˦˶˾˦˰˳˱ˮ́˪. 

1879 ̂˰ˮ˷ 1 ˮ˦˲˫˦˶˷ ˯˦˫˯˦˷ˮˮ˷ ˱˪˺ˮ˷˲˦̀˫˦˰˱˦ ˷˦˲ˮ˱˹˾˳ 

˷˦˱˷˦̄˹˶ˮ˷˭˫ˮ˷ ˳˶˩˪˲˪˧ˮ˭ ˩˦˦̅ˮ˰˩˳˫˦ ˯˦˫˯˦˷ˮˮ˷ ˱˪˺ˮ˷˲˦̀˫˰ˮ˷ 

˷˦˧̃˳˷ ̂˪˫˶ˮ, ˯˦˫˯˦˷ˮˮ˷ ˷˦̀˪ˬ˹˶˳ ˯˳˱ˮ˸˪˸ˮ˷ ̂˪˫˶ˮ ˭˦˫˦˩ˮ ̅˳˶̅˦́˪ 

˭˧ˮ˰ˮ˷ˮ˷ ˨˹˧˪˶˲ˮˮ˷ ˷˦˻˱ˮ˷ ˱̂˦˶˱˳˪˧˪˰ˮ ˨˰˪̄˭˦ ˷˦˯ˮ˭̄˪˧˾ˮ ˭˦˫˦˩ˮ 

̃˦˫̃˦˫˦́˪, ˺˳˭ˮ˷ ˷˦˯˦˶˦˲˸ˮ˲˳ ˷˦˧˦˵˳ ˯˦˲˸˳˶ˮ˷ ̂˪˫˶ˮ ˦˲˩˶˳˲ˮ˯˦˾˫ˮ˰ˮ 

˩  ˦˧˪˫˶ˮ ˷̄˫˦ (˦˷˷. ˺ . ˮ -13, ˦ .˲ 2, ˷ . 40 ˺ ˹˶̀. 1) 1866 ̂ ˰ˮ˷ 31 ˱ ˦ˮ˷˷ ˶˹˷˪˭ˮ˷ 

˾ˮ˲˦˨˦˲ ˷˦˻˱˪˭˦ ˱ˮ˲ˮ˷˸˶˱˦ ˧˦˰˹˪˫˱˦ ˩˦˦˱˸˯ˮ̀˦ ˷˦˯˦˶˦˲˸ˮ˲˳ ˷˦˧˦˵˳˷ 

ˮ˲˷˸˶˹˻̀ˮ˦, ˶ ˳˱˪˰˾ˮ̀ ˱ˮ˲ˮ˾˲˪˧˹˰ˮ˦ ˷˦˧˦˵˳˷ ̂˪˫˶˭˦ ˷˦˻˱ˮ˦˲˳˧˦ ˩  ˦˱˦ ˭ ˮ

˹˺˰˪˧˦-˱˳˫˦˰˪˳˧˦˲ˮ. ˮ˲˷˸˶˹˻̀ˮˮ˷ ˬ˳˨˦˩ ˲˦̂ˮ˰˾ˮ ˨˦˲˷˦ˬ˼˫˶˹˰ˮ˦ 

˷˦˯˦˶˦˲˸ˮ˲˳ ˷˦̄˰ˮ˷ ˩ˮ˶˪˻˸˳˶ˮ˷ ˱˳˫˦˰˪˳˧˦, ˱ˮ˼˪˧˹˰ ˷˦˻˳˲˪˰ˬ˪ 

̆ˮ˨ˮ˪˲˹˶ˮ ̂˪˷˪˧ˮ˷ ˩˦̀˫ˮ˷, ˱ˮ˷ˮ ˩˦˭˫˦˰ˮ˪˶˪˧˦ ˨˦˩˦˲˦̂ˮ˰˪˧ˮ˷, 

˩˦˷˦̂˽˳˧˪˧ˮ˷ ˩  ˦ ˷̄˫˦ ˷˦˯ˮ˭̄˪˧ˮ (˦˷˷. .˺ -ˮ13, ˦.˲ 2, .˷ 27 ˺˹˶̀. 40) 

˷˦˯˦˶˦˲˸ˮ˲˳ ˴˦˯̄˦˹ˬ˪˧˾ˮ ˷˦˻˳˲˪˰˷ 3 ˩˼ˮ˷ ˨˦˲˱˦˫˰˳˧˦˾ˮ ˸˳˫˪˧˩˲˪˲, 

̄˳˰ ˳ ˦ˬ˳˫ˮ˷ ˴˳˶˸˪˧˾ˮ ˨˦˷˦˨ˬ˦˫˲˷ 6-8 ˭˫˪˷. ̀˦˰˯˪ ˴˹˲˻˸ˮ ˮ˽˳ 

˨˦˱˳˽˳˺ˮ˰ˮ ˷˦˯˦˶˦˲˸ˮ˲˳ ˴˳˶˸ˮ˷ ˯˦˴ˮ˸˦˲ˬ˪. ˱ˮ˷ ́ˮ˶ˮ˭˦˩ ˱˳˫˦˰˪˳˧˦˷ 

˾˪˦˩˨˪˲˩˦ ˷˦˯˦˶˦˲˸ˮ˲˳ ˴˳˶˸˾ˮ ˨˪˱˪˧ˮ˷ ˱ˮ˼˪˧ˮ˷ ˷˦˪˶˭˳ ̂˪˷˪˧ˮ˷ ˩˦̀˫˦. 

˷˦˯˦˶˦˲˸ˮ˲˳ ̂˽˰˪˧˾ˮ ˦˯˶́˦˰˹˶ˮ ˮ˽˳ ˨˪˱˪˧ˮ˷ ˭˦˫ˮ˷˹˺˦˰ˮ ˱˳́˶˦˳˧˦. 

˴˳˶˸ˮ˷ ˯˦˴ˮ˸˲ˮ˷ ˶˪ˬˮ˩˪˲̀ˮ˦ˬ˪ ˨˦˱˳˺˪˲ˮ˰ˮ ˮ˽˳ ˷˦˯˦˶˦˲˸ˮ˲˳ ˽˫ˮ˭˪˰ˮ 

˺˪˶ˮ˷ ˩˶˳˾˦. ˦˷˪˭ˮ˫˪ ˺˪˶ˮ˷ ˷ˮ˱˧˳˰˳˪˧ˮ ˮ˽˳ ˷˦˫˦̃˶˳ ˨˪˱˪˧ˬ˪. ˴˳˶˸ˮ˷ 

˯˦˴ˮ˸˦˲˷ ˷˦˯˦˶˦˲˸ˮ˲˳ ̂˽˰˪˧˾ˮ ˾˪˱˳˷˹˰ˮ ˨˪˱˪˧ˮ˷ ˾˪˷˦˱˳̂˱˪˧˰˦˩ ˨˦˦˿˲˩˦ 
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˯ˮ˭̄˫˦˶ˮ. ˮ˲˷˸˶˹˻̀ˮ˦ ˨˦˶˯˫˪˹˰ ˫˦˰˩˪˧˹˰˪˧˦˷ ˹̂˪˷˪˧˩˦ ˷˦˷˦ˬ˼˫˶˳ 

˩˦̀˫˦˷. ˮ˷ˮ˲ˮ ˭˫˦˰˽˹˶˷ ˦˩˪˫˲˪˧˩˲˪˲ ˩  ˦ ˮ̀˦˫˩˪˲˪˲ ˷˦̄˱˪˰˪˭˳ ˩  ˦

˷˦ˬ˼˫˦˳ ˷˦ˬ˼˫˦˶˷. 

1856 ̂ ˰ˮ˩˦˲ ˩˦˦˶˷˪˧˹˰ ˾˦˫ˮ ˬ˼˫ˮ˷ ˲ˮ˯˳˰˳ˬˮ˷ ˷˦˧˦˵˳˷ ́ˮ˶ˮ˭˦˩ 

˱˳˫˦˰˪˳˧˦˷ ˾˪˦˩˨˪˲˩˦ ˷˦ˬ˼˫˶ˮ˷ ˱˪˭˫˦˰˽˹˶˪˳˧˦ ˩  ˦ ˯˳˲˸˶˳˰ˮ˷ 

˩˦̂˪˷˪˧˦ ˾˪˱˳˸˦˲ˮ˰ ˷˦˻˳˲˪˰ˬ˪. ̂˱ˮ˲-˩  ˦˲ˮ˯˳˰˳ˬˮ˷ ˷˦˧˦˵˳-˷˦˨˹˾˦˨˳ 

˪˻˫˪˱˩˪˧˦˶˪˧˳˩˦ ˺˳˭ˮ˷ ˷˦˯˦˶˦˲˸ˮ˲˳-˷˦˧˦˵˳ ˯˦˲˸˳˶˦˷, ˶˳˱˪˰ˮ̀ 

˾˪˩ˮ˳˩˦ ˻˹˭˦ˮ˷ˮ˷ ˷˦˧˦˵˳ ˳˯˶˹˨˾ˮ. ˿˶˩ˮ˰˳˪˭ ˯˦˫˯˦˷ˮ˦˷˦ ˩  ˦

˦˱ˮ˪˶˯˦˫˯˦˷ˮ˦˾ˮ ˷˦˧˦˵˳˷ ˷˦˻˱˪˷ ̄˪˰˱́˼˫˦˲˪˰˳˧˦˷ ˹̂˪˫˩˦ ˷˦˧˦˵˳-

˷˦˯˦˶˦˲˸ˮ˲˳ ˷˦˱˱˦˶˭˫˪˰˳, ˶˳˱˰ˮ˷ ˶ -˪ˬˮ˩˪˲̀ˮ˦ ˭˧ˮ˰ˮ˷˾ˮ ˮ˽˳. 

˭˦˫˩˦˴ˮ˶˫˪˰˦˩ ̂˱ˮ˲˩˦ ˲ˮ˯˳˰˳ˬˮ˷ ˷˦˧˦˵˳ ˱˩˪˧˦˶˪˳˧˩˦ ˨˹˶ˮ˦-˦̃˦˶ˮ˷ 

˷˦ˬ˼˫˦˶ˬ˪. 1878 ̂˰ˮ˷ ˾˪˱˩˪˨ ˷˦˧˦˵˳-˷˦˨˹˾˦˨˳ ˨˦˩˦ˮ˸˦˲˪˷ (˿˹˶˹˻˷˹˷) 

˻˳˧˹˰˪˭ˮ˷ ˱ˮ˩˦˱˳˪˧˾ˮ. ˦˱˦˫˪ ˩˶˳˷ ˧˦˭˹˱˾ˮ ˩˦˺˹́˲˩˦ ˷˦˧˦˵˳ 

˷˦˯˦˶˦˲˸ˮ˲˳ ˬ˪˩˦˱̄˪˩-˫˪˰˳˧˦, ˶˳˱˪˰ˮ̀ ˱˪˭˫˦˰˽˹˶˪˳˧˦˷ ˹̂˪˫˩˦ 

˧˦˭˹˱ˮ˷ ˴˳˶˸˾ˮ ˾˪˱˳˷˹˰ ˨˪˱˪˧˷, ˾˪˱˩˪˨ ̂˱ˮ˲˩˦ ˲ˮ˯˳˰˳ˬˮ˷ ˷˦˧˦˵˳ 

˨˦˩˦˩ˮ˷ ˱˦˯˶ˮ˦˰˭˦˲, ˭˹˶˻˪˭ˮ˷ ˷˦ˬ˼˫˦˶˭˦˲ ˦̄˰˳˷. (˲ ˮ˯˳˰˦˪˫˷˯ˮ˷) 

˲ˮ˯˳˰˳ˬˮ˷ ˷˦˨˹˾˦˨˳˷ ˷˦˷˦ˬ˼˫˶˳ ˷˳˺˰˪˧ˮ ˮ˽˳: ̄˳˺˦, ˦˶̄˦˫ˮ, ˫ˮ̂˪. 

˭˹˶˻˪˭ˮ˩˦˲ ˻˳˧˹˰˪˭˾ˮ ˾˪˱˳˩ˮ˳˩˦ ˮ˦˰˻˲ˮ˦˲ˮ ˨˪˱˪˧ˮ (˦˷˷. .˺ -ˮ13, ˦ .˲ 2, 

.˷ 21 ˺˹˶̀. 5) 1910 ̂˰ˮ˷ ˦˴˶ˮ˰˾ˮ ˲ˮ˯˳˰˳ˬˮ˷ ˷˦˧˦˵˳˷ ˱˱˦˶˭˫˪˰˱˦ 

˨˳˨ˮ˸ˮ́˪˱ ˩  ˦ ˻˳˧˹˰˪˭ˮ˷ N25 ˾˦˫ˮ-ˬ˼˫ˮ˷˴ˮ˶˦ ˷˦˷˦ˬ˼˫˶˳ ˶˦ˬ˱ˮ˷ 

˹˺˶˳˷˱˦, ˾˸˦˧ˮ˷ ˶˳˸˱ˮ˷˸˶˱˦ ˸ˮ˶˸˳˫˱˦ ̄˪˰ˮ ˱˳˦̂˪˶˪˷ ˷˦˧˦˵˳˷ 

˩˦˩˨˪˲ˮ˰ ˷˦ˬ˼˫˶˪˧˷, ˯˪˶́˳˩ ˪ ˷ ˮ˽˳ ˿˹˶˹˻˷˹˷ ˷˦˲˦˴ˮ˶˳ ˬ˳˰,ˮ 

˷ˮ˨˶́ˮ˭ 66 ˷˦˵˪˲ˮ, ˲ˮ˯˳˰˳ˬˮ˷ ˷˦˧˦˵˳˷ ˾˪˲˳˧ˮ˩˦˲, ˷˦˱̄˶˪˭ˮ˭ ˱˩˪˧˦˶˪ 

˷˹˰˪ˮ˱˦˲ ̄ˮ˲ˮ˯˦́ˮ˷ ˷˦̄˰˦˱˩˪, ˩  ˦˷ˮ˨˦˲ˮ˭ 39 ˷˦˵˪˲ˮ, ˦˶ˮ˺ ˱˳̂˽˳˧ˮ˰ˮ˷ 

˷˦̀̄˳˫˶ˮ˷˦˱˩˪, ˷˹  ˰ 2500 ˷˦˵˪˲ˮ. ˭˹˶˻˹˰ ˷˪ˮ˲˪˶˪˧˷ ˲˪˧˦˩˦˶˭˹˰ˮ 

̆˻˳˲˩˦˭ ˭˪˫ˬ̃˪˶˦ ˩˦˩˨˪˲ˮ˰ ˷˦ˬ˼˫˶˪˧˾ˮ, ˱˦˨˶˦˱ ̄˾ˮ˶˦˩ ˮ˷ˮ˲ˮ ˦ -˶

˼˫˪˫˩˲˪˲ ̂˪˷˪˧˷ ˩  ˦ ˨˦˩˱˳˩ˮ˳˩˲˪˲ ˷˦˻˦˶˭˫˪˰˳˷ ˸˪˶ˮ˸˳˶ˮ˦ˬ˪ 

˷˦˭˪˫ˬ˦˳˩ ˩  ˦̄ˮ˷ ˱˦˷˦-˰ˮ ˷˾˪˷˦́˪˲˦˩ (˦˷˷. .˺ -ˮ13, ˦ .˲ 2, ˷ . 21 ˺ ˹˶̀. 25). 

˷˦˧˦˵˳ ˾˪˱˳˷˹˰ˮ ˩  ˦˨˦˷˹˰ˮ ˨˪˱˪˧ˮ˷ ˾-˪˷˦̄˪˧ ˮ˲˺˳˶˱˦̀ˮ˦˷ ˹˨ˬ˦˫˲ˮ˩˦ 

˷˦˨˦˶˪˳ ˫˦̃˶˳˧ˮ˷ ˩˪˴˦˶˸˦˱˪˲˸˷. ́ˮ˶ˮ˭˦˩ˮ ˷˦ˬ˼˫˦˳ ˸˶˦˲-˷˴˳˶˸ˮ ˮ˽˳ 

˶˹˷˪˭ˮ˷ ˩  ˦˭˹˶˻˪˭ˮ˷ ˧˦˶˯˦˷˪˧ˮ ˩  ˦˺˪˰˹˯˦. ̂˱ˮ˲˩˦ ˲ˮ˯˳˰˳ˬˮ˷ ˷˦˧˦˵˳ 

˯˳˲˸˶˦˧˦˲˩ˮ˷˸˹˰ ˷˦˻˳˲˪˰˷ ˯˳˲˺ˮ˷˯˦̀ˮ˦˷ ˹˯˪˭˪˧˩˦ (˦˷˷. ˺ . ˮ -13, ˦ .˲ 2, ˷ . 

5 ˺˹˶̀. 5). 1899 ̂ ˰ˮ˷ 11 ˮ˦˲˫˦˶˷ ˶˹˷˪˭ˮ˷ ˾ˮ˲˦˨˦˲ ˷˦˻˱˪˭˦ ˷˦˱ˮ˲ˮ˷˸˶˳˷ 

˧˶́˦˲˪˧ˮ˷ ˷˦˺˹́˫˪˰ˬ˪ ˶˹˷˪˭ˮ˷ ˮ˱˴˪˶ˮ˦˾ˮ ˾˪˱˳˷˫˰˦ ˦˪˯˶́˦˰˦˭ 

˨˪˶˱˦˲ˮˮ˷ 9 ˱˳˻˦˰˦˻˪˷, ˦˫˸˶ˮˮ˷ 21 ˱˳˻˦˰˦˻˪˷, ˭˹˶˻˪˭ˮ˷ 27 ˱˳˻˦˰˦˻˪˷, 

ˮ˶ˮ˦˲ˮ˷ -13, ˶˹˱ˮ˲˪˭ˮ˷ -7, ˧˪˰˨ˮˮ˷ -5, ˷˦˧˪˶́˲˪˭ˮ˷ -2, ˾˫˪ˮ̀˦˶ˮˮ˷, 

˧˹˰˨˦˶˪˭ˮ˷ ˭ˮ˭ ˳˱˳˻˦˰˦˻˪˷ ˩  ˦˷˦˺˶˦˲˨˪˭˾ˮ ˱̀̄˳˫˶˪˧ ˪˱ˮ˰ ˱˦˸ˮ˪˷ 

(˦˷˷. ˺ . ˮ -13, ˦ .˲ 2, ˷ . 78 ˺ ˹˶̀. 8). 
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1897 ̂˰ˮ˩˦˲ ̂˱ˮ˲˩˦ ˲ˮ˯˳˰˳ˬˮ˷ ˷˦˧˦˵˳˷ ˭˦˶̅ˮ˱˦˲ˮ ˮ˽˳ ˫˦˷ˮ˰ 

˯˰˩ˮ˦˾˫ˮ˰ˮ, ˱˪˧˦˵˪˪˧ˮ˷ ˱˳˫˦˰˪˳˧˦˷ ˦˷˶˹˰˪˧˩˲˪˲ ˴˶˳˯˳˺ˮ 

˲ˮ˯˳˰˦ˮ˾˫ˮ˰ˮ ˩  ˦˨ˮ˨˳ ̅˦˫˪˰ˮ́˪. 

1885 ̂˪˰˷ ˶˹˷ˮ ˪˱ˮ˨˶˦˲˸˪˧ˮ ˦˫˶̀˪˰˪˧˩˲˪˲ ˧ˮ˧˰ˮˮ˷ ˺˳˶˱˦˾ˮ 

˨˦˩˦̂˪˶ˮ˰ ˶˪˫˳˰˹̀ˮ˹˶ˮ ˾ˮ˲˦˦˶˷ˮ˷ ̂ˮ˨˲˪˧˷. ˶˹˷˪˧ˮ ˨˦˲˷˦˯˹˭˶˪˧˹˰ 

˾ˮ˾˷ ˨˦˱˳˭˻˫˦˱˩˲˪˲ ˷˦˺˶˦˲˨˪˭ˮ˷ ˱˳˻˦˰˦˻˪ ˭˪˳˺ˮ˰˪ ˰˦˸ˮ˪˷ ˱ˮ˱˦˶˭, 

˶˳˱˪˰ˮ̀ ˷˦˱̄˪˩˶˳ ˨˦˲˦˭˰˪˧ˮ˷ ˱ˮ˼˪˧ˮ˷ ˾˪˱˩˪˨ ˱ -˹˾˦˳˧˩˦ ˷˦˺˶˦˲˨˪˭ˮ˷ 

˷˦˨˦˶˪˳ ˷˦˻˱˪˭˦ ˷˦˱ˮ˲ˮ˷˸˶˳˾ˮ ˶˹˷˹˰ˮ ˪˲ˮ˷ ˭˦˶̅ˮ˱˲˦˩. ˨˦˶˯˫˪˹˰ˮ 

˩˶˳ˮ˷ ˨˦˲˱˦˫˰˳˧˦˾ˮ ˺˶˦˲˨ˮ ˰˦˸ˮ˪ ˶˹˷˪˭˾ˮ ˯˳˲˷˹˰ˮ˷ ˭˦˲˦˱˩˪˧˳˧˦˷ 

ˮ˭˦˫˷˪˧˩˦ ˩  ˦˿˦˧˱˹˰ˮ ˮ˽˳ ˦˲˸ˮ˷˦̄˪˰ˮ˷˹˺˰˪˧˳ ˱˳́˶˦˳˧˦˾ˮ (˦˷˷. .˺ -ˮ

13, ˦ .˲ 2, ˷ . 13 ˺ ˹˶̀. 7), ˶ ˮ˷ ˨˦˱˳̀ ̄˪˰ˮ˷˹˺˰˪˧˦ ˱˦˷ ˪̃˫ˮ˭ ˹˽˹˶˪˧˩˦. 

1885 ̂˪˰˷ ˮ˲˨˰ˮ˷ˮ˷ ˨˪˱˪˧˷ ˭˹˶˻˹˰ˮ ˩˶˳˾ˮ˭ ˸˶˦˴ˮˬ˳˲ˮ˩˦˲ 

˷˦˻˦˶˭˫˪˰˳˾ˮ ˨˦˩˱˳̆˽˦˫˩˦˭ ˿˪˶˻˪ˬ˪˧ˮ. ˱˦˭ˮ ˨˦˶˯˫˪˹˰ˮ ˲˦̂ˮ˰ˮ 

˷˦̄˰˩˪˧˳˩˦ ˦˺̄˦ˬ˪˭˾ˮ. ˦˱˦˷ ̂ˮ˲ ˦˼˹˩˨˦ ˮ˰ˮ˦ ̃˦˫̃˦˫˦́˪ ˩  ˦˱˳ˮ˭̄˳˫˦ 

˦˺̄˦ˬ˪˭˾ˮ ˻˦˶˭˫˪˰ˮ ˱˭ˮ˪˰˪˧ˮ˷ ˿˦˷˦̄˰˪˧˦. 

1889 ̂˪˰˷ ˻˹˭˦ˮ˷ˮ˷ ˷˦˱̄˪˩˶˳ ˨˹˧˪˶˲˦˸˳˶ˮ˷ ˱ˮ˪˶ ˲ˮ˯˳˰˳ˬˮ˷ 

˷˦˧˦˵˳˷ ˷˦˨˹˾˦˨˳˷˦˩˱ˮ ˨˦˨ˬ˦˫˲ˮ˰ ˱ˮ˱˦˶˭˫˦˾ˮ ˦˼˲ˮ˾˲˹˰ˮ ˮ˽˳, ˶˳ ˱

˳ˬ˹˶˨˪˭ˮ˷ ˱̀̄˳˫˶˪˧˰˪˧ˮ, ˷ˮ˱ˮ˲˩ˮ˭ ˩˦˸˫ˮ˶˭˹˰ˮ ˨˪˱˪˧ˮ˭ 

˨˦˩˦˩ˮ˳˩˲˪˲ ˭˹˶˻˪˭˾ˮ (˦˷˷. ˺ . ˮ -13, ˦ .˲ 2, ˷ . 13 ˺ ˹˶̀. 39) 

˷˦˻˦˶˭˫˪˰˳˾ˮ ˾˪˱˳˷˹˰ˮ ˹̀̄˳ ˨˪˱˪˧ˮ ˯˳˲˸˶˦˧˦˲˩ˮ˷˸˹˰ 

˷˦˻˳˲˪˰˷ ˦˨˩˪˧˩˪˲ ˧˦˭˹˱ˮ˷ ˧˹˰˫˦˶ˮ˷ ˷˦˲˦˴ˮ˶˳˷˭˦˲ ˦̄˰˳˷, ˶˳˱˪˰˷˦̀ 

˾˪˱˩˪˨ ˨˦˱˳˹˿˲˩˪˧˳˩˦ ˴˦˸˶˳˲ˮ. ˲ˮ˯˳˰˳ˬˮ˷ ˷˦˧˦˵˳˷ ˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ 

˯˳˲˸˶˳˰ˮ ̆˻˳˲˩˦ ˩˦̂˪˷˪˧˹˰ˮ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˾˪˱˳˸˦˲ˮ˰ ˹̀̄˳˹˶ 

˰ˮ˸˪˶˦˸˹˶˦ˬ˪. XIX ˷˦˹˯˹˲ˮ˷ 80-ˮ˦˲ ̂˰˪˧˾ˮ ˶˹˷˪˭ˮ˷ ˷˦ˬ˼˫˶˪˧˾ˮ 

˫˶̀˪˰˩˪˧˳˩˦ ˽˦˰˧ˮ ˺˹˰.ˮ 1874 ̂˰ˮ˷ 13 ˮ˦˲˫˦˶˷ ˯˦˫˯˦˷ˮˮ˷ 

˱˪˺ˮ˷˲˦̀˫˦˰ˮ ˷˦˧˦˵˳˪˧˷ ˦˫˦˰˪˧˩˦ ˱̄˦˶˩˦̃˪˶˦˷ ˶˹˷˹˰ˮ ˷˦ˬ˼˫˦˳-

˷˦˫˦̃˶˳ ˷˦ˬ˳˨˦˩˳˪˧ˮ˷ ˨˪˱˪˧ˮ˷ ˱ˮ˱˦˶˭, ˶˳˱˰˪˧ˮ̀ ˾˦˫ˮ ˬ˼˫ˮ˷ ˴˳˶˸˪˧˾ˮ 

˯˳˲˸˶˦˧˦˲˩ˮ˷˸˹˰ˮ ˷˦˻˳˲˰ˮ˷ ˨˦˱˳˫˰˪˲ˮ˷ ˱ˮˬ˲ˮ˭ ˦̂˦˶˱˳˪˧˩˲˪˲ ˷̂˶˦˺ 

˶˪ˮ˩˪˧˷. ˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ ˱˪˭˫˦˰˽˹˶˪˳˧˦ ˮ˽˳ ˩˦̂˪˷˪˧˹˰ˮ 1552 ˸ ˳˲˦ 

˱˳̀˹˰˳˧ˮ˷ ˲˳˶˫˪˨ˮ˹˰ ˨˪˱ˬ˪ ,,RHOSôô, ˶˳˱˰ˮ˷ ˯˦˴ˮ˸˦˲ˮ ˮ˽˳ ˮ˦̄˳˲˷˪˲ˮ. 

˪ ˷ ˨˪˱ˮ 1893 ̂˪˰˷ ˦˾˪˲˩˦ ˨˪˶˱˦˲ˮˮ˷ ˻˦˰˦˻ ˾˸˪˸ˮ˲˨˾ˮ, ˱ˮ˹˰˪˶ˮ˷ ˩  ˦

˨˳˰˧˪˶-˨˶˦˧˳˫ˮ˷ ˻˦˶̄˦˲˦˾ˮ. ˦ ˱ ˨˪˱˷ ˨˦˦˿˲˩˦ ˯˳˲˸˶˦˧˦˲˩ˮ˷˸˹˰ˮ 

˷˦˻˳˲˰ˮ˷ ˺˦˶˹˰˦˩ ˨˦˩˦˸˦˲ˮ˷˭˫ˮ˷ ˦˹̀ˮ˰˪˧˪˰ˮ, ˯˳˲˷˴ˮ˶˦̀ˮ˹˰˦˩ 

˱˳̂˽˳˧ˮ˰ˮ ˯˦ˮ˹˸˪˧ˮ. 1878 ̂ ˪˰˷ ˿˳˰˳˻ˮ˷ ˷˦ˬ˼˫˦˶˭˦˲ ˫˦̃˶˳˧ˮ˷ ̂˪˷˪˧˷ 

˦˶˪˨˹˰ˮ˶˪˧˩˦ ˨˪˲˪˶˦˰-˱˦ˮ˳˶ ˨˶ˮ˨˳˰ ˨˹˶ˮ˪˰ˮ˷ ˴ˮ˶˫˪˰ˮ ˶˦ˬ˱ˮ, 

ˬ˼˫ˮ˷ ˱̄˶ˮ˩˦˲ ˯˦˴ˮ˸˦˲ˮ ˰˹˨˹˰˳˫ˮ ˩  ˦ ˱˭ˮ˷ ˱̄˶ˮ˩˦˲ ˨˹˶ˮˮ˷ ˱-˪4 

˶˦ˬ˱ˮ, ˯ ˦˴ˮ˸˦˲ˮ ˨˹˨˹˲˦˫˦˷ ˱˪˭˦˹˶˳˧ˮ˭ (˦˷˷. ˺ . ˮ -13, ˦ .˲ 2, ˷ . 41 ˺ ˹˶̀. 2). 

˷˦˧˦˵˳ˬ˪ ˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ ˦˯˶́˦˰˫˪˧ˮ ˮ˽˳ ˩˦̂˪˷˪˧˹˰ˮ 

˯˳˲˷˸˦˲˸ˮ˲˪˴˳˰ˮ˩˦˲ ˨˦˩˱˳˷˹˰ˮ ˶˪˰ˮ˨ˮˮ˷ ˱˷˦̄˹˶˭˦ ˱ˮ˱˦˶˭. ˱˦˭ˮ 

˫ˮˬˮ˶˪˧˦ ̄˩˪˧˳˩˦ ˶˹˷˪˭ˮ˷ ˷ˮ˲˳˩ˮ˷ ˲˪˧˦˶˭˫ˮ˭. 
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1878 ̂ ˰ˮ˷ 19 ˩˪˯˪˱˧˪˶˷ ˶˹˷˪˭ˮ˷ ˷˦˨˦˶˪˳ ˷˦˻˱˪˭˦ ˷˦˱ˮ˲ˮ˷˸˶˳˷ ˩  ˦

1886 ̂ ˰ˮ˷ 19 ˱˦ˮ˷ˮ˷ ˦ˬˮ˹˶ˮ ˩˪˴˦˶˸˦˱˪˲˸ˮ˷ ˨˦˩˦̂˽˫˪˸ˮ˰˪˧ˮ˭ ˷˦˧˦˵˳˷ 

˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ ˯˳˲˸˶˳˰ˮ ̆˻˳˲˩˦ ˩˦̂˪˷˪˧˹˰ˮ ˮ˦˶˦˼ˮ˷, ˻˦˼˦˰˩ˮ˷ ˩  ˦

˾˦˰ˮ˷ ˾˪˱˳˸˦˲˦ˬ˪. 1906 ̂˰ˮ˷ 15 ˦˴˶ˮ˰˷ ˷˦˧˦˵˳˷ ˬ˼˫ˮ˷˴ˮ˶˦ 

˩˦̂˪˷˪˧˹˰˪˧˪˧˷ ˪̀˲˳˧˦˭, ˶˳ ˱ ˦˲˸˫˪˶˴˪˲ˮ˩˦˲ ˨˦˱˳˷˹˰ˮ ˮ˦˶˦˼ˮ˭ 

˩˦˸˫ˮ˶˭˹˰ˮ ˨˪˱ˮ ,,̄ ˪˶˷˳˲ˮôô(˯˦˴ˮ˸˦˲ˮ ˾˹˰̀ˮ) ˩˶˳˩˦˩˶˳ ̀˫˰ˮ˩˦ 

˨˪˱ˮ˷ ˷˦̄˪˰̂˳˩˪˧˦˷ ˩  ˦ ˾˦˫ˮˬ˼˫ˮ˷˴ˮ˶˪˭˾ˮ ˦̂˦˶˱˳˪˧˩˦ ˮ˦˶˦˼ˮ˭ 

˫˦̃˶˳˧˦˷ (˦˷˷. .˺ -ˮ13, ˦ .˲ 2, ˷ . 20 ˺ ˹˶̀. 25), ˶ ˦̀ ˷˦˧˦˵˳˷˭˫ˮ˷ ˷˦˨˹˰ˮ˷̄˱˳ 

ˮ˲˺˳˶˱˦̀ˮ˦˷ ˾˪ˮ̀˦˫˩˦. 

˪˶-˭˪˶˭ˮ ˦˷˪˭ˮ ˾˪˱˭̄˫˪˫˦ ˺ˮ˻˷ˮ˶˩˪˧˦ ˮ˦˶˦˼ˮ˭ ˱˳˫˦̃˶˪ ˽˦ˬˮ-

˽˹˱˹̄ˮ˷ ˳˰˻ˮ˷ ˷˳˺˪˰ ˨˹˶˸˦̄ˮ˷ ˱̀̄˳˫˶˪˧ ˷˹˰˭˦˲-˨˦˻ˮ ˱˹̆˦˱˪˩ˮ˷ 

˱ˮ˱˦˶˭, ˶˳˱˪˰˷˦̀ ˧˶˦˰˩˪˧˳˩˦ ˱˭ˮ˷ ˱˳˷˦̄˰˪˳˧˦˾ˮ 

˯˳˲˷˸˦˲˸ˮ˲˪˴˳˰ˮ˩˦˲ ˾˪˱˳˸˦˲ˮ˰ˮ ˮ˦˶˦˼ˮ˭ ˫˦̃˶˳˧˦. 

˹̀̄˳˪˭ˮ˩˦˲ ˾˪˱˳˷˹˰ ˨˪˱˪˧ˬ˪ ˷̄˫˦˩˦˷̄˫˦ ˩˦˦˫˦˩˪˧˪˧ˮ˷ 

˨˦˫˶̀˪˰˪˧ˮ˷ ˴˶˪˫˪˲̀ˮˮ˷ ˱ˮˬ˲ˮ˭˦̀ ˮ˽˳ ˩˦̂˪˷˪˧˹˰ˮ  ˯˳˲˸˶˳˰ˮ. 1882 

̂˰ˮ˷ 1 ˦˨˫ˮ˷˸˳˷ ˶˹˷˪˭ˮ˷ ˪˰˿ˮ ˯˳˲˷˸˦˲˸ˮ˲˪˴˳˰˾ˮ ˷˦˧˦˵˳˪˧˷ 

˦˸˽˳˧ˮ˲˪˧˩˦, ˶˳ ˱ ˮ˲˩˳˪˭ˮ˷ ˻˦˰˦˻ ˧˳˱˧˪ˮ˩˦˲ ˨˦˱˳˷˹˰ ˨˪˱ˬ˪ 

,,HESNERAYôô ˺ˮ˻˷ˮ˶˩˪˧˦ ˻˳˰˪˶ˮˮ˷ ˦˫˦˱˩˱˽˳˺˳˧ˮ˭ ˷ˮ˯˫˩ˮ˰ˮ˷ 

˾˪˱˭̄˫˪˫˦. ˨˪˱ˬ˪ ˨˦˱˳̀̄˦˩˩˦ ˯˦˶˦˲˸ˮ˲ˮ. ˦ ˱ ˴˪˶ˮ˳˩˾ˮ ˻˳˰˪˶˦ 

˩˦˺ˮ˻˷ˮ˶˩˦ ˱˪˻˦˾ˮ̀. ˦˶˷˪˧˹˰ˮ ˾˪˱˭̄˫˪-˫˪˧ˮ˩˦˲ ˨˦˱˳˱˩ˮ˲˦˶˪ ˷˦˧˦˵˳ 

˦̂˦˶˱˳˪˧˩˦ ˨˪˱˪˧ˮ˷ ˩˦˭˫˦˰ˮ˪˶˪˧˦˷ ˩  ˦ ˦˫˦˩˱˽˳˺˦˭˦ ˨˦˩˦˶-˿˪˲ˮ˷ 

˱ˮˬ˲ˮ˭ ˱˦˭ ˨˦˩˦˽˫˦˲˦˷ ˧˦˭˹˱ˮ˷ ˷˦˦˫˦˩˱˽˳˺˳˾ˮ (˦˷˷. .˺ -ˮ13, ˦.˲ 2, .˷ 12 

˺˹˶̀. 41). 

˷˦˽˹˶˦˩˼˪˧˳˦, ˶˳ ˱ 1906 ̂˪˰˷ ˾˦˫ˮ ̃ˮ˶ˮ˷ ˦̀ˮ˰˪˧ˮ˷ ˱ˮˬ˲ˮ˭ 

˩˦̂˪˷˩˦ ˯˳˲˸˶˳˰ˮ ˮ˦˴˳˲ˮˮ˷ ˻˦˰˦˻˪˧ˮ˩˦˲ ˩ ,˦ ˱˦˭ ˾˳˶ˮ˷, ˻˦˰˦˻ ˯˦˧˪˩˦˲ 

˾˪˱˳˸˦˲ˮ˰ ˷˦˻˳˲˪˰ˬ˪ (˦˷˷. ˺ . ˮ -13, ˦ .˲ 2, ˷ . 20 ˺ ˹˶̀. 37). 

̂˱ˮ˲˩˦ ˲ˮ˯˳˰˳ˬˮ˷ ˷˦˧˦˵˳ ˦˩˨˪˲˩˦ ˷˸˦˸ˮ˷˸ˮ˯˹˶ ˱˳˲˦̀˪˱˪˧˷ 

˷˦˯˦˧˳˸˦˵˪ ˨˪˱˪˧ˮ˷ ˱ˮ˪˶ ˷̄˫˦˩˦˷̄˫˦ ˴˳˶˸˪˧˾ˮ ˾˪˱˳˸˦˲ˮ˰ ˷˦˻˳˲˪˰ˬ˪̀ 

(˦˷˷. ˺ . ˮ -13, ˦ .˲ 2, ˷ . 12 ˺ ˹˶̀. 28). 

˦˱˶ˮ˨˦˩, ̂˱ˮ˲˩˦ ˲ˮ˯˳˰˳ˬˮ˷ ˷˦˧˦˵˳˷ ˩˦̂˪˷˪˧˹˰ˮ ̆˻˳˲˩˦ 

˷˦ˬ˼˫˶˪˧ˮ, ˶˳˱˪˰ˮ̀ ˮ -̀˦˫˩˦ ˶˹˷˪˭ˮ˷ ˮ˱˴˪˶ˮˮ˷ ˱ˮ˪˶ ˳˯˹˴ˮ˶˪˧˹˰ 

˷˦˻˦˶˭˫˪˰˳˷ ˸˪˶ˮ˸˳˶ˮ˦˷. 

1910 ̂˰ˮ˷ 8 ˮ˫˰ˮ˷˷ ˶˹˷˪˭ˮ˷ ˺ˮ˲˦˲˷˭˦ ˱ˮ˲ˮ˷˸˶ˮ˷ ˧˶́˦˲˪˧ˮ˷ 

˷˦˺˹́˫˪˰ˬ˪ ˾˦˫ˮ ˬ˼˫ˮ˷ ̂˱ˮ˲˩˦ ˲ˮ˯˳˰˳ˬˮ˷ ˷˦˧˦˵˳ ˨˦˹˻˱˩˦ ˩  ˦ ˮ˨ˮ 

˨˦˱˳̀̄˦˩˩˦ ˿˹˶˹˻˷˹˷ ˷˦˧˦˵˳ ˨˦˩˦˷˦˷˫˰˪˰ ˴˹˲˻˸˦˩. 1918 ̂˰ˮ˩˦˲ 

˾˪˯˫˪˭ˮ˰˾ˮ ˩˦˷˦̄˰˩˲˪˲ ˶˹˷ˮ Ă˷ ˸˦˶˳˫˪˶˪˧ˮñ 

(́˫˪˰˱˦˶˭˰˱˦˩ˮ˩˪˧˰˪˧ˮ). 1920 ̂ ˪˰˷ ˾˪˯˫˪˭ˮ˰ˮ˷ ̀ˮ̄˪ ˩˦˦˲˨˶ˮ˪˷.  

˩˦˲˦˶˭ˮ: ˾˦˫ˮ ˬ˼˫ˮ˷ ̂˱ˮ˲˩˦ ˲ˮ˯˳˰˳ˬˮ˷ ˷˦˧˦˵˳˷ ˷˦˻˱ˮ˦˲˳˧ˮ˷ 

˦˱˷˦̄˫˪˰ˮ ˷˦˦˶˻ˮ˫˳-˩˳˯˹˱˪˲˸˪˧ˮ. 
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˨˦˱˳˽˪˲˪˧˹˰ˮ ̂˽˦˶˳˪˧ˮ ˩  ˦˰ˮ˸˪˶˦˸˹˶˦: 

˦˷˷. .˺ -ˮ13, ˦ .˲ 2, ˷ . 10 -˦̃˦˶ˮ˷ ˷˦˦˶˻ˮ˫˳ ˷˦˱˱˦˶˭˫˪˰˳, ˺˳˲˩ˮ -ˮ13 ˦˲˦̂˪˶ˮ 2, 

˷˦˻˱˪ N10 

˦˷˷. .˺ -ˮ13, ˦.˲ 2, .˷ 5 -˦̃˦˶ˮ˷ ˷˦˦˶˻ˮ˫˳ ˷˦˱˱˦˶˭˫˪˰˳, ˺˳˲˩ˮ -ˮ13 ˦˲˦̂˪˶ˮ 2, 

˷˦˻˱˪ N5 

˦˷˷. .˺ -ˮ13, ˦ .˲ 2, ˷ . 26 -˦̃˦˶ˮ˷ ˷˦˦˶˻ˮ˫˳ ˷˦˱˱˦˶˭˫˪˰˳, ˺˳˲˩ˮ -ˮ13 ˦˲˦̂˪˶ˮ 2, 

˷˦˻˱˪ N6 

˦˷˷. .˺ -ˮ13, ˦ .˲ 2, ˷ . 12 -˦̃˦˶ˮ˷ ˷˦˦˶˻ˮ˫˳ ˷˦˱˱˦˶˭˫˪˰˳, ˺˳˲˩ˮ -ˮ13 ˦˲˦̂˪˶ˮ 2, 

˷˦˻˱˪ N12 
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Abstract: The paper begins with the events that developed in Georgia in early 1989. 

It tells about the processes developed here on April 9, 1989, and the events 

surrounding the autonomous formations in Georgia. It discusses the results of the 

elections of the Georgian Congress on September 30, 1990, and the elections of the 

Supreme Council of Georgia on October 28 of the same year and their influence on 

the current events in our region. The relationship between the activities of the 

parties of the national direction in Adjara and the national government of Georgia 

at the initial stage of their coming to power and the attitude of Aslan Abashidze's 

government towards it is studied. The prerequisites for the creation of the "Revival 

Union" in Adjara after the December-January 1991-1992 military-criminal coup in 

Georgia and the dynamics of its formation, the struggle against the putschist coup 

in Georgia are analyzed. 

The driving impulses of the October 11, 1992 "Hope" and the subsequent "Uimedo" 

elections in Georgia and its results in Adjara and Georgia as a whole are 

investigated. The activity of the Adjara National Forces and its activities in the 

struggle for the restoration of legality in Georgia. 

The coup d'état of March 1, 1994 - the ratification of Georgia's entry into the CIS. 

year by the Parliament and the role of the Adjara deputation in this case. 

The changes in the state and system structures of the Autonomous Republic of 

Adjara in 1991-2002 have been studied. The arrival of Mikheil Saakashvili in the 

central government of Georgia and the changes implemented in the autonomy of 

Ajara - on May 6, 2004, A. from the government of Ajara. The departure of 

Abashidze and the establishment of the government of the National Movement 

here, the policy pursued by him until 2012. Since October 2012, Saakashvili's team 

has left the government of Georgia and the modern policy of the "Dream" 

government in the Autonomous Republic of Adjara. Its activities and priorities. 

Key words: Ajara; Post-Soviet period; Batumi. 
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˦˧˷˸˶˦˻˸ˮ: ˲˦˾˶˳˱ˮ ˮ̂˽˪˧˦ 1989 ̂˰ˮ˷ ˩˦˷˦̂˽ˮ˷˾ˮ ˷˦˻˦˶˭˫˪˰˳˾ˮ 

˨˦˲˫ˮ˭˦˶˪˧˹˰ˮ ˱˳˫˰˪˲˪˧ˮ˭. ˱˦˷˾ˮ ˱˳˭̄˶˳˧ˮ˰ˮ˦ ˦˻ 1989 ̂˰ˮ˷ 9 ˦˴˶ˮ˰˷ 

˩˦ ˾˪˱˩˨˳˱ ˨˦˲˫ˮ˭˦˶˪˧˹˰ˮ ˴˶˳̀˪˷˪˧ˮ˷˦ ˩˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˦˶˷˪˧˹˰ 

˦˫˸˳˲˳˱ˮ˹˶ ˺˳˶˱ˮ˶˪˧˪˧ˮ˷ ˨˦˶˾˪˱˳ ˱ˮ˱˩ˮ˲˦˶˪ ˱˳˫˰˪˲˪˧ˮ˷ ˾˪˷˦̄˪˧. 

˱˦˷˾ˮ ˨˦˲̄ˮ˰˹˰ˮ˦ ˶˳˨˳˶̀ 1990 ̂˰ˮ˷ 30 ˷˪˻˸˪˱˧˶ˮ˷ ˷˦˻˦˶˭˫˪˰˳˷ 

˯˳˲˨˶˪˷ˮ˷, ˮ˷˪ ˦˱˦˫˪ ̂˰ˮ˷ 28 ˳˻˸˳˱˧˶ˮ˷  ˷˦˻˦˶˭˫˪˰˳˷ ˹ˬ˪˲˦˪˷ˮ ˷˦˧̃˳˷ 

˦˶˿˪˫˲˪˧ˮ˷ ˾˪˩˪˨˪˧ˮ ˩˦ ˱˦˭ˮ ˨˦˫˰˪˲˦ ˿˫˪˲˷ ˶˪˨ˮ˳˲˾ˮ ˱ˮ˱˩ˮ˲˦˶˪ 

˱˳˫˰˪˲˪˧ˬ˪. ˾˪˷̂˦˫˰ˮ˰ˮ˦ ˦̃˦˶˦˾ˮ ˪˶˳˫˲˹˰ˮ ˱ˮ˱˦˶˭˹˰˪˧ˮ˷ ˴˦˶˸ˮ˦˭˦ 

˷˦˻˱ˮ˦˲˳˧ˮ˷˦ ˩˦ ˷˦˻˦˶˭˫˪˰˳˷ ˪˶˳˫˲˹˰ˮ ̄˪˰ˮ˷˹˺˰˪˧ˮ˷ 

˹˶˭ˮ˪˶˭˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦ ˱˦˭ˮ ̄˪˰ˮ˷˹˺˰˪˧˦˾ˮ ˱˳˷˫˰ˮ˷ ˷˦̂˽ˮ˷ 

˪˸˦˴ˬ˪ ˩˦ ˦˷˰˦˲ ˦˧˦˾ˮ́ˮ˷ ˱˭˦˫˶˳˧ˮ˷ ˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦ ˱ˮ˷ ˱ˮ˱˦˶˭. 

˦̃˦˶˦˾ˮ Ă˦˼˳˶́ˮ˲˪˧ˮ˷ ˯˦˫˾ˮ˶ˮ˷ñ ˾˪˻˱˲ˮ˷ ̂ˮ˲˦˴ˮ˶˳˧˪˧ˮ ˷˦˻˦˶˭˫˪˰˳˾ˮ 

1991-1992 ̂˰˪˧ˮ˷ ˩˪˯˪˱˧˪˶-ˮ˦˲˫˶ˮ˷ ˷˦˱̄˪˩˶˳-˯˶ˮ˱ˮ˲˦˰˹˶ˮ 

˨˦˩˦˸˶ˮ˦˰˪˧ˮ˷ ˾˪˱˩˪˨ ˩˦ ˨˦˦˲˦˰ˮˬ˪˧˹˰ˮ˦ ˱ˮ˷ˮ ˿˦˱˳˽˦˰ˮ˧˪˧ˮ˷ 

˩ˮ˲˦˱ˮ˯˦, ˧˶́˳˰˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˱˳˱̄˩˦˶ ˴˹˸˿ˮ˷˸˹˶ 

˨˦˩˦˸˶ˮ˦˰˪˧˦˷˭˦˲.  

˨˦˱˳˯˫˰˪˹˰ˮ˦ 1992 ̂˰ˮ˷ 11 ˳˻˸˳˱˧˶ˮ˷ Ăˮ˱˪˩ˮ˷˦ñ ˩˦ ˱˦˷ˬ˪ 

˱ˮ˽˳˰˪˧˹˰ˮ Ă˹ˮ˱˪˩˳˧ˮ˷ñ ˦˶˿˪˫˲˪˧ˮ˷ ̂˦˶˱˱˦˶˭˫˪˰ˮ ˮ˱˴˹˰˷˪˧ˮ 

˷˦˻˦˶˭˫˪˰˳˾ˮ ˩˦ ˱ˮ˷ˮ ˾˪˩˪-˨˪˧ˮ ˦̃˦˶˦˾ˮ ˩˦ ˷˶˹˰ˮ˦˩ ˷˦˻˦˶˭˫˪˰˳˾ˮ. 

˦̃˦˶ˮ˷ ˪˶˳˫˲˹˰ ́˦˰˭˦ ˦˻˸ˮ˫˳˧˦ ˩˦ ˱ˮ˷ˮ ˷˦˻˱ˮ˦˲˳˧˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ  

˯˦˲˳˲ˮ˪˶˪˧ˮ˷ ˦˼˩˨˪˲ˮ˷˦˭˫ˮ˷ ˨˦˱˦˶˭˹˰ ˧˶́˳˰˦˾ˮ. 

1994 ̂˰ˮ˷ 1 ˱˦˶˸ˮ˷ ˷˦̄˪˰˱̂ˮ˺˳ ˨˦˩˦˸˶ˮ˦˰˪˧˦ - Ă˩˷˭ñ-˾ˮ ˾˪˷˫˰ˮ˷ 

˶˦˸ˮ˺ˮ̀ˮ˶˪˧˦ ˷˦˻˦˶˭˫˪˰˳˷ ˪. ̂. ˴˦˶˰˦˱˪˲˸ˮ˷ ˱ˮ˪˶ ˩˦ ˦̃˦˶ˮ˷ 

˩˪˴˹˸˦̀ˮˮ˷ ˶˳˰ˮ ˦˱ ˷˦˻˱˪˾ˮ.  

˾˪˷̂˦˫˰ˮ˰ˮ˦ 1991-2002 ̂˰˪˧˾ˮ ˱˳˱̄˩˦˶ˮ ̀˫˰ˮ˰˪˧˪˧ˮ ˦̃˦˶ˮ˷ 

˦˫˸˳˲˳˱ˮ˹˶ˮ ˶˪˷˴˹˧˰ˮ˯ˮ˷ ˷˦̄˪˰˱̂ˮ˺˳ ˩˦ ˷ˮ˷˸˪˱˹˶ ˷˸˶˹˻˸˹˶˪˧˾ˮ. 

˷˦˻˦˶˭˫˪˰˳˷ ̀˪˲˸˶˦˰˹˶ ̄˪˰ˮ˷˹˺˰˪˧˦˾ˮ ˱ˮ̄˪ˮ˰ ˷˦˦˯˦˾˫ˮ˰ˮ˷ ˱˳˷˫˰˦ 

˩˦ ˦̃˦˶ˮ˷ ˦˫˸˳˲˳˱ˮ˦˾ˮ ˨˦˲̄˳˶̀ˮ˪˰˪˧˹˰ˮ ̀˫˰ˮ˰˪˧˪˧ˮ - 2004̂˰ˮ˷ 6 

˱˦ˮ˷˷, ˦̃˦˶ˮ˷ ̄˪˰ˮ˷˹˺˰˪˧ˮ˩˦˲ ˦. ˦˧˦˾ˮ́ˮ˷ ̂˦˷˫˰˦ ˩˦ ˦˻ ˲˦̀˱˳́˶˦˳˧ˮ˷ 

̄˪˰ˮ˷˹˺˰˪˧ˮ˷ ˩˦˱˽˦˶˪˧˦, ˱ˮ˷ ˱ˮ˪˶ ˨˦˸˦˶˪˧˹˰ˮ ˴˳˰ˮ˸ˮ˯˦  2012 

̂˰˦˱˩˪. 2012 ̂˰ˮ˷ ˳˻˸˳˱˧˶ˮ˩˦˲ ˷˦˦˯˦˾˫ˮ˰ˮ˷ ˨˹˲˩ˮ˷ ̂˦˷˫˰˦ 
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˷˦˻˦˶˭˫˪˰˳˷ ̄˪˰ˮ˷˹˺˰˪˧ˮ˩˦˲ ˩˦ Ă˳̀˲˪˧ˮ˷ñ ˱˭˦˫˶˳˧ˮ˷ ˭˦˲˦˱˪˩˶˳˫˪ 

˴˳˰ˮ˸ˮ˯˦ ˦̃˦˶ˮ˷ ˦˫˸˳˲˳˱ˮ˹˶ ˶˪˷˴˹˧˰ˮ˯˦˾ˮ. ˱ˮ˷ˮ ˷˦˻˱ˮ˦˲˳˧˦ ˩˦ 

˴˶ˮ˳˶ˮ˸˪˸˪˧ˮ. 

 

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˦̃˦˶˦; ˴˳˷˸˷˦˧̃˳˭˦ ˴˪˶ˮ˳˩ˮ; ˧˦˭˹˱ˮ. 

 

*** 

1989 ̂˰ˮ˷ ˩˦˷˦̂˽ˮ˷˾ˮ ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˶˪ˬ˳˲˦˲˷˹˰ˮ ˮ˽˳ 

˷˦˻˦˶˭˫˪˰˳˷ ́˦˰ˮ˷˱ˮ˪˶ˮ ˨˦˷˦˧̃˳˪˧ˮ˷˦˩˱ˮ ˱ˮ́˼˫˲ˮ˰ˮ ˷˦˴˶˳˸˪˷˸˳ 

˨˦˱˳˷˫˰˦˭˦ ˸˦˰˼˦, ˶˳˱˪˰˱˦̀ ˱˭˪˰˷ ˦̃˦˶˦˾ˮ ̆˴˳˫˦ ˨˦˱˳̄˱˦˹˶˪˧˦. 

˪˶˳˫˲˹˰-˨˦˲˱˦˭˦˫ˮ˷˹˺˰˪˧˪˰ˮ ˧˶́˳˰ˮ˷ ˷˶˹˰ˮ˦˩ ˷˦˻˦˶˭˫˪˰˳˷ 

˱˦˷˾˸˦˧ˮ˭ ˦˷˪˫˪ ˦˶˲˦̄˹˰ˮ ˨˦˱˳̀˳̀̄˰˪˧˦ ˱˳̆˽˫˦ 1989 ̂˰ˮ˷ 9 ˦˴˶ˮ˰˷ 

˭˧ˮ˰ˮ˷˾ˮ ˩˦˸˶ˮ˦˰˪˧˹˰ ˸˶˦˨˪˩ˮ˦˷. 1989 ̂˰ˮ˷ 4 ˦˴˶ˮ˰˷ ˭˧ˮ˰ˮ˷˾ˮ 

˩˦̂˽˪˧˹˰ˮ ˨˶˦˲˩ˮ˳ˬ˹˰ˮ ˦˻̀ˮ˪˧ˮ˷ ˨˦˱˳́˦̄ˮ˰ˮ ˮ˽˳ ˮ˱˦˫˪ ̂˰ˮ˷ 7 

˦˴˶ˮ˰˷ ˧˦˭˹˱ˮ˷ ˨˦˶˪˹˧˦˲˾ˮ, ˷˳˹˻-˷˹˷ ˷˦˷˦˺˰˦˳˷ ˪˯˰˪˷ˮˮ˷ ˪ˬ˳˾ˮ 

˪˶˳˫˲˹˰ˮ ˱˳́˶˦˳˧ˮ˷ ˦˩˨ˮ˰˳˧˶ˮ˫ ˦˻˸ˮ˫ˮ˷˸˭˦ ˭˦˭˧ˮ˶ˮ, ˶˳˱˪˰ˬ˪˩˦̀ 

˩˦ˮ˷˫˦ ˭˧ˮ˰ˮ˷˾ˮ ˱ˮ˱˩ˮ˲˦˶˪ ˦˻̀ˮˮ˷˦˩˱ˮ ˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ ˷˦˯ˮ˭̄ˮ... 

1989 ̂˰ˮ˷ 9 ˦˴˶ˮ˰ˮ˷ ˼˦˱˪˷ ˭˧ˮ˰ˮ˷˾ˮ ˩˦˸˶ˮ˦˰˪˧˹˰ˮ ˦˱˧˪˧ˮ 

˧˦˭˹˱˾ˮ ˮ˱˦˫˪ ˩ˮ˰ˮ˭ ˨˦̄˩˦ ̀˲˳˧ˮ˰ˮ. ˧˦˭˹˱˪˰ ˦˻˸ˮ˫ˮ˷˸˭˦ 20 ˯˦̀ˮ˦˲˱˦ 

̅˨˹˺˱˦ ̂˱. ˮ˰ˮ˦˷ ́˪˨˰ˮ˩˦˲ ˷˳˹˻-˷˹˷ ˷˦˷˦˺˰˦˳˱˩˪ ˱˦˲́ˮ˰ˮ ˨˦˾˰ˮ˰ˮ 

˩˶˳˾ˮ˭ ˨˦ˮ˦˶˦ ˮ˱˪˩ˮ˭, ˶˳˱ ˻˦˰˦˻ˮ˷ ˱˳˷˦̄˰˪˳˧˦ ˾˪˹˪˶˭˩˪˧˳˩˦ ˱˦˭, 

˶˦̀ ˦˶ ˨˦˱˦˶˭˰˩˦. 10 ˦˴˶ˮ˰˷, ˧˦˭˹˱ˮ˷ ˷˦̄˪˰˱̂ˮ˺˳ ˮ˲˷˸ˮ˸˹˸ˮ˷ ˪ˬ˳˾ˮ 

˱˳˪̂˽˳ ˱ˮ˸ˮ˲˨ˮ-˱˦˲ˮ˺˪˷˸˦̀ˮ˦ ˻˦˰˦˻˾ˮ ˾˪˱˩˨˳˱ˮ ˱˷˫˰˪˰˳˧ˮ˭ 

[˱ˮ˻˪˰˦́˪, 2005]. ˮ˱˦˫˪ ˩˼˪˷ ˮ˲˷˸ˮ˸˹˸ˮ˷ ˹˯˦˲, ˧˦˭˹˱ˮ˷ ˧˹˰˫˦˶˾ˮ 

˨˦˾˪˲˩˦ 9 ˦˴˶ˮ˰ˮ˷ ˸˶˦˨ˮ˯˹˰˦˩ ˩˦˼˹˴˹˰˭˦ ̄˷˳˫˲ˮ˷˦˩˱ˮ ˱ˮ́˼˫˲ˮ˰ˮ 

˷˯˫˪˶ˮ, ˷˦˩˦̀ ˾˪˱˩˪˨ ˩˦ˮ˩˨˦ ˨˶˦˲ˮ˸ˮ˷ ˷˸˪˰˦ ̂˦˶̂˪˶ˮ˭ ï Ằ̄˶˦ ˦˴˶ˮ˰ˮ˷ 

̀˶˪˱˰ˮñ... 

9 ˦˴˶ˮ˰ˮ˷ ˾˪˱˩˪˨ ˻˦˶˭˹˰ˮ ˪˶˳˫˲˹˰-˨˦˲˱˦˭˦˫ˮ˷˹˺˰˪˧˪˰ˮ 

˱˳́˶˦˳˧ˮ˷ ̂ˮ˲˦˾˪ ˯ˮ˩˪˫ ˹˺˶˳ ˱̂˫˦˫˪˩ ˩˦ˮ˷˫˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˦˶˷˪˧˹˰ 

˦˫˸˳˲˳˱ˮ˪˧˭˦˲ ˹˶˭ˮ˪˶˭˳˧ˮ˷ ˷˦˯ˮ˭̄ˮ. ˴ˮ˶˫˪˰ˮ ̄˦˰̄˱˶˦˫˦˰ˮ ˱ˮ˸ˮ˲˨ˮ, 

˶˳˱˪˰˷˦̀ 20 ˦˭˦˷˦˱˩˪ ˯˦̀ˮ ˪˷̂˶˪˧˳˩˦ ˩˦ ˷˦˩˦̀ ˴ˮ˶˩˦˴ˮ˶ ˩˦ˮ˷˫˦ ˦̃˦˶ˮ˷ 

˦˫˸˳˲˳˱ˮˮ˷ ˨˦˹˻˱˪˧ˮ˷ ˷˦˯ˮ˭̄ˮ, ˨˦ˮ˱˦˶˭˦ 1989 ̂˰ˮ˷ 26 ˱˦ˮ˷˷ ˧˦˭˹˱ˮ˷ 

˧˹˰˫˦˶˾ˮ ˱˩˪˧˦˶˪ ́˫˪˰ ˾˦˩˶˪˫˲˪˧˭˦ ˲. ˦˱ ˭˪˱˦ˬ˪ ˴˳˰˪˱ˮ˯˦˱ ˺˦˶˭˳ 

̄˦˷ˮ˦˭ˮ ˱ˮˮ˼˳ ˷˦˻˦˶˭˫˪˰˳˷˦ ˭˹ ˦̃˦˶ˮ˷ ˦˫˸˳˲˳˱ˮ˹˶ˮ ˶˪˷˴˹˧˰ˮ˯ˮ˷ 

˴˶˪˷˦˷˦ ˩˦ ˷̄˫˦ ˷˦ˮ˲˺˳˶˱˦̀ˮ˳ ˷˦˾˹˦˰˪˧˪˧˾ˮ. 

1990 ̂˰ˮ˷ 30 ˷˪˻˸˪˱˧˪˶˷ ˿˦˸˦˶˪˧˹˰ ˷˦˻˦˶˭˫˪˰˳˷ ˪˶˳˫˲˹˰ˮ ˯˳˲-˨

˶˪˷ˮ˷ ˦˶˿˪˫˲˪˧˾ˮ, ˦̃˦˶ˮ˩˦˲ ˨˦ˮ˱˦˶̅˫˪˷ ˷˦˻˦˶˭˫˪˰˳˷ ˪˶˳˫˲˹˰ˮ 

˩˦˱˳˹˯ˮ˩˪˧˰˳ ˧ˮ˷ ˴˦˶˸ˮ˦˱, ˪˩˴-˱ ˩˦ ˶˪˷˴˹˧˰ˮ˯˹˶˱˦ ˴˦˶˸ˮ˦˱ [˷ˮ˦ 

˾˪˩˨˪˲ˮ˰ˮ˦ ˸˦˶ˮ˪˰ ˱˦̄˦˶˦́ˮ˷ ˱ˮ˪˶ ˿˪˱˭˫ˮ˷ ˨˦˩˱˳̀˪˱˹˰ˮ ˱˳˨˳˲˪˧˪˧ˮ˷˦ 

˩˦ ˩˳˯˹˱˪˲˸˪˧ˮ˷ ˷˦˺˹́˫˪˰ˬ˪], ̄˳˰˳ 1990 ̂˰ˮ˷ 28 ˳˻˸˳˱˧˶ˮ˷ 
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˷˦˻˦˶˭˫˪˰˳˷ ˹ˬ˪˲˦˪˷ˮ ˷˦˧̃˳˷ ˴ˮ˶˫˪˰ ˱˶˦˫˦˰˴˦˶˸ˮ˹˰ ˦˶˿˪˫˲˪˧˾ˮ 

˦̃˦˶˦˾ˮ, ˧˦˭˹˱ˮ˷ ˨˦˶˩˦ (˩˦˫ˮ˭ ˧˪˶́˪˲ˮ˾˫ˮ˰ˮ ˩˦ ˭˦˱˦ˬ ˩ˮ˦˷˦˱ˮ́˪), 

˯˳˱˹˲ˮ˷˸˪˧˱˦ ˨˦ˮ˱˦˶̅˫˪˷ [˳˻˶˳˴ˮ˶ˮ́˪, 2005]. 1990 ̂˰ˮ˷ 30 ˲˳˪˱˧˶ˮ˷ 

˦˻̀ˮ˦, - ˯˳˱˹˲ˮ˷˸˹˶ˮ ˱˱˦˶˭˫˪˰˳˧ˮ˷ ˱ˮ˪˶ ˭˦˫ˮ˷ˮ ́˦˰˪˧ˮ˷ ˨˪˲˪˶˦˰˹˶ˮ 

˩˦˭˫˦˰ˮ˪˶˪˧˦... 

1991 ̂˰ˮ˷ 6 ˭˪˧˪˶˫˦˰˷ ˨˦ˮ˱˦˶˭˦ ˦̃˦˶ˮ˷ ˦˫˸˳˲˳˱ˮ˹˶ˮ 

˶˪˷˴˹˧˰ˮ˯ˮ˷ XI ˹ˬ˪˲ ˦˪˷ˮ ˷˦˧̃˳˷ XII ˷˪˷ˮ˦, ˶˳˱˪˰˱˦̀ ˱ˮˮ˼˳ ˯˦˲˳˲ˮ 

Ă˦̃˦˶ˮ˷ ˦˫˸˳˲˳˱ˮ˹˶ˮ ˶˪˷˴˹˧˰ˮ˯ˮ˷  ˯˳˲˷˸ˮ˸˹̀ˮˮ˷ ̀˫˰ˮ˰˪˧ ˪˧ˮ˷˦ ˩˦ 

˩˦˱˦˸˪˧˪˧ˮ˷ ˾˪˷˦̄˪˧ñ [Ă˦̃˦˶˦ñ, ɷ  23, 1991].  ˷˹˰ ˱˦˰˪, ˦˱ ˯˦˲˳˲˭˦ ˩˦ 

˩˦˩˨˪˲ˮ˰˪˧˦˭˦ ˱ˮ˼˪˧ˮ˷ ˾˪˱˩˪˨, ˦̃˦˶ˮ˷ ˦˫˸˳˲˳˱ˮ˹˶ˮ ˶˪˷˴˹˧˰ˮ˯ˮ˷ 

̄˪˰ˮ˷˹˺˰˪˧ ˦˾ˮ ˩˦ˮ̂˽˳ ̀˫˰ˮ˰˪˧˪˧ˮ. ˱ˮ˷ˮ ̄˪˰ˮ˷˹˺˰ ˪˧ˮ˷ ˷˦˭˦˫˪˾ˮ 

˱˳˫ˮ˩˦ ˦˷˰˦˲ ˦˧˦˾ˮ́˪, ̄˳˰˳ ˱˦˶˸ˮ˷ ˩˦˷˦̂˽ˮ˷˾ˮ ˻. ˧˦˭˹˱˷˦ (˸˦˶ˮ˪˰ 

˺˹˸˯˦˶˦́˪) ˩˦ ˦̃˦˶ˮ˷ ˶˦ˮ˳˲˪˧˾ˮ ˾ˮ - ˦˲ˬ˳˶ ˭̄ˮ˰˦ˮ˾˫ˮ˰ˮ, ̄˪˰˫˦˿˦˹˶˾ˮ 

- ˧˪˷˦˶ˮ˳˲ ˧ˮ˧ˮ˲˪ˮ˾˫ˮ˰ˮ, ˻˪˩˦˾ˮ - ˷˦˲˩˶˳ ˧˪˶ˮ́˪,  ˾˹˦̄˪˫˾ˮ - ˾˳˭˦ 

˺˹˸˯˦˶˦ˬ˪ ˩˦ ̄˹˰˳˾ˮ - ˧˪˵˦˲ ˨˳˧˦́˪) ˩˦ˮ˲ˮ˾˲˪˲ ˴˶˪˺˪˻˸˪˧ˮ ˩˦ 

˿˦˱˳˽˦˰ˮ˧˪˧˦ ˩˦ˮ̂˽˳ ˴˶˪˺˪˻˸˹˶˪˧˱˦[˳˻˶˳˴ˮ˶ˮ́˪ ˹., 2005: 27-29; 

˱ˮ˱˦˶˭˫˦.., Ă˦˼˩˨˳˱˦ñ, ɷ 6 (103), 1996]. ˦˱ ˩˶˳˷, ˦̃˦˶˦˾ˮ ˱˳˻˱˪˩ 

˳˴˳ˬˮ̀ˮ˳˲˪˶ ˯˳˲˨˶˪˷˱˪˲˭˦ ˦˻˸ˮ˫˳˧˦ ˷˦˯˱˦˳˩ ˳˶˨˦˲ˮˬ˪˧˹˰ ˩˦ 

˱˶˦˫˦˰˺˪˶˳˫˦˲ ̄˦˷ˮ˦˭˷ ˦˸˦˶˪˧˩˦. ˧˦˭˹˱˾ˮ ˨˦˲˰˦˨˪˧˹˰ˮ ˱˦˭ˮ ˷˦˯˳˳ -˶

˩ˮ˲˦̀ˮ˳ ˷˦˧̃˳˷ ˾˸˦˧ˮ ˩˦ ˱ˮ˷ˮ ˱˳˱̄˶˪˪˧ˮ ˦̃˦˶ˮ˷ ˱˳˷˦̄˰˪˳˧ˮ˷˦˭˫ˮ˷ 

˾˪˹˶˦̀̄˱˽˳˺˰ ˦˩ ˭˫˰ˮ˩˲˪˲ ˦˫˸˳˲˳˱ˮ˹˶ˮ ˶˪˷˴˹˧˰ˮ˯ˮ˷ ˷˸˦˸˹˷˷, 

˱˳˹̂˳˩˪˧˩˲˪˲ ˦̃˦˶ˮ˷ ˱˳˷˦̄˰˪˳˧˦˷ ˦˩˨ˮ˰˳˧˶ˮ˫ˮ ˱˱˦˶˭˫˪˰˳˧ˮ˷ 

˳˶˨˦˲˳˪˧ˮ˷ ˧˳ˮ˯˳˸ˮ˶˪˧ˮ˷˦˯˪˲ ˩˦ ˷̄˫˦. 

1991 ̂˰ˮ˷ 9 ˦˴˶ˮ˰˷ ˷˦˻˦˶˭˫˪˰˳˷ ˷˦̄˪˰˱̂ˮ˺˳˪˧˶ˮ˫ˮ ˩˦˱˳˹˯ˮ˩˪˧-

˰˳˧ˮ˷ ˦˻˸ˮ˷ ˨˦˱˳̀̄˦˩˪˧˦˷ ˹˩ˮ˩˪˷ˮ ˷ˮ̄˦˶˹˰ˮ˭ ˾˪̄˫˩˦ ˦̃˦˶ˮ˷ ˱˳˷˦̄-

˰˪˳ ˧˦̀. ˱˦˨˶ ˦˱ ˱˪˸˦ ˩ ˲ˮ˾˦˲˩˳˧˰ˮ˫ˮ ˮ˽˳ ˦˻ ˱˳˻˱˪˩ ˳˴˳ˬˮ̀ˮ˹˶ ́˦˰˭˦ 

˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦ ˦˼˲ˮ˾˲ ˹˰ˮ ˦˻˸ˮ˷˦˩˱ˮ. ˱˦˭, ˺˦˻˸˳˧˶ˮ˫˦˩, ˦˱ 

ˮ˷˸˳˶ˮ˹˰ˮ ˦˻˸ˮ˷ ˧˳ˮ˯˳˸ˮ˶˪ ˧˦ ˷̀˦˩˪˷. ̄˳˰˳ ˻. ˧˦˭˹˱˱˦ ˩˦ ˦̃˦˶ˮ˷ 

˱˳˷˦̄˰˪˳˧˦˱ ˹˩ˮ˩˪˷ˮ ˬ˪ˮ˱ˮ˭ ˦˼˲ˮ˾˲˦ ˷˦˻˦˶˭˫˪˰˳˷ ˮ˷˸˳˶ˮ˦˾ˮ ˪˷ 

˹˩ˮ˩˪˷ˮ ˱˳˫˰˪˲˦ ˩˦ ˻˦˰˦˻ ˧˦˭˹˱˾ˮ ˨˦ˮ˱˦˶˭˦ ˷˦˩˼ ˪˷˦˷̂˦ ˹˰˳ ˱ˮ˸ˮ˲˨ˮ-

˱˦˲ˮ˺˪˷˸˦̀ˮ˦, ˶˳˱˪˰˾ˮ̀ ˱˳˲˦̂ˮ˰˪˳˧˦ ˱ˮˮ˼˳ ˦˭˪˹˰ ˦˭˦˷˳˧ˮ ˭˦˩˦˱ˮ-

˦˲˱˦... [[Ă˦̃˦˶˦ñ, ɷ 6 (18.719), 1991]. ˷˹˰ ˱˦˰˪ ˷˦˻˦˶˭˫˪˰˳˷ ˷˦̄˪˰˱̂ˮ˺ -˳

˪˧˶ˮ˫ˮ ˩˦˱˳˹˯ˮ˩˪˧˰˳ ˧ˮ˷ ˦˻˸ˮ˷ ˨˦˱˳̀̄˦˩˪˧ˮ˩˦˲, ˦̃˦˶˦˾ˮ ˻˪˩ˮ˷, 

˾˹˦̄˪˫ˮ˷ ˩˦ ̄˹˰˳˷ ˴˶˪˺˪˻˸˹˶˪˧˭˦˲ ˦˶˷˪˧˹˰˱˦ ˷˦˯˶˪˧˹˰˳˪˧˱˦ ˻. 

˧˦˭˹˱ˮ˷ ˱˦˾ˮ˲˩˪˰ˮ ˴˶˪˺˪˻˸ˮ˷, ˸˦˶ˮ˪˰ ˺˹˸˯˦˶˦́ˮ˷ ˮ˲ˮ̀ˮ˦˸ˮ˫ ˦˷ ˭˦˲˦-

˩˨˳˱˦ ˨˦˱˳˹̀̄˦˩˪˷ ˩˦ ˦̃˦˶ˮ˷ ̄˪˰ˮ˷˹˺˰˪˧ˮ˷ ˨˫˪˶˩ˮ˷ ˦˫˰ˮ˭ 

˷˦˻˦˶˭˫˪˰˳˷ ̄˪˰ˮ˷˹˺˰˪˧˦˷ ̂˦˶˹˩˨ˮ˲˪˷ ˦˱ ˷˦˯˶˪˧˹˰˳˪˧ˮ˷ 

˨˦˩˦̂˽˫˪˸ˮ˰˪˧˦ ˦̃˦˶ˮ˷ ˦˫˸˳˲˳˱ˮˮ˷ ˨˦˹˻˱˪˧ˮ˷ ˱˳˭̄˳˫˲ˮ˭, ˶˦̀ ˴ˮ˶˦˩ 

˾˪˹˶˦̀̄˽˳˺˦˩ ˮ˻˲˦ ˦˼˻˱˹˰ˮ ˦˷˰˦˲ ˦˧˦˾ˮ́ˮ˷˦ ˱ˮ˪˶ ˩˦ ˦˱ 

˨˦˩˦̂˽˫˪˸ˮ˰˪˧ˮ˷ ˨˦˷˦˧˦˭ˮ˰ ˪˧˰˦˩ ˮ˨ˮ ˦˻˸ˮ˹˶˦˩ ˦˱˳˻˱˪˩˩˦. ˦˱˦˷ ˯ˮ 
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˱˳˽˫˦ 1991 ̂˰ˮ˷ 22 - 23 ˦˴˶ˮ˰ˮ˷ ˷˦̄˪˰ˮ˷˹˺˰˪˧˳ ˨˦˩˦˸˶ˮ˦˰˪˧ˮ˷ 

˱̀˩˪˰˳˧˦ ˦̃˦˶˦˾ˮ [˸˦˰ˮ˦˾˫ˮ˰ˮ, 1994]. 

˦˱ ˱˳˫˰˪˲˪˧ˮ˷ ˴˦˶˦˰˪˰˹˶˦˩ ˦˻ ˱ˮ˱˩ˮ˲˦˶˪˳˧˩˦ ˪˶˳˫˲˹˰ˮ ˱˳-́

˶˦˳˧ˮ˷ ˦˫˦˲˨˦˶˩˾ˮ ˱˩˨˦˶ˮ Ă˱˶˨˫˦˰ˮ ˱˦˨ˮ˩˦ï˭ ˦˫ˮ˷˹˺˦˰ˮ ˷˦˻˦˶˭˫˪˰˳ ˷ñ 

˴˳˰ˮ˸ˮ˯˹˶ ˧˰˳˯˾ˮ ˾˪˱˦˫˦˰ ˦˩˨ˮ˰˳˧˶ˮ˫ ˷˹˧ˮ˪˻˸˭˦ ˨˦́˰ˮ˪˶˪˧˦-

˨˦˲˱˸˯ˮ̀˪˧˦̀. 

1991-1992 ̂˰˪˧ˮ˷ ˩˪˯˪˱˧˪˶-ˮ˦˲˫˶ˮ˷ ˷˦˱̄˪˩˶˳-˯˶ˮ˱ˮ˲˦˰˹˶ ˨˦˩˦-˸

˶ˮ˦˰˪˧˦˾ˮ ˦̃˦˶˦˷ ˱˳˲˦̂ˮ˰˪˳˧˦ ˭ˮ˭˻˱ˮ˷ ˦˶ ˱ˮ˹˼ˮ˦, ˱˦˨˶˦˱ ˯˦˲˳˲ˮ˪˶ˮ 

̄˪˰ˮ˷˹ ˺˰˪˧ˮ˷˦˩˱ˮ ˱ˮ˷ˮ ˱̄˦˶˩˦̃˪˶˦̀ ˦˶˦˪˺˪˻˸˹˶ˮ ˮ˽˳. ˹˲˩˦ ˮ˭˻˫˦˷, 

˶˳˱ ˦˱ ˶˪˨ˮ˳˲ˮ˩˦˲ ˨˦˱˳˷˹˰˱˦ ˴˳˰ˮ˸ˮ˯˦ˬ˪ ˴˶˪˸˪˲ˬˮˮ˷ ˱˻˳˲˪ 

˴ˮ˶˳˫˲˪˧˪˧˱˦ ˱˳˲˦̂ˮ˰˪˳˧˦ ˱ˮˮ˼˪˷ ˷˦˻˦˶˭˫˪˰˳˷ ˮ˷˸˳˶ˮ˦˾ˮ ˦˱ ˷˦˱̂˹̄˦˶˳ 

˦˱˧˪˧ˮ˷ ˮ˩˪˳˰˳˨ˮ˹˶ ˱˳˱ˬ˦˩˪˧˦˾ˮ, ˶˦˷˦̀ ˾˪˱˩˪˨˾ˮ, ˷˦˱̄˪˩˶˳ ˴˹˸˿ˮ˷ 

˴˪˶ˮ˳˩˾ˮ, ˭˦˲ ˷˩˪˫˩˦, ˱˦˭ˮ ˦˷˪˫˪ ˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ Ă˭˦˫˨˦˲̂ˮ˶˫˦ñ ˭˦˫ˮ˷ 

˨˦˱˳˿˪˲ˮ˷ ˱ˮˬ˲ˮ˭ 

˷˦˻˦˶˭˫˪˰˳˷ ˯˦˲˳˲ˮ˪˶ˮ ̄˪˰ˮ˷˹˺˰˪˧ˮ˷ ̂ˮ˲˦˦˼˱˩˪˨ ˷˦˱̄˪˩˶˳-

˯˶ˮ˱ˮ˲˦˰˹˶ ˮ ˨˦˩˦˸˶ˮ˦˰˪˧ˮ˷ ˩˦̂˽˪˧ˮ˷˭˦˲˦˫˪ ˦̃˦˶ˮ˷ ˦˫˸˳˲˳˱ˮ˹˶ˮ 

˶˪˷˴˹˧˰ˮ˯ ˮ˷ ̄˪˰ˮ˷˹˺˰ ˪˧˦˱ ˨˦˦˸˦˶˦ ˷˦˷̂˶˦˺˳ ˼˳˲ˮ˷́ˮ˪˧˪˧ˮ ˭˧ˮ˰ˮ˷˾ˮ 

˨˦˲̄˳˶̀ˮ˪˰˪˧˹˰ ˮ ́˦˰˦˩˳˧ˮ˷ ˦˻˸ˮ˷ ˶˪˨ˮ˳˲ˬ˪ ˨˦˫˶̀˪˰˪˧ ˮ˷ ˦˼˷˦˯-

˫˪˭˦˩, ˶˦˾ˮ̀ ˱˦˷ ˭˦˲˦˩˨˳˱˦ ˨˦˲˹̀̄˦˩˦ ˦˱ ˯˹˭̄˪˾ˮ ˱˳˻˱˪˩˱˦ ̃˪˾˱˦˶ˮ˸ˮ 

˪˶˳˫˲˹˰ˮ ˱˳́˶˦˳˧ˮ˷ ́˦˰˪˧˱˦. ˭˦˫ˮ˷ ˱̄˶ˮ˫ ˦̃˦˶ˮ˷ ̄˪˰ˮ˷˹˺˰˪˧˦˱ 1991 

̂˰ˮ˷ 25 ˩˪˯˪˱˧˪˶˷ ˻. ˧˦˭˹˱˾ˮ ˾˪˻˱˲˦ Ă˦˼˳˶́ˮ˲˪˧ˮ˷ñ ˯˦˫˾ˮ˶ˮ˷ ˷˦ˮ˲-

ˮ̀ˮ˦˸ˮ˫˳ ̅˨˹˺ˮ. ˱ˮ˷ˮ ˩˦˱˺˹́˲˪˧˪˰ˮ ˯˳˲˺˪˶˪˲̀ˮ˦ ˿˦˸˦˶˩˦ 1992 ̂˰ˮ˷ 24 

˦˴˶ˮ˰˷ ˧˦˭˹˱˾ˮ. ˳˶˨˦˲ˮˬ˦̀ˮ˦˷ ˪̂˳˩˦ Ă˦̃˦˶ˮ˷ ˦˼˳˶́ˮ˲˪˧ˮ˷ ˷˶˹˰ˮ˦˩ 

˷˦˻˦˶˭˫˪˰˳˷ ˯˦˫˾ˮ˶ˮñ, ̄˳˰˳ ˱ˮ˷ˮ ˩˪˫ˮˬˮ ˨˦̄˩˦ Ă˷˦˻˦˶˭˫˪˰˳ 

˹˴ˮ˶˫˪˰˪˷ ˽˳˫˰ˮ˷˦!ñ [˩˪˱˳˯˶˦˸ˮ˹˰ˮ ˦˼˳˶́ˮ˲˪˧ˮ˷ ˯˦˫˾ˮ˶ˮ˷ (˾˪˱-

˩˨˳˱˾ˮ ˩˦˯) ˦˶˻ˮ˫ˮ, ˦˼̂. 1, ˷˦˻˱˪ 1, 1991]. 

˦̃˦˶ˮ˷ ̄˪˰ˮ˷˹˺˰˪˧˦˱, ˱ˮ˹̄˪˩˦˫˦˩ ˬ˳˨ˮ˪˶˭ˮ ˴˳˰ˮ˸ˮ˯˹˶ˮ ˴˦˶-

˸ˮˮ˷ ̂˦˶˱˳˱˦˩˨˪˲˪˰˭˦ ˴˳ˬˮ̀ˮˮ˷˦, ˶˳˱˰˪˧ˮ̀ ˴ˮ˶˩˦˴ˮ˶ ˪˴˦˸ˮ˵˪˧˳˩˲˪˲ 

˦̃˦˶˦˾ˮ ˷˦˻˦˶˭˫˪˰˳˷ ˩˦˱˦˻̀˪˫˦˶ ˯˶ˮ˱ˮ˲˦˰˹˶ ˧˦˲˩˪˧˷, ˾˪́˰˳ ˦̃˦˶ˮ˷ 

˱˳˷˦̄˰˪˳˧ˮ˷ ˭˦˫ˮ˷ ˨˦˶˾˪˱˳ ˯˳˲˷˳˰ˮ˩˦̀ˮ˦ ˩˦ ˦˱ ˯˹˭̄˪˷ ˭˦˫ˮ˩˦˲ 

˦˦̀ˮ˰˦ ˮ˷ ˹˩ˮ˩˪˷ˮ ˯˦˸˦˯˰ˮˬ˱˪˧ˮ, ˶˦˱˦̀, ˺˦˻˸˳˧˶ˮ˫˦˩, ˩˦˲˦̂˪˫˶˪˧˦˱˩˪ 

˱ˮˮ˽˫˦˲˦ ˻˦˶˭˹˰ˮ ˷˦̄˪˰˱̂ˮ˺˳. 

1992 ̂˰ˮ˷ 7 ˱˦˶˸˷ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˿˦˱˳˫ˮ˩˦ ˪˩˹˦˶˩ ˾˪˫˦˶˩˲˦́˪. 

ˮ˱˦˫˪ ˩˼ˮ˭ ˭˦˶ˮ˼˩˪˧˦ ˴˶˪ˬˮ˩˪˲˸ ˬ˫ˮ˦˩ ˨˦˱˷˦̄˹˶˩ˮ˦˷ Ă˱ˮ˱˦˶˭˫˦ 

˦̃˦˶ˮ˷ ˱˳˷˦̄˰˪˳˧ˮ˷˦˩˱ˮñ, ˶˳˱˪˰˾ˮ̀ ˮ˨ˮ ˹˩ˮ˩˪˷ ˮ˱˪˩˷˦ ˩˦ 

˱̄˦˶˩˦̃˪˶ˮ˷ ˶̂˱˪˲˦˷ ˨˦˱˳˭˻˫˦˱˷ ˦̃˦˶ˮ˷ ˱˳˷˦̄˰˪˳˧ˮ˷˦ ˩˦ ˱ˮ˷ˮ 

̄˪˰ˮ˷˹˺˰˪˧ˮ˷˦˩˱ˮ [˱ˮ˱˦˶˭˫˦ ˦̃˦˶ˮ˷.., 2005: 7]. 

1992 ̂˰ˮ˷ 19 ˦˴˶ˮ˰˷ ˭˦˫˦˩ ˪. ˾˪˫˦˶˩˲˦́˪ ˿˦˱˳˫ˮ˩˦ ˩˦ ˮ˱˳˨ˬ˦˹˶˦ 

ˬ˪˱˳ ˦̃˦˶˦˾ˮ, ̄˳˰˳ 20 ˦˴˶ˮ˰˷ ˱˳˦̂˽˳ ˾˪̄˫˪˩˶˪˧ˮ ˧˦˭˹˱ˮ˷ ˷˦̄˪˰˱̂ˮ˺˳ 

˹˲ˮ˫˪˶˷ˮ˸˪˸˷˦ ˩˦ ˦̃˦˶ˮ˷ ˦˫˸˳˲˳˱ˮ˹˶ˮ ˶˪˷˴˹˧˰ˮ˯ˮ˷ ˱ˮ˲ˮ˷˸˶˭˦ ˷˦˧̃˳˷ 
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˷˦˦˻˸˳ ˩˦˶˧˦ˬ˾ˮ ˾˪˯˶˪˧ˮ˰ ˷˦ˬ˳˨˦˩˳˪˧ˮ˷˦ ˩˦ ˴˦˶˸ˮ˹˰ˮ 

˳˶˨˦˲ˮˬ˦̀ˮ˪˧ˮ˷ ̂˦˶˱˳˱˦˩˨˪˲˰˪˧ ˭˦˲ [˨˦ˬ. Ă˷˦˿ˮ˲˳ñ, ɷ 1, 1991].. 

˱˦˾ˮ˲˩˪˰ˮ ˦̃˦˶ˮ˷ ˷ˮ˲˦˱˩˫ˮ˰˪˾ˮ ˱˲ˮ˾˫˲˪˰˳˫˦˲ ˱˳˫˰˪˲˦˷ ̂˦˶˱˳˦˩-

˨˪˲˩˦ 1992 ̂˰ˮ˷ 8 ˱˦ˮ˷ˮ˷ ˦̃˦˶ˮ˷ ˦˫˸˳˲˳˱ˮ˹˶ˮ ˶˪˷˴˹˧˰ˮ˯ˮ˷ ˹ˬ˪˲˦˪˷ˮ 

˷˦˧̃˳˷ ˷˪˷ˮ˦, ˶˳˱˪˰ˬ˪˩˦̀ ̂˦˶˱˳˾˳˧ ˮ˰ˮ ̂ˮ˲˦˦˼˱˩˪˨˳˧ˮ˷ ˨˦˱˳ 

˶˪˷˴˹˧˰ˮ˯˹˶ˮ ˴˦˶˸ˮˮ˷ ̂˪˫˶˱˦ ˳˭˦˶ ˬ˳ˮ́˪˱ ˩˦ ̆˪˰˷ˮ˲˯ˮ˷ ˯˦˫˾ˮ˶ˮ˷ 

˽˳˺ˮ˰˱˦ ̂˪˫˶˱˦ ˧˪˵˦˲ ˨˳˧˦́˪˱ ˩˼ˮ˷ ̂˪˷˶ˮ˨˾ˮ ˩˦˦˽˪˲˪˷ ˦˷˰˦˲ ˦˧˦˾ˮ́ˮ˷ 

˨˦˩˦˽˪˲˪˧ˮ˷ ˱˳˭̄˳˫˲˦, ˱˦˨˶˦˱ ˦˷˰˦˲ ˦˧˦˾ˮ́˪˱ ˱˳̄˪˶̄˪˧˹˰ˮ ˱˦˲˪˫˶ˮ˭ 

˭˦˫ˮ˩˦˲ ˦ˮ̀ˮ˰˦ ˪˷ ˷˦˾ˮ˾˶˳˪˧˦ ˩˦ ˾˪˱˩˪˨˾ˮ ˺˦˻˸˳˧˶ˮ˫˦˩ ˨˦˦˹˻˱˦ ˦̃˦˶ˮ˷ 

˹ˬ˪˲˦˪˷ˮ ˷˦˧̃˳ ˩˦ ˱ˮ˷ˮ ˹˺˰˪˧˦-˱˳˫˦˰˪˳˧˦˲ˮ ˱ˮ˷˷˦˫˪ ˴˶˪ˬˮ˩ˮ˹˱˷ 

˨˦˩˦˹˰˳̀˦[Ă˩˶˳˲ˮñ, 1992, 16. 05]. 

˦˱ˮ˷ ˴˦˶˦˰˪˰˹˶˦˩ ˯˳˲˨˶˪˷˱˪˲-˳˴˳ˬˮ̀ˮ˳˲˪˶˪˧ˮ ˦̃˦˶˦˾ˮ ˦˱ ˩˶˳˷ 

˱ˮ˱˦˶˭˦˫˩˲ ˪˲ ˷̄˫˦˨˫˦˶˦˩ ˱˳˦ˬ˶˳˫˲˪˭˦ ˩˦ ˴˶˪ˬˮ˩˪˲˸ ˨˦˱˷˦̄˹˶˩ˮ˦˷ 

˱˳˱̄˶˪˭˦ ˦ˬ˶ˮ˷ ˩˦˸˪˶˳˶˪˧ˮ˷ ˹˲ˮ˯˦˰˹˶ ˱˪˭˳˩˪˧˷ ï ˦˻̀ˮ˪˧˾ˮ ˱˳˲˦̂ˮ˰˪ 

̄˦˰̄ˮ˷˦ ˩˦ ˴ˮ˶˳˫˲˪˧˪˧ˮ˷  ˰˦˲́˼˫˦-˨ˮ˲˪˧˦˷˦ ˩˦ ˩˦˱̀ˮ˶˪˧˦˷, ˱˦˭ˮ 

˦ˬ˶˪˧ˮ˷ ˹˷˦˱˦˶˭˰˳ ˨˦˲˻ˮ˻˪˧˦-˩˦̀ˮ˲˫˦˷ [˳˻˶˳˴ˮ˶ˮ́˪, 2009: 160-161].. 

1992 ̂˰ˮ˷ 11 ˳˻˸˳˱˧˶ˮ˷ Ăˮ˱˪˩ˮ˷ñ ˦˶˿˪˫˲˪˧˾ˮ ˦˱ ́˦˰˪˧˱˦ ˦̃˦˶˦˾ˮ 

˭˦˫ˮ ˱˳ˮ˽˦˶˪˷ ˷˦˦˶˿˪˫˲˳ ˧˰˳˯˾ˮ Ă11 ˳˻˸˳˱˧˪˶ˮñ. ˦̃˦˶˦˾ˮ ˱˳˻˱˪˩ˮ ˪. ̂. 

˳˴˳ˬˮ̀ˮ˹˶ˮ ́˦˰˪˧ ˮ ̂˹̄˩˲˪˲ ̄˹˲˸ˮ˷ ̄˪˰ˮ˷˹˺˰˪˧ˮ˷ ˦˻ 

˨˦˹˫˶̀˪˰˪˧˰˳˧ˮ˷ ˾˪˷˦̄˪˧ ˩˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˦˶˿˪˫˲˪˧ˬ˪ ˷˦˹˧˶ˮ˷˦˷˦̀, 

ˮ˷˪˫ ˦̃˦˶˦˾ˮ ˱˦˭ ˱ˮ˪˶ ˩˦˺ˮ˻˷ˮ˶˪˧˹˰ ˩˦˶˼˫˪˫˪˧ˬ˪ ˦˱˦̄˫ˮ˰˪˧˩˲˪˲ 

˽˹˶˦˩˼˪˧˦˷. ˱˦˨˶˦˱ ˦̃˦˶˦˾ˮ ˮ˽˫˲˪˲ ́˦˰˪˧ˮ, ˶˳˱˰˪˧ˮ̀ ˳˧ˮ˪˻˸˹˶˦˩ 

˦˺˦˷˪˧˩˲˪˲ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˾˪˻˱˲ˮ˰ ˹˶˭˹˰˪˷ ˫ˮ˭˦˶˪˧ ˦˷ ˩˦ ˦˻˸ˮ˹˶˦˩ 

˱˳˻˱˪˩˪˧˩˲˪˲ ˷˦˪˶˭˳ ˻˦˶˭˹˰ˮ ˮ˲˸˪˶˪˷˪˧ˮ˷ ˾˪˷˦˧˦˱ˮ˷˦˩ [ˮ˻˫˪: 169].. 

1992 ̂˰ˮ˷ ˬ˦˺̄˹˰˷˦ ˩˦ ˾˪˱˳˩˨˳˱˦ˬ˪ ˦˻˸ˮ˹˶˦˩ ̄˩˪˧˳˩˦ 

˪˶˳˫˲˹˰ ́˦˰˭˦ ˯˳˲˷˳˰ˮ˩˦̀ˮ˦. ˿˦˱˳˽˦˰ˮ˧˩˦ ˷˦˻˦˶˭˫˪˰˳˷ ˪˶˳˫˲˹˰ˮ 

̄˷˲ˮ˷ ˩˦ ˩˦˹˱˳˶˿ˮ˰˪˧˰˳˧ ˮ˷ ˦̃˦˶ˮ˷ ˶˪˨ˮ˳˲˦˰˹˶ˮ ˳˶˨˦˲ˮˬ˦̀ˮ˪˧ˮ. 

1993 ̂. ˱˦˶˸ˮ˷ ˴ˮ˶˫˪˰ ˲˦̄˪˫˦˶˾ˮ ˧˦˭˹˱˾ˮ ˾˪ˮ˻˱˲˦ ˷˦˻˦˶˭˫˪˰˳˷ 

˯˳˲˷˸˦˲˸ˮ˲˪ ˨˦˱˷˦̄˹˶˩ˮ˦˷ ˷˦ˬ˳˨˦˩˳˪˧ˮ˷ ˦̃˦˶ˮ˷ ˷˦˱̄˦˶˪˳ ˳˶˨˦˲ˮˬ˦̀ˮ˦, 

̄˳˰˳ 1993 ̂˰ˮ˷ 21 ˱˦˶˸˷ ˿˦˸˦˶˩˦ ˷˶˹˰ˮ˦˩ ˷˦˻˦˶˭˫˪˰˳˷ ˪˶˳˫˲˹˰ 

˴˳˰ˮ˸ˮ˯˹˶ˮ ˱˳́˶˦˳˧˦ Ẵ˽˳˲˩ˮ˩˪˰ ˮ˷ñ ˦̃˦˶ˮ˷ ˶˪˨ˮ˳˲˦˰˹˶ˮ 

˳˶˨˦˲ˮˬ˦̀ˮˮ˷ ˩˦˱˺˹́˲˪˧˪˰ˮ ˯˶˪˧˦ [˨˦ˬ. Ă˷˦˻˦˶˭˫˪˰˳˷ ˷˦˱˶˪˯˰˳: ɷ 3 

(5), 1993: 1]. 1993 ̂˰ˮ˷ 27 ˱˦˶˸˷ ˯ˮ ˦̃˦˶ˮ˷ ˩˪˰˪˨˦̀ˮ˦˱ ˻. ˬ˹˨˩ˮ˩˾ˮ 

˱˳˲˦̂ˮ˰˪˳˧˦ ˱ˮˮ˼˳ ˷˶˹˰ˮ˦˩ ˷˦˻˦˶˭˫˪˰˳˷ ˪˶˳˫˲˹˰-˴˳˰ˮ˸ˮ˯˹˶ 

˱˳́˶˦˳˧˦ Ẵ˽˳˲˩ˮ˩˪˰ˮ˷ñ ˴ˮ˶˫˪˰ˮ ˯˳˲˺˪˶˪˲̀ˮˮ˷ ˱˹˾˦˳˧˦˾ˮ. 

̃˽˳˲˩ˮ˩˪˰˹˶ˮ ˱˳́˶˦˳˧ˮ˷ ˷˦˭˦˭˧ˮ˶˳˷ ˦̄˦˰ ̂˪˫˶˪˧˦˩ ˯˳˲˺˪˶˪˲̀ˮ˦˱ 

˦ˮ˶˿ˮ˦ ï ˹˿˦ ˳˻˶˳˴ˮ˶ˮ́˪, ̅˪˱˦˰ ˨˦˱˦̄˦˶ˮ˦, ˩˦˫ˮ˭ ˻˳˧˦˰ˮ˦, ˦˫˭˦˲˩ˮ˰ 

˿ˮ˸˦́˪ ˩˦ ˶˳˰˦˲˩ ˨˦˨˹˦ [˨˦ˬ. Ẵ˽˳˲˩ˮ˩˪˰ˮ # 2, 1993]. 

˱˳́˶˦˳˧˦ Ẵ˽˳˲˩ˮ˩˪˰ˮ˷˦ñ ˩˦ ˯˳˲˷˸˦˲˸ˮ˲˪ ˨˦˱˷˦̄˹˶˩ˮ˦˷ ˦̃˦˶ˮ˷ 

˳˶˨˦˲ˮˬ˦̀ˮ˪˧˱˦ ˧˦˭˹˱˾ˮ ˭˦˫ˮ˦˲˭ˮ ˴ˮ˶˫˪˰ˮ ˨˦˪˶˭ˮ˦˲˪˧˹˰ˮ ˦˻̀ˮ˦ 
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˿˦˦˸˦˶˪˷ 1993 ̂˰ˮ˷ 31 ˱˦˶˸˷; ˮ˱˦˫˪ ̂˰ˮ˷ 9 ˦˴˶ˮ˰˷ ˯ˮ ˱ˮ˸ˮ˲˨ˮ-

˱˦˲ˮ˺˪˷˸˦̀ˮˮ˷ ˱˳˲˦̂ˮ˰˪˲ˮ ˩˦˨˪˨˱ˮ˰ˮ ˷˫˰˦-˨˪ˬˮ˭ ˱ˮ˫ˮ˩˲˪˲ ˧˦˭˹˱ ˮ˷ 

˧˹˰˫˦˶˾ˮ ˱˩˪˧˦˶˪ 9 ˦˴˶ˮ˰ˮ˷ ˱˪˱˳˶ˮ˦˰˭˦˲ ˩˦ ˩˦˩˪˷ ˺ˮ̀ˮ, ˶˳˱ 

˷ˮ̀˳̀̄˰ˮ˷ ˹˯˦˲˦˷˯˲ ˪˰ ̂˹˭˦˱˩˪ ˮ˧˶́˳˰˪˧˩˲˪˲ ˪˩˹˦˶˩ ˾˪˫˦˶˩˲˦́ˮ˷ 

˱˳˼˦˰˦˸˹˶ ˶˪˵ˮ˱˭˦˲. ˯˦˲˳˲ˮ˪˶˪˧ˮ˷ ˦˼˩˨˪˲ˮ˷ ˱˳˭̄˳˫˲ˮ˭ ˱˭˪˰ 

˷˦˻˦˶˭˫˪˰˳˾ˮ ˨˦ˮ˾˦˰˦ ˦˻˸ˮ˹˶ˮ ˱˹˾˦˳˧˦ ï ˭˧ˮ˰ˮ˷ˮ˷ ˮ˫˦˲˪ ̅˦˫˦-

̄ˮ˾˫ˮ˰ˮ˷ ˷˦̄˪˰˱̂ˮ˺˳ ˹˲ˮ˫˪˶˷ˮ˸˪˸ˮ˷ 103 ˭˦˲˦˱˾˶˳˱˰ˮ˷ ˱ˮ˱˦˶˭ ˫ˮ˷˦˩-

˱ˮ ˱̄˦˶˩˦̃˪˶˦˱ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˷˦˽˳˫˪˰˭˦˳ ̄˦˷ˮ˦˭ˮ ˱ˮˮ˼˳. ˦˼˲ˮ˾˲˹˰ 

˱ˮ˱˦˶˭˫˦˷ ˪˶˭-˪˶˭ˮ ˴ˮ˶˫˪˰ˮ ˨˦˱˳˪̄˱˦˹˶˦ ˦̃˦˶˦̀ - ˷˶. ˷˦˻˦˶˭˫˪˰˳˷ 

˪˶˳˫˲˹˰-˴˳˰ˮ˸ˮ˯˹˶ˮ ˱˳́˶˦˳˧˦ (˾˪˱˳˯˰. - ˪. ˴. ˱. - ˹. ˳.) Ẵ˽˳˲˩ˮ-

˩˪˰ˮ˷ñ ˦̃˦˶ˮ˷ ˷˦˱̄˦˶˪˳ ˩˦ ˯˳˲˷˸˦˲˸ˮ˲˪ ˨˦˱˷˦̄˹˶˩ˮ˦˷ ˷˦ˬ˳˨˦˩˳˪˧ˮ˷ 

˦̃˦˶ˮ˷ ˳˶˨˦˲ˮˬ˦̀ˮ˪˧ˮ.[˨˦ˬ. Ăˮ˧˪˶ˮ˦-˷˴˪˻˸˶ˮñ, ɷ  79, 1993]. ˦˲˦˰˳˨ˮ˹˶ˮ 

˱ˮ˱˦˶˭˫˦ ˨˦˦˯˪˭˦ ˯˳˲˷˸˷˲˸ˮ˲˪ ˨˦˱˷˦̄˹˶˩ˮ˦˷ ˷˦ˬ˳˨˦˩˳˪˧ˮ˷ ˦̃˦˶ˮ˷ 

˳˶˨˦˲ˮˬ˦̀ˮ˦˱˦̀, [Ăˮ˧˪˶ˮ˦-˷˴˪˻˸˶ˮñ, ɷ 80, 1993: 2]. 

˦˱˦˷˭˦˲,  ˧˦˭˹˱˾ˮ ˾˪˷˦́˰˪˧˪˰ˮ ˨˦̄˩˦ ˯˳˲˷˸˦˲˸ˮ˲˪ ˨˦˱˷˦̄˹˶˩ˮ˦˷ 

100 ̂˰ˮ˷˭˦˫ˮ˷˦˩˱ˮ ˱ˮ́˼˫˲ˮ˰ˮ ˷˦ˮ˹˧ˮ˰˪˳ ˼˳˲ˮ ˷́ˮ˪˧ˮ˷ ˱˦˼˦˰ ˩˳˲˪ˬ˪ 

˿˦˸˦˶˪˧˦ [Ă˦˼˩˨˳˱˦ñ, ɷ6 (103), 1996: 4-5]. 

1993 ̂˰ˮ˷ 8, 9 ˩˦ ˮ˫˰ˮ˷˷ ˻. ˬ˹˨˩ˮ˩˾ˮ ˾˪˩˨˦ ˷˦˻˦˶˭˫˪˰˳˷ 

˶˪˷˴˹˧˰ˮ˯ˮ˷ ˹ˬ˪˲˦˪˷ˮ ˷˦˧̃˳˷ ˷˦˨˦˲˨˪˧˳ ˷˪˷ˮ˦; ˦̃˦˶ˮ˩˦˲ ˦˼˲ˮ˾˲˹˰ 

˷˪˷ˮ˦˷ ˩˪˴˹˸˦˸ˮ˷ ˷˸˦˸˹˷ˮ˭ ˪˷̂˶˪˧˳˩˦ ˸˦˶ˮ˪˰ ˺˹˸˯˦˶˦́˪, ˦˨˶˪˭˫˪ 

˱ˮ̂˫˪˹˰ˮ ˷˸˹˱˶˪˧ˮ  [Ă˪˨˶ˮ˷ˮñ, ɷ 1, 1993: 1]. 

1993 ̂˰ˮ˷ ˷˪˻˸˪˱˧˶ˮ˷ ˩˦˷˦̂˽ˮ˷˾ˮ ˪˩˹˦˶˩ ˾˪˫˦˶˩˲˦́˪˱ ˱˳˶ˮ˨ˮ 

˱˳˨ˬ˦˹˶˳˧˦ ˱˳˦̂˽˳ ˩˦˷˦˫˰˪˭ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˩˦ 5 ˷˪˻˸˪˱˧˪˶˷ 

˾˪̄˫˪˩˶˪˧ˮ ˱˳˦̂˽˳ ˻˹˭˦ˮ˷˾ˮ, ˺˳˭˾ˮ. ˮ˱˦˫˪ ˩˼˪˷ ˪̂˫ˮ˦ ˧˦˭˹˱˷ ˩˦ ˾˪̄˫˩˦ 

˦˷˰˦˲ ˦˧˦˾ˮ́˪˷ [˨˦ˬ. Ăˮ˧˪˶ˮ˦-˷˴˪˻˸˶ˮñ, ɷ 85, 1993: 6].. ˦̃˦˶ˮ˷ 

̄˪˰ˮ˷˹˺˰˪˧˦˱ ˷̀˦˩˦ ˹˶˭ˮ˪˶˭ ˩˦˴ˮ˶ˮ˷˴ˮ ˶˪˧˹˰ ˱̄˦˶˪˭˦ ˾˳˶ˮ˷ 

˲˩˳˧ˮ˷ ˦˼˩˨˪˲˦ ˩˦ ˹˶˭ˮ˪˶˭ ˯˳˱˴˶˳˱ˮ˷ˮ˷ ˱ˮ˼̂˪˫ˮ˷ ˱ˮˬ˲ˮ˭ ˳˶ˮ˫˪ 

˱̄˦˶˪ ˻˳˧˹˰˪˭ˮ˷ ˶˦ˮ˳˲˾ˮ ˷˳˺˪˰ ˧˳˧˳˽˫˦˭˾ˮ ˱˩˪˧˦˶˪ ˷˦˱˭˦˫˶˳˧˳ 

˶˪ˬˮ˩˪˲̀ˮ˦˾ˮ ˱ˮˮ̂˫ˮ˦. ˦˻ ˱˳˰˦˴˦˶˦˯˪˧˦ ˨˦ˮ˱˦˶˭˦ 1993 ̂˰ˮ˷ 8 ˩˦ 9 

˷˪˻˸˪˱˧˪˶˷. ˱˦˨˶˦˱, ̄˪˰˾˪˯˶˹˰˪˧˦˷ ̄˪˰ˮ ˦˶ ˱˳˪̂˪˶˦, ˶˦˩˨˦˲ ˦˱ 

˾˪˩˪˨ˮ˷˭˫ˮ˷ ˽˫˪˰˦˺˪˶ˮ ˨˦˦˯˪˭˦ ˾˪˫˦˶˩˲˦́ˮ˷ ̄˪˰ˮ˷˹˺˰˪˧˦˱. ˦˷˪˭ 

˫ˮ˭˦˶˪˧˦˾ˮ, 1993 ̂˰ˮ˷ 24 ˷˪˻˸˪˱˧˪˶˷ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˩˦˧˶˹˲˩˦ 

˴˶˪ˬˮ˩˪˲˸ˮ ˬ˫ˮ˦˩ ˨˦˱˷˦̄˹˶˩ˮ˦. 26 ˷˪˻˸˪˱˧˪˶˷ ˬ˹˨˩ˮ˩˾ˮ ˨˦ˮ˱˦˶˭˦ 

˨˶˦˲˩ˮ˳ˬ˹˰ˮ ˱ˮ˸ˮ˲˨ˮ; ˦˻̀ˮ˦˷ ˦̃˦˶ˮ˩˦˲ ˩˦˪˷̂˶˳ ˬ˹˨˩ˮ˩˾ˮ 

˷˴˪̀ˮ˦˰˹˶˦˩ ˿˦˷˹˰ˮ ˷˳˰ˮ˩˹˶ˮ ̂˦˶˱˳˱˦˩˨˪˲˰˳˧˦. ˱˦˷ˬ˪ 

˷˦˻˦˶˭˫˪˰˳˾ˮ ˯˦˲˳˲ˮ˪ ˶ˮ ̄˪˰ˮ˷˹˺˰˪˧ˮ˷ ˦˼˩˨˪˲ˮ˷ ˩˦̂˽˪˧ˮ˷˦˩˱ˮ 

˱ˮ˷˦˷˦˰˱˪˧˪˰ˮ ˷ˮ˸˽˫ˮ˭ ˨˦˱˳˫ˮ˩˲˪˲ ˹˿˦ ˳˻˶˳˴ˮ˶ˮ́˪ ˩˦ ˲ˮ˲˳ 

˲˳˼˦ˮ˩˪˰ˮ. 

˷˦ˮ˲˸˪˶˪˷˳˦ 1993 ̂˰ˮ˷ 24 ˳˻˸˳˱˧˶ˮ˷ Ă˦̃˦˶ˮ˷ ˦˫˸˳˲˳˱ˮ˹˶ˮ 

˶˪˷˴˹˧˰ˮ˯ˮ˷ ˹ˬ˪˲˦˪˷ˮ ˷˦˧̃˳˷ ˴˶˪ˬˮ˩ˮ˹˱ˮ˷ ˱ˮ˱˦˶˭˫˦ ˧˦˸˳˲ ˬ˫ˮ˦˩ 
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˨˦˱˷˦̄˹˶˩ˮ˦˷˦˩˱ˮñ, ˶˳˱˪˰˾ˮ̀ ˲˦˭˰˦˩ ˦˶ˮ˷ ˩˦̄˦˸˹˰ˮ ˷˦˻˦˶˭˫˪˰˳˾ˮ 

˾˪˻˱˲ˮ˰ˮ  ˫ˮ˭˦˶˪˧˦, ˾˪˱˩˪˨ ˯ˮ ˲˦˭˻˫˦˱ˮ˦: Ă... ˴˶ˮ˲̀ˮ˴˹˰˦˩ ˫˨˱˳˧˭ ˩˦ 

˫˪˱ˮ̅˲˪˧ˮ˭ ́˦˰ˮ˷˱ˮ˪˶ ˴˳˰ˮ˸ˮ˯˹˶ ˯˹˶˷˷. ˿˫˪˲ ˴ˮ˶˫˪˰˪˧˱˦ ̄˱˦˱˦˼˰˦ 

˨˦˲˫˦̀̄˦˩˪˭, ˶˳˱ ˯˦˲˳˲ˮ˪˶ˮ ̄˪˰ˮ˷˹˺˰˪˧ˮ˷ ˮ˦˶˦˼ˮ˭ ˩˦˱̄˳˧˦ 

˩˦˲˦˾˦˹˰ˮ˦ñ [Ă˦˼˳˶́ˮ˲˪˧˦ñ, ɷ 22, 1993: 1]. 

1994 ̂˰ˮ˷ 1 ˱˦˶˸˷ ˯˳˲˩˳˸ˮ˪˶˭˦ ˯˦˷˸˦˱, ˶˳˱˪˰˷˦̀ ˱ˮ˭˫ˮ˷˪˧˹˰ˮ 

̆˻˳˲˩˦ ˷˦˻˦˶˭˫˪˰˳˷ ˴˦˶˰˦˱˪˲˸ˮ˷ ˹˺˰˪˧˦˱˳˷ˮ˰˪˧˦ ï 125 ̄˱ˮ˭, 69-˷ 

̂ˮ˲˦˦˼˱˩˪˨ ˶˦˸ˮ˺ˮ̀ˮ˶˪˧˦ ˨˦˹˯˪˭˦ ˩˦˱˳˹˯ˮ˩˪˧˪˰ ˷˦̄˪˰˱̂ˮ˺˳˭˦ 

˭˦˲˦˱˪˨˳˧˶˳˧˦˾ˮ ˷˦˻˦˶˭˫˪˰˳˷ ˾˪˷˫˰˦˷. ˱˦˭ ˾˳˶ˮ˷ ˦˱ ˺˦˻˸˷  ˩˦˩˪˧ˮ˭ˮ 

̄˱˦ ˱ˮ˷̀˪˷ ˩˪˴˹˸˦˸˪˧˱˦ ˦̃˦˶ˮ˩˦˲...[Ă˻˦˶˭˫˪˰ˮ ˪˶ˮñ, ɷ 5 (59), 1994: 1-2]. 

˷˦˻˦˶˭˫˪˰˳˷ ˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ ˦˼˩˨˪˲ˮ˷ ˾˪˱˩˪˨ (1991 ̂. 9 

˦˴˶ˮ˰ˮ) ˦̃˦˶˦˾ˮ ˦˩˱ˮ˲ˮ˷˸˶˦̀ˮ˹˰-˸˪˶ˮ˸˳˶ˮ˹˰ˮ ̀˫˰ˮ˰˪˧˪˧ˮ ˦˶ 

˱˳˱̄˩˦˶˦ (˨˦˶˯˫˪˹˰ ˩˶˳˱˩˪) ˩˦ ˮ˨ˮ ˯˫˰˦˫ 2 ˻˦˰˦˻ˮ˷, 5 ˷˦˷˳˺˰˳ 

˶˦ˮ˳˲ˮ˷ ˩˦ 7 ˩˦˧ˮ˷˦˨˦˲ ˾˪˷˩˨˪˧˳˩˦. ˱˦˨˶˦˱ 1991-2002 ̂˰˪˧˾ˮ ˱˲ˮ˾˫˲˪-

˰˳˫˦˲ˮ ̀˫˰ˮ˰˪˧˪˧ˮ ˨˦˲ˮ̀˦˩˦ ˦˫˸˳˲˳˱ˮ˹˶ˮ ˶˪˷˴˹˧˰ˮ˯ˮ˷ 

˷˦˯˦˲˳˲˱˩˪˧˰˳, ˦˼˱˦˷˶˹˰˪˧ ˪˰˱˦ ˷˦˷˦˱˦˶˭˰˳ ̄˪˰ˮ˷˹˺˰˪˧˦˱ ˩˦ 

˱˱˦˶˭˫˪˰˳˧ˮ˷ ˦˩˨ˮ˰˳˧˶ˮ˫˱˦ ˳˶˨˦˲˳˪˧˱˦. ˦˱ ̂˰˪˧˾ˮ 4-̅˪˶ ˿˦˸˦˶˩˦ 

˦̃˦˶ˮ˷ ˦. ˶-ˮ˷ ˹ˬ˪˲˦˪˷ˮ ˷˦˧̃˳˷ ˦˶˿˪˫˲˪˧ˮ, ˿˦˱˳˽˦˰ˮ˧˩˦ ̄˪˰ˮ˷˹˺˰˪˧ˮ˷ 

˦˩˨ˮ˰˳ ˧˶ˮ˫ˮ ˳˶˨˦˲˳˪˧ˮ. ˦ˮ˶˿ˮ˪˷ ˦̃˦˶ˮ˷ ˦˫˸˳˲˳˱ˮ˹˶ˮ ˶˪˷˴˹˧˰ˮ˯ˮ˷ 

˹ˬ˪˲˦˪˷ˮ ˷˦˧̃˳˷ ˩˦˶˨˳˧˶ˮ˫ˮ ˯˳˱ˮ˸˪˸˪˧ˮ ˩˦ ˻˫˪˯˳˱ˮ˸˪˸˪˧ˮ, ˾˪ˮ˻˱˲˦ 

˱ˮ˲ˮ˷˸˶˭˦ ˷˦˧̃˳, ˦ˮ˶˿ˮ˪˷ ˯˳˲˸˶˳˰ˮ˷ ˴˦˰˦˸˦ ˩˦ ˹ˬ˪˲˦˪˷ˮ ˷˦˷˦˱˦˶˭˰˳. 

˾˪˱˳ˮ˼˪˷ ˦˫˸˳˲˳˱ˮ˹˶ˮ ˶˪˷˴˹˧˰ˮ˯ˮ˷ ˱˪˭˦˹˶ˮ˷ ˴˳˷˸ˮ ˩˦ ˨˦ˬ˦˶˩˪˷ ˱ˮ˷ˮ 

˹˺˰˪˧˦˱˳˷ˮ˰˪˧˦, ˦˶˿˪˹˰ˮ ˮ˻˲˦ ˦̃˦˶ˮ˷ ˦˫˸˳˲˳˱ˮ˹˶ˮ ˶˪˷˴˹˧˰ˮ˯ˮ˷ 

˳˶˴˦˰˦˸ˮ˦˲ˮ ˴˦˶˰˦˱˪˲˸ˮ,  ˶˦̀ ˨˦˨˶́˪˰˩˦ ˦˷˰˦˲ ˦˧˦˾ˮ́ˮ˷ ˦̃˦˶ˮ˷ 

̄˪˰ˮ˷˹˺˰˪˧ˮ˩˦˲ ˨˦́˪˫˪˧˦˱˩˪, 2004 ̂˰ˮ˷ 6 ˱˦ˮ˷˦˱˩˪ . 

̄˪˰ˮ˷˹˺˰˪˧ˮ˷ ˱ˮ˪˶ ˨˦˸˦˶˪˧˹˰ˮ ˷˳̀ˮ˦˰-˪˯˳˲˳˱ˮ˯˹˶ˮ 

˴˳˰ˮ˸ˮ˯ˮ˷ ˾˪˩˪˨˪˧ˮ ˱˪˸˲˦˯˰˪˧ ˦˩ ˦ˮ˷˦̄˦ ˱˭˪˰ˮ ˶˪˨ˮ˳˲ˮ˷ ̀̄˳˫˶˪˧˦˷˦ 

˩˦ ˻˫˪˽˲ˮ˷ ˷˦˾ˮ˲˦˳ ˴˳˰ˮ˸ˮ˯˦ˬ˪, ̀˪˲˸˶˷˦ ˩˦ ˶˪˨ˮ˳˲˷ ˾˳˶ˮ˷ 

˱˩˨˳˱˦˶˪˳˧˦ ˹˯ˮ˩˹˶˪˷˦˩ ˩˦ˮ́˦˧˦. ̄˪˰ˮ˷˹˺˰˪˧ˮ˩˦˲ ˪˩˹˦˶˩ 

˾˪˫˦˶˩˲˦́ˮ˷ ̂˦˷˫˰ˮ˷ ˾˪˱˩˪˨, ˶˦˱˩˪˲ˮ˱˪ ˭˫˪˾ˮ, ˦˷˰˦˲ ˦˧˦˾ˮ́˪˱ ˦̃˦˶˦ 

˩˦˸˳˫˦ ˩˦ ˱˳˷˯˳˫˷ ˱ˮ˦˾˹˶˦. ̄˳˰˳ ˦̃˦˶˦ ˷˦˯˦˲˳˲˱˩˪˧˰˳ ˩˳˲˪ˬ˪  ˯˫˰˦˫ 

˩˦˹˧˶˹˲˩˦ ˷˦˻˦˶˭˫˪˰˳˷ ˯˳˲˷˸ˮ˸˹̀ˮ˹˶ ˩˦ ˷˦˯˦˲˳˲˱˩˪˧˰˳ ˷ˮ˫˶̀˪˷. 

˦̄˦˰ ˷˦˺˪̄˹˶ˬ˪ ˦˫ˮ˩˦ ˱̄˦˶ˮ˷ ˷˳̀ˮ˦˰-˪˯˳˲˳˱ˮ˯˹˶ˮ ˩˦ ˴˳˰ˮ˸ˮ˯˹˶ˮ 

˦˼˱˾˪˲˪˧˰˳˧˦. ˾˪ˮ˻˱˲˦  ˩˦ ˦˾˪˲˩˦ ˭˦˲˦˱˪˩˶˳˫˪ ̀̄˳˫˶˪˧ˮ˷˦˭˫ˮ˷ 

˩˦˱˦̄˦˷ˮ˦˭˪˧˪˰ˮ ˮ˲˺˶˦˷˸˶˹˻˸˹˶˪˧ˮ - ˨˦˲˦̄˰˩˦ ˩˦ ˭˦˲˦˱˪˩˶˳˫˪˳˧˦˷ 

˾˪˪˺˦˶˩˦  ˦̃˦˶ˮ˷ ˦˫˸˳˲˳˱ˮ˹˶ˮ ˶˪˷˴˹˧˰ˮ˯ˮ˷ ˷˦˯˳˲˷˸ˮ˸˹̀ˮ˳ ˩˦ 

˷˦˯˦˲˳˲˱˩˪˧˰˳ ˧˦ˬ˦. 

˦̃˦˶ˮ˷ ̄˪˰ˮ˷˹˺˰˪˧ˮ˩˦˲ ˦˷˰˦˲ ˦˧˦˾ˮ́ˮ˷ ̂˦˷˫˰ˮ˷ ˾˪˱˩˪˨ ˱˦˷ 

˴˶˪ˬˮ˩˪˲˸ˮ˷ ˧˶́˦˲˪˧˹˰˪˧ˮ˭ ˩˶˳˪˧ˮ˭, ˶˳˨˳˶̀ ˷˦˻˦˶˭˫˪˰˳˷ 

˴˶˪ˬˮ˩˪˲˸ˮ˷ ˶̂˱˹˲˪˧˹˰ˮ ˰˪˫˦˲ ˫˦˶˾˦˰˳˱ˮ́ˮ˭ ˱˦˶˭˦˫˩˦, ˶˳˱˪˰ˮ̀ 
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2004 ̂˰ˮ˷ 20 ˮ˫˰ˮ˷ˮ˩˦˲ ˦̃˦˶ˮ˷ ˦˫˸˳˲˳˱ˮ˹˶ˮ ˶˪˷˴˹˧˰ˮ˯ˮ˷ ˱˭˦˫˶˳˧ˮ˷ 

˭˦˫˱̅˩˳˱˦˶˪ ˨˦̄˩˦ ˩˦ ˮ˨ˮ ˦˱ ˭˦˲˦˱˩˪˧˳˧˦ˬ˪ 2012 ̂˰˦˱˩˪ ˩˦˶˿˦. 

˷˦˦˯˦˾˫ˮ˰ˮ˷ ˨˹˲˩ˮ˷ ˷˦˻˦˶˭˫˪˰˳˷ ̄˪˰ˮ˷˹˺˰˪˧ˮ˩˦˲ ̂˦˷˫˰ˮ˷ 

˾˪˱˩˪˨ ˦̃˦˶ˮ˷ ˦˫˸˳˲˳˱ˮ˹˶ˮ ˶˪˷˴˹˧˰ˮ˯ˮ˷ ˱˭˦˫˶˳˧ˮ˷ ˭˦˫˱̅˩˳˱˦˶˪ 2012 

̂˰ˮ˷  30 ˳˻˸˳˱˧˶ˮ˷ ˦̃˦˶ˮ˷ ˹˱˦˼˰˪˷ˮ ˷˦˧̃˳˷ ˩˦˩˨˪˲ˮ˰˪˧ˮ˭, ˨˦̄˩˦ 

˦˶˿ˮ˰ ̄˦˧˦́˪, ˹˱˦˼˰˪˷ˮ ˷˦˧̃˳˷ ˭˦˫˱̅˩˳˱˦˶˪ ˯ˮ ˱ˮ̄˪ˮ˰ ˱˦̄˦˶˦́˪. ˦˱˦˫˪ 

̂˰ˮ˷ 1 ˲˳˪˱˧˪˶˷ ˯ˮ ˾˪ˮ˻˱˲˦ ˦̃˦˶ˮ˷ ˦˫˸˳˲˳˱ˮ˹˶ˮ ˶˪˷˴˹˧˰ˮ˯ˮ˷ 

˱˭˦˫˶˳˧˦̀ ˾˪˱˩˪˨ˮ ˾˪˱˦˩˨˪˲˰˳˧ˮ˭: ˨ˮ˳˶˨ˮ ˭˦˫˦˶˭˻ˮ˰˦́˪ - ˺ˮ˲˦˲˷˭˦ 

˩˦ ˪˯˳˲˳˱ˮ˯ˮ˷ ˱ˮ˲ˮ˷˸˶ˮ,     ˬ˦˹˶ ˺˹˸˯˦˶˦́˪ - ˷˳˺˰ˮ˷ ˱˪˹˶˲˪˳˧ˮ˷ 

˱ˮ˲ˮ˷˸˶ˮ, ˲˹˨ˬ˦˶ ˷˹˶˱˦˲ˮ́˪ - ̅˦˲˩˦̀˫ˮ˷˦ ˩˦ ˷˳̀ˮ˦˰˹˶ˮ ˱˳˱˷˦̄˹˶˪˧ˮ˷ 

˱ˮ˲ˮ˷˸˶ˮ, ˨ˮ˳˶˨ˮ ˭˦˫˦˱˦ˮ˾˫ˮ˰ˮ - ˨˦˲˦˭˰˪˧ˮ˷, ˯˹˰˸˹˶ˮ˷ ˩˦ ˷˴˳˶˸ˮ˷ 

˱ˮ˲ˮ˷˸˶ˮ.   ˿˦˱˳˽˦˰ˮ˧˩˦ ˦̃˦˶ˮ˷ ˹˱˦˼˰˪˷ˮ ˷˦˧̃˳˷ 5 ˯˳˱ˮ˷ˮ˦ - ˦˨˶˦˶˹˰ˮ 

˩˦ ˭˫ˮ˭˱˱˦˶˭˫˪˰˳˧ˮ˷, ˨˦˲˦˭˰˪˧ˮ˷ ˱˪̀˲ˮ˪˶˪˧ˮ˷, ˯˹˰˸˹˶ˮ˷˦ ˩˦ 

˷˴˳˶˸ˮ˷,  ˷˦˯˳˲˷˸ˮ˸˹̀ˮ˳, ˮ˹˶ˮ˩ˮ˹˰ˮ ˩˦ ˷˦˴˶˳̀˪˷˳, ˷˦˺ˮ˲˦˲˷˳-

˷˦˧ˮ˹̅˪˸˳ ˩˦ ˪˯˳˲˳˱ˮ˯˹˶, ̅˦˲˩˦̀˫ˮ˷˦ ˩˦ ˷˳̀ˮ˦˰˹˶ ˷˦˯ˮ˭̄˭˦. ̄˳˰˳ 

2012 ̂˰ˮ˷ 27 ˩˪˯˪˱˧˶ˮ˷ ˩˦˩˨˪˲ˮ˰˪˧ˮ˭ ˦̃˦˶ˮ˷ ˦. ˶. ˹˱˦˼˰˪˷ˮ ˷˦˧̃˳˷ 

˦˴˦˶˦˸ˮ˷ ˶ˮ̀̄˳˫˲˪˧˦ ˨˦˲ˮ˷˦ˬ˼˫˶˦ 79 ˷˦˾˸˦˸˳ ˪˶˭˪˹˰ˮ˭. 

˦̃˦˶ˮ˷ ˦˫˸˳˲˳˱ˮ˹˶ ˶˪˷˴˹˧˰ˮ˯˦˾ˮ Ă˻˦˶˭˹˰ˮ ˳̀˲˪˧ˮ˷ñ 

̄˪˰ˮ˷˹˺˰˪˧ˮ˷ ˱ˮ˪˶ ̅˦˲˱˶˭˪˰˳˧ˮ˷ ˩˦̀˫ˮ˷ ˷˺˪˶˳˾ˮ ˴˶ˮ˳˶ˮ˸˪˸˦˩ 

˨˦˱˳̀̄˦˩˩˦ ˲˪˧ˮ˷˱ˮ˪˶ˮ ˳˶˨˦˲˹˰ˮ ˷ˮ˷˸˪˱ˮ˷ ˩˦˦˫˦˩˪˧˪˧ˮ˭ ˦˲ 

˩˦ˬˮ˦˲˪˧ˮ˭ ˨˦˲˴ˮ˶˳˧˪˧˹˰ˮ ˹˹˲˦˶˳˧ˮ˷ ˱˯˹˶˲˦˰˳˧˦, ˳˶˨˦˲ˮˬ˱ˮ˷ 

˺˹˲˻̀ˮ˳˲˦˰˹˶ˮ ˱˩˨˳˱˦˶˪˳˧ˮ˷ ˦˼˩˨˪˲˦ ˩˦ ˴˦̀ˮ˪˲˸ˮ˷˦˭˫ˮ˷ 

˺˹˲˻̀ˮ˳˲˦˰˹˶ˮ ˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ ˱˳˴˳˫˪˧˦. ˦˨˶˪˭˫˪ ˾˾˱ ˴ˮ˶˪˧ˮ˷, 

˳˱ˮ˷ ˫˪˸˪˶˦˲˪˧ˮ˷  ˭˹ ˸˪˶ˮ˸˳˶ˮ˹˰ˮ 2022 ̂˪˰˷ ˨˦˲˦˭˰˪˧ˮ˷ ˯˹˰˸˹˶ˮ˷ 

˩˦ ˷˴˳˶˸ˮ˷ ˷˦˱ˮ˲ˮ˷˸˶˳˷ ˧ˮ˹̅˪˸ˮ ˾˪˦˩˨˪˲˩˦ 82 413200 ˰˦˶˷, ̄˳˰˳ 2023 

̂˪˰˷ ˦˼˲ˮ˾˲˹˰ˮ ˧ˮ˹̅˪˸ˮ ˨˦ˮˬ˦˶˩˦ 12 079 000 ˰˦˶ˮ˭ ˩˦ ˾˪˦˩˨ˮ˲˦ 94 

492 200 000 ˰˦˶ˮ. ˶˦̀ ˷˦˱ˮ˲ˮ˷˸˶˳˷ ˷˺˪˶˳˾ˮ ˾˪˱˦˫˦˰ˮ ˭ˮ˭˳˪˹˰ˮ 

˱ˮ˱˦˶˭˹˰˪˧ˮ˭ ˨˦ˬ˶˩ˮ˰ ˱̄˦˶˩˦̃˪˶˦˷ ˩˦ ˦̄˦˰ ˾˪˷˦́˰˪˧˰˳˧˪˧˷ 

˨˹˰ˮ˷̄˱˳˧˷... ï ˦˼˲ˮ˾˲˦ ˱˦ˮ˦ ̄˦̅ˮ˾˫ˮ˰˱˦. 

...˱˦˷˾˸˦˧˹˶ˮ ˴˶˳˪˻˸˪˧ˮ˦ ˩˦˨˪˨˱ˮ˰ˮ 20023 ̂˰ˮ˷˦˭˫ˮ˷, ˶˦̀ 80 

˷˯˳˰ˮ˷ ˱˾˪˲˪˧˰˳˧˦ ˶˪˦˧ˮ˰ˮ˸˦̀ˮ˦˷ ˨˹˰ˮ˷̄˱˳˧˷. 

˨˦˷˹˰ ̂˪˰˷ ˷˦˱ˮ˲ˮ˷˸˶˳˷ ˱̄˦˶˩˦̃˪˶ˮ˭ ˩˦ ˺ˮ˲˦˲˷˹˶ˮ 

˹ˬ˶˹˲˫˪˰˽˳˺ˮ˭ 300-ˬ˪ ˱˪˸˱˦ ˦̄˦˰˨˦ˬ˶˩˦˱ ˱ˮˮ˼˳ ˷˦˪˶˭˦˾˳˶ˮ˷˳ 

˨˦˱˳̀˩ˮ˰˪˧˦. ˪˷ ̀ˮ˺˶ˮ, ˮ˷˪˫˪ ˶˳˨˳˶̀ ˧˪˫˶ˮ ˷̄˫˦ ˱˳˲˦̀˪˱ˮ,> ˮ˻˲˪˧˦ 

˱ˬ˦˶˩ˮ 2023 ̂˰ˮ˷˦˭˫ˮ˷. 

˹˱˦˼˰˪˷ˮ ˨˦˲˦˭˰˪˧ˮ˷˦ ˩˦ ˱˪̀˲ˮ˪˶˪˧ˮ˷ ˱̄˦˶˩˦̃˪˶˦/ ˩˦˺ˮ˲˦˲˷˪˧ˮ-

˷˦˭˫ˮ˷ 7 ˱ˮ˰ˮ˳˲ˮ ˩˦˶ˮ ˩˦ˮ̄˦˶̅˪˧˦ ˱ˮ˱˩ˮ˲˦˶˪ ̂˪˰˷... 

˧˦˭˹˱˾ˮ, ˨˦˲˦˭˰˪˧ˮ˷˦ ˩˦ ˱˪̀˲ˮ˪˶˪˧ˮ˷ ˻˦˰˦˻˾ˮ 560 ˷˸˹˩˪˲˸ˬ˪ 

˨˦˭˫˰ˮ˰ˮ ˯˳˰˪̅ Ă˧˰˪˻˷ˮ˷ñ ˦̄˦˰ˮ ˷˦˷̂˦˫˰˳ ˯˳˶˴˹˷ˮ˷ ˱˾˪˲˪˧˰˳˧˦. 
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˯˹˰˸˹˶ˮ˷ ˱ˮ˱˦˶˭˹˰˪˧ˮ˭... ˦˱ ˷˺˪˶˳˷ ̄˪˰˾˪̂˽˳˧˦ 30 ˱ˮ˰ˮ˳˲ˮ 

˰˦˶ˮ ˱˳̄˱˦˶˩˪˧˦. 6.5. ˱ˮ˰ˮ˳˲ˮ ˩˦ˮ̄˦˶̅˪˧˦ ˯˹˰˸˹˶˹˰ˮ 

˱˪˱˯˫ˮ˩˶˪˳˧ˮ˷ ˩˦̀˫˦ˬ˪ [˱ˮ˲ˮ˷˸˶ˮ˷ ˷˦˦˭ˮ, é] 

..2022 ̂˰ˮ˷ ̂ˮ˲˦˷̂˦˶ˮ ˱˳˲˦̀˪˱˪˧ˮ˭, ˦̃˦˶˦˾ˮ ˴ˮ˶˩˦˴ˮ˶ˮ 

ˮ˲˫˪˷˸ˮ̀ˮ˪˧ˮ˷ ˱˳̀˹˰˳˧˦˱ 116.5 ˱˰˲ ˦˾˾ ˩˳˰˦˶ˮ ˾˪˦˩˨ˮ˲˦, ˶˦̀ ̂ˮ˲˦ 

̂˰˪˧ˮ˷ ˦˲˦˰˳˨ˮ˹˶ ˱˦˿˫˪˲˪˧˪˰˷ 37%-ˮ˭ ˦˼˪˱˦˸˪˧˦... 

...˧ˮˬ˲˪˷ ˷˪˻˸˳˶ˮ˷ 2022 ̂˰ˮ˷ ˯˫˦˶˸˰ˮ˷ ˱˳˲˦̀˪˱˪˧ˮ˭, ̂ˮ˲˦ ̂˰ˮ˷ 

˦˲˦˰˳˨ˮ˹˶ ˱˳˲˦̀˪˱˪˧˭˦˲ ˾˪˩˦˶˪˧ˮ˭ ˧˶˹˲˫˦ ˨˦ˬ˶˩ˮ˰ˮ˦ 20%-ˮ˭ 

˨˦˱˳˾˫˪˧˦ 16%-ˮ˭, ̄˳˰˳ ˩˦˷˦˻˱˪˧˦ 8%-ˮ  ˭

2023 ̂˪˰˷ ˧˦˭˹˱ˮ ˦˶˦˪˶˭ˮ ˱˷˳˺˰ˮ˳ ˩˳˲ˮ˷ ˷˴˳˶˸˹˰ˮ 

˼˳˲ˮ˷́ˮ˪˧ˮ˷ ˱˦˷˴ˮ˲́˪˰ˮ ˮ˻˲˪˧˦. 26 ˱˦˶˸˷ ˷˦ˬ˪ˮ˱˳ ˫ˮ˭˦˶˪˧˦˾ˮ 21 

̂˰˦˱˩˪˰˭˦ ˪˫˶˳˴ˮ˷ ˿˪˱˴ˮ˳˲˦˸ˮ˷ ˭˦˷ˮ ˾˪˱˳˫˦ ˧˦˭˹˱ˮ˷ ˷˸˦˩ˮ˳˲ˮ 

˹˱˦˷˴ˮ˲́˰˪˧˷ ˪˶˳˫˲˹˰ˮ ˲˦˯˶˪˧ˮ˷ ˱˲ˮ˾˫˲˪˰˳˫˦˲ ˱˦˸˿˪˧˷ ˺˪̄˧˹˶˭˾ˮ... 

˷˦˱ˮ˲ˮ˷˸˶˳˷ ˷̄˫˦˩˦˷̄˫˦ ˴˶˳˨˶˦˱ˮ˷ 400 ˷˸˹˩˪˲˸˷ ˩˦˹˺ˮ˲˦˲˷˩˪˧˦ 

˷˦ˬ˼˫˦˶˨˦˶˪˭ ˷̂˦˫˰˦ ˩˦ ˷˸˦˵ˮ˶˪˧˦. 

˶˪˨ˮ˳˲˾ˮ ˨˦˷˹˰ ̂˪˰˷ ˩˦˺ˮ˻˷ˮ˶˩˦ 3,5 ˱˰˲-ˬ˪ ˱˪˸ˮ ˸˹˶ˮ˷˸˹˰ˮ 

˫ˮˬˮ˸ˮ. ˨˶́˪˰˩˪˧˦ ˶˪˨ˮ˳˲ˮ˷ ˴˳ˬˮ̀ˮ˳˲ˮ˶˪˧˦ ˱˲ˮ˾˫˲˪˰˳˫˦˲ 

˨˦˱˳˺˪˲˪˧ˬ˪, ˶˳˨˳˶ˮ̀˦˦ ï ˧˪˶˰ˮ˲ˮ˷, ˱˦˩˶ˮ˩ˮ˷ ˱ˮ˰˦˲ˮ˷˦ ˩˦ ˮ˷˶˦˪˰ˮ˷ 

˸˹˶ˮ˷˸˹˰ˮ ˨˦˱˳˺˪˲˪˧ˮ [˦̃˦˶ˮ˷ ˱˭˦˫˶˳˧ˮ˷ ˷̄˩˳˱˦]. ˻˫˪˽˲ˮ˷ 

˸˪˶ˮ˸˳˶ˮ˹˰ˮ ˱˭˰ˮ˦˲˳˧ˮ˷˦˭˫ˮ˷ ˳˱˾ˮ ˱˳˲˦̂ˮ˰˪˪˧ˮ˷˦˭˫ˮ˷ ̂˰ˮ˹˶ˮ 

˩˦̄˱˦˶˪˧ˮ˷ ˰ˮ˱ˮ˸ˮ˷ ˨˦˲˷˦ˬ˼˫˶˦ 5000 ˰˦˶ˮ˭. ˦˱˦˷˭˦˲ ˼˫ˮ́˰ˮ˭ 

˩˦˦˫˦˩˪˧˹˰˪˧˷ ˦˼˲ˮ˾˲˹˰ˮ ˳˶˨˦˲˳˷ ˸˶˦˲˷˴˰˦˲˸˦̀ˮˮ˷˦˭˫ˮ˷ 

˨˦˱˳˪˽˳˺˦˭ ˪˶˭̅˪˶˦˩˦˩ 40000 ˰˦˶ˮ. ˺ˮ˲˦˲˷˩˪˧˦ ̂˪˰ˮ̂˦˩˾ˮ 5 ˴˦̀ˮ˪˲˸ˮ 

˶ˮ˨ˮ˭˳˧ˮ˷ ˱ˮ̄˪˩˫ˮ˭. (2016 ̂˰ˮ˷˭˫ˮ˷ ˦̃˦˶ˮ˷ ̅˦˲˩˦̀˫ˮ˷ ˷˦˱ˮ˲ˮ˷˸˶˳ 

˼˫ˮ́˰ˮ˷ ˸˶˦˲˷˴˰˦˲˸˦̀ˮ˦˷ ˦˺ˮ˲˦˲˷˪˧˩˦ 10 000 ˰˦˶ˮ˭). 

˨˦˲˦˭˰˪˧ˮ˷ ˱ˮ˱˦˶˭˹˰˪˧ˮ˭ ˴˶ˮ˳˶ˮ˸˪˸˦˩ ˶˿˪˧˦ ˷ˮ˷˸˪˱ˮ˷ ˮ˲˺˶˦˷-

˸˶˹˻˸˹˶˹˰ ˮ ˨˦˲˫ˮ˭˦˶˪˧˦, ˨˦˲˦˭˰˪˧ˮ˷ ̄˦˶ˮ˷̄ˮ˷ ˯ˮ˩˪˫ ˹˺˶˳ ˦˱˦˼˰˪˧˦ 

˩˦ ˱ˮ˷ˮ ̄˦˶ˮ˷̄ˮ˷ ˨˦˹˱̅˳˧˪˷˪˧˦. ˦˱ ˱ˮ˱˦˶˭˹˰˪˧ˮ˭˦ ˦˯˹˱˹˰ˮ˶˪˧˹˰ˮ 

˴˶˳˨˶˦˱˪˧ˮ˷ ˨˦˲̄˳˶̀ˮ˪˰˪˧˦ ˩˦ ˱˦˭ˮ ˩˦˺ˮ˲˦˲˷˪˧˦. 

2017 ̂˪˰˷ ˴˶ˮ˳˶ˮ˸˪˸˹˰˦˩ ˨˦˱˳̀̄˦˩˩˦ ˦˶˦˱˦˸˪˶ˮ˦˰˹˶ˮ 

˯˹˰˸˹˶˹˰ˮ ˱˪˱˯˫ˮ˩˶˪˳˧ˮ˷ ˩˦̀˫˦, ˯˹˰˸˹˶ˮ˷ ˳˶˨˦˲ˮˬ˪˧ˮ˷ 

ˮ˲˷˸ˮ˸˹̀ˮ˹˶ˮ ˨˦˲˫ˮ˭˦˶˪˧˦ ˩˦ ˷˺˪˶˳˷ ̂˦˶˱˳˱˦˩˨˪ ˲˪˰˭˦ ˴˶˳˺˪˷ˮ˹˰ˮ 

˨˦˲˫ˮ˭˦˶˪˧ˮ˷ ̄˪˰˾˪̂˽˳˧˦, ˴˶˳˺˪˷ˮ˹˰ˮ ˷˴˳˶˸ˮ˷ ˱̄˦˶˩˦̃˪˶˦ ˩˦ ˷̄˫˦. 

˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ˦ ˶˪˨ˮ˳˲˾ˮ ˮ˲˫˪˷˸ˮ̀ˮ˪˧ˮ˷ ˱˳ˬˮ˩˫˦ˬ˪ ̄˪˰˾˪̂˽˳˧ˮ˷ 

˴˶˳˨˶˦˱ˮ˷ ˨˦˲̄˳˶̀ˮ˪˰˪˧˦ˬ˪ ˬ˶˹˲˫˦, ˱̀ˮ˶˪ ˩˦ ˷˦˾˹˦˰˳ ˸˹˶ˮ˷˸˹˰ˮ 

˧ˮˬ˲˪˷ˮ˷ ˨˦˲˫ˮ˭˦˶˪˧˦, ˻. ˧˦˭˹˱˾ˮ ˱˶˦˫˦˰ ˴˶˳˺ˮ˰˹˶ˮ  ˷˦˦˫˦˩˱˽˳˺˳˷˦ 

˩˦ ˷˦˪˶˭˦˾˳˶ˮ˷˳ ˷˸˦˲˩˦˶˸˪˧ˮ˷ ˳˰ˮ˱˴ˮ˹˶ˮ ˷˸˦˩ˮ˳˲ˮ˷ ˱˾˪˲˪˧˰˳˧˦, 

˶˳˱˪˰ˮ̀ ˹˯˫˪ ˨˦ˮ̄˷˲˦  ˩˦ 2023 ̂˰ˮ˷ 21 ̂˰˦˱˩˪ ˦˷˦˯ˮ˷ ˺˪̄˧˹˶˭˪˰˭˦  

˪˫˶˳˴ˮ˷  ˿˪˱˴ˮ˳˲˦˸ˮ˷ ˱˦˸˿˪˧ˮ˷˦ ˩˦ ˺ˮ˲˦˰ˮ˷ ˱˦˷˴ˮ˲́˪˰ˮ̀ ˨˦̄˩˦. 
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˩˦ˮ̂˽˳ ˻˦˰˦˻˭˱˾˪˲˪˧˰˳˧ˮ˷ ˩˦ ˷ˮ˫˶̀ˮ˭ˮ ˱˳̂˽˳˧ˮ˷, ˦˨˶˪˭˫˪ 

ˮ˲˫˪˷˸ˮ̀ˮ˪˧ˮ˷ ˱˳ˬˮ˩˫ˮ˷ ˴˶˳˨˶˦˱˪˧ˮ˷ ˨˦˲̄˳˶̀ˮ˪˰˪˧˦. ˦˱ ˹˯˦˲˦˷˯˲˪˰ˮ˷ 

2017 ̂˰ˮ˷ ˧ˮ˹̅˪˸ˮ 1.797.000 ˰˦˶ˮ ˮ˽˳ ˨˦˭˫˦˰ˮ˷̂ˮ˲˪˧˹˰ˮ. ˷˦˭˦˲˦˩˳ 

˷˦ˮ˲˫˪˷˸ˮ̀ˮ˳ ˮ˲˺˶˦˷˸˶˹˻˸˹˶ˮ˷ ˾˪˻˱˲ˮ˷˦ ˩˦ ˱ˮ˷ˮ ˷˦˭˦˲˦˩˳ 

˱˳˱˷˦̄˹˶˪˧ˮ˷˦˭˫ˮ˷ ˫ˮ˩˪˳ ˶˨˳˰˪˧ˮ˷˦ ˩˦ ˷˦˶˪˯˰˦˱˳ ˱˦˷˦˰ˮ˷ ˨˦˶˩˦ 

˨˦˭˫˦˰ˮ˷̂ˮ˲˪˧˹˰ˮ ˮ˻˲˦ ˽˳˫˪˰ ̂˰ˮ˹˶ˮ ˷˦˪˶˭˦˾˳˶ˮ˷˳ ˷˦ˮ˲˫˪˷˸ˮ̀ˮ˳ 

˧ˮˬ˲˪˷-˺˳˶˹˱ˮ˷ - ĂInvest in Batumiò-ˮ˷ ˳˶˨˦˲ˮˬ˪˧˦, ˶˳˱˰ˮ˷ ˧ˮ˹̅˪˸˱˦ 

2017 ̂˪˰˷ 335.000 ˾˪˦˩˨ˮ˲˦. 

˱ˮ˱˩ˮ˲˦˶˪˳˧˷ ˷˦˦˫˸˳˱˳˧ˮ˰˳ ˨ˬ˪˧ˮ˷˦ ˩˦ ˷˦˱˪˰ˮ˳˶˦̀ˮ˳ 

ˮ˲˺˶˦˷˸˶˹˻˸˹˶ˮ˷ ˱˾˪˲˪˧˰˳˧˦-˶˪˦˧ˮ˰ˮ˸˦̀ˮ˦, ˶˦˷˦̀ ˭˦˲ ˷˩˪˫˷ 

˷˦˭˦˲˦˩˳ ˸˪˻˲ˮ˯ˮ˷ ˾˪́˪˲˦. ˱˳˷˦̄˰˪˳˧ˮ˷ ˮ˲˸˪˶˪˷˪˧ˮ˷ ˾˪˷˦˧˦˱ˮ˷˦˩ 

̂˦˶˱˳˪˧˷ ˱˹˾˦˳˧˦ ˨ˬ˪˧ˬ˪ ˦˶˷˪˧˹˰ˮ ˴˶˳˧˰˪˱˪˧ˮ˷ ˦˼˱˳˷˦˺̄˫˶˪˰˦˩. 

˷˳˺˰ˮ˷ ˱˪˹˶˲˪˳˧ˮ˷ ˷˦˱ˮ˲ˮ˷˸˶˳ ̀˩ˮ˰˳˧˩˦ 2015-2018 ̂˰˪˧˾ˮ ˭˦˫ˮ˷ˮ 

˷˦˻˱ˮ˦˲˳˧ˮ˷ ˴˶ˮ˳˶ˮ˸˪˸˦˩ ˪˻̀ˮ˦ ˭˦˫ˮ˷ˮ ˷˦˻˱ˮ˦˲˳˧ˮ˷ ˨˦˱̃˫ˮ˶˫˦˰˳˧˦ ˩˦ 

˩˦ˮ˲˸˪˶˪˷˪˧˹˰ ˱̄˦˶˪˪˧˭˦˲ ˷˦˻˱ˮ˦˲˳˧ˮ˷ ˯˳˳˶˩ˮ˲˦̀ˮˮ˷ ˱˪˻˦˲ˮˬ˱˪˧ˮ˷ 

˾˪˻˱˲ˮ˭ ˹ˬ˶˹˲˫˪˰˪˽˳ ˱˦˭ˮ ˿˦˶˭˹˰˳˧˦ ˦˨˶˦˶˹˰ ˷˺˪˶˳˾ˮ ˷˦˻˱ˮ˦˲˳˧ˮ˷ 

˽˫˪˰˦ ˪˸˦˴ˬ˪ ˩˦ ˦. ˾. ˩˦ ˦. ˾. 

˦̃˦˶ˮ˷  ˱˭˦˫˶˳˧ˮ˷ ˱˹˾˦˳˧ˮ˷ ˾˪˩˪˨ˮ˦ ˱˭ˮ˷ ˯˦˲˳˲ˮ˷ ˱ˮ˼˪˧˦ ˩˦ 

˱˦̃˦̄˰˪˰˭˦ ́˦˰ˮ˷̄˱˪˫ˮ˷ (˶˳ˮ˲ ˱˦˰˦˽˱˦́˪ ˩˦ ˱˳́˶˦˳˧˦ Ă˺ˮ̀ˮ˷ ˯˦̀˪˧ˮñ) 

˾˪˩˪˨˦˩, ˱ˮ˷ˮ ˨˦˫˶̀˪˰˪˧˦ ˱˩ˮ˲˦˶˪  ˱˦̃˦̄˰ˮ˷ ̄˪˳˧˦ˬ˪̀, Ă˳̀˲˪˧ˮ˷ 

˻˦˰˦˻ˮ˷ò ˱˾˪˲˪˧˰˳˧ˮ˷ ˪˸˦˴˳˧˶ˮ˫ˮ ˨˦˲̄˳˶̀ˮ˪˰˪˧˦, ˽˫˪˰˦ ˱˹˲ˮ̀ˮ˴˦˰ -ˮ

˸˪˸˾ˮ ˷˳̀ˮ˦˰˹˶ˮ ˷˦̄˰˪˧ˮ˷ ˱˾˪˲˪˧˰˳˧˦, ˸˹˶ˮˬ˱ˮ˩˦˲ ˱ˮ˼˪˧˹˰ˮ 

˾˪˱˳˷˦˫˰˪˧ˮ˷ ˨˦˳˶˱˦˨˪˧˦; ˦˱˳˻˱˪˩˩˦ ˧˦˭˹˱ˮ˷ ˷˦˺˪̄˧˹˶˭˳ ˷˸˦˩ˮ˳˲ˮ, 

˶˳˱˪˰ˬ˪˩˦̀ ˿˦˸˦˶˩˦ 21 ̂˰˦˱˩˪ ˺˪̄˧˹˶˭˪˰˭˦ ˪˫˶˳˴ˮ˷ ˿˪˱˴ˮ˳˲˦˸ˮ˷ 

˶˦˱˩˪˲ˮ˱˪ ˱˦˸˿ˮ ˩˦, ˶˦̀ ˱˭˦˫˦˶ˮ˦, ˱ˮ˷ˮ ˺ˮ˲˦˰ˮ; ˦˨˶˪˭˫˪ ˧˦˭˹˱˾ ˮ ˦˾˪˲˩˦ 

˹˲ˮ˫˪˶˷˦˰˹˶ˮ ˷˴˳˶˸˯˳˱˴˰˪˻˷ˮ, ˦˻˸ˮ˹˶˦˩ ˱ˮ˱˩ˮ˲˦˶˪˳˧˷ ˮ˷˸˳˶ˮ˹˰ˮ,  

˯˹˰˸˹˶˹˰ˮ ˱˪˱˯˫ˮ˩˶˪˳˧ˮ˷ ́˪˨˰˪˧ˮ˷ ˶˪˷˸˦˫˶˦̀ˮ˦ ˩˦ ˷̄˫˦ 

˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˴˶˳˪˻˸˪˧ˮ˷ ˨˦˲̄˳˶̀ˮ˪˰˪˧˦ [˦̃˦˶ˮ˷ ˱˭˦˫˶˳˧ˮ˷ ˦˲˨˦˶ˮ˾ˮ 

2022-2023 ̂˰˪˧ˮ, 15 ˮ˫˲ˮ˷ˮ, Adjara.gov.ge/description.aspx?gtid=1184114]. 

2022 ̂˪˰˷ ˨˦˲˦˭˰˪˧ˮ˷ ˯˹˰˸˹˶ˮ˷ ˩˦ ˷˴˳˶˸ˮ˷ ˷˦˱ˮ˲ˮ˷˸˶˳˷ 

˧ˮ˹̅˪˸ˮ ˾˪˦˩˨˪˲˩˦ 82 413200 ˰˦˶˷, ̄˳˰˳ 2023 ̂˪˰˷ ˦˼˲ˮ˾˲˹˰ˮ 

˧ˮ˹̅˪˸ˮ ˨˦ˮˬ˦˶˩˦ 12 079 000 ˰˦˶ˮ˭ ˩˦ ˾˪˦˩˨ˮ˲˦ 105 446 000 ˰˦˶ˮ. ˶˦̀ 

˷˦˱ˮ˲ˮ˷˸˶˳˷ ˷˺˪˶˳˾ˮ ˾˪˱˦˫˦˰ˮ ˭ˮ˭˳˪˹˰ˮ ˱ˮ˱˦˶˭˹˰˪˧ˮ˭ ˨˦ˬ˶˩ˮ˰ 

˱̄˦˶˩˦̃˪˶˦˷ ˩˦ ˦̄˦˰ ˾˪˷˦́˰˪˧˰˳˧˪˧˷ ˨˹˰ˮ˷̄˱˳˧˷... ï ˦˼˲ˮ˾˲˦ ˱˦ˮ˦ 

̄˦̅ˮ˾˫ˮ˰˱˦. 

...˱˦˷˾˸˦˧˹˶ˮ ˴˶˳˪˻˸˪˧ˮ˦ ˩˦˨˪˨˱ˮ˰ˮ 20023 ̂˰ˮ˷˦˭˫ˮ˷, ˶˦̀ 80 

˷˯˳˰ˮ˷ ˱˾˪˲˪˧˰˳˧˦ ˶˪˦˧ˮ˰ˮ˸˦̀ˮ˦˷ ˨˹˰ˮ˷̄˱˳˧˷. 

˨˦˷˹˰ ̂˪˰˷ ˷˦˱ˮ˲ˮ˷˸˶˳˷ ˱̄˦˶˩˦̃˪˶ˮ˭ ˩˦ ˺ˮ˲˦˲˷˹˶ˮ 

˹ˬ˶˹˲˫˪˰˽˳˺ˮ˭ 300-ˬ˪ ˱˪˸˱˦ ˦̄˦˰˨˦ˬ˶˩˦˱ ˱ˮˮ˼˳ ˷˦˪˶˭˦˾˳˶ˮ˷˳ 
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˨˦˱˳̀˩ˮ˰˪˧˦. ˪˷ ̀ˮ˺˶ˮ, ˮ˷˪˫˪ ˶˳˨˳˶̀ ˧˪˫˶ˮ ˷̄˫˦ ˱˳˲˦̀˪˱ˮ, ˨˦ˮˬ˶˩˪˧˦ 

2023 ̂˰ˮ˷˦˭˫ˮ˷. 

˹˱˦˼˰˪˷ˮ ˨˦˲˦˭˰˪˧ˮ˷˦ ˩˦ ˱˪̀˲ˮ˪˶˪˧ˮ˷ ˱̄˦˶˩˦̃˪˶˦/ ˩˦˺ˮ˲˦˲˷˪-

˧ˮ˷˦˭˫ˮ˷ 7 ˱ˮ˰ˮ˳˲ˮ ˰˦˶ˮ ˩˦ˮ̄˦˶̅˪˧˦ ˱ˮ˱˩ˮ˲˦˶˪ ̂˪˰˷. 

˧˦˭˹˱˾ˮ, ˨˦˲˦˭˰˪˧ˮ˷˦ ˩˦ ˱˪̀˲ˮ˪˶˪˧ˮ˷ ˻˦˰˦˻˾ˮ 560 ˷˸˹˩˪˲˸ˬ˪ 

˨˦˭˫˰ˮ˰ˮ ˯˳˰˪̅ Ă˧˰˪˻˷ˮ˷ñ ˦̄˦˰ˮ ˷˦˷̂˦˫˰˳ ˯˳˶˴˹˷ˮ˷ ˱˾˪˲˪˧˰˳˧˦ 

˱ˮ˱˩ˮ˲˦˶˪˳˧˷. 

˯˹˰˸˹˶ˮ˷ ˱ˮ˱˦˶˭˹˰˪˧ˮ˭, ˦˱ ˷˺˪˶˳˷ ̄˪˰˾˪̂˽˳˧˦˷ 30 ˱ˮ˰ˮ˳˲ˮ 

˰˦˶ˮ ˱˳̄˱˦˶˩˪˧˦. 6.5 ˱ˮ˰ˮ˳˲ˮ ˩˦ˮ̄˦˶̅˪˧˦ ˯˹˰˸˹˶˹˰ˮ 

˱˪˱˯˫ˮ˩˶˪˳˧ˮ˷ ˩˦̀˫˦ˬ˪ [˱ˮ˲ˮ˷˸˶ˮ˷ ˷˦˦˭ˮ é] 

2022 ̂˰ˮ˷ ̂ˮ˲˦˷̂˦˶ˮ ˱˳˲˦̀˪˱˪˧ˮ˭, ˦̃˦˶˦˾ˮ ˴ˮ˶˩˦˴ˮ˶ˮ 

ˮ˲˫˪˷˸ˮ̀ˮ˪˧ˮ˷ ˱˳̀˹˰˳˧˦ ˱ 116.5 ˱˰˲ ˦˾˾ ˩˳˰˦˶ˮ ˾˪˦˩˨ˮ˲˦, ˶˦̀ ̂ˮ˲˦ 

̂˰˪˧ˮ˷ ˦˲˦˰˳˨ˮ˹˶ ˱˦˿˫˪˲˪˧˪˰˷ 37%-ˮ˭ ˦˼˪˱˦˸˪˧˦. 

˧ˮˬ˲˪˷ ˷˪˻˸˳˶ˮ˷ 2022 ̂˰ˮ˷ ˯˫˦˶˸˰ˮ˷ ˱˳˲˦̀˪˱˪˧ˮ˭, ̂ˮ˲˦ ̂˰ˮ˷ 

˦˲˦˰˳˨ˮ˹˶ ˱˳˲˦̀˪˱˪˧˭˦˲ ˾˪˩˦˶˪˧ˮ˭ ˧˶˹˲˫˦ ˨˦ˬ˶˩ˮ˰ˮ˦ 20%-ˮ˭, 

˨˦˱˳˾˫˪˧˦ 16%-ˮ˭, ̄˳˰˳ ˩˦˷˦˻˱˪˧˦ 8%-ˮ˭. 

2023 ̂˪˰˷ ˧˦˭˹˱ˮ ˦˶˦˪˶˭ˮ ˱˷˳˺˰ˮ˳ ˩˳˲ˮ˷ ˷˴˳˶˸˹˰ˮ 

˼˳˲ˮ˷́ˮ˪˧ˮ˷ ˱˦˷˴ˮ˲́˪˰ˮ ˮ˻˲˪˧˦. 26 ˱˦˶˸˷ ˷˦ˬ˪ˮ˱˳ ˫ˮ˭˦˶˪˧˦˾ˮ 21 

̂˰˦˱˩˪˰˭˦ ˪˫˶˳˴ˮ˷ ˿˪˱˴ˮ˳˲˦˸ˮ˷ ˭˦˷ˮ ˾˪˱˳˫ˮ˩˦ ˧˦˭˹˱ˮ˷ ˷˸˦˩ˮ˳˲˱˦ 

˹˱˦˷˴ˮ˲́˰˦ ˪˶˳˫˲˹˰ˮ ˲˦˯˶˪˧ˮ˷ ˱˲ˮ˾˫˲˪˰˳˫˦˲ ˱˦˸˿˪˧˷ ˺˪̄˧˹˶˭˾ˮ. 

˷˦˱ˮ˲ˮ˷˸˶˳˷ ˷̄˫˦˩˦˷̄˫˦ ˴˶˳˨˶˦˱ˮ˭ 400 ˷˸˹˩˪˲˸˷ ˩˦˹˺ˮ˲˦˲˷˩˪˧˦ 

˷˦ˬ˼˫˦˶˨˦˶˪˭ ˷̂˦˫˰˦ ˩˦ ˷˸˦˵ˮ˶˪˧˦. 

˶˪˨ˮ˳˲˾ˮ ˨˦˷˹˰ ̂˪˰˷ ˩˦˺ˮ˻˷ˮ˶˩˦ 3,5 ˱˰˲-ˬ˪ ˱˪˸ˮ ˸˹˶ˮ˷˸˹˰ˮ 

˫ˮˬˮ˸ˮ. ˨˶́˪˰˩˪˧˦ ˶˪˨ˮ˳˲ˮ˷ ˴˳ˬˮ̀ˮ˳˲ˮ˶˪˧˦ ˱˲ˮ˾˫˲˪˰˳˫˦˲ 

˨˦˱˳˺˪˲˪˧ˬ˪, ˶˳˨˳˶ˮ̀˦˦ ï ˧˪˶˰ˮ˲ˮ˷, ˱˦˩˶ˮ˩ˮ˷, ˱ˮ˰˦˲ˮ˷˦ ˩˦ ˮ˷˶˦˪˰ˮ˷ 

˸˹˶ˮ˷˸˹˰ˮ ˨˦˱˳˺˪˲˪˧ˮ [˦̃˦˶ˮ˷ ˱˭˦˫˶˳˧ˮ˷ ˷̄˩˳˱˦]. ̂˪˰˷ ˱˦˭ˮ ˶ˮ̀̄˫ˮ, 

˫˦˶˦˹˩ˮ˭, ˯ˮ˩˪˫ ˹˺˶˳ ˨˦ˮˬ˶˩˪˧˦. 

˦˶ ˾˪˿˪˶˪˧˹˰˦ ˷˦˱˦˶˭˰˪˧˶ˮ˫ˮ ˩˦ ˯˦˲˳˲ ˾˪˱˳˻˱˪˩˪˧ˮ˭ˮ ˷˦˻˱ˮ˦˲˳˧˦ 

˱ˮ˷ ˷˦ˬ˳˨˦˩˳˪˧˶ˮ˫ˮ ˩˦ ˴˳˰ˮ˸ˮ˯˹˶ˮ ̀̄˳˫˶˪˧ˮ˷ ˷̄˫˦˩˦˷̄˫˦ 

˱ˮ˱˦˶˭˹˰˪˧ˮ˭, ˶˦̀ ˭˦˲˦˱˪˩˶˳ ˫˪ ˦̃˦˶ˮ˷  ˦˫˸˳˲˳˱ˮ˹˶ˮ ˶˪˷˴˹˧˰ˮ˯ˮ˷ 

́ˮ˶ˮ˭˦˩   ˱˦̄˦˷ˮ˦˭˪˧˰˦˩ ˾˪ˮ́˰˪˧˦ ˿˦ˮ˭˫˦˰˳˷. 
 

˨˦˱˳˽˪˲˪˧˹˰ˮ ˰ˮ˸˪˶˦˸˹˶˦ ˩  ˦̂˽˦˶˳˪˧ˮ:  

˱ˮ˻˪˰˦́˪, ɷ1, 2005: - ˱ˮ˻˪˰˦́˪ .˲, Ă˱˳˨˳˲˪˧˪˧ˮñ, ˨˦ˬ. ˵ ˦˱˭˦˦˼˱̂˪˶˪˰ˮñ, 

2005 ̂ ˰ˮ˷ ɷ1; 
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Abstract: Snake Island is a small, uninhabited, and remote island located in the 

Black Sea, not far from Ukraine and Romania common border on Danube River. 

Over the years, this small island played a noteworthy role in controlling the 

Danube mouths and its important role can be noticed significantly increased these 

days. Taking into consideration the present invasion of Ukraine by Russia, an 

interdisciplinary study, both historical and juridical, is more than welcome to 

observe why this tiny island was so beloved by different actors over the time and 

nowadays also plays a significant role. From juridical perspective this sui generis 

island plays a large role to determine maritime delimitation. The last dispute in 

which this island was involved concerned the maritime delimitation between 

Ukraine and Romania, and the particularities of the island determined the countries 

right over maritime zone (EEZ).  

Key words: Snake Island, Black Sea, history, international law, legal status, Danube, 

maritime boundaries. 
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˽˹˶˦˩˼˪˧ˮ˷ ̀˪˲˸˶˾ˮ ˽˳˺˲˦˷. ˷˦˱˦˶˭˰˪˧˶ˮ˫ˮ ˴˪˶˷˴˪˻˸ˮ˫ˮ˩˦˲ ˪ ˷

Ăsui generisñ ˯˹ ˲́˹˰ˮ ˩ˮ  ˩˶˳˰˷ ˭˦˱˦˾˳˧˷ ˷˦ˬ˼˫˦˳ ˨˦˱˽˳˺ˮ ̄˦ˬˮ˷ 

˨˦˲˷˦ˬ˼˫˶˦˾ˮ. ˧˳˰ ˳˩˦˫˦, ˶˳˱˪˰˾ˮ̀ ˪ ˷˯˹˲́˹˰ˮ ˮ˽˳ ˿˦˶˭˹˰ˮ, 

˾˪˪̄˪˧˳˩˦ ˹˯˶˦ˮ˲˦˷˦ ˩  ˦˶˹˱ˮ˲˪˭˷ ˾˳˶ˮ˷ ˷˦ˬ˼˫˦˳ ˨˦˱˽˳˺ ̄˦ˬ˭˦ ˲ 

˩˦˯˦˫˾ˮ˶˪˧ˮ˭ ˩  ˦ ˯˹˲́˹˰˷ ̆˻˳˲˩˦ ˩˦˱˦̄˦˷ˮ˦˭˪˧˪˰ˮ 

˭˦˫ˮ˷˪˧˹˶˪˧˪˧ˮ, ˶˳˱˰˪˧ˮ̀ ˨˦˲˷˦ˬ˼˫˶˦˫˩˦ ˻˫˪˽˲˪˧ˮ˷ ˹˺˰˪˧˦˷ 

˷˦ˬ˼˫˦˳ ˬ˳˲˦ˬ˪ (EEZ). 

 

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˨˫˪˰ˮ˷ ˯˹˲́˹˰ˮ, ˾˦˫ˮ ˬ˼˫˦, ˮ˷˸˳˶ˮ˦, 

˷˦˪˶˭˦˾˳˶ˮ˷˳ ˷˦˱˦˶˭˦˰ˮ, ˷˦˱˦˶˭˰˪˧˶ˮ˫ˮ ˷˸˦˸˹˷ˮ, ˩˹˲˦ˮ, 

˷˦ˬ˼˫˦˳ ˷˦ˬ˼˫˶˪˧ˮ. 

 

*** 

1. Introduction 

The universality and immensity of world history does not really leave room for 

increased attention to small geographical spaces or less notable historical facts. 

However, history is rich in different conflicts that reconfigured borders, gave birth 

to new peoples, or led to the demise of peoples. Sometimes gaining of small new 

territories ensured the survival of peoples or at least secured a strategic position in 

relation to other nations. Not infrequently we have been given to see certain 

military conflicts or actions of force for some territories or islands, for which 

apparently there would be no interest in38. 

Nevertheless, if we go beyond appearances, we will find that these insignificant 

territories can play an overwhelming strategic role. 

In addition to the aspects shown above, the 20th century showed us that apparently 

insignificant territories can hide important natural resources, so the economic 

importance of these places should be considered, as well as strategic position. 

 

2. Short history of The Black Sea and Snake Island 

The term of "sea" can represent, from historical point of view, a geographical area 

that throughout history has been the source of the development of peoples and 

 
38 An example is the history of Falkland (Malvinas) Islands. These islands were source of a 

powerful conflict between United Kingdom and Argentina, and ignoring the appearances we 

can say these islands can play a significant strategic role around South Atlantic.  
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civilizations39. Except for the chronological limits, the division of history into stages 

can have as its starting point the geographical framework of a sea or an ocean, as for 

example in the case of Europe and the Near East, where the Mediterranean Sea was 

the cradle of many civilizations, such as the Egyptian, Phoenician, Greek, Roman 

and Byzantine40. Although other issues are more notable, such as the Baltic issue 

and the "Battle of the Atlantic", the issue of the Black Sea is of interest due to the 

nature of transition and crossroads between Europe and Asia, which affected the 

peoples along the Black Sea41. 

In the opinion of the great Romanian historian Gheorghe I. BrŁtianu, the history of 

the Black Sea can be divided into the Greco-Iranian era, the phase before the 

Middle Ages, the era of the Mongols and the Italians, the stake of the straits until 

the Ottoman conquest. 

Unfortunately, his great work on the history of the Black Sea does not continue 

beyond the phase of the Ottoman conquest. 

By referring to the historical phases shown by the great Romanian historian, at 

least until the Ottoman conquest, we cannot fail to note the fact that the Black Sea 

region was an area of crossroads of civilizations. 

If in the past, the Black Sea basin was dominated by Hellenistic and Roman 

influences, the closer we get to the present day, we will find that the history of this 

area was dominated by two great powers - the Ottoman Empire and the Russian 

Empire. 

Thus, the struggle of these powers was to dominate other peoples and gain new 

territories. Therefore, at some points, these two great powers were in positions of 

conflict, conflicts that mainly affected the local populations and areas around the 

Black Sea. It must be stated that for none of these two great powers, the Black Sea 

was not the cradle of their civilization, but still they wanted to dominate this area. 

Turning our attention to Snake Island, we will note that it is located at an 

approximate distance of 45 kilometres from the city of Sulina in Romania and its 

surface being about 17 hectares42. 

The history of Snake Island begins with that of the Greek settlements in Dobruja, 

the historian Gheorghe I. BrŁtianu, showing that on this rock there was a sanctuary 

 
39 Gheorghe I. BrŁtianu, Marea NeagrŁ. Vol.I. de la origini p´nŁ la cucerirea otomanŁ, Editura 

Meridiane, Bucharest,1988, p. 85. 
40 Ibid, p. 85.   
41 Ibid. p. 87. 
42 DominuἪ I. PŁdureanu, Insula Ѽerpilor, article published in Revista IstoricŁ, Romanian 

Academy Publishing House, no. 9-10, Bucharest, 1995. 



180 

 

erected in honour of Achilles Pontarches, the protector of sea navigation and 

trade43. 

For the Greek civilization, this island, which they called Leuke, was not only 

relevant from a strategic and economic point of view, but this importance is also 

found in terms of mythology44. The cult of Achilles covers the entire Black Sea 

basin, but Snake Island plays a particularly important role in his cult, being 

considered the very place of his burial45. 

The Ottoman period is not so significant for the history of the island as the island 

did not receive a special attention. In that time the island was called by the 

Ottomans Yēlan Adasē46. 

During the Russian period, the Snake Island received a more special attention, and 

some excavations and archaeological research were made at that time47. 

With the passage of time, we will notice that this small island no longer received 

due attention, referring to a wide spectrum, its importance being rather strategic, 

and starting with the 21st century, another importance was discovered - the 

economic one. 

 

3. Treaty of Paris and Romanian-Soviet hand-over protocol 

In the recent history of the island, it has been part of the Ottoman Empire, the 

Tsarist Empire, Romania, the USSR and currently part of Ukraine. 

Romania continuously ruled this island during the interwar period both de jure and 

de facto, and de jure we consider that the island belonged to Romania until 1997. 

During the Second World War, Romania initially allied with the Axis powers to 

recover Bessarabia and Northern Bukovina from the occupation of the USSR. 

Starting on August 23, 1944, Romania left the alliance with the Axis powers and 

participated, alongside the allied powers, in the war against Germany. 

 
43 Gheorghe I. BrŁtianu, Marea NeagrŁ. Vol. I. de la origini p´nŁ la cucerirea otomanŁ, 

Meridiane Publishing House, Bucharest,1988, p. 148. 
44 Guy Hedren, The Cult of Achiles in the Euxine, published in Hesperia: The Journal of The 

American School of Classical Studies of Athens, Vol.60, No. 3 (Jul.-Sep.), pp 313-330, 

available at: https://www.ascsa.edu.gr/uploads/media/hesperia/148068.pdf.  
45 Ibid.  
46 Podossinov Alexander, Leuke/Achilleios Nisos, 2007, Enciclopedia of Hellenic World, Black 

Sea, available at:  

http://www.ehw.gr/l.aspx?id=10722  
47 Ibid.  
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Of course, the quality of Romania after August 23, 1944, was not considered, this 

meant the conclusion of a peace treaty with the Allied Powers in 1947 in Paris. 

Article 1 of the Treaty settled the borders of Romania as they were defined on 1st of 

January 1941, excepting the border between Romania and Hungary. On 1st of 

January 1941 the border between Romania and USSR was settled on Chilia branch 

of Danube, and Snake Island belonged to Romania. 

Even the Treaty between Romania and Allied powers signed in 1947 in Paris did 

not mention anything about the ownership of Snake Island, in 1948 USSR imposed 

Romania to sign a hand-over protocol to transfer the ownership of the island from 

Romania to USSR48. 

Until the collapse of USSR, Romania never questioned the legal status of that 

handover protocol, and starting with 1948, Snake Island belonged de facto to USSR. 

 

4. Romanian-Ukrainian friendship treaty49 

After the collapse of USSR, in 1991, Ukraine inherited all borders with Romania of 

former USSR, including the Snake Island issue and moreover a maritime dispute 

over a surface about 12.225 sq. km near the island. 

After a negotiation process between Romania and Ukraine, in 1997, the parties 

signed The Friendship Treaty. According with the article 2 of this treaty, 

Romanian-Ukrainian border (as it was) is inviolable, and both parties will refrain to 

question this border as it is defined. 

It is very important to mention that Romania and Ukraine agreed to not use 

military force between themselves and to use diplomatic negotiations to solve 

potential issues. Also, the parties of the treaty agreed to not let third parties to use 

their territory against to the other party. 

Recognizing the border from Romania and Ukraine as it was de facto and the 

ownership of Snake Island to Ukraine, this treaty between Romania and Ukraine 

also validated the fact from 1948 when Romania ceded with a hand-over protocol 

the Snake Island to USSR. 

 
48 Romanian Ministry of External Affairs, Delimitarea spaѿiilor maritime ´n Marea NeagrŁ, 

available at: https://www.mae.ro/node/3109 .  
49 Available in Romanian version at: https://legislatie.just.ro/Public/DetaliiDocumentAfis/50921 

.  
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The treaty did not establish the maritime delimitation near Snake Island, but both 

parties agreed by the Treaty of Friendship to solve this issue in a diplomatic 

manner. 

 

5. Romanian-Ukrainian dispute over the maritime zone near the Snake Island 

Even it was established by the Friendship treaty between Romania and Ukraine to 

negotiate and to delimit the maritime area near the Snake Island, this wasnôt an 

easy-going process and between 1998-2004 were conducted 34 rounds of 

negotiations, but none of them led to desirable outcome and to settle the border 

without intervention of a third party50. 

This territorial dispute was noticed to the International Court of Justice from Hague 

in 2004. 

Both parties involved in this dispute contested the claim of the other party, and the 

claiming was related to the status of Snake Island. Romania claimed the Snake 

Island is not a proper island, being just a simple rock. On the other hand, Ukraine 

claimed the Snake Island is a true island and all the maritime area that surround the 

island should belong to Ukraine according to the international laws principles. 

The argument used by Romania was taken into consideration by the court, and the 

status of Snake Island crucial when the court analysed the claims of both parties. 

In 2009, the International Court of Justice from Hague decided that 79,34% from 

the disputed territory belongs to Romania and the rest of it belongs to Ukraine51. 

 

6. Conclusions 

From a historical perspective we can notice a small geographical area sometimes 

can get a special attention for a multiple reason. The mythology and religion can 

represent a special symbolist to such a kind place. So, for Greek people Snake Island 

was attached to religious facts, and they considered the Snake Island the burial 

place of Achilles. When we go further throughout the history, we will notice this 

place lost its religious importance and its strategic position near the Danube mouths 

gained more importance. As we get near to the present time, it is clearer the 

economic reason can also determine a great status for some areas. 

 
50 Romanian Ministry of External Affairs, Delimitarea spaѿiilor maritime ´n Marea NeagrŁ, 

available at: https://www.mae.ro/node/3109 .  
51 Ibid.  
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Coming to nowadays Russia aggression also included this tiny island due to its 

strategic position, but Ukraine succeeded to regain this place right after Russian 

attempt to seize it. The Russian aggression strengthen again the importance of the 

island, meaning the strategic position. 

From a juridical perspective52 the recent history of the island and the shifting of its 

ownership showed us an important lesson that the best solution to solve a 

territorial dispute is by diplomatic manners and when it is not possible a third-

party should be involved to solve the issue. If both parties involved in conflict 

recognize the legitimacy of the third-party, the most convenient quality of this 

third -party should be the impartiality, and this condition is meet by court status. 

Even the island was not the object of the trial between Romania and Ukraine, its 

status determined which party from the conflict was right to receive a bigger part 

of territory which was claimed. 

The decision of International Court of Justice from Hague from 2009 become a 

reference point for international law, more specific for the others maritime 

delimitation dispute between countries, being constantly cited in the jurisprudence 

of the Court and of the other courts53. 
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Abstract: Based on the memories of academician Giorgi Chitaia, the prerequisites 

for the formation of the author's political views are studied. The paper describes 

various issues of the period of Georgia's independence and its active social and 

political activity as the head of the city of Poti during the period of the First 

Republic of Georgia. The article analyzes the issue of the Act of Independence of 

Georgia. the worst situation created at the southern borders after the declaration of 

independence of Georgia, and the maintenance and strengthening of its defense 

together with the Poti detachment G. Chitaia's active involvement. The author's 

memories make visible the difficult political situation created in the country as a 

result of the establishment of the Soviet government on February 25, 1921, the 

crisis of the government of independent Georgia, the separate issue of the removal 

and emigration of the Menshevik government to Batumi, the positions of the 

government members. The danger that hit Georgia again at the southern border 

and would lead to the loss of Batumi is especially emphasized. 1921 After March 18, 

Giorgi is still actively involved in the struggle for the liberation of Batumi. Chitaia 

with his comrades, who described with the usual accuracy a number of important 

issues of the attack on Batumi (from Sochi-Gagra - Poti-Batumi and from 

Akhaltsikhe through the Goderdzi pass - in the direction to Batumi) and the 

liberation of the city. In the work, a proper place was given to the presentation of 

the strong national position of the prominent Georgian public figure, Niko 

Nikoladze, whose associate is the author himself. 

Key words: Ethnography, Damkom, Ozakom, City Head, First Republic, 

Intervention 
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˦˧˷˸˶˦˻˸ˮ: ˦˯˦˩˪˱ˮ˯˳˷ ˨ˮ˳˶˨ˮ ˿ˮ˸˦ˮ˦˷ ˱˳˨˳˲˪˧˪˧ˮ˷ ˱ˮ̄˪˩˫ˮ˭ 

˾˪˷̂˦˫˰ˮ˰ˮ˦ ˦˫˸˳˶ˮ˷ ˴˳˰ˮ˸ˮ˯˹˶ˮ ˾˪̄˪˩˹˰˪˧˪˧ˮ˷ ˺˳˶˱ˮ˶˪˧ˮ˷ 

̂ˮ˲˦˴ˮ˶˳˧˪˧ˮ. ˲˦˾˶˳˱˾ˮ ˦˼̂˪˶ˮ˰ˮ˦ ˷˦˻˦˶˭˫˪˰˳˷ ˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ 

˴˪˶ˮ˳˩ˮ˷ ˷̄˫˦˩˦˷̄˫˦ ˷˦˯ˮ˭̄ˮ ˩˦ ˱ˮ˷ˮ, ˶˳˨˳˶̀ ˻˦˰˦˻ ˺˳˭ˮ˷ ˭˦˫ˮ˷, 

˦˻˸ˮ˹˶ˮ ˷˦ˬ˳˨˦˩˳˪˧˶ˮ˫-˴˳˰ˮ˸ˮ˯˹˶ˮ ˱˳˼˫˦̂˪˳˧˦ ˷˦˻˦˶˭˫˪˰˳˷ 

˴ˮ˶˫˪˰ˮ ˶˪˷˴˹˧˰ˮ˯ˮ˷ ˴˪˶ˮ˳˩˾ˮ. ˲˦˾˶˳˱˾ˮ ˨˦˦˲˦˰ˮˬ˪˧˹˰ˮ˦ 

˷˦˻˦˶˭˫˪˰˳˷ ˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ ˦˻˸ˮ˷ ˴˶˳˪˻˸ˮ˷ ˾˪˩˨˪˲ˮ˷ ˷˦˯ˮ˭̄ˮ, 

˷˦˻˦˶˭˫˪˰˳˷ ˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ ˨˦˱˳̀̄˦˩˪˧ˮ˷ ˾˪˱˩˪˨ ˷˦˱̄˶˪˭ˮ˷ 

˷˦ˬ˼˫˶˪˧˭˦˲ ˾˪˻˱˲ˮ˰ˮ ˹˱́ˮ˱˪˷ˮ ˱˩˨˳˱˦˶˪˳˧˦ ˩˦ ˱ˮ˷ˮ ˭˦˫˩˦̀˫ˮ˷ 

˾˪˲˦˶˿˹˲˪˧˦-˨˦˲˱˸˯ˮ̀˪˧ˮ˷ ˷˦˻˱˪˾ˮ ˺˳˭ˮ˷ ˶˦ˬ˱˭˦˲ ˪˶˭˦˩ ˨. ˿ˮ˸˦ˮ˦˷ 

˦˻˸ˮ˹˶ˮ ˿˦˶˭˹˰˳˧˦. ˦˫˸˳˶ˮ˷ ˱˳˨˳˲˪˧˪˧ˮ ˭˫˦˰˷˦˿ˮ˲˳˷ ̄˩ˮ˷ 1921 ̂˰ˮ˷ 

25 ˭˪˧˪˶˫˦˰˷ ˷˦˧̃˳˭˦ ̄˪˰ˮ˷˹˺˰˪˧ˮ˷ ˩˦˱˽˦˶˪˧ˮ˷ ˾˪˩˪˨˦˩ ˻˫˪˽˦˲˦˾ˮ 

˾˪˻˱˲ˮ˰ ˱́ˮ˱˪ ˴˳˰ˮ˸ˮ˯˹˶ ˱˩˨˳˱˦˶˪˳˧˦˷, ˩˦˱˳˹˯ˮ˩˪˧˪˰ˮ 

˷˦˻˦˶˭˫˪˰˳˷ ̄˪˰ˮ˷˹˺˰˪˧ˮ˷ ˯˶ˮˬˮ˷˷, ˱˪˲˾˪˫ˮ˯˹˶ˮ ˱˭˦˫˶˳˧ˮ˷ ˧˦˭˹˱˾ˮ 

˨˦̄ˮˬ˫˲ˮ˷˦ ˩˦  ˪˱ˮ˨˶˦̀ˮ˦˾ˮ ̂˦˷˫˰ˮ˷ ̀˦˰˯˪˹˰ ˷˦˯ˮ˭̄˷, ˱˭˦˫˶˳˧ˮ˷ 

̂˪˫˶˭˦ ˴˳ˬˮ̀ˮ˪˧˷. ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ̄˦ˬ˨˦˷˱˹˰ˮ˦ ˮ˷ ˷˦˺˶˭̄˪, ˶˳˱˪˰ˮ̀ 

˷˦˻˦˶˭˫˪˰˳˷ ˯˫˰˦˫ ˩˦˦˸˽˩˦ ˷˦˱̄˶˪˭ ˷˦ˬ˼˫˦˶˭˦˲ ˩˦ ˧˦˭˹˱ˮ˷ ˩˦˯˦˶˨˫˦˷ 

˱˳˦˷̂˦˫˪˧˩˦. 1921 ̂. 18 ˱˦˶˸ˮ˷ ˾˪˱˩˪˨ ˧˦˭˹˱ˮ˷ ˨˦˲˭˦˫ˮ˷˹˺˰˪˧ˮ˷˦˭˫ˮ˷ 

˧˶́˳˰˦˾ˮ ˯˫˰˦˫ ˦˻˸ˮ˹˶˦˩˦˦ ˿˦˶˭˹˰ˮ ˨. ˿ˮ˸˦ˮ˦ ˭˦˲˦˶˦ˬ˱˪˰˪˧˭˦˲ 

˪˶˭˦˩, ˶˳˱˪˰˱˦̀ ˿˫˪˹˰ˮ ˷ˮˬ˹˷˸ˮ˭ ˦˼̂˪˶˦ ˧˦˭˹˱ˬ˪ ˾˪˸˪˫ˮ˷˦  (˷˳̃ˮ-

˨˦˨˶ˮ˩˦˲ - ˺˳˭-ˮ˧˦˭˹˱ˮ˷˦˯˪˲ ˩˦ ˦̄˦˰̀ˮ̄ˮ˩˦˲ ˨˳˩˪˶́ˮ˷ 

˹˼˪˰˸˪̄ˮ˰ˮ˭ - ˧˦˭˹˱ˮ˷ ˱ˮ˱˦˶˭˹˰˪˧ˮ˭) ˩˦ ˻˦˰˦˻ˮ˷ ˨˦˲˭˦˫ˮ˷˹˺˰˪˧ˮ˷ 

˦˶˦˪˶˭ˮ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˷˦˯ˮ˭̄ˮ. ˲˦˾˶˳˱˾ˮ ˷˦˭˦˲˦˩˳ ˦˩˨ˮ˰ˮ ˩˦˪˭˱˳ 

˨˦˱˳˿˪˲ˮ˰ˮ ˻˦˶˭˫˪˰ˮ ˷˦ˬ˳˨˦˩˳ ˱˳˼˫˦̂ˮ˷, ˲ˮ˯˳ ˲ˮ˯˳˰˦́ˮ˷ ˱˸˯ˮ̀˪ 

˪˶˳˫˲˹˰ˮ ˴˳ˬˮ̀ˮˮ˷ ̂˦˶˱˳˿˪˲˦˷, ˶˳˱˰ˮ˷ ˭˦˲˦˱˳˦ˬ˶˪˩˦̀ ˭˦˫˦˩ ˦˫˸˳˶ˮ 

˨˫˪˫˰ˮ˲˪˧˦.  
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˨ˮ˳˶˨ˮ ˷˴ˮ˶ˮ˩˳˲ˮ˷ ́ ˪ ˿ˮ˸˦ˮ˦ ( .˩ 10 ˲˳˪˱˧˪˶ˮ, 1890, ˺˳˭ ˮ- .˨ 28 

˦˨˫ˮ˷˸˳, 1986, ˭˧ˮ˰ˮ˷ˮ) ˻˦˶˭˫˪˰ˮ ˪˭˲˳˰˳˨ˮ, ˪˭˲˳˨˶˦˺ˮ, ˻˦˶˭˹˰ˮ 

˪˭˲˳˰˳˨ˮ˹˶ˮ ˷˯˳˰ˮ˷ ˺˹́˪˱˩˪˧˪˰ˮ, ˮ˷˸˳˶ˮˮ˷ ˱˪̀˲ˮ˪˶˪˧˦˭˦ 

˩˳˻˸˳˶ˮ (1960), ˴ ˶˳˺˪˷˳˶ˮ (1963), ˷˦˻˦˶˭˫˪˰˳˷ ˷˷˶-ˮ  ˷˱˪̀˲ˮ˪˶˪˧˦˭˦ 

˦˯˦˩˪˱ˮˮ˷ ˦˯˦˩˪˱ˮ˯˳˷ˮ (1969),  ˷˦˹˯˹˲˪˪˧ˮ˷ ˾˪˱˩˪˨ ˦˼˩˨˪˲ˮ˰ˮ ˺˦ˬˮ˷ˮ˷ 

˷˦̄˦˰̄˳ ˦˯˦˩˪˱ˮˮ˷ ˴ˮ˶˫˪˰ˮ ˶˪˻˸˳˶ˮ (1974).  

      ˨ ˦˱˳˿˪˲ˮ˰ˮ ˻˦˶˭˫˪˰ˮ ˪˭˲˳˰˳˨ˮ ˨ˮ˳˶˨ˮ ˿ˮ˸˦ˮ˦ ˺˳˭˾ˮ 

˩˦ˮ˧˦˩˦. ˱ˮ˷ˮ ˱˾˳˧˰˪˧ˮ ̂˦˶˱˳˾˳˧ˮ˭ ˷˪˲˦˯ˮ˷ ˱˦ˬ˶ˮ˷ 

˷˳˺˪˰ ˳˶˴ˮ˶ˮ˩˦˲ ˮ˽˫˲˪˲. 1897 ̂˪˰˷ ˩˦˦˱˭˦˫˶˦ ˺˳˭ˮ˷ ˷˦˻˦˰˦˻˳ 

˷˦˷̂˦˫˰˪˧˪˰ˮ, ̄˳˰ ˳ 1911 ̂˪˰˷ ˭˧ˮ˰ˮ˷ˮ˷ ˫˦˵˭˦ ˱˪˳˶˪ ˨ˮ˱˲˦ˬˮ˦ ˩  ˦

˷̂˦˫˰˦ ˨˦˲˦˨˶́˳ ˴˪˸˪˶˧˹˶˨ˮ˷ ˹˲ˮ˫˪˶˷ˮ˸˪˸ˮ˷ ˦˼˱˳˷˦˫˰˹˶ˮ ˪˲˪˧ˮ˷ 

˺˦˯˹˰˸˪˸ˬ˪ ˻˦˶˭˹˰-˷˳˱̄˹˶ˮ ˺ˮ˰˳˰˳˨ˮˮ˷ ˷˴˪̀ˮ˦˰˳˧ˮ˭. 

˷˸ˮ˴˪˲˩ˮˮ˷ ˱ˮ˷˦˼˪˧˦˩ ˱˦˷ ˨ˮ˱˲˦ˬˮˮ˷ ˻˦˶˭˹˰ˮ ˪˲ˮ˷ ˴˪˩˦˨˳˨˱˦ ˷˪˶˨ˮ 

˨˳˶˨˦́˪˱ ˹˾˹˦˱˩˨˳˱˰˦. ˴˪˸˪˶˧˹˶˨ˮ˷ ˹˲ˮ˫˪˶˷ˮ˸˪˸˾ˮ 

˦˼˱˳˷˦˫˰˪˭˱̀˳˩˲˪˳˧ˮ˷ ˯˦˭˪˩˶ˮ˷ ˨˦˱˨˪ ˱˦˾ˮ˲ ˲ˮ˯˳ ˱˦˶ˮ ˮ˽˳. ˱˦˶˱˦ 

˨ˮ˳˶˨ˮ ˿ˮ˸˦ˮ˦ ˿˦˶˭˳ ˦˲ˮ˷ˮ˷ ˲˦˻˦˰˦˻˦˶ˮ˷ ˨˦˭̄˶˪˧˾ˮ, ˦˱ˮ˷ ˾˪˱˩˪˨ .˨ 

˿ˮ˸˦ˮ˦˱ ˮ˳˷˪˧ ˳˶˧˪˰ˮ˷ ˱ˮ˪˶ ˱˳̂˽˳˧ˮ˰ ˾ˮ˶˦˻ˮ˷ ˪˻˷˴˪˩ˮ̀ˮ˦˾ˮ ˱ˮˮ˼˳ 

˱˳˲˦̂ˮ˰˪˳˧˦, ˶˦˷˦̀ ˱ˮ˹́˼˫˲˦ ˭˦˫ˮ˷ˮ ˪˶-˭˪˶˭ˮ ˴ˮ˶˫˪˰ˮ ˲˦˾˶˳˱ˮ 

Ă˨ ˰˪̄ˮ˷ ˷˦̄˰ˮ ˻˫˦˧˰ˮ˦˲ˮ˷ ̄˪˳˧˦˾ˮñ. ˨. ˿ˮ˸˦ˮ˦˷ ˹˲ˮ˫˪˶˷ˮ˸˪˸˾ˮ ˦˷˪˫˪ 

˹˶˭ˮ˪˶˭˳˧˦ ̆˻˳˲˩˦ ˦˰˪˻˷˦˲˩˶˪ ̀˦˨˦˶˪˰˭˦˲ ˩  ˦ˮ˫˦˲˪ ̅˦˫˦̄ˮ˾˫ˮ˰˭˦˲. 

˷̂˦˫˰ˮ˷ ˴˦˶˦˰˪˰˹˶˦˩ .˨ ˿ˮ˸˦ˮ˦ ˦˻˸ˮ˹˶˦˩ ˱˳˲˦̂ˮ˰˪˳˧˩˦ ˮ˫˦˲˪ 

̅˦˫˦̄ˮ˾˫ˮ˰ˮ˷ ̄˪˰˱́˼˫˦˲˪˰˳˧ˮ˭ ˾˪˻˱˲ˮ˰ ˻˦˶˭˫˪˰ ˷˸˹˩˪˲˸˭˦ 

˷˦˱˪̀˲ˮ˪˶˳ ̂˶ˮ˷ ˱˹˾˦˳˧˦˾ˮ (˻˦˶˭˫˪˰ˮ..,2010:8), ˶˳˱˰ˮ˷ ˨˦˱˨˪˳˧ˮ˷ 

˭˦˫˱̅˩˳˱˦˶˪ ˮ˽˳ 1912-1916 ̂˰˪˧˾ˮ. ˱̀ˮ˶˪ ̄˲ˮ˭ .˨ 

˿ˮ˸˦ˮ˦ ˯˪˲ˮ˨˷˧˪˶˨ˮ˷ ˹˲ˮ˫˪˶˷ˮ˸˪˸˾ˮ ˷̂˦˫˰˳˧˩˦ ˩  ˦ ˾˪˱˩˪˨ ˮ˷˪˫ 

˴˪˸˪˶˧˹˶˨˾ˮ ˩˦˧˶˹˲˩˦. 

1917 ̂ ˪˰˷ ˨. ˿ˮ˸˦ˮ˦ ˺˳˭˾ˮ ˩˦˧˶˹˲˩˦ ˩  ˦˱˹˾˦˳˧˦ ˩˦ˮ̂˽˳ ˨ˮ˱˲˦ˬˮˮ˷ 

˱˦˷̂˦˫˰˪˧˰˦˩. ˦˷̂˦˫˰ˮ˩˦ ˻˦˶˭˹˰ ˪˲˦˷˦ ˩  ˦˰ˮ˸˪˶˦˸˹˶˦˷. ˪̃ˮ˶˦ ˻˦˰˦˻ 

˺˳˭ˮ˷ ˷˦˻˦˰˦˻˳ ˷˦˧̃˳˷ ˭˦˫˱̅˩˳˱˦˶ˮ˷ ˭˦˲˦˱˩˪˧˳˧˦ ˴ˮ˶˫˪˰ˮ 

˶˪˷˴˹˧˰ˮ˯ˮ˷ ˩˶˳˷ 1918-1921 ̂ ˰˪˧˾ˮ. 

˨. ˿ˮ˸˦ˮ˦˱ 1922 ̂˰ˮ˩˦˲  ˷˦˱˪̀˲ˮ˪˶˳ ˱˹˾˦˳˧˦ ˩˦ˮ̂˽˳. 

˭˦˫˩˦˴ˮ˶˫˪˰˦˩ ˱˹˾˦˳˧˩˦ ˷˦˻˦˶˭˫˪˰˳˷ ˷˦̄˪˰˱̂ˮ˺˳ ˱˹ˬ˪˹˱˾ˮ 

˪˭˲˳˰˳˨ˮˮ˷ ˨˦˲˽˳˺ˮ˰˪˧˦˾ˮ. 1926 ̂˪˰˷ ˮ˽˳ ˱˹ˬ˪˹˱ˮ˷ ˷̂˦˫˰˹˰ˮ 

˱˩ˮ˫˦˲ˮ. ˦˱˦˫˪ ̂˪˰˷ ˩˦ˮ̂˽˳ ˱˳˼˫˦̂˪˳˧˦ ˭˧ˮ˰ˮ˷ˮ˷ ˷˦̄˪˰˱̂ˮ˺˳ 

˹˲ˮ˫˪˶˷ˮ˸˪˸˾ˮ ˩˦ ˨˦ ˱˳˦˻˫˪˽˲˦ ˷˦˱ˮ ˲˦˾˶˳˱ˮ ˪˭˲˳˰˳˨ˮˮ˷ ˴˶˳˧˰˪˱˪˧ˬ˪. 

1936 ̂˰ˮ˩˦˲ ˮ˽˳ ˮ˷˸˳˶ˮˮ˷ ˮ˲˷˸ˮ˸˹˸ˮ˷ ˪˭˲˳˨˶˦˺ˮ˹˰ˮ ˷˪˻̀ˮˮ˷, 1938 

̂˰ˮ˩˦˲ ˯ ˮ ˪˭˲˳˨˶˦˺ˮ˹˰ˮ ˨˦˲˽˳˺ˮ˰˪˧ˮ˷ ̄˪˰˱́˼˫˦˲˪˰ˮ. 1961 ̂˪˰˷ 

˩˦ˮ˲ˮ˾˲˦ ˦˱˦˫˪ ˮ˲˷˸ˮ˸˹˸˾ˮ ˷˦˻˦˶˭˫˪˰˳˷ ˩  ˦˯˦˫˯˦˷ˮˮ˷ ˪˭˲˳˨˶˦˺ˮ˹˰ˮ 

˷˪˻˸˳˶ˮ˷ ˨˦˱˨˪˩, 1970 ̂ ˪˰˷ ˷˦˻˦˶˭˫˪˰˳˷ ˪˭˲˳˨˶˦˺ˮ˹˰ˮ ˨˦˲˽˳˺ˮ˰˪˧ˮ˷ 

˨˦˱˨˪˩. 

https://ka.wikipedia.org/wiki/10_%E1%83%9C%E1%83%9D%E1%83%94%E1%83%9B%E1%83%91%E1%83%94%E1%83%A0%E1%83%98
https://ka.wikipedia.org/wiki/1890
https://ka.wikipedia.org/wiki/%E1%83%A4%E1%83%9D%E1%83%97%E1%83%98
https://ka.wikipedia.org/wiki/28_%E1%83%90%E1%83%92%E1%83%95%E1%83%98%E1%83%A1%E1%83%A2%E1%83%9D
https://ka.wikipedia.org/wiki/28_%E1%83%90%E1%83%92%E1%83%95%E1%83%98%E1%83%A1%E1%83%A2%E1%83%9D
https://ka.wikipedia.org/wiki/1986
https://ka.wikipedia.org/wiki/%E1%83%97%E1%83%91%E1%83%98%E1%83%9A%E1%83%98%E1%83%A1%E1%83%98
https://ka.wikipedia.org/wiki/%E1%83%A5%E1%83%90%E1%83%A0%E1%83%97%E1%83%95%E1%83%94%E1%83%9A%E1%83%94%E1%83%91%E1%83%98
https://ka.wikipedia.org/wiki/%E1%83%9D%E1%83%A0%E1%83%9E%E1%83%98%E1%83%A0%E1%83%98_(%E1%83%90%E1%83%91%E1%83%90%E1%83%A8%E1%83%98%E1%83%A1_%E1%83%9B%E1%83%A3%E1%83%9C%E1%83%98%E1%83%AA%E1%83%98%E1%83%9E%E1%83%90%E1%83%9A%E1%83%98%E1%83%A2%E1%83%94%E1%83%A2%E1%83%98)
https://ka.wikipedia.org/wiki/%E1%83%9C%E1%83%98%E1%83%99%E1%83%9D_%E1%83%9B%E1%83%90%E1%83%A0%E1%83%98
https://ka.wikipedia.org/wiki/%E1%83%90%E1%83%9C%E1%83%98%E1%83%A1%E1%83%98
https://ka.wikipedia.org/wiki/%E1%83%98%E1%83%9D%E1%83%A1%E1%83%94%E1%83%91_%E1%83%9D%E1%83%A0%E1%83%91%E1%83%94%E1%83%9A%E1%83%98
https://ka.wikipedia.org/wiki/%E1%83%98%E1%83%95%E1%83%90%E1%83%9C%E1%83%94_%E1%83%AF%E1%83%90%E1%83%95%E1%83%90%E1%83%AE%E1%83%98%E1%83%A8%E1%83%95%E1%83%98%E1%83%9A%E1%83%98
https://ka.wikipedia.org/wiki/%E1%83%99%E1%83%94%E1%83%9C%E1%83%98%E1%83%92%E1%83%A1%E1%83%91%E1%83%94%E1%83%A0%E1%83%92%E1%83%98
https://ka.wikipedia.org/wiki/%E1%83%A1%E1%83%90%E1%83%A5%E1%83%90%E1%83%A0%E1%83%97%E1%83%95%E1%83%94%E1%83%9A%E1%83%9D%E1%83%A1_%E1%83%93%E1%83%94%E1%83%9B%E1%83%9D%E1%83%99%E1%83%A0%E1%83%90%E1%83%A2%E1%83%98%E1%83%A3%E1%83%9A%E1%83%98_%E1%83%A0%E1%83%94%E1%83%A1%E1%83%9E%E1%83%A3%E1%83%91%E1%83%9A%E1%83%98%E1%83%99%E1%83%90
https://ka.wikipedia.org/wiki/%E1%83%A1%E1%83%90%E1%83%A5%E1%83%90%E1%83%A0%E1%83%97%E1%83%95%E1%83%94%E1%83%9A%E1%83%9D%E1%83%A1_%E1%83%93%E1%83%94%E1%83%9B%E1%83%9D%E1%83%99%E1%83%A0%E1%83%90%E1%83%A2%E1%83%98%E1%83%A3%E1%83%9A%E1%83%98_%E1%83%A0%E1%83%94%E1%83%A1%E1%83%9E%E1%83%A3%E1%83%91%E1%83%9A%E1%83%98%E1%83%99%E1%83%90
https://ka.wikipedia.org/wiki/%E1%83%97%E1%83%91%E1%83%98%E1%83%9A%E1%83%98%E1%83%A1%E1%83%98%E1%83%A1_%E1%83%A1%E1%83%90%E1%83%AE%E1%83%94%E1%83%9A%E1%83%9B%E1%83%AC%E1%83%98%E1%83%A4%E1%83%9D_%E1%83%A3%E1%83%9C%E1%83%98%E1%83%95%E1%83%94%E1%83%A0%E1%83%A1%E1%83%98%E1%83%A2%E1%83%94%E1%83%A2%E1%83%98
https://ka.wikipedia.org/wiki/%E1%83%97%E1%83%91%E1%83%98%E1%83%9A%E1%83%98%E1%83%A1%E1%83%98%E1%83%A1_%E1%83%A1%E1%83%90%E1%83%AE%E1%83%94%E1%83%9A%E1%83%9B%E1%83%AC%E1%83%98%E1%83%A4%E1%83%9D_%E1%83%A3%E1%83%9C%E1%83%98%E1%83%95%E1%83%94%E1%83%A0%E1%83%A1%E1%83%98%E1%83%A2%E1%83%94%E1%83%A2%E1%83%98
https://ka.wikipedia.org/wiki/%E1%83%94%E1%83%97%E1%83%9C%E1%83%9D%E1%83%9A%E1%83%9D%E1%83%92%E1%83%98%E1%83%90
https://ka.wikipedia.org/wiki/%E1%83%98%E1%83%A1%E1%83%A2%E1%83%9D%E1%83%A0%E1%83%98%E1%83%98%E1%83%A1%E1%83%90_%E1%83%93%E1%83%90_%E1%83%94%E1%83%97%E1%83%9C%E1%83%9D%E1%83%9A%E1%83%9D%E1%83%92%E1%83%98%E1%83%98%E1%83%A1_%E1%83%98%E1%83%9C%E1%83%A1%E1%83%A2%E1%83%98%E1%83%A2%E1%83%A3%E1%83%A2%E1%83%98
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1936-1939 ̂˰˪˧˾ˮ ˨. ˿ˮ˸˦ˮ˦˷ ˱˪̀˦˩ˮ˲˪˳˧ˮ˭ ˩˦˦˶˷˩˦ ˪˧˶˦˪˰˭˦ 

˪˭˲˳˨˶˦˺ˮ˹˰ˮ ˱˹ˬ˪˹˱ˮ ˭˧ˮ˰ˮ˷˾ˮ, 1940 ̂˪˰˷ ˱ˮ˷ˮ˫˪ ˭˦˳˷˲˳˧ˮ˭ 

˾˪ˮ˻˱˲˦ ˭˧ˮ˰ˮ˷ˮ˷ ˷˦̄˪˰˱̂ˮ˺˳ ˹˲ˮ˫˪˶˷ˮ˸˪˸ˮ˷ ˪˭˲˳˨˶˦˺ˮˮ˷ ˯˦˭˪˩˶˦ 

˩  ˦ 1973 ̂˰˦˱˩˪ ˭˦˫˦˩ ̄˪˰˱́˼˫˦˲˪˰˳˧˩˦ ˱˦˷. 1966 ̂˪˰˷ ˭˧ˮ˰ˮ˷˾ˮ 

˩˦˦˦˶˷˦ ˪˭˲˳˨˶˦˺ˮ˹˰ˮ ˱˹ˬ˪˹˱ˮ, ˶˳˱˪˰ˮ̀ ˦˱˵˦˱˦˩ ˱ˮ˷ ˷˦̄˪˰˷ ˦˸˦˶˪˧˷. 

̄˪˰˱́˼˫˦˲˪˰˳˧˩˦ ˱̄˦˶˪˭˱̀˳˩˲˪˳˧ˮ˷ ˱˹ˬ˪˹˱˪˧ˮ˷ ˩˦˦˶˷˪˧˦˷ 

˷˦˻˦˶˭˫˪˰˳˾ˮ. 

˦˯˦˩˪˱ˮ˯˳˷ˮ ˨ˮ˳˶˨ˮ ˿ˮ˸˦ˮ˦ ˻˦˶˭˫˪˰˳˰˳˨ˮ˹˶ˮ ˯˫˰˪˫ˮ˷ ˪˶-˭

˪˶˭ˮ ˭˫˦˰˷˦˿ˮ˲˳ ̂˦˶˱˳˱˦˩˨˪˲˪˰ˮ˦. ˱ˮ˷ˮ ˱˩ˮ˩˦˶ˮ ˩  ˦ ˱˶˦˫˦˰˱̄˶ˮ˫ 

˷˦ˮ˲˸˪˶˪˷˳ ˷˦˱˪̀˲ˮ˪˶˳ ˱˪˱˯˫ˮ˩˶˪˳˧˦ ˩˼˪˱˩˪ ̂˦˶˱˳˦˩˨˪˲˷ ˨ˬ˦˱˯˫˰˪˫˷ 

˻˦˶˭˫˪˰ˮ ̄˦˰̄ˮ˷ ˪˭˲˳˨˶˦˺ˮ˹˰ˮ ˽˳˺ˮ˷˦ ˩  ˦ ˯˹˰˸˹˶ˮ˷ ˾˪˷̂˦˫˰ˮ˷ 

˷˦˻˱˪˾ˮ. ˪˭˲˳˨˶˦˺ˮ˹˰ˮ ́ˮ˪˧ˮ˷ ˦˶̀˪˶˭ˮ ˹˧˦˲ˮ ˦  ˶˩˦˹˸˳˫˦ ˽˹˶˦˩˼˪˧ˮ˷ 

˨˦˶˪˾˪: ˱˦˲ ˷˦˺˹́˫˪˰ˮ ˿˦˹˽˦˶˦ ˻˦˶˭˹˰ ˪˭˲˳˨˶˦˺ˮ˹˰ ˷˯˳˰˦˷ ˩  ˦˱˽˦˶ˮ 

˱˪̀˲ˮ˪˶˹˰ˮ ˷˦˺˹́˫˪˰ˮ ˾˪˹˻˱˲˦ ˱˦˷, ˦˼ˬ˦˶˩˦ ˦˶˦˪˶˭ˮ ˱˪̀˲ˮ˪˶ˮ. ˾˪˻˱˲˦ 

˴ˮ˶˫˪˰ˮ ˷˦˰˪˻̀ˮ˳ ˯˹˶˷ˮ ˩  ˦ˬ˳˨˦˩ˮ ˪˭˲˳˨˶˦˺ˮˮ˷ ˾˪˷˦˫˦˰ˮ. ˹˩ˮ˩˪˷ 

˱˲ˮ˾˫˲˪˰˳˧˦˷ ˦˲ˮ̃˪˧˩˦ ˷˦˫˪˰˪ ˪˭˲˳˨˶˦˺ˮ˹˰ˮ ˱˦˷˦˰ˮ˷ ˾˪˨˶˳˫˪˧˦˷, 

˩˦˲˪˶˨˦ ˷˦˫˪˰˪ ˱˹˾˦˳˧ˮ˷ ˯˳˱˴˰˪˻˷˹˶-ˮ˲˸˪˲˷ˮ˹˶ˮ ˱˪˭˳˩ˮ ˩  ˦˴ˮ˶˫˪˰˱˦ 

˲˦˭˪˰̆˽˳ ˱ˮ˷ˮ ˹˴ˮ˶˦˸˪˷˳˧˦. ˽˳˫˪˰ˮ˫˪ ˪ ˷˦ˮ˷˦̄˦ ˱˪̀˲ˮ˪˶ˮ˷ ˳˶˦˷˦˱˩˪ 

˲˦˾˶˳˱˾ˮ, ˶ ˳˱˰˪˧ˮ̀ ˩˦˺˹́˲˪˧˹˰ˮ˦ ˱˩ˮ˩˦˶ ˷˦˫˪˰˪ ˱˦˷˦˰˦ˬ˪.  

˦˯˦˩. ˨ˮ˳˶˨ˮ ˿ˮ˸˦ˮ˦˷ ˩ˮ˩ ˮ ˩˦˱˷˦̄˹˶˪˧˦˦ ˻˦˶˭˫˪˰˳˰˳˨ˮ˹˶ˮ 

˷˦˱˪̀˲ˮ˪˶˳ ˱ˮ˼̂˪˫˪˧ˮ˷ ˹̀̄˳˪˭˾ˮ ˴˳˴˹˰˦˶ˮˬ˪˧˦ ˩  ˦ ˮ ˻ ˱˳˼˫˦̂˪ 

˱˪̀˲ˮ˪˶˪˧˭˦˲ ˱̃ˮ˩˶˳ ˷˦˱˪̀˲ˮ˪˶˳ ˯˳˲˸˦˻˸˪˧ˮ - ˯˦˰ˮ˷˸˶˦˸˪ ˷˦˰ˮ˦˷˭˦˲, 

˨˦˷˸˳˲ ˧˹˦˿ˮ́˪˷˭˦˲ ˩  ˦ ˷̄˫˪˧˭˦˲, ˶ˮ˭˦̀ ˷˦˧̃˳˭˦ ˴˪˶ˮ˳˩˾ˮ 

̄˪˰˱ˮ˷˦̂˫˩˳˱ˮ ˨˦̄˦˩˦ ˦˶˦˪˶˭ˮ ˹̀̄˳˹˶ˮ ˷˦˱˪̀˲ˮ˪˶˳ ˨˦˱˳̀˪˱˦. 

˷˦˨˹˰ˮ˷̄˱˳˦ ˮ  ˷ ˨˦˶˪˱˳˪˧˦̀, ˶˳ ˱ ˧˦˸˳˲ ˨ˮ˳˶˨ˮ˷ ˱˳˲˩˳˱˪˧ˮ˭ 

˷˦˫˪˰˪ ˪˻˷˴˪˩ˮ̀ˮ˦˾ˮ ˿˦˶˭˹˰ˮ ˮ˽˳ ˦˶˦˪˶˭ˮ ̀˲˳˧ˮ˰ˮ ˱̄˦˸˫˦˶ˮ, ˶˦˱˦̀ 

˱˦˭ˮ ˾˪˱˳˻˱˪˩˪˧ˮ˭ˮ ˧˪˩ˮ̀ ˶˦˱˩˪˲˦˩˱˪ ˨˦˲ˮ˷˦ˬ˼˫˶˦. ˪˷˪˲ˮ˦: ˾˦˶˰˪˱˦˲ˮ, 

.˷ ˻˳˧˹˰˦́˪, .˹ ̅˦˺˦˶ˮ́˪, .˲ ˧˶˦ˮ˰˦˾˫ˮ˰ˮ, .ˬ ̂˪˶˪˭˪˰ˮ ˩  ˦˷̄˫. ( .˨ 

˿ˮ˸˦ˮ˦, 1991:77). 

˦˯˦˩. .˨ ˿ˮ˸˦ˮ˦˷ ˷˦˱˪̀˲ˮ˪˶˳ ˱˳˼˫˦̂˪˳˧ˮ˷ ˨˫ˮ˶˨˫ˮ˲ˮ˦ ˭˧ˮ˰ˮ˷ˮ˷ ˼ˮ˦ 

̀ˮ˷ ˻˫˪˾˦ ˱˹ˬ˪˹˱ˮ˷ ˩˦˦˶˷˪˧˦, ˶ˮ˭˦̀ ̂˦˶˱˳˿˲˩˦ ˱˪̀˲ˮ˪˶ˮ˷ 

˳˶˨˦˲ˮˬ˦̀ˮ˹˰ˮ ˲ˮ̃ˮ ˩  ˦ ˹˲˦˶ˮ ˱ˮ˷ˮ˫˪ ˭˪˳˶ˮ˹˰˦˩ ˩˦˷˦˧˹˭˪˧˹˰ˮ 

˪˭˲˳˨˶˦˺ˮˮ˷ ˴˶˳˨˶˦˱ˮ˷ ˴˶˦˻˸ˮ˯˹˰ˮ ˨˦˲̄˳˶̀ˮ˪˰˪˧ˮ˷˦ (˿ˮ˸˦ˮ˦, 2001:9). 

˷˦̄˪˰˳˫˦˲ ˱˪̀˲ˮ˪˶˷ ˱˹ˬ˪˹˱ˮ˷ ˩˦˦˶˷˪˧ˮ˷ ˮ˩˪˦ ̅˪ ˶˯ˮ˩˪˫ 1940 ̂ . ˩ ˦˪˧˦˩˦ 

(˿ˮ˸˦ˮ˦, 2001:157), ˶ ˳˱˪˰ˮ̀ 1966 ̂ ˪˰˷ ˨˦˲˦̄˳˶̀ˮ˪˰˦ ˭˦˫ˮ˷ ˯˳˰˪˨˪˧˭˦˲ 

˪˶˭˦˩. ˮ˨ˮ ˴ˮ˶˫˪˰ˮ ˪˭˲˳˨˶˦˺ˮ˹˰ˮ ˱˹ˬ˪˹˱ˮ˦ ˯˦˫˯˦˷ˮ˦˾ˮ, ˶˳˱˪˰ˮ̀ 

˩˼˪˷ ˩˦˱˦˦˶˷˪˧˰ˮ˷ ˷˦˴˦˸ˮ˫̀˪˱˹˰˳˩ ˦˷˪ ˮ̂˳˩˪˧˦ - Ă˨ ˮ˳˶˨ˮ ˿ˮ˸˦ˮ˦˷ 

˷˦̄˪˰˳˧ˮ˷ ˪˭˲˳˨˶˦˺ˮ˹˰ˮ ˱˹ˬ˪˹˱ˮ ˼ˮ˦ ̀ˮ˷ ˻˫˪˾ñ (ˮ˲˸˪˶˲˪˸-˶˪˷˹˶˷ˮ: 

https://ka.wikipedia...).  

https://ka.wikipedia.org/wiki/%E1%83%92%E1%83%98%E1%83%9D%E1%83%A0%E1%83%92%E1%83%98_%E1%83%A9%E1%83%98%E1%83%A2%E1%83%90%E1%83%98%E1%83%90%E1%83%A1_%E1%83%A1%E1%83%90%E1%83%AE%E1%83%94%E1%83%9A%E1%83%9D%E1%83%91%E1%83%98%E1%83%A1_%E1%83%94%E1%83%97%E1%83%9C%E1%83%9D%E1%83%92%E1%83%A0%E1%83%90%E1%83%A4%E1%83%98%E1%83%A3%E1%83%9A%E1%83%98_%E1%83%9B%E1%83%A3%E1%83%96%E1%83%94%E1%83%A3%E1%83%9B%E1%83%98_%E1%83%A6%E1%83%98%E1%83%90_%E1%83%AA%E1%83%98%E1%83%A1_%E1%83%A5%E1%83%95%E1%83%94%E1%83%A8
https://ka.wikipedia.org/wiki/%E1%83%99%E1%83%90%E1%83%95%E1%83%99%E1%83%90%E1%83%A1%E1%83%98%E1%83%90
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      ˩ ˮ˩ ˮ ˷˦˱˪̀˲ˮ˪˶˳ ˱˳˼˫˦̂˪˳˧ˮ˷ ˴˦˶˦˰˪˰˹˶˦˩ .˨ ˿ˮ˸˦ˮ˦˷ 

˭˫˦˰˷˦˿ˮ˲˳ ̂˫˰ˮ˰ˮ  ˱ˮ˹́˼˫ˮ˷ ˷˦˻˦˶˭˫˪˰˳˷ ˩˦˱˳˹˯ˮ˩˪˧˪˰ˮ 

˶˪˷˴˹˧˰ˮ˯ˮ˷ ˷˦ˬ˳˨˦˩˳˪˧˶ˮ˫-˴˳˰ˮ˸ˮ˯˹˶ ̀̄˳˫˶˪˧˦˾ˮ, ˱ˮ˷ˮ 

˸˪˶ˮ˸˳˶ˮ˹˰ˮ ˱˭˰ˮ˦˲˳˧ˮ˷ ˩˦̀˫ˮ˷ ˷˦˻˱˪˾ˮ, ˶˦̀ ˱˪˸˦˩˶˪ ˿˶˩ˮ˰˾ˮ˦ 

˻˦˶˭˹˰ ˮ˷˸˳˶ˮ˳˨˶˦˺ˮ˦˾ˮ. ˨ˮ˳˶˨ˮ ˿ˮ˸˦ˮ˦˷ ˷ˮ̀˳̀̄˰ˮ˷ ˴˪˶ˮ˳˩˾ˮ ˱ˮ˷ˮ 

˧ˮ˳˨˶˦˺ˮˮ˩˦˲ ˦˱˳˼˪˧˹˰ˮ ˮ˽˳ 1918-1924 ̂ ˰˪˧ˮ. ˪ ˷ˮ  ˷̂˰˪˧ˮ˦, ˶˳˱˪˰˷˦̀ 

˱̄̀˳˫˦˲ˮ ˱˪̀˲ˮ˪˶ˮ ˷ˮ̀˳̀̄˰ˮ˷ ˧˳˰ ˳̂˰˪˧˾ˮ ˦˷˪ ˦˺˦˷˪˧˩˦ ï «1918 ̂ ˰ˮ˷ 

26 ˱ ˦ˮ˷ˮ, ˽˫˪˰˦ˬ˪ ˲˦˭˪˰ˮ ˩˼˪˦ ˷˦˻˦˶˭˫˪˰˳˷ ˮ˷˸˳˶ˮ˦˾ˮ. ˱˪˶˪ ï ˮ˱˪˩ˮ˷ 

˨˦̀˶˹˪˧˦, ˷˹˰ˮ˷ ˩˦̀˦˶ˮ˪˰˪˧˦...ñ (˻˦˶˭˫˪˰ˮ, 2010:9), ˦˾˯˦˶˦˦, ˱˪̀˲ˮ˪˶˷ 

˷˦˧̃˳˹˶ˮ ˮ˩˪˳˰˳˨ˮ˹˶ ˷ˮ˫˶̀˪˾ˮ ˦˧˶˯˳˰˪˧˩˦ ˭˦˫ˮ˷ˮ ˴˳˰ˮ˸ˮ˯˹˶ˮ 

̂˦˶˷˹˰ˮ˷ ˩˦˦˶˻ˮ˫˪˧˦ ˦˶˦ ˱˦˶˸˳ ˭˦˫˱˩˦˧˰˳˧ˮ˷, ˦˶˦˱˪˩ ˯˳˰˪˨˪˧ˮ˷, 

˦̄˰˳˧˰˪˧ˮ˷ ˱ˮ˱˦˶˭ ˨˦˱˳˿˪˲ˮ˰ˮ ˷ˮ˺˶˭̄ˮ˰ˮ˷ ˨˦˱˳̀. ˶˳˨˳˶̀ ˦ ˱

˴˪˶ˮ˳˩ˮ˷, ˮ˷˪ ˦˩˶ˮ˲˩˪˰ˮ ˭  ˹ ˱˪˶˱ˮ˲˩˪˰ˮ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˦˱˧˪˧ˮ, 

˱˳˨˳˲˪˧˪˧ˮ ˩  ˦ ˾˭˦˧˪̃˩ˮ˰˪˧˪˧ˮ ̀˦˰˯˪˹˰ˮ ˴ˮ˶˳˫˲˪˧ˮ˷ ˾˪˷˦̄˪˧, 

˦˼̂˪˶ˮ˰ˮ˦ ˦˯˦˩. ˨ˮ˳˶˨ˮ ˿ˮ˸˦ˮ˦˷ ˦˫˸˳˧ˮ˳˨˶˦˺ˮ˹˰ ˿˦˲˦̂˪˶˪˧˾ˮ, ˶˳˱˰ˮ˷ 

˨˦˱˳̀˪˱˦ ˾˪˷˦́˰˪˧˪˰ˮ ˨˦̄˩˦ ˴˦˸ˮ˫̀˪˱˹˰ˮ ˱˪̀˲ˮ˪˶ˮ˷ ˨˦˶˩˦̀˫˦˰˪˧ˮ˷ 5 

̂˰ˮ˷˭˦˫ˬ˪,  1991 ̂ . ˷˦˻˦˶˭˫˪˰˳˷ ˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ ˦˼˩˨˪˲ˮ˷ ˾˪˱˩˪˨ 

˨˦˱˳˱̀˪˱˰˳˧˦ Ă˱ ˪̀˲ˮ˪˶˪˧ˮ˷ñ ˱ ˮ˪˶ ˾˪˱˩˪˨ˮ ˷˦̄˪˰̂˳˩˪˧ˮ˭ - Ă˿ ˪˱ˮ 

̀̄˳˫˶˪˧ˮ˷ ˨ˬ˪˧˷˦ ˩  ˦˧ˮ˰ˮ˯˪˧ˬ˪.ñ ˦ ˱˷˦˻˱˪˾ˮ ˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ˦ ˱˪̀˲ˮ˪˶ˮ˷ 

˲˦˱˳̂˦˺˦˶ˮ˷, ˪˭˲˳˰˳˨ˮ˷,  ˴˶˳˺˪˷˳˶ ˭˦˱ˮ˰˦ ̀˦˨˦˶˪ˮ˾˫ˮ˰ˮ˷ 

˩˦˱˷˦̄˹˶˪˧˦, ˶˳˱˪˰˷˦̀ ˦˷˪ ˪˱˦˩˰ˮ˪˶˪˧˦ ˭˦˫ˮ˷ ˧˳˰˳˷ˮ˸˽˫˦-

˨˦˱˳˷˦˭̄˳˫˦˶˾ˮ: Ă˩ ,˦ ˧˳˰˳˷, ˱˦˩˰˳˧˦ ˹˲˩˦ ˫˹˭̄˶˦ ˼˱˪˶˭˷, ˶˳ ˱

˱˳˱ˮ˫˰ˮ˲˦ ˭˻˫˪˲˲˦ˮ˶ˮ ˦˩˦˱ˮ˦˲ˮñ (˿ˮ˸˦ˮ˦, 2001:426). ˷̂˳˶˪˩ ˻˦˰˧˦˸˳˲ 

˭˦˱ˮ˰˦˷ ˱˶˦˫˦˰̂˰ˮ˦˲ˮ ˾˶˳˱ˮ˷˦ ˩  ˦˭˦˲˦˱˳˲˦̂ˮ˰˪˳˧ˮ˷ ˾˪˩˪˨˦˩ ˨˦˱˳ˮ̀˦ 

˨ˮ˳˶˨ˮ ˿ˮ˸˦ˮ˦˷ ˾˶˳˱˪˧ˮ˷ ̄˹˭˸˳˱˪˹˰ˮ, ˶ˮ˭˦̀ ˱ˮ˷˱˦ ˯˳˰˪˨˪˧˱˦ ˩  ˦

˱˳̂˦˺˪˪˧˱˦ ˦˼˦˷˶˹˰˪˷ ˱˪̀˲ˮ˪˶ˮ˷ ˹˯˦˲˦˷˯˲˪˰ˮ ˷˦˭̄˳˫˦˶ˮ (˿ˮ˸˦ˮ˦, 

2001:427).  

       ˷ ˦̄˪˰˳˫˦˲ˮ ˱˪̀˲ˮ˪˶ˮ˷ ˦˫˸˳˧ˮ˳˨˶˦˺ˮ˹˰ˮ ̄˦˷ˮ˦˭ˮ˷ ˿˦˲˦̂˪˶˪˧˾ˮ 

˷˦˽˹˶˦˩˼˪˧˳˦ ˱-˪20 .˷ ˴ˮ˶˫˪˰ ˱˪˳˭̄˪˩˾ˮ ˧˦˭˹˱ˮ˷ ˨˦˲˭˦˫ˮ˷˹˺˰˪˧ˮ˷ 

˧˶́˳˰ˮ˷ ̀˦˰˯˪˹˰ˮ ˩˪˸˦˰ˮ, ˷˦˩˦̀ ˩ˮ˩ ˮ˩˦˯˫ˮ˶˫˪˧ˮ˷˦ ˩  ˦ˮ˲˸˹ˮ̀ˮˮ˷ 

˨˦˶˪˾˪ ˮ˯ˮ˭̄˪˧˦ ˱˪̀˲ˮ˪˶ˮ˷ ˭˦˫˩˦˩˪˧˦, ˦˶˦˴˦˷ˮ˹˶ˮ ˱̃˫˶˪˸˪˰˳˧˦ 

˷˦˻˦˶˭˫˪˰˳˷ ˮ˷˸˳˶ˮˮ˷ ˦ ˱˹˦˼˶˪˷˦˩ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˴˪˶ˮ˳˩ˮ˷ ˱ˮ˱˦˶˭.  

˨ˮ˳˶˨ˮ ˿ˮ˸˦ˮ˦˷ ˰˸˳˰˫˦ ˭˦˫ˮ˷˹˺˰˪˧ˮ˷˦˯˪˲ ˩  ˦ ˷˦˻˦˶˭˫˪˰˳˷ 

˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷˦˭˫ˮ˷ ˧˶́˳˰˦, ˦ ˩˶˪˹˰ˮ ˦˷˦˯ˮ˩˦˲ ˩˦ˮ̂˽˳. ̅ ˪ ˶˯ˮ˩˪˫ 

˨ˮ˱˲˦ˬˮ˦˾ˮ ˷̂˦˫˰ˮ˷ ˩˶˳˷, ˶˳̀˦ ˦̄˦˰˨˦ˬ˶˩˪˧˷ ˭˦˫ˮ˷˹˺˰˪˧ˮ˷ ˮ˩˪˦˰˦˩ 

˷˦˺˶˦˲˨˪˭ˮ ˩  ˦˱ˮ˷ˮ ˴˶˪ˬˮ˩˪˲˸ˮ ̆˽˦˫˩˦˭, .˨ ˿ˮ˸˦ˮ˦˷ ˭˦˲˦˯˰˦˷˪˰˭˦˲ 

˪˶˭˦˩ ˨˦˩˦˹̂˽˫˪˸ˮ˦ ˪˱ˮ˨˶˦̀ˮ˦˾ˮ ̂˦˷˫˰˦, ˶˦̀ ˹˾˪˩˪˨˳˩ ˩˦˷˶˹˰˩˦. ˦ ˱

˦˱˧˦˫˷ ˦˷˪ ˮ˨˳˲˪˧˷ ˴˦˸ˮ˫̀˪˱˹˰ˮ ˱˯˫˰˪˫˦˶ˮ: Ă˩˦˫˦˩˪˻ˮ˭ ˱˦˰˭˦˽˫ˮ˷˦˯˪˲ 

˱ˮ˱˦˫˦˰ ˨ˬ˦˷, ˱˪˶˪ ˬ˼˫ˮ˷˦˯˪˲ ˨˦˩˦˫˹̄˫ˮ˪˭ ˩  ˦ ˬ˼˫˦˾ˮ ˾˪˫˸˳˴˪˭, ˮ  ˱

ˮ˱˪˩ˮ˭, ˶˳ ˱ ˱ˮ˱˦˫˦˰ˮ ˶˳˱˪˰ˮ˱˪ ˨˪˱ˮ˩˦˲ ˩˦˨˫ˮ˲˦̄˦˫˩˲˪˲ ˩  ˦
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̂˦˨˫ˮ˽˫˦˲˩˲˪˲. ˨˪˱ˮ ̅˪ ˶˦  ˶˿˦˲˩˦. ˦ ˱˩˶˳˷ ˭˦˫˷ ̂˦˱˳˨˫˦˩˨˲˪˲ ̀̄˪˲˪˧ˮ˭, 

˲˦˴ˮ˶ˬ˪ ˨˦˱˳˨˫˦˨˩˪˷, ˱˦˭˶˦̄ˮ̀ ˨˹˰˹̄˫˦˩ ˩˦˨˫˯˶˪˷ ˩  ˦ ˾ˮ˲ˮ˷˯˪˲ 

˨˫ˮ˿˫˪˲˪˷ ˨ˬ˦. ˦˷˪ ˩˦˷˶˹˰˩˦ ˿˫˪˲ˮ ˳˩ˮ˷˪˦ ˷˦ˬ˼˫˦˶˨˦˶˪˭ ˨˦˴˦˶˫ˮ˷ 

˾˪˷˦̄˪˧ (˿ˮ˸˦ˮ˦, 1991:14).    

˦˯˦˩˪˱ˮ˯˳˷ ˨ˮ˳˶˨ˮ ˿ˮ˸˦ˮ˦˷ ˴˳˰ˮ˸ˮ˯ˮ˷˦˩˱ˮ ˩˦ˮ˲˸˪˶˪˷˪˧˦˷ 

˦́˰ˮ˪˶˪˧˩˦ ˺˳˭˾ˮ ˦˶˷˪˧˹˰ˮ ˫ˮ˭˦˶˪˧˦̀, ˷˦˩˦̀ ˦˶˦˪˶˭ˮ ˴˳˰ˮ˸ˮ˯˹˶ˮ 

̄˦˷ˮ˦˭ˮ˷ ˨˦˱˳˷˫˰˦ ̄˩˪˧˳˩˦. ˭˦˫ˮ˷ ˱˳˨˳˲˪˧˪˧˾ˮ  ˷˦˹˧˦˶ˮ˦ 1910 ̂ . ˺˳˭˾ˮ 

˿˦˸˦˶˪˧˹˰ˮ ˱ˮ˸ˮ˲˨ˮ˷ ˾˪˷˦̄˪˧, ˷˦˩˦̀ ˦˲˦˶˻ˮ˷˸˪˧ˮ˷˦ ˩  ˦ ˷˳̀ˮ˦˰-

˩˪˱˳˯˶˦˸˪˧ˮ˷ ˨˦˱˳˷˫˰˪˧˾ˮ ˨˦˪̀˲˳ ˱ˮ̄˦˯˳ ̂˪˶˪˭˰ˮ˷, ˨˳˨˪˰ˮ˪˧ˮ˷˦ ˩  ˦

˷̄˫˦˭˦ ˴˳˰ˮ˸ˮ˯˹˶ ˾˪̄˪˩˹˰˪˧˪˧˷ (˿ˮ˸˦ˮ˦, 1991:15,16).  .˨ ˿ˮ˸˦ˮ˦˷ 

˷˹˰ˮ˪˶ˮ ˦˼ˬ˶˩ˮ˷, ˪˶˳˫˲˹˰ ˯˹˰˸˹˶˦˷˭˦˲ ˩˦˦̄˰˳˪˧ˮ˷˦˭˫ˮ˷ 

ˮ˱˵˦˱ˮ˲˩˪˰ ˺˳˭˾ˮ ˯˦˶˨ˮ ˴ˮ˶˳˧˪˧ˮ ˦˶˷˪˧˹˰˦. ˮ˱̄˦˲˦˩ ˺˳˭˾ˮ ˳˶ ˮ

˱˦˶˭˰˱˦˩ˮ˩˪˧˰˹˶ˮ ˪˯˰˪˷ˮ˦ ˱˳˻˱˪˩˪˧˩˦. ˻˦˰˦˻ˮ˷ ˷˦˯˶˪˧˹˰˳ ˸˦́˦˶˾ˮ 

˽˳˺ˮ˰˦ ˱˼˫˩˪˰ˮ ˨ˮ˳˶˨ˮ ˨˪˨˪̃˯˳˶ˮ, ˱˳˱˼˪˶˦˰-˱˨˦˰˳˧˪˰˭˦ ˨˹˲˩˷ ˯ ˮ

˦˫˻˷˪˲˸ˮ ˱˪˨˶˪˰ˮ́˪ ̄˪-˰˩ .˦ Ă˱˪̀ ˨˦˫̄˩ˮ ˦ ˱ ˨˹˲˩ˮ˷ ̂˪˫˶ˮ. ˹˲˩˦ 

˦˼˫˲ˮ˾˲˳, ˶˳ ˱˨˹˲˩˾ˮ ˷ˮ˱˼˪˶ˮ˷ ˨˦˶˩˦, ˷˦˱ ˽˱˦̂˫ˮ˰˷ ˷̄˫˦ ˱˳˫˦˰˪˳˧˦̀ 

̆˻˳˲˩˦ ˩˦˯ˮ˷˶˪˧˹˰ˮ: ˷˦˹˻˱˳ ˩˼˪˷˦˷̂˦˹˰˪˧ˬ˪ ˦˼˷˦˫˰ˮ˷ ˯˦˶˪˧˭˦˲ 

˧˪˶́˲˹˰˦˩ ˹˲˩˦ ˨˫˪˨˦˰˳˧˦ ˮ˷˴˳˰ˮ˸ ˪˸ˮ ˩˪˷˴˳˸˦ñ, ˦ ˱˨˦˰˳˧˦˷ ˷˦˱̅˪˶ 

˫ˮ˱˪˳˶˪˧˩ˮ˭ñ (˿ˮ˸˦ˮ˦, 1991:13). ˱˳˱˦˫˦˰ ˱˪̀˲ˮ˪˶˷ ˾˪˱˪̀˲˪˧ˮ˭ˮ ˷˦ˬ˶˩˳ 

˺˳˭ˮ˷ ˨ˮ˱˲˦ˬˮˮ˷ ˷˦̄˪˰˳˫˦˲ˮ ˴˪˩˦˨˳˨˪˧ˮ˩˦˲ ˪́˰˪˳˩˦. ˱˪̀˲ˮ˪˶ˮ ˩ˮ˩ ˮ

˴˦˸ˮ˫ˮ˷̀˪˱ˮ˭ ˮ˨˳˲˪˧˷ ˴˪˩˦˨˳˨ .˦ ˿˦˿˦˲ˮ́˪-˨˦̂˪˶˪˰ˮ˦˷, .˷ ˨˳˶˨˦́˪˷˦ ˩  ˦

˷̄˫. ˧˦˸˳˲ˮ ˨ˮ˳˶˨ˮ ˱˳˨˫ˮ˦˲˪˧ˮ˭˦̀ ˩ˮ˩ ˮ ˷ˮ˽˫˦˶˹˰ˮ˭˦ ˩  ˦ ˷ˮ˦˱˦˽ˮ˭ 

ˮ˨˳˲˪˧˷ ˾˪˷˦˲ˮ˾˲˦˫ ˴˪˩˦˨˳˨˷, ˷˦ˬ˳˨˦˩˳ ˱˳˼˫˦̂˪˷˦ ˩  ˦˱˪̀˲ˮ˪˶˷ - ˷˪˶˨ˮ 

˨˳˶˨˦́˪˷, ˶˳˱˪˰˱˦̀ ˾˪́˰˳ ˱˪̀˲ˮ˪˶˹˰ˮ ˯˫˰˪˫ˮ˷ ˷˦˫˷˪˧ˮ˭ ˱˾˳˧˰ˮ˹˶ 

˲ˮ˦˩˦˨ˬ˪ ˨˦˩˱˳˸˦˲˦ (˿ˮ˸˦ˮ˦, 1991:19-20; ˿ ˮ˸˦ˮ˦, 2001:393). 

.˨ ˿ˮ˸˦ˮ˦˷ ˴ˮ˶˳˫˲˪˧ˮ˷ ˷˦˧˳˰˳˳ ˺˳˶˱ˮ˶˪˧˦ ˱˳̄˩˦ ˴˪˸˪˶˧˹˶˨˾ˮ, 

˹˲ˮ˫˪˶˷ˮ˸˪˸ˮ˷ ˦˼˱˳˷˦˫˰˹˶ˮ ˪˲˪˧ˮ˷ ˺˦˯˹˰˸˪˸ˮ˷ ˻˦˶˭˹˰-˷˳˱̄˹˶ 

˨˦˲˽˳˺ˮ˰˪˧˦ˬ˪, ˷˦˩˦̀ ˱˦˲ ˶˦˱˩˪˲ˮ˱˪ ̂˪˰ˮ ˨˦˦˸˦˶˦ - 1911-1945/16 ̂.̂ 

(˿ˮ˸˦ˮ˦, 1991:24;42). ˮ˱̄˦˲˦˩ ˴˪˸˪˶˧˹˶˨ˮ˷ ˷˦˱˪̀˲ˮ˪˶˳ ˯˪˶˦ ˱́˰˦˫˶ 

˷˦˱˪̀˲ˮ˪˶˳ ˷˯˳˰˦˷ ̂˦˶˱˳˦˩˨˪˲˩˦ ˲ˮ˯˳ ˱˦˶ˮ˷˦ ˩  ˦ ˮ .˫ ̅˦˫˦̄ˮ˾˫ˮ˰ˮ˷ 

˱˪˭˦˹˶˳˧ˮ˭, Ă˷˦˩˦̀ ˻˦˶˭˫˪˰˳˰˳˨ˮ˹˶ˮ ˷˦˱˪̀˲ˮ˪˶˳ ́ˮ˪˧˦ ˩  ˦

˪˶˳˫˲˹˰ˮ ˭˫ˮ˭˾˪˱˪̀˲˪˧ˮ˷ ˨˦˱˳˯˫˪˶˫˦ ̄˩˪˧˳˩˦ñ (˿ˮ˸˦ˮ˦, 2001:389). 

˱˳˱˦˫˦˰ˮ ˱˪̀˲ˮ˪˶ˮ˷ ˱˦˷̂˦˫˰˪˧˰˪˧ˮ˷, ˹˺˶˳˷ˮ ˱˪˨˳˧˶˪˧ˮ˷ ̂˶˪˷ 

˾˪˦˩˨˪˲˩˲˪˲: ˪.˻ ˭˦˽˦ˮ˾˫ˮ˰ˮ, .˲ ˱˦˶ˮ, ˮ .˫ ̅˦˫˦̄ˮ˾˫ˮ˰ˮ, ˮ˳˷˪˧ ˽ˮ˺˾ˮ́˪, 

ˮ˳˷˪˧ ˳˶˧˪˰ˮ, .˨ ˿˹˧ˮ˲˦˾˫ˮ˰ˮ, ˲ˮ˯˳˰˳ˬ ˦˩˳˲̀ˮ, ˾˿˪˶˳, ˾˦̄˱˦˸˳˫˷˯ˮ, 

˷˱ˮ˶˲˳˫ˮ, ˪˨˲˦˸˪ ˯˶˦˿˯˳˫-˯˹˶˸˪˲˪, ˯˳˫˦˰˪˫˷˯ˮ, ˸˹˶˦˪˫ˮ, ˴˪˸˶˳˫˷˯ˮ, 

˧˦˶˸˳˰˩ˮ, ˴˰˦˸˳˲˳˫ˮ ˩  ˦˷̄˫. (˿ˮ˸˦ˮ˦, 1991:21;24). ˦ ˱˩ˮ˩˪˧˹˰ ̂˶˪˾ˮ .˨ 

˿ˮ˸˦ˮ˦˷˭˦˲ ˪˶˭˦˩ ˹˱˦˼˰˪˷ ˨˦˲˦˭˰˪˧˦˷ ˪˹˺˰˪˧˳˩˲˪˲: ˪˫˻˷˪˫ˮ 

˱ˮ˻˪˰˦́˪, ˩ ˦˫ˮ˭ ˽ˮ˺˾ˮ́˪, ˦ ˯˦˯ˮ ˾˦˲ˮ́˪, ˶ ˳˧˪˶˸ ˧˰˪ˮ˯ˮ, ˮ ˳˷˪˧ ˳˶˧˪˰ˮ ˩  ˦

˷̄˫.  
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˦˱˩˪˲˦˩, .˨ ˿ˮ˸˦ˮ˦˷ ˱˷˳˺˰˱̄˪˩˫˪˰˳˧˦ ˻˦˶˭˫˪˰˳˰˳˨ˮ˹˶ˮ 

˱˪̀˲ˮ˪˶˪˧ˮ˷ ˹˩ˮ˩˪˷ ˱˳˦˱˦˨˪˭˦ ̂˶˪˾ˮ ˽˦˰ˮ˧˩˪˧˳˩˦, ˶˳˱˰ˮ˷ ̂˪˫˶˭˦ 

˹˱˶˦˫˰˪˷˳˧˦ ˹˦˲˨˦˶˳˩, ˩˦˹˼˦˰˦˫˦˩ ˪˱˷˦̄˹˶˪˧˳˩˦ ˻˦˶˭˹˰ˮ 

˪˶˳˫˲˹˰ˮ ̀˲˳˧ˮ˪˶˪˧ˮ˷ ˨˦˲˱˸˯ˮ̀˪˧ˮ˷ ˷˦˻˱˪˷. ˦˱ˮ˷ ˱˦˨˦˰ˮ˭ˮ˦ ˴ˮ˶˫˪˰ˮ 

˱˷˳˺˰ˮ˳ ˳˱ˮ˷ ˴˪˶ˮ˳˩˾ˮ ˩˦̂˽˪˧˹˰ˮ ˩ˮ˩ ˮ˷˸˹˩˪˲˸˹˶ˮ ˱˳́˶˦˳˧˦, ˶˦̀ 

˯˦˫˯˦˷ˮ˦˾ˮ ˾˪˻˱˲ˮ˰ˮ ˹˱́ˮ˱˪˷ˮ ˱˩˨˳˱˦˶˪˳˧ˮ˷ ˨˦˱˳ ˱˳̄˩˦. ̅˪ ˶ ˯ˮ˩˪˫ 

˴˪˸˪˶˧˹˶˨˾ˮ ˷̂˦˫˰ˮ˷ ˩˶˳˷ .˨ ˿ˮ˸˦ˮ˦ ˨˦̄˰˩˦˭ ˷˸˹˩˪˲˸˭˦ 

˳˶˨˦˲ˮˬ˦̀ˮˮ˷ Ăˬ ˪˱˰ˮ˦˿˪˷˸˫˳ñ-  ˷ ( .˲ .˿ Ă˷˦ˬ˳˨˦˩˳˪˧˦ñ) ̂˪ ˫˶ˮ, ˶˳˱˰ˮ˷ 

˭˦-˫˶  ˪ ˯ˮ˶˦ ˱˪˷̄ˮ ˽˳˺ˮ˰˦. ˷˸˹˩˪˲˸˭˦ ˷˳̀ˮ˦˰˹˶ˮ ˴˶˳˧˰˪˱˪˧ˮ˷ 

˩˦˷˦́˰˪˫˦˩ ˾˪˻˱˲ˮ˰ˮ ˳˶˨˦˲ˮˬ˦̀ˮ˦ ˳˱ˮ˷˦ ˩  ˦˶˪˫˳˰˹̀ˮ˪˧ˮ˷ ˦˫˧˪˩˳˧ˮ˷ 

˵˦˱˷ ˯˦˶˨˦˩ ˮ˭˦˫˷˪˧˩˦ ˴˳˰ˮ˸ˮ˯˹˶ ˺˹˲˻̀ˮ˦˷ ˩ ,˦ ˦˱ˮ˸˳˱, ˻˦˰˦˻ˮ˷ 

˹˱˦˼˰˪˷ˮ ˷˦˷̂˦˫˰˪˧˰˪˧ˮ˷ ˷˸˹˩˪˲˸˳˧˦ ˷ˮ˷˸˪˱˦˸ˮ˹˶˦˩ ˪˷̂˶˪˧˳˩˦ ˦ ˱

˳˶˨˦˲ˮˬ˦̀ˮˮ˷ ˽˫˪˰˦ ˷̄˩˳˱˦˷ (˿ˮ˸˦ˮ˦, 1991:15-16; 30-31). .˨ ˿ˮ˸˦ˮ˦˷ 

˱˳˨˳˲˪˧ˮ˩˦˲ ˿˦˲˷, ˶ ˳ ˱˯˦˫˯˦˷ˮ˦˾ˮ ˾˪˻˱˲ˮ˰ˮ ˹˱́ˮ˱˪˷ˮ ˱˩˨˳˱˦˶˪˳˧ˮ˷ ˨˦˱˳, 

Ăˬ ˪˱˰ˮ˦˿˪˷˸˫˳˷ñ ˮ ˲ˮ̀ˮ˦˸ˮ˫ˮ˭ ˱˳̂˫˪˹˰ ˨˦˪˶˭ˮ˦˲˪˧˹˰ ˯˶˪˧˦˷ 

˩ˮ˩́˦˰ˮ ˻˦˶˭˫˪˰ˮ ˩  ˦˷˳˱˪̄ˮ ˷˸˹˩˪˲˸ˮ ˩˦˷̂˶˪˧ˮ˦, ˶˦˩˨˦˲ ̄˦˰̄ˮ˷ 

˷̂˳˶ ˴˳ˬˮ̀ˮ˦ˬ˪ ˩˦˷˦˽˪˲˪˧˰˦˩ ˮ ˻˹˲˩˦ ˱ˮ˪˼˳˭ ˱˪˸˦˩ ˷˦˴˦˷˹̄ˮ˷˱˨˪˧˰˳ 

˨˦˩˦̂˽˫˪˸ˮ˰˪˧˦. ˷˳˱˪̄ˮ ˷˸˹˩˪˲˸˪˧ˮ˷˦˨˦˲ ˨˦˲˷̄˫˦˫˪˧ˮ˭, ˱˳˲˦̂ˮ˰˪˭˦ 

˹˱˶˦˫˰˪˷˳˧˦ ˲˪ˮ˸˶˦˰ˮ˸˪˸ˮ˷ ˩˦̀˫˦˷ ˪˱̄˶˳˧˳˩˦. ˶˪ˬ˳˰˹̀ˮˮ˷ 

˾˪˱˹˾˦˫˪˧˦ ˱ˮ˪˲˩˳ ˷˦˱˪˹˰˷: ˱˹̄˶˦˲ ̄˳̃˳˰˦˫˦˷, ˶˳˱˪˰ˮ̀ ˯˶˪˧˦˷ ˭˦-˫˩ ,˦ 

˯˶˪˧ˮ˷ ̂˪˫˶ ˶˦˱ˮ˾˫ˮ˰˷ ˩  ˦˨ˮ˳˶˨ˮ ˿ˮ˸˦ˮ˦˷ (˿ˮ˸˦ˮ˦, 1991:30-31). ˯˶˪˧ˮ˷ 

˨˦˩˦̂˽˫˪˸ˮ˰˪˧ˮ˷ ˱˦˶˭˪˧˹˰˳˧˦ ˱˦˾ˮ˲ ˩˦˱˸˯ˮ̀˩˦, ˶˳̀˦ ˳˷˱˦˰˪˭˾ˮ 

˱˳̄˩˦ ˧˪˶́˪˲ˮ ˩˦ ˷˳˱˪̄ˮ ˱˳˷˦̄˰˪˳˧ˮ˷ ˦̂ˮ˳˯˪˧˦, ˳˷˱˦˰˭˦ ˱ˮ˪˶ 

˦˶˸˦˦˲ˮ˷˦ ˩˦ ˷̄˫˦ ˴˹˲˻˸˪˧ˮ˷ ˩˦˯˦˫˪˧˦ ˩˦ ˱ˬ˦˩˪˧˦ ˧˦˭˹˱˷˦ ˩˦ ˽˦˶˷ˬ˪ 

˾˪˸˪˫ˮ˷˦˭˫ˮ˷ (˾˩˶. ˷ˮ˳˶ˮ́˪, 2011:236).  

  ˴ ˮ˶˫˪˰ˮ ˱˷˳˺˰ˮ˳ ˳˱ˮ˷ ˴˪˶ˮ˳˩˾ˮ .˨ ˿ˮ˸˦ˮ˦ ˷̄˫˦ ˷˸˹˩˪˲˸˪˧˭˦˲ 

˪˶˭˦˩ ˦˻˸ˮ˹˶˦˩ ˪̄˱˦˶˪˧˳˩˦  ˰˦ˬ˦˶˪˭˪˧˷˦ ˩  ˦ ˷˦˦˫˦˩˱˽˳˺˳˪˧˾ˮ 

˱˳˭˦˫˷˪˧˹˰ ˩˦̃˶ˮ˰ ˻˦˶˭˫˪˰ ˱˪˳˱˶˪˧˷ (˿ˮ˸˦ˮ˦, 1991:40-41). 

   1916 ̂˰ˮ˷ ˩˦˷˦˷˶˹˰˷, ˹˲ˮ˫˪˶˷ˮ˸˪˸ˮ˷ ˩˦˷˶˹˰˪˧ˮ˷ ˾˪˱˩˪˨, .˨ 

˿ˮ˸˦ˮ˦ ˷˦˯˱˦˳ ˴˳˰ˮ˸ˮ˯˹˶ˮ ˨˦˱˳̀˩ˮ˰˪˧ˮ˭ ˩˦˧˶˹˲˩˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ. ˪ ˷

˴˪˶ˮ˳˩ˮ ˴˳˰ˮ˸ˮ˯˹˶ˮ ˴˦˶˸ˮ˪˧ˮ˷ ˦˻˸ˮ˹˶˳˧ˮ˭ ˦˼ˮ˲ˮ˾˲˦ (˿ˮ˸˦ˮ˦, 1991:42-

43). 

  ˶ ˳˨˳˶̀ ̀˲˳˧ˮ˰ˮ˦, 1917 .̂ ˭˪˧˪˶˫˰ˮ˷ ˶˪˫˳˰˹̀ˮˮ˷ ˾˪˱˩˪˨,  

˩˶˳˪˧ˮ˭˱˦ ˱˭˦˫˶˳˧˦˱ ˨˦˦˹˻˱˦ ˯˦˫˯˦˷ˮˮ˷ ˷˦˱˪˺ˮ˷˲˦̀˫˰˳ ˩  ˦˩˦˦˺˹́˲˦ Ă˳ 

 ˬ  ˦  ˯  ˳  ˱ ñˮ (˦˱ˮ˪˶˯˦˫˯˦˷ˮˮ˷ ˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ ˯˳˱ˮ˸˪˸ˮ), ̄˳˰ ˳

˷˦˻˦˶˭˫˪˰˳˷ ̀˦˰˯˪˹˰ ˻˦˰˦˻˪˧˾ˮ ˯ ˮˮ˻˱˲˪˧˳˩˦ ˱˹˾˦˭˦ ˩  ˦̅˦˶ˮ˷˯˦̀˭˦ 

˷˦˧̃˳˪˧ˮ. ˦ ˱ ˴˪˶ˮ˳˩˾ˮ ˴˦˶˸ˮ˪˧˱˦ ˱ˮˮ˼˪˷ ˴˳˰ˮ˸ˮ˯˹˶ˮ ˷˦˻˱ˮ˦˲˳˧ˮ˷ 

˷˶˹˰ˮ ˭˦˫ˮ˷˹˺˰˪˧˦. ˷̂˳˶˪˩ ˦ ˱˩˶˳ˮ˩˦˲, 1917 ̂˰ˮ˩˦˲,  .˨ ˿ˮ˸˦ˮ˦˷ 

˷˦˻˱ˮ˦˲˳˧˦ ˱˾˳˧˰ˮ˹˶ .˻ ˺˳˭˾ˮ ̂˦˶ˮ˱˦˶˭˦, ˷˦˩˦̀ ˮ˨ˮ ˦˱̄˦˲˦˨˪˧˱˦ 

˴˳˰ˮ˸ˮ˯˹˶ ˱˹˾˦˳˧˦˾ˮ ˿˦˦˧˪˷ ˩  ˦ ˦ˮ˶˿ˮ˪˷ ˱˹˾˦˭˦, ̅˦˶ˮ˷˯˦̀˭˦ ˩  ˦
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˱˪ˬ˼˫˦˹˶˭˦ ˶˪˫˳˰˹̀ˮ˹˶ˮ ˷˦˧̃˳˷ ˭˦˫˱̅˩˳˱˦˶˪˩.  ˴˦˶˦˰˪˰˹˶˦˩ .˨ 

˿ˮ˸˦ˮ˦ ˦̄˦˰˨˦ˬ˶˩˪˧ˮ˷ ˨˦˲˦˭˰˪˧ˮ˷ ˷˦˻˱˪˷ ˪˱˷˦̄˹˶˪˧˳˩˦. Ă..1917 ̂˪˰˷ 

˺˳˭˾ˮ ˿˦˫˪˩ˮ ˷˦̀̄˳˫˶˪˧˰˦˩, ˮ˱˦˫˪ ̂˪˰˷ ˱ˮ˱ˮ̂˫ˮ˪˷ ˦̄˰˦˩ ˨˦˪˶˳˫˲˪˧˹˰ 

˫˦˵˭˦ ˨ˮ˱˲˦ˬˮ˦˾ˮ ˻˦˶˭˹˰ˮ ˪˲ˮ˷˦ ˩  ˦˰ˮ˸˪˶˦˸˹˶ˮ˷ ˱˦˷̂˦˫˰˪˧˰˦˩. ˮ  ˱

̄˦˲˦˩ ˨ˮ˱˲˦ˬˮˮ˷ ˩ˮ˶˪˻˸˳˶ˮ ˮ˽˳ ˷˪˶˨ˮ ˩˦˲˪˰ˮ˦.....ˮ  ˱ ˩˶˳˷ ́˦˰ˮ˦˲ 

˱˳˱˶˦˫˰˩˦ ˲ˮ̃ˮ˪˶ˮ ˦̄˦˰˨˦ˬ˶˩˳˧˦. ˦˰˧˦˭, ̀̄˳˫˶˪˧ˮ˷ ˾˪˱˳˸˶ˮ˦˰˪˧˦˱ 

˨˦˱˳ˮ̂˫ˮ˦ ˲ˮ̃ˮ˪˶˪˧ˮ˷ ˦˺˪˭˻˪˧˦ñ (˿ˮ˸˦ˮ˦, 1991:47). 

       ˻ . ˺˳˭˾ˮ ˱˩˨˳˱˦˶˪˳˧˦ ˱˪˸˦˩ ˶˭˹˰ ˮ ˮ˽˳, ˦˱ˮ˸˳˱ ˱˹˾˦˭˦, 

̅˦˶ˮ˷˯˦̀˭˦ ˩  ˦ ˱˪ˬ˼˫˦˹˶˭˦ ˶˪˫˳˰˹̀ˮ˹˶ ˷˦˧̃˳˾ˮ ˨ˮ˳˶˨ˮ ˿ˮ˸˦ˮ˦˷ 

˷˦˻˱ˮ˦˲˳˧˦ ̂˦˶ˮ˱˦˶˭˦ ˶˪˫˳˰˹̀ˮ˹˶ˮ ̂˪˷˶ˮ˨ˮ˷ ˩˦˷˦˱˽˦˶˪˧˰˦˩, ˶˦˩˨˦˲ 

ˮ  ˱ ˴˪˶ˮ˳˩˾ˮ ˭˹˶˻˪˭ˮ˷ ˺˶˳˲˸ˮ˩˦˲ ˪˫˦˯˹ˮ˶˪˧˹˰ ̅˦˶ˮ˷ ˲˦̂ˮ˰˪˧˷ 

˺˳˭˾ˮ ˷̄˦˱˩˲˪˲, ̄˳˰ ˳˺˳˭ˮ˩˦˲ ˯ ˮ  ˿˶˩ˮ˰˳˪˭ˮ˭ ˦˨ˬ˦˫˲ˮ˩˲˪˲, ˶˦˭˦ 

˨˪˱˪˧˷ ̅˦˶ˮ˷ ˦̄˦˰ˮ ̅˨˹˺˪˧ˮ˷ ˪˫˦˯˹ˮ˶˪˧ˮ˷ ˾˪˷˦́˰˪˧˰˳˧˦ ˱ˮ˷̀˪˱˳˩˦˭. 

˷˦˫˦˶˦˹˩˳˭ ˪ ˷˦˱˧˪˧ˮ 1918 ̂ ˰ˮ˷ ˱˦˶˸ˮ˷  ˧  ˶  ˪  ˷  ˸ -  ˰  ˮ  ˸  ˳  ˫  ˷  ˯  ˾  ˮ

˩˦˩˪˧˹˰ˮ ˷˪˴˦˶˦˸ˮ˷˸˹˰ˮ ̄˪˰˾˪˯˶˹˰˪˧ˮ˷ ˾˪˱˩˨˳˱ ˴˪˶ˮ˳˩˷ ˹˲˩˦ 

˹˯˦˫˾ˮ˶˩˪˧˳˩˪˷, ˶˳˩˪˷˦̀ ˱˳̄˩˦ ˷˦˧̃˳˭˦ ˶˹˷˪˭ˮ˷ ˱ˮ˪˶ ˦˶˸˦˦˲ˮ˷, 

˽˦˶˷ˮ˷˦ ˩  ˦ ˧˦˭˹˱ˮ˷ ˳˰˻ˮ˷ ˩˦˭˱˳˧˦. ˱˦˶˭˦˰ˮ˦, ˦ ˱ ̄˪˰˾˪˯˶˹˰˪˧˦˷ 

˦˱ˮ˪˶˯˦˫˯˦˷ˮˮ˷ ˷˪ˮ˱ˮ ˦  ˶ ˦˼ˮ˦˶˪˧˩˦, ˭˹˱̀˦ ˭˹˶˻˪˭ˬ˪ ˷˪˶ˮ˳ˬ˹˰ˮ 

̂ˮ˲˦˦˼˱˩˪˨˳˧ˮ˷ ˨˦̂˪˫˦̀ ˦  ˶˾˪˪́˰˳. ˷̂˳˶˪˩ ˦ ˱˩˶˳˷ ˩˦ˮ̂˽˳ ˯˦˫˯˦˷ˮˮ˷ 

˺˶˳˲˸ˮ˷ ˩˦˾˰˦, ˶˳˱˪˰ˮ̀ ˧˳˰˾˪˫ˮ˯˪˧ˮ˷ ˱ˮ˪˶ ˮ˽˳ ˩˪˱˳˶˦˰ˮˬ˪˧˹˰ˮ 

˩  ˦˶˦˷˦̀ ˱˳̆˽˫˦ ̅˦˶ˮ˷˯˦̀˪˧ˮ˷ ˷˦̄˰˪˧˾ˮ ˩˦˧˶˹˲˪˧˦. ˦ ˱˱́ˮ˱˪ ˫ˮ˭˦˶˪˧˦˷ 

˺˳˭˾ˮ ˱˳̆˽˫˦ ˪˫˦˯˹ˮ˶˪˧˹˰ˮ ̅˦˶ˮ˷ ˲˦̂ˮ˰˪˧ˮ˷ ̅˦˶ˮ˷˯˦̀˭˦ 

˩˪˧˳˾ˮ˳˶˳˧˦, ˷˦̂˽˳˧˪˧ˮ˷ ́˦˶̀˫˦, ˷˦˱ˮ˯ˮ˸˲˳˪˧˾ˮ ˰˳˭˳˧˦, ˶˦˱˦̀ ˻˦˰˦˻˾ˮ 

̂˪˷˶ˮ˨ˮ˷ ˩˦̀˫ˮ˷ ˷˦˻˱˪ ˱˪˸˦˩ ˨˦˦˶˭˹˰˦. ˯ˮ˩˪˫ ˹˺˶ ˳ ˩˦ˮ́˦˧˦ 

˱˩˨˳˱˦˶˪˳˧˦ ˷˳̃˦-˨˦˨˶ˮ˷ ˷˦ˬ˼˫˦˶˭˦˲, ˷˦ˮ˩˦˲˦̀ ˭˪˭˶˨˫˦˶˩ˮ˪˰˪˧ˮ˷ 

˶˦ˬ˱˪˧ˮ ˦˴ˮ˶˪˧˩˲˪˲ ˾˪˱˳̃˶˦˷. ˦ ˱ ˺˶˳˲˸˷ ˺˳˭˪˰˪˧˱˦̀ ˱ˮ˦˾˫˪˰˪˷ 

˶˦ˬ˱˪˰˪˧ˮ (˿ˮ˸˦ˮ˦, 1991:44). ˷˦˻˱˪ ˮ˱˦˾ˮ ˮ˽˳, ˶˳ ˱˸˶˦˴ˮˬ˳˲ˮ˷ ˺˶˳˲˸ˮ˷ 

˩˦˾˰ˮ˷ ˾˪˱˩˪˨ ˧˦˭˹˱˾ˮ ˧˳˰˾˪˫ˮ˯˹˶˱˦ ˳˶˨˦˲ˮˬ˦̀ˮ˦˱ ̄˪˰ˮ ˾˪˹̂˽˳ ˦ ˻

˺˶˳˲˸ˮ˷ ˩˦˷˹˷˸˪˧˦˷, ˶˦˭˦ ˷˦˱̄˪˩˶˳ ́˦˰˦ ˮ˻˪˩˦˲ ˨˦˱˳˪˽˫˦˲˦˭ ˩  ˦

˲ˮ˦˩˦˨ˮ ˱˳˪˱ˬ˦˩˪˧ˮ˲˦˭ ˷˦̄˪˰˱̂ˮ˺˳ ˨˦˩˦˸˶ˮ˦˰˪˧ˮ˷˦˭˫ˮ˷. ˦˼˲ˮ˾˲˹˰ 

˴˪˶ˮ˳˩˾ˮ ˧˦˭˹˱ˮ˷ ˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˹˰ ˯˳˱ˮ˸˪˸˷, ˶˳˱˪˰ˮ̀  1917 

̂˪˰˷ ˾˪ˮ˻˱˲˦,   ˹˾˹˦˰˳ ˯˦˫˾ˮ˶ˮ ̆˻˳˲˩˦ ˴˪˸˪˶˧˹˶˨ˮ˷ Ă˧ ˶́˳˰ˮ˷ 

˯˦˫˾ˮ˶˭˦˲ñ ˩  ˦ ˭˦˲˩˦˭˦˲ ́˰ˮ˪˶˩˪˧˳˩˦ (˷ˮ̃ˮ˲˦˫˦, 1958:209). ˶˳˨˳˶̀ 

̀˲˳˧ˮ˰ˮ˦, ˱˦˲˦˱˩˪, 1917 ̂˰ˮ˷ ˦˨˫ˮ˷˸˳˾ˮ ˺˶˳˲˸ˬ˪ ̂˦˶˹˱˦˸˪˧˰˳˧ˮ˭ 

˨˦˱˳̂˫˪˹˰ˮ ˫ˮ˭˦˶˪˧ˮ˷ ˨˦˲˷˦˱˹̄˸˦˫˦˩, ˱˳˻˱˪˩˪˧ˮ˷ ˪˶˭ˮ˦˲ˮ ˴˶˳˨˶˦˱ˮ˷ 

˾˪˱˹˾˦˫˪˧ˮ˷ ˱ˮˬ˲ˮ˭, ˾˪ˮ˻˱˲˦ Ăˮ ˲ ˸ ˪ ˶ ˴ ˦ ˶ ˸ ˮ ˹ ˰ ˮ   ˷ ˦ ˧ ̃ ˳ñ, 

˶˳˱˪˰˾ˮ̀ ˨˦˪˶˭ˮ˦˲˩˲˪˲ ˷˦˻˦˶˭˫˪˰˳˷ ˪˶˳˫˲˹˰-˩˪˱˳˯˶˦˸ˮ˹˰ˮ, 

˷˳̀ˮ˦˰-˩˪˱˳˯˶˦˸ˮ˹˰ˮ ˩˦ ˺˪˩˪˶˦˰ˮ˷˸˹˶ˮ ˴˦˶˸ˮ˪˧ˮ.  

       ˦ ˱˩˪˲˦˩, ˶˳˩˪˷˦̀ 1918 ̂˰ˮ˷ ˱˦˶˸˾ˮ ˧˦˭˹˱ˮ˷ ˱ˮ˷˦˩˨˳˱˪˧˭˦˲ 

˻˦˶˭˹˰ ̅˦˶˷ ˱́ˮ˱˪ ˭˦˫˩˦̀˫ˮ˭ˮ ˧˶́˳˰˪˧ˮ ̆˻˳˲˩˦ ˳˷˱˦˰˭˦ 
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̂ˮ˲˦˦˼˱˩˪˨,  ˧˳˰˾˪˫ˮ˯˪˧˱˦ ˾˪́˰˪˷ ̀˦˰˯˪˹˰ ˯˹˭̄˪˾ˮ, ˱˦˭ ˾˳˶ˮ˷ 

˷˦˱˪˨˶˪˰˳˷˦ ˩  ˦ ˦˺̄˦ˬ˪˭˾ˮ ˦̅˦˲˽˪˧˪˧ˮ˷ ˱˳̂˽˳˧˦, ˶˦˱˦̀ ˧˦˭˹˱ˮ˷ 

˺˶˳˲˸ˬ˪ ˨˦˷˦˨ˬ˦˫˲ˮ ́˦˰˪˧ˮ˷ ˮ ˻˨˦˩˦˷˶˳˰˦, ˷˦˱̄˪˩˶˳ ́˦˰˪˧ˮ˷ ˨˦̄˰˪˿˦ 

˩  ˦˧˦˭˹˱ˮ˷ ˩˦̀˪˱˦ ˨˦˲˦˴ˮ˶˳˧˦ (˫˦˩˦̃˯˳˶ˮ˦, 2010:50-51).  

˷˦˻˦˶˭˫˪˰˳˷ ˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷˦˭˫ˮ˷ ˦˩˶ˮ˩˦˲˫˪ ˾˪ˮ˻˱˲˦ ˦˶˦˪˶˭ˮ 

˯˳˱ˮ˸˪˸ˮ, ˨˦˪˶˭ˮ˦˲˪˧˹˰ˮ ˩˦˱˯˳˱ˮ ˩˦ ˦.˾. ˩ˮ˩ ˮ ˷˦˺˶˭̄˪ ˱˳˩ˮ˳˩˦ 

˭˹˶˻˪˭ˮ˷ ˱̄˶ˮ˩˦˲. ˱˩˨˳˱˦˶˪˳˧˦˷ ˪˶˭˨˫˦˶˦˩ ˦˱˷˹˧˹˻˪˧˩˦ ˮ  ˷

˨˦˶˪˱˳˪˧˦, ˶˳ ˱ 1914-1918  ̂˰˪˧˾ˮ ˭˹˶˻˪˭˾ˮ ˿˦˱˳˽˦˰ˮ˧˩˦ 

˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ ˯˳˱ˮ˸˪˸ˮ˷ ˷˦̅˦˶ˮ˷˳ ˺˳˶˱ˮ˶˪˧˦  ˻ ˦ ˶ ˭ ˹ ˰ ˮ   ˰ ˪ ˨ 

ˮ ˳ ˲ ˮ (˷˹˶˨˹˰˦́˪ ˦., ˷˹˶˨˹˰˦́˪ ˯., 1994:3-4; ˷˹˰˦́˪, 2010:174-175; 

˨˶́˪˰ˮ́˪, 1995:22-36), ˶˳˱˪˰ˮ̀ ˶˪˦˰˹˶˦˩ ˨˪˶˱˦˲ˮˮ˷ ˷˦˶˩˰˳˧ˮ˷ 

˯˳˱˴˪˸˪˲̀ˮ˦˾ˮ ˮ˱˽˳˺˪˧˳˩˦, ˺˳˶˱˦˰˹˶˦˩ ˯ ˮ- ˷˦˱̄˪˩˶˳ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭ 

˪˻˫˪˱˩˪˧˦˶˪˧˳˩˦ ˸˶˦˴ˮˬ˳˲ˮ˷ ˫˦˰˷ (˨˹˧˪˶˲˦˸˳˶˷), ˶˳˱˪˰˷˦̀, ̀̄˦˩ˮ˦, 

˦  ˶˱˳˷̂˳˲˩˦ ˰˪˨ˮ˳˲˪˶˪˧ˮ (˷ˮ˳˶ˮ́˪, 1998:74;77;79). 

˶˳˩˪˷˦̀ 1918 ̂˰ˮ˷ 26 ˱˦ˮ˷˷ ˨˦˱˳̀̄˦˩˩˦ ˷˦˻˦˶˭˫˪˰˳˷ 

˩˦˱˳˹˯ˮ˩˪˧˰˳˧˦, ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˱́ˮ˱˪ ˱˩˨˳˱˦˶˪˳˧˦˾ˮ ˦˼˱˳˿˲˩˦ 

˧˦˭˹˱ˮ ˩  ˦ ˱ˮ˷ˮ ˾˪˱˳˨˦˶˪˲ˮ, ˷˦˩˦̀ ˨˦˱˦˰˪˧˹˰ˮ ˧˶́˳˰˪˧ˮ 

˱ˮ˱˩ˮ˲˦˶˪˳˧˩˦. ˷˦˺˶˭̄˪˾ˮ ˦˼˱˳˿˲˩˦ ˦̃˦˶˦-˷˦˱̀̄ˮ˷ ˷˦ˬ˼˫˦˶ˮ̀ 

(˺˹˸˯˦˶˦́˪, ..., 2017:105). 1918 ̂˪˰˷ ˻˫˪˽˲ˮ˷ ˭˦˫˩˦̀˫ˮ˷ ˾˪˲˦˶˿˹˲˪˧˦-

˨˦˲˱˸˯ˮ̀˪˧ˮ˷ ˷˦˻˱˪˾ˮ .˨ ˿ˮ˸˦ˮ˦˷ ˦˻˸ˮ˹˶ˮ ˩  ˦˱˪˸˦˩ ˷˦˴˦˷˹̄ˮ˷˱˨˪˧˰˳ 

˿˦˶˭˹˰˳˧ˮ˷ ˦˱˷˦̄˫˪˰ˮ ˿˦˲˷ ˱˳˨˳˲˪˧ˮ˷ ˪ ˷˲˦̂ˮ˰ˮ: Ă˺ ˳˭˾ˮ ̄˱˦ ˱˳˫ˮ˩˦, 

˶˳ ˱˭˹˶˻˪˧ˮ ˿˫˪˲˷ ˷˦˱̄˶˪˭ˮ˷ ˷˦ˬ˼˫˶˪˧˷ ˹˸˪˫˩˲˪˲, ˹˯˫˪ ˦̃˦˶ˮ˷̂˽˰ˮ˷ 

˱˦̄˰˳˧˰˦˩ ˮ˱˽˳˺˪˧˳˩˲˪˲ ˩  ˦ ˩˦̄˱˦˶˪˧˦ ˮ˽˳ ˷˦̃ˮ˶˳ ˱˦˭˷ 

˱˳˷˦˨˪˶ˮ˪˧˰˦˩. ˿˫˪˲̀ ˾˪˫˦˱ˬ˦˩˪˭ ˶˦ˬ˱ˮ ˩  ˦ ˧˦˭˹˱˷ ˨˦˫˪˱˨ˬ˦˫˶˪˭. 

ˮ˻ˮ˩˦˲ ˦̃˦˶ˮ˷̂˽˦˰ˬ˪ ̂˦˫˪˩ˮ˭ ˩  ˦ˮ ˻˩˦˫˧˦˲˦˯˩ˮ˭. ˩˦˧˦˲˦˯˪˧˦˷ ˫˦˱˧˳˧, 

˭˳˶˪˱ ˧˦˲˦˯ˮ˷ ˦˶˦˫ˮ˭˦˶ˮ ˴ˮ˶˳˧˪˧ˮ ˦  ˶ˮ˽˳. ˮ  ˱˼˦˱ˮ˭ ˦˸˽˩˦ ˨˦˲˨˦˾ˮ, 

˫˪̀ˮ˭ ˿˫˪˲˷ ˭˳˺˪˧˷, ˱˳˫˪˱ˬ˦˩˪˭ ˷˦˧˶́˳˰˫˪˰˦˩, ˭˹˱̀˦ ˧˪˫˶˷ ˦˶̀ 

˭˳˺ ˮ˨˫ˮ˫˦˶˨˳˩˦. ˮ ˱˼˦˱˪˷ ˱˸˪˶ˮ ˦  ˶˨˦˱˳˿˪˲ˮ˰˦, ˱˪˳˶˪, ˱˪˷˦˱˪ ˩˼˪˷ 

ˮ˷˪˫ ˹˯˦˲˫˪ ˩˦˨˫˦˧˶˹˲˪˷ñ (˿ˮ˸˦ˮ˦, 1991:45). 

   ˦ ˱˩˪˲˦˩, ˦˼̂˪˶ˮ˩˦˲ ˲˦˭˰˦˩ ˿˦˲˷ ˷˦˻˦˶˭˫˪˰˳˷ ̀˦˰˯˪˹˰ˮ 

˯˹˭̄ˮ˷, ˱˦˭ ˾˳˶ˮ˷ ˺˳˭ˮ˷ ˱̄˦˶ˮ˷ ˦˻˸ˮ˹˶ˮ ˿˦˶˭˹˰˳˧˦ ˧˦˭˹˱ˮ˷˦ ˩  ˦

˱ˮ˷ˮ ˾˪˱˳˨˦˶˪˲ˮ˷ ˩˦˷˦̀˦˫˦˩. 

   ˩ ˦˱˳˹˯ˮ˩˪˧˪˰ˮ ˷˦˻˦˶˭˫˪˰˳˷ ˴ˮ˶˫˪˰ˮ ˶˪˷˴˹˧˰ˮ˯˦ ˱˶˦˫˦˰ˮ 

˴˶˳˧˰˪˱ˮ˷ ̂ˮ˲˦˾˪ ˮ˩˨˦. ˶˳˨˳˶̀ ˾˪˲ˮ˾˲˦˫˩˦ ˧˦˸˳˲ˮ ˨ˮ˳˶˨ˮ, ˼ˮ˦˩ ˮ˽˳ 

˩˦˸˳˫˪˧˹˰ˮ ˱ˮ̂ˮ˷ ˷˦˯ˮ˭̄ˮ̀, ˶ˮ˷ ˨˦˱˳̀ ˨˰˪̄˳˧˦ ˩  ˦ ˺˶˳˲˸ˮ˩˦˲ 

˩˦˧˶˹˲˪˧˹˰ˮ ̅˦˶ˮ˷˯˦̀˪˧ˮ ˦̅˦˲˽˪˧˪˧˷ ˦̂˽˳˧˩˲˪˲. ˱˩˨˳˱˦˶˪˳˧˦ 1920 

̂˰ˮ˷ ˾˪˱˳˩˨˳˱˦ˬ˪ ˫˪˶̀ II ˮ˲˸˪˶˲˦̀ˮ˳˲˦˰ˮ˷ ̂˦˶˱˳˱˦˩˨˪˲˰˳˧ˮ˷ 

˿˦˱˳˷˫˰˦˱ ˩  ˦˫˪˶̀ ˪˫˶˳˴˹˰ˮ ˻˫˪˽˲˪˧ˮ˷ ˴˶˳˸˪˻˸˳˶˪˧˦˩ ˱˳̂˫˪˫˦˱ ˫˪˶ 

˨˦˱˳˦˷̂˳˶˦. ˻˦˶˭˫˪˰ˮ ̄˦˰̄ˮ ˱̂˦˶˪˩ ˨˦˲ˮ̀˩ˮ˩˦ ˹̀̄˳˪˰˪˧ˮ˷ 

ˮ˲˸˪˶˫˪˲̀ˮ˦˷. .˨ ˿ˮ˸˦ˮ˦˷ ˱ˮ˪˶ ˿˦̂˪˶ˮ˰ˮ ˭˧ˮ˰ˮ˷˾ˮ ˨˦˫˶̀˪˰˪˧˹˰ˮ 
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˨˹˰˾˪˱ˬ˦˶˦˫ˮ ˷ˮ˱˼˪˶ˮ˷ ˸˪˻˷˸ˮ̀ ˮ ˻ ˦˶˷˪˧˹˰ˮ ˹ˮ˱˪˩˳ ˨˦˲̂˽˳˧ˮ˷ 

˨˦˱˳˱̄˦˸˫˪˰ˮ˦:  

                 

    Ă˪  ˷˻˫˪˽˦˲˦ ́˱˦˳ 

                      ˷ ˦˱ˮ ˯˦̀ˮ˷ ˦˶ˮ˷ 

                      ˼ ˱˪˶˭ˮ˷, ˮ ˲˨˰ˮ˷˪˰ˮ˷,  

                      ˾ ˪˱˩˪˨ ˯˳˱ˮ˷˦˶ˮ˷ñ (˿ˮ˸˦ˮ˦, 1991:45-46). 

 

˶˳˩˪˷˦̀ 1918 ̂ ˪˰˷ ˷˦˻˦˶˭˫˪˰˳˷ ˷̄˫˦˩˦˷̄˫˦ ˻˦˰˦˻˾ˮ ˩˦ˮ̂˽˳ ˷˦˧̃˳˷ 

˦̄˦˰ˮ ˦˶˿˪˫˲˪˧ˮ˷ ˿˦˸˦˶˪˧˦, ˻˦˰˦˻ ˺˳˭˾ˮ, ˷˶˹˰ˮ˦˩ ˦̄˦˰˨˦ˬ˶˩˦ 28 ̂ ˰ˮ˷ 

˨ˮ˳˶˨ˮ ˿ˮ˸˦ˮ˦ ˴ˮ˶˫˪˰˷˦˫˪ ˷̄˩˳˱˦ˬ˪ ˦ˮ˶˿ˮ˪˷ ˷˦˧̃˳˷ ˾˪˱˦˩˨˪˲˰˳˧˦˾ˮ 

Ă..˦̄˦˰ˮ ˷˦˧̃˳˷ ̂ˮ˲˦˾˪ ˲ˮ˯˳ ˲ˮ˯˳˰˦́˪˱ ˻˦˰˦˻ˮ˷ ˭˦˫ˮ˷ ˴˦˸ˮ˫ˮ ˩  ˦˷˦˧̃˳˷ 

˭˦˫˱̅˩˳˱˦˶˪˳˧˦ ˱ ˪ ˨˦˩˱˳˱˦˧˦˶˦. ̂˦˶˱˳ˮ˩˨ˮ˲˪˭ ˶˳˨˳˶ˮ ˷˹˶˦˭ˮ 

ˮ˻˲˪˧˳˩˦? ˷˦ˬ˳˨˦˩˳˪˧˶ˮ˫ˮ ˱˳˼˫˦̂˪˳˧ˮ˭ ˩˦˧˶́˪˲˪˧˹˰ˮ, ˪˶ˮ˷ 

˷˦˱˷˦̄˹˶˾ˮ ˨˦̃˦˼˦˶˦˫˪˧˹˰ˮ, ˦˶˦ ˱˦˶˸˳ ˷˦˻˦˶˭˫˪˰˳˾ˮ, ˶˹˷˪˭˷˦ ˩  ˦

˷˦ˬ˼˫˦˶˨˦˶˪˭ ̀˲˳˧ˮ˰ˮ ˴ˮ˶˳˫˲˪˧˦ ˩  ˦ ˱ˮ˷ ˨˫˪˶˩ˮ˭ ˦̄˰˦˩ 

˹˲ˮ˫˪˶˷ˮ˸˪˸ˮ˷ ˯˹˶˷˩˦˱˭˦˫˶˪˧˹˰ˮ ˦̄˦˰˨˦ˬ˶˩˦. ˱ ˪˱˦˷ ˫̀˫˰ˮ˩ˮ, ˦˷˪ 

ˮ˷˹˶˫˦ ˮ˷˸˳˶ˮ˦˱ ˩  ˦̀̄˳˫˶˪˧ˮ˷ ˨˦˲˫ˮ˭˦˶˪˧ˮ˷ ˦̄˦˰˱˦ ˪˸˦˴˱˦ñ (˿ˮ˸˦ˮ˦, 

1991:46). 

˪ ˷˪˱˳̀ˮ˦ ˩  ˦˱˦˩˰ˮ˪˶˪˧˦ ˲ˮ˯˳ ˲ˮ˯˳˰˦́ˮ˷ ˱ˮ˱˦˶˭ ˧˦˸˳˲ ˨ˮ˳˶˨ˮ˷ 

̂˰˪˧ˮ˷ ˾˪˱˩˪˨˦̀ ˦  ˶˨˦˲˪˰˪˧ˮ˦: Ă˿˪˱˷ ̀̄˳˫˶˪˧˦˾ˮ ˩ˮ˩ ˮ˶˳˰ ˮˮ˭˦˱˦˾˦ 

˲ˮ˯˳ ˲ˮ˯˳˰˦́˪˱. ˮ  ˷˶˳ ˱˦  ˶˾˪˱̄˫˪˩˶˳˩˦, ˱˦˱˦˿˪˱ˮ ˷˦˪˶˭˳˩ ˷˯˳˰˦˾ˮ̀ ˦  ˶

˱ˮ˱˦˧˦˶˪˧˩˦ ˦˰˧˦˭. ˱˪˶˪ ˺˳˭ˮ˷ ˻˦˰˦˻ˮ˷ ˭˦˫˦˩ ˦˱ˮ˶˿ˮ˦, ˭˦˫ˮ˷ˮ ˦˩˨ˮ˰ˮ 

˩˦˱ˮ˭˱˳ ˷˶˹˰ˮ˦˩ ˦̄˦˰˨˦ˬ˶˩˦˷, ˨˫˪˶˩˾ˮ ˦˱˳˱ˮ˩˨˦ ˩  ˦ ̀̄˳˫˶˪˧ˮ˷ 

ˮ˱˪˩ˮ ˱˳˱̀˦ñ (˿ˮ˸˦ˮ˦, 2001:424). ˨˦˱˳˿˪˲ˮ˰ˮ ˻˦˶˭˫˪˰ˮ ˷˦ˬ˳˨˦˩˳ 

˱˳˼˫˦̂˪ ˲ˮ˯˳ ˲ˮ˯˳˰˦́˪, ˶˳˱˪˰ˮ̀ ˮ˰ˮ˦ ̃˦˫̃˦˫˦́˪˷ ñ˱ ˦˭ˮ ˶˦ˬ˱ˮ˷ 

˺˦˰˦˫˲˦˩ñ ˱ˮ ˦˿˲˩˦ (ˬ˦˱˧˦̄ˮ́˪, 1955:32), ˻˦˰˦˻ ˺˳˭ˮ˷ ˭˦˫ˮ ˮ˽˳ 1894-1912 

̂˰˪˧˾ˮ. ˦˱ ˱́ˮ˱˪ ˴˪˶ˮ˳˩˾ˮ ˱˦˲ ˪˷ ˹˦˼˶˪˷˦˩ ˷˦˴˦˷˹̄ˮ˷˱˨˪˧˰˳ ˷˦˻˱˪ 

˨ˮ˳˶˨ˮ ˿ˮ˸˦ˮ˦˷, ˭˦˫ˮ˷ ˭˦˲˦˱˳˦ˬ˶˪˷˦ ˩˦ ˷˦ˮ˱˪˩˳ ˴ˮ˶˳˫˲˪˧˦˷ ˱ˮ˦˲˩˳. 

˱˦˾ˮ˲˦̀ ˯ˮ, ˶˳̀˦ ˷˦˻˦˶˭˫˪˰˳˷ ˸˪˶ˮ˸˳˶ˮ˹˰ ˱˭˰ˮ˦˲˳˧˦˷ ˷˦˺˶˭̄˪ 

˩˦˪˱˹˻˶˦, ˲ˮ˯˳ ˲ˮ˯˳˰˦́˪, ˶˳˨˳˶̀ ˦˱ˮ˪˶˯˦˫˯˦˷ˮˮ˷ ˩˪˰˪˨˦̀ˮˮ˷ ̂˪˫˶ˮ, 

˦˻˸ˮ˹˶˦˩ ˱˳˲˦̂ˮ˰˪˳˧˩˦ 1918 ̂˰ˮ˷ ˷˦ˬ˦˫˳ ˯˳˲˺˪˶˪˲̀ˮ˦˾ˮ, ˶˳˱˪˰ˮ̀ 

˧˦˭˹˱˾ˮ ˨˦ˮ˱˦˶˭˦ (11-26 ˱˦ˮ˷ˮ; 20-21 ˱˦ˮ˷ˮ; 31 ˱˦ˮ˷ˮ-4 ˮ˫˲ˮ˷ˮ). ˫ˮ˭˦˶˪˧˦ 

˱˪˸˦˩ ˩˦˦˱́ˮ˱˦ ˦˱ˮ˪˶˯˦˫˯˦˷ˮ˦˾ˮ ˰ˮ˩˪˶˳˧ˮ˷˭˫ˮ˷ ˳˷˱˦˰˪˭ˮ˷˦ ˩˦ 

˨˪˶˱˦˲ˮˮ˷ ˮ˲˸˪˶˪˷˭˦ ˾˪̅˦̄˪˧˦˱, ˶˦˩˨˦˲ ˳˷˱˦˰˪˭ˮ˷ ˱̄˶ˮ˩˦˲ ˭˹˶˦˲ˮ˷ 

˾˪˻˱˲ˮ˷ ˷˹˶˫ˮ˰ˮ ̀̄˦˩ˮ˦ ˱ˮ˹˼˪˧˪˰ˮ ˮ˽˳ ˱ˮ˷ˮ ˱˳˯˦˫˾ˮ˶˪ ˨˪˶˱˦˲ˮˮ˷˦˭˫ˮ˷. 

˦˱ˮ˸˳˱ ˨˪˶˱˦˲ˮ˦ ˾˪˪̀˦˩˦ ˶˿˪˫˦ ˱ˮ˪̀˦ ˲. ˵˳˶˩˦˲ˮ˦˷˦˭˫ˮ˷ 

˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ ˨˦˱˳̀̄˦˩˪˧ˮ˷ ˾˪˷˦̄˪˧. 

˶˦ ˵˩˪˲ ˦˶˷˪˲ˮ́ˮ˷ ˱˳˨˳˲˪˧ˮ˷ ˱ˮ̄˪˩˫ˮ˭, ˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ ˦˻˸ˮ˷ 

˴˶˳˪˻˸ˮ 25 ˱˦ˮ˷˷ ˾˪ˮ˱˹˾˦˫˦ ˯˳˱ˮ˷ˮ˦˱, ˶˳˱˪˰˾ˮ̀ ˾˪˩ˮ˳˩˲˪˲ ˨ˮ˳˶˨ˮ 

http://www.nplg.gov.ge/wikidict/index.php/%E1%83%90%E1%83%A0%E1%83%A1%E1%83%94%E1%83%9C%E1%83%98%E1%83%AB%E1%83%94_%E1%83%A0%E1%83%90%E1%83%9F%E1%83%93%E1%83%94%E1%83%9C
http://www.nplg.gov.ge/wikidict/index.php/%E1%83%92%E1%83%98%E1%83%9D%E1%83%A0%E1%83%92%E1%83%98_%E1%83%92%E1%83%95%E1%83%90%E1%83%96%E1%83%90%E1%83%95%E1%83%90
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˨˫˦ˬ˦˫˦, ˶˦˵˩˪˲ ˦˶˷˪˲ˮ́˪, ˯˳˲˷˸˦˲˸ˮ˲˪ ˦˺̄˦ˬˮ ˩  ˦ ˴˦˫˰˪ ˷˦˽˫˦˶˪˰ˮ́˪. 

ˮ˱˦˫˪ ˩˼ˮ˷ ˧˳˰˳˷, ˨˫ˮ˦˲ ˼˦˱ˮ˭, ˾˪˩˨˦ ˪˶˳˫˲˹˰ˮ ˷˦˧̃˳˷ 

˦˼˱˦˷˶˹˰˪˧˪˰ˮ ˯˳˱ˮ˸˪˸ˮ˷ ˷̄˩˳˱˦, ˶˳˱˪˰ˬ˪̀ ˴˶˳˪˻˸ˮ˷ ˱ˮ˱˦˶˭ 

˨˦˱˳ˮ˭˻˫˦ ˾˪˲ˮ˾˫˲˪˧ˮ. ˴˶˳˪˻˸ˮ˷ ˸˪˻˷˸ˮ ˨˦˩˦˪̀˦ .˲ ˵˳˶˩˦˲ˮ˦˷, ˶˳˱˪˰˱˦̀ 

˨˦ˮ˭˫˦˰ˮ˷̂ˮ˲˦ ˾˪˲ˮ˾˫˲˪˧ˮ ˩  ˦ ˸˪˻˷˸ˮ˷ ˷˦˧˳˰˳˳ ˶˪˩˦˻̀ˮ˦ ˾˪ˮ˱˹˾˦˫˦. 

˷̄˫˦ ˫˪˶˷ˮˮ˷ ˱ˮ̄˪˩˫ˮ˭, ˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ ˦˻˸ˮ˷ ˴˶˳˪˻˸ˮ˷ ˴ˮ˶˫˪˰ˮ 

˫˦˶ˮ˦˲˸ˮ, ̅˪ ˶˯ˮ˩˪˫ 22 ˱ ˦ˮ˷˷, ˧˦˭˹˱˾ˮ ˾˪˦˩˨ˮ˲˦ ˬ˹˶˦˧ ˦˫˦˰ˮ˾˫ˮ˰˱˦ ˩  ˦

ˮ˻ˮ˩˦˲ ˭˧ˮ˰ˮ˷˾ˮ ̂˦˱˳ˮ˼˳ ˲˳˪ ˵˳˶˩˦˲ˮ˦˱. ˦˶˷˪˧˳˧˷ ˱˳˷˦ˬ˶˪˧˦, ˶˳ ˱

˧˦˭˹˱˾ˮ ˷˦˻˦˶˭˫˪˰˳˷ ˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ ˦˻˸ˮ˷ ˪˶-˭˪˶˭ˮ ˴˶˳˪˻˸ˮ 

˾˪˹˩˨˪˲ˮ˦ ˲ˮ˯˳ ˲ˮ˯˳˰˦́˪˷˦̀, ˶˳˱˪˰ˮ̀ ˮ ˻ ˿˦˷˹˰ .˲ ˵˳˶˩˦˲ˮ˦˷˭˫ˮ˷ 

˨˦˩˦˹̀ˮ˦. (˦˫˦˰ˮ˾˫ˮ˰ˮ, 1990:55; ̅˦˲˪˰ˮ́˪, 2010:43; ˷˦˶˦˰ˮ́˪, 2023; 

ˮ˲˸˪˶˲˪˸-˶˪˷˹˶˷ˮ: http://www.nplg.gov.ge/wikidict/index.).  

˱˦˷ ˾˪˱˩˪˨, ˶˦̀ ˭˹˶˻˪˭ˮ˷ ˺˶˳˲˸ˮ˩˦˲ ˶˹˷˪˭ˮ˷ ̅˦˶˪˧ˮ˷ ˪˫˦˯˹˦̀ˮ˦ 

˩˦˱˭˦˫˶˩˦, ˺˳˭˾ˮ ˷ˮ˱˾˫ˮ˩˪˱ ˩˦ˮ˷˦˩˨˹˶˦, ˱˦˨˶˦˱ ˮ˨ˮ ˩ˮ˩̄˦˲˷ ˦  ˶

˨˦˨˶́˪˰˪˧˹˰˦. 1921 ̂˰ˮ˷ ˭˪˧˪˶˫˦˰˾ˮ ˷˦˻˦˶˭˫˪˰˳ ˱́ˮ˱˪ 

˱˩˨˳˱˦˶˪˳˧˦˾ˮ ˦˼˱˳˿˲˩˦, ˱˭˦˫˶˳˧˦ ˯˶ˮˬˮ˷˷ ˨˦˲ˮ̀˩ˮ˩˦, ˶˦˩˨˦˲ 

˷˦ˬ˼˫˦˶˨˦˶˪˭ˮ˩˦˲ ˦˻˸ˮ˹˶ˮ ˩˦̄˱˦˶˪˧ˮ˷ ˮ˱˪˩ˮ ˦˼˦˶ ˿˦˲˩˦. ˦˷˪˭ 

˫ˮ˭˦˶˪˧˦˾ˮ ˨˦˦˻˸ˮ˹˶˩˲˪˲ ˶˳˨˳˶̀ ˾ˮ˲˦˹˶ˮ, ˮ˷˪ ˨˦˶˪˹˰ˮ ˱˸˶˪˧ˮ. 1921 

̂˰ˮ˷ 25 ˭˪˧˪˶˫˦˰˷ ˩˦˱˽˦˶˩˦ ˷˦˧̃˳˭˦ ̄˪˰ˮ˷˹˺˰˪˧˦, ˶ˮ˭˦̀ 

˩˦˱˳˹˯ˮ˩˪˧˪˰ˮ ˷˦˻˦˶˭˫˪˰˳˷ ˴ˮ˶˫˪˰˱˦ ˶˪˷˴˹˧˰ˮ˯˦˱ ˦˶˷˪˧˳˧˦ 

˾˪̂˽˫ˮ˸˦.        

˱˪˲˾˪˫ˮ˯˹˶ˮ ˱˭˦˫˶˳˧˦ ˮ˱˪˩˷ ˦  ˶ ˯˦˶˨˦˫˩˦ ˩  ˦ ˾˪˱˩˪˨ ˰˳ˬ˹˲˨˷ 

˦˫˶̀˪˰˪˧˩˦: Ă˭˪˧˪˶˫˦˰ˮ ˧˳˰˾˪˫ˮ˯˪˧ˮ˷˦˦, ˱˦˶˸ˮ - ˱˪˲˾˪˫ˮ˯˪˧ˮ˷ ˮ˻˲˪˧˦˳ñ 

- ˦˷˪ ˮ˨˳˲˪˧˷ ˮ  ˱˴˪˶ˮ˳˩˷ ˧˦˸˳˲ˮ ˨ˮ˳˶˨ˮ (˿ˮ˸˦ˮ˦, 1991:48-49). ˱˪˲˾˪˫ˮ˯˹˶ˮ 

˱˭˦˫˶˳˧˦ ˧˦˭˹˱˾ˮ ˨˦ˮ̄ˮˬ˲˦ ˩  ˦ ˷˦ˬ˼˫˦˶˨˦˶˪˭ ̂˦˷˦˷˫˰˪˰˦˩ 

˪˱ˬ˦˩˪˧˳˩˦, ˶˳˱˪˰˷˦̀ ˭˦˲ ˱ˮ̆˻˳˲˩˦ ˶˦˱˩˪˲ˮ˱˪ ˦˭˪˹˰ ˽˹˭˾ˮ 

˱˳˭˦˫˷˪˧˹˰ˮ ˪˶˳˫˲˹˰ˮ ˨˦˲́ˮ. ˲˦˫˷˦˩˨˹˶˾ˮ ˱˭˦˫˶˳˧ˮ˷ ˱ˮ˪˶ 

˩˦˻ˮ˶˦˫˪˧˹˰ˮ ˨˪˱ˮ ˷˹˶˷˦˭ˮ˭ ˹˯˫˪ ˮ˸˫ˮ˶˭˪˧˳˩˦ ˩  ˦ ˪˱ˮ˨˶˦˲˸˪˧ˮ̀ 

˱ˬ˦˩ ˮ˽˫˲˪˲ ˨˪˱ˬ˪ ˦˷˦˷˫˰˪˰˦˩. Ă˦ ˱ˮ˱˪˩ˮ˭ ˩ˮ˩́˦˰ ˦˱˦˰˦˷ ˮ̂˫˪˫˩˲˪˲ 

˨˦˷˦˱˨ˬ˦˫˶˪˧˰˦˩. ˱˪̀ ˾˪˱˳˱˭˦˫˦ˬ˪˷ ˨˦˫˽˳˰˳˩ˮ, ˱˦˨˶˦˱ ˯˦˸˪˨˳˶ˮ˹˰ˮ 

˹˦˶ˮ ˫˹˭̄˦˶ˮñ (˿ˮ˸˦ˮ˦, 1991:49). ˶˳˨˳˶̀ ̀˲˳˧ˮ˰ˮ˦, ˷̄˫˦ 

˱˦˱˹˰ˮ˾˫ˮ˰˪˧˭˦˲ ˪˶˭˦˩ ˲ˮ˯˳ ˲ˮ˯˳˰˦́˪˱ ˭˦˫ˮ ˾˪ˮ˯˦˫˦ ˪˱ˮ˨˶˦̀ˮ˦˾ˮ 

̂˦˷˫˰˦ˬ˪, ˶˦̀ ˨˫ˮ˻˱˲ˮ˷ ˮ˱ˮ˷ ˾˭˦˧˪̃˩ˮ˰˪˧˦˷, ˶˳ ˱ˮ˷ˮ˲ˮ ˧˦˭˹˱˾ˮ ˽˳˺˲ˮ˷ 

˩˶˳˷˦̀ ˹˶˭ˮ˪˶˭˭˦˲˦˱˾˶˳˱˰˳˧˩˲˪˲ ˩  ˦ ˮˬˮ˦˶˪˧˩˲˪˲ ˪˶˳˫˲˹˰-

˩˪˱˳˯˶˦˸ˮ˹˰ˮ ˮ˩˪˪˧ˮ˷ ˪˶˭˨˹˰˲ˮ ˮ˽˫˲˪˲, ˶ ˦˩˨˦˲ Ă˶ ̂˱˪˲ˮ˭ ˨˦˳˶˪˧˹˰ˮ 

˦˩˦˱ˮ˦˲ˮ, ˦˶̀ ˾ˮ˲ ˫˦˶˨˦ ˩  ˦˦˶̀ ˨˦˶˪˭ñ (˿ˮ˸˦ˮ˦, 2001:423). ˱˪̀˲ˮ˪˶ˮ˷ ˦ ˱

˷ˮ˸˽˫˪˧˾ˮ ˦  ˶ ˿˦˲˷ ˱˪˲˾˪˫ˮ˯˪˧ˮ˷˦˩˱ˮ, ˶˳˨˳˶̀ ˭˦˲˦˴˦˶˸ˮ˪˰˪˧ˮ˷˦˩˱ˮ 

˷ˮ˱˴˦˸ˮ˦ - ñ˪ ˶˭˦˩˪˶˭ˮ ˷ˮ˯˪˭˪, ˶˦̀ ˱˪˲˾˪˫ˮ˯˹˶ˮ ˱˭˦˫˶˳˧ˮ˷ ̄˪˰ˮ˩˦˲ 

˨˦˱˳˫ˮ˩˦, ˫˨˳˲˪˧ ˷˯˳˰ˮ˷˦ ˩  ˦˯˹˰˸˹˶˹˰-˷˦˱˪̀˲ˮ˪˶˳ ˩˦̂˪˷˪˧˹˰˪˧˦˭˦ 

http://www.nplg.gov.ge/wikidict/index.php/%E1%83%92%E1%83%98%E1%83%9D%E1%83%A0%E1%83%92%E1%83%98_%E1%83%92%E1%83%95%E1%83%90%E1%83%96%E1%83%90%E1%83%95%E1%83%90
http://www.nplg.gov.ge/wikidict/index.php/%E1%83%99%E1%83%9D%E1%83%9C%E1%83%A1%E1%83%A2%E1%83%90%E1%83%9C%E1%83%A2%E1%83%98%E1%83%9C%E1%83%94_%E1%83%90%E1%83%A4%E1%83%AE%E1%83%90%E1%83%96%E1%83%98
http://www.nplg.gov.ge/wikidict/index.php/%E1%83%96%E1%83%A3%E1%83%A0%E1%83%90%E1%83%91_%E1%83%90%E1%83%95%E1%83%90%E1%83%9A%E1%83%98%E1%83%A8%E1%83%95%E1%83%98%E1%83%9A%E1%83%98
http://www.nplg.gov.ge/wikidict/index.php/%E1%83%97%E1%83%91%E1%83%98%E1%83%9A%E1%83%98%E1%83%A1%E1%83%98
http://www.nplg.gov.ge/wikidict/index
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˲˦̀ˮ˳˲˦˰ˮˬ˦̀ˮ˦ ˮ˽ñ˳ (˿ˮ˸˦ˮ˦, 1991:46). ˦ ˱˨˫˦˶ˮ ˾˪˺˦˷˪˧˦, ˫˺ˮ˻˶˳˧ ˹˲˩˦ 

˨˦˱˳˶ˮ̀̄˦˫˩˪˷ ˱ˮ˷ ˱˪˲˾˪˫ˮ˯˳˧˦˷.  

˩˦˱˳˹˯ˮ˩˪˧˪˰ˮ ˷˦˻˦˶˭˫˪˰˳˷ ˱˭˦˫˶˳˧˦ ˧˦˭˹˱ˮ˩˦˲ 1921 .̂ 18 

˱˦˶˸˷, ˼˦˱ˮ˭, ˪˱ˮ˨˶˦̀ˮ˦˾ˮ ̂˦˫ˮ˩˦ (˷˩˷ˮ˲, 2012:37). ˮ˱˦˫˪ ˭˫˪˾ˮ ̂ˮ˭˪˰ˮ 

˦˶˱ˮˮ˷ ˾˪˸˪˫˦ ˱˶˦˫˦˰ˮ ˱ˮ˱˦˶˭˹˰˪˧ˮ˭ ̂˦˶ˮ˱˦˶˭˦. ˱˦˭˨˦˲ ˳˶ ˮ˾˪˸˪˫˦ 

˧˦˭˹˱ˮ˷ ˦˼˪˧˦˷ ˮ˭˫˦˰ˮ˷̂ˮ˲˪˧˩˦. ˪˶˭ˮ ˯˳˰˳˲˦ ˷˳̃ˮ-˨˦˨˶ˮ˩˦˲ - ˺˳˭-ˮ

˧˦˭˹˱ˮ˷˦˯˪˲, ˱˪˳˶˪ - ˯˦ˬ˦˯˪˧ˮ˷ ˦˶˱ˮ˦ ˯ ˮ ˦̄˦˰̀ˮ̄ˮ˩˦˲ ˨˳˩˪˶́ˮ˷ 

˹˼˪˰˸˪̄ˮ˰ˮ˭ - ˧˦˭˹˱ˮ˷ ˱ˮ˱˦˶˭˹˰˪˧ˮ˭ ˩˦ˮ́˶˦ (˿ˮ˸˦ˮ˦, 1991:48). 

˱̄˳˰˳˩ .˷ ˳˶̅˳˲ˮ˯ˮ́ˮ˷ ˱˯˦̀˶ˮ ˧˶́˦˲˪˧ˮ˷ ˾˪˱˩˪˨ .˩ ˵˰˳˧˦˷ 

˷˦˯˦˫˦˰˪˶ˮ˳ ˩ˮ˫ˮˬˮ˦˱ ˨˳˩˪˶́ˮ˷ ˹˼˪˰˸˪̄ˮ˰ˮ˩˦˲ ˧˦˭˹˱ˮ˷˦˯˪˲ ˦ˮ˼˳ 

˨˪ˬˮ. ˱˦˷ ˦̃˦˶ˮ˷̂˽˦˰˭˦˲ ˨ˬ˦ ˨˦˩˦˹˼˳˧˦ ˭˹˶˻˪˭ˮ˷ ˶˦ˬ˱˱˦ ˩  ˦˧˦˭˹˱˾ˮ 

˦  ˶˾˪˹˾˫˦. ˦˷˪˭ ˫ˮ˭˦˶˪˧˦˾ˮ ˻˦˶˭˫˪˰˱˦ ˱˪˧˶́˳˰˪˧˱˦ 2 ˷ ˦˦˭ˮ˦˲ˮ ˧˶́˳˰ˮ˷ 

˾˪˩˪˨˦˩ ˳˷˱˦˰˪˧ˮ ˩˦˦˱˦˶̀̄˪˷. 1921 ̂ ˰ˮ˷ 18 ˱˦˶˸˷ .˩ ˵˰˳˧˦˷ ˶˦ˬ˱ˮ˷ 

˪˶˭ˮ ˲˦̂ˮ˰ˮ ˧˦˭˹˱˾ˮ ˾˪˫ˮ˩˦, ˩˦˲˦˶˿˪˲ˮ ˯ ˮ 19 ˱˦˶˸˷ 17 ˷  ˭ 18 ̂˹˭ˬ˪. 

˦˱˦˲ ˾˪˷˦́˰˪˧˰˳˧˦ ˱ˮ˷̀˦ .˨ ˱˦ˬ˲ˮ˦˾˫ˮ˰˷ 19 ˱˦˶˸˷ ˩ˮ˰ˮ˭ ˨˦˱˦˶̅˫˪˧˦ 

˱˳˪˴˳˫˪˧ˮ˲˦ ˯˦̄˦˧˶ˮ˷ ˫˪˰ˬ˪ ˨˦˱˦˶˭˹˰ ˧˶́˳˰˦˾ˮ (˷˩˷ˮ˲, 2012:40-41; 

˷˹˶˨˹˰˦́˪, 2013:231 ). ˦ ˱˩˪˲˦˩, ˻˦˶˭˹˰˱˦ ˦˶˱ˮ˦˱ 17, 18, 19 ˱ ˦˶˸ˮ˷ 

˧˶́˳˰˪˧ˮ˭ ˨˦˦˲˭˦˫ˮ˷˹˺˰˦ ˧˦˭˹˱ˮ ˩  ˦ ˱ˮ˷ˮ ˱ˮ˩˦˱˳˪˧ˮ ˳˷˱˦˰˭˦ 

̅˦˶ˮ˷˦˨˦˲ (˷˩˷ˮ˲, 2012:41). 

1921 ̂˰ˮ˷ 18 ˱˦˶˸ˮ˷ ̄˪˰˾˪˯˶˹˰˪˧ˮ˭, Ă˱ ˮ˱˦˫˦˰˱˦ñ ˩˦ Ă˱ ˳˱˦˫˦˰˱˦ñ 

˱˭˦˫˶˳˧˪˧˱˦ ˷˦˻˦˶˭˫˪˰˳˷˦˭˫ˮ˷ ˧˦˭˹˱ˮ˷ ˾˪˲˦˶˿˹˲˪˧ˮ˷ ˱ˮˬ˲ˮ˭ ̄˪˰ˮ 

˱˳˦̂˪˶˪˷ ˾˪˭˦˲̄˱˪˧˦˷. ˱˳˰˦˴˦˶˦˯˪˧˦˾ˮ ˱˳˲˦̂ˮ˰˪ ˷˦˱ˮ˫˪ ˱̄˦˶˪˷ 

˻˦˶˭˫˪˰˪˧ˮ ̂˦˶˱˳˦˩˨˪˲˩˲˪˲. ˻˹˭˦ˮ˷ˮ˷ ˾˪˭˦˲̄˱˪˧ˮ˷ ˾˪˩˪˨˦˩, ˭˹˶˻˪˧˷ 

˨˦˩˦˪̀˦ ˷˦˻˦˶˭˫˪˰˳˷ ˮ˷˸˳˶ˮ˹˰ˮ ˳˰˻˪˧ˮ ˦˶˭˫ˮ˲ˮ, ˳˰˭ˮ˷ˮ, ˦˶˸˦˦˲ˮ, 

˦˷˪˫˪ ˳˷˱˦˰˪˭˱˦ ˹˦˶ˮ ˭˻˫˦ ˧˦˭˹˱˷˦ ˩˦ ˱ˮ˷ ˳˰˻ˬ˪ (˭˳ˮ́˪, 2009:10; 

˫˦˩˦̃˯˳˶ˮ˦, 2010:77; ̅˦˲˪˰ˮ́˪,1995:147). 

˦˱˦˷˳˧˦˾ˮ ̂ˮ˭˪˰ˮ ˦˶˱ˮ˦ ˷˫˰˦˷ ˨˦˲˦˨˶́˳˧˩˦. ˷˦˻˦˶˭˫˪˰˳˷ 

˷̄˫˦˩˦˷̄˫˦ ˦˩˨ˮ˰˪˧ˮ˩˦˲ ˪˫˦˯˹ˮ˶˪˧˹˰˲ˮ ˧˦˭˹˱˾ˮ ˮ˱˽˳˺˪˧˳˩˲˪˲, ˱˦˭ 

˾˳˶ˮ˷ ˺˳˭˪˰˪˧ˮ̀, ˶˦˩˨˦˲ 1921 ̂ ˰ˮ˷ 5 ˱˦˶˸˷ ˷˦˳˯˹˴˦̀ˮ˳ ̅˦˶˱˦ ˺˳˭ ˮ

˩˦ˮ˯˦˫˦ (˷˩˷ˮ˲, 2012:34). ˧˦˭˹˱ˮ˷ ˨˦˲˭˦˫ˮ˷˹˺˰˪˧ˮ˷˦˭˫ˮ˷ ̂˦˶˱˳˪˧˹˰ˮ 

˹˱́ˮ˱˪˷ˮ ˧˶́˳˰˪˧ˮ˷ ˾˪˷˦̄˪˧ ˦˯˦˩. ˨ˮ˳˶˨ˮ ˿ˮ˸˦ˮ˦, ˶˳˨˳˶̀ 

˭˫ˮ˭˱̄ˮ˰˫˪˰ˮ ˩  ˦˱˳˲˦̂ˮ˰˪, ˱˪˸˦˩ ˱˲ˮ˾˫˲˪˰˳˫˦˲ ̀˲˳˧˪˧˷ ˨˫˦̂˫˩ˮ˷: Ă .. 

˷˦˾ˮ˲˪˰ ˴ˮ˶˳˧˪˧˾ˮ ˦˼˱˳˫˿˲˩ˮ˭: ˫̀̄˳˫˶˳˧˩ˮ˭ ˶˯ˮ˲ˮ˨ˬˮ˷ ˷˦˧˦˶˨˳ 

˫˦˨˳˲˪˧˾ˮ, ̃ˮ˶˩˦ ˷˦˯˫˪˧ˮ˷ ˾˳˫˲˦. ˦˱˦˷ ˩˦˪˱˦˸˦ ˩ˮ˩ ˮ ˹˧˪˩˹˶˪˧˦, 

˭˹˶˻˪˭ˮ˷ ̅˦˶˪˧ˮ ˱˳ˮ˷̂˶˦˺˳˩˲˪˲ ˧˦˭˹˱ˮ˷ ̄˪˰˾ˮ ˿˦˷˦˨˩˪˧˦˩. 

    ˪ ˶˭ˮ ˩˼ ˪ ˮ˽˳, ̀ˮ̄ˮ˩˦˲ ˴˳˰ˮ˸ˮ˯˹˶ˮ ˴˦˸ˮ˱˶˪˧ˮ 

˨˦˲˭˦˫ˮ˷˹˺˰˩˲˪˲, ˻˦˰˦˻˾ˮ ˨˦˱˳̀̄˦˩˩˦ ˧˳˰˾˪˫ˮ˯˹˶ˮ ̄˪˰ˮ˷˹˺˰˪˧˦ 

˷˪˶˨˳ ˻˦˫˭˦˶˦́ˮ˷ ˱˪˭˦˹˶˳˧ˮ˭. ˦ ˱ ˩˶˳˷ ˧˦˭˹˱˾ˮ ˭˹˶˻˪˭ˮ˷ ̅˦˶ˮ 

˾˪˱˳ˮ̃˶˦, ˺˳˷˸˦ ˩˦ˮ˴˽˶˳ ˩  ˦˾˪˹˩˨˦ ˧˶́˳˰˦˷ ˫˦˨ˬ˰ˮ˷ ˩˦˯˦˫˪˧ˮ˷˦˭˫ˮ˷. 

˦ ˻ ˱˦˭ ˩ˮ˩ ˮ ̂ˮ˲˦˦˼˱˩˪˨˳˧˦ ˨˦˹̂ˮ˦ ˨˪˲˪˶˦˰˱˦ ˱˦ˬ˱ˮ˾˫ˮ˰˱˦ ( .˲ .˿ 
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˱˦ˬ˲ˮ˦˾˫ˮ˰ˮ) ˩˦˶˿˪˲ˮ˰ˮ ˻˦˶˭˫˪˰ˮ ̅˦˶ˮ˷˯˦̀˪˧ˮ˭. ˭˹˶˻˪˧˱˦ ˦˶˦˭˹ ˫˪˶ 

˦ˮ˼˪˷ ˶˯ˮ˲ˮ˨ˬˮ˷ ˷˦˩˨˹˶ˮ, ˺˳˷˸˦̀ ˩˦̆˯˦˶˨˪˷ ˩  ˦ˮ́˹˰˪˧˹˰ˮ ˨˦̄˩˲˪˲ 

˧˦˭˹˱ˮ̀ ˩˦˪˸˳˫˪˧ˮ˲˦˭. ˧˶́˳˰˦ ˱˭˪˰ ˼˦˱˪˷ ˱ˮ˱˩ˮ˲˦˶˪˳˧˩˦. ˶˦˱˩˪˲ˮ˱˪ 

˩˼ˮ˷ ˾˪˱˩˪˨ ˨˳˩˪˶́ˮ˷ ˹˼˪˰˸˪̄ˮ˰ˮ˩˦˲ ˩˦˱̄˱˦˶˪ ˶˦ˬ˱ˮ̀ ˾˪˱˳˫ˮ˩˦ 

˧˦˭˹˱˾ˮ. ˶˪˦˰˹˶˦˩ ˳˷˱˦˰˪˧ˮ ˺˰˳˧˩˲˪˲ ˺˳˷˸˦-˸˪˰˪˨˶˦˺ˮ˷˦ ˩  ˦

˻˦˰˦˻ˮ˷ ˱ˮ˰ˮ̀ˮˮ˷ ˷˦˱˱˦˶˭˫˪˰˳˷ ˾˪˲˳˧˪˧˷, ˭˹˱̀˦ ˳˷˱˦˰˪˧˱˦ ˫˪˼˦˶ 

˾˪́˰˪˷ ˧˶́˳˰ˮ˷ ˨˦˨˶́˪˰˪˧˦ ˩  ˦20 ˱ ˦˶˸˷ ˩ˮ˰ˮ˭, 9 ˷ ˦˦˭ˬ˪, ˻ˮ˦ˬˮ˱-˧˪ˮ˷ 

˨˦˨ˬ˦˫˲ˮ˰˱˦ ˨˦˶˲ˮˬ˳˲ˮ˷ ˱˩ˮ˫˦˲˱˦ ˦˹̂˽˦ .˨ ˱˦ˬ˲ˮ˦˾˫ˮ˰˷ ˶˳ ˱˧˶́˳˰ˮ˷ 

˨˦˨˶́˪˰˪˧˦ ˱˦˭ ˦˼˦˶ ˾˪˪́˰˳˭, 3 ˩˼ˮ˷ ˲˦˾ˮ˱˾ˮ˰˪˧ ˱˪˳˱˶˪˧˭˦˲ ˪˶˭˦˩. 

˱˦ˬ˲ˮ˦˾˫ˮ˰˱˦ ˱˦˭ ˷˦˨ˬ˦˰ˮ ˱ˮ˷̀˦. ˦ ˱˩˪˲˦˩, 1920 ̂ ˰ˮ˷ 20 ˱ ˦˶˸˷, ˩ ˮ˰ˮ˷ 12 

˷˦˦˭ˬ˪, ˧˦˭˹˱˾ˮ ˦˶̀˪˶˭ˮ ˦˷˯˪˶ˮ ˦˼˦˶ ˮ˽˳ (˿ˮ˸˦ˮ˦, 1991:49; ˾ ˩ .˶ ˷˩˷ˮ˲, 

2012:41). 

    ˧ ˦˭˹˱ˮ˷ ˨˦˲˭˦˫ˮ˷˹˺˰˪˧ˮ˷ ˾˪˱˩˪˨, ˶˳˨˳˶̀ ˨˫˦˱̀˲˳˧˷ ˧˦˸˳˲ˮ 

˨ˮ˳˶˨ˮ, ˺˳˭˾ˮ ˩˦˧˶˹˲˪˧˹˰˪˧˷ ˦̄˦˰ˮ ̄˪˰ˮ˷˹˺˰˪˧˦ ˩˦̄˫˩˦˭ ˭˦˫ˮ˷ˮ 

˿˫˪˫˪˧ˮ˭˦ ˩  ˦̂˪˷˶ˮ˨ˮ˭ - Ă˪ ˶˭̄˦˲˷ ˱˪̀ ˱˳˱ˮ̄˩˦ ˺˳˭ˮ˩˦˲ ˨˦˲˶ˮ˩˪˧˦. 

˨˦˩˦˫̂˽˫ˮ˸˪ ˭˧ˮ˰ˮ˷˾ˮ ˨˦˩˦˷˫˰˦ñ (˿ˮ˸˦ˮ˦, 1991:49-50). 

          ˻ ˫˪˽˦˲˦˾ˮ ˷˦˧̃˳˭˦ ˷˦˳˯˹˴˦̀ˮ˳ ˶˪˵ˮ˱ˮ ˩˦˱˽˦˶˩˦. ˩˦ˮ̂˽˳ 

˦˲˸ˮ˷˦˧̃˳˭˦ ˪˰˪˱˪˲˸˪˧ˮ˷ ̂ˮ˲˦˦˼˱˩˪˨ ˧˶́˳˰˦, ˱˦˭ˮ ˩˦˴˦˸ˮ˱˶˪˧˪˧ˮ.  

1924 ̂˰ˮ˷ ˩˦˷˦̂˽ˮ˷˾ˮ ˩˦˦˴˦˸ˮ˱˶˪˷ 38 ˦˻˸ˮ˹˶ˮ ˱˪˲˾˪˫ˮ˯ˮ (˪˲˩˪˰˦́˪, 

2004:17-18). ˦ ˱ ˨ˬˮ˭ ˷˦˻˦˶˭˫˪˰˳˷ ˷˦˨˦˲˨˪˧˳ ˯˳˱ˮ˷ˮ˦˱ ˱˶˦˫˦˰ˮ 

˳˶˨˦˲ˮˬ˦˸˳˶ˮ ˿˦˱˳˦̀ˮ˰˦ ˦̅˦˲˽˪˧ˮ˷ ˱ˬ˦˩˪˧ˮ˷ ˷˦˻˱˪˷. ˱˦˶˭˦˰ˮ˦, ˨ˮ˳˶˨ˮ 

˿ˮ˸˦ˮ˦ ˷˦˻˦˶˭˫˪˰˳˷ ˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ ˩˦˯˦˶˨˫ˮ˷ ˾˪˱˩˪˨ ˨˦˲˪˶ˮ˩˦ 

˺˳˭˷, ˭˹˱̀˦, ˶˳˨˳˶̀ ̀˲˳˧ˮ˰ ˴˳˰ˮ˸ˮ˯˹˶ ˱˳˼˫˦̂˪˷, 1923-1924 ̂ ˰˪˧ˮ˷ 

˶˪˴˶˪˷ˮ˪˧ˮ ˶˦˱˩˪˲˦˩˱˪ ˱˦˷˦̀ ˾˪˪̄˳. ˷˦˻˱˪ ˮ˱˦˾ˮ ˮ˽˳, ˶˳ ˱˷˦˻˦˶˭˫˪˰˳˷ 

˷˦˨˦˲˨˪˧˳ ˯˳˱ˮ˷ˮ˦˷ ˦̅˦˲˽˪˧ˮ˷˦˭˫ˮ˷ ˱ˬ˦˩˪˧˦ ˦  ˶˨˦˱˳̆˴˦˶˫ˮ˦, ˶˳˱˪˰˱˦̀ 

˱˦ˮ˷ˮ˷ ˴ˮ˶˫˪˰ˮ˫˪ ˶ˮ̀̄˫˪˧˾ˮ ˱ˮˮ˼˳ ˨˦˱˦˺˶˭̄ˮ˰˪˧˪˰ˮ ̀˲˳˧˦ ˮ˱ˮ˷ 

˾˪˷˦̄˪˧, ˶˳ ˱Ă˴  ˦  ˶  ˮ  ˸  ˪  ˸  ˹  ˰  ˮ  ˯   ˳  ˱  ˮ  ˸  ˪  ˸ ñˮ ˷˦ ˧̃˳˭˦ ̄˪˰ˮ˷˹˺˰˪˧ˮ˷ 

̂ˮ˲˦˦˼˱˩˪˨ ˨˦˱˳˷˫˰˪˧˷ ˦˱ˬ˦˩˪˧˩˦ 26 ˱ ˦ˮ˷ˮ˷˭˫ˮ˷ (˪˲˩˪˰˦́˪,  2004:119).   

  ˱ ˪˳˶˪ ˪˻˷˴˪˩ˮ̀ˮˮ˷ ˩˶˳˷ (˿ˮ˸˦ˮ˦, 1991:52-53), 1924 ̂ ˰ˮ˷ ˦˨˫ˮ˷˸˳˷ 

˧˳˰˳˷, ˱˪˷̄˪˭˾ˮ, ˦˶˻ˮ˸˪˻˸˳˶ ˾˦˫ˮ˾˫ˮ˰˭˦˲ ˪˶˭˦˩ ˬ˦˶ˬ˱˦˾ˮ ˱˹˾˦˳˧ˮ˷ 

˩˶˳˷, ˨˦ˮ˨˳ ˦̅˦˲˽˪˧ˮ˷ ˩˦̂˽˪˧ˮ˷ ˾˪˷˦̄˪˧, ˶˳ ˱ ˷˹˶˦˱ˮ˷ ˹˼˪˰˸˪̄ˮ˰ˮ 

˿˦˯˪˸ˮ˰ˮ ˮ˽˳ ˩  ˦ ˧˦˭˹˱˾ˮ ˱̄˳˰˳˩ ˨˳˩˪˶́ˮ˷ ˨˦˩˦˷˦˷˫˰˪˰ˮ˭ 

˾˪ˮ́˰˪˧˳˩˦ ˿˦˷˫˰˦  (˿ˮ˸˦ˮ˦, 1991:54; ˿ˮ˸˦ˮ˦, III, 2001:204).  ˮ˻˫˪ ˳˶ˮ˫˪ 

˩˦˦˴˦˸ˮ˱˶˪˷ (˿ˮ˸˦ˮ˦, 1991:54) ˩  ˦Ă˷ ˦˱˪˹˰ˮ˷ñ ˨˦ ˩˦̂˽˫˪˸ˮ˰˪˧ˮ˭ ˱ˮ˷̅ˮ˰ˮ 

˩˦̄˫˶˪˸˦ ˱˳˹˰˳˩˲˪˰˦˩ ˾˪ˮ̀˫˦˰˦, ˶˦˷˦̀ ˱̄̀˳˫˦˲ˮ ˱˪̀˲ˮ˪˶ˮ Ă˨ ˦˲˨˪˧ˮ˷ 

˱ˮ˪˶ ˷ˮ̀˳̀̄˰ˮ˷ ˱˪˳˶˪˩ ˿˹˻˪˧˦˩ñ ˭˫ ˰ˮ˩˦ (˿ˮ˸˦ˮ˦, 1991:55; ˿ ˮ˸˦ˮ˦, III, 

2001:214). 

 ˻˦˶˭˹˰ˮ ˪˶˳˫˲˹˰ˮ ˮ˩˪ˮ˷ ˱˦˸˦˶˪˧˪˰ˮ ˨ˮ˳˶˨ˮ ˿ˮ˸˦ˮ˦ 1924 ̂ ˰ˮ˷ 

˦̅˦˲˽˪˧ˮ˷ ˮ˶˨˫˰ˮ˫ ˨˦˲˫ˮ˭˦˶˪˧˹˰ˮ ˱˳˫˰˪˲˪˧ˮ˷ ˷˦˻˱ˮ˷ ˯˹˶˷˾ˮ˦. ˶ ˳˩˪˷˦̀ 

˱˪˷̄˪˭˾ˮ, ˯˪˶́˳˩ ˬ˦˶ˬ˱˦˾ˮ ˷˦˱˪̀˲ˮ˪˶˳ ˱ˮ˫˰ˮ˲˪˧˦˾ˮ ˮ˱˽˳˺˪˧˳˩˦, ˱˦˷ ˮ ˻
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˨˦˹˨ˮ˦ ˦̅˦˲˽˪˧ˮ˷ ˦˱˧˦˫ˮ - Ă˱ ˪˲ˮ˾˲˦ - ˾˪˸˽˳˧ˮ˰ˮ ˱˻˳˲˩˦ ˳˴˳ˬˮ̀ˮ˹˶ˮ 

˴˦˶˸ˮ˪˧ˮ ˦̅˦˲˽˪˧˦˷ ˦˱ˬ˦˩˪˧˩˲˪˲, ˷˦˭˦˲˦˩˳˩˦̀ ˪˱ˬ˦˩˪˧˳˩˲˪˲, ˱˦˨˶˦˱ 

˶ˮ̀̄˫ˮ, ˭  ˹ ˶˳˩ˮ˷ ˹˲˩˦ ˩˦˪̂˽˳˭ ˦̅˦˲˽˪˧˦, ˦  ˶ ˫ˮ̀˳˩ˮ. ˮ  ˷ ˯ ˮ ˦˶˦, 

˴˦˶ˮ˸˪˸˹˰˱˦ ˯˳˱ˮ˸˪˸˱˦ ˾˪˱˳˱˭˦˫˦ˬ˦ ˦˺̄˦ˬ˪˭˾ˮ ˱˪̄˪˰˱́˼˫˦˲˪˰˦ 

˦̅˦˲˽˪˧ˮ˷˦˭˫ˮ˷, ˱˦˨˶˦˱ ˱ ˪˯˦˸˪˨˳˶ˮ˹˰˦˩ ˫ˮ˹˦˶˪ ˨˦˶˯˫˪˹˰ˮ ˱ˮˬ˪ˬˮ˭: 

˪ ˷ˮ˻˲˪˧˦ ˦˫˦˲˸ˮ˹˶˦, ̄˦˰̄ˮ ˨˦ˮ˵˰ˮ˸˪˧˦ ˩  ˦˴˦˶ˮ˸˪˸˹˰ˮ ˯˳˱ˮ˸˪˸ˮ ˯ ˮ

˨˦˩˦˶˿˪˧˦-˱˪˭˻ˮ..ñ(˿ˮ˸˦ˮ˦, 1991:55). ˷˦˨˹˰ˮ˷̄˱˳˦, ˶˳ ˱ ˲ˮ˯˳ ˲ˮ˯˳˰˦́˪, 
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Abstract: The purpose of the paper is to highlight the impact that the pandemic 

had, from a legislative point of view, on the elderly in Romania. In order to outline 

this idea among the proposed objectives, we highlight the analysis of the legislative 

changes in Romania, the analysis of the influence of these changes on the quality of 

life of the elderly and what were the main restrictions imposed and whether they 

affected the rights of the seniors in Romania. The theoretical study will show that 

the pandemic has led to the violation of several rights of the elderly, especially the 

right to health. 
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˨˦˲˷˦̄˳˶̀ˮ˪˰˪˧˰˦˩, ˯˫˰˪˫ˮ˷ ́ˮ˶ˮ˭˦˩ˮ ˦˱˳̀˦˲˪˧ˮ˦: ˶˹˱ˮ˲˪˭˾ˮ 

˷˦˯˦˲˳˲˱˩˪˧˰˳ ̀˫˰ˮ˰˪˧˪˧ˮ˷ ˦˲˦˰ˮˬˮ, ˦ ˱ ̀˫˰ˮ˰˪˧˪˧ˮ˷ ˨˦˫˰˪˲˦ 

̄˦˲˩˦ˬ˱˹˰˭˦ ̀̄˳˫˶˪˧ˮ˷ ̄˦˶ˮ˷̄ˬ˪, ˦˷˪˫˪ ˮ  ˱́ˮ˶ˮ˭˦˩ˮ ˾˪ˬ˼˹˩˫˪˧ˮ˷ 

˾˪˺˦˷˪˧˦, ˶˳˱˰˪˧ˮ̀ ˩˦̂˪˷˩˦ ˩  ˦ ˶˦˱˩˪˲˦˩ ˾˪˪̄˳ ˮ˷ˮ˲ˮ ˶˹˱ˮ˲˪˰ˮ 

̄˦˲˩˦ˬ˱˹˰˪˧ˮ˷ ˹˺˰˪˧˪˧˷. ˭˪˳˶ˮ˹˰ˮ ˯˫˰˪˫˦ ˦˿˫˪˲˪˧˷, ˶˳ ˱˴˦˲˩˪˱ˮ˦˱ 

˨˦˱˳ˮ̂˫ˮ˦ ̄˦˲˩˦ˬ˱˹˰˭˦ ˶˦˱˩˪˲ˮ˱˪ ˹˺˰˪˧ˮ˷ ˩˦˶˼˫˪˫˦, ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ 

˯ ˮ̅˦˲˱˶˭˪˰˳˧ˮ˷ ˩˦̀˫ˮ˷ ˹˺˰˪˧ˮ˷ ˾˪ˬ˼˹˩˫˦. 

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ̄˦˲˩˦ˬ˱˹˰˪˧ˮ, ˹˺˰˪˧˪˧ˮ, ˴˦˲˩˪˱ˮ˦, 

˾˪ˬ˼˹˩˫˪˧ˮ, ˰ ˮ˱ˮ˸˦̀ˮ˪˧ˮ 

 

*** 

Introduction. On February 26, 2020, the first case of COVID-19 was confirmed in 

Gorj County, in southwestern Romania. The infected person was in direct contact 

with an Italian who visited Romania between February 18 and 22 and tested 
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positive on his return to Italy. Indeed, the Italian authorities alerted Romanian 

counterparts, thus facilitating the rapid identification and isolation of contacts, 

some of which were subsequently tested positive for SARS-CoV-2. In addition, as 

the first patient did not show any symptoms of COVID-19, a potential 

overpropagation scenario was avoided. Although the "zero patient" was quickly 

identified in Romania, other cases followed. By March 14, Romania had exceeded 

100 confirmed cases, most of them being Romanian citizens returning from 

severely affected areas. On March 25, Romania increased these restrictions by 

establishing a military ordinance. The new measures have included isolating 

citizens over the age of 65 in their homes and reducing the daily movement of the 

population to a minimum, such as essential shopping and visiting pharmacies or 

hospitals. Indeed, the country has begun to face serious problems in managing the 

growing number of patients with COVID-19. Romania has one of the largest 

diasporas in the European Union (EU), with over three million citizens living 

abroad. Due to the economic uncertainties and the atmosphere of panic associated 

with the COVID-19 pandemic, many have returned to Romania, especially from 

severely affected countries such as Italy or France. As the human migration 

movement proved to be a good predictor of an epidemic, successive waves of 

returning citizens posed a huge challenge for border control and healthcare 

authorities.  

This problem had to be resolved quickly, as at present the stages of spread were 

crucial in determining the results of epidemic control. In addition, public concerns 

about these issues required careful management, as an inadequate approach has the 

potential to lead to a stigmatization of those returning. In March 2020 alone, more 

than 250,000 Romanians returned from abroad, and their number was expected to 

increase in the weeks before Easter. In response, all Romanian citizens returning 

from the regions affected by COVID-19 were forced to sign a 14-day self-isolation 

declaration. However, many citizens did not honestly report where they were 

returning, some of them even taking deviated routes to enter Romania.  

The dramatic example was the case of a retired officer who lied about traveling 

abroad when he was hospitalized (RŁdulescu, 2020). By the time he was diagnosed 

with COVID -19, he had infected at least 30 people, including medical staff. In 

addition, there have been countless examples of people who have not taken into 

account the official guidelines by attending large social gatherings. This led to 

hundreds of people quarantined after coming into contact with confirmed patients. 

In response to widespread non-compliance with official guidelines, the authorities 

have introduced mandatory self-isolation or institutionalized quarantine for those 

returning from countries with a moderate and severely affected level, respectively. 

An important aspect is that the police escorted most citizens returning to 
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quarantine units in their counties of origin, thus avoiding an overload of 

infrastructure in border regions.  
 

The answers of the Romanian authorities to the pandemic. Romania has the lowest 

level of health of all EU countries (WHO, 2022) and faces the problem of staff 

shortages due to the continued emigration of medical staff. As a result, many rural 

areas do not have access to healthcare facilities, with the nearest medical units 

often being located at considerable distances. These pre-existing problems have 

exacerbated the challenges posed by the COVID-19 pandemic. By the end of March 

2020, an increasing number of hospitals in Romania were dealing with cases of 

COVID-19. As infections began to be reported among medical staff, many 

departments were closed and patients with other conditions were transferred to 

either the same hospital, or to other medical units. However, in many cases, this 

type of response was not used early enough. As a result, infections began to spread 

rapidly among medical staff and patients, leading to hospitals and even entire cities 

to be quarantined. 

A dramatic example of such a scenario took place at the county hospital in Suceava, 

in northeastern Romania. There, inadequate management, along with a lack of 

protocols and inadequate protective equipment, led to an explosion of COVID-19 

cases. In addition, the hospital management tried to hide the irregularities and not 

report the initial cases among the medical staff. Unfortunately, patients with the 

condition were infected and many of them died due to complications associated 

with COVID -19.  

Consequently, on March 30, as more and more cases were reported, the 

government decided that Suceava and several neighboring localities should enter 

into total isolation. In addition, the administration of the county hospital was taken 

over by the army, which purchased adequate protective equipment and established 

strict protocols for all medical staff. The unfortunate series of events that took place 

in Suceava demonstrates the crucial role of health authorities. As a result, due to 

the dangerous conditions in which they had to work, several doctors and nurses 

from across the country resigned officially. Their concerns were not limited to the 

safety of health care for health workers themselves, but also included the well-

being of patients who were not yet infected with SARS-CoV-2. As some of these 

resignations entered into force, alarm signals were sounded at national level, which 

led local and national authorities to accelerate the provision of the resources 

needed to deal with the epidemic.  

At the same time, concerns have arisen about the effects of large-scale resignations 

on already insufficient staff. These waves of resignations, which were meant to 
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raise public awareness of health problems, created a wave of public protests. 

Indeed, these actions gave the impression that patients were abandoned in a 

difficult period. As a first response, government officials discussed the withdrawal 

of the rights of resigning medical staff to practice medicine. 

This highlighted the challenges facing medical staff in reporting problems in the 

health system. It has also shown that hasty and uncoordinated actions can lead to 

public unrest, thus emphasizing the responsibilities of medical staff. From the 

restrictions on hospitality (where people had to find innovative solutions and make 

difficult decisions for their employees and businesses), up to legal provisions that 

have had an impact on professional life. At the beginning of the pandemic, the legal 

provisions have made workers in the care system ( including elderly care centers ) 

forced to spend 14 days in solitary confinement at work.  

A preventive measure of isolation at work for two weeks has been implemented by 

the government for people employed in social assistance and child protection units. 

They were the only workers forced to leave their families and homes for such a 

period, and later they were forced to isolate themselves for two weeks when they 

returned from work. The government has tried to compensate for these strict 

measures by providing a risk incentive. However, the payment for workers was 

expected to be approved, which in turn is dependent on the reimbursement of 

European funds. It is recognized that the elderly remain at increased risk of 

COVID-19. 
 

Socio-cultural importance in controlling the epidemic. Romania-specific socio-

cultural determinants influenced the management and control of the COVID-19 

pandemic. Corruption has affected the Romanian health system for years, which 

has led to a loss of public confidence in its services. Consequently, the prospect of 

being deprived of essential care and / or acquiring nosocomial infections following 

hospitalization has discouraged people from seeking medical help. In order to raise 

awareness about COVID-19, the Romanian authorities have initiated an 

information campaign at national level through various media channels, including 

television and social networks. Thus, preventive measures were encouraged, such as 

social distancing, wearing masks and using disinfectants. However, the many fines 

given by the authorities during the epidemic have illustrated the reluctance of 

many citizens to comply with the restrictions imposed on their daily lives. 

Situations of public unrest have also become apparent, especially where quarantine 

centers for people suspected of COVID-19 have been opened. These situations were 

mainly caused by confusing and often poorly transmitted information, which did 

not take into account specific socio-cultural determinants.  
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Romania has one of the highest levels of poverty, social exclusion, and limited 

access to education in the EU, and any public information campaign should have 

taken these issues into account. Romania is also one of the most religious countries 

in the EU, with over 80% of its population identifying as an Orthodox Christian. 

While most major religions and other Christian denominations in Europe quickly 

announced measures in response to the pandemic. European Orthodox churches 

have been among the slowest to respond, in part because of their extremely 

conservative doctrines. Indeed, Orthodox rituals and ceremonies have had the 

potential to dramatically increase COVID-19 transmission events, because they 

often involve large gatherings of people and close contact between believers. 

However, despite the shortcomings and delays, the Romanian Orthodox Church 

followed the recommended measures. These communications and other efforts 

were the result of an active dialogue between high-ranking Church experts and 

officials. In addition, to support collective efforts to reduce the burden of the 

pandemic, The church has adapted pre-existing structures to provide charitable 

help for vulnerable people and has even created quarantine centers for patients 

with COVID -19. This demonstrates that health authorities establish effective 

communication channels that penetrate all strata of society and subsequently 

exploit them during public health crises. When combined with conventional 

control measures, these approaches will simultaneously inform and guide public 

opinion on health issues. 
 

The situation of the elderly during the pandemic in Romania. In Romania, the 

COVID-19 pandemic has further aggravated the situation of the elderly, who are 

already facing a series of social problems. General economic and social 

vulnerability, poor access to infrastructure and health services, especially in rural 

areas, as well as the inadequacy of dynamic and integrated measures to protect the 

elderly are the main obstacles to ensuring a dignified life for this category of 

population. 

The studies reveal several problems faced by social workers in Romania, these 

problems being identified in the period before the COVID pandemic 19. The main 

problems concern the insufficiency of human resources and the employment of 

people without special training in the field, the large workload, the large number of 

cases and their increase in complexity, a low level of understanding from heads of 

institutions and colleagues with other qualifications on the priority needs of 

customers, bureaucracy, too many forms to fill out,  insufficient material and 

logistical resources, lack of adequate working space, difficulties in cooperating 

between institutions and also within the same institution, lack of uniform working 

methodologies, concerns about personal issues, personal safety at work, reduced 



206 

 

access to vocational training, emotional and mental problems, emotional and 

mental stress, lack of professional supervision, job insecurity.  

To all these issues, legislative changes are added and the fact that part of the 

legislation and methodologies allows interpretations of how procedures can be 

applied in field work. Social workers note that all these are obstacles to effective 

intervention. In addition, the unequal distribution of social services in communities 

increases social inequalities, making certain sections of the population more 

vulnerable.  Any crisis situation highlights weaknesses and brings vulnerabilities 

and instabilities of operation to the surface, at a personal level but also at the level 

of group, community and society. However, strengths and more positive aspects can 

also be brought to attention and available resources can be (re) discovered.   

The activity of social workers has undergone substantial changes due to the 

restrictions imposed to limit the transmission of SARS-CoV-2 virus. All restrictive 

measures were necessary and beneficial for the safety of professionals and 

customers. The implementation of social spacing measures has generated 

limitations on the work of social workers, who usually work directly with socially 

disadvantaged groups and people who do not have many resources. In Romania, the 

state of emergency was established for a period of 30 days on March 16, 2020, by 

Decree no. 195/2020 and was extended for another 30 days by Decree no. 240/2020. 

In accordance with Article 10, row 1 of the Military Law Ordinance no. 8/2020, 

during the state of emergency, a preventive isolation measure was imposed at work 

or in special areas dedicated to employees in residential social centers. On May 15, 

2020, the Emergency Situations Committee declared the alert state, according to 

Decision no. 24 / 14.5.2020. Subsequently, the alert status was extended for 

additional periods of 30 days to date. In order to maintain the health and safety of 

beneficiaries and employees of social services, the Ministry of Labor and Social 

Solidarity and its subordinate institutions have developed instructions and 

recommendations such as: replacement of monitoring visits, with telephone or 

digital technology monitoring, online (by e-mail), where possible, telephone and 

online, members of integrated teams, with other local professional teams, families 

of beneficiaries, temporarily unavailable staff, authorities, adoption of a flexible 

work schedule / establishment of individualized work programs; hiring additional 

staff without competition; suspension of social services; identifying volunteers to 

support staff; identifying volunteers to support staff; identifying, as a matter of 

priority, families / relatives who can take over their beneficiaries at home during 

the state of emergency. The recommendations also emphasize that, in this context, 

the need for specific training and supervision is imperative for social services, social 

service employees, in order to provide psychosocial support to beneficiaries.   
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The National College of Social Workers of Romania (2020) has developed sectoral 

recommendations that include: making a more flexible program, working from 

home, when possible, limiting as much as possible the population's access to the 

institution's offices, limiting field activity and using alternative solutions, such as 

telephone and video calls, sending documents by e-mail, WhatsApp and so on. 

The recommendations of the Ministry of Labor and Social Protection ( 2020 ) also 

aimed at establishing up-to-date procedures for regulating access for residents, staff 

in centers, volunteers and representatives of the authorities, isolation for 14 days 

upon admission to the center, depending on the epidemiological assessment, 

interruption of access to new beneficiaries during the state of emergency, providing 

detailed procedures for various activities (collecting medical information, medical 

waste, special access and exit routes for staff, purchasing the necessary materials, 

postal services, compliance with hygiene rules and disease control, maintaining 

social distance).  

Military order no. 8 (Articles 9 to 12) contains measures with a direct impact on the 

protection of the elderly: banning the closure of public and private care centers for 

the elderly and supporting the human resources involved in the care of the elderly. 

These measures were welcome, given the closure of old people's homes (ex. 

R©mnicu V©lcea) and the illness of some residents (ex. GalaŞi).  

In addition to the general health and hygiene measures imposed by the pandemic, 

there are specific care measures, especially for people with reduced mobility or 

even for patients immobilized in bed. Older people who do not have a companion 

or who have reduced mobility in both spouses are particularly vulnerable. For 

example, the limited availability of public transport can cause travel problems for 

some chronic patients (for example, dialysis treatment, oncological treatment in a 

city other than the city of residence). Reducing funding for private social service 

providers (for example, home care) can lead to a reduction in the number of 

beneficiaries, limiting their access to the care they need (Voicu, 2020). 

On a generally precarious health and characterized by age-specific vulnerabilities, 

on an existing situation of limited access to health services, a threat has been 

overcome which has led to further restriction of health services. Ambulances were 

closed, and hospitals limited treatment and intervention to urgent cases only. At 

the beginning of the pandemic, many patients were discharged, including 

oncological ones. Patients with chronic, oncological, autoimmune diseases were 

generally abandoned, and all efforts were directed to treat patients with Covid-19. 

This situation posed a risk for several categories of patients: patients with chronic 

diseases, cancer patients who could not be operated on and treated if no medical 

emergencies were considered, patients with current problems who could not 
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address the specialist doctors under the conditions of restricting the medical 

services offered.  

The access of oncological patients to treatment was limited and transformed in the 

context of the pandemic: interventions at the largest oncological center in the 

country decreased by almost half, access to life through radiation therapy and 

chemotherapy was only done with testing for Covid-19, treatments with radiation 

therapy and chemotherapy decreased dramatically, and some patients discontinued 

treatment for fear of infection. In all hospitals, the number of hospitalizations 

compared to previous years has decreased. Lack of access to healthcare is also 

reflected in the increase in mortality compared to previous years. 

In Romania, due to the high risk of infection with COVID19 for people over 65, 

military decree 3 established a time interval of 11-13 years for their movement 

outside the home (article 2). The measure has been criticized as discriminatory by 

pensioners' organizations that are part of the National Council for the Elderly. 

According to the amendments published in Military Order 4, travel outside the 

originally established time intervals is possible "if performed for medical reasons, 

such as planned oncological treatments, dialysis, etc., using their own means of 

transport or family / caregivers or, if necessary, a specially planned medical 

transport "(Article 1). In accordance with the Military Order no. 10, persons over 

the age of 65 may travel outside the home in the following hours: 7-11 a.m. and 7-

10 p.m. (Voicu, 2020). 

As the geriatrics predicted it would happen, being locked up at home for long 

periods of time has caused a significant number of elderly people to have reduced 

mobility and experience muscle weakness and joint pain. Everyday activities, such 

as climbing stairs or washing, have suddenly become difficult, and previously 

independent elderly people have come to depend on walking aids to travel short 

distances.  

Reduced mobility has a chain effect, and the elderly have stated that they have 

gained weight, that they have joint and muscle pain and that they feel constantly 

weak. Low mood, lack of support for meal preparation, deterioration of physical 

health and increased pain had an impact on the appetite and nutrition of older 

people. This pandemic is a disease lived socially, in several layers, from the 

structural exterior imposed by social isolation to inner psychological isolation. As 

self-isolation is one of the main recommendations during the COVID-19 pandemic, 

being adopted as a social policy by the vast majority of affected countries, this raises 

the question of whether it should be treated as a private matter or a matter for 

society. Socially isolated people are correlated with low levels of well-being.  
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From a functionalist perspective, social isolation is a form of social exclusion, which 

directly affects welfare and social cohesion. Thus, it cannot be labeled as a private 

matter but rather as a public issue. Social isolation is the outward aspect of 

loneliness. Loneliness can be considered as social suffering - not just metaphorically 

- because magnetic resonance examinations show a brain activation in the same 

region when experiencing pain or rejection (Wu 2020). Social isolation 

disproportionately affects the elderly, turning it into a serious public health 

problem.  

The current COVID-19 pandemic has witnessed ageist discourses in the media that 

further complicate the social experience for the elderly. Suggestions not to panic, 

because the disease mainly affects the elderly raise the ethical issue of the value of 

life. Painful decisions to prioritize the ventilation of younger patients when beds in 

the intensive care unit or fans are limited have deepened the feeling of anxiety and 

despair, although gerontology has long advocated for alternatives in choosing 

treatment. Another topic of ageism is the general discussion about the "gray 

tsunami" - the pressure on medical systems by the growing number of elderly in 

developed countries. Eventually, self-isolated elderly people suffer from ethical 

loneliness. It is about the inner isolation felt when you are abandoned by humanity 

or by those in power, to which is added the experience of your own voice or the 

need to express yourself not being heard. 

During the COVID-19 pandemic, the elderly, especially women, are more at risk of 

domestic violence. Concerns about the increase in domestic violence have been 

raised by the increase in the number of coercive measures, such as locks and 

recommendations to stay home. Indeed, since the first months of total isolation, the 

country's main institutions specializing in violence have collaborated to find 

solutions and provide assistance to people affected by violence. 

The degree of violence against the elderly during the pandemic is difficult to assess 

for several reasons, including the closure of centers for victims of violence and the 

lack of age and sex-specific statistics. The increased risk of COVID-19 infection in 

the elderly and the restrictions imposed by the authorities to limit the virus have 

also exposed the elderly to violence and abuse.  

Travel restrictions, protection measures (use of masks, gloves), daily negative media 

reports and economic instability increased psycho-emotional stress and fear among 

the population, which has contributed to violence and discrimination against the 

elderly. The COVID-19 pandemic has led to an increase in psychological, physical 

and economic violence. Economic violence is caused by the loss of jobs and income 

during the pandemic for young people living with the elderly. Physical violence 

and abuse have been exacerbated by psycho-emotional stress caused by the crisis 
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caused by the COVID-19 pandemic. Verbal violence and discrimination in the 

workplace have increased among working seniors.  

The impact of the COVID-19 pandemic differs depending on the social and 

economic characteristics of countries, in low- and middle-income countries, the 

implications are deeper because grandparents still have/plays an active role in 

raising grandchildren; therefore, isolation or infestation with SARS-CoV-2 affects 

the whole family. In addition to the significant social and human impact, the 

Coronavirus pandemic is a major economic shock to the EU, with the spread of the 

virus leading to disruption of global supply chains, volatility in financial markets, 

consumer demand shocks and the negative impact in key sectors such as travel and 

tourism.  

The global pandemic has led to deficits in the collapse of economies, as well as to 

increased public debt. World government governments have tried to find measures 

to reduce the impact of the Covid-19 and on public pension spending. In Romania, 

during the pandemic, the same thing happened. The medium-term solution 

proposed by some economists was to increase taxes, increase prices and stagnate the 

increase in pensions.  

In order to intervene and take concrete action to minimize the major implications 

of this global phenomenon (declining wages, rising unemployment, Temporary 

decisions on stagnant growth of small pensions), a number of experts conducted 

statistical analyzes on the assessment of the pandemic situation in the world. In the 

short term, some governments have implemented several systems to support 

companies and their employees in times of pandemic. Experts also showed, among 

other things, in their analyzes and the strong impact of the pandemic on the quality 

of social contacts, physical activity and the psychological state of individuals.  
 

Conclusions. Therefore, the economic crisis caused by Coronavirus has negative 

effects on the labor market and pensions, acutely felt by the low and middle 

income sections. Unfortunately, people who live alone Ă slipò into poverty and face 

poor health remain elderly people living alone (unmarried, divorced or widowed). 

Walking through the park, meeting friends, participating in activities carried out in 

the study centers of the elderly before the pandemic, but during the lockdown and 

in the senior clubs but also the participation in religious services were the main too 

quarantine became impossible to achieve. Loneliness and isolation have been 

shown to have a significant impact on elderly people both emotionally and 

physically.  

Older people have also been affected by ageist discourses that say that "losing the 

elderly is not as important as losing the lives of other age groups". Elderly patients 
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are denied fans and are allowed to die due to the overwhelming number of 

hospitalized patients, especially those in need of mechanical ventilation. People are 

not even allowed to hold funeral ceremonies for relatives who died alone in 

COVID-19 units. This dramatic situation significantly induced fear among the 

elderly around the world (Finnegan, 2021). All these are reasons why grandparents 

need spiritual support more than ever and the measures taken to deal with the 

pandemic must also take into account this need (Status, 2021). 

Social support from a religious person in the religious community and the 

development of a relationship with God are also essential components of coping. 

Religion can provide a resource that helps in finding meaning and overcoming 

loneliness. Faith in Divinity gives the individual a philosophy of life and a whole 

series of attitudes, values, and ideas that help him interpret and understand himself. 

At the same time, churches offer a social and community sense of integration, very 

well correlated with a sense of personal well-being. Churches usually offer, also 

older members a wide range of social activities that tend to attract the elderly to 

other people and reduce the possibility of social isolation and loneliness.  

During periods of social isolation, there are some ways to help religious seniors use 

their faith to ease their anxiety during this COVID-19 pandemic as well as to spend 

time praying, listening to religious services or taking care of neighbors, meeting 

their emotional needs/physical needs - there is no better way to reduce anxiety and 

social isolation than by extending a helping hand to other people in need (Koenig 

2020). 
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Abstract: The concept of citizenship is becoming more and more important in the 

field of thematic research, especially when addressing issues of national and 

transnational citizenship law. The concept of citizenship has its origin in Greek and 

Roman antiquity, where citizens ï free and adult men ï had rights, freedoms, and 

obligations.  

From that time until the present day, when the transnational elements of the 

concept of citizenship tend to replace the ethno-state elements, its definition, and 

the concept itself have undergone a series of changes. Their synthetic, unified 

approach is difficult to achieve. This is why the author of this article aims to 

analyze, using specific research methods, the philosophical and theological aspects 

of the concept of citizenship, starting in this effort from the text of the Old and 

New Testament and from the work of Blessed Augustine, De civitate Dei. 

This paper is part of a broader effort to explore the topic, materialized in a series of 

articles and studies published in scientific journals: Augustinian Model in the 

Byzantine Political Thinking. Case Study: The Elements of Political Augustinism in 

the Current Romanian Mentality, Termenele acordŁrii ɺi redob©ndirii cetŁŞeniei 

române, Romanian Citizenship. Case Study: Districts Teceu and Rahau from the 

Right Side of the Tisza, Introducere ´n legislaŞia privind cetŁŞenia rom©nŁ etc. The 

titles of the works suggest a historical and legal analysis, which limits debates and 

deprives the concept of its theological and philosophical value. Therefore, it is 

necessary to initiate two directions of analysis: one through which the author aims 

to identify the mystical-religious elements present in the national and European 

legislation on citizenship, and a second one in which emphasis is placed on the 

secular, desacralized elements of the relevant legislation. 

Keywords:  Political citizenship, citizens of the Republic, modern citizenship 
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˦˧˷˸˶˦˻˸ˮ: ˱˳˻˦˰˦˻˪˳˧ˮ˷ ˯˳˲̀˪˺̀ˮ˦ ˷˹˰ ˹˺˶˳ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ 

̄˩˪˧˦ ˭˪˱˦˸˹˶ ˯˫˰˪˫˪˧˾ˮ, ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˪˶˳˫˲˹˰ˮ ˩˦ 

˸˶˦˲˷˲˦̀ˮ˳˲˦˰˹˶ˮ ˱˳˻˦˰˦˻˪˳˧ˮ˷ ˷˦˱˦˶˭˰ˮ˷ ˷˦˯ˮ˭̄˪˧ˮ˷ ˨˦˲̄ˮ˰˫ˮ˷˦˷. 

˱˳˻˦˰˦˻˪˳˧ˮ˷ ˯˳˲̀˪˺̀ˮ˦ ˷˦˭˦˫˪˷ ˮ˼˪˧˷ ˧˪˶́˲˹˰ˮ ˩˦ ˶˳˱˦˹˰ˮ 

˪˴˳˻˪˧ˮ˩˦˲, ˷˦˩˦̀ ˱˳˻˦˰˦˻˪˪˧˷ ï ˬ˶˩˦˷˶˹˰ ˱˦˱˦˯˦̀˪˧˷ ï ˨˦˦˿˲˩˦˭ 

˹˺˰˪˧˪˧ˮ, ˭˦˫ˮ˷˹˺˰˪˧˪˧ˮ ˩˦ ˫˦˰˩˪˧˹˰˪˧˪˧ˮ. 

˦˱ ˩˶˳ˮ˩˦˲ ˩˼˪˱˩˪, ˶˳˩˪˷˦̀ ˸˶˦˲˷˲˦̀ˮ˳˲˦˰˹˶ˮ ˪˰˪˱˪˲˸˪˧ˮ 

˱˳˻˦˰˦˻˪˳˧ˮ˷ ˯˳˲̀˪˺̀ˮˮ˷ ˪˭˲˳-˷˦̄˪˰˱̂ˮ˺˳˷ ˪˰˪˱˪˲˸˪˧˷ ˦̄˾˳˧˷, ˱ˮ˷ˮ 

˨˦˲˱˦˶˸˪˧˦ ˩˦ ˭˦˫˦˩ ˯˳˲̀˪˺̀ˮ˦ ˱˶˦˫˦˰̅˪˶ ˾˪ˮ̀˫˦˰˦. ˱˦˭ˮ ˷ˮ˲˭˪ˬ˹˶ˮ, 

˨˦˪˶˭ˮ˦˲˪˧˹˰ˮ ˱ˮ˩˨˳˱ˮ˷ ˱ˮ˼̂˪˫˦ ˶˭˹˰ˮ˦. ˷̂˳˶˪˩ ˦˱ˮ˸˳˱, ˲˦˾˶˳˱ˮ˷ 

˯˫˰˪˫ˮ˷ ˱ˮˬ˦˲ˮ˦ ˱˳˻˦˰˦˻˪˳˧ˮ˷ ˯˳˲̀˪˺̀ˮˮ˷ ˺ˮ˰˳˷˳˺ˮ˹˶ˮ ˩˦ 

˭˪˳˰˳˨ˮ˹˶ˮ ˦˷˴˪˻˸˪˧ˮ˷ ˦˲˦˰ˮˬˮ, ˯˳˲˯˶˪˸˹˰ˮ ˯˫˰˪˫ˮ˷ ˱˪˭˳˩˪˧ˮ˷ 

˨˦˱˳˽˪˲˪˧ˮ˭, ˮ̂˽˪˧˦ ˪˷ ˱̀˩˪˰˳˧˦ ˦̄˦˰ ˦˼˭˻˱˦˾ˮ ˦˶˷˪˧˹˰ˮ ˸˪˻˷˸˪˧ˮ˩˦˲ 

˩˦ ̂˱ˮ˲˩˦ ˦˫˨˹˷˸ˮ˲˪˷ ˲˦˾˶˳˱ˮ˩˦˲ ĂDe civitate Deiñ. 

˲˦˾˶˳˱ˮ˷ ˲˦̂ˮ˰ˮ ˦˶ˮ˷ ˹˺˶˳ ˺˦˶˭˳ ˱̀˩˪˰˳˧˦, ˶˳˱˪˰ˮ̀ ˱ˮˬ˲˦˩ 

ˮ˷˦̄˦˫˷ ˭˪˱ˮ˷ ˯˫˰˪˫˦˷, ˶˦̀ ˨˦˱˳ˮ̄˦˸˪˧˦ ˶ˮ˨ˮ ˷˸˦˸ˮ˪˧ˮ˷˦ ˩˦ ˯˫˰˪˫˪˧ˮ˷ 

˨˦˱˳˻˫˪˽˲˪˧˦˾ˮ ˷˦˱˪̀˲ˮ˪˶˳ ˵˹˶˲˦˰˪˧˾ˮ: ˦˫˨˹˷˸ˮ˲˹˶ˮ ˱˳˩˪˰ˮ 

˧ˮˬ˦˲˸ˮ˹˶ ˴˳˰ˮ˸ˮ˯˹˶ ˦ˬ˶˳˫˲˪˧˦˾ˮ; ˴˳˰ˮ˸ˮ˯˹˶ˮ ˦˫˨˹˷˸ˮ˲ˮˬ˱ˮ˷ 

˪˰˪˱˪˲˸˪˧ˮ ˭˦˲˦˱˪˩˶˳˫˪ ˶˹˱ˮ˲˹˰ ˱˪˲˸˦˰˳˧˦˾ˮ; ˸˪˶˱ˮ˲˪˧ˮ, ˶ˮ˭˦̀ 

˨˦˩˦˪̀˪˱˦˭ ˩˦ ˹˧˶˹˲˩˪˧ˮ˦˲ ˶˹˱ˮ˲˹˰ˮ ˱˳˻˦˰˦˻˪˳˧˦, ˶˹˱ˮ˲˹˰ˮ 

˱˳˻˦˰˦˻˪˳˧˦; ˶˦ˮ˳˲˪˧ˮ ˭˪˿˹ ˩˦ ˶˦̆˦˹, ˸ˮˬˮ˷ ˱˦˶̅˫˪˲˦ ˱̄˦˶ˮ˩˦˲, 

˶˹˱ˮ˲˹˰ˮ ˱˳˻˦˰˦˻˪˳˧ˮ˷ ˯˦˲˳˲˱˩˪˧˰˳˧ˮ˩˦˲. ˶˳˨˳˶̀ ˿˦˲˷, ˲˦˾˶˳˱˪˧ˮ˷ 

˷˦̄˪˰˪˧ˮ ̀̄˦˩˽˳˺˷ ˮ˷˸˳˶ˮ˹˰ ˩˦ ˷˦˱˦˶˭˰˪˧˶ˮ˫ ˦˲˦˰ˮˬ˷. ˦˱˩˪˲˦˩, 

˷˦̃ˮ˶˳˦ ˳˶ˮ ˦˲˦˰ˮˬˮ˷ ˱ˮ˱˦˶˭˹˰˪˧ˮ˷ ˩˦̂˽˪˧˦: ˪˶˭ˮ, ˶˳˱˰ˮ˷ 

˱˪˾˫˪˳˧ˮ˭˦̀ ˦˫˸˳˶ˮ ˱ˮˬ˲˦˩ ˮ˷˦̄˦˫˷ ˱˳˻˦˰˦˻˪˳˧ˮ˷ ˪˶˳˫˲˹˰ ˩˦ 

˪˫˶˳˴˹˰ ˯˦˲˳˲˱˩˪˧˰˳˧˦˾ˮ ˦˶˷˪˧˹˰ˮ ˱ˮ˷˸ˮ˯˹˰-˶˪˰ˮ˨ˮ˹˶ˮ 

˪˰˪˱˪˲˸˪˧ˮ˷ ˨˦˱˳˫˰˪˲˦˷, ˩˦ ˱˪˳˶˪, ˶˳˱˪˰˾ˮ̀ ˽˹˶˦˩˼˪˧˦ ˨˦˱˦̄˫ˮ˰˩˪˧˦ 

˯˦˲˳˲˱˩˪˧˰˳˧ˮ˷ ˷˦˪˶˳, ˨˦˲̂˱˪˲˩ˮ˰ˮ ˪˰˪˱˪˲˸˪˧ˬ˪. 

 

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˴˳˰ˮ˸ˮ˯˹˶ˮ ˱˳˻˦˰˦˻˪˳˧˦, ˶˪˷˴˹˧˰ˮ˯ˮ˷ 

˱˳˻˦˰˦˻˪˪˧ˮ, ˭ ˦˲˦˱˪˩˶˳˫˪ ˱˳˻˦˰˦˻˪˳˧˦. 

 

*** 

Introduction. Citizenship is a term that requires more than just a legal or political 

definition. It is a fundamental concept, wholly circumscribed to the historical 

course of the individual, from the birth of civilization to the present day. Moreover, 

if we refer to its religious value, the concept of citizenship is a bivalent concept, in 

the sense that man, after Jesus Christ restores the connection between creation and 

Creator, benefits from two citizenships: a human, legal and political citizenship, 
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giving Caesar what belongs to Caesar54, and a divine one, which the protoancestors 

Adam and Eve had lost, in which the individual has the obligation to give to God 

what belongs to God.55 óFecerunt itaque civitates duas amores duo, terrenam scilicet 
amor sui usque ad contemptum Dei, caelestem vero amor Dei usque ad 
contemptum suiô (Accordingly, two cities have been formed by two loves: the 

earthly by the love of self, even to the contempt of God; the heavenly by the love of 

God, even to the contempt of self)56, says Blessed Augustine in his work "City of 

God". The dual nature of man (matter and spirit) presupposes not only the existence 

of two distinct cities, but also of two categories of citizens ï individuals who, 

depending on the dominance of the psychological personality, fall into one of the 

two loves mentioned above. 

In defining the modern concept of citizenship, several theories and approaches of a 

bio-sociological, legal-institutional, and philosophical-religious nature must be 

considered. The concept of citizenship encompasses a series of sub-concepts or 

secondary concepts, such as gender, class or ethnicity, that over time have 

contributed to the development of the concept of citizenship.57 According to 

Barbalet, the concept of citizenship, in its modern sense, encompasses the totality of 

the political obligations and rights of individuals, to which other secondary rights 

and freedoms have been added in the global age (Imanuel Geiss, non vidi).58 If we 

admit that freedom is manôs right to manifest himself in a natural or defined 

framework, then we will also embrace Monchablonôs theory that democratic 

citizenship presupposes five broad categories of rights and freedoms, such as 

freedom of the individual, of the group, freedom of thought and expression, which 

are deeply related to religion and philosophy (authorôs note), ñrealò freedoms and 

rights related to technical progress .59 

Through this study, the author aims to identify the main philosophical and 

religious aspects that underlie the concept of citizenship. 

 

 
54 Matthew, 2:21 
55 Ibidem. 
56 Augustin, De civitate Dei, XIV:28, apud  

https://digilander.libero.it/maipiustudiare/vers/agostino-civitate.htm, consulted on 13.05.2023, 

at 14.24. 
57 Diana Elena Neaga, Gen ѽi cetŁѿenie ´n Rom©nia: ´ntre formal ѽi substanѿial, normal ѽi 

normativ, Polirom Publishing House, IaἨi, 2013, p. 33. 
58 Viorel Vizureanu, Introducere, in J.M. Barbalet, CetŁѿenia, DU Style Publishing House, 

Bucharest, 1998, p. 11. 
59 Alain Monchablon, Cartea cetŁѿeanului, Humanitas Publishing House, Bucharest, 1991, 

p.13, apud Viorel Vizureanu, op. cit., p.11. 

https://digilander.libero.it/maipiustudiare/vers/agostino-civitate.htm
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Citizenship from a philosophical and religious perspective 

In the modern sense, citizenship is the concept that defines, within a state, the 

institutional and human relations that have as object the observance or non-

observance of fundamental rights, the obligations that the individual, as part of the 

community, has toward other individuals and the entire socio-political community, 

the limits between which a citizen can freely manifest and the elements of 

constraint and regulation of freedoms, arising in response to actions that endanger 

the safety, integrity, freedom and independence of another person, organization or 

state entity. An intermediate conclusion is that the term citizenship is a complex 

one, with deep ramifications in the entire primary legislation of a state. 

ñNationality must be felt with the heart, not spoken with the mouth. That which is 
deeply felt and respected is rarely spoken out loud.ò60 Therefore, being a citizen 

requires vocation, feelings, attachment towards the founding values and ideas of the 

state. 

The concept of citizenship, like the totality of modern concepts, draws upon the 

teachings of the dawn of civilization, the texts of the sacred books of the mono and 

polytheistic religions containing complete and complex provisions both regarding 

the relationship between creation and the Creator and the relationship between 

individuals or within the group, city, or state. The Pentateuch, a source of learning 

for the three Abrahamic religions, introduces norms and rules of coexistence, 

developed, improved, and adapted to the temporal and local needs of the members 

of the community of the aforementioned beliefs, starting from the ten 

commandments that God gives Moses, as a guarantee of the Creatorôs will to restore 

the connection between Him and His creation, a connection previously broken 

through disobedience by Adam and Eve. Throughout the text of the Old Testament, 

we see that God Himself rules the city, the people, He sets the rules and, ages later, 

it is He who, becoming incarnate, comes to save His creation. But not brutally. 

Christ comes and tells those who were listening to Him ñThink not that I am come 
to destroy the law, or the prophets: I am not come to destroy, but to fulfill.ò61 

Therefore, the laws given by the Father to Moses continue to be viable, continue to 

regulate the life of the community, even if only on the spiritual level. 

 

Plato's ñRepublicò and ñThe City of Godò - unfailing philosophical sources 

 
60 Mihai Eminescu, non vidi, apud Ion Deleanu, CetŁѿenia rom©nŁ, Dacia Publishing House, 

Bucharest, 1976, p. 5. 
61 Matthew, 5:17. 
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Regarded as utopias, the two reference works of philosophical literature ï the 

ñRepublicò and ñThe City of Godò ï laid the foundations for universal political 

thought. Plato's Republic is the starting point of the idea of a city, of a city within 

the dream. It is an ideal, but difficult to achieve fortress, in which citizens have the 
ontological obligation to avoid the dogma of perversion and be protected from it. 

Citizens belong to a society that is based on education and justice, a stratified 

society guided by education, justice, which must be strong and severe, as to punish 

all deviations, and by religion.62 Opulence and poverty do not exist, and Platonic 

citizens have no openness to the new, because their society is perfect. The citizens 

of the Republic are equal before the law, even if this equality is not manifested 

among all. It is an ñunequalò equality, as Plato considers it appropriate to classify 

people into three categories: simple people, soldiers, and guards.63 In order to build 

the ideal city, Plato also identifies the solution: respect and obedience towards the 

philosopher-kings and belief in a founding myth.64 It may seem strange, but the 

fundamental characteristic of utopias is their cyclicality. The Platonic model of the 

ideal fortress is found once more in the new civilizational dogma of the post-global 

era. The founding myth of the new republic is the French Revolution, the 

philosopher-kings are the apostles of political correctness, and social stratification 

presupposes the existence of two categories of citizens: progressives and 

sovereigntists. 

ñThe City of Godò is the work of Blessed Augustine, in which the foundations of 

Western dogmatic thought and historical philosophy are laid, the Bishop of Hippo 

giving time a special importance. Time plays a primary role in Abrahamic 

philosophy. In Jewish and Christian religion, a time of waiting, of supra-temporal 

and supra-historical hope develops. The Jews await the Messiah and the restoration 

of the lost Paradise, of eternal Israel. Christians have Christ and have the churchð

the city of God on earth. The members of the church, citizens of the Christian 

republic, have more than hope. They have faith that, in exchange for a virtuous life, 

they will benefit from new rights, as inhabitants of the New Jerusalem, living 

among the saints and angels. The City of God is bivalent. There is a temporal, 

palpable, definite city, in which the faithful is a participant and direct beneficiary 

of the rights deriving from this quality, and an imaginary city, defined, yet 

unpalpable, in which God is the absolute ruler, full of love and goodness. This is a 

city promised to all who will conquer the kingdom of this world.65 

 
62 Alexandru CiorŁnescu, Viitorul trecutului: utopie ѽi literaturŁ, Cartea Rom©neascŁ 

Publishing House, Bucharest, 1996, p. 69. 
63 Ibidem. 
64 Jean Servier, Istoria utopiei, Meridiane Publishing House, Bucharest, 2004, p. 20, 
65 The Apocalypse, 2:7 
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Christianity and the church offer a completely different approach. Christianity is 

addressed to all people. The Christian philosophy and the City of God are based on 

love. Love of God and love of oneôs neighbor. Because ñEveryone who hates his 
brother is a murderer, and you know that no murderer has eternal life abiding in 
him.ò66 

 

Values of Enlightenment thinking in defining the modern concept of citizenship 

The emergence of the printing press, which allowed access to information to a 

greater number of people, the Renaissance, whose ideals aimed at rediscovering the 

values of Greco-Roman Antiquity, the religious reform, which appeared with the 

stated purpose of simplifying and ñhumanizingò the message of the Gospel, and the 

Enlightenment movement contributed both to the birth of mass culture, general 

literacy, the establishment of a widespread intellectual elite, and the secularization 

of public life and legal norms and rules. We are witnessing the change of 

Humanityôs center of gravity, in the sense that the Creator is exiled from creation 

into the macro-cosmos, leaving his place to man. These are the auspices under 

which modern ideologies and cultural currents are born. It is from these ideas that 

the whole construction of fundamental rights and freedoms begins. 

The French Revolution of 1789 created the premises for the reconstruction of states 

on the basis of innovative ideas. The major event occurring at the end of the 18th 

century, which brings the period of the French Enlightenment to an end in an 

apotheotic and violent manner, changed not only an outdated form of organization, 

hardened into absolutist clichés, but the whole mentality of the French society.67 

Therefore, we can say that, if England was the first to take initiative both 

technically and politically, the French were at the forefront of ideological and 

structural transformations. They are the first to build and develop, at the political 

and institutional level, norms of organization based on the principles of equality, 

fraternity, and freedom.68 The base document of the Revolution ï Declaration of 
the Rights of Man and Citizen ï adopted on August 26, 1789, advocates the cause of 

the natural rights of the citizen. ñMen are born and remain free and equal in rightsò 

(Article 1)69, and no citizen shall be incriminated for his ideas, either political and 

religious, provided that such ideas do not come in conflict with the legal interests of 

 
66 John, 3:15 
67 Andrei Tinu, CŁtŁlin Boboc, Istoria statului ѽi dreptului rom©nesc: note de curs, 3rd Edition, 

Hamangiu Publishing House, Bucharest, 2022, pp. 136-137. 
68 Ibidem, p. 137. 
69 Declaraѿia drepturilor omului ѽi ale cetŁѿeanului, in Dominique Schnapper, in collaboration 

with Christian Bachelier, Ce este cetŁѿenia?, Polirom Publishing House, 2001, p. 74. 
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the state.70 These are values gradually accepted by the contemporary society, the 

entire legislation of contemporary democratic states, regardless of the category 

(fundamental, organic or ordinary law) arising from the principles of the 

Enlightenment and the French Revolution. 

The effort to conceptualize/reconceptualize citizenship is also circumscribed to 

these values. Modern citizenship, although defined as the connection between the 

individual and the state, based on mutual rights and obligations71, presupposes a 

broader set of values. Citizenship is not just a concept limited to nationality, but the 

utmost definition of the totality of existential values characterizing the modern 

state. It is a complete and complex nationality, in which the individual is both a 

beneficiary and a party. The contemporary citizen is different from that of 

antiquity, the very opposite of the latter, whose primary quality was obedience, the 

individual being included in the category of goods or objects.72 

Therefore, obedience, the behavioral archetype of the society built on the basis of 

testamentary teachings, is replaced, through the French Revolution, by 

emancipation, by the public manifestation of the individualôs personality, which 

increasingly claims superiority and independence. An independence translated, in 

the light of Christian teachings, as a new disobedience, as a new distancing of 

creation from the Creator. The impact of the French Revolution was a striking one, 

the whole 19th century being marked by social, political, and national 

emancipation movements.73 If the 19th century brought with it that Europe of 
Nations of which Gaulle spoke74, the 20th century is characterized by the presence 

of totalitarian ideologies ï communism and Nazism, class struggle and the Cold 

War. Although divided, with different views on the methods and finite product, 

the global world has only one goal: to create the new man, the exemplary citizen, 

deprived of free will and able to meet the needs of society. The Soviet man, the 

Aryan race, and the adept of consumerism are paradigmatic models for the new 

man. These models are the fruit of despiritualized ideologies that drive the global 

citizen away from both natural and especially moral and religious values. The gap 

deepens in the current stage of the post-global era, in which archetypal values are 

reversed, overturned. The citizen of the future is no longer a woman or a man, is no 

 
70 Ibidem, p. 75. 
71 Barbu B. Berceanu, CetŁѿenia: monografie juridicŁ, ALL BECK Publishing house, 

Bucharest, p. 8. 
72 Ibidem. 
73 Andrei Tinu, CŁtŁlin Boboc, op. cit., pp. 137-138. 
74 Charles de Gaulle, non vidi, apud Matei ViἨniec, Generalul de Gaulle, o figurŁ tot mai 

legendarŁ ï comemorarea a 50 de ani de la moartea sa, RFI Romania, November 9, 2020,  

https://www.rfi.ro/special-paris-127159-generalul-de-gaulle-o-figura-tot-mai-legendara-

comemorarea-50-de-ani-de-la, consulted on 31.05.2023. 

https://www.rfi.ro/special-paris-127159-generalul-de-gaulle-o-figura-tot-mai-legendara-comemorarea-50-de-ani-de-la
https://www.rfi.ro/special-paris-127159-generalul-de-gaulle-o-figura-tot-mai-legendara-comemorarea-50-de-ani-de-la
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longer connected to his homeland or parents, has no goals and ideals. 

Despiritualized, the citizen of the future has every chance of being a dehumanized 

man. 

Conclusions. Citizenship is not just a mere term, but a complex concept, adaptable 

to the psycho-social, natural, and cultural needs of man. Analyzing the historical 

and literary documents, the texts of the legislation applicable in the field of 

citizenship, the birth and evolution of the concept, we find that the basis of the 

rights, freedoms and obligations of citizens are, in addition to the natural needs of 

the human species, the totality of the founding myths of civilization, which have 

been polished, sedimented and stratified during the historical evolution. 

It is further noted that, parallel to the historical evolution of society, with its 

economic development, the multiplication of methods and techniques of 

manufacturing, with the increase of the individualôs access to information, a wide 

range of conceptual approaches on citizenship arise, from the materialistic and 

evolutionary ones to the deeply spiritualized one. In this entire conceptual 

mélange, the moral-spiritual side is the defining element of the concept, in the 

sense that a personôs belonging to a nation or group also gives rise to freedoms, 

rights and obligations. In ancient civilizations, especially in Greece and Rome, the 

cradle of the concept of citizenship, the holder of this status was the only 

beneficiary of rights, the only one called upon to develop norms of coexistence 

within the city. The birth of Christianity, the acceptance of the faith founded by 

the followers of Jesus Christ as a licit religion, and its establishment as the official 

religion of the empire bring a new approach to the concept of citizen and 

citizenship. Man, creation and creator alike, must manifest himself both as a 

member of his ethnic-political community and as a member of the Christian 

oikumene, the church, the city and body of Christ75. 

Through this study, the author tried to identify the main philosophical and 

religious elements that underlie the modern concept of citizenship. The 

philosophical and dogmatic analysis of citizenship legislation, whether national or 

supranational, represents a necessity, as it opens new horizons for research and 

debate. 
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˫˦̄˸˦˲˨ ˳˶˧˪˰ˮ˦˲ˮ˷ ˰˪˻˷˪˧ˮ˷ Ắ˫˪˰ˮ ˩˱˦˲ˮ˷ˮñ ˩˦ Ă˳˶ˮ ˷ˮˬ˱˦˶ˮñ 

˻˦˶˭˹˰ ˺˳˰˯˰˳˶˭˦˲ ˹˶˭ˮ˪˶˭˱ˮ˱˦˶˭˪˧ˮ˷ ˴˶˳˧˰˪˱˦. ˴˳˪˸ˮ˷ ˦˱ 

˰˪˻˷˪˧˾ˮ ˩ˮ˩ˮ ˮ˲˸˪˶˪˷ˮ˦ ˨˦˱˳̄˦˸˹˰ˮ ˷˦˱˾˳˧˰˳˷ ˮ˷˸˳˶ˮ˹˰ˮ 

̂˦˶˷˹˰ˮ˷˦˩˱ˮ ˮ˷˪˫˪, ˶˳˨˳˶̀ ̄˦˰̄˹˶ ˴˳˪ˬˮ˦˾ˮ, ˷˦˩˦̀ ˯˦˶˨˦˩ ˿˦˲˷ ˿˫˪˲ˮ 

˻˫˪˽˲ˮ˷ ˨˱ˮ˶˹˰ˮ ̂˦˶˷˹˰ˮ; ˴˳˪˸ˮ ˾˪˲˦˸˶ˮ˷ ˷˦˱˾˳˧˰˳˷ ˨˦˶˩˦˷˹˰ 

mailto:pati.abashidze@bsu.edu.ge
https://orcid.org/0009-0005-9995-5716
mailto:pati.abashidze@bsu.edu.ge
https://orcid.org/0009-0005-9995-5716


223 

 

˩ˮ˩˪˧˦˷ ˩˦ ˩˦˱̂˹̄˶˪˧˹˰ˮ˦ ˦˶˷˪˧˹˰ˮ ˶˪˦˰˳˧ˮ˭, ˶˦̀ ˲˦˭˰˦˩ ˿˦˲˷ 

˷˦˦˲˦˰ˮˬ˳ ˰˪˻˷˪˧˾ˮ. 

 

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˶˳˱˦˲˸ˮˬ˱ˮ, ˫˦̄˸˦˲˨ ˳˶˧˪˰ˮ˦˲ˮ, ˷˦˸˶˺ˮ˦˰˳ 

˰ˮ˶ˮ˯˦, ̄ ˦˰̄˹˶ˮ ˾˪˱˳˻˱˪˩˪˧˦. 

*** 

˾˪˷˦˫˦˰ˮ: XVIII ˷˦˹˯˹˲˪ ˪˶-˭˪˶˭ˮ ˹˱́ˮ˱˪˷ˮ ˴˪˶ˮ˳˩ˮ ˮ˽˳ 

˷˦˻˦˶˭˫˪˰˳˷ ˮ˷˪˩˦̀ ˸˫ˮ˶˭˱́ˮ˱˪ ˮ˷˸˳˶ˮ˦˾ˮ. ˱˹˩˱ˮ˫ˮ ˭˦˫˩˦̀˫ˮ˭ˮ 

˳˱˪˧ˮ˭ ˹˦˼˶˪˷˦˩ ˩˦˷˹˷˸˪˧˹˰, ˩˦˻˹̀˱˦̀˪˧˹˰-˨˦˱˪˿̄˪˶˪˧˹˰, 

˱˳˶˦˰˹˶˦˩ ˩  ˦˺ˮˬˮ˯˹˶˦˩ ˩˦˹́˰˹˶˪˧˹˰, ˦˭˦˷ˮ ̅˹˶ˮ˷ ˱˸˪˶˭˦˨˦˲ 

˦˳̄˶˪˧˹˰ ˻˫˪˽˦˲˦˷ ˽˫˪˰˦ ˪˶˳˫˲˪˧ˮ˷˦ ˩  ˦˱˳˩˨˱ˮ˷ ̄˦˰̄ˮ ˱˳˷˩˪˧˳˩˦... 

˷˦˻˦˶˭˫˪˰˳˷ ˦ ˱ ˱˼˪˰˫˦˶˪ ˪˴˳˻ˮ˷ ˹˯˪˭ ˨˦˷˦˨˪˧˦˩ ˭  ˹

˨˦˷˦˦ˬ˶˪˧˰˦˩ ˷˦˯˱˦˶ˮ˷ˮ˦ ˨˦˫˪̀˲˳˭ ˿˫˪˲ˮ ̂ˮ˲˦˴˶˪˧ˮ˷ ˬ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶ 

˱˦˷˦˰˪˧˷, ˶˳˱˰˪˧˾ˮ̀, ˮ˷˸˳˶ˮ˹˰ ˺˦˻˸˪˧˭˦˲ ˩  ˦ ˴ˮ˶˪˧˭˦˲ ˪˶˭˦˩, 

˨˦˩˱˳̀˪˱˹˰ˮ˦ ˮ  ˷ ˷˦˸˯ˮ˫˦˶ˮ, ˶˳˱˪˰ˮ̀ ̄˦˰̄˷ ˦̂˹̄˪˧˩˦, ˶˳˱˪˰ˮ̀ 

ˮ˱˩˶˳ˮ˲˩˪˰ ˷ˮ˲˦˱˩˫ˮ˰˪˷ ˾˪˹˰˦˱˦ˬ˪˧˰˦˩ ˦˷˦̄˦˫˷, ˶˦˩˨˦˲˦̀ 

Ăˬ ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶˪˧˦ ˳˩ˮ˭˨˦˲ ˮ  ˷ ̂˱ˮ˲˩˦ ˲˦˫˷˦˽˹˩˪˰ˮ˦, ˷˦˩˦̀ 

˴ˮ˶˹˭˫˲˪˰ˮ ˷ˮ̀̄˦˩ˮ˭˦ ˩  ˦ ˱˳˱̄ˮ˧˫˰˪˰˳˧ˮ˭ ˦˶ˮ˷ ˩˦˹˲̅˪˧˹˰ˮ 

˷˦˹˯˹˲˪˭˦  ˨˦˲˱˦˫˰˳˧˦˾ˮ ̄˦˰̄ˮ˷ ˺˦˻ˮˬ ˷˹˰ˮ˪˶ ˻˹˶˦˾ˮ ˨˦˩˦˱˩˲˦˶-

˨˦˱˳̂˶˭˳˧ˮ˰ˮ ˬ˲˪˳˧˶ˮ˫ˮ ˸˶˦˩ˮ̀ˮ˪˧ˮ. ˦ ˱ ˼ˮ˶˪˧˹˰ˮ ˱˳˲˦˴˳˫˶ˮ˷ 

˨˦˶˪˾˪ ˫˪˶̀˪˶˭ˮ ̄˦˰̄ˮ ˫˪˶ ˿˦˱˳˽˦˰ˮ˧˩˪˧˦ ˪˶˦˩, ˫˪˶ ˾˪ˮ˻˱˲ˮ˷ ˷˦˯˹˭˦˶ 

ˮ˪˶˷˦̄˪˷, ˫˪˶ ˮ˨˶́˲˳˧˷ ˾ˮ˲˦˨˦˲ ˭˦˫ˮ˷˹˺˰˪˧˦˷˦ ˩  ˦˪˶˳˫˲˹˰ ˼ˮ˶˷˪˧˦˷, 

˫˪˶ ˩˦˩˨˪˧˦ Ă˪ ˶˦˩ ˷̄˫˦ ˪˶˭˦ ˾˳˶ˮ˷ñ (˾ˮ˳˾˫ˮ˰ˮ, 2000: 365).  

˻˦˶˭˹˰ˮ ˺˳˰˯˰˳˶ˮ˷ ˽˫˪˰˦ ˵˦˲˶ˮ ˱˩ˮ˩˦˶ˮ˦ ˦˱˨˫˦˶ˮ 

˸˶˦˩ˮ̀ˮ˪˧ˮ˭, ˭˹˱̀˦ ˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ˦ ˷˦ˮ˷˸˳˶ˮ˳ ˬ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶˪˧˦, 

˶˳˱˪˰ˮ̀ ̂˦˶˷˹˰ˮ˷ ˨˱ˮ˶˹˰ˮ ˷˹˶˦˭˪˧ˮ˷ ˨˦̀˳̀̄˰˪˧ˮ˭ ˬ˶˩ˮ˷ ˪˶ˮ˷ 

̂ˮ˦˼˾ˮ ˦̄˦˰-˦̄˦˰ ˨˱ˮ˶˪˧˷, ˾˭˦˹˲˪˶˨˦˫˷ ˷ˮ˧˶́˲˪˷, ˷ˮ˻˫˪˰˪˷, ˫˦˵˯˦̀˳˧˦˷, 

˷˦˱˾˳˧˰˳˷˦˩˱ˮ ˭˦˫˩˦˩˪˧˦˷˦ ˩  ˦˼ˮ˶˷˪˹˰ ˱˦˱˹˰ˮ˾˫ˮ˰˳˧˦˷. ˷̂˳˶˪˩˦̀, 

˦˱ˮ˭ ˮ˽˳ ˨˦˱˳̂˫˪˹˰ˮ ˻˦˶˭˫˪˰ ˶˳˱˦˲˸ˮ˯˳˷˭˦ ˪˷˳˩˪˲ˮ ˩˦ˮ˲˸˪˶˪˷˪˧˦ 

˱˾˳˧˪˰ˮ ̄˦˰̄ˮ˷ ˬ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶˪˧ˮ˭; ˱˶˦˫˦˰̃ˮ˶˨˦˩˦˲˦̄˦˩ˮ ˱˦˱˹˰ˮ˷ 

̂˦˶˷˹˰ˮ˷˦˩˱ˮ ˱ˮ́˼˫˲ˮ˰ˮ ˱˦˭ˮ ˾˪˱˳˻˱˪˩˪˧˦ ˷˦˾˹˦˰˪˧˦˷ ˨˫˦́˰˪˫˷, 

˩˦˫˦˷˯˫˲˦˭, ˶˳ ˱ ˮ˷ˮ˲ˮ ˷˦˯˱˦˳˩ ˯˦˶˨˦˩ ˮ̀˲˳˧˪˲ ˻˦˶˭˹˰ ̄˦˰̄˹˶ 

˷ˮ˸˽˫ˮ˪˶˪˧˦˷, ˶˳˨˳˶̀ ˪˶ˮ˷ ˮ˷˸˳˶ˮ˹˰ ̂˦˶˷˹˰˾ˮ ˨˦˶˯˫˪˫ˮ˷ ˪˶-˭˪˶ ˭

˦˹̀ˮ˰˪˧˰ ˷˦˾˹˦˰˪˧˦˷. ˦˱˩˪˲˦˩, ˷˶˹˰ˮ˦˩ ˧˹˲˪˧˶ˮ˫ˮ˦, ˶˳ ˱˻˦˶˭˫˪˰ 
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˱˷̅˪˰˳˧˦/˾˪˩˪˨˪˧ˮ: ˫˦̄˸˦˲˨ ˳˶˧˪˰ˮ˦˲ˮ˷ ˾˪˱˳˻˱˪˩˪˧˦˾ˮ ˲˦˭˰˦˩ 

˿˦˲˷, ˭  ˹˶˦˳˩˪˲ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ˦ ˱ˮ˷˭˫ˮ˷ ˷˦˱˾˳˧˰˳˷ ˮ˷˸˳˶ˮ˦, ̂˦˶˷˹˰ˮ 

˩ˮ˩˪˧˦, ˶˳˱˪˰˷˦̀ ˪˶˭ˮ˷ ˱̄˶ˮ˫ ˱ˮ˷˸ˮ˶ˮ˷ ˴˳˪˸ˮ, ̄˳˰ ˳˱˪˳˶˪˷ ˱̄˶ˮ˫ ï 

˻˦˶˭˫˪˰ˮ ̄˦˰̄ˮ. ˮ  ˷˺˦˻˸ˮ, ˶˳ ˱˫˦̄˸˦˲˨ ˳˶˧˪˰ˮ˦˲ˮ˷˦˭˫ˮ˷ ˷˦˱˾˳˧˰˳˷ 

˷ˮ˽˫˦˶˹˰ˮ˷ ˨˶́˲˳˧˦ ˱ˮ˷ˮ ˷˦˷ˮ̀˳̀̄˰˳ ˦˶˷˪˧˳˧ˮ˷ ˺˳˶˱˦ ˮ˽˳, ˷˦˫˷˪˧ˮ˭ 

˧˹˲˪˧˶ˮ˫ˮ˦; ˮ˨ˮ ̄˳˱ ˻˦˶˭˫˪˰ˮ ̄˦˰̄ˮ˷ ˷˦˭˦˽˫˦˲˪˧˪˰ˮ ˱˪˺ˮ˷ ī ˪˶ ˪˯˰˪ II -

ˮ  ˷˾˫ˮ˰ˮ˾˫ˮ˰ˮ˦ ˩  ˦˱˦˷˾ˮ ˧˦˫˾˫˳˧ˮ˩˦˲˫˪ ˷ˮ˷̄˰̄˳˶̀˪˹˰˦˩ ˨˦˱̅˩˦˶ˮ˦ 

˴˦˸˶ˮ˳˸˹˰ˮ ˷˹˰ˮ˷˯˫˪˭˪˧˦.  

˶˳˱˦˲˸ˮ˯˳˷ˮ ˴˳˪˸ˮ˷˦˭˫ˮ˷ ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˱˦̄˰˳˧˪˰ˮ ˩˦ 

˷˦˭˦˽˫˦˲˪˧˪˰ˮ˦ ̂˦˶˷˹˰ˮ ˩ˮ˩˪˧ˮ˷ ˹˸˽˫ˮ ˱˳̂˱˪˲ˮ - ˲˦˲˨˶˪˫˪˧ˮ, ˶˳˱˪˰˭˦ 

̂ˮ˦˼˾ˮ̀ ˮ˱˦˰˪˧˦ ˩ˮ˩˪˧˹˰ ̂ˮ˲˦˴˦˶˭˦ ˳˩ˮ˲˩˪˰ˮ ˩ˮ˩˪˧˦; ˷̂˳˶˪˩, 

˦˱ˮ˸˳˱˦̀ ˱̂˪˶˦˰ˮ ˱˳̂ˮ̂˪˧ˮ˭ ˱ˮ˱˦˶˭˦˫˷ ˱˦˭ ˰˪˻˷˾ˮ Ắ˫˪˰ˮ ˩˱˦˲ˮ˷ˮñ: 

˱˳˨˪˷˦˰˱˪˧ˮ ˩ˮ  ˩˲˦˲˨˶˪˫˭˦ ˴˦˸˶˳˲ˮ ˭˻˫˪˲ˮ, 

˩ˮ˩ˮ˷ ˾˪˲˳˧ˮ˷, ˶ ˳˨˳˶̀ ˭˻˫˪˲˦, ˷ ˦˧˶˦˰˳ ˾˭˪˲ˮ; 

˫˩˨˪˫˦˶ ˭˻˫˪˲ ̂ˮ˲˦ ˭˦˫˱˳̄˶ˮ˰ˮ, ˺ ˮ˻˶ˮ˭ ˱˳̀˹˰ˮ, 

˫˩˨˪˫˦˶ ˩  ˦˺ˮ˻˶˾ˮ ˱ˮ˦̄˰˩˪˧˦, ˶ ˦̀ ˦˶˷ ̂˦˶˷˹˰ˮ. 

     (˳˶˧˪˰ˮ˦˲ˮ, 1992: 485) 

 ˦˶̀ ˻˦˶˭˹˰ˮ ̄˦˰̄˹˶ˮ ˷ˮ˸˽˫ˮ˪˶˪˧˦ ˩  ˦ ˦˶̀ ˿˫˪˲ˮ 

˶˳˱˦˲˸ˮ˯˳˷ˮ ˱̂˪˶˰˪˧ˮ ˦  ˶ ˮ˫ˮ̂˽˪˧˪˲ ̂ˮ˲˦˴˦˶˭˦ ˷˦˨˱ˮ˶˳ ˷˦˻˱˪˪˧˷. 

̄˦˰̄˹˶ˮ ˷ˮ˸˽˫ˮ˪˶˪˧˦ ˷̄˫˦ ˼ˮ˶˷˪˧˪˧˭˦˲ ˪˶˭˦˩, ̄˦˰̄ˮ˷˭˫ˮ˷ ̂˦˶˷˹˰ˮ˷ 

˾˪˱˷̂˦˫˰˪˰ˮ ˩  ˦˦̂˱˽˳˷ ̄˷˳˫˲ˮ˷ ˨˦˷˦˱˸˯ˮ̀˪˧˪˰ˮ ˷˦˾˹˦˰˪˧˦ ˮ˽˳, ˦˶ˮ˷ ˩  ˦

ˮ˻˲˪˧˦. Ằ˳˩˲˦˷ ˱˳̂˽˹˶˪˧˹˰ˮ ˦̄˦˰˨˦ˬ˶˩˳˧˦ ˨˦˸˦̀˪˧ˮ˭ ˮ˷˱˪˲˩˦ 

˱˳̄˹̀˪˧ˮ˷˨˦˲ ˨˦˱˳˿˪˲ˮ˰ˮ ˨˱ˮ˶˪˧ˮ˷ ˭  ˹ ˱˸˶˪˧ˮ˷ ˾˪˷˦̄˪˧ ˦˱˧˪˧˷ ˩  ˦

˦˱˨˫˦˶˦˩ ˪̀˲˳˧˳˩˦ ˷˦˱˾˳˧˰˳˷ ˦-˫˯˦˶˨˷ñ (˷ˮ̄˦˶˹˰ˮ́˪, 1949: 109). ˦  ˱

˱̄˶ˮ˫ ˷˦ˮ˲˸˪˶˪˷˳˦ ˪˶-˭˪˶˭ˮ ̄˪˫˷˹˶˹˰ˮ ˰˪˻˷ˮ ˶˳˱˪˰ˮ̀ 
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˦̄˦˰˨˦ˬ˶˩˪˧ˮ˷ ˭̄˳˫˲ˮ˭ ˱˳̄˹̀ˮ˷ ˱ˮ˪˶ ̂˦˶˷˹˰ˮ˷ ˱˳˨˳˲˪˧˦ˬ˪˦ 

˦˨˪˧˹˰ˮ: 

  ˩˦̅˪˻, ˩ ˦˭˳˰˪ ˴˦˴˦˳, 

  ́˫˪˰ˮ ˶˦˱ ˨˪̀˳˩ˮ˲˪˧˦, 

  ˭  ˹˯˦˶˨ ˶˦˱˪˪˧˷ ˨˫ˮ˦˱˧˳˧, 

  ̀˶˪˱˰˪˧ˮ ˩˦˨˫˪˩ˮ˲˪˧˦. 

  ............................................... 

  ˿˫˪˲ˮ ˱˳̄˹̀ˮ̀ ˫˪˶ ˩˦˷˭˫˰ˮ˷, 

  ˶˦̀ ˷˦˻˱˪ ˨˦˩˦˨˫̄˩˪˲ˮ˦, 

  ˧˪˫̅˪˶ ˩˦˨˫˪̀˲˪˲ ˭˦˭˶˪˧ˮ, 

  ˰˪˯˪˧ˮ˷ ̅˦˶ˮ ˩ˮ˩ˮ˦, 

  ˱˦˨˶˦˱ ˩˦˨˫˺˦˶˪˷ ˷˦˰˳̀˦˫˭,  

  ˮ˱˦˭ˮ ˱˦˩˰ˮ ˩ˮ˩ˮ˦, 

  ˪ ˷˿˫˪˲ˮ ˱˭˦ ˩  ˦˱˦˱˹˰ˮ 

  ˬ˹˶˨ˬ˪˩ ˮ˷˪˫ ˿˫˪˲ ˨˫˯ˮ˩ˮ˦. 

     (˷ˮ̄˦˶˹˰ˮ́˪, 1949: 109-110) 

˶˳˱˦˲˸ˮ˯˳˷ ˴˳˪˸˷ ˨˦˲˹˷˦ˬ˼˫˶˪˰˦˩ ˹˽˫˦˶˷ Ă˪  ˨ ̀ˮ̄˪... 

˷˦˻˦˶˭˫˪˰˳˷ ˩ˮ˩˪˧˹˰ ̂˦˶˷˹˰ˮ˷ ˱˳̂˱˪ ˯˳˾˯˲ˮ, ˸˦́˦˶ˮ... ˶˳˷˱˪ ˱˦˨˦˶ˮ 

˩  ˦˦˱˦˽˲ˮ, ˩˼˪˷ ˩˦˶˼˫˪˹˰˲ˮò, ˶˦˩˨˦˲ ˮ˨ˮ ˦˶ˮ˷ Ă˱ ˦˱˦-˴˦˴˦˭ ˮ˷˸˳˶ˮˮ˷ 

̂˱ˮ˲˩˦ ˶˫˪˹˰ˮò. ˱˾˳˧˰ˮ˹˶ˮ ˻˫˪˽˲ˮ˷ ˩ˮ˦˩ˮ ̂˦˶˷˹˰ˮ, ˶  ˦˭˻˱˦ ˹˲˩˦, 

ˮ˱˦˫˩˶˳˹˰˦˩ ˨˦˲˹˷˦ˬ˼˫˶˪˰ˮ ˷˪˫˩ˮ˷ ˱˳˱˸˦˲ˮ̀ ˦˶ˮ˷ ˴˳˪˸ˮ˷˭˫ˮ˷, 

˶˦˩˨˦˲ ˾˪̆˽˹˶˪˧˷ ˳˩˪˷˼˦̀ ˩ˮ˩˪˧ˮ˷ ˱̂˫˪˶˫˦˰ˬ˪ ˱˽˳˺ˮ ˷˦˱˾˳˧˰˳˷ 

˲˦˲˨˶˪˫˪˧˷, ˶˳˱˪˰˭˦ ˱˳˱ˬˮ˶˦˰˷ ˦̄˷˪˲˩˪˧˦ ˨˦˶˩˦˷˹˰ˮ ˩ˮ˩˪˧˦ ˩  ˦

˶˳˱˦˲˸ˮ˯˳˷ˮ ˱̂˪˶˰ˮ˷˦˭˫ˮ˷ ˯ˮ˩˪˫ ˹˺˶ ˳ ˦˹˸˦˲˪˰ˮ ̄˩˪˧˦ 

˶˪˦˰˳˧ˮ˷˭˫ˮ˷ ˭˫˦˰ˮ˷ ˨˦˷̂˳˶˪˧˦; ˦ ˱˽˫˪˰˦˺˪˶˷ ˯ ˮˮ˨ˮ ˴˪˷ˮ˱ˮˬ˱˦˱˩˪ 

˱ˮ̆˽˦˫˷, ˶˦˩˨˦˲ ̂˦˶˷˹˰ˮ˷ ˨˦˲˱˪˳˶˪˧˦ ˱̄˳˰˳˩ ̂˦˶˱˳˷˦̄˫˦˾ˮ ˱ˮ˦˿˲ˮ˦ 

˾˪˷˦́˰˪˧˰˦˩, ˦ ̂˱˽˳˾ˮ ˯ ˮ̂˦˶˱˳˹˩˨˪˲˰˦˩ ˪˷˦̄˪˧˦: 

 ˶˦̀ ˶˳ ˱˽˳˺ˮ˰˦, ̂ ˦˷˹˰˦ ˩  ˦˦˼˦˶ ˮ˻˲˪˧˦, 

 ˶˦̀ ˺ˮ˻˶˷ ˦̂˹̄˪˧˷, ˨ ˹˰˷ ˦˯˫˲˪˷˪˧˷ ˩  ˦˷˹˰˷˦ ˷˸˦˲̅˦˫˷, 

 ˶˦̀ ˶˳ ˱˱˩ˮ˩˦˶˷˦ ˺˦˲˸˦ˬˮ˦˷ ˩  ˦ˬ˼˦˴˦˶˷˦ ̆˨˦˫˷... 

 ˨˦˲˻˶ˮ, ˩ ˱˦˲ˮ˷˳, ˩  ˦˩˦ˮ˲˭˻˪ ˹˺˷˯˶˹˰˷˦ ˾ˮ˲˦ 

 ˿˪˱ ˷˦˸˦˲̅˦˫˦˩ ˶˳ ˱˦  ˶ˮ˩˨˪ ˿˪˱˭ ˭˫˦˰˭˦ ̂ˮ˲˦! 

     (˳˶˧˪˰ˮ˦˲ˮ, 1992: 485)

  

 ˻˦˶˭˹˰ˮ ̄˦˰̄˹˶ˮ ˷˦˨˱ˮ˶˳-˷˦ˮ˷˸˳˶ˮ˳ ˴˳˪ˬˮˮ˷ ˯˳˰˪˻˸ˮ˹˶ˮ 

˦˫˸˳˶ˮ̀, ˶˳˱˦˲˸ˮ˯˳˷ˮ ˴˳˪˸ˮ˷ ˱˷˨˦˫˷˦˩, ˹˯˱˦˽˳˺ˮ˰˳ ˩  ˦

ˮ˱˪˩˨˦̀˶˹˪˧˹˰ˮ˦ ˦̂˱˽˳˭ˮ ˩  ˦ ˷̂˳˶˪˩ ˦˱ˮ˸˳˱ ˱ˮ˷˸ˮ˶ˮ˷ ˩ˮ˩˪˧˹˰ 

̂˦˶˷˹˰˷:  

   ˫˦˵ˮ ˫ˮ˽˦˫ ˩  ˦˫˫˦˵˳˧˩ˮ, 

   ˻˦˶˭˹˰˦˩ ˾˪˫˻˱˪˲ ˲˦˫˦˶˩ˮ, 



226 

 

   ˱˪˺ˮ˷ ˮ˶˦˯˰ˮ˷ ̅˦˶˾ˮ˦ 

   ˭˦˫˷ ˫˪̀ˮ, ˧ ˳˰˳˷ ˨˦˫˫˦˶˩ˮ: 

   ˩˦̄˪˩˪ ˷ˮ˧˪˶˯˦̀˪˷˦, 

   ˧˳˰˳˵˦˱˷ ˶˳˨˳˶ ˩˦˫˫˦˶˩ˮ! 

     ( .˻ ̄ . ˷ . ˷ ˮ˸˽., 1964: 211) 

 ˷˦̄˦˰̄˳ ˱˭˻˱˪˰ˮ˷ ˱˷˨˦˫˷˦˩, ˫˦̄˸˦˲˨ ˳˶˧˪˰ˮ˦˲ˮ̀ ˹˦˼˶˪˷˦˩ 

˩˦˭˶˨˹˲˹˰ˮ˦ ˱˾˳˧˪˰ˮ ˻˫˪˽˲ˮ˷ ˱́ˮ˱˪ ˱˩˨˳˱˦ ˶˪˳˧ˮ˭, ˶˦̀ ˱˯˦˺ˮ˳˩ ˦˶ˮ˷ 

˨˦˱˳̄˦˸˹˰ˮ ˰˪˻˷ˮ˷ ī Ă˳˶ ˮ˷ˮˬ˱˦˶ˮñ ī ˩˦˷˦̂˽ˮ˷˾ :ˮ 

   ˿˫˪˲ˮ ˷˦˱˾˳˧˰˳, ˱ ˾˫˪˲ˮ˪˶ˮ ˿˫˪˲ˮ ˮ˫˪˶ˮ, 

   ˱˦˨˶˦˱ ˮ˫˪˶ˮ ˹˷˹˰˩˨˱˹˰˳, ˮ ˫˪˶ˮ ˱˯˫˩˦˶ˮ, 

   ˨˦˶˩˦˾˰ˮ˰ˮ˽˳ ˬ˼˫ˮ˷ ˯ˮ˩˪˱˩ˮ˲ ˿˪˱˭ ˭˫˦˰˭˦ ̂ˮ˲˦. 

   ˷ˮ̀˳̀̄˰ˮ˷ ̀˪̀̄˰ˮ ˨˦˱˻˶˦˰ˮ˽˳ ˱ˮ˷ ̂ˮ˦˼˷ ˾ˮ˲˦... 

      (˳˶˧˪˰ˮ˦˲ˮ, 1992: 486)  

 ˴˳˪˸ˮ ˾˪̂˹̄˪˧˹˰ˮ˦ ˷˦˱˾˳˧˰˳˷ ˱˩˨˳˱˦˶˪˳˧ˮ˭, ˶˳˱˪˰ˮ̀ ˮ˱˩˪˲˦˩ 

˹˷˹˰˳ ˩  ˦ ˨˦˽ˮ˲˹˰ ˱˩˨˳˱˦˶˪˳˧˦˾ˮ˦, ˶˳ ˱ Ă˹ ̄˫˦˩ ˧˶̂˽ˮ˲˫˦˰˪ñ ˱ˬˮ˷ 

˷̄ˮ˫ˮ̀ ˯ ˮ ˫˪˶˦˺˪˶˷ ˹̄˪˶̄˪˧˷. ˱˨˳˷˦˲ˮ ˻˦˶˭˫˪˰˭˦ ˱˩˨˳˱˦˶˪˳˧˦˷ 

˦˩˦˶˪˧˷ Ă˾ ˪˱˩˨˦˶ñ ˱˩ˮ˲˦˶˪˷, ˹́˶˦˫ ˩  ˦ Ă˷ ˶˹˰ˮ˦˩ ˱˯˫˩˦˶ñ ˧˹˲˪˧˦˷, 

˱ˮ˸˳˫˪˧˹˰ ˩  ˦ Ă˩ ˦˶˼˫˪˹˰ ˸˦́˦˶˭ñ; ˽˳ ˫˪˰ˮ˫˪ ˦˱ˮ˷ ˱̄ˮ˰˫˪˰ˮ ˯ ˮ

˷˦˧˳˰˳˩ ˦˷˯˫˲ˮ˷, ˶˳ ˱˹˷˹˰˳ ˮ˫˪˶ˮ ˱˯˫˩˦˶ˮ̀ ˯ ˮ˭˫˦˰̂˦˶˱˸˦̀ˮ ˩  ˦

˱˾˫˪˲ˮ˪˶ˮ˦: 

   ˪˶˨˪˭ ˹˷˹˰˳ ˿˪˱˭ ˭˫˦˰˭-̂ˮ˲˦ ˮ˩  ˳ˮ˫˪˶ˮ, 

   ˱˦˨˶˦˱ ˱˯˫˩˦˶ˮ̀ ˯ ˮˮ˽˳ ˸˹˶˺˦ ˩  ˦˱˾˫˪˲ˮ˪˶ˮ. 

   ˪˨˶˪˭ ˦˷˹˰˷˦ ˸˹˶˺˦˷, ̂ ˱ˮ˩˦˷, ˦ ̄˰˦˩ ˱ˮ̀˫˰ˮ˰˷˦, 

   ˨˹ -˰̄˪ ˰˩˦˯˶˪˺ˮ˰˷, ˨ ˦̀ˮ˪˧˹˰˷ ˩  ˦˺˪˶˱ˮ̄˩ˮ˰˷˦ 

   ˦˼˦˶ ˦̀̄˳˫˰˪˧˷ ̀ ˦˧˶̂˽ˮ˲˫˦˰˪ ˩  ˦˻˫˪˽˲ˮ˷ ˾˫˪˧˦, 

   ˱˦˨˶˦˱ ˱ˮ˷ ˷˦̄˪˷ ˯˫˰˦˫ ˹˧˶̂˽ˮ˲˦˫˷ ˭˫ˮ˷ˮ ˾˫˪˲˪˧˦. 

      (˳˶˧˪˰ˮ˦˲ˮ, 1992: 486)  

    

 ˻˦˶˭˫˪˰ˮ ˷˦̄˦˰̄˳ ˱˭˻˱˪˰ˮ̀, ˶ ˳˱˦˲˸ˮ˯˳˷ˮ ˴˳˪˸ˮ˷ ˩˦˶˦˩, ̄ ˾ˮ˶˦˩ 

˹˯˱˦˽˳˺ˮ˰˳˦ ˦̂˱˽˳˭ˮ ˩  ˦˱ˮ˷˸ˮ˶ˮ˷ ̂˦˶˷˹˰˷. ˪˶-˭˪˶ ˭̄˦˰̄˹˶ ˰˪˻˷˾ˮ 

Ă˱ ˪˺˪ ˪˶˪˯˰˪˷ ˩˶˳˾ˮ˦ñ, ˶˳˱˪˰ˮ̀ ˿˦̂˪˶ˮ˰ˮ˦ ˻˦˶˭˰˾ˮ, ˷˳˺˪˰ ˲ˮ˿˧ˮ˷˾ˮ, 

˨˦ˮ˩˪˦˰˪˧˹˰ˮ˦ ˱˪˺˪ ˪˶˪˯˰˪˷ ˪˴˳˻˦:  

   ˱˪˺˪ ˪˶˪˯˰˪˷ ˩˶˳˾ˮ˦ 

   ˾˳˶˷ ˱˳˫˦́˹˪ ́˶˳̄˦˲ˮ, 

   ˩˦˫̂˪˻ ˩  ˦˧˪˫˶ˮ ˫ˮ́ˮ˲˪, 

   ˬ˪  ˩˩˦˫ˮ̄˹˶˪ ˿˳̄˦˲ˮ... 

     ( .˻ ̄ . ˷ . ˷ ˮ˸˽., 1964: 212) 

 ˱˭˻˱˪˰ˮ ˪˶˭˱˦˲˪˭˷ ˹˴ˮ˶ˮ˷˴ˮ˶˪˧˷, ˱˦˱ˮ˷˦ ˩  ˦˾˫ˮ˰ˮ˷ ˪˴˳˻˪˧˷ ˩  ˦

˨˱˳˧˷ ˱˪˺˪ ˨ˮ˳˶˨ˮ˷ ˩˶˳ˮ˷ ˷˳̀ˮ˹˱˷, ˶˳̀˦ ˩˦˱˴˽˶˳˧˰ˮ˷ ̄˪˰˾ˮ 
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˭˦˫ˮ˷˹˺˰˪˧˦ ˷˦́˪˧˦˶ˮ˦, ˨˱ˮ˶˹˰ˮ ˷˹˰ˮ - ˩˦˭˶˨˹˲˫ˮ˰ˮ ˩  ˦˰̄ˮ˲ˮ - 

˾˪˹́˰˪˧˪˰ˮ: 

   ˱˪˺˪ ˨ˮ˳˶˨ˮ˷ ˩˶˳˾ˮ˦ 

   ˫˪˶˦ ˫˩˨˪˧˳˩ˮ ˻˳̄˾ˮ˦, 

   ˫˪˶̀ ˨˦˫˦̄˦˶˪˭ ̀˳ -˰˾˫ˮ˰ˮ, 

   ˫˪˶̀ ˱˳˫ˮ˰̄ˮ˲˪˭ ˸˳˰˾ˮ˦. 

     ( .˻ ̄ . ˷ . ˷ ˮ˸˽., 1964: 212) 

 ̄˦˰̄˹˶ˮ ˴˳˪ˬˮˮ˷ ˪ ˷ ˴ˮ˶˹˭˫˲˪˰ˮ ˲ˮ˱˹˾ˮ ˮ˱ˮ˷ ˩˦˷˸˹˶ˮ˦, ˶˳ ˱

˻˦˶˭˹˰ ̄˦˰̄˹˶ ˷ˮ˸˽˫ˮ˪˶˪˧˦˷ ˲˦˭˰˦˩ ˨˦˱˳˹̄˦˸˦˫˷ 

˩˦˱˳˹˯ˮ˩˪˧˰˳˧˦˩˦˯˦˶˨˹˰ˮ ˷˦˻˦˶˭˫˪˰˳˷ ˱˾˶˳˱˪˰ˮ ̄˦˰̄ˮ˷ ˱́ˮ˱˪ 

˱˩˨˳˱˦˶˪˳˧˦, ˨ ˹˰ˮ˷˸˯ˮ˫ˮ˰ˮ ˩  ˦˷˦˺ˮ˻˶˦˰-˷˦̂˹̄˦˶ˮ. 

 ˶˳˱˦˲˸ˮ˯˳˷ˮ ˴˳˪˸ˮ ˼˶˱˦ ˨˹˰ˮ˷˸˯ˮ˫ˮ˰˷ ˨˦˱˳˭˻˫˦˱˷ ˮ˱ˮ˷ ˨˦˱˳, 

˶˳ ˱ ˭˦˫ˮ˷˹˺˰˪˧˦ ˩˦˯˦˶˨˦ ˮ  ˱ ˪˶˱˦, ˶˳˱˪˰˷˦̀ ˭˹˶˻˹˰-˷˴˦˶˷˹˰˱˦ 

˾˪˱˳˸˪˫˪˧˱˦̀ ˯ ˮ˫˪˶˦˺˪˶ˮ ˩˦˦˯˰˳, ˫˪˶ ˱˳˩˶ˮ˯˦ ˩  ˦˫˪˶̀ ˭˦˫ˮ˷˹˺˰˪˧˦ 

̂˦˦˶˭˫˦; ˱˦˨˶˦˱ ˦̄˰˦ ˷˦˻˦˶˭˫˪˰˳˷ ˦̄˦˰ˮ ˨˦˲˷˦̀˩˪˰ˮ ˱˳˪˫˰ˮ˲˦ ˩  ˦˪ ˷

˨˦˲˷˦̀˩˪˰ˮ, ˴ ˳˪˸ˮ˷ ˼˶˱˦ ˶̂˱˪˲ˮ˭, ˶ ˹˷˪˭ˮ˦. 

 ˻˦˶˭˫˪˰ ̄˦˰̄˷ ˦˶˦˷˳˩˪˷ ˩˦˹˯˦˶˨˦˫˷ ˳˴˸ˮ˱ˮˬ˱ˮ˷ ˨˶́˲˳˧˦; ˯˦˶˨˦˩ 

˦˻˫˷ ˨˦˭˦˫ˮ˷˪˧˹˰ˮ, ˶˳ ˱˫ˮ˩˶˪ ˦˩˦˱ˮ˦˲ˮ ̀˳̀̄˦˰ˮ˦, ˽˳˫˪˰˭˫ˮ˷ ˮ˲˩˦ 

̆˻˳˲˩˪˷ ˮ˱˪˩ˮ; ́˲˪˰˧˪˩˳˧ˮ˷ ˵˦˱˷˦̀ ˦  ˶˯˦˶˨˦˫˩˦ ˱˳˱˦˫˰ˮ˷ ˶̂˱˪˲˦˷ ˩  ˦

˱˸˯ˮ̀˪˩ ˷̅˪˶˳˩˦, ˶˳ ˱˿˫˪˲˭˫ˮ˷˦̀ ˨˦˭˪˲˩˪˧˳˩˦ ˱ˬˮ˦˲ˮ ˩ˮ˰,˦ ˶˳̀˦ 

˷˦˻˦˶˭˫˪˰˳ ˭˦˫ˮ˷˹˺˦˰ˮ, ˨˦˧˶̂˽ˮ˲˪˧˹˰ˮ ˩  ˦ ́˰ˮ˪˶ˮ ˮ˻˲˪˧˳˩˦. 

̂ˮ˲˦˴˦˶˭˦ ˮ˱˪˩ˮ˦˲ˮ ˨˦˲̂˽˳˧˦ ˯˦˶˨˦˩ ˿˦˲˷ ˦˶˦˪˶˭ ˻˦˶˭˹˰ ̄˦˰̄˹˶ 

˦˲˩˦ˬ˦˾ˮ: Ă˪˶˭ˮ ˯˦˶ˮ ˶˳ ˱ ˱ˮˮ̄˹˶˪˧˦, ˱˪˳˶˪ ˨˦ˮ˼˪˧˦ñ; Ăˮ˱˪˩ˮ˦˲ˮ 

˾ˮ˱˾ˮ˰ˮ̀ ˯˦˶˨ˮ˦˳ñ ˩˦ ˷̄˫˦. ˷̂˳˶˪˩ ˦˷˪˭ˮ ˮ˱˪˩ˮ˦˲ˮ ˨˦˲̂˽˳˧˦ ˮ˨˶́˲˳˧˦ 

˫˦̄˸˦˲˨ ˳˶˧˪˰ˮ˦˲ˮ˷ ˰˪˻˷ˮ˷ ī Ă˳˶ ˮ˷ˮˬ˱˶ˮñ ī ˱˪˳˶˪ ˲˦̂ˮ˰˾ˮ, ˶˳˱˪˰ˮ˷ 

˭˦˲˦̄˱˦˩˦̀ ˷˦˯˹˭˦˶ ̂˦˶˱˳˷˦̄˫˦˾ˮ ˴˳˪˸ˮ ˦˩ˮ˷ Ă˱ ˭˦˷ ̂˱ˮ˩˦˷˦ñ, ˷˦ˮ˩˦˲˦̀ 

̄˪˩˦˫˷ ˦˼˩˨˪˲ˮ˰, ˨ ˦˱˳̀˳̀̄˰˪˧˹˰ ˷˦˱˾˳˧˰˳ ˻˫˪˽˦˲˦˷: 

   ....˯ ˫˰˦˫ ˦˫˪˩ˮ ˱˦˷ ˱˭˦˷ ̂˱ˮ˩˦˷˦, 

   ˷˦˩˦̀ ˨˦˰˳˧˪˲ ˦˲˨˪˰˳ˬ˲ˮ ˼˫˭ˮ˷ ˩ˮ˩˪˧˦˷˦. 

   ˫̄˪˩˦˫˩ˮ ˮ˫˪˶˷, ˨ ˦˩˦˾˰ˮ˰˷˦ ˿˪˱˭ ˭˫˦˰˭˦ ̂ˮ˲˦, 

   ˷ˮ̀˳̀̄˰ˮ˷ ̂˽˦˶˳˷ ˨˦˪˼˫ˮ́˦ ˱ˮ˷ ̂ˮ˦˼ ˾ˮ˲˦. 

        (˳˶˧˪˰ˮ˦˲ˮ, 1992: 486)

  

 ˫˦̄˸˦˲˨ ˳˶˧˪˰ˮ˦˲ˮ˷ ˰ˮ˶ˮ˯˹˰ˮ ˨˱ˮ˶ˮ ˹˦˼˶˪˷˦˩ ˳˴˸ˮ˱ˮ˷˸ˮ˦; 

˽˫˪˰˦˺˶ˮ˷ ˱ˮ˹̄˪˩˦˫˦˩, ˮ˱˪˩ˮ˭ ̀˳̀̄˰˳˧˷; ˬ˳˨̅˪˶, ˱̂˦˶˪ ˨˳˩˪˧ˮ˷ 

˩˶˳˷˦̀ ˯,ˮ ˴˳˪˸ˮ ˦  ˶˯˦˶˨˦˫˷ ˷˦˱˾˳˧˰˳˷ ́˫˪˰ˮ ˩ˮ˩˪˧ˮ˷ ˩˦˧˶˹˲˪˧ˮ˷ 

ˮ˱˪˩˷ ˩  ˦ ̀˩ˮ˰˳˧˷, ˮ˱˪˩ˮ˦˲ˮ ˨˦˲̂˽˳˧˦ ˾˪ˮ˲˦˶˿˹˲˳˷, ˶˦̀ ˯˦˶˨˦˩ 

˾˪ˮ˱˿˲˪˫˦ ˰˪˻˷˾ˮ Ă˳ ˶ ˮ˷ˮˬ˱˦˶ˮñ: 

   ̂˽˦˰˲ˮ, ˲ ˦˯˦˩˲ˮ ˺˶ˮ˦˰˳˭˨˦˲, ˻ ˹̄ˮ˰ˮ˭ ˷˿˻˪˺˩˲˪˲, 

   ˱˳˯˦˱˯˦˱˪˲ˮ ˱˩ˮ˲˦˶˪˲ˮ ˫˪˰˪˧˦˩ ˶˧˳˩˲˪˲; 
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   ˬ˹˶˱˹̄˸˲ˮ ˫˪˰˲ˮ ˩  ˦˽˫˦˫ˮ˰˲ˮ ˯˦̀˭ ˩  ˦˧˹˲˪˧˦˷  

   ˹̄˫˦˩ ˩  ˦˱˩ˮ˩˶˦˩ ˹˨ˬ˦˫˲ˮ˩˲˪˲ ˭˫ˮ˷˷ ˷˹˶˲˪˰˪˧˦˷; 

   ˱˦˨˦˶-˷˦˩˨˹˶˲ˮ ˩  ˦˴˦˰˦˸˲ˮ, ̂ ˱ˮ˩˦ ˸˦́˦˶˲ˮ 

   ˭˫ˮ˷ ˲˦˲˨˶˪˫˭˦˨˦˲ ˩ˮ˩˪˧˹˰˦˩ ˮ˽˫˲˪˲ ˦˱˩˨˦˶˲ˮ... 

       (˳˶˧˪˰ˮ˦˲ˮ, 1992: 487) 

 ˫˦̄˸˦˲˨ ˳˶˧˪˰ˮ˦˲ˮ˷ ˴˳˪ˬˮˮ˷ ˳˴˸ˮ˱ˮˬ˱ˮ ˹˭˹˳ ˩ ˷˦ˬ˶˩˳˳˧˷ 

˻˦˶˭˫˪˰ˮ ̄˦˰̄ˮ˷ ̂ˮ˦˼˾ˮ ˷˦˹˯˹˲˪˭˦ ˨˦˲˱˦˫˰˳˧˦˾ˮ ˾˪˱˹˾˦˫˪˧˹˰ˮ 

˱˳˱˦˫˰ˮ˷ ˶̂˱˪˲ˮ˭; ˱˶˦˫˦˰̃ˮ˶˨˦˱˳˫˰ˮ˰ˮ ˻˦˶˭˫˪˰˳˧˦ ̄˳˱ ˭˫ˮ˭ 

˹˯ˮ˩˹˶˪˷ˮ ˪˶˳˫˲˹˰ˮ ˾˪̃ˮ˶˫˪˧ˮ˷  ˵˦˱˷˦̀ ˦  ˶ ˯˦˶˨˦˫˩˦ ̄˫˦˰ˮ˲˩˪˰ˮ 

˩˼ˮ˷ ˶̂˱˪˲˦˷ ˩  ˦ˮ˱˪˩ˮ˦˲˦˩ ˱˼˪˶˳˩˦: 

   ˱˸˪˶˳, ˩ ˦˱˿˦˨˶˪, ˦  ˶˫˸ˮ˶ˮ, 

   ˸ˮ˶ˮ˰ˮ ˩ˮ˦̀˭ ̂˪˷ˮ˦. 

   ˧˪˫˶̅˪˶ ˫˽˳˺ˮ˰˫˦˶ ˦ ˱˩˼˪˾ˮ, 

   ˱˦˨˶˦˱ ˦  ˶˩˦˱ˮ˯˫˲˪˷ˮ˦. 

   ˱˦̀˦˰˪, ˪ ˶˭ˮ ˨˦˫˱˦˶˭˳ 

   ˿˦̄˱˦̄ˮ˭ ̀˪̀̄˰ˮ˷ ˯˫˪˷ˮ˦, 

   ˷˹  ˰˪˶˭˦˩ ˱˳˨˦˱˯˪˫ˮ˲˳, 

   ˶˦̀ ˿˫˪˲ˬ˪˩ ˩˦˨ˮ˭˪˷ˮ˦! 

      ( .˻ ̄ . ˴ ., 1974: 82)  

 ˶˳˱˦˲˸ˮ˯˳˷ ˴˳˪˸˷˦̀ ˩  ˦˱ˮ˷ ˱˾˳˧˪˰ ˻˦˶˭˫˪˰ ̄˦˰̄˷˦̀ ˹˷˦˭˹˳ 

ˮ˱˪˩˷ ˹˷˦̄˦˫˷ ˷˦˱˾˳˧˰˳˷ ̂˦˶˷˹˰ˮ, ˱ˮ˷ˮ ˨˦˲˫˰ˮ˰ˮ ˨ˬ˦ ˱˶˦˫˦˰̅˪˶ 

˨˦˲˦˩˨˹˶˪˧˹˰ˮ, ˩˦̀˪˱˹˰ˮ ˱˦˨˶˦˱ ˺˪˲ˮ˻˷ˮ˷˪˧˶ ˺˪˶˺˰ˮ˷˨˦˲ ˦˼˱˩˨˦˶ˮ. 

˫˦̄˸˦˲˨ ˳˶˧˪˰ˮ˦˲˷ ˷̂˦˱˷, ˶˳ ˱ˮ˫˪˶ˮˮ˷ ́˫˪˰ˮ ˩ˮ˩˪˧˦ ˮ˷˪˫ ˨˦˲˱˪˳˶˩˪˧˦ 

Ă˱ ˮ˷ ́˪˭˦ ̄˪˰ˮñ˭ ˩˦ ˽˳˫˪˰˨˫˦˶ ˧˳˶˳˸˪˧˦˷ ˧˳˰ ˳˱˳˪˼˪˧˦: 

   ˫̄˪˩˦˫˩ˮ ˮ˫˪˶˷ ˱ˮ˷ ́˪ ˭̄˪˰ˮ˭, ́ ˰ˮ˪˶ˮ˷ ˲˪˧ˮ˭ 

   ˸˹˶˺˦˩ ˱˳˶˭˹˰˷˦ ˱˾˫˪˲ˮ˪˶ˮ˷ ˾˪˲˳˧˪˧ˮ˭; 

   ˫̄˪˩˦˫˩ˮ ˱˦˼˰˦ ̀˦˷ ˲˦˭˪˰˷˦ ˩  ˦˱˾˫˪˲ˮ˪˶˷˦, 

   ˩˦˧˰˦ ˱ˮ̂˦ˬ˪˩ - ˪˶˷ ˱˾˶˳˱˪˰˷˦ ˩  ˦˧˪˩˲ˮ˪˶˷˦. 

       (˳˶˧˪˰ˮ˦˲ˮ, 1992: 487) 

 ˶˳˱˦˲˸ˮ˯˳˷ˮ ˴˳˪˸ˮ ˫˪˶ ˪˨˹˪˧˦ ˷˦˱˾˳˧˰˳˷ ˹˷˦˷˳ ˱˩˨˳˱˦˶˪˳˧˦˾ˮ 

˽˳˺˲˦˷; ˴˦˸˶ˮ˳˸ ˱˨˳˷˦˲˷ ˷̂˦˱˷, ˶˳ ˱ ˨˦˲˫˰ˮ˰ˮ ˩ˮ˩˪˧ˮ˷ ˩˼˪˪˧ˮ 

˩˦˧˶˹˲˩˪˧˦ ˩  ˦ ˦˱ˮ˸˳˱˦̀ ˦  ˶ ˪˱˳˶˿ˮ˰˪˧˦ ˵˦˱˭˦ ̀˫˰˦˷, ˼˶˱˦˩ 

˩˦˶̂˱˹˲˪˧˹˰ˮ˦, ˶˳ ˱̂˦˶˷˹˰ˮ ˨˦˲˱˪˳˶˩˪˧˦, ˶˳ ˱ˮ˫˪˶ˮ˦ ˯˫˰˦˫˦̀ ˮ˻˲˪˧˦ 

Ă˧ ˪˩˲ˮ˪˶ˮñ, ˨˦˧˶̂˽ˮ˲˪˧˹˰ˮ. 

 ˩˦˷˯˫˲˦: ˱˶˦˫˦˰˷˦˹˯˹˲˳˫˦˲ˮ ˪˶˳˫˲˹˰ˮ ˯˹˰˸˹˶ˮ˷ ˱˩ˮ˩˦˶ 

˸˶˦˩ˮ̀ˮ˪˧ˬ˪ ˩˦˽˶˩˲˳˧ˮ˭, ˻˦˶˭˹˰ˮ ˶˳˱˦˲˸ˮˬ˱ˮ˷ ˪˶-˭˪˶˭ˮ 

˭˫˦˰˷˦˿ˮ˲˳ ̂˦˶˱˳˱˩˨˪˲˰ˮ˷ - ˫˦̄˸˦˲˨ ˳˶˧˪˰ˮ˦˲ˮ˷˭˫ˮ˷ ˱˸˯ˮ˫˲˪˹˰ˮ˦ 

˱ˮ˷ˮ ˭˦˲˦˩˶˳˹˰ˮ ˷˦˻˦˶˭˫˪˰˳˷ ˱˩˨˳˱˦˶˪˳˧˦; ˮ˨ˮ ˫˪˶ ˪˨˹˪˧˦ 

˷˦˱˾˳˧˰˳˷ Ă˸ ˹˷˦˼˳˧˦˷ñ ˩ ,˦ ˷̂˳˶˪˩, ˦˱ˮ˸˳˱˦̀ ˾˫˪˧˦˷ ̂˦˶˷˹˰ ˩˼˪˭˦ 

˩ˮ˩˪˧˦˾ˮ ˪́ˮ˪˧˷ ˩  ˦ ̅˦˲˷˦˼ˮ, ˳˴˸ˮ˱ˮˬ˱ˮ˭ ˩˦̄˹˲́˰˹˰ˮ ˻˦˶˭˹˰ˮ 
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̄˦˰̄˹˶ˮ ˴˳˪ˬˮˮ˷ ˩˦˶˦˩, ˷˦˱˾˳˧˰˳˷ ˱˳˱˦˫˦˰ ˷ˮ˯˪˭˪ˬ˪ ˳̀˲˪˧˳˧˷; 

˳̀˲˪˧˳˧˷ ˩  ˦˷̅˪˶˦, ˶˳ ˱˦˷˪̀ ˮ˻˲˪˧˦, ˶˦˩˨˦˲˦̀ ˴˳˪˸ˮ˷ ˱˷˳˺˰˨˦˨˪˧˦˷˦ ˩  ˦

̄˦˰̄˹˶ ˱˦˶˨˦˰ˮ˸˪˧˷ ˾˳˶ˮ˷ ˱˹˩˱ˮ˫ˮ, ˱̃ˮ˩˶˳ ˯˦˫˾ˮ˶ˮ ˦˶˷˪˧˳˧˷; 

˱˨˳˷˦˲ˮ, ˶ ˳˱˪˰˷˦̀  ˯ ˦˶˨˦˩ ˦˻˫˷ ˨˦˭˦˫ˮ˷˪˧˹˰ˮ ˱˾˳˧˪˰ˮ ̄˦˰̄ˮ˷ ˸˯ˮ˫ˮ˰ˮ 

˩  ˦˨˦˷˦̃ˮ˶ˮ, ˱ˮ˱˦˶˭˦˫˷ ˶˳˨˳˶̀ ˳˺ˮ̀ˮ˦˰˹˶-ˮ˷˸˳˶ˮ˹˰, ˮ˷˪ ̄˦˰̄˹˶-

˴˳˪˸˹˶ ˭˪˱˪˧˷, ˫ˮ˭˦˶̀˦ ˮ˩˪˦˰˹˶ ̂˦˶˷˹˰˭˦˲ ̂˫˩˳˱ˮ˷ ˽˫˪˰˦ˬ˪ 

˪˺˪˻˸˹˶ ˷˦˾˹˦˰˪˧˦˷. ˷˦˱˾˳˧˰˳˷ ˮ˷˸˳˶ˮ˹˰ˮ ̂˦˶˷˹˰ˮ˷˦˩˱ˮ ˱ˮ́˼˫˲ˮ˰ 

˰˪˻˷˪˧˾ˮ ˮ˨ˮ ˨˦˱˳̄˦˸˦˫˷ ˹˷˦ˬ˼˫˶˳ ˴˦˸˶ˮ˳˸ˮˬ˱˷, ˱˾˳˧˪˰ˮ ˻˫˪˽˲ˮ˷ 

˷ˮ˽˫˦˶˹˰˷, ˳˴˸ˮ˱ˮˬ˱˷; ˴˳˪˸ˮ ˦˱˦˽ˮ˦ ˷˦˱˾˳˧˰˳˷ ˩ˮ˩˪˧˹˰ˮ ̂˦˶˷˹˰ˮ˭ 

˩ ,˦ ˦ ˱̂˦˶˷˹˰ˮ˷ ˦˱˦˽ ˷˦˱˦˶˭˦˰˱˪˱˯˫ˮ˩˶˪˷, ˱˸˯ˮ̀˪˩ ˷̅˪˶˦ ˧˪˩˲ˮ˪˶ˮ 

˱˳˱˦˫˰ˮ˷˦; ˦˱˨˫˦˶ˮ ˷˹˰ˮ˷˯˫˪˭˪˧˦ ˯,ˮ ˧˹˲˪˧˶ˮ˫ˮ˦, ˻˦˶˭˹˰ˮ ̄˦˰̄˹˶ˮ 

˴˳˪ˬˮˮ˷ ˱˦˶˨˦˰ˮ˸˪˧ˮ˭˦̀ ˷˦ˬ˶˩˳˳˧˩˦, ˶˦˱˦̀ ˶˳˱˦˲˸ˮ˯˳˷ ˫˦̄˸˦˲˨ 

˳˶˧˪˰ˮ˦˲˷ ˷˦˾˹˦˰˪˧˦ ˱ˮ˷̀˦, ˪˶˭˨˫˦˶˦˩ ˨˦˪˶˼˫ˮ˦ ˶˳˱˦˲˸ˮ˯˹˰ˮ 

˿˦˶˿˳˪˧ˮ. 

 
 

˨˦˱˳˽˪˲˪˧˹˰ˮ ˰ˮ˸˪˶˦˸˹˶˦: 

1. ˳˶˧˪˰ˮ˦˲ˮ, 1992 ï ˫˦̄˸˦˲˨ ˳˶˧˪˰ˮ˦˲ˮ, Ă˻˦˶˭˹˰ˮ ˱̂˪˶˰˳˧˦ñ, .˸ 

IX, ˭ .˧; 

2. ˷ˮ̄˦˶˹˰ˮ́˪, 1949 ï ˻˷˪˲ˮ˦ ˷ˮ̄˦˶˹˰ˮ́˪, Ă˻˦˶˭˹˰ˮ ̄˦˰̄˹˶ˮ 

˷˦˨˱ˮ˶˳-˷˦ˮ˷˸˳˶ˮ˳ ˷ˮ˸˽˫ˮ˪˶˪˧˦ñ, ˭ .˧; 

3. .˻ .̄ .˷ ˷ˮ˸˽., 1964 ï Ă˻ ˦˶˭˹˰ˮ ̄˦˰̄˹˶ˮ ˷˦ˮ˷˸˳˶ˮ˳ ˷ˮ˸˽˫ˮ˪˶˪˧˦ñ, 

II  .˸, ˸˪˻˷˸ˮ˷ ˱˳˱ˬ˦˩˪˧˦, ˶˪˩˦˻̀ˮ˦, ˾˪˷˦˫˦˰ˮ ˩  ˦ ˾˪˲ˮ˾˫˲˪˧ˮ ˻˷˪˲ˮ˦ 

˷ˮ̄˦˶˹˰ˮ́ˮ˷, ˭ .˧; 

4. ˾ˮ˳˾˫ˮ˰ˮ, 2000 ï ˭ˮ˲˦ ˾ˮ˳˾˫ˮ˰ˮ, Ă˷˦ˮ˷˸˳˶ˮ˳ ˺˳˰˯˰˳˶ˮ˷ 

ˬ˲˪˳˧˶ˮ˫ˮ ˱˶̂˦˱˷ˮñ ī ˯˶˪˧˹˰˾ˮ Ă˻ ˦˶˭˫˪˰˹˶ˮ ˱˪˱˯˫ˮ˩˶˪˳˧˦ñ, .˸ IV, 

˻˹˭˦ˮ˷ˮ; 

5. ̃˦˫̃˦˫˦́˪, 1953 - ˮ˰ ˮ ˦̃˦˫̃˦˫˦́˪, ˭ ̄ˬ˹˰˪˧˦˲ˮ, ˸ . III, ˭ .˧ 
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Abstract: The historical ties between Turkey and Georgia indeed span centuries, 

fostering a rich cultural exchange and a shared heritage. Both nations have 

experienced periods of close cooperation and mutual interest, leading to a deep 

understanding and appreciation of each other's cultures, languages, and literature. 

In recent times, Turkey has evolved into a western-oriented, democratic nation 

with which Georgia maintains strong, friendly relations.  

The historical connections between the two countries have led to similarities in 

their cultural heritage, history, literature, and traditions. This shared treasure trove 

of culture and history serves as a common heritage, necessitating its study, 

preservation, and presentationðan endeavor of interest to both Georgian and 

Turkish researchers. While political relations have been longstanding, literary 

contacts between Turkey and Georgia began developing more prominently in the 

last century. Georgian scholars recognized the significance of translating Turkish 

literature early on, considering it a crucial task for the new era. Interest in Turkish 

history, language, and literature has persisted in Georgia, reflected in the multitude 

of academic worksðmonographs, dissertations, articles, and studiesðexploring 

Turkish-Georgian literary relations, Turkish language influence on Georgian, and 

other related subjects. Georgian readers have exhibited a growing interest in 

Turkish literature, particularly in the last decade. Literary critics attribute this 

increased attention to the substantial cultural similarities shared between Georgian 

and Turkish culture.  

The work ñLiterary Centers And Figures in Turkey in the 19th Century And the 

Beginning of the 20th Centuryò sheds light on the educational centers established 

by Georgians abroad. These centers, built with immense effort and dedication, 

faced numerous challenges, including destruction caused by famine, the loss of 

valuable manuscripts, and theft. Despite these hardships, the Georgian Savane in 

Istanbul stands out as a beacon of Georgian culture. It served as a haven where 
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philosophers, clergy, prominent figures in Georgian culture and science, and 

renowned historical figures congregated and worked, preserving a slice of Georgian 

heritage in a foreign land. 

Key words: Turkey, Georgia, literary relations, center, figure.  
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 ˦˷ˮ˷˸˪˲˸-˴˶˳˺˪˷˳˶ˮ, 
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˦˧˷˸˶˦˻˸ˮ: ˭˹˶˻˪˭˷˦ ˩  ˦˷˦˻˦˶˭˫˪˰˳˷ ˾˳˶ˮ˷ ˮ˷˸˳˶ˮ˹˰ˮ ˯˦˫˾ˮ˶˪˧ˮ 

˱˦˶˭˰˦̀ ˷˦˹˯˹˲˪˪˧˷ ˱˳ˮ̀˦˫˷, ˶˦̀ ̄˪˰˷ ˹̂˽˳˧˷ ˱˩ˮ˩˦˶ ˯˹˰˸˹˶˹˰ 

˨˦̀˫˰˦˷ ˩  ˦ ˷˦˪˶˭˳ ˱˪˱˯˫ˮ˩˶˪˳˧˦˷. ˳˶ˮ˫˪ ˪˶˱˦ ˨˦˲ˮ̀˦˩˦ ˱̃ˮ˩˶˳ 

˭˦˲˦˱˾˶˳˱˰˳˧ˮ˷˦ ˩  ˦˹˶˭ˮ˪˶˭ˮ˲˸˪˶˪˷ˮ˷ ˴˪˶ˮ˳˩˪˧ˮ, ˶˦˱˦̀ ˨˦˱˳ˮ̂˫ˮ˦ 

˪˶˭˱˦˲˪˭ˮ˷ ˯˹˰˸˹˶ˮ˷, ˪˲˪˧ˮ˷˦ ˩  ˦ ˰ˮ˸˪˶˦˸˹˶ˮ˷ ˼˶˱˦ ˨˦˨˪˧˦ ˩  ˦

˩˦˺˦˷˪˧˦. ˧˳˰ ˳˩˶˳˷ ˭˹˶˻˪˭ˮ ˨˦˩˦ˮ˻̀˦ ˩˦˷˦˫˰˹˶ˬ˪ ˳˶ˮ˪˲˸ˮ˶˪˧˹˰, 

˩˪˱˳˯˶˦˸ˮ˹˰ ˪˶˦˩, ˶˳˱˪˰˭˦˲˦̀ ˷˦˻˦˶˭˫˪˰˳˷ ˦˻˫˷ ́˰ˮ˪˶ˮ, 

˱˪˨˳˧˶˹˰ˮ ˹˶˭ˮ˪˶˭˳˧˦.  

˳  ˶˻˫˪˽˦˲˦˷ ˾˳˶ˮ˷ ˮ˷˸˳˶ˮ˹˰˱˦ ˯˦˫˾ˮ˶˪˧˱˦ ˨˦˲˦˴ˮ˶˳˧˦ ˱˷˨˦˫˷˪˧˦ ˱˦˭ 

˯˹˰˸˹˶˹˰ ˱˪˱˯˫ˮ˩˶˪˳˧˦˾ˮ, ˮ˷˸˳˶ˮ˦˾ˮ, ˰ˮ˸˪˶˦˸˹˶˦˷˦ ˩  ˦

˸˶˦˩ˮ̀ˮ˪˧˾ˮ. ˯˹˰˸˹˶ˮ˷˦ ˩  ˦ ˮ˷˸˳˶ˮˮ˷ ˪ ˷ ˷˦˪˶˭˳ ˷˦˨˦˲́˹˶ˮ 

̂˦˶˱˳˦˩˨˪˲˷ ˷˦˪˶˭˳ ˱˪˱˯˫ˮ˩˶˪˳˧˦˷, ˶˦̀ ˱˳ˮ˭̄˳˫˷ ˱ˮ˷ ˾˪˷̂˦˫˰˦˷, 

˾˪˲˦˶˿˹˲˪˧˦˷ ˩  ˦̂˦˶˩˨˪˲˦˷, ˶˦̀ ˷˦ˮ˲˸˪˶˪˷˳˦ ˶˳˨˳˶̀ ˻˦˶˭˫˪˰ˮ, ˦˷˪˫˪ 

˭˹˶˻ˮ ˱˯˫˰˪˫˦˶˪˧ˮ˷˭˫ˮ˷. ˱ˮ˹̄˪˩˦˫˦˩ ˮ˱ˮ˷˦, ˶˳ ˱ ˴˳˰ˮ˸ˮ˯˹˶ˮ 

˹˶˭ˮ˪˶˭˳˧˪˧ˮ ˩ˮ˩ ˮ ̄˲ˮ˷ ˨˦˲˱˦˫˰˳˧˦˾ˮ ˮ˽˳, ˭˹˶˻˪˭˷˦ ˩  ˦

˷˦˻˦˶˭˫˪˰˳˷ ˾˳˶ˮ˷ ˰ˮ˸˪˶˦˸˹˶˹˰ˮ ˯˳˲˸˦˻˸˪˧ˮ ˨˦˷˹˰ ˷˦˹˯˹˲˪˾ˮ 

˹˺˶ ˳ ˱˯˫˪˭˶˦˩ ˨˦˲˫ˮ˭˦˶˩˦. ˻˦˶˭˫˪˰˱˦ ˱˪̀˲ˮ˪˶˪˧˱˦ ˦˩˶˪˫˪ 

˨˦˦̀˲˳˧ˮ˪˶˪˷ ˭˹˶˻˹˰ˮ ˰ˮ˸˪˶˦˸˹˶ˮ˷ ˭˦˶˨˱˲ˮ˷ ˱˲ˮ˾˫˲˪˰˳˧˦ ˩  ˦˱˦˷ 

˦̄˦˰ˮ ˪˴˳˻ˮ˷ ˨˦˩˦˱̂˽˫˪˸ ˦˱˳̀˦˲˦˩ ˱ˮˮ˿˲ˮ˪˷. ˭˹˶˻˪˭ˮ˷ ˮ˷˸˳˶ˮˮ˷, ˪˲ˮ˷˦ 

˩  ˦ ˰ˮ˸˪˶˦˸˹˶ˮ˷˦˩˱ˮ ˮ˲˸˪˶˪˷ˮ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˾˪˲˦˶˿˹˲˩˦, ˶˦̀ 

˦ˮ˷˦̄˪˧˦ ˱˶˦˫˦˰ ˦˯˦˩˪˱ˮ˹˶ ˲˦˾˶˳˱˪˧˾ˮ - ˱˳˲˳˨˶˦˺ˮ˪˧˾ˮ, ˩ ˮ˷˪˶˸˦̀ˮ˪˧˾ˮ, 

˷˸˦˸ˮ˪˧˷˦ ˩  ˦ ˯˫˰˪˫˪˧˾ˮ, ˶˳˱˰˪˧ˮ̀ ˮ˯˫˰˪˫˪˲ ˭˹˶˻˹˰-˻˦˶˭˹˰ 

˰ˮ˸˪˶˦˸˹˶˹˰ ˹˶˭ˮ˪˶˭˳˧˪˧˷, ˭˹˶˻˹˰ˮ ˪˲ˮ˷ ˨˦˫˰˪˲˦˷ ˻˦˶˭˹˰ˬ˪ ˩  ˦

˷̄˫˦ ˷˦˯ˮ˭̄˪˧ˬ˪. ˻˦˶˭˫˪˰˱˦ ˱˯ˮ˭̄˫˪˰˱˦ ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˧˳˰ ˳

˦˭̂˰˪˹˰ˮ˷ ˨˦˲˱˦˫˰˳˧˦˾ˮ ˭˹˶˻˹˰ˮ ˰ˮ˸˪˶˦˸˹˶ˮ˷ ˱ˮ˱˦˶˭ ˱ˬ˦˶˩ˮ 

ˮ˲˸˪˶˪˷ˮ ˨˦˱˳˦˫˰ˮ˲˦. ˰ˮ˸˪˶˦˸˹˶˦˭˱̀˳˩˲˪˪˧ˮ ˦ ˱ ˨˦ˬ˶˩ˮ˰ 

˽˹˶˦˩˼˪˧˦˷ ˹˯˦˫˾ˮ˶˪˧˪˲ ˻˦˶˭˹˰ ˩  ˦ ˭˹˶˻˹˰ ˯˹˰˸˹˶˦˷ ˾˳˶ˮ˷ 

˦˶˷˪˧˹˰ ˱˲ˮ˾˫˲˪˰˳˫˦˲ ˯˹˰˸˹˶˹˰ ˱˷˨˦˫˷˪˧˪˧˷.  
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˲˦˾˶˳˱ˮ Ă˰ ˮ˸˪˶˦˸˹˶˹˰ˮ ̀˪˲˸˶˪˧ˮ ˩  ˦˱˳˼˫˦̂˪˪˧ˮ ˭˹˶˻˪˭˾ˮ ˱-˪19 

˷˦˹˯˹˲˪˾ˮ ˩  ˦ ˱-˪20 ˷˦˹˯˹˲ˮ˷ ˩˦˷˦̂˽ˮ˷˾ˮñ ˲˦˭˪˰˷ ̆˺˪˲˷ ˹̀̄˳˪˭˾ˮ 

˻˦˶˭˫˪˰˪˧ˮ˷ ˱ˮ˪˶ ˩˦˦˶˷˪˧˹˰ ˷˦˨˦˲˱˦˲˦˭˰˪˧˰˳ ̀˪˲˸˶˪˧˷. ˹ˬ˦˶˱˦ˬ˦˶ˮ 

́˦˰ˮ˷̄˱˪˫ˮ˭˦ ˩  ˦ ˭˦˫˩˦˩˪˧ˮ˭ ˦˾˪˲˪˧˹˰ˮ ˪ ˷ ̀˪˲˸˶˪˧ˮ ˱˶˦˫˦˰ˮ 

˨˦˱˳̂˫˪˫ˮ˷ ̂ˮ˲˦˾˪ ˦˼˱˳˿˲˩˦, ˱˦˭ ˾˳˶ˮ˷ ˾ˮ˱˾ˮ˰ˮ˭ ˨˦˱˳̂˫˪˹˰ˮ 

˨˦˲˦˩˨˹˶˪˧˦, ́˫ˮ˶˺˦˷ˮ ̄˪˰˲˦̂˪˶˪˧ˮ˷ ˩˦˯˦˶˨˫˦ ˩  ˦˻˹˶˩˳˧˦. ˱ˮ˹̄˪˩˦˫˦˩ 

˦ ˱ ˨˦̃ˮ˶˫˪˧ˮ˷˦, ˷˸˦˱˧˳˰ˮ˷ ˻˦˶˭˹˰ˮ ˷˦˫˦˲˪ ˻˦˶˭˹˰ˮ ˯˹˰˸˹˶ˮ˷ 

˾˹˻˹˶˦˩ ˨˦˱˳ˮ˶˿˪˫˦. ˮ  ˷ ˮ˽˳ ˭˦˫˾˪˷˦˺˦˶ˮ, ˷˦˩˦̀ ˮ˯˶ˮ˧˪˧˳˩˲˪˲ ˩  ˦

˱˳˼˫˦̂˪˳˧˩˲˪˲ ˺ˮ˰˳˷˳˺˳˷˪˧ˮ, ˷˦˷˹˰ˮ˪˶˳ ˴ˮ˶˪˧ˮ, ˻˦˶˭˹˰ˮ 

˯˹˰˸˹˶ˮ˷˦ ˩  ˦ ˱˪̀˲ˮ˪˶˪˧ˮ˷ ˨˦˱˳˿˪˲ˮ˰ˮ ˱˳˼˫˦̂˪˪˧ˮ ˩  ˦ ̀˲˳˧ˮ˰ˮ 

ˮ˷˸˳˶ˮ˹˰ˮ ˱˳˼˫˦̂˪˪˧ˮ, ˶˳˱˰˪˧ˮ̀ ˮ˲˦̄˦˫˩˲˪˲ ˹̀̄˳ ˱ˮ̂˦ˬ˪ ˻˦˶˭˹˰ˮ 

˱˪˱˯˫ˮ˩˶˪˳˧ˮ˷ ˲˦̃˪˶˷. 

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˭˹˶˻˪˭ˮ, ˷˦˻˦˶˭˫˪˰˳, ˰ˮ˸˪˶˦˸˹˶˹˰ˮ 

˹˶˭ˮ˪˶˭˳˧˪˧ˮ, ̀ ˪˲˸˶ˮ, ˱ ˳˼˫˦̂˪.  

 

*** 

˾˪˷˦˫˦˰ˮ: ˭˹˶˻˪˭ˮ-˷˦˻˦˶˭˫˪˰˳˷ ˴˳˰ˮ˸ˮ˯˹˶ˮ ˹˶˭ˮ˪˶˭˳˧˦ 

˷˦˹˯˹˲˪˪˧ˮ˷ ˱˦˲́ˮ˰ˬ˪ ˫ˮ˭˦˶˩˪˧˳˩˦, ˰ˮ˸˪˶˦˸˹˶˹˰ˮ ˯˳˲˸˦˻˸˪˧ˮ ˯ ˮ˦ ˱

˳  ˶˻˫˪˽˦˲˦˷ ˾˳˶ˮ˷ ˱̄˳˰˳˩ ̂ˮ˲˦ ˷˦˹˯˹˲˪˾ˮ ˩˦ˮ̂˽˳.  

˭˹˶˻˪˭˾ˮ ˾˪˻˱˲ˮ˰ˮ ˻˦˶˭˹˰˪˲˳˫˦˲ˮ ˱̄˦˸˫˶˹˰ˮ ˾˪˱˳˻˱˪˩˪˧˦ 

˭˦˫˩˦˴ˮ˶˫˪˰˦˩ ˺˳˰˯˰˳˶˹˰ˮ ˲ˮ˱˹˾˪˧ˮ˭ ˾˪˱˳ˮ˺˦˶˨˰˪˧˳˩˦ ˩  ˦ ˮ  ˱

ˬ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶ ˸˪˻˷˸˪˧˷ ˱˳ˮ̀˦˫˩˦, ˶˳˱˰˪˧ˮ̀ ˮ ˻ ˱̀̄˳˫˶˪˧˱˦ 

˿˫˪˲˪˧˹˶˪˧˱˦ ˾˪˻˱˲˪˷ ˷̄˫˦˩˦˷̄˫˦ ˩˶˳˷. ˷˦˱̂˹̄˦˶˳˩, ˮ˱ˮ˷ ˨˦˱˳, ˶˳ ˱˦ ˱

˸˪˻˷˸˪˧ˮ˷ ˿˦̂˪˶˦ ́˦˰ˬ˪ ˮ˾˫ˮ˦˭˦˩ ̄˩˪˧˳˩˦, ˱˦˭ˮ ˹˱˪˸˪˷˳˧˦ 

˩˼˪˷˩˼˪˳˧ˮ˭ ˩˦˯˦˶˨˹˰ˮ˦ ˩  ˦ ˿˫˪˲˦˱˩˪ ˱˦˭ ˱ˮ˪˶ ˾˪˻˱˲ˮ˰ˮ 

˺˳˰˯˰˳˶˹˰ˮ ˾˪˱˳˻˱˪˩˪˧ˮ˷ ˱̀ˮ˶˪ ˲˦̂ˮ˰ˮ˦ ˱˳˼̂˪˹˰ˮ. 

˿˫˪˲˪˧˹˶˪˧ˮ˷ ˻˦˶˭˹˰˪˲˳˫˦˲ˮ ˱̄˦˸˫˶˹˰ˮ ˾˪˱˳˻˱˪˩˪˧ˮ˷ ˮ˷˸˳˶ˮ˦˾ˮ 

˦̄˦˰ˮ ˪˸˦˴ˮ˷ ˩˦˩˨˳˱˦ ˩  ˦˦ ˱˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭ ˮ˻˦˹˶ ˷˦̄˦˰̄˳ ˱˭˻˱˪˰˭˦ 

˩  ˦˱̄˦˸˫˶˹˰ ˷ˮ˸˽˫˦˷ ˾˪̃ˮ˩˪˧˹˰ ˦˫˸˳˶˭˦ ˶˦˱˩˪˲˦˩˱˪ ˨˦˦˻˸ˮ˹˶˪˧˦ 

˹˯˫˪ ˱˹̆˦̅ˮ˶˳˧˦˷˭˦˲ ˦˼˱˳˿˲˩˦ ˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ. ˯˪˶́˳˩, ˦ ˱˸˶˦˨ˮ˯˹˰ˮ 

˱˳˫˰˪˲ˮ˷ ˾˪˩˪˨˦˩ ˭˹˶˻˪˭˾ˮ ˨˦̄ˮˬ˲˹˰ˮ ˮ  ˷ ˻˦˶˭˫˪˰˪˧ˮ, ˶˳˱˪˰˲ˮ̀ 

˾˪˱˳˻˱˪˩˪˧ˮ˭ˮ ˲ˮ̃ˮ˭ ˮ˽˫˲˪˲ ˩˦̅ˮ˰˩˳˪˧˹˰ˮ, ˭˦˫ˮ˦˲˭ ˲˳˷˸˦˰˨ˮ˹˶ 

˨˶́˲˳˧˪˧˷ ˻˦˶˭˹˰ ˪˲˦ˬ˪ ˾˪˻˱˲ˮ˰ˮ ˬ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶ˮ (ˮ˾˫ˮ˦˭˦˩ 

̂˪˶ˮ˰˳˧ˮ˭ˮ) ˺˳˶˱ˮ˭ ˾˪˻˱˲ˮ˰ˮ ˱̄˦˸˫˶˹˰ˮ ˸˪˻˷˸ˮ˭ ˨˦˱˳̄˦˸˦˫˩˲˪˲. 

  ˾ ˹˾˦˲˦ ˺˹˸˯˦˶˦́ˮ˷ ˱ˮ˪˶ ˨˦̂˪˹˰ˮ ˹˩ˮ˩˪˷ˮ ˾˶˳˱ˮ˷ ˾˪˩˪˨˦˩ 

˩˼˪ˮ˷˭˫ˮ˷ ˾˪˯˶˪˧ˮ˰ˮ˦ ˭˹˶˻˪˭ˮ˷ ˶˪˷˴˹˧˰ˮ˯˦˾ˮ ˱̀̄˳˫˶˪˧ˮ 

˻˦˶˭˫˪˰˪˧ˮ˷ ˱˪˸˽˫˪˰˪˧ˮ˷ ˲ˮ˱˹˾˪˧ˮ, ˦ ˱ ˹˲ˮ˯˦˰˹˶ˮ ˷˦˱˹˾˦˳˷ 

˾˪˷˶˹˰˪˧ˮ˷ ˩˶˳˷ ˱˯˫˰˪˫˦˶˷ ˶˦˱˩˪˲ˮ˱˪ ˴˳˪˸˹˶ˮ ˱˦˶˨˦˰ˮ˸ˮ̀ ˿˦˹̂˪˶ˮ˦: 

˱˹˦̆̅ˮ˶ ˻˦˶˭˫˪˰˪˧˷, ˿˫˪˲˪˧˹˶˪˧˷, ˩˼˪˱˩˪ ˾˪˹˲˦̄˦˫˭ ́˫˪˰ˮ 
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˦˩˦˭̂˪˷˪˧ˮ, ̄˦˰̄˹˶ˮ ˷ˮ˱˼˪˶˪˧ˮ, ̀˪˯˫˪˧ˮ, ˬ˼˦˴˶˪˧ˮ ˩  ˦ ˭˻˱˹˰˪˧˪˧ˮ. 

˦˱˦˫˪ ˩˶˳˷ ˾˪˹˻˱˲ˮ˦˭ ˦̄˦˰ˮ̀.  

˪˶ï˭˪ ˶ ˭ ˰˪˻ï˷˷ ˮ˱˼˪˶˦˾ˮ ˿˫˪˲˪˧˹˶˪˧ˮ ˭˦˫ˮ˦˲˭ ˭˦˫˷ ˦˩˦˶˪˧˪˲ 

,,˾ ˪˺˶˪˲ˮ˰ ˺˹˸˯˦˶˷ò. ˷˯ ˦ ˶˳ ˱ ˨˦˱˶˦˫˰˩˪˧˦ ˩  ˦ ˦̄˦˰ˮ ˳̅˦̄˪˧ˮ 

˨˦˱˳˪˽˳˺˦, ˮ˱˦ˬ˪ ˮ˸˽˫ˮ˦˲, ,,˷ ˯˦˱ ˱˦˶˭˫˪ ˨˦˱˳˹˾˫˦˳ò. ˱˦˶˭˫˪ (˺˹˸˯˶ˮ˷ 

˦̄˦˰ˮ ˳̅˦̄ˮ) ˬ˳˨̅˪˶ ̂ˮ˲˦˷̂˦˶ ˨˦˱ˬ˦˩˪˧˹˰ ˦̄˦˰ ˷˯˦˾ˮ ˦  ˶˾˪˩ˮ˷ ˩  ˦

˷˦˩˱˪ ˷̄˫˦˨˦˲ ˩˦ˮ˧˹˩˪˧˷, ˷̄˫˦˨˦˲ ˾˪˺˶ˮ˲˩˪˧˦. ˦ ˮ ˦˷˪˭ ˩˪˩˦ ˷˯ˮ˩˦˲ 

˨˦˱˳˷˹˰ ˱˦˶˭˫˪˷ ˦˩˦˶˪˧˪˲ ˭˦˫ˮ˦˲˭ ˭˦˫˷, ˮ  ˱ ˱˦˶˭˫˪˷, ˺˹˸˯˦˶˷, 

˶˳˱˪˰˷˦̀ ˨ˬ˦ ˩˦˪˧˲˦ ˩  ˦˷̄˫˦ ˻˫˪˽˦˲˦˾ˮ ˾˪˺˶ˮ˲˩˦,˷̄˫˦˨˦˲ ˩˦ˮ˩˳ ˧ˮ˲˦. 

˻˦˰˦˻ ˮ˲˪˨˳˰ˮ˷ ˱̀̄˳˫˶˪˧˱˦ ˻˦ˬˮ˱ ˹˿˦˶˱˦  (˩˦˫ˮ˭˦́˪˱) ˦˷˪ ˱ˮ˭̄˶˦: 

,,˾ ˪˺˶˪˲ˮ˰ˮ ˺˹˸˯˦˶ˮ, ˦̃˦˶ˮ˩˦˲ ˨˦˱˳˻̀˪˹˰ˮ ˱˦˶˭˫˪ ˿˫˪˲ ˫˦˶˭ ˮ˦˲ˮ. 

˱˳˫˷˹˰˫˦˶˭ ˦˻˦ ˩  ˦ ˾˦˱˳˫˺˶˪˲ˮ˰˫˦˶˭, ˦ ˻ ˨˦˨˫ˮ˯˪˭˪˧ˮ˦ ˧˹˩˪˪˧ˮ, ˦ ˻

˱˳˫˺˹˷˺˹˷˪˧˹˰˫˦˶˭, ˨˦˱˳˫˱̀̄˳˫˶˪˧˹˰˫˦˶˭. ˿˫˪˲ ́˫˪˰˪ ˧˷˦̀ ˦˱˦ˬ˪ 

˷ˮ˱˼˪˶˦ ˱˹˹˨˳˲˪˧ˮ˦˲ ,,˾ ˪˺˶˪˲ˮ˰˳ ˺˹˸˯˦˶˳. 

˷˦ˮ˲˸˪˶˪˷˳˦ ˦˨˶˪˭˫˪ ˷ˮ˱˼˪˶˦ ,,˭ ˪˭˶˳ ˱˦˱˦˰˳ò. ˷ˮ˱˼˪˶ˮ˷ ˸˪˻˷˸ˮ 

˦˰˪˨˳˶ˮ˹˰ˮ˦. ˿˫˪˲˪˧˹˶˪˧ˮ ˰˪˻˷ˮ˷ ˾ˮ˲˦˦˶˷˷ ˦˷˪ ̄˷˲ˮ˦˲: ,,˭ ˪˭˶ˮ ˱˦˱˦˰ˮò 

˦˶ˮ˷ ˷˦˱˾˳˧˰˳ˬ˪ ˺ˮ˻˶ˮ˷˦ ˩  ˦˳̀˲˪˧ˮ˷ ˦˰˪˨˳˶ˮ˹˰ˮ ˷˦̄˪. ,,˰ ˦˱˦ˬˮ ˻˦˰ˮ 

˯ ˮ ˱˹˦̅ˮ˶˭˦ ˾˭˦˱˳˱˦˫˰˳˧ˮ˷ ˷ˮ˱˧˳˰˳˦...˩ ˶  ˳ ˨˦˷˹˰˦, ˷˦˱˾˳˧˰˳˩˦˲ 

˨˦˩˱˳̄˫˪̂ˮ˷ ˾˪˱˩˪˨, ˿˫˪˲˪˧˹˶˪˧ˮ ˾˪˨˹˪˧ˮ˦˲ ˧˪˩ˮ˷ ˸˶ˮ˦˰˷, ˦˼˦˶ 

˺ˮ˻˶˳˧˪˲ ˱˪˱˰˪˻˪˭˾ˮ ˩˦˧˶˹˲˪˧˦ˬ˪, ˦˱ˮ˸˳˱˦̀ ˦˼˦˶ ˽ˮ˫ˮ˷ ˭˪˭˶ˮ ˱˦˱˦˰ˮ. 

˦˩˶˪ ˭  ˹ ˱˹̆˦̅ˮ˶ˮ ˻˦˰˪˧ˮ, ˭˫˦˰˪˧˾ˮ ̀˶˪˱˰˪˧˿˦˱˩˨˦˶ˮ, ˮ˨˳˲˪˧˩˲˪˲ 

˨˹˶̅ˮ˷˸˦˲˷, ˦̄˰˦˲˩˪˰ˮ ˻˦˰˪˧ˮ ˦˼˦˶ ˸ˮ˶ˮ˦˲, ˦̄˦˰ ˷˦˱˾˳˧˰˳˾ˮˮ 

˨˦˹˿˪˲ˮ˦˭ ˯˪˶˦ ˩  ˦ ˩˼˪˲ˮ˦˩˦˨ ˱˦˷ ˪˫˰˪˧ˮ˦˲ ˭˦˫˷. ˼˪˰˪ ˨˦˼˱˦˾ˮ ï 

˱ˮ˸˳˫˪˧˹˰ ˷˦˱˾˳˧˰˳˾ˮ̀ ï ˧˪˫˶ˮ ˶˦˱ ˾˪̀˫˰ˮ˰˦, ́˫˪˰˪˧ˮ ̂˦˷˹˰˦˲ 

̂˹˭ˮ˷˳˺˰ˮ˩˦˲, ˦̄˦˰˨˦ˬ˶˩˪˧ˮ ˱˳˷˹˰˦˲ ˱˦˭ ˦˩˨ˮ˰˦˷. .˪ .ˮ ˰˪˻˷˾ˮ ˷˦˱ˮ 

˦˰˪˨˳˶ˮ˹˰ˮ ˷˦̄˪˦: ˭˪˭˶ˮ ˱˦˱˦˰ˮ, ˰˦˱˦ˬˮ ˻˦˰ˮ ï ˩  ˦˼˪˰˪ ˨˦˼˱˦.... 

(˺˹˸˯˦˶˦́˪, 1993:   16ï17) 

˭˹˶˻˪˭˪˰ ˻˦˶˭˫˪˰˭˦ ˬ˪˴ˮ˶˴˳˪˸˹˶ˮ ˾˪˱˳˻˱˪˩˪˧ˮ˭ˮ 

˾˪˷˦́˰˪˧˰˳˧˪˧ˮ ˽˫˪˰˦ˬ˪ ˱˪˸˦˩ ,,˨ ˹˶̅˹˰ ˫˦ˮˬ˾ˮò (˷̂˦˫˰˦ï˩ ˦˶ˮ˨˪˧˦˾ˮ) 

˨˦˱˳˫˰ˮ˲˩˦. ˷˦˯˱˦˳˩ ˫˶̀˪˰ˮ ˱˳̀˹˰˳˧ˮ˷ ˦ ˱ ˴˳˪˸˹˶ˮ ˸˪˻˷˸ˮ˷ 

˱˪˾˫˪˳˧ˮ˭ ˿˫˪˲˪˧˹˶˪˧ˮ ˱˾˳˧˰ˮ˹˶ ˪˲˦ˬ˪ ˮ˷˱˪˲˩˲˪˲ ˮ  ˱ ˬ˲˪˳˧˶ˮ˫  

˾˪˨˳˲˪˧˪˧˷, ˶˦˷˦̀ ˱˦˭ ˱˦̆˱˦˩ˮ˦˲˹˶ˮ ˶˪˰ˮ˨ˮ˦ ˹̂˪˷˪˧˩˦˭ ˹˱˭˦˫˶˪˷ 

̀̄˳˫˶˪˧ˮ˷˪˹˰ ˴˶˲̀ˮ˴˪˧˦˩. ,,˨ ˹˶̅˹˰ˮ ˫˦ˮˬˮò ˹˦ ˼˶˪˷˦˩ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ 

˲˦̂˦˶˱˳˪˧ˮ ˮ  ˱ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭˦̀˦˦, ˶˳ ˱ ˱˦˷˾ˮ ˭˹˶˻˪˭˪˰ ˻˦˶˭˫˪˰˭˦  

˪˶˳˫˲˹˰ï˴ ˦˸˶ˮ˳˸˹˰ˮ ˭˫˦˰˭˦̄˪˩˫˦̀˦˦ ˩  ˦ ˱˾˳˧˰ˮ˹˶ˮ ˻˦˶˭˹˰ˮ 

˪˲ˮ˷˦˩˱ˮ ˨˦˱́˦˺˶˪˧˹˰ˮ ˷ˮ˽˫˦˶˹˰ˮ̀ ˨˦˱˳˫˰ˮ˲˩˦ ˪˱˳̀ˮ˹˶˦˩ ́˦˰ˬ˪ 

˾˭˦˱˧˪̃˩˦˫ˮ ˺˳˶˱ˮ˭. (˲ ˮ˯˳˰˪ˮ˾˫ˮ˰ˮ, 2015:  6ï7) 

˻˦˶˭˹˰˪˲˳˫˦˲ˮ ˾˪˱˳˻˱˪˩˪˧˦ ˷˦˱ ˯˦˸˪˨˳˶ˮ˦˩ ˾˪ˮ́˰˪˧˦ ˩˦ˮ˽˳˷: 

1. ˷˸˦˱˧˳˰ˮ˷ ˻˦˶˭˹˰ˮ ˷˦˫˦˲ˮ˷ ˱˼˫˩˪˰˭˱˷˦̄˹˶˭˦ ˩  ˦ ˦ ˱ ˻˫˪˽˦˲˦˷ 

˷̄˫˦˩˦˷̄˫˦ ˩˶˳ˮ˭ ˭˦˫˾˪˺˦˶˪˧˹˰  ˻˦˶˭˫˪˰ ˪˱ˮ˨˶˦˲˸˭˦ ˦˻˸ˮ˹˶ 
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˷˦˨˦˱˳˱̀˪˱˰˳, ˾˪˱˳˻˱˪˩˪˧ˮ˭, ˴˳˰ˮ˸ˮ˯˹˶  ˩  ˦ ˪˶˳˫˲˹˰ï

˷˦˨˦˲˱˦˲˦˸˰˪˧˰˳ ˷˦˻˱ˮ˦˲˳˧˦˷˭˦˲; 

2.  ˭˦˲˦˱˪˩˶˳˫˪ ˭˹˶˻˹˰ˮ ˰ˮ˸˪˶˦˸˹˶ˮ˷ ˮ  ˱ ˶˦˱˩˪˲ˮ˱˪ 

̂˦˶˱˳˱˦˩˨˪˲˰ˮ˷ ˱˳˼˫˦̂˪˳˧˦˷˭˦˲, ˶˳˱˪˰ˮ̀ ˪˭˲ˮ˯˹˶ˮ 

̂˦˶˱˳˱˦˫˰˳˧ˮ˭ ˻˦˶˭˫˪˰˪˧ˮ ˦˶ˮ˦˲.  

3. ˮ  ˱ ˦˫˸˳˶˭˦ ˱ˮ˪˶ ˾˪˷˦˧˦˱ˮ˷ˮ ˴˪˶ˮ˳˩ˮ˷ ˻˦˶˭˹˰ ˴˶˪˷˦˾ˮ 

˨˦˱˳˻˫˪˽˲˪˧˹˰ ˴˹˧˰ˮ̀ˮ˷˸˹˶ ̂˪˶ˮ˰˪˧˭˦˲, ˶˳˱˪˰˭˦̀ 

˩˪˩˦˷˦˱˾˳˧˰˳˷˭˦˲ ˦̄˰˦˩ ˾˪˱˳˪˶˭˪˧˹˰, ˱˦˨˶˦˱ 1921 ̂ ˪˰˷ ˷˦˧̃˳˭˦ 

˶˹˷˪˭˷˦ ˩  ˦˭˹˶˻˪˭˷ ˾˳˶ˮ˷ ˨˦˺˳˶˱˪˧˹˰ˮ ˽˦˶˷ˮ˷ ̄˪˰˾˪˯˶˹˰˪˧ˮ˷ 

́˦˰ˮ˭ ˯˫˰˦˫˦̀ ˭˹˶˻˪˭ˮ˷˦˭˫ˮ˷ ˨˦˩˦̀˪˱˹˰ ˻˦˶˭˹˰ ˶˪˨ˮ˳˲˪˧˾ˮ 

˱˳˹̄˩˦˭ ̀̄˳˫˶˪˧˦ ˩  ˦ ˷˦˱˷˦̄˹˶˪˧˶ˮ˫ ˱˳˫˦˰˪˳˧˦˭˦ ˾˪˷˶˹˰˪˧˦. 

(˲ˮ˯˳˰˪ˮ˾˫ˮ˰ˮ, 2015:  7ï8) 

˷˸˦˱˧˳˰ˮ˷ ˻˦˶˭˹˰ˮ ˷˦˫˦˲˪:  ˻˦˶˭˫˪˰˪˧ˮ˷ ˱ˮ˪˶ ˷˦˹˯˹˲˪˭˦ 

˱˦˲́ˮ˰ˬ˪ ˹̀̄˳˪˭˾ˮ ˲˦˾˪˲˪˧ˮ ˻˦˶˭˹˰ˮ ˷˦˨˦˲˱˦˲˦˭˰˪˧˰˳ ̀˪˲˸˶˪˧ˮ 

˭ˮ˭˻˱ˮ˷ ˽˫˪˰˦ ˩˦ˮ˯˦˶˨˦: ˨˦˲˦˩˨˹˶˩˦ ̄˪˰˲˦̂˪˶˪˧ˮ˷ ˹˱˪˸˪˷˳˧˦, 

˨˦ˮ́˦˶̀˫˦, ˨˦˷̄˫ˮ˷˩˦ ˦˭˳˲ˮ˷ ˮ˫˪˶ˮ˳˲ˮ, ̅˫˶ˮ˷ ˱˳˲˦˷˸˪˶ˮ ˴˪˸˶ˮ̂˳˲ˮ, 

˷ˮ˲˦, ˾˦˫ˮ ˱˭ˮ˷˦ ˭  ˹˦˲˸ˮ˳˻ˮˮ˷ ˯˪˶˪˧ˮ... ˦ ˱˵˦˱˦˩ ˪˶˭˦˩˪˶˭ ˨˦˱˳˲˦˯˰ˮ˷˷, 

˷˦ˮ˱˪˩˳˩ ˾˪˲˦̄˹˰˷˦ ˩  ˦˩˦̀˹˰˷, ̂˦˶˱˳˦˩˨˪˲˷ ˷˸˦˱˧˳˰ˮ˷ ˻˦˶˭˹˰ˮ 

˷˦˫˦˲˪ (Altun, 2023: 1144). 

˷˸˦˱˧˳˰ˮ˷ ˪˶ï˭˪ ˶ ˭ ˹˧˦˲˾ˮ  ï ˨˦˰˦˭˦˾ˮ ï ˹́˫˪˰˪˷ˮ ˩˶˳ˮ˩˦˲ 

˦˶˷˪˧˳˧˩˦ ˻˦˶˭˫˪˰˭˦ ˦̄˦˰˾˪˲ˮï˩ ˦˷˦̄˰˪˧˦. 1453 ̂ ˰ˮ˩˦˲ ˳˷˱˦˰˪˧˱˦ ˦ ˱

˦˩˨ˮ˰˷ ˹̂˳˩˪˷ ,,˨ ˹˶̅˹ ˯˦˺ò˹ ï,,˻ ˦˶˭˫˪˰˭˦ ˯˦˶ˮò ˩  ˦ ˩˼˪˱˩˪ ˦˷˪˦ 

̀˲˳˧ˮ˰ˮ. ˨˦˰˦˭˦˾ˮ ˻˦˶˭˫˪˰˪˧˷ ̆˻˳˲˩˦˭ ˭˦˫ˮ˦˲˭ˮ ˷˦˰˳̀˦˫ˮ, ˷˦˽˩˦˶ˮ 

(˶˳˨˳˶̀ ˮ˻˦˹˶˪˧ˮ ˹̂˳˩˪˧˪˲) ̂.˱˴˪˸˶˪˷ ˷˦̄˪˰˳˧ˮ˷ ˪˯˰˪˷ˮ˦. ˦˻˦˹˶ˮ 

˻˦˶˭˫˪˰˪˧ˮ ˹˱˪˸˪˷˦˩ ˱˪˷̄˪˭ï̅ ˦˫˦̄˪˭ˮ˩˦˲ ˨˦˩˱˳ï˷ ˦̄˰˪˧˹˰ˮ 

˯˦˭˳˰ˮ˯˪˪˧ˮ ˮ˽˫˲˪˲ (˺˹˸˯˦˶˦́˪, 2002). 

˻˦˶˭˫˪˰˪˧ˮ˷ ˶ˮ̀̄˫ˮ ˷˸˦˱˧˳˰˾ˮ ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˨˦ˮˬ˦˶˩˦ 1828ï29 

̂˰˪˧ˮ˷˦ ˩  ˦1877ï78 ̂˰˪˧ˮ˷ ˶˹˷˪ï˭˳ ˷˱˦˰˪˭ˮ˷ ˳˱˪˧ˮ˷ ˾˪˱˩˪˨. ˴˶˳̀˪˷ˮ, 

˶˦˱˦̀ ˨˦˱˳ˮ̂˫ˮ˦ ˻˦˶˭˫˪˰˪˧ˮ˷ ˱ˮ˨˶˦̀ˮ˦, ˯˦˶˨˦˩˦˦ ˦˼̂˪˶ˮ˰ˮ 

˭˫ˮ˭˱̄ˮ˰˫˪˰˪˧ˮ˷, ˱˳˨ˬ˦˹˶˪˧ˮ˷, ˮ˷˸˳˶ˮ˹˰ˮ ̂˽˦˶˳˪˧ˮ˷, XIX ˷˦˹˯˹˲ˮ˷ 

̀˲˳˧ˮ˰ ˻˦˶˭˫˪˰ ˱˳˼˫˦̂˪˭˦ ˷̄˫˦˭˦ ˱ˮ˪˶. 

˷˦˻˦˶˭˫˪˰˳˩˦˲ ˭˹˶˻˪˭˾ˮ ˨˦˩˦̄˫˪̂ˮ˰ˮ ˻˦˶˭˫˪˰˪˧ˮ˷ ˦˼˷˦˲ˮ˾˲˦˫˦˩ 

˦˼˷˦˲ˮ˾˲˦˫˦˩ ˨˦˱˳˽˪˲˪˧˹˰ˮ˦ ˷ˮ˸˽˫˦ ,,˱ ˹̆˦̅ˮ˶ˮò, ˶˳˱˪˰ˮ̀ ˿˫˪˲˷ ˪˲˦˾ˮ 

˩˦˱˯˫ˮ˩˶˩˦ ˱ï˪19  ˷˦˹˯˹˲ˮ˷ ˧˳˰ ˳˱˪˳˭̄˪˩˾ˮ ˩  ˦˲ˮ˾˲˦˫˷ ˪˱ˮ˨˶˦˲˸˷, 

˨˦˩˦̄˫˪̂ˮ˰˷, ˷˦˱˾˳˧˰˳˩˲ ̂˦˷˹˰˷. ˸˪˶˱ˮ˲ˮ ,,˱ ˹̆˦̅ˮ˶ˮò ˦˶˦˧˹˰ˮ˦; 

˱˹̆˦̅ˮ˶ˮ ˻˦˶˭˫˪˰˪˧ˮ ˯ ˮ˭˦˫ˮ˷ˮ˦˲˪˧˷ ,,˿ ˫˪˲˪˧˹˶˪˧˷ò ˪́ ˦̄ˮ˦˲ (˺˹˸˯˦˶˦́˪, 

1993: 9). 

˱˹̆˦̅ˮ˶˳˧ˮ˷ ˮ˷˸˳˶ˮ˦, ˱ˮ˷ˮ ˨˦˱˳˱̂˫˪˫ˮ ˱ˮˬ˪ˬ˪˧ˮ ˯˦˶˨˦˩ ˦˶ˮ˷ 

˾˪˺˦˷˪˧˹˰ˮ ˷˴˪̀ˮ˦˰˹˶ ˰ˮ˸˪˶˦˸˹˶˦˾ˮ. ˪ ˷ ˷˦˯ˮ˭̄ˮ, ˳˱ˮ˷ ˾˪˩˪˨˪˧ˮ, 

˱́ˮ˱˪ ˷˳̀ˮ˦˰˹˶ˮ ˩  ˦ ˪˯˳˲˳˱ˮ˯˹˶ˮ ˴ˮ˶˳˧˪˧ˮ, ˶˹ ˷ ̄˪˰ˮ˷˹˺˦˰˭˦ 
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˱˱˦˶˭˫˪˰˳˧ˮ˷ ˧˦˶˧˦˶˳˷˹˰ˮ ˺˳˶˱˪˧ˮ ˩  ˦ ˨˦˱˹˷˹˰˱˦˲˪˧˹˰ˮ 

˱˳˷˦̄˰˪˳˧ˮ˷ ˶˪˰ˮ˨ˮ˹˶ˮ ˺˦˲˦˸ˮˬ˱ˮ ï ˷̄˫˦˩˦˷̄˫˦ ˯˹˭̄ˮ˭ 

˦˶˦˪˶˭˨ˬˮ˷˦˦ ˦˼̂˪˶ˮ˰ˮ ˮ˰ˮ˦ ̃˦˫̃˦˫˦́ˮ˷, ˪˻˫˭ˮ˱˪ ˭˦˽˦ˮ˾˫ˮ˰ˮ˷ ˨˶ˮ˨˳˰ 

˳˶˧˪˰ˮ˦˲ˮ˷, ˷ ˪˶˨˪ˮ ˱˪˷̄ˮ˷, ˬ˦˻˦˶ˮ˦ ̃ˮ̃ˮ˲˦́ˮ˷, ˱ ˪˱˪˩ï˧ ˪˨ ˦˧˦˾ˮ́ˮ˷, ˴˪˸˶˪ 

˹˱ˮ˯˦˾˫ˮ˰ˮ˷ ˩  ˦˷̄˫˦˭˦ ˱ˮ˪˶. 

˭˹˶˻˪˭˾ˮ ˱˳˱˶˦˫˰˪˧˹˰˱˦ ˩  ˦ ˱˳˱́˰˦˫˶˪˧˹˰˱˦ ˻˦˶˭˫˪˰˳˧˦˱ 

˷˸˦˱˧˳˰ˮ˷ ˹˧˲˪˧˾ˮ ï ˨˦˰˦˭˦˾ˮ, ˷˳˷˭˪˲˪˾ˮ, ˫˪ˬˮ˶̄˦˲˾ˮ, ˴˪˶˦ˬ˪, 

˺˦˺˦˷˻˫˪˶˾ˮ, ˹˷˯˹˩˦˶˾ˮ ï ˩˦˦˦˶˷˪˷ ˷˦˰˳̀˦˫˪˧ˮ, ˶˳˱˰˪˧ˮ̀ ˨˦̄˩˦ 

˻˦˶˭˫˪˰˭˦ ˯˹˰˸˹˶˹˰ï˷ ˦˨˦˲˱˦˲˦˭˰˪˧˰˳ ̀˪˲˸˶˪˧ˮ. ˭˹˱̀˦ ˱˦˭ˮ 

˯˫˦˰ˮ ˵˦˱˭˦˷˫˰˦˱ ̂˦˾˦˰˦. 

˷˦ˮ˲˸˪˶˪˷˳˦ ˹˷˯˹˩˦˶ˮ˷ ˪˯˰˪˷ˮ˦ï˱ ˳˲˦˷˸˶ˮ˷ ˧˪˩ˮ, ˶˳˱˪˰ˮ̀ ˨˦˷˹˰ˮ 

˷˦˹˯˹˲ˮ˷ 20ïˮ ˦˲ ̂˰˪˧˦˱˩˪ ˺˹˲˻̀ˮ˳˲ˮ˶˪˧˩˦. ˮ˨ˮ ˩˦˦˦˶˷˦ ˱˦˱˦ ˴˪˸˶˪˷ 

(˴˪˸˶˪ ̄˦˶ˮ˷ï̃ ˮ˶˦˾˫ˮ˰ˮ˷) ˱ˮ˪˶ ˿˦˱˳˽˦˰ˮ˧˪˧˹˰˱˦ ˷˦ˬ˳˨˦˩˳˪˧˦˱. 

(˪˯˰˪˷ˮ˦ ˦˾˪˲˩˦ 1861 ̂˪˰˷ ˩  ˦ ˦˻˫˪ ˩˦˺˹́˲˩˦ ˩˪˩˦˭˦ ˩  ˦ ˱˦˱˦˭˦ 

˱˳˲˦˷˸˪˶ˮ). ˦˲˩˪˶́ˮ˷ ˭˦˲˦̄˱˦˩ ̂ˮ˶˫˦ï˰ ˳̀˫˦ ˻˦˶˭˹˰ï˧ ˪˶́˲˹˰ ˪˲˦ˬ˪ 

˹˲˩˦ ̂˦˶˱˳˪˧˹˰ˮ˽˳. 1881 ̂˪˰˷ ˨˦ˮ̄˷˲˦ ˻˦˶˭˹˰ï˧ ˪˶́˲˹˰ˮ ˷˯˳˰˦̀. 

˱˦˨˶˦˱ ˪˯˰˪˷ˮˮ˷ ˧˪˩ˮ ˹˯˹˼˱˦ ˩˦˸˶ˮ˦˰˩˦ 1910 ̂˰ˮ˩˦˲, ˶˳̀˦ 

˪˴ˮ˷˯˳˴˳˷˱˦ ˷˦˶˩ˮ˱ ˻˦˶˭˹˰ ˪˲˦ˬ˪ ̂ˮ˶˫˦ï˰ ˳̀˫˦ ˱˳˷˴˳ ˩  ˦ ˷˦˽˩˦˶ˮ 

˭˦˫ˮ˷ˮ ˾˪˱˳˷˦˫˰˪˧ˮ˦˲ˮ ˷˦̄˰˪˧ˮ˭˦ ˩  ˦ ˱˶˪˫˰ˮ˭ ˱˦̄˰˳˧˪˰ ˹˧˦˲˾ˮ 

˱˩˪˧˦˶˪ ˰˦˭ˮ˲˭˦ ˪˯˰˪˷ˮ˦˷ ˱ˮ˦˯˹˭˫˲˦. ˦ ˱˦˶˦˷˦˷ˮ˦˱˳˫˲˳ ˦˱˧˦˫˷ ˩ˮ˩ ˮ

˨˦˱˳̄˱˦˹˶˪˧˦ ˱˳̆˽˫˦, ˶˳˨˳˶̀ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˮ˷˪ ˷˸˦˱˧˹˰˷˦ ˩  ˦˪˫˶˳˴ˮ˷ 

˶ˮ ˨ ˻˫˪˽˲˪˧˾ˮ. ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˦˻˸ˮ˹˶˳˧˩˦ ˺˶˦˲˨˹˰˪˲˳˫˦˲ˮ ˨˦ˬ˪˭ˮ 

,,˰  ˦˸˹˶˯òˮ, ˶˳˱˪˰˱˦̀ ˦˶˦˪˶˭ˮ ̂˪˶ˮ˰ˮ ˩˦˧˪̃˩˦. ˩˦˫˦˷ ˻˦˶˭˫˪˰˪˧˷˦ ˩  ˦

ˮ˸˦˰ˮ˪˰˪˧˷ ˾˳˶ˮ˷ ˮ́ˮ˪˧˩˦ ˫˪˻ˮ˰ˮ ˷˦˧˶˳ï˧ ˪˨ ˾˦˱˧˦˾ˮ́˪ ˩  ˦˳˷˱˦˰˪˭ˮ˷ 

˹˱˦˼˰˪˷ˮ ˷˦˧̃˳˷ ̂˪˫˶ˮ, ˾˦˶ˮ˦˭ˮ˷ ˴˶˳˺˪˷˳˶ˮ ˱˹˺˭ˮ ̄˦˷˦˲ï˺ ˪̆˱ˮ 

ˮ˶˪˱˦́˪. ˭˹˱̀˦ ˷˦˻˱ˮ˷ ˷˦˧˳˰˳˳ ˨˦˱˳́ˮ˪˧ˮ˷˦ ˩  ˦˷˦˱˦˶˭˰ˮ˦˲ˮ ˨˦˲˿ˮ˲˪˧ˮ˷ 

˨˦˱˳˸˦˲˦˷ ̄˪˰ˮ ˴ˮ˶˫˪˰ˮ ˱˷˳˺˰ˮ˳ ˳˱ˮ˷ ˩˦̂˽˪˧˦˱ ˾˪˹˾˦˰˦ ˩  ˦˪ ˷˷˦˯ˮ˭̄ˮ 

˱ˮ˫ˮ̂˽˪˧˦˷ ˱ˮ˪̀˦ (˷˦̄˦˰̄˳ ˨˦ˬ˪˭ˮ, 1911). 

˷˦˧˪˩˲ˮ˪˶˳˩ ˷ˮ̀˳̀̄˰ˮ˷˹˲˦˶ˮ˦˲ˮ ˦˼˱˳˿˲˩˦ ˷˸˦˱˧˳˰ˮ˷ ˪˶ï˭˪ ˶ ˭

˹˧˦˲˾ˮ, ˺˪˶ˮ˻˳˦˾ˮ, ˻˦˶˭˫˪˰ ˯˦˭˳˰ˮ˯˪˭˦ ˷˦˫˦˲˪ (˪˯˪˰˪˷ˮ˦ï˱ ˳˲˦˷˸˪˶ˮ), 

˶˳˱˪˰ˮ̀ ˦˷˪˫˪ ˩˦˺˹́˲˦ ˦̄˦˰̀ˮ̄˪˰˱˦ ˻˦˶˭˫˪˰˱˦ ˱˦˱˦ ˴˪˸˶˪ 

̄˦˶ˮ˷̃ˮ˶˦˾˫ˮ˰˱˦, ̀˲˳˧ˮ˰ˮ ˻˫˪ï˰˱ ˳˻˱˪˩ˮ˷ ˮ˦˯˳˧ ˬ˹˧˦˰˦˾˫ˮ˰ˮ˷ 

˩˦̄˱˦˶˪˧ˮ˭. ˱˦˱˦ ˴˪˸˶˪˷ ˭˦˳˷˲˳˧ˮ˭ 1861 ̂ ˪˰˷ ˷˸˦˱˧˳˰ˮ˷ ˪˶ ˭˰˦˱˦ˬ 

˹˧˦˲˾ˮï˺ ˪˶ˮ˻˳ˮ˾ˮ, ˧˳˱˳˲˭˾ˮ ˦˾˪˲˩˦ ̂.˱ ˱˦˶ˮ˦˱ ˼˫˭ˮ˷ï˱ ˾˳˧˰ˮ˷ 

˷˦̄˪˰˳˧ˮ˷ ˻˦˶˭˫˪˰ ˯˦˭˳˰ˮ˯˪˭˦ ˪˯˰˪˷ˮ˦. ˱˦˰˪ ˨˦ˮ̄˷˲˦ ˱˦˱˦˭˦ ˩  ˦

˩˪˩˦˭˦ ˱˳˲˦˷˸˶˪˧ˮ̀. 1870 ̂˪˰˷ ˦˱˹˾˦˫˩˦ ˷˸˦˱˧˦, ˷˦˩˦̀ 200ïˬ  ˪˱˪˸ˮ 

˩˦˷˦̄˪˰˪˧ˮ˷ ̂ˮ˨˲ˮ ˩˦ˮ˧˪̃˩˦. ˩ ˦˺˹́˲˩˦ ˧ˮ˧˰ˮ˳˭˪˯˦. 

1908 ̂ ˪˰˷ ˺˪˶ˮ˻˳ˮ˷ ˷˦˫˦˲˪˾ˮ ˳˺ˮ̀ˮ˦˰˹˶˦˩ ˨˦ˮ̄˷˲˦ ˦˯˦˯ˮ ̂˪˶˪˭˰ˮ˷ 

˷˦̄˪˰˳˧ˮ˷ ˧ˮ˧˰ˮ˳˭˪˯˦, ˷˦˩˦̀ ̂˰˪˧ˮ˷ ˨˦˲˱˦˫˰˳˧˦˾ˮ ˪˫˶˳˴ˮ˷˦ ˩  ˦

˦˱˪˶ˮ˯ˮ˷ ˷̄˫˦˩˦˷̄˫˦ ˻˫˪˽˲˪˧ˮ˩˦˲ ˮ˨ˬ˦˫˲˪˧˳˩˦ ˪˱ˮ˨˶˦˲˸˹˰ˮ 
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˰ˮ˸˪˶˦˸˹˶˦; ˦ ˱˧ˮ˧˰ˮ˳˭˪˯˦˾ˮ ˩˼˪˱˩˪˦ ˩˦̀˹˰ˮ ˹˲ˮ˯˦˰˹˶ˮ ˻˦˶˭˹˰ˮ 

˨˦˱˳̀˪˱˪˧ˮ ˩˦˧˪̃˩ˮ˰ˮ ˶˳˨˳˶̀ ˷˦˻˦˶˭˫˪˰˳˾ˮ, ˮ˷˪ ˷˦ˬ˼˫˦˶˨˦˶˪˭ 

˦˶˷˪˧˹˰ ˷˸˦˱˧˪˧˾ˮ (˲˦̃˽˪˧ˮ˦, 2009: 10).  

˭˹˶˻˹˰-˻˦˶˭˹˰ˮ ˰ˮ˸˪˶˦˸˹˶˹˰ˮ ˹˶˭ˮ˪˶˭˳˧˪˧ˮ˷ 

˱˯˫˰˪˫˦˶˭˦˭˫ˮ˷ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ˦ ˷˸˦˱˧˳˰ˮ˷ ˻˦˶˭˹˰ˮ ˷˦˫˦˲ˮ˷, ˶˳˨˳˶̀ 

˻˦˶˭˹˰ˮ ˯˹˰˸˹˶ˮ˷ ˹́˰ˮ˪˶˪˷ˮ ˯˪˶ˮ˷˦ ˩  ˦ˮ ˻˾˪˻˱˲ˮ˰ˮ ˭˦˶˨˱˲ˮ˰ˮ ˭  ˹

˳˶ˮ˨ˮ˲˦˰˹˶ˮ ˲˦̂˦˶˱˳˪˧˪˧ˮ˷ ˱ˮ˱˳̄ˮ˰˫˦. ˶˳˨˳˶̀ ˦ ˱ ˯˪˶ˮ˷ ̀˲˳˧ˮ˰ˮ 

˱˯˫˰˪˫˦˶ˮ ˾˹˾˦˲˦ ˺˹˸˯˦˶˦́˪ ˱ˮ˨˫ˮ˭ˮ˭˪˧˷ ˪ ˷ ˷˦˫˦˲˪ XIX ˷˦˹˯˹˲ˮ˷ 

˧˳˰˳˷˦ ˩  ˦   XX ˷˦˹˯˹˲ˮ˷ ˴ˮ˶˫˪˰ ˲˦̄˪˫˦˶˾ˮ ˨˦˩˦ˮ˻̀˦ ˻˶ˮ˷˸ˮ˦˲ ˩  ˦

˱˦̆˱˦˩ˮ˦˲ ˻˦˶˭˫˪˰˭˦ ˯˹˰˸˹˶ˮ˷˦ ˩  ˦ ˨˦˲˦˭˰˪˧ˮ˷ ̀˪˲˸˶˦˩, ˱˦˭ˮ 

˪˶˭ˮ˦˲˳˧ˮ˷˦ ˩  ˦́˱˳˧ˮ˷ ˸˦́˶˦˩, ˷˦˱˾˳˧˰˳˩˦˲ ˨˦˩˦̄˫˪̂ˮ˰ ˻˦˶˭˫˪˰˭˦ 

˱˾˳˧˰ˮ˹˶ ˯˪˶˦˩ (˺˹˸˯˦˶˦́˪, 2012: 18). ˨ ˦˲˹ˬ˳˱˪˰ˮ˦ ˦ ˱ ˯˹˰˸˹˶ˮ˷ 

̀˪˲˸˶ˮ˷ ˱ˮ˪˶ ˨˦̂˪˹˰ˮ ˼˫˦̂˰ˮ ˭˹˶˻˪˭˾ˮ ˱̀̄˳˫˶˪˧ˮ ˱ˮ˰ˮ˳˲˳˧ˮ˭ 

˻˦˶˭˫˪˰ˮ˷ ˨˦˲˦˭˰˪˧ˮ˷˦ ˩  ˦ ˭˫ˮ˭˾˪˨˲˪˧ˮ˷ ˦˱˦˼˰˪˧ˮ˷˭˫ˮ˷. ˭˦˫ˮ˷ˮ 

˪˶˳˫˲˹˰ˮ ˱˲ˮ˾˫˲˪˰˳˧ˮ˭, ˻˦˶˭˹˰ˮ ˯˹˰˸˹˶ˮ˷ ˪ ˷ ̀˪˲˸˶ˮ 

˷˦ˬ˼˫˦˶˨˦˶˪˭ ˦ ˱˴˪˶ˮ˳˩˾ˮ ˦˶˷˪˧˹˰ˮ ˪˶ï˭˪ ˶˭ˮ ˽˫˪˰˦ˬ˪ ˱˦˷˾˸˦˧˹˶ˮ 

˶˪˰ˮ˨ˮ˹˶ˮ, ˯˹˰˸˹˶˹˰ˮ ˩  ˦˷˦˨˦˲˱˦˲˦˭˰˪˧˰˳ ˯˪˶˦ ˮ˽˳ (Altun, 2023: 

51). ˷˸˦˱˧˳˰ˮ˷ ˻˦˶˭˹˰ˮ ˷˦˫˦˲˪ ˭˦˫ˮ˷ˮ ˩˦˲ˮ˾˲˹˰˪˧ˮ˭, ˻˦˶˭˫˪˰ˮ ˪˶ˮ˷ 

̂ˮ˲˦˾˪ ˨˦̂˪˹˰ˮ ˷˦˱˷˦̄˹˶ˮ˭, ˧˪˫˶˦˩ ˪˱˷˨˦˫˷˪˧˦ ˦˩˶˪˹˰ ˷˦˹˯˹˲˪˪˧˾ˮ 

˷˦ˬ˼˫˦˶˨˦˶˪˭ ˱˳˻˱˪˩ ˷̄˫˦ ˯˹˰˸˹˶˹˰ï˷ ˦˨˦˲˱˦˲˦˭˰˪˧˰˳ ˯˪˶˪˧˷. 

(˺˹˸˯˦˶˦́˪, 2012: 23) 

 ˶˳˨˳˶̀ ˱˯˫˰˪˫˦˶ˮ ˨˹˶˦˱ ˾˦˶˦́˪ ̂˪˶˷,  ˻˦˶˭˫˪˰ ˯˦˭˳˰ˮ˯˪˭˦ 

˱˳˲˦˷˸˪˶ˮ ˷˸˦˱˧˳˰ˮ˷ ˱˦˾ˮ˲˩˪˰ ˨˦˲˦˴ˮ˶˦, ˩˼˪˷ ˯ ˮ˩ˮ˩˦˩ ˴˶˪˷˸ˮ˵˹˰ 

˹˧˦˲˾ˮ ï ˺˪˶ˮ˯˫˪ˮ˾ˮ ˦˨˪˧˹˰ˮ˦ (1859ï1861 ̂.̂) ˼˫˭ˮ˷˱˾˳˧˰ˮ˷ ˹˱˦˲˯˳˩ 

˿˦˷˦̄˪˧ˮ˷ ˷˦̄˪˰˳˧˦ˬ˪. ˱˳˲˦˷˸˪˶˭˦˲ ˦˶˷˪˧˹˰˦ ˶˳˨˳˶̀ ˱˦˱˦˭˦ ˮ˷˪  

˩˪˩˦˭˦ ˷˦˫˦˲˪. ˴˪˸˶˪ ̄˦˶ˮ˷̃ˮ˶˦˾˫ˮ˰˷ ˪˯˰˪˷ˮ˦˾ˮ ̂ˮ˶˫˦ï˰ ˳̀˫˦ ˻˦˶˭˹˰ 

˪˲˦ˬ˪ ˩˦˹̂˪˷˪˧ˮ˦, ˦˨˶˪˭˫˪, ˩˦˹˦˶˷˪˧ˮ˦ ˷˦˷̂˦˫˰˪˧˪˰ˮ, ̂ˮ˨˲˭˷˦̀˦˫ˮ ˩  ˦

˷˸˦˱˧˦, ˾˪˹́˪˲ˮ˦ ˷˦˯˱˦˳˩ ˫˶̀˪˰ˮ ˷˦˱˳˲˦˷˸˶˳ ˱ˮ̂˪˧ˮ. ˱˦˱˦ ˴˪˸˶˪˷ ˱̄˦˶˾ˮ 

˪˩˨˲˪˲ ˦̄˦˰̀ˮ̄ˮ˩˦˲ ̂˦˱˳˷˹˰ˮ ˱˳̂˦˺˪˪˧ˮ ï ˮ˳˷˪˧ ˱˦˱˹˯˦˾˫ˮ˰ˮ, ˮ˫˦˲˪ 

˨˫˦˶˦˱˦́˪ (˫ˮ˲˱˪ ˱˪˷̄ˮ) ˩  ˦ ˷˸˪˺˦˲˪ ˨ˮ˳˶˨˦́˪. ˷˦˱˳˲˦˷˸˶˳ ˷˯˳˰˦˾ˮ 

˷˦˼˱˶˭˳ ˷˦˨˲˪˧˷ ˨˦˶˩˦ ˦˷̂˦˫˰ˮ˩˲˪˲ ˪˻ˮ˱˳˧˦˷, ̂˦˱˰˪˧ˮ˷ ˯˪˭˪˧˦˷ ˹̀̄˳ 

˪˲˪˧˷, ˱˦˷̂˦˫˰˪ï˧ ˰˳˧˦˷... ˦ ˱˷˯˳˰˦˱ ˧˪˫˶ˮ ˷˦˷ˮ˻˦˩˹˰˳ ˱˦˱˹˰ˮ˾˫ˮ˰ˮ 

˨˦˱˳ˬ˦˶˩˦. ˱˦˭ ˾˳˶ˮ˷ ˷˦˯˱˦ï˶ ˮ˷ˮ ˩˦˫˦˷˦̄˪˰˳˭ ˷˦˻˫˪˽˲˳˩ ̀˲˳˧ˮ˰ˮ 

˻˦˶˭˫˪˰ˮ ˱˪̀˲ˮ˪˶˪˧ˮ ˱ˮ̄˪ˮ˰ ˭˦˱˦˶˦˾˫ˮ˰ˮ ˩  ˦ ˱ˮ˻˪˰ ˭˦˶̄˲ˮ˾˫ˮ˰ˮ, 

˦˨˶˪˭˫˪, ˪˶ ˭ ˩˶˳˷ ˦˻˦˹˶ˮ ˱˼˫˩˪˰ˮ, ˹˯˦˲˦˷˯˲˪˰˦˩ ˧˪ˮ˶˹˭ˮ˷ 

˹˲ˮ˫˪˶˷ˮ˸˪˸ˮ˷ ˴˶˳˺˪˷˳˶ˮ ˾˦˰˫˦ ˫˦˶˩ˮ́˪... 

˯˳˲˷˸˦˲˸ˮ˲˪˴˳˰ˮ˷ ˻˦˶˭˹˰ˮ ˷˦˫˦˲˪ ̅˪ ˶˯ˮ˩˪˫ 1870ïˮ ˦˲ˮ ̂˰˪˧ˮ˩˦˲ 

˾˪˷˩˨˳˱ˮ˦ ˻˦˶˭˹˰ˮ ̂ˮ˨˲˪˧ˮ˷ ˧˪̃˩˫˦˷, ˶˳˱˪˰˭˦ ˹˱˪˸˪˷˳˧˦ ˦˼̂˪˶ˮ˰ˮ˦ 

,,˻ ˦˶˭˹˰ˮ ̂ˮ˨˲ˮ˷ò ˧ˮ˧˰ˮ˳˨˶˦˺ˮ˦˾ˮ, ˲˦̂ˮ˰ˮ ˯ ˮ ˿˫˪˲ˮ ˮ˷˸˳˶ˮ˹˰ˮ 

˧˪˩˹˯˹˼˱˦˶˭˳˧ˮ˷ ˨˦˱˳, ˷˦˪˶˭˳˩ ˦  ˶˱˳̄˫˪˩˶ˮ˰˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˩  ˦
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˦˱˩˪˲˦˩, ˹̀˲˳˧ˮ˦ ˻˦˶˭˹˰ˮ ̂ˮ˨˲ˮ˷ ˧˪̃˩˫ˮ˷ ˮ˷˸˳˶ˮˮ˷˦˭˫ˮ˷ (˾˦˶˦́˪, 

1993: 461ï463). 

˨˦˶˩˦ ˷˦˷˹˰ˮ˪˶˳ (˻˶ˮ˷˸ˮ˦˲˹˰ˮ) ˾ˮ˲˦˦˶˷ˮ˷ ˨˦˱˳̀˪˱˪˧ˮ˷˦, 

̂ˮ˨˲˭˷˦̀˦˫˾ˮ ˦˷˪˫˪ ˷˦˯˱˦˳˩ ˱˶˦˫˰˦˩ ˨˫̄˫˩˪˧˦ ˷˦̄˪˰˱́˼˫˦˲˪˰˳˪˧ˮ, 

˰˪˻˷ˮ˯˳˲˪˧ˮ, ˱̄˦˸˫˶˹˰ˮ ˩  ˦˷˦˱˪̀˲ˮ˪˶˳ ˰ˮ˸˪˶˦˸˹˶˦, ˮ˷˸˳˶ˮ˹˰ˮ ˩  ˦

˴˳˰ˮ˸ˮ˯˹˶ˮ ̄˦˷ˮ˦˭ˮ˷ ˨˦˱˳̀˪˱˪˧ˮ, ˻˦˶˭˫˪˰ˮ ˪˱ˮ˨˶˦˲˸˪˧ˮ˷ ˱ˮ˪˶ 

˪˫˶˳˴˦˷˦ ˩  ˦ ˦˱˪˶ˮ˯˦˾ˮ ˩˦˧˪̃˩ˮ˰ˮ ̂ˮ˨˲˪˧ˮ ˩  ˦ ˵˹˶˲˦˰ï˨ ˦ˬ˪˭˪˧ˮ. 

˧˪̃˩˹˶ ˴˶˳˩˹˻̀ˮ˦˷˭˦˲ ˪˶˭˦˩, ˱˳˲˦˷˸˶ˮ˷ ˦˶˻ˮ˫˾ˮ ́˫˪˰ˮ ˻˦˶˭˹˰ˮ 

̄˪˰˲˦̂˪˶˪˧ˮ̀˦˦ ˷˦˯˱˦˳˩ ˱˶˦˫˰˦˩ ˩˦̀˹˰ˮ (˲ˮ˯˳˰˪ˮ˾˫ˮ˰ˮ, 2015: 66). 

˷˸˦˱˧˳˰ˮ˷ ˻˦˶˭˹˰ˮ ˷˦˫˦˲ˮ˷ ˮ˷˸˳˶ˮˮ˷ ̀˲˳˧ˮ˰ˮ ˱˯˫˰˪˫˦˶ˮ˷, ˾ ˹˾˦˲˦ 

˺˹˸˯˦˶˦́ˮ˷ ˮ˲˺˳˶˱˦̀ˮˮ˭, ˦ ˱˷˦˫˦˲ˮ˷ ˷ˮ́˫˪˰˪˭˷˦̀˦˫˾ˮ ˩˼˪˷˩˼˪˳˧ˮ˭ 

˩˦̀˹˰ˮ ˩˳˯˹˱˪˲˸˪˧ˮ˷ ˶˦˳˩˪˲˳˧˦ 83 000 ˪ ˶˭˪˹˰ˬ˪ ˱˪˸ˮ˦. ̄˪˰˲˦̂˪˶˭˦ 

˩  ˦˨˦˱˳̀˪˱˦˭˦ ˹˩ˮ˩˪˷ˮ ˲˦̂ˮ˰ˮ (80 ˴˶˳̀˪˲˸ˬ˪ ˱˪˸ˮ) ˻˦˶˭˹˰˪˲˳˫˦˲ˮ˦, 

˩˦˲˦˶˿˪˲ˮ ˯ ˮ˰˦˭ˮ˲˹˶, ˺˶˦˲˨˹˰, ˭˹˶˻˹˰, ˦˶˦˧˹˰ ˩  ˦˷̄˫˦ ˪˲˪˧ˬ˪ 

(˷˹ï˰17 ˪˲˦ˬ˪) ˦˶ˮ˷ ˾˪˷˶˹˰˪˧˹˰ˮ. ˷˦˫˦˲ˮ˷ ˦˶˻ˮ˫ˮ˷ ˹˲ˮ˯˦˰˹˶˳˧˦ˬ˪ 

˱˪˸˽˫˪˰˪˧˷ ˮ  ˷ ˺˦˻˸ˮ̀, ˶˳ ˱ ˮ ˻ ˦˩˶ˮ˲˩˪˰ ˷˦˹˯˹˲˪˪˧˾ˮ ˨˦˱˳̀˪˱˹˰ˮ 

̂ˮ˨˲˪˧ˮ̀ ˽˳˺ˮ˰˦ ˩˦̀˹˰ˮ. ˱˦˭˨˦˲ ˽˫˪˰˦ˬ˪ ́˫˪˰ˮ 1523 ̂ ˪˰˷ ˰˦˭ˮ˲˹˶ 

˪˲˦ˬ˪ ˩˦˧˪̃˩ˮ˰ˮ ˷˦̄˦˶˪˧˦˦ (˺˹˸˯˦˶˦́˪, 2012: 68). 

˷˸˦˱˧˦: ˷˸˦˱˧˳˰˾ˮ ˻˦˶˭˹˰ˮ ˯˹˰˸˹˶ˮ˷ ˨˦˲˫ˮ˭˦˶˪˧˦˷ ˩˦˷˦˧˦˱ˮ XIX 

˷˦˹˯˹˲ˮ˷ 60-ˮ˦˲ˮ ̂˰˪˧ˮ˩˦˲. ˷˸˦˱˧˹˰˾ˮ ˻˦˶˭˹˰ˮ ˩˦˷˦̄˰˪˧˦˲ˮ, ˷˦˫˦̃˶˳ 

̀˪˲˸˶˪˧ˮ, ˪˯˰˪˷ˮ˪˧ˮ ˩  ˦ ˷˦˷̂˦˫˰˪˧˰˪˧ˮ ˦˩˶˪̀ ˦˶˷˪˧˳˧˩˦, ˱˦˨˶˦˱ 

̄˪˰˾˪˷˦̄˪˧˦˩ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˶˳˰ ˮ ˦ ˱ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭ ˱˦˭ ˦  ˶

˾˪˹˷˶˹˰˪˧ˮ˦˭. ˷˸˦˱˧˳˰ˮ˷ ˻˦˶˭˹˰ˮ ˷˦˫˦˲ˮ˷ ˨˦˩˦˻̀˪˫˦˷ ˻˦˶˭˹˰ˮ 

˯˹˰˸˹˶ˮ˷˦ ˩  ˦ ˱̂ˮ˨˲˳˧˶˳˧ˮ˷ ˪˶-˭˪˶ ˭ ˱́˰˦˫˶ ˹̀̄˳˹˶ ˯˪˶˦˩ .˴ 

̄˦˶ˮ˷̃ˮ˶˦˾˫ˮ˰ˮ˷ ˱ˮ˪˶ 1870 ̂˪˰˷ ˮ ˻ ˻˦˶˭˹˰ˮ ˷˸˦˱˧ˮ˷˦ ˩  ˦

˨˦˱˳˱̀˪˱˰˳˧ˮ˷ ˩˦˦˶˷˪˧˦˱˦̀ ˦˶˷˪˧ˮ˭˦˩ ˾˪˹̂˽˳ ̄˪˰ˮ. ˱˳˽˳˰˪˧˹˰ˮ 1870 

̂˰ˮ˩˦˲ 1933 ̂˰˦˱˩˪ ˷˸˦˱˧˳˰ˮ˷ ˻˦˶˭˹˰ ˷˸˦˱˧˦˾ˮ ˦˭˪˹˰˳˧ˮ˭ 

˻˦˶˭˹˰ˮ ̂ˮ˨˲ˮ ˩˦ˮ˧˪̃˩˦. ˷˸˦˱˧˳˰ˮ˷ ˨˦˱˳˱̀˪˱˰˳˧˦ ˱̄˦˸˫˶˹˰ 

˰ˮ˸˪˶˦˸˹˶˦˷ ˨˦˶˩˦ ˷˦˻˦˶˭˫˪˰˳˷ ˷˦̄˪˰˱̂ˮ˺˳˪˧˶ˮ˫ˮ 

˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ ˦˼˩˨˪˲˦˷˭˦˲ ˩˦˯˦˫˾ˮ˶˪˧˹˰ ˴˳˰ˮ˸˳˰˳˨ˮ˹˶ 

̂ˮ˨˲˪˧˷˦̀ ˩  ˦ ˹̀̄˳˹˶ˮ ˱̄˦˸˫˶˹˰ˮ ˰ˮ˸˪˶˦˸˹˶ˮ˷ ̀˦˰˯˪˹˰ˮ 

˲ˮ˱˹˾˪˧ˮ˷˦ ˩  ˦˷˦˻˦˶˭˫˪˰˳˷˭˦˲ ˩˦˯˦˫˾ˮ˶˪˧ˮ˭ ˹̀̄˳˪˰ ˦˫˸˳˶˭˦ ˱ˮ˪˶ 

˩˦̂˪˶ˮ˰ˮ ˲˦˾˶˳˱˪˧ˮ˷ ˻˦˶˭˹˰ ˭˦˶˨˱˦˲˪˧˷˦̀ ˷̀˪˱˩˦ (Altun, 2023: 1145). 

ˮ˻˦˹˶ˮ ˨˦˱˳˱̀˪˱˪˰˲ˮ XX ˷˦˹˯˹˲ˮ˷ ˦˭ˮ˦˲ ˩  ˦ ˳̀ˮ˦˲ ̂˰˪˧˾ˮ ˦ ˱

˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭ ˮ˱˩˪˲˦˩ ˩ˮ  ˩ ˦˻˸ˮ˹˶˳˧˦˷˦̀ ˯ ˮ ˮ˿˪˲˩˲˪˲, ˶˳ ˱

˱̄˦˸˫˶˹˰ˮ ˸˪˻˷˸˪˧ˮ˷˦ (˶˳˨˳˶̀ ˳˶ˮ˨ˮ˲˦˰˹˶ˮ˷˦, ˮ˷˪ ˲˦˭˦˶˨˱˲ˮ˷˦) ˩  ˦

˱˪̀˲ˮ˪˶˹˰-˴˳˰ˮ˸˳˰˳˨ˮ˹˶ˮ ˲˦˾˶˳˱˪˧ˮ˷ ˨˦˱˳̀˪˱˦ ˮ˱˩˶˳ˮ˲˩˪˰ˮ ˱˦˭ˮ 

˷˦˻˱ˮ˦˲˳˧ˮ˷ ˹˱˭˦˫˶˪˷ ˱ˮ˱˦˶˭˹˰˪˧˦˩ ˮ˻̀˦. 
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1870 ̂˰ˮ˩˦˲ ˱˪˳̀˪ ˷˦˹˯˹˲ˮ˷ 30ïˮ ˦˲ˮ ̂˰˪˧ˮ˷ ˾˹˦ ̄˦˲˪˧˦˱˩˪ 

˷˸˦˱˧˳˰ˮ˷ ˻˦˶˭˹˰ ˷˸˦˱˧˦˾ˮ ˦˭˪˹˰˳˧ˮ˭ ˻˦˶˭˹˰ˮ ̂ˮ˨˲ˮ ˩˦ˮ˧˪̃˩˦. 

˭˪˱˦˸˹˶˦˩ ˪ ˷̂ˮ˨˲˪˧ˮ ˳˭  ̄̅˨˹˺˦˩ ˾˪ˮ́˰˪˧˦ ˩˦ˮ˽˳˷: ˪ ˷˪˲ˮ˦:  

1. ˷ ˦˷˹˰ˮ˪˶˳ ̄˦˷ˮ˦˭ˮ˷ ˨˦˱˳̀˪˱˪˧ˮ;  

2. ˷ ˦˷̂˦˫˰˳ ˩  ˦ˬ˳˨˦˩˷˦˨˦˲˱˦˲˦˭˰˪˧˰˳ ̂ˮ˨˲˪˧ˮ;  

3. ˱̄˦˸˫˶˹˰ˮ, ˮ˷˸˳˶ˮ˹˰ˮ ˩  ˦ ˷˦˻˦˶˭˫˪˰˳˷ ˪˶˳˫˲˹˰ ï 

˷˦̄˪˰˱̂ˮ˺˳˪˧˶ˮ˫ˮ ˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ ˦˼˩˨˪˲˦˷˭˦˲ ˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ 

˴˳˰ˮ˸˳˰˳˨ˮ˹˶ˮ ̄˦˷ˮ˦˭ˮ˷ ˨˦˱˳̀˪˱˪˧ˮ;  

4. ˹̀̄˳˹˶ˮ ˱̄˦˸˫˶˹˰ˮ ˰ˮ˸˪˶˦˸˹˶ˮ˷ ̀˦˰˯˪˹˰ ˲ˮ˱˹˾˭˦ ˩  ˦

˷˦˻˦˶˭˫˪˰˳˷˭˦˲ ˩˦˯˦˫˾ˮ˶˪˧ˮ˭ ˹̀̄˳˪˰ ˦˫˸˳˶˭˦ ˱ˮ˪˶ ˭˦˶˨˱˲ˮ˰ˮ 

˻˦˶˭˹˰ˮ ˭˦˶˨˱˦˲˪˧ˮ˷ ˨˦˱˳̀˪˱˪˧ˮ (˲ˮ˯˳˰˪ˮ˾˫ˮ˰ˮ, 2015. 85ï88). 

˿˫˪˲˭˫ˮ˷ ˷˦ˮ˲˸˪˶˪˷˳ ˦ ˱ ˨˦˱˳̀˪˱˪˧ˮ˩˦˲ ˨˦̄˰˦˫˭ ˻˦˶˭˹˰ˮ 

˱̄˦˸˫˶˹˰ˮ ˰ˮ˸˪˶˦˸˹˶ˮ˷ ˩  ˦ ˮ˷˸˳˶ˮ˹˰ ï ˴˳˰ˮ˸ˮ˯˹˶ˮ 

˦ˬ˶˳˫˲˪˧ˮ˷˭˫ˮ˷ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˲˦̂˦˶˱˳˪˧˪˧ˮ˷ ˩  ˦˱̂˪˶˰˪˧ˮ˷ ̂˦˶˱˳˿˪˲˦, 

˶˦˩˨˦˲˦̀ ˷̂˳˶˪˩ ˪ ˷ ˲˦˾˶˳˱˪˧ˮ ˦˷˦̄˦˫˪˲ ˭˹˶˻˹˰ - ˻˦˶˭˹˰ˮ 

˰ˮ˸˪˶˦˸˹˶˹˰ˮ ˹˶˭ˮ˪˶˭˳˧˪˧ˮ˷ ˮ  ˱ ˱˲ˮ˾˫˲˪˰˳˫˦˲ ˪˸˦˴˷, ˶˳˱˪˰ˮ̀ 

˾˪˱˩˨˳˱˾ˮ, ˱˪˳̀˪ ˷˦˹˯˹˲ˮ˷ ˰ˮ˸˪˶˦˸˹˶˹˰ˮ ˹˶˭ˮ˪˶˭˳˧˪˧ˮ˭ 

˨˦˨˶́˪˰˩˦ ˩  ˦ ˶˳˱˪˰ˮ̀ ˩˼˪ˮ˷˭˫ˮ˷ ˱˲ˮ˾˫˲˪˰˳˫˦˲,  ˦̄˦˰, ˪˸˦˴ˬ˪˦ 

˨˦˩˦˷˹˰ˮ. 

˷˸˦˱˧˳˰ˮ˷ ˻˦˶˭˹˰ ˷˦˫˦˲˪˾ˮ XIX ˷˦˹˯˹˲˪˾ˮ ́ˮ˶ˮ˭˦˩˦˩ ˶˪˰ˮ˨ˮ˹˶ˮ 

˩  ˦ ˱˳˷ ̂˦˫˰˪˪˧ˮ˷˭˫ˮ˷ ˨˦˲˯˹˭˫˲ˮ˰ˮ ˷˦˷̂˦˫˰˳ ˰ˮ˸˪˶˦˸˹˶˦ 

˨˦˱˳ˮ̀˪˱˳˩˦. ˴ˮ˶˫˪˰ˮ ˰ˮ˸˪˶˦˸˹˶˹˰ˮ ˲˦̂˦˶˱˳˪˧ˮ, ˶˳˱˪˰ˮ̀ ˦ ˻

˩˦ˮ˷˸˦˱˧˦, ˮ˽˳ ˮ˫˦˲˪ ˨˫˦˶˦˱˦́ˮ˷ ,,˽ ˫˦˫ˮï˰ ˪˧ˮ˷ ˯˳˲˦ò, ˶˳˱˪˰ˮ̀, ˶˳˨˳˶̀ .˦ 

˲ˮ˯˳˰˪ˮ˾˫ˮ˰ˮ (˨.˫ 95) ˦˼˲ˮ˾˲˦˫˷, ˰ˮ˸˪˶˦ï˸ ˹˶˹˰˦˩ ˩˦̄˫˪̂ˮ˰ˮ 

˯˶˪˧˹˰ˮ ˦  ˶˦˶ˮ˷, ˱˦˨˶˦˱ ˮ˲˸˪˶˪˷˷ ˮ̂˫˪˫˷ ˮ˱ˮ˷ ˨˦˱˳, ˶˳ ˱˦ ˻˩˦˷˸˦˱˧˹˰ˮ 

˴ˮ˶˫˪˰ˮ ˴˳˪˸˹˶ˮ ˯˶˪˧˹˰ˮ˦. 

˷˸˦˱˧˳˰˾ˮ ˨˦˱˳̀˪˱˹˰ˮ ˦˶˦˷˦˷˹˰ˮ˪˶˳ ̄˦˷ˮ˦˭ˮ˷ ̂ˮ˨˲˪˧ˮ˷ ˦˫˸˳˶˭˦ 

˹˱˶˦˫˰˪˷˳˧˦˷ ˦ ˲ ˦ ˱ ˻˦˰˦˻˷ ˩˶˳˪˧ˮ˭ ˭˦˫˾˪˺˦˶˪˧˹˰ˮ ˴˳˰ˮ˸ˮ˯˹˶ˮ 

˪˱ˮ˨˶˦˲˸˪˧ˮ ̂˦˶˱˳˦˩˨˪˲˩˲˪˲, ˦˲˩˦ ˪˫˶˳˴ˮ˷˦ ˩  ˦ ˦˱˪˶ˮ˯ˮ˷ ˷̄˫˦˩˦˷̄˫˦ 

˻˫˪˽˦˲˦˾ˮ ˱̀̄˳˫˶˪˧ˮ ˿˫˪˲ˮ ˭˦˲˦˱˪˱˦˱˹˰˪˪˧ˮ. ˪˶˭˦˩˪˶˭ˮ ̂ˮ˨˲ˮ˷ ˦˫˸˳˶ˮ 

˯ ˮ˦˶˦˪˱ˮ˨˶˦˲˸ˮ̀ ˮ˽˳ ï ˷˸˦˱˧˳˰˾ˮ ˮ˱̄˦˲˦˩ ̄˦˲˱˳˯˰˪ ˴˳˰ˮ˸ˮ˯˹˶ ï 

˩ˮ˴˰˳˱˦˸ˮ˹˶ˮ ˱ˮ˷ˮˮ˭ ˱˽˳˺ˮ ˴˦˫˰˪ ˮ˲˨˳˶˳˽˫˦ (˲ˮ˯˳˰˪ˮ˾˫ˮ˰ˮ, 2015: 

101). 

˷˸˦˱˧˳˰ˮ˷ ˻˦˶˭˹˰ ˷˦˫˦˲˪˾ˮ ˨˦˱˳̀˪˱˹˰ˮ ̂ˮ˨˲˪˧ˮ˩˦˲ ˿˫˪˲ˮ 

˰ˮ˸˪˶˦˸˹˶˹˰ˮ ˹˶˭ˮ˪˶˭˳˧˪˧ˮ˷ ˦˱˷˦̄˫˪˰ˮ ˷˦˻˱ˮ˦˲˳˧˪˧ˮ ˫˶̀˰˦˩ ˦˻˫˷ 

˨˦˲̄ˮ˰˹˰ˮ ˰ˮ˸˪˶˦˸˹˶˦˭˱̀˳˩˲˪˷˦ ˩  ˦ ̀˲˳˧ˮ˰ ˻˦˶˭˫˪˰ ˱˯˫˰˪˫˦˶˷ 

˦˫˭˦˲˩ˮ˰ ˲ˮ˯˳˰˪ˮ˾˫ˮ˰˷, ˶˳˱˪˰˷˦̀ ˺˦˷˩˦˹˩˪˧˪˰ˮ ˾˶˳˱˦ ˦˻˫˷ 

˨˦̂˪˹˰ˮ ˦ ˱ ˱˲ˮ˾˫˲˪˰˳˫˦˲ ˻˦˶˭˹˰ ˷˦˫˦˲˪˾ˮ ˱˳˼˫˦̂˪ ˦˩˦˱ˮ˦˲˪˧ˮ˷ 

˲˦˾˶˳˱˭˦ ˯˰˦˷ˮ˺ˮ̀ˮ˶˪˧˦˷˦ ˩  ˦˭˹˶˻˹˰ - ˻˦˶˭˹˰ˮ ˰ˮ˸˪˶˦˸˹˶˹˰ˮ ˩  ˦

˯˹˰˸˹˶˹˰ˮ ˹˶˭ˮ˪˶˭˳˧˪˧ˮ˷ ˻˦˶˭˹˰ ˷˦˱˪̀˲ˮ˪˶˳ ˷ˮ˫˶̀˪˾ˮ 
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̂˦˶˱˳˷˦˿˪˲˦˩. ˱ˮ˹̄˪˩˦˫˦˩ ˮ˱ˮ˷˦, ˶˳ ˱ ˷˸˦˱˧˳˰ˮ˷ ˻˦˶˭˹˰ ˷˦˫˦˲˪˾ˮ 

˩˦̀˹˰ˮ ˲˦̂˪˶˪˧ˮ˷ ˷˶˹˰ˮ ˦˼̂˪˶˦ ˩  ˦ ˾˪˷̂˦˫˰˦ ˧˪˫˶ ˷˦˷ˮ˦˱˳˫˲˳ 

˷ˮ˹˶˴˶ˮˬ˷ ˴ˮ˶˩˪˧˦ ˱˯˫˰˪˫˦˶˪˧˷, ˩˼˪ˮ˷˦˭˫ˮ˷ ̀˲˳˧ˮ˰ˮ ˩  ˦˾˪˷̂˦˫˰ˮ˰ˮ     

˦˫˸˳˶˪˧ˮ˷ ˷˦˻˱ˮ˦˲˳˧˦  ˦ ˷˪ ˨˦˱˳ˮ˽˹˶˪˧˦: 

˴˪˸˶˪  ˷ ˹˶˨˹˰˦́˪: 1. ˷ ˦˻˦˶˭˫˪˰˳ ˭˦˫ˮ˷˹˺˰˪˧ˮ˷˦˯˪˲;  

2. ˷ ˦˻˦˶˭˫˪˰˳ ˶˳˨˳˶̀ ˩˦˱˳˹˯ˮ˩˪˧˪˰ˮ ˷˦̄˪˰˱̂ˮ˺˳;  

3.˩ ˦˱˳˹˯ˮ˩˪˧˪˰ˮ ˷˦˻˦˶˭˫˪˰˳˷ ˷˦˪˶˭˦˾˳˶ˮ˷˳ ˱˲ˮ˾˫˲˪˰˳˧˦;  

.˴ ˷˹˶˨˹˰˦́ˮ˷ ˱ˮ˪˶ ˦ ˱ ̂ˮ˨˲˪˧ˮ˷ ˨˦˱˳̀˪˱˦ ˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ ˮ˽˳ 

˷˦˻˦˶˭˫˪˰˳˷ ˮ˱˩˶˳ˮ˲˩˪˰ ˴˳˰ˮ˸ˮ˯˹˶ ˷˦̃ˮ˶˳˪˧˪˧˭˦˲ ˩  ˦ ˱ˮ˷ˮ 

˾˪̄˪˩˹˰˪˧˪˧ˮ ˷˦˻˦˶˭ï˫ ˪˰˳˷ ˩˦˱˳˹˯ˮ˩˪˧˰˳˧˦ˬ˪, ˪ ˷ ̂ˮ˨˲˪˧ˮ ˮ˽˳ 

˦˲˨˦˶ˮ˾˨˦˷˦̂˪˫ˮ ˩  ˦˦˻˸˹˦˰˹˶ˮ. 

˴˦˫˰˪ ˮ˲˨˳˶˳˽˫˦: 1918 ̂˪˰˷ ˨˦˱˳̀˪˱˹˰ˮ ̂ˮ˨˲ˮ ,,˷ ˦˻˦˶˭˫˪˰˳˷ 

˸˪˶ˮ˸˳˶ˮˮ˷ ˷˦ˬ˼˫˶˪˧ˮ˷ ˾˪˷˦̄˪˧ò ˦˶ˮ˷ ˷˦˪˶˭˦˾˳˶ˮ˷˳ ˯˳˲˺˪˶˪˲̀ˮˮ˷ 

˱˳˲˦̂ˮ˰˪˭˦˭˫ˮ˷ ˩˦˷˦˶ˮ˨˪˧˪˰ˮ ̂ˮ˨˲ˮ, ˷˦˩˦̀ ˹˲˩˦ ˨˦˲˪̄ˮ˰˦˭ 

˷˦˻˦˶˭˫˪˰˳˷ ˸˪˶ˮ˸˳˶ˮ˹˰ˮ ˱˭˰ˮ˦˲˳˧ˮ˷ ˷˦˯ˮ˭̄ˮ. ˪ ˷˯˳˲˺˪˶˪˲̀ˮ˦ ˦  ˶

˨˦ˮ˱˦˶˭˦. ̂ˮ˨˲˾ˮ ˨˦˲̄ˮ˰˹˰ˮ ˷˦˯ˮ˭̄˪˧ˮ ˷˦˷ˮ̀˳̀̄˰˳ ˱˲ˮ˾˫˲˪˰˳˧ˮ˷ ˮ˽˳ 

˩  ˦˴˦˫˰˪ ˮ˲˨˳˶˳˽˫˦ ˮ˷˸˳˶ˮ˹˰ ˩˳˯˹˱˪˲˸˪˧˷˦ ˩  ˦˱˽˦˶ ˷˸˦˸ˮ˷˸ˮ˯˹˶ 

˱˳˲˦̀˪˱˪˧ˬ˪ ˩˦˱˽˦˶˪˧ˮ˭ ˦̀˰ˮ˩˦ ˷˦˺˹́˫˪˰˷ ˽˫˪˰˦ ˮ  ˱ ˸˪˶ˮ˸˳˶ˮ˹˰ 

˴˶˪˸˪˲ˬˮ˦˷, ˶˳˱˪˰˷˦̀ ˷˦˻˦˶˭˫˪˰˳˷ ˹˽˪˲˪˧˩˲˪˲ ˮ˱̄˦˲˦˩ ˱ˮ˷ˮ 

˱˳̂ˮ˲˦˦˼˱˩˪˨˪ ˻˫˪˽˲˪˧ˮ. 

˲ˮ˯˳˰˳ ˱ˮ̂ˮ˾˫ˮ˰ˮ: ˷˸˦˱˧˳˰ˮ˷ ˷˦˫˦˲˪˷˭˦˲ ˦˶˷˪˧˹˰ˮ ˻˦˶˭˹˰ˮ 

˨˦˱˳˱̀˪˱ï˰ ˳˧˪˧ˮ˷ ˱ˮ˪˶ ˩˦˷˸˦˱˧˹˰ ˳˶ˮ˨ˮ˲˦˰˹˶ ˱̄˦˸˫˶˹˰ 

˲˦̂˦˶˱˳˪˧˭˦˨˦˲ ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˦˼˷˦˲ˮ˾˲˦˫ˮ˦ ˲ˮ˯˳˰˳ ˱ˮ̂ˮ˾˫ˮ˰ˮ˷ 

˴˳˪˸˹˶ˮ ˯˶˪˧˹˰ˮ ,,˾ ˦˫ˮ ˫˦˶˷˯˫˰˦˫ˮò. ˪ ˷̂ˮ˨˲ˮ ˴˳˪˸ˮ˷ ˱˪˳˶˪ ˯˶˪˧˹˰ˮ˦. 

.˲ ˱ˮ̂ˮ˾˫ˮ˰ˮ˷ ˴˳˪˸˹˶ˮ ˯˶˪˧˹˰ˮ˷˦˩˱ˮ ˮ˲˸˪˶˪˷˷ ˦˶˷˪˧ˮ˭˦˩ 

˨˦˲˷˦ˬ˼˫˶˦˫˷ ˮ  ˷ ˨˦˶˪˱˳˪˧˦, ˶˳ ˱ ˱˦˷˾ˮ ˾˪˸˦˲ˮ˰ˮ ˰˪˻˷˪˧ˮ˭ ˦˫˸˳˶˱˦ 

˷˦˯˱˦˳˩ ˱́˦˺˶˦˩ ˨˦˱˳̄˦˸˦ ˷˹˰ˮ˪˶ˮ ˷˦˷˳̂˦˶˯˫˪˭˦ ̀̄˳˫˶˪˧ˮ˷˪˹˰ˮ 

˱ˮˬ˦˲˷̂˦˶˦˺˫ˮ˷ ˫˪˶˱˴˳˫˲˪˰ˮ ˩  ˦ ˱˷˳˺˰˱̄˪˩˫˪˰˳˧˶ˮ˫˦˩ ˨˦˳˶˪˧˹˰ˮ 

˻˦˶˭˫˪˰ˮ ˪˱ˮ˨˶˦˲˸ˮ˷˦ (˲ˮ˯˳˰˪ˮ˾˫ˮ˰ˮ, 2015: 135). 

˲˳˪ ˵˳˶˩˦˲ˮ˦: 1923  ̂˪˰˷, ˭˦˫ˮ˷ˮ ˱˭˦˫˶˳˧ˮ˷ ̂˪˫˶˭˦ ˩ˮ  ˩˲˦̂ˮ˰˭˦˲ 

˪˶˭˦˩ ˮ  ˱ ˩˶˳ˮ˷˦˭˫ˮ˷ ˹˯˫˪ ˷˦˺˶˦˲˨˪˭ˮ˷ ˩˪˩˦˻˦˰˦˻˾ˮ 

˩˦˱˯˫ˮ˩˶˪˧˹˰˱˦, ˱˦˲ ˷̂˳˶˪˩ ˷˸˦ï˱˧ ˳˰ˮ˷  ˻˦˶˭˹˰ ˯˦˭˳˰ˮ˯˹˶ 

˪˯˰˪˷ˮ˦˷˭˦˲ ˦˶˷˪˧˹˰ ˷˸˦˱˧˦ï˨ ˦˱˳˱̀˪˱˰˳˧˦˾ˮ ˩˦˷˸˦˱˧˦ ˪˱ˮ˨˶˦˲˸˳˧ˮ˷ 

˴˪˶ˮ˳˩˾ˮ ˩˦̂˪˶ˮ˰ˮ ˭˦˫ˮ˷ˮ ˦̄˦˰ˮ ̂ˮ˨˲ˮ ,,˧ ˶́˳˰ˮ˷ ˷˦˯ˮ˭̄˪˧ˮò. ˪ ˷̂ˮ˨˲ˮ 

˦̄˦˰ˮ ˶˪˦˰˳˧ˮ˩˦˲ ˨˦˱˳˷˦˫˰ˮ˷ ˱˳˷˦́˪˧˲˦˩ ˩˦̂˪˶ˮ˰ ˪˶˭˨˫˦˶ 

˷˦˴˶˳˨˶˦˱˳ ̂ˮ˨˲˦˩˦̀ ˾˪ˮ́˰˪˧˦ ˱ˮ˫ˮ˿˲ˮ˳˭. ˲˳˪ ˵˳˶˩˦˲ˮ˦ ˦ ˱ ̂ˮ˨˲˾ˮ 

˱˯ˮ˭̄˫˪˰˷ ˨˦˲˹˱˦˶˸˦˫˩˦ ˭  ˹ ˶˳˨˳˶ ˾˪ˮ́˰˪˧˳˩˦ ˷˦˻˦˶˭˫˪˰˳˷ 

˦˼˪˩˨ˮ˲˦ ˷˦̄˪˰˱̂ˮ˺˳˪˧˶ˮ˫ˮ ˩˦˱˳˹˯ˮ˩˪˧˰˳˧˦ (˲ˮ˯˳˰˪ˮ˾˫ˮ˰ˮ, 2015: 

150). 
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˫˦˲˳ ˦˰ˮ̄˦˲˦˾˫ˮ˰ˮ: 1923 ̂˪˰˷ ˷˸˦˱˧˳˰˾ˮ ˨˦˱˳ˮ̀˦ ˫˦˲˳ 

˦˰ˮ̄˦˲˦˾˫ˮ˰ˮ˷ ˴˳˰ˮ˸˳˰˳˨ˮ˹˶ˮ ˲˦˶˯˫˪˫ˮ ,,˶ ˦˱ ˩˦˨˫˼˹˴˦ ˩  ˦ ˶  ˦

˨˫ˮ̄˷˲ˮ˷ò. ˦˼˲ˮ˾˲˹˰ˮ ̂ˮ˨˲ˮ˷ ˨˦˱˳̀˪˱ˮ˭ ˷˸˦˱˧˳˰ˮ˷ ˻˦˶˭˹˰ˮ ˷˦˫˦˲ˮ˷ 

˨˦˱˳˱̀˪˱˰˳˧˦ ˯˫˰˦˫˦̀ ˾˪˪̀˦˩˦ ˺˦˶˭˳ ˷˦ˬ˳˨˦˩˳˪˧ˮ˷ ˷˦˱˷̅˦˫˶˳ˬ˪ 

˨˦˲˷˦˷̅˪˰˦˩ ˨˦˱˳˪˸˦˲˦ ˿˫˪˲ˮ ˻˫˪˽˲ˮ˷ ˷˦̄˪˰ï˱ ̂ˮ˺˳˪˧˶ˮ˫ˮ 

˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ ˩˦˯˦˶˨˫ˮ˷ ˨˦˲˱˦˴ˮ˶˳˧˪˧˪˰ˮ ˨˦˶˪˱˳˪˧˦˲ˮ ˩  ˦ ˱˦˭ˮ 

˩˦́˰˪˫ˮ˷ ˷˦˱˳˱˦˫˰˳ ˴˪˶˷˴˪˻˸ˮ˫˪˧ˮ (˲ˮ˯˳˰˪ˮ˾˫ˮ˰ˮ 2015:152). 

˴˦˫˰˪ ˱˳˷˹˰ˮ˾˫ˮ˰ˮ: 1922 ̂ ˪˰˷ ˩˦˹̂˪˶ˮ˦ ˩  ˦˨˦˱˳˹̀ˮ˦ ˷˸˦˱˧˳˰ˮ˷ 

˷˦˫˦˲ˮ˷ ˨˦˱˳˱̀˪˱˰˳˧˦˾ˮ ˪˶˭˦˩˪˶˭ˮ ˩˶˦˱˦˸˹˰ˮ ˵˦˲˶ˮ˷ ˲˦̂˦˶˱˳˪˧ˮ ,,˾ ˪˲ 

̄˦˶ ˱ˬò˪, ˪ ˷˦˶ˮ˷ ˳˭̄˱˳˻˱˪˩˪˧ˮ˦˲ˮ ˺˦˲˸˦˷˸ˮ˯˹˶ˮ ˪˸ˮ˹˩ˮ ˷˦˻˦˶˭˫˪˰˳˷ 

˴˳˰ˮ˸ˮ˯˹˶ˮ ̀̄˳˫˶˪˧ˮ˩˦˲.  

˱˦˶˭˦˰ˮ˦, ˴˦˫˰˪ ˱˳˷˹˰ˮ˾˫ˮ˰˱˦ ˭˦˫ˮ˷ ˴ˮ˪˷˦˾ˮ ˿˫˪˲ˮ ˻˫˪˽˲ˮ˷ 

ˮ˷˸˳˶ˮˮ˷ ˱̄˳˰˳˩ ˶˦˱˩˪˲ˮ˱˪ ˺˦˶˭˳˩ ̀˲˳˧ˮ˰ˮ ˪˴ˮˬ˳˩ˮ ̂˦˶˱˳˷˦̄˦, 

˱˦˨˶˦˱ ˷˦˽˳˫˪˰˭˦˳˩ ̀˲˳˧ˮ˰ ˦ ˱ ˪˴ˮˬ˳˩˭˦ ̄˳˶̀˾˪˷̄˱ˮ˷ ˹˱˭˦˫˶˪˷ˮ 

˱ˮˬ˦˲ˮ ˴ˮ˶˫˪˰ ˽˳˫˰ˮ˷˦ ˮ  ˱ ˷˦˧˶́˳˰˳ ˷˹˰ˮ˷˯˫˪˭˪˧ˮ˷ ˨˦˲˩ˮ˩˪˧˦˦, 

˶ˮ˭˦̀ ˱˭˪˰ˮ ˿˫˪˲ˮ ˮ˷˸˳˶ˮˮ˷ ˨˦˲˱˦˫˰˳˧˦˾ˮ ˮ˧˶́˳˩˦ ˻˦˶˭˫˪˰ˮ ̄˦˰̄ˮ 

˪˶˳˫˲˹˰ˮ ˭˫ˮ˭˱˽˳˺˦˩˳˧ˮ˷ ˾˪˷˦˲˦˶˿˹˲˪˧˰˦˩. ˲˦̂˦˶˱˳˪˧ˮ˷ ˱˪˷˦˱˪ 

˱˳˻˱˪˩˪˧˦˾ˮ, ˷˦˩˦̀ ˷˦˩˦̀ ˷˦˧̃˳˭˦ ˶˹˷˪˭ˮ˷ ˱ˮ˪˶ ˷˦˻˦˶˭˫˪˰˳˷ 

˩˪˱˳˯˶˦˸ˮ˹˰ˮ ˶˪˷˴˹˧˰ˮ˯ˮ˷ ˩˦˴˽˶˳˧ˮ˷ ˦˱˧˦˫ˮ˦ ˱˳˭̄˶˳˧ˮ˰ˮ, 

˱̂˪˶˦˰˱˦ ˿˫˪˲ˮ ˪˶˳˫˲˹˰ˮ ˽˳˺ˮ˷˭˫ˮ˷ ˹˦˼˶˪˷˦˩ ˱˲ˮ˾˫˲˪˰˳˫˦˲ ˷˦˱ 

˹˱˭˦˫˶˪˷ ˱̄˦˶˪˷ ˱ˮ˦˻̀ˮ˦ ˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ ˽˹˶˦˩˼˪˧˦ ï ˨˦˷˹˰ˮ 

˷˦˹˯˹˲ˮ˷ ˴ˮ˶˫˪˰ˮ ˳̀̂˰˪˹˰ˮ˷ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˴˳˰ˮ˸ˮ˯˹˶ ˴˦˶˸ˮ˦˭˦ 

˱˪˷˫˪˹˶˪˧˷ ˾˳˶ˮ˷ ˪˶˳˫˲˹˰ˮ ˩  ˦ ˮ˲˸˪˶˲˦̀ˮ˳˲˦˰˹˶ˮ ˮ˲˸˪˶˪˷˪˧ˮ˷ 

˪˶˭˱˦˲˪˭˭˦˲ ˱ˮ˱˦˶˭˪˧ˮ˷ ˨˦˶˯˫˪˫˦˷˭˦˲ ˩˦˯˦˫˾ˮ˶˪˧ˮ˭ ̂˦˶˱˳˻˱˲ˮ˰ 

˹˯˳˱˴˶˳˱ˮ˷˳ ˩˦˴ˮ˶ˮ˷˴ˮ˶˪˧˦˷, ˷˦˯˹˭˦˶ˮ ˷˦˱˾˳˧˰˳˷ ˨˦˱˽ˮ˩˫˪˰˭˦ ˩  ˦

˱˳˼˦˰˦˸˪˭˦ ˷˦˧˪˩ˮ˷̂˪˶˳ ˶˳˰ ˷ ˿˫˪˲ˮ ˻˫˪˽˲ˮ˷ ˮ˷˸˳˶ˮ˦˾ˮ ˩  ˦

˷˦˻˦˭˫˪˰˳˷ ˴˳˰ˮ˸ˮ˯˹˶ï˷ ˦̄˪˰˱̂ˮ˺˳˪˧˶ˮ˫ˮ ˳˶ˮ˪˲˸˦̀ˮˮ˷ ˴˶˳˧˰˪˱˦˷ 

(˲ˮ˯˳˰˪ˮ˾˫ˮ˰ˮ, 2015:  173). 

1917ï1923 ̂ ˰˪˧˾ˮ ˷˸˦˱˧˳˰ˮ˷ ˻˦˶˭˹˰ˮ ˷˦˫˦˲˪˷˭˦˲ ˦˶˷˪˧˹˰ˮ ˷˸˦˱˧˦ï

˨˦˱˳˱̀˪˱˰˳˧ˮ˷ ˷˦˻˱ˮ˦˲˳˧ˮ˷ ˹˱˭˦˫˶˪˷ ˱ˮ˱˦˶˭˹˰˪˧˦˩ ̅˪ ˶˷˦˻˦˶˭˫˪˰˳˷ 

˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ ˦˼˩˨˪˲˦˷˭˦˲ ˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ ̂ˮ˨˲˪˧ˮ˷ ˨˦˱˳̀˪˱˦ ˮ˻̀˦. 

˦ ˱ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭ ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˷˦ˮ˲˸˪˶˪˷˳˦ ˻˦˶˭˫˪˰ ˱̄˪˩˦˶˭˦ 

˯˦˫˾ˮ˶ˮ˷ ˱ˮ˪˶ ˱˳˱ˬ˦˩˪˧˹˰ˮ ˩  ˦ 1923 ̂˪˰˷ ˨˦˱˳˻˫˪˽˲˪˧˹˰ˮ ˯˶˪˧˹˰ˮ 

,,˷ ˦˱˾˳˧˰˳˷˦˭˫ˮ˷ ˭˦˫˩˦˩˪˧˹˰ ˨˱ˮ˶˭˦ ̄˷˳˫˲˦˷ò (˷˦˱̂˹̄˦˶˳˩, ̂ˮ˨˲˾ˮ 

˱ˮ˷ ˾˪˱˩˨˪˲˪˰ ï ˨˦˱˳˱̀˪˱˪˰˭˦ ˫ˮ˲˦˳˧˦ ˱ˮ˭ˮ˭˪˧˹˰ˮ ˦  ˶ ˦˶ˮ˷) 

˦˼˲ˮ˾˲˹˰ˮ ˨˦˱˳̀˪˱ˮ˭ ˱ˮ˷ˮ ˦˫˸˳˶˾˪˱˩˨˪˲˪˰˲ˮ ˩  ˦ ˷˸˦˱˧˳˰˷ 

˭˦˫˾˪˺˦˶˪˧˹˰ˮ  ˿˫˪˲ˮ ˴˳˰ˮ˸ˮ˯˹˶ˮ ˪˱ˮ˨˶˦˲˸˪˧ˮ ˳˴˪˶˦˸ˮ˹˰˦˩ 

˨˦˱˳˪̄˱˦˹˶˲˪˲ ˷˦˧̃˳˭˦ ̄˪˰ˮ˷˹˺˰˪˧ˮ˷ ˱˪˷˫˪˹˶˭˦ ˧˶́˦˲˪˧ˮ˭ 

˷˦˻˦˶˭˫˪˰˳˷ ˷˦̄˪˰˱̂ˮ˺˳˪˧˶ˮ˫ˮ ˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ ˦˼˷˦˩˨˪˲˦˩ 
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˱˪˧˶́˳˰ ˻˦˶˭˫˪˰ ˴˦˸˶ˮ˳˸˭˦ ˱˦˷˳˧˶ˮ˫˦˩ ˩˦̄˫˶˪˸ˮ˷ ˸˶˦˨ˮ˯˹˰ 

˱˳˫˰˪˲˦˷ (˲ˮ˯˳˰˪ˮ˾˫ˮ˰ˮ, 2015: 178). 

 ˦˰˪˻˷˦˲˩˶˪ ˱˦˲˫˪˰ˮ˾˫ˮ˰ˮ: ˦˱˪˶ˮ˯˦˾ˮ ˱̀̄˳˫˶˪˧ˮ ˻˦˶˭˫˪˰˱˦ 

˱˪̀˲ˮ˪˶˱˦ ˦˰˪˻˷˦˲˩˶˪ ˱˦˲˫˪˰ˮ˾˫ˮ˰˱˦ 1932 ̂˰ˮ˷ 10 ˦˴˶ˮ˰˷ ˴˦˶ˮˬˮ˷ 

˷˦ˬ˳˨˦˩˳˪˧ˮ˭˫ˮ˷ ˱˳̄˷˪˲˪˧˦˩ ̂˦˯ˮ˭̄˹˰ˮ ̂ˮ˨˲ˮ ,,˫ ˪˺̄ˮ˷˸˽˦˳˷˦˲ˮ ˩  ˦

˶˹˷˭˫˪˰ˮ˷ ˬ˲˪˳˧˶ˮ˫ˮ ˮ˩˪˳˰˳˨ˮ˦ò, ˷˸˦˱˧˳˰ˮ˷ ˷˦˫˦˲ˮ˷ 

˱˼˫˩˪˰˱˷˦̄˹˶ˮ˷ ˾˦˰˫˦ ˫˦˶˩ˮ́ˮ˷ ˮ˲ˮ̀ˮ˦˸ˮ˫ˮ˭˦ ˩  ˦ ˩˦˺ˮ˲˦˲˷˪˧ˮ˭  1933  

̂˪˰˷ ˨˦˱˳˷̀˦.  ˪ ˷ˮ˽˳ ˷˸˦˱˧˳˰ˮ˷ ˻˦˶˭˹˰ˮ ˷˦˫˦˲ˮ˷ ˱ˮ˪˶ ˩˦˷˸˦˱˧˹˰ˮ 

˹˯˦˲˦˷˯˲˪˰ˮ ̂ˮ˨˲ˮ (˲ˮ˯˳˰˪ˮ˾˫ˮ˰ˮ, 2015: 183). 

˷˸˦˱˧˳˰ˮ˷ ˻˦˶˭˹˰ ˷˦˫˦˲˪˾ˮ ˨˦˱˳̀˪˱˹˰ˮ ˲˦˭˦˶˨˱˲ˮ ̂ˮ˨˲˪˧ˮ: 1921 

̂˪˰˷ ˷˸˦˱˧˹˰ˮ˷ ˻˦˶˭˹˰ˮ ˷˦˫˦˲ˮ˷ ˱˼˫˩˪˰˱˷˦̄˹˶˱˦ ˾˦˰˫˦ ˫˦˶˩ˮ́˪˱ 

˭˦˶˨˱˲˦ ˩  ˦ ˨˦˱˳˷̀˦ ˪˫˨˪˲ˮ ˩˦˰˪̅ˮ˳ ô˩˦ ˰˪˷ˮ˳˷ ,,˻ ˦˶˭˫˪˰˪˧ˮ 

˯˳˲˷˸˦˲˸ˮ˲˪˴˳˰˾ˮò ˩  ˦˶˪˱˳˲ ˵˦˲˪˲ˮ˷ ,,˻ ˦˶˭˫˪˰˪˧ˮ ˮ˪˶˹˷˦˰ˮ˱˾ˮò. 1924 

̂˪˰˷ ˯ ˮ˱˦˭ ˱ˮ̄˦˯˳ ̂˪˶˪˭˰ˮ˷ ˱ˮ˪˶ ˭˦˶˨˱˲ˮ˰ˮ ,,˨ ˮ˰˨˦˱˪˾ˮ˦˲ˮ̀ò ˾˪ ˪˱˦˸˦. 

˱ˮ˹̄˪˩˦˫˦˩ ˮ˱ˮ˷˦, ˶˳ ˱ ̄˷˪˲˪˧˹˰ˮ ˨˦˱˳̀˪˱˪˧ˮ ˳˶ˮ˨ˮ˲˦˰˹˶ 

˲˦̂˦˶˱˳˪˧˪˧˷ ˦  ˶ ̂˦˶˱˳˦˩˨˪˲˩˦, ˮ˷ˮ˲ˮ ˱˦ˮ˲̀ ˮ˻̀˦ ˿˫˪˲ˮ ˷˹˰ˮ˪˶ˮ 

˯˹˰˸˹˶ˮ˷ ˱˲ˮ˾˫˲˪˰˳˫˦˲ ˾˪˲˦́˪˲˦˩. ˦ ˱˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭ ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ 

˷˦ˮ˲˸˪˶˪˷˳, ˴ˮ˶˫˪˰ ˽˳˫˰ˮ˷˦, ˾˦˰˫˦ ˫˦˶˩ˮ́ˮ˷ ˭˦˶˨˱˦˲˪˧ˮ˦, ˶˳˱˪˰˭˦ 

˨˦˱˳̀˪˱ˮ˭˦̀ ˷˸˦˱˧˳˰˹˶˱˦ ˨˦˱˳˱̀˪˱˰˳˧˦˱ ˻˦˶˭˫˪˰ ˪˱ˮ˨˶˦˲˸ ˦˫˸˳˶˭˦ 

˱ˮ˪˶ ˮ ˻ ˩˦˷˸˦˱˧˹˰ ̂ˮ˨˲˪˧˾ˮ ˱́˦˺˶˦˩ ˨˦˱˳˫˰˪˲ˮ˰ ˪˶˳˫˲˹˰ï

˴˦˸˶ˮ˳˸˹˰ ˱ˮ˷̂˶˦˺˪˧˪˧˷ ˯ˮ˩˪˫ ˹˺˶ ˳˺˦˶˭˳ ˱˦˷˾˸˦˧˪˧ˮ ˾˪˷́ˮ˲˦ ˮ˱ˮ˭, 

˶˳ ˱˿˫˪˲ˮ ˪˶ˮ˷ ˩ˮ  ˩ˮ˷˸˳˶ˮ˹˰ ̂˦˶˷˹˰˷˦ ˩  ˦ˮ˱˵˦˱ˮ˲˩˪˰ ˴˶˳˧˰˪˱˪˧ˬ˪ 

˦˱̅˪˶˦˩ ˹̀̄˳˪˰˪˧ˮ ̂˪˶˩˲˪˲ ˹˼˶˱˪˷ˮ ˷ˮ˽˫˦˶˹˰ˮ˭˦ ˩  ˦ ˷˦˭˦˲˦˩˳ 

˩˳˯˹˱˪˲˸˪˧ˬ˪ ˩˦˽˶˩˲˳˧ˮ˭ (˲ˮ˯˳˰˪ˮ˾˫ˮ˰ˮ, 2015: 190). 

˪˫˨˪˲ˮ ˩˦˰˪̅ˮ˳ ô˩˦ ˰˪˷ˮ˳ ˱˪˳̀˪ ˷˦˹˯˹˲ˮ˷ ˴ˮ˶˫˪˰ ˲˦̄˪˫˦˶˾ˮ 

˱˳˼˫˦̂˪ ˮ˸˦˰ˮ˪˰ˮ ˩ˮ˴˰˳˱˦˸ˮ, ˷ ̂˦˫˰˹˰ˮ ˩  ˦˱˳˨ˬ˦˹˶ˮ ˷˦˻˦˶˭˫˪˰˳ˬ˪ 

˭˦˫˩˦˫ˮ̂˽˪˧ˮ˭ ˾˪˽˫˦˶˪˧˹˰ˮ ˴ˮ˶˳˫˲˪˧˦ ˮ˽˳. 1918 ̂˪˰˷, ˶˳˩˪˷˦̀ 

˷˦˻˦˶˭˫˪˰˳˷ ˩ˮ˴˰˳˱˦˸ˮ˹˶ˮ ˱ˮ˷ˮ˦ ˯˳˲˷˸˦˲˸ˮ˲˳˴˳˰˾ˮ ˿˦˫ˮ˩˦, ˮ ˻

˱˽˳˺ˮ ˩˦˰˪̅ˮ˳ ˦ ˱˱ˮ˷ˮˮ˷ ˱˩ˮ˫˦˲ˮ ˨˦̄˩˦, ˷˦˻˦˶˭˫˪˰˳˷ ˻˫˪˾˪˫˶˩˳˱˳˧˦ 

˱ˮˮ˼˳, ˮ˱˳˨ˬ˦˹˶˦ ˦ ˱˻˫˪˽˦˲˦˾ˮ ˩  ˦˻˦˶˭˹˰ˮ ˪˲˦ ˾˪ˮ˷̂˦˫˰˦. ˩˦˰˪̅ˮ˳ 

˱˦˼˦˰ ˾˪˺˦˷˪˧˦˷ ˦́˰˪˫˩˦ ˷˸˦˱˧˳˰ˮ˷ ˻˦˶˭˹˰ ˷˦˫˦˲˪˷ ˩  ˦˭˫˰ˮ˩˦, ˶˳ ˱

˪ ˷ˮ˽˳ ˻˦˶˭˫˪˰˭˦ ˪˶˳˫˲˹˰ˮ ˭˫ˮ˭˾˪˨˲˪˧ˮ˷ ˨˦˲˱˸˯ˮ̀˪˧ˮ˷ ˩ˮ˩ ˮ˯˪˶˦ 

˭˹˶˻˪˭˾ˮ.  

˭˹˶˻˪˭˾ˮ ˱̀̄˳˫˶˪˧ ˻˦˶˭˫˪˰˪˧˭˦˲ ˩˦˯˦˫˾ˮ˶˪˧ˮ˭ ˷˦˽˹˶˦˩˼˪˧˳˦ 

˪˫˨˪˲ˮ ˩˦˰˪̅ˮ˳ ô˩˦ ˰˪˷ˮ˳˷ ̂ˮ˨˲ˮ ,,˻ ˦˶˭˫˪˰˪˧ˮ ˯˳˲˷˸˦˲˸ˮ˲˪˴˳˰˾ˮ ˩  ˦

˷˴˦˶˷˪˭˾ˮò. ̂ˮ˨˲ˮ˷ ˦˫˸˳˶ˮ ̂˦˶˿ˮ˲˪˧˹˰ ˮ˸˦˰ˮ˪˰˭˦ ˳̅˦̄ˮ˷ 

˾˭˦˱˳˱˦˫˦˰ˮ˦. ˮ  ˷ ˩˦˹˦̄˰˳˫˩˦ ˯˳˲˷˸˦˲˸ˮ˲˪˴˳˰˾ˮ ˱̀̄˳˫˶˪˧ 

˻˦˶˭˫˪˰˪˧˷, ˱˦˲ ˮ˱˳˨ˬ˦˹˶˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ, ˮ˷̂˦˫˰˦ ˻˦˶˭˹˰ˮ ˪˲˦. ˮ˨ˮ 

˩˦ˮ˲˸˪˶˪˷˩˦ ˭˹˶˻˪˭˾ˮ ˨˦˩˦̄˫˪̂ˮ˰ˮ ˻˦˶˭˫˪˰˪˧ˮ˭ ˩  ˦ 1921 ̂ ˪˰˷ ˱˦˭ 

˾˪˷˦̄˪˧ ˩˦̂˪˶˦ ̂ˮ˨˲ˮ. ˲˦˾˶˳˱ˮ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ̂˽˦˶˳˦ ˯˳˲˷˸˦˲˸ˮ˲˪˴˳˰˾ˮ 
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˱̀̄˳˫˶˪˧ˮ ˻˦˶˭˫˪˰˪˧ˮ˷, ˱˦˭ˮ ˶˦˳˩˪˲˳˧ˮ˷, ˻˦˶˭˹˰ˮ ˪˲ˮ˷ 

˱˩˨˳˱˦˶˪˳˧ˮ˷ ˾˪˷̂˦˫˰ˮ˷ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭. ˦˫˸˳˶ˮ ˦̄˦˷ˮ˦˭˪˧˷ 

˻˦˶˭˫˪˰˪˧ˮ˷ ˱˩˨˳˱˦˶˪˳˧˦˷, ˨˦˲˱˦˶˸˦˫˷ ˱˦˭ˮ ̂˦˶˱˦˸˪˧ˮ˷ ˱ˮˬ˪ˬ˪˧˷. 

˻˦˶˭˹˰ˮ ˪˲ˮ˷ ˾˪˷˦̄˪˧ ̂˪˶˷: ,,˻ ˦˶˭˫˪˰˭ ˷˦˱˾˳˧˰˳ ˪˲˦ ˱˦ˮ˲̀ ˩˼˪˱˩ˮ˷ 

˾˪˲˦̄˹˰ˮ ˦˻˫˭, ˭˹˱̀ ˳˷˱˦˰˪˭ˮ˷ ˱˭˦˫˶˳˧˦ ˮ˱˦˭ ˨˦˭˹˶˻˪˧˦˷ ́˦˰ˮ˦˲ 

̀˩ˮ˰˳˧˷. ˻ ˦˶˭˫˪˰ ˱˹˷˰ˮ˱˦˲˭˦ ˷˳˺˰˪˧˾ˮ ˽˫˪˰˦ ˳̅˦̄ˮ˷ ˪˲˦-˻˦˶˭˹˰ˮ˦, 

˶˦˩˨˦˲ ˻˦˰ˮ ˷˦ˬ˳˨˦˩˪˧˦˾ˮ ˫˪˶ ˨˦˩ˮ˷ ˩  ˦˦˷˪ ˭  ˹ˮ˷˪ ˭˹˶˻˪˧˭˦˲ ˩ˮ˩ ˮ

˱ˮ˱˳˷˫˰˦ ˦˶˦ ˦˻˫˷, ˷˦˱˾˳˧˰˳ ˪˲˦ ˩˼˪˱˩ˮ˷ ˩˦̀˹˰ˮ˦; ˱̄˳˰˳˩ ˩˼˪˷ 

˻˦˶˭˹˰ ˪˲˦˷˦̀ ˩ˮ˩ ˮ ˨˦˲˷˦̀˩˪˰ˮ ˱˳˪˰ˮ˷ ( ô˩˦ ˰˪˷ˮ˳, 1990: 14).  

ô˩˦ ˰˪˷ˮ˳ ˦˷˪˫˪ ˷˦˹˧˶˳˧˷ ˻˦˶˭˫˪˰˭˦ ˪˶˳˫˲˹˰ˮ ˾˪˨˲˪˧ˮ˷-̀˲˳˧ˮ˪˶˪˧ˮ˷ 

˷˦˯ˮ˭̄ˬ˪ ˩  ˦̂˪˶˷: ,,˪ ˶˳˫˲˹˰ˮ ˾˪˨˲˪˧˦ ˻˦˶˭˫˪˰ ˱˹˷˰ˮ˱˦˲˪˧˾ˮ ˷˦˪˶˭˳˩ 

˦  ˶ ˦˶ˮ˷ ˨˦˲˫ˮ˭˦˶˪˧˹˰ˮ, ˶˦˩˨˦˲ ˷̅˹˰ˮ˷ ˺˦˲˦˸ˮˬ˱˷ ˱˦˶˦˩ˮ˷ 

˩˦˹˻˫˪ˮ˭˪˧ˮ˦ ˮ˨ˮ. ˭˹˱̀ ˷ˮ˷˸˪˱˦˸ˮ˹˶˦˩ ˭˹˶˻ˮˬ˱ˮ ˷˴˳˧˷ ˱˦˷, ˱˦˨˶˦˱, 

˴˶˦˻˸ˮ˯˹˰˦˩ ˯,ˮ ˪˶˳˫˲˹˰ˮ ˨˶́˲˳˧˦ ˩˼˪˷˦̀ ́˦˰ˬ˪ ̀˳̀̄˦˰ˮ˦ ˱˦˭˾ˮ. 

˷˦˪˶˭˳˩ ˽˫˪˰˦˲ˮ ˦˱˦˽˳˧˪˲, ˶˳ ˱ ˨˹˶̅˪˧ˮ-˻˦˶˭˫˪˰˪˧ˮ ˦˶ˮ˦˲ ˩  ˦ ˭  ˹

˷˦˩˱˪ ˦ ˲ ˭˦˫ˮ˦˲˭˾ˮ ˻˶ˮ˷˸ˮ˦˲ ˻˦˶˭˫˪˰˷ ˾˪̄˫˩˲˪˲, ˷˦ˬ˳˨˦˩˳˩ 

˨˦˶˪˨˲˹˰˦˩ ˱˦ˮ˲̀ ˴˦˸ˮ˫˷ ˷̀˪˱˪˲ ˩  ˦ ˾˪˨˲˪˧˹˰˲ˮ ˯,ˮ ˽˳˫˪˰˲˦ˮ˶ 

˩˦̄˱˦˶˪˧˦˷˦̀ ˦˼˱˳˹˿˪˲˪˲ ˭  ˹˾˪˷˦́˰˪˧˪˰ˮ˦ò (ô˩˦˰˪˷ˮ˳, 1990: 14). 

˪˫˨˪˲ˮ ˩˦˰˪̅ˮ˳ ô˩˦ ˰˪˷ˮ˳˷ ˭˦˶˨˱˲˦ ˩  ˦  ˷˸˦˱˧˳˰˾ˮ ˨˦˱˳˷̀˦ ˾˦˰˫˦ 

˫˦˶˩ˮ́˪˱, ˶ ˳˱˰ˮ˷ ˷˦˱˪̀˲ˮ˪˶˳ ï ˰ˮ˸˪˶˦˸˹˶˹˰ˮ ˷˦˻˱ˮ˦˲˳˧˦̀ ˨˫ˮ˿˫˪˲˦ ˦ ˱

̂ˮ˨˲ˮ˷ ̄˪˰˱˪˳˶˪ ˨˦˱˳˱̀˪˱˪˰˱˦ ˨˹˶˦˱ ˾˦˶˦́˪˱. ˱ˮ˷ˮ ˯˫˰˪˫ˮ˷ ˱ˮ̄˪˩˫ˮ˭, 

˯˳˲˷˸˦˲˸ˮ˲˪˴˳˰ˮ˷ ˻˦˶˭˹˰ˮ ˷˦˫˦˲ˮ˷ ̂˪˫˶˭˦ ˾˳˶ˮ˷ ˨˦˱˳˶˿˪˹˰ˮ 

˦˩˨ˮ˰ˮ ˹̃ˮ˶˦˫˷ ˴˦˸˶ ˾˦˰˫˦ ˫˦˶˩ˮ́˪˷, ˶˳˱˪˰ˮ̀ ˨˦˶˩˦ ˷˦˷˹˰ˮ˪˶˳ 

˱˳˼˫˦̂˪˳˧ˮ˷˦, ˲˦˽˳˺ˮ˪˶ ˱˪̀˲ˮ˪˶˹˰ ˱˹˾˦˳˧˦˷˦̀ ˪̂˪˳˩˦. ˨˦˶˩˦ 

˱˪̀˲ˮ˪˶˹˰ˮ  ˲˦˾˶˳˱˪˧ˮ˷˦, ˾˦˰˫˦ ˫˦˶˩ˮ́˪˷ ˴˳˪ˬˮ˦˾ˮ̀ ˹̀˩ˮ˦ ˯˦˰˦˱ˮ. ˪ ˷

˦˶ˮ˷ ˴˦˶ˮˬ˾ˮ ˨˦˱˳˱˦˫˦˰ ˻˦˶˭˹˰ ˵˹˶˲˦˰ ,,˧ ˪˩ˮ ˻˦˶˭˰ˮ˷˦˾ˮò ˩˦ ˧˪̃˩˰ˮ 

˳˶ ˮ˰˪˻˷ˮ ,,˿ ˪˱ˮ ˰˳̀˫ò˦ ˩˦  ,,̂ ˱ˮ˲˩˦ ˲ˮ˲˳˷ò, ˪ ˷˰˪˻˷˪˧ˮ ˴˦˸˶ˮ˳˸˹˰ˮ 

̄˦˷ˮ˦˭˷˦˦ ˩  ˦ ˦˫˸˳˶ˮ, ˶˳˱˪˰ˮ̀ ˲˦˸˶˳˧˷ ˷˦˱˾˳˧˰˳˷ ˱ˮ̂˦˾ˮ 

˩˦˷˦˺˰˦˫˪˧˦˷, ˾˪˷˭̄˳˫˷ ˷˦˻˦˶˭˫˪˰˳˷ ˨˦˲˱˦˲˦˭˰˪˧˪˰˷ ˯˫˰˦˫ 

˨˦˩˱˳̄˪˩˳˷ ˱ˮ˷ ˧˪˩˯˶˹˰ ˷˦˱˾˳˧˰˳˷ ( ô˩˦ ˰˪˷ˮ˳,1990: 49ï53).   

˶˪˱˳˲ ˵˦˲˪˲ˮ ̀˲˳˧ˮ˰ˮ ˺˶˦˲˨ˮ ̄˪˰˳˫˲˪˧˦˭˱̀˳˩˲˪, ˱˯˫˰˪˫˦˶ˮ ˩  ˦

˧ˮˬ˦˲˸ˮ˳˰˳˨ˮ˦. ˨˦˱˳˿˪˲ˮ˰ ˱˪̀˲ˮ˪˶˷ ˷˦˻˦˶˭˫˪˰˳˷ ˾˪˷˦̄˪˧ ˷̄˫˦ 

˲˦˾˶˳˱˪˧ˮ̀ ˦˻˫˷ ˩˦̂˪˶ˮ˰ˮ. ,,˻ ˦˶˭˫˪˰˪˧ˮ ˮ˪˶˹˷˦˰ˮ˱˾ˮò ˶˪˱˳˲ ˵˦˲˪˲ˮ˷ 

˱ˮ˪˶ ˴˦˰˪˷˸ˮ˲˦˾ˮ ˨˦˱˳˯˫˰˪˹˰ˮ ˻˦˶˭˹˰ˮ ˷˦˫˦˲˪˪˧ˮ˷ ˷˦˺˹́˫˪˰ˬ˪ 

˩˦ˮ̂˪˶˦. ˦ ˱ ̂ˮ˨˲ˮ˷˦˩˱ˮ ˮ˲˸˪˶˪˷˷ ˮ̂˫˪˫˷ ˮ  ˷ ˺˦˻˸ˮ, ˶˳ ˱ ˻˦˶˭˹˰ˮ 

˪˯˰˪˷ˮˮ˷ ˹˩ˮ˩˪˷ ˷˦˪˶˭˦˾˳˶ˮ˷˳ ˦˫˸˳˶ˮ˸˪˸ˬ˪ ˩  ˦̂˦˶˷˹˰ ˩ˮ˩˪˧˦ˬ˪ 

˹̀̄˳˪˰ˮ ˱˯˫˰˪˫˦˶ˮ ̂˪˶˷. ˦ ˱ ˲˦˾˶˳˱˷ ˮ˪˶˹˷˦˰ˮ˱˾ˮ ˻˦˶˭˫˪˰ 

˼˫˭ˮ˷˱˷˦̄˹˶˭˦ ˱˳˼˫˦̂˪˳˧ˮ˷˦ ˩  ˦ ˮ ˻ ˦˶˷˪˧˹˰ ˻˦˶˭˹˰ ˷ˮ̂˱ˮ˲˩˪˭˦ 

˾˪˷̂˦˫˰ˮ˷ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭ ˹˦˼˶˪˷˦˩ ˩ˮ  ˩˱˲ˮ˾˫˲˪˰˳˧˦ ˦˻˫˷. 
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ˮ˦˷˪ ˱˪̄˹ˬ˰˦˷ (˶˦̃˫˪˰ˮ˷) ˾˪˱˳˻˱˪˩˪˧ˮ˭ˮ ˱˳˼˫˦̂˪˳˧˦ ˷˸˦˱˧˳˰˾ˮ. 

ˮ˦˷˪ ˶˦̃˫˪˰ˮ  ˱˪̀̄˶˦˱˪˸˪ ï ˱˪˳̀˪ ˷˦˹˯˹˲˪˭˦ ˱ˮ̅˲˦ˬ˪ ˱˳˼˫˦̂˪˳˧˩˦ 

˷˸˦˱˧˳˰˾ˮ ˩  ˦ ˱˦˷, ˱˦˶˭˦˰ˮ˦, ̂ˮ˨˲ˮ ˦  ˶ ˨˦˱˳˹̀ˮ˦, ˱˦˨˶˦˱ ˭˦˫ˮ˷ˮ 

˴˹˧˰ˮ̀ˮ˷˸˹˶ˮ ̂˪˶ˮ˰˪˧ˮ˭ ˪̄˱˦˹˶˪˧˳˩˦ ˱˦˾ˮ˲ ˱ˮ˱˩ˮ˲˦˶˪ ˩ˮ  ˩

˴˳˰ˮ˸ˮ˯˹˶ ˩  ˦ ˯˹˰˸˹˶˹˰ ˴˶˳̀˪˷˪˧˷ ˳˶ˮ˫˪ ˻˫˪˽˦˲˦˾ˮ. ˷˸˦˱˧˳˰˾ˮ 

̀̄˳˫˶˪˧ˮ˷ ˴˪˶ˮ˳˩˾ˮ ˮ˦˷˪ ˶˦̃˫˪˰ˮ˷ ˪˶˳˫˲˹˰ï˴ ˦˸˶ˮ˳˸˹˰ˮ ˱˳˼˫˦̂˪˳˧˦ 

́ˮ˶ˮ˭˦˩˦˩ ˳˶ ˮ˱ˮ˱˦˶˭˹˰˪˧ˮ˭ ̂˦˶ˮ˱˦˶˭ ï ˪˶˭ˮ˷ ˱̄˶ˮ˫, ˮ˨ˮ ˦˻˸ˮ˹˶˦˩ 

̀˩ˮ˰˳˧˩˦ ˮ˻˦˹˶ ˻˦˶˭˫˪˰˪˧˾ˮ ˾˪́˰˪˧ˮ˩˦˨˫˦˶˦˩ ˨˦˪˼˫ˮ˫˪˧ˮ˲˦ 

˪˶˳˫˲˹˰ˮ ̀˲˳˧ˮ˪˶˪˧˦, ˱˪˳˶˪˷ ˱̄˶ˮ˫ ˯ ˮ˱˳˯˦˫˾ˮ˶ˮ˷ ˶˳˰ ˮ˾˪˪˷˶˹˰˪˧ˮ˲˦ 

˭˹˶˻˪˭˾ˮ ˱̀̄˳˫˶˪˧ ˻˦˶˭˫˪˰˳˧˦˷˦ ˩  ˦˷˦˻˦˶˭˫˪˰˳˷ ˾˳˶ˮ˷.  

˷˸˦˱˧˳˰ˮ˷ ˷˦˫˦˲˪˱, ˶˳˨˳˶̀ ˻˦˶˭˹˰ˮ ˷˹˰ˮ˪˶˪˧ˮ˷˦ ˩  ˦˯˹˰˸˹˶ˮ˷  

˯˪˶˦˱ XX ˷˦˹˯˹˲ˮ˷ 60ïˮ ˦˲ˮ ̂˰˪˧ˮ˩˦˲, ˺˦˻˸˳˧˶ˮ˫˦˩ ˦˶˷˪˧˳˧˦ ˾˪̂˽˫ˮ˸˦. 

˱˦˶˭˦˰ˮ˦, ˶˭˹˰ ˮ ˩  ˦ ́˲˪˰˦˩ ˩˦˷˦́˰˪˫ˮ ̂ˮ˲˦˦˼˱˩˪˨˳˧˦˲ˮ ˱ˮ˷ 

ˮ˷˸˳˶ˮ˦˾ˮ ˱˦˲˦˱˩˪̀ ˦˶˦˪˶˭̄˪˰  ˽˳˺ˮ˰˦, ˱˦˨˶˦˱ ˷˦˫˦˲˪˾ˮ ˱˳˼˫˦̂˪ 

˻˦˶˭˫˪˰ˮ ˱˼˫˩˪˰˱˷˦̄˹˶˭˦ ˦˻˸ˮ˹˶ˮ ́˦˰ˮ˷̄˱˪˫ˮ˷ ˾˪˩˪˨˦˩ ˫ˮ˭˦˶˪˧ˮ˷ 

˷˦˷ˮ˯˪˭˳˩ ˾˪̀˫˰˦ ˮ˱̄˦˲˦˩ ˱˦ˮ˲̀ ̄˪˶̄˩˪˧˳˩˦ (˲ˮ˯˳˰˪ˮ˾˫ˮ˰ˮ, 2010: 75). 

XIX ˷˦˹˯˹˲ˮ˷ 60-ˮ˦˲ ̂˰˪˧˾ˮ ˴˪˸˶˪ ̄˦˶ˮ˷̃ˮ˶˦˾˫ˮ˰ˮ˷ ˱ˮ˪˶ ˷˸˦˱˧˳˰˾ˮ 

˦˨˪˧˹˰ ˻˦˶˭˫˪˰ ˯˦˭˳˰ˮ˯˪˭˦ ˱˳˲˦˷˸˪˶˭˦˲ ˩˦˦˶˷˪˧˹˰ ˷˸˦˱˧˦-

˨˦˱˳˱̀˪˱˰˳˧˦˾ˮ 70-ˮ˦˲ˮ ̂˰˪˧ˮ˩˦˲ ˩˦̂˽˪˧˹˰ˮ ˷˦˨˦˱˳˱̀˪˱˰˳ ˷˦˻˱ˮ˦˲˳˧˦ 

1933 ̂˰˦˱˩˪ ˨˦˨˶́˪˰˩˦, ˾˪˱˩˨˳˱ ˯ ˮ ˾˪̂˽˩˦ ˩  ˦ ˦ ˱ ˩ˮ˩ ˮ ˪˶˳˫˲˹˰ˮ 

˷˦˻˱ˮ˷ ˦˷˦˼˳˶́ˮ˲˪˧˰˦˩ ˨˦˶˯˫˪˹˰ˮ ˲˦˧ˮ̅˪˧ˮ ˱̄˳˰˳˩ ˨˦˷˹˰ˮ ˷˦˹˯˹˲ˮ˷ 

70-ˮ˦˲ˮ ̂˰˪˧ˮ˩˦˲ ̅˪ ˶˦̄˱˪˩ ˱˪˰˦˾˫ˮ˰˱˦ ˨˦˩˦˩˨˦ ˵˹˶˲˦˰ ,,˿ ˫˪˲˪˧˹˶ˮ˷ò 

˨˦˱˳̀˪˱ˮ˭, ˾˪˱˩˪˨ ˯ ˮ˭˹˶˻˪˭˾ˮ ˱˳˼˫˦̂˪ ˷̄˫˦ ˦˩˨ˮ˰˳˧˶ˮ˫ˮ ˻˦˶˭˫˪˰˪˧ˮ 

̀˩ˮ˰˳˧˪˲ ˦ ˱˩ˮ˩˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˷˦˻˱ˮ˷ ˨˦˨˶́˪˰˪˧˦˷. 

˱˪˳̀˪ ˷˦˹˯˹˲ˮ˷ ˳̀˩˦˦˭ˮ˦˲  ̂˰˪˧˾ˮ ˻˦˶˭˹˰ ˱̂˪˶˰˳˧˦˾ˮ 

˾˪ˮ˲ˮ˾˲˪˧˦ ˪˶˭ˮ ˩ˮ˩ ˮ ˭˪˱˦, ˪˷˦˦ ˨˹˰ˮ˷˸˯ˮ˫ˮ˰ˮ ˷˦˱˾˳˧˰˳˷ 

˱˳̂˽˫˪˸ˮ˰ˮ ˩  ˦ ˻˦˶˭˹˰ ̄˱˦˷ ˱˳˲˦˸˶˪˧˹˰ˮ ˭˦˲˦˱˪˱˦˱˹˰˪˭˦ ˨˦˱˳. 

˶˳˨˳˶̀ ˱˯˫˰˪˫˦˶˪˧ˮ ̂˪˶˪˲: ,,˹ ˲˩˦ ˦˼ˮ˲ˮ˾˲˳˷, ˶ ˳ ˱˷˦˱̄˶˪˭ ˷˦˻˦˶˭˫˪˰˳˷ 

˭˪˱˦, ˱˪˸˦˩˶˪, ˳˱˦˱˩˪, ˹˺˶ ˳ 30-ˮ˦˲ˮ ̂˰˪˧ˮ˩˦˲, ˦̃˦˶˦˾ˮ ˱˳˼˫˦̂˪ 

˱̂˪˶˦˰˭˦ ˾˪˱˳˻˱˪˩˪˧ˮ˷˦˭˫ˮ˷ ˮ˽˳ ˽˫˪˰˦ˬ˪ ˩˦˱˦̄˦˷ˮ˦˭˪˧˪˰ˮ. ˪ ˷

˲ˮ˾˦˲˩˳˧˰ˮ˫ˮ ˺˦˻˸ˮ˦. ˦̃˦˶˦ ̄˳˱ ˭˦˫˦˩ ˮ˽˳ ˱˳˲˦̂ˮ˰˪ ̀̄˳˫˪˰ˮ 

ˮ˷˸˳˶ˮ˹˰ˮ ˴˶˳̀˪˷˪˧ˮ˷˦; ˷̂˳˶˪˩ ˦ ˱˶˪˨ˮ˳˲˷ ˾˪˪̄˳ ˽˫˪˰˦ˬ˪ ˱̂˫˦˫˪˩ 

˨˦˽˳˺˦-˨˦˲˦̂ˮ˰˪˧ˮ˷, ˨˦˷̄˫ˮ˷˪˧ˮ˷ ˸˶˦˨ˮ˯˹˰ˮ ˱˳˫˰˪˲˪˧ˮ. ˩ˮ˩ ˮ̄˦˲ˮ ˦  ˶

ˮ˽˳ ˨˦˷˹˰ˮ ˱˦˷ ˾˪˱˩˪˨, ˱˳˷˯˳˫˾ˮ, ˷˸˦˱˧˳˰-˦˲˯˦˶˦˷˦ ˭  ˹ ˪˫˶˳˴˦˾ˮ 
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˽˦˲ˮ˷ ˧˳˰˳˾ˮ ˨˦˫˰˪˧˹˰ˮ ˷˦ˬ˼˫˶˪˧ˮ˷ ˨˦˱˳ ˪˶˭˱˦˲˪˭˷ ˱˳̂˽˫˪˸ˮ˰ˮ 

˲˦˭˪˷˦˫˪˧ˮ˷ ˸˯ˮ˫ˮ˰˷ ˹˿˦˲˩˦ ˩˦˦˱˪˧ˮ˷ ˴ˮ˶ˮ. ˦˱˦˷˭˦˲, ˪ ˷ˮ˽˳ ˶˪˨ˮ˳˲ˮ, 

˶˳˱˪˰˱˦̀ ˷˦˹˯˹˲˪˪˧˷ ˨˦˱˳˦˸˦˶˦ ˻˦˶˭˹˰ˮ ˪˲˦, ̀˲˳˧ˮ˪˶˪˧˦, ˬ˲˪˳˧˦, 

˸˶˦˩ˮ̀ˮ˦...  



244 

 

˱˪˳˶˪ ˱̄˶ˮ˫, ˯ ˮ ˨˦̀˳̀̄˰˪˧˹˰ˮ ˱̄˦˸˫˶˹˰ˮ ˷ˮ˸˽˫˦ ˦̄˰˦˼˦ 

ˮ˯˶˪˧˩˦ ́˦˰˦˷, ˦̄˰˦˼˦˿˲˩˪˧˳˩˦ ˷˦˹˯˹˲˪˪˧ˮ˭ ˩˦˨˹˧˪˧˹˰ˮ ˷˦˭˻˱˪˰ˮ˷ 

˨˦˱˳̄˦˸˫ˮ˷ ˷˦˾˹˦˰˪˧˦ ˩  ˦ˮ˱˩˪˲˦˩ ˼˶˱˦ ˮ˽˳ ̃˶ˮ˰˳˧˦, ˮ˱˩˪˲˦˩ ˱˦˼˦˰ˮ 
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Abstract: In Akaki Tsereteli's rich artistic thought, a special place belongs to his 

important publicism, in which many pressing issues are brought to the fore, which 

shows the unified Georgian national spirit and must be considered in a single 

context to show the integrity of the country. This issue is discussed in Akaki 

Tsereteli's journalistic letter "To the Ottoman Georgians", written in 1875-77, 

where the issue of non-Muslim Georgians in one part of Georgia is conveyed with 

painful lines, but still it preserves the national spirit and is still Georgian in its 

essence. 

Akaki Tsereteli talks about the issue of divided Georgianness in a journalistic letter 

to "Ottoman Georgians" and it shows Georgians who have different beliefs but are 

still united. According to the author's note, although the perverse fate has lost the 

nation's centuries-old unity, split it in two, separated it by faith, ... but the plague 

and the disease are still together, one and the same. 

The issue raised by the author in the named journalistic letter was not only 

problematic and important in previous centuries, but even today it is painfully felt 

in the worldview of every Georgian and represents the pain of the whole country. 

This problem runs through the history of Georgia like a red line, having become its 

political, social, religious and cultural problem, it has also become the subject of 

modern research, which is still looking for ways to solve it. 

Akaki Tsereteli's analytical journalistic letter clearly shows the belief that the 

religious condition, language, history... of the Ottoman Georgians are united and 

inseparable from the rest of Georgians and shows the indivisibility of the country 

and the nation on a unified national path. 

Thus, Akaki Tsereteli's publicist letter to the "Ottoman Georgians" stands in the 

service of the idea of the national integrity of Georgia and aims at the way of the 

country's state settlement. 
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The topic is relevant and has great theoretical and practical value, as many of 

Akaki's journalistic letters are unstudied and need to be investigated in terms of the 

problems raised in them, the essence and purpose reflected in them. One of these 

problems is the analytical issue, which does not lose its relevance not only in 

Akaki's era, but also today, it needs to be revived, looked at and analyzed with new 

eyes. The problem, of course, should be understood first of all in a unified national 

perspective, which should also be considered in the context of the Christian part of 

the whole world. 

Key words: Akaki Tsereteli; Ottoman Georgians; Georgia; national pain; religion; 

culture. 
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˴˹˧˰ˮ̀ˮ˷˸ˮ˯˦˷, ˶ ˳˱˪˰˾ˮ̀ ˦˶˦˪˶˭ˮ ˷˦̃ˮ˶˧˳˶˳˸˳ ˷˦˯ˮ˭̄ˮ˦ ̂ˮ˲˦ ˴˰˦˲ˬ˪ 

̂˦˱˳̂˪˹˰ˮ, ˶˦̀ ˪˶˭ˮ˦˲ ˻˦˶˭˹˰ ˪˶˳˫˲˹˰ ˷˹˰˷ ̂˦˶˱˳˦˿˪˲˷ ˩  ˦˻˫˪˽˲ˮ˷ 

˱˭˰ˮ˦˲˳˧ˮ˷ ˷˦˿˫˪˲˪˧˰˦˩ ˪˶˭ˮ˦˲ ˯˳˲˸˪˻˷˸˾ˮ˦ ˨˦˷˦˦ˬ˶˪˧˪˰ˮ. ˪ ˷˷˦˯ˮ˭̄ˮ 

˨˦˲̄ˮ˰˹˰ˮ˦ ˦˯˦˯ˮ ̂˪˶˪˭˰ˮ˷ ˴˹˧˰ˮ̀ˮ˷˸˹˶ ̂˪˶ˮ˰˾ˮ Ă˳ ˷˱˦˰˪˭ˮ˷ 

˻˦˶˭˫˪˰˪˧˷ñ, ˩˦̂˪˶ˮ˰ˮ 1875-77 ̂˰˪˧˾ˮ, ˷˦˩˦̀ ˱˸˯ˮ˫˲˪˹˰ˮ ˾˸˶ˮ̄˪˧ˮ˭ 

˦˶ˮ˷ ˨˦˩˱˳̀˪˱˹˰ˮ ˷˦˻˦˶˭˫˪˰˳˷ ˪˶˭ˮ ˯˹˭̄ˮ˷ ˻˦˶˭˫˪˰˭˦ 

˨˦˱˦̆˱˦˩ˮ˦˲˪˧ˮ˷ ˷˦˯ˮ˭̄ˮ, ˱˦˨˶˦˱ ˱˦ˮ˲̀ ˪˶˳˫˲˹˰ ˷˹˰˷ ˶˳ ˱ˮ˲˦˶˿˹˲˪˧˷ 

˩  ˦˭˦˫ˮ˷ˮ ˦˶˷ˮ˭ ˯˫˰˦˫ ˻˦˶˭˹˰ˮ˦. 

˴˹˧˰ˮ̀ˮ˷˸˹˶ ̂˪˶ˮ˰˾ˮ Ă˳ ˷˱˦˰˪˭ˮ˷ ˻˦˶˭˫˪˰˪˧˷ñ ˦˯ ˦˯ˮ ̂˪˶˪˭˪˰ˮ 

˷˦˹˧˶˳˧˷ ˨˦̄˰˪˿ˮ˰ˮ ˻˦˶˭˫˪˰˳˧ˮ˷ ˷˦˯ˮ˭̄ˬ˪ ˩  ˦˱˦˷˾ˮ  ˦̄˰˦ ˷̄˫˦˩˦˷̄˫˦ 

˶̂˱˪˲ˮ˷ ˱˦˸˦˶˪˧˪˰ˮ, ˱˦˨˶˦˱ ˱˦ˮ˲̀ ˪˶˭ˮ˦˲ˮ ˻˦˶˭˫˪˰˳˧˦˦ ˲˦˿˫˪˲˪˧ˮ. 

˦˫˸˳˶ˮ˷ ˾˪˲ˮ˾˫˲ˮ˭, ˱˦˶˭˦˰ˮ˦ ˹˯˹˼˱˦˶˭˱˦ ˧˪˩˱˦ ˩˦˹˯˦˶˨˦ ˪˶˷ 

˱˶˦˫˦˰˷˦˹˯˹˲˳˫˦˲ˮ ˪˶˭˳˧˦, ˳˶˦˩ ˨˦̄˰ˮ˿˦, ˷˦˶̂˱˹˲˳˪˧ˮ˭ ˨˦˲˦˷̄˫˦˫˦, 

˱˦˨˶˦˱ ̃ˮ˶ˮ ˩  ˦˰̄ˮ˲ˮ ˱˦ˮ˲̀ ˪˶˭˦˩˦˦, ˪ ˶˭˱˳̂ˮ˰˪.  

˩˦˷˦̄˪˰˪˧˹˰ ˴˹˧˰ˮ̀ˮ˷˸˹˶ ̂˪˶ˮ˰˾ˮ ˦˫˸˳˶ˮ˷ ˱ˮ˪˶ ̂˦˱˳̃˶ˮ˰ˮ 

˷˦˯ˮ˭̄ˮ ˦˶˦ ˱˦˶˸˳ ̂ˮ˲˦ ˷˦˹˯˹˲˪˪˧˾ˮ ˮ˽˳ ˴˶˳˧˰˪˱˦˸˹˶ˮ ˩  ˦

˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ, ˦˶˦˱˪˩ ˩˼˪˷˦̀ ˱˸˯ˮ˫˲˪˹˰˦˩ ˨˦˲ˮ̀˩˪˧˦ ˭ˮ˭˳˪˹˰ˮ 

˻˦˶˭˫˪˰ˮ˷ ˱˷˳˺˰˱̄˪˩˫˪˰˳˧˦˾ˮ ˩  ˦ ˱˭˰ˮ˦˲ˮ ˻˫˪˽˲ˮ˷ ˷˦˸˯ˮ˫˦˶˷ 
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̂˦˶˱˳˦˩˨˪˲˷. ˪ ˷ ˴˶˳˧˰˪˱˦ ̂ˮ˭˪˰ˮ ̄˦ˬˮ˫ˮ˭ ˨˦˷˩˪˫˷ ˷˦˻˦˶˭˫˪˰˳˷ 

ˮ˷˸˳˶ˮ˦˷, ˱ˮ˷ ˴˳˰ˮ˸ˮ˯˹˶, ˷˳̀ˮ˦˰˹˶, ˶˪˰ˮ˨ˮ˹˶ ˩  ˦ ˯˹˰˸˹˶˹˰ 

˴˶˳˧˰˪˱˦˩ ˶˳ ˱ˮ˻̀˦, ˭˦˲˦˱˪˩˶˳˫˪ ˯˫˰˪˫ˮ˷ ˷˦˨˲˦˩˦̀ ˦˶ˮ˷ ˨˦˩˦˻̀˪˹˰ˮ, 

˶˳˱˪˰ˮ̀ ˯˫˰˦˫ ˪́ˮ˪˧˷ ˱ˮ˷ˮ ˱˳˨˫˦˶˪˧ˮ˷ ˨ˬ˪˧˷. 

˦˯˦˯ˮ ̂˪˶˪˭˰ˮ˷ ˷˦˦˲˦˰ˮˬ˳ ˴˹˧˰ˮ̀ˮ˷˸˹˶ ̂˪˶ˮ˰˾ˮ ˲˦˭˰˦˩ 

ˮ˯˫˪˭˪˧˦ ˶̂˱˪˲˦ ˮ˱ˮ˷˦, ˶˳ ˱˳˷˱˦˰˪˭ˮ˷ ˻˦˶˭˫˪˰˪˧ˮ˷ ˷˦˶̂˱˹˲˳˪˧˶ˮ˫ˮ 

˱˩˨˳˱˦˶˪˳˧˦, ˪˲˦, ˮ˷˸˳˶ˮ˦... ˪˶˭ˮ˦˲ˮ ˩  ˦ ˨˦˲˹˽˳˺˪˰ˮ˦ ˩˦˲˦˶˿˪˲ˮ 

˻˦˶˭˫˪˰˳˧ˮ˷˦˨˦˲ ˩  ˦̂˦˶˱˳˦˿˪˲˷ ˻˫˪˽˲ˮ˷˦ ˩  ˦˪˶ˮ˷ ˨˦˲˹˽˳˺˰˳˧˦˷ ˪˶˭ˮ˦˲ 

˪˶˳˫˲˹˰ ˨ˬ˦ˬ˪. 

˦˱˩˪˲˦˩, ˦˯˦˯ˮ ̂˪˶˪˭˰ˮ˷ ˴˹˧˰ˮ̀ˮ˷˸˹˶ˮ ̂˪˶ˮ˰ˮ Ă˳ ˷˱˦˰˪˭ˮ˷ 

˻˦˶˭˫˪˰˪˧˷ñ ˷˦˻˦˶˭˫˪˰˳˷ ˪˶˳˫˲˹˰ˮ ˱˭˰ˮ˦˲˳˧ˮ˷ ˮ˩˪ˮ˷ ˷˦˱˷˦̄˹˶˾ˮ 

˩˨˦˷ ˩  ˦˻˫˪˽˲ˮ˷ ˷˦̄˪˰˱̂ˮ˺˳˪˧˶ˮ˫˦˩ ˱˳˨˫˦˶˪˧ˮ˷ ˨ˬ˦˷ ˮ˷˦̄˦˫˷ ˱ˮˬ˲˦˩. 

˭˪˱˦ ˦˻˸˹˦˰˹˶ˮ˦ ˩  ˦ ˩ˮ˩ ˮ ˭˪˳˶ˮ˹˰ˮ ˩  ˦ ˴˶˦˻˸ˮ˯˹˰ˮ 

˼ˮ˶˪˧˹˰˪˧ˮ˷ ˱˳˱̀˫˪˰ˮ˦,  ˶˦˱˩˪˲˦˩˦̀ ˦˯˦˯ˮ˷ ˧˪˫˶ˮ ˴˹˧˰ˮ̀ˮ˷˸˹˶ˮ 

̂˪˶ˮ˰ˮ ˾˪˹˷̂˦˫˰˪˰ˮ˦ ˩  ˦ ˨˦˱˳˯˫˰˪˫˦˷ ˷˦̃ˮ˶˳˪˧˷ ˱˦˭˾ˮ ̂˦˱˳̃˶ˮ˰ˮ 

˴˶˳˧˰˪˱˪˧ˮ˷, ˱˦˭˾ˮ ˦˷˦̄˹˰ˮ ˦˶˷ˮ˷˦ ˩  ˦˩˦˲ˮ˾˲˹˰˪˧ˮ˷ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭. 

˦ ˱˴˶˳˧˰˪˱˪˧ˮ˩˦˲ ˦˼˲ˮ˾˲˹˰ˮ  ˷˦˦˦˲˦˰ˮˬ˳ ˷˦˯ˮ˭̄ˮ̀˦˦, ˶˦̀ ˦˶˦ ˱˦˶˸˳ 

˦˯˦˯ˮ˷ ˪˴˳˻˦˾ˮ, ˦˶˦˱˪˩ ˩˼˪˷˦̀ ˦  ˶ ˯˦˶˨˦˫˷ ˦˻˸˹˦˰˳˧˦˷, ˷˦̃ˮ˶˳˦ ˱ˮ˷ˮ 

̄˪˰˦̄˰˦ ˨˦̀˳̀̄˰˪˧˦, ˦̄˰˪˧˹˶ˮ ˭˫˦˰ˮ˭ ˾˪̄˪˩˫˦ ˩  ˦ ˨˦˦˲˦˰ˮˬ˪˧˦. 

˴˶˳˧˰˪˱˦, ˶  ˦ ˭˻˱˦ ˹˲˩˦, ˴ˮ˶˫˪˰ ˶ˮ˨˾ˮ, ˪˶˭ˮ˦˲ ˪˶˳˫˲˹˰ ̃˶ˮ˰˾ˮ˦ 

˨˦˷˦˦ˬ˶˪˧˪˰ˮ, ˶˦̀ ˱˭˰ˮ˦˲ˮ ˷˦˱˽˦˶˳˷ ˻˶ˮ˷˸ˮ˦˲˹˰ˮ ˲˦̂ˮ˰ˮ˷ 

˯˳˲˸˪˻˷˸ˮ˭˦̀˦˦ ˨˦˷˦˭˫˦˰ˮ˷̂ˮ˲˪˧˪˰ˮ. 

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˦˯˦˯ˮ ̂˪˶˪˭˪˰ˮ; ˳˷˱˦˰˪˭ˮ˷ ˻˦˶˭˫˪˰˪˧ˮ; 

˷˦˻˦˶˭˫˪˰˳; ˪ ˶˳˫˲˹˰ˮ ˸˯ˮ˫ˮ˰ˮ; ˶ ˪˰ˮ˨ˮ˦; ˯ ˹˰˸˹˶˦. 

 

*** 

˾˪˷˦˫˦˰ˮ: ˦˯˦˯ˮ ̂˪˶˪˭˰ˮ˷ ˱˩ˮ˩˦˶ ˱̄˦˸˫˶˹˰ ˲˦˦ˬ˶˪˫˾ˮ 

˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ ˦˩˨ˮ˰ˮ ˨˦˲˪˯˹˭˫˲˪˧˦ ˱ˮ˷ ˱˲ˮ˾˫˲˪˰˳˫˦˲ 

˴˹˧˰ˮ̀ˮ˷˸ˮ˯˦˷, ˶ ˳˱˪˰˾ˮ̀ ˦˶˦˪˶˭ˮ ˷˦̃ˮ˶˧˳˶˳˸˳ ˷˦˯ˮ˭̄ˮ˦ ̂ˮ˲˦ ˴˰˦˲ˬ˪ 

̂˦˱˳̂˪˹˰ˮ, ˶˦̀ ˪˶˭ˮ˦˲ ˻˦˶˭˹˰ ˪˶˳˫˲˹˰ ˷˹˰˷ ̂˦˶˱˳˦˿˪˲˷ ˩  ˦˻˫˪˽˲ˮ˷ 

˱˭˰ˮ˦˲˳˧ˮ˷ ˷˦˿˫˪˲˪˧˰˦˩ ˪˶˭ˮ˦˲ ˯˳˲˸˪˻˷˸˾ˮ˦ ˨˦˷˦˦ˬ˶˪˧˪˰ˮ. ˪ ˷˷˦˯ˮ˭̄ˮ 

˨˦˲̄ˮ˰˹˰ˮ˦ ˦˯˦˯ˮ ̂˪˶˪˭˰ˮ˷ ˴˹˧˰ˮ̀ˮ˷˸˹˶ ̂˪˶ˮ˰˾ˮ Ă˳ ˷˱˦˰˪˭ˮ˷ 

˻˦˶˭˫˪˰˪˧˷ñ, ˩˦̂˪˶ˮ˰ˮ 1875-77 ̂˰˪˧˾ˮ, ˷˦˩˦̀ ˱˸˯ˮ˫˲˪˹˰ˮ ˾˸˶ˮ̄˪˧ˮ˭ 

˦˶ˮ˷ ˨˦˩˱˳̀˪˱˹˰ˮ ˷˦˻˦˶˭˫˪˰˳˷ ˪˶˭ˮ ˯˹˭̄ˮ˷ ˻˦˶˭˫˪˰˭˦ 

˨˦˱˦̆˱˦˩ˮ˦˲˪˧ˮ˷ ˷˦˯ˮ˭̄ˮ, ˱˦˨˶˦˱ ˱˦ˮ˲̀ ˪˶˳˫˲˹˰ ˷˹˰˷ ˶˳ ˱ˮ˲˦˶˿˹˲˪˧˷ 

˩  ˦˭˦˫ˮ˷ˮ ˦˶˷ˮ˭ ˯˫˰˦˫ ˻˦˶˭˹˰ˮ˦. 

˦˼˷˦˲ˮ˾˲˦˫ˮ˦, ˶˳ ˱˴˹˧˰ˮ̀ˮ˷˸ˮ˯ˮ˷ ˵˦˲˶ˮ ˨˦˲˷̄˫˦˫˪˧˹˰ˮ ˾˸˶ˮ̄˪˧ˮ˭ 

˨˫˦̀˲˳˧˷ ˱̂˪˶˦˰˷, ˶˳˨˳˶̀ ˪˶ˮ˷˦ ˩  ˦ ˻˫˪˽˲ˮ˷ ̃ˮ˶ˮ˷˹˺˦˰˷, ˱ˮ˷ˮ 

̅˫˦˶ˮ˷˱˸˫ˮ˶˭˫˪˰ˮ˷˦ ˩  ˦ ˱˳˦˱˦˨ˮ˷ ˴ˮ˶˳˫˲˪˧˦˷. ˦˯˦˯ˮ˷ ˾˪̄˪˩˹˰˪˧˪˧ˮ 

̄˪˰˦̄˰˦ ̀˳̀̄˰˩˪˧˦ ˩  ˦ ˱˸˯ˮ˫˲˪˹˰˦˩ ̂˦˶˱˳˦˿˪˲˷ ˳˷˱˦˰˳˷ 
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˷˦˻˦˶˭˫˪˰˳˷, ˳˷˱˦˰˳˷ ˻˦˶˭˫˪˰˪˧ˮ˷ ̃ˮ-˶˫˦˶˦˱˷, ˨˦˲˷˦̀˩˪˰˷, ˶˳˱˪˰ˮ̀ 

˯˫˰˦˫ ̄˫˦˰ˮ˲˩˪˰ˮ ˨ˬˮ˷ ́ˮ˪˧˦˾ˮ˦ ˴˶˳˧˰˪˱ˮ˷ ˱˳˨˫˦˶˪˧ˮ˷ ˱ˮˬ˲ˮ˭. ˦˻˪˩˦˲ 

˨˦˱˳˱˩ˮ˲˦˶˪, ˲˦˾˶˳˱ˮ˷ ˱ˮˬ˦˲ˮ˦ ˦̄˰˪˧˹˶ˮ ˭˫˦˰˭˦̄˪˩˫ˮ˭ ˯ˮ˩˪˫ 

˪˶˭̄˪˰ ˮ˻˲˦˷ ˩˦˲˦̄˹˰ˮ ˩  ˦ ˨˦˦ˬ˶˪˧˹˰ˮ ˦˼˲ˮ˾˲˹˰ˮ ˷˦˯ˮ˭̄ˮ, 

˴˶˳˧˰˪˱ˮ˷ ˦˶˷ˮ ˩  ˦˱˲ˮ˾˫˲˪˰˳˧˦ ˪˶˭ˮ˦˲ˮ ˪˶˳˫˲˹˰ˮ ˩  ˦˨˰˳˧˦˰˹˶ˮ 

˯˳˲˸˪˻˷˸ˮ˷ ˨˦˭˫˦˰ˮ˷̂ˮ˲˪˧ˮ˭; ˷˦˯ˮ˭̄ˮ˷ ˭˦˲˦˱˪˩˶˳˫˪ ˯˹˭̄ˮ˭ 

˨˦˦ˬ˶˪˧ˮ˷ ˷˦˺˹́˫˪˰ˬ˪, ˲˦˾˶˳˱ˮ ̂˦˶˱˳˦˿˪˲˷ ˮ  ˱ ˪˶˳˫˲˹˰ ˱˹̄˸˷, 

˶˳˱˪˰ˮ̀ ˪˶ˮ˷ ˪˶˭˱˭˰ˮ˦˲˳˧ˮ˷ ˷˦˺˹́˫˪˰ˮ˦. 

˦˱˩˪˲˦˩, ˪  ˷˷˦˯ˮ˭̄ˮ ˷˦˱˪̀˲ˮ˪˶˳ ˩˳˲˪ˬ˪ ˹˲˩˦ ˮ˻˲˦˷ ˨˦˱˳˸˦˲ˮ˰ˮ ˩  ˦

˩˼˪˷ ˱ˮ˷ˮ ˨˦˲̄ˮ˰˫˦ ˦˶˦ ˱˦˶˸˳ ̃˶ˮ˰˳˧˦˷ ˦̀˳̀̄˰˪˧˷, ˦˶˦˱˪˩ ˯˹˶˲˦˫˷ 

˯ˮ˩˪̀, ˦˱ˮ˸˳˱ ˷˦˱˪̀˲ˮ˪˶˳ ˦ˬ˶ˮ˭ ˱ˮ˷ˮ ˯˫˰˦˫ ˨˦̀˳̀̄˰˪˧˦ ˩  ˦˨˦˦ˬ˶˪˧˦ 

˩˶˳˹˰ˮ̀˦˦ ˩  ˦ ˦˹̀ˮ˰˪˧˪˰ˮ̀. ˷̂˳˶˪˩ ˦˱˦˾ˮ ˱˩˨˳˱˦˶˪˳˧˷ ˿˫˪˲ˮ 

˲˦˾˶˳˱ˮ˷ ˱˲ˮ˾˫˲˪˰˳˧˦ ˩  ˦˼ˮ˶˪˧˹˰˪˧˦. 

̂˽˦˶˳˪˧ˮ˷/˰ˮ˸˪˶˦˸˹˶ˮ˷ ˱ˮ˱˳̄ˮ˰˫˦: ˦̃˦˶ˮ˷ ˷˦˯ˮ˭̄ˮ ˶˳ ˱

˽˳˫˪˰˭˫ˮ˷ ˴˶˳˧˰˪˱˦˸˹˶ˮ, ˷˦ˮ˲˸˪˶˪˷˳ ˩  ˦˱˷̅˪˰˳˧ˮ˷ ˷˦˨˦˲ˮ ̄˩˪˧˳˩˦, 

˿˦˲˷ ˶˳˨˳˶̀ ˱̂˪˶˦˰-˴˹˧˰ˮ̀ˮ˷˸˭˦ ˲˦˦ˬ˶˪˫˾ˮ, ˦˷˪˫˪ ˱˪̀˲ˮ˪˶-

˱˯˫˰˪˫˦˶˭˦ ˲˦˾˶˳˱˪˧˾ˮ̀, ˯˪˶́˳˩, ˦˼˲ˮ˾˲˹˰˷ ˨˦˶˯˫˪˹˰ˮ ˦˩˨ˮ˰ˮ 

˪˭˱˳˧˦ ˷˪˶˨˪ˮ ˱˪˷̄ˮ˷,  ˶˦˺ˮ˪˰ ˪˶ˮ˷˭˦˫ˮ˷, ˮ˦˯˳˧ ˨˳˨˪˧˦˾˫ˮ˰ˮ˷, ˮ˰ˮ˦ 

̃˦˫̃˦˫˦́ˮ˷, ˲ˮ˯˳ ˲ˮ˯˳˰˦́ˮ˷, ˪˨˲˦˸˪ ˲ˮ˲˳˾˫ˮ˰ˮ˷ ˩  ˦˷̄˫˦ ˱˳˦ˬ˶˳˫˲˪˭˦ 

˾˪˱˳˻˱˪˩˪˧˦˾ˮ. ˦̃˦˶ˮ˷ ˷̄˫˦˩˦˷̄˫˦ ˴˶˳˧˰˪˱˦˸˹˶ ˷˦˯ˮ˭̄ˬ˪ ˯˫˰˪˫˪˧ˮ 

̂˦˶˱˳˩˨˪˲ˮ˰ˮ˦ .˴ ˹ ˱ˮ˯˦˾˫ˮ˰ˮ˷, ˬ˦˻˦˶ˮ˦ ̃ˮ̃ˮ˲˦́ˮ˷, ˱ ˮ̄. ˭˦˱˦˶˦˾˫ˮ˰ˮ˷, .˦ 

˦̄˫˰˪˩ˮ˦˲ˮ˷, .˩ ˧˦˻˶˦́ˮ˷ ˩  ˦˷̄˫˦˭˦ ˾˶˳˱˪˧˾ˮ, ˱˦˨˶˦˱ ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ 

˦˼˷˦˲ˮ˾˲˦˫ˮ˦ ˬ˹˶˦˧ ˯ˮ˯˲˦́ˮ˷,  ˦˫˭˦˲˩ˮ˰ ˲ˮ˯˳˰˪ˮ˾˫ˮ˰ˮ˷ (Ă˦˯ ˦˯ˮ 

̂˪˶˪˭˪˰ˮ ˩  ˦ ˳˷˱˦˰˪˭ˮ˷ ˻˦˶˭˫˪˰˳˧˦ñ, ˻˹˭˦ˮ˷ˮ˷ ˷˦˱˪̀˲ˮ˪˶˳ 

˧ˮ˧˰ˮ˳˭˪˯ˮ˷ Ă̂ ˪˰ˮ̂˩˪˹˰ˮñ, VI, 2014; Ă˭˹˶˻˪˭˾ˮ ˱̀̄˳˫˶˪˧ ˻˦˶˭˫˪˰˭˦ 

˻˦˶˭˹˰˪˲˳˫˦˲ˮ ˬ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶˪˧˦ñ, ̂˪˶ˮ˰ˮ 1; Ă˭˹˶˻˪˭˪˰ ˻˦˶˭˫˪˰˭˦ 

˻˦˶˭˹˰˪˲˳˫˦˲ˮ ˴˳˪ˬˮ˦ñ, ˻˦ ˶˭˫˪˰˳˰˳˨ˮˮ˷ ˦˻˸˹˦˰˹˶ˮ ˴˶˳˧˰˪˱˪˧ˮ, 

IV), ˩˦˰ ˮ˧˪˭̄˳˾˫ˮ˰ˮ˷76,  ˨˹˶˦˱ ˧˦̄˸˦́ˮ˷ (Ă˦̃ ˦˶˦ XIX ˷˦˹˯˹˲ˮ˷ ˻˦˶˭˹˰ 

 
76 ˮ̄.  ˦̃˦˶ˮ˷ ˷˦˯ˮ˭̄ˮ ˾˪˱˩˪˨ ˯˫˰˪˫˪˧˾ˮ: ˦̃˦˶ˮ˷ ˱˳˷˦̄˰˪˳˧ˮ˷ ˷˳̀ˮ˦˰˹˶-

˯˹˰˸˹˶˹˰ˮ ˫ˮ˭˦˶˪˧ˮ˷ ˭˦˫ˮ˷˪˧˹˶˪˧˦˲ˮ ˦˩ˮ˨˪˲ˮ˷ ˱˦˼˦˰˱˭ˮ˦˲˪˭˾ˮ (˶˦˱˩˪˲ˮ˱˪ 

˷˳˺˰ˮ˷ ˱˦˨˦˰ˮ˭ˮ˷ ˱ˮ̄˪˩˫ˮ˭), ˷˦˪˶˭˦˾˳˶ˮ˷˳ ˷˦˱˪̀˲ˮ˪˶˳ ˯˳˲˺˪˶˪˲̀ˮˮ˷ 

˲˦˾˶˳˱˪˧ˮ˷ ˯˶˪˧˹˰ˮ Ă̂˪˰ˮ̂˩˪˹˰ˮñ, XII, ˻. ˻˹˭˦ˮ˷ˮ˷ ˮ˰ˮ˦ ̃˦˫̃˦˫˦́ˮ˷ 

˷˦̄˪˰˳˧ˮ˷ ˷˦̅˦˶˳  ˧ˮ˧˰ˮ˳˭˪˯ˮ˷ IX ˷˦˪˶˭˦˾˳˶ˮ˷˳ ˷˦˱˪̀˲ˮ˪˶˳ ˯˳˲˺˪˶˪˲̀ˮ˦, 

˪́˼˫˲˪˧˦ ̀˲˳˧ˮ˰ ˻˦˶˭˫˪˰˳˰˳˨˷, ˷˦˻˦˶˭˫˪˰˳˷ ˷˦̄˪˰˱̂ˮ˺˳˪˧˶ˮ˫ˮ 

˩˦˱˳˹˯ˮ˩˪˧˰˳˧ˮ˷ ˦˻˸ˬ˪ ̄˪˰ˮ˷˱˳˱̂˪˶ˮ˷, ˷˦˻˦˶˭˫˪˰˳˷ ˹ˬ˪˲˦˪˷ˮ ˷˦˧̃˳˷ 

˩˪˴˹˸˦˸˷, ˺ˮ˰˳˰˳˨ˮˮ˷ ˱˪̀˲ˮ˪˶˪˧˦˭˦ ˩˳˻˸˳˶ˮ˷, ˴˶˳˺˪˷˳˶ ˸˦˶ˮ˪˰ 

˺˹˸˯˦˶˦́ˮ˷ ˷˦˱˳̀ˮ ̂˰ˮ˷ ˮ˹˧ˮ˰˪˷,  ˻˹˭˦ˮ˷ˮ, 2020 ̂., ˨˫. 46-58.   

˦˨˶˪˭˫˪, ˩. ˧˪˭̄˳˾˫ˮ˰ˮ, ˦̃˦˶ˮ˷ ˷˦˯ˮ˭̄ˮ ˮ˰ˮ˦ ̃˦˫̃˦˫˦́ˮ˷ ˲˦˦ˬ˶˪˫˾ˮ, ˧˦˭˹˱ˮ˷ 

˾˳˭˦ ˶˹˷˭˦˫˪˰ˮ˷ ˷˦̄˪˰˱̂ˮ˺˳ ˹˲ˮ˫˪˶˷ˮ˸˪˸ˮ˷ ˲ˮ˯˳ ˧˪˶́˪˲ˮ˾˫ˮ˰ˮ˷ 
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˱̂˪˶˰˳˧˦˾ˮñ, ˩ˮ˷˪˶˸˦̀ˮ˦, ˭˷ ,˹ 2001), ˱ ˦ˮ˦ ˦˶˫˪˰˦́ˮ˷ (˦˯˦˯ˮ ̂˪˶˪˭˰ˮ˷ 

˴ˮ˶˦˩ˮ ˩  ˦˷˦ˬ˳˨˦˩˳˪˧˶ˮ˫ˮ ̀̄˳˫˶˪˧ˮ˷ ˦˱˷˦̄˫˪˰ˮ ˹̀˲˳˧ˮ ˩˳˯˹˱˪˲˸˪˧ˮ 

(˦˯˦˯ˮ ˩  ˦˱˦̆˱˦˩ˮ˦˲ˮ ˻˦˶˭˫˪˰˪˧ˮ)ñ, ˻˦˶˭˫˪˰˹˶ˮ ˱˪˱˯˫ˮ˩˶˪˳˧˦, XXIII, 

2019), ˰˹˯˦ ˩˫˦˰ˮ˾˫ˮ˰ˮ˷ (Ă˦˯ ˦˯ˮ ̂˪˶˪˭˪˰ˮ ˩  ˦ ˦̃˦˶ˮ˷ ˾˪˱˳˪˶˭˪˧ˮ˷ 

˴˶˳˧˰˪˱˦ñ, ˻˦˶˭˫˪˰˹˶ˮ ˱˪˱˯˫ˮ˩˶˪˳˧˦, XIII, 2010), ˳ ˭˦˶ ˨˳˨˳˰ˮ˾˫ˮ˰ˮ˷ 

(Ă˦˯ ˦˯ˮ ˩  ˦˦̃˦˶˦ñ, ˻˹˭˦ˮ˷ˮ˷ ˷˦˱˪̀˲ˮ˪˶˳ ˧ˮ˧˰ˮ˳˭˪˯ˮ˷ Ă̂ ˪˰ˮ̂˩˪˹˰ˮñ, VI, 

2014) ˳˶ˮ˨ˮ˲˦˰˹˶ˮ ˾˶˳˱˪˧ˮ, ˶˳˱˰˪˧˾ˮ̀ ́˦˰ˬ˪˩ ˦˻˸˹˦˰˹˶˦˩ ˩  ˦

˷˦ˮ˲˸˪˶˪˷˳˩˦˦ ̂˦˱˳̃˶ˮ˰ˮ ˩  ˦ ˨˦˦˲˦˰ˮˬ˪˧˹˰ˮ ˦˶˦˪˶˭ˮ ˷˦˯ˮ˭̄ˮ: 

˷̂˦˫˰˦-˨˦˲˦˭˰˪˧ˮ˷, ˶̂˱˪˲ˮ˷, ˮ˷˸˳˶ˮ˹˰ˮ, ˪˶˳˫˲˹˰ˮ, ˯˹˰˸˹˶ˮ˷ ˩  ˦

˷̄˫. ˶˳˱˪˰˭˦̀ ˩ˮ˩ ˮ ˱˲ˮ˾˫˲˪˰˳˧˦ ˪˲ˮ̃˪˧˦ ˦̃˦˶ˮ˷ ˶˪˨ˮ˳˲ˮ˷ ˾˪˷˦̄˪˧ 

˦˶˷˪˧˹˰ˮ ˴˶˳˧˰˪˱˪˧ˮ˷ ˨˦˷˦˦ˬ˶˪˧˰˦˩.  

˱˪˭˳˩˳˰˳˨ˮ˦: ˯˫˰˪˫ˮ˷ ˨˦˲̄˳˶̀ˮ˪˰˪˧ˮ˷˭˫ˮ˷ ˲˦˾˶˳˱˾ˮ 

˨˦˱˳˽˪˲˪˧˹˰ˮ˦ ˴˶˳˧˰˪˱˦ˬ˪ ˩˦˺˹́˲˪˧˹˰ˮ ˯˫˰˪˫˦, ˮ˷˸˳˶ˮ˹˰-

˰ˮ˸˪˶˦˸˹˶˹˰ˮ, ̆˪˶˱˪˲˪˫˸ˮ˯˹˰ˮ ˩  ˦ ˦˲˦˰ˮ˸ˮ˯˹˶ˮ ˯˫˰˪˫ˮ˷ ˩  ˦

˾˪˩˦˶˪˧ˮ˭ˮ ˦˲˦˰ˮˬˮ˷ ˱˪˭˳˩˪˧ˮ, ˶˳˱˪˰˭˦ ˱˪˾˫˪˳˧ˮ˭ ˩˦˱˹˾˦˫˩˦ ˦˯˦˯ˮ 

̂˪˶˪˭˰ˮ˷ ˲˦˦ˬ˶˪˫ˮ ˦˼˲ˮ˾˲˹˰ ˷˦˯ˮ˭̄ˬ˪ ˨˦˲˷˦̄ˮ˰˫˪˰ˮ ̂˪˶ˮ˰ˮ˷ 

˱ˮ̄˪˩˫ˮ˭, ˶˦˭˦ ˨˦˱˳ˮ˯˫˪˭˳˷ ˲˦˦ˬ˶˪˫ˮ ˩  ˦˩˦˷˯˫˲˪˧ˮ ˯˫˰˪˫ˮ˷ ˾˪˷˦̄˪˧, 

˷˦˯ˮ˭̄ˮ ˨˦˦ˬ˶˪˧˹˰ ˹˲˩˦ ˮ˻˲˦˷ ˪˶˭ˮ˦˲ ˪˶˳˫˲˹˰ ̃˶ˮ˰˾ˮ ˭˦˲˦˱˪˩˶˳˫˪ 

˴˶˳˧˰˪˱˪˧ˮ˷ ˯˳˲˸˪˻˷˸ˮ˷ ˨˦˭˫˦˰ˮ˷̂ˮ˲˪˧ˮ˭, ˶˳˱˪˰ˮ̀ ̄˪˰˷ ˾˪˹̂˽˳˧˷ 

˷˦˯ˮ˭̄ˮ˷ ˹˯˪˭ ̂˦˶˱˳˿˪˲˦˷ ˩  ˦˾˪˩˪˨˪˧ˮ˷ ˿˦˱˳˽˦˰ˮ˧˪˧˦˷.   

˩ˮ˷˯˹˷ˮ˦/˾˪˩˪˨˪˧ˮ:  ˷˦˯˫˰˪˫ ˴˹˧˰ˮ̀ˮ˷˸˹˶ ̂˪˶ˮ˰˾ˮ Ă˳ ˷˱˦˰˪˭ˮ˷ 

˻˦˶˭˫˪˰˪˧˷ñ77 ˦˯˦˯ˮ ̂˪˶˪˭˰ˮ˷ ˱ˮ˪˶ ̂˦˱˳̃˶ˮ˰ˮ ˷˦˯ˮ˭̄ˮ ˦˶˦ ˱˦˶˸˳ ̂ˮ˲˦ 

˷˦˹˯˹˲˪˪˧˾ˮ ˮ˽˳ ˴˶˳˧˰˪˱˦˸˹˶ˮ ˩  ˦ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ, ˦˶˦˱˪˩ ˩˼˪˷˦̀ 

˱˸˯ˮ˫˲˪˹˰˦˩ ˨˦˲ˮ̀˩˪˧˦ ˭ˮ˭˳˪˹˰ˮ ˻˦˶˭˫˪˰ˮ˷ ˱˷˳˺˰˱̄˪˩˫˪˰˳˧˦˾ˮ 

˩  ˦ ˱˭˰ˮ˦˲ˮ ˻˫˪˽˲ˮ˷ ˷˦˸˯ˮ˫˦˶˷ ̂˦˶˱˳˦˩˨˪˲˷. ˪ ˷ ˴˶˳˧˰˪˱˦ ̂ˮ˭˪˰ˮ 

̄˦ˬˮ˫ˮ˭ ˨˦˷˩˪˫˷ ˷˦˻˦˶˭˫˪˰˳˷ ˮ˷˸˳˶ˮ˦˷, ˱ˮ˷ ˴˳˰ˮ˸ˮ˯˹˶, ˷˳̀ˮ˦˰˹˶, 

˶˪˰ˮ˨ˮ˹˶ ˩  ˦˯˹˰˸˹˶˹˰ ˴˶˳˧˰˪˱˦˩ ˶˳ ˱ˮ˻̀˦, ˭˦˲˦˱˪˩˶˳˫˪ ˯˫˰˪˫ˮ˷ 

˷˦˨˲˦˩˦̀ ˦˶ˮ˷ ˨˦˩˦˻̀˪˹˰ˮ, ˶ ˳˱˪˰ˮ̀ ˯˫˰˦˫ ˪́ˮ˪˧˷ ˱ˮ˷ˮ ˨˦˩˦̃˶ˮ˷ ˨ˬ˪˧˷.  

˦˯˦˯ˮ ̂˪˶˪˭˰ˮ˷ ˲˦˦ˬ˶˪˫ˮ ˱˳ˮ̀˦˫˷ ˴˶˳˧˰˪˱ˮ˷ ˯˫˰˦˫ ̂˦˱˳̂˪˫ˮ˷˦ ˩  ˦

˱˳˨˫˦˶˪˧ˮ˷˦˭˫ˮ˷ ˧˶́˳˰ˮ˷ ˴˦˭˳˷˷. ˦˷˪˭ ˴˹˧˰ˮ̀ˮ˷˸˹˶ ̂˪˶ˮ˰˪˧˾ˮ, 

˴ˮ˶˫˪˰ ˶ˮ˨˾ˮ, ˪˶ˮ˷ ˦˫˧˪˩ˮ˭ˮ ˮ˷˸˳˶ˮ˦˦ ˨˦̀˳̀̄˰˪˧˹˰ˮ 

˦˶˩˦˫ˮ̂˽˪˧ˮ˷˦˭˫ˮ˷ ˩  ˦ ˯˫˰˦˫ ˩˼ˮ˷ ̂˪˷˶ˮ˨˾ˮ ˦˽˪˲˪˧˷ ˩ ,˦ ˱˪˳˶˪̀, 

 
ˮ˲˷˸ˮ˸˹˸ˮ, ˷˦˪˶˭˦˾˳˶ˮ˷˳ ˷˦˱˪̀˲ˮ˪˶˳ ˯˳˲˺˪˶˪˲̀ˮˮ˷ Ă˾˦˫ˮˬ˼˫ˮ˷˴ˮ˶˪˭ˮ 

̀ˮ˫ˮ˰ˮˬ˦̀ˮ˦˭˦ ˨ˬ˦̅˫˦˶˪˩ˮ˲ˬ˪ñ, I, ˾˶˳˱˪˧ˮ˷ ˯˶˪˧˹˰ˮ 2022 ̂. 
77 ˦˼˲ˮ˾˲˹˰ˮ ̂˪˶ˮ˰ˮ˷ ˨˦˶˯˫˪˹˰ˮ, ˦˩˶˪˹˰˦˩ ˱ˮ˿˲˪˹˰ˮ ˲˦̂ˮ˰ˮ, 

˨˦˲˭˦˫˷˪˧˹˰ˮ˦ ˦. ̂˪˶˪˭˰ˮ˷ ˭̄ˬ˹˰˪˧˦˲ˮ, 1988 ̂. ˩˦ ˩˦̂˪˶ˮ˷ ˭˦˶ˮ˼˦˩ 

˱ˮ̂˪˶ˮ˰ˮ˦ 1880 ̂., ̄˳˰˳ ˱˭˰ˮ˦˲ˮ ˷˦̄ˮ˭ ̂˪˶ˮ˰ˮ ˩˦̀˹˰ˮ˦ ˦˯˦˯ˮ˷ ˦̄˦˰ 

˯˶˪˧˹˰˾ˮ Ă˹̀˲˳˧ˮ ˴˹˧˰ˮ̀ˮ˷˸ˮ˯˦ñ, ˶˳˱˰ˮ˷ ˾˪˲ˮ˾˫˲˦˾ˮ ˫˯ˮ˭̄˹˰˳˧˭, ˶˳˱ 

˲˦̂ˮ˰ˮ ˴ˮ˶˫˪˰˦˩ ˻˫˪˽˲˩˪˧˦.  
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˦˼˲ˮ˾˲˹˰ˮ ˴˶˳˧˰˪˱˦ ˨˦˩˦̃˶˦˷ ˱˳ˮ˭̄˳˫˷, ˶ˮ˷˭˫ˮ˷˦̀ ˷˦̃ˮ˶˳˦ 

˨˦˶˯˫˪˹˰ˮ ˪˶˳˫˲˹˰ˮ  ̀˲˳˧ˮ˪˶˪˧ˮ˷ ˦˱˦˼˰˪˧˦, ˶˦˭˦ ˱˳́ˮ˪˧˹˰ ˮ˻˲˦˷ ˮ ˷

˲ˮ˦˩˦˨ˮ, ˶˳˱˪˰ˮ̀ ˮ˻˲˪˧˦ ˱˽˦˶ˮ ˷˦˺˹́˫˪˰ˮ ˷˦˯ˮ˭̄ˮ˷ ˱˳˨˫˦˶˪˧ˮ˷ 

˺˦˶˨˰˪˧˾ˮ. 

.˨ ˧˦̄˸˦́ˮ˷ ˦˼˲ˮ˾˫˲ˮ˭, Ă˱-˪19 ˷˦˹˯˹˲ˮ˷ ˻˦˶˭˹˰ˮ ˱̂˪˶˰˳˧˦, 

˱˯ˮ˭̄˫˪˰ˮ˷ ̀˲˳˧ˮ˪˶˪˧˦˾ˮ ˦̃˦˶ˮ˷ ˷˦˯ˮ˭̄ˮ˷ ˾˪˱˳˸˦˲ˮ˷ ˱ˮˬ˲ˮ˭, 

˹˴ˮ˶˦˸˪˷˳˧˦˷ ˴˹˧˰ˮ̀ˮ˷˸˹˶ ˷ˮ˸˽˫˦˷ ˦˲ˮ̃˪˧˷, ˶˦˩˨˦˲ ˪ ˷˵˦˲˶ˮ ˦ ˱˪˸˦˴ˬ˪, 

˶˳˨˳˶̀ ˿˦˲˷, ˽˫˪˰˦ˬ˪ ˱˪˸˦˩ ˦˯˱˦˽˳˺ˮ˰˪˧˩˦ ˱˯ˮ˭̄˫˪˰ˮ˷ 

̀˲˳˧ˮ˷̂˦˩ˮ˰˷ñ (˧˦̄˸˦́˪, 2001: 15).  

.˦ ˲ˮ˯˳˰˪ˮ˾˫ˮ˰ˮ˷ ˱˳˷˦ˬ˶˪˧ˮ˭, Ă˳˷˱˦˰˪˭ˮ˷ ˻˦˶˭˫˪˰˳˧ˮ˷˦˩˱ˮ 

˦˯˦˯ˮ ̂˪˶˪˭˰ˮ˷ ˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦ ́ˮ˶ˮ˭˦˩˦˩ ˳˶ ˮ ˱ˮ˱˦˶˭˹˰˪˧ˮ˭ 

̂˦˶˱˳˿˲˩˦, ˴ˮ˶˫˪˰ˮ, ˦ ˱ˮ˱˴˪˶ˮ˦˾ˮ ˱̀̄˳˫˶˪˧ˮ ˿˫˪˲ˮ ˭˦˲˦˱˪˱˦˱˹˰˪˪˧ˮ˷ 

˪˶˳˫˲˹˰-˨˦˲˱˦˭˦˫ˮ˷˹˺˰˪˧˪˰ˮ ˱˳́˶˦˳˧ˮ˷˦˩˱ˮ ˱̂˪˶˰ˮ˷ 

˩˦˱˳˯ˮ˩˪˧˹˰˪˧ˮ˭˦ ˩  ˦ ˱˪˳˶˪, ˷˸˦˱˧˳˰ˮ˷ ˻˦˶˭˹˰ ˷˦˫˦˲˪˾ˮ ˱˳˼˫˦̂˪ 

˻˦˶˭˫˪˰ ˷˦˷˹˰ˮ˪˶˳ ˴ˮ˶˪˧˭˦˲ ˹˶˭ˮ˪˶˭˳˧ˮ˭... ˳˷˱˦˰˪˭ˮ˷ ˮ˱˴˪˶ˮ˦˾ˮ 

˱̀̄˳˫˶˪˧ ˻˦˶˭˫˪˰˭˦ ̄˫˪˩˶ˮ˭ ˦˯˦˯ˮ˷ ˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ ˩˦ˮ˲˸˪˶˪˷˪˧˦, 

˴ˮ˶˫˪˰ ˽˳˫˰ˮ˷˦, ˮ  ˱ ˩˦˱˳˯ˮ˩˪˧˹˰˪˧ˮ˭ ˨˦˱˳˫˰ˮ˲˩˦, ˶˦˷˦̀ ˮ˨ˮ 

ˮ˷˸˳˶ˮ˹˰ˮ ˦˫˧˪˩˳˧ˮ˷ ˨˦˱˳ ˩˪˩˦˷˦˱˾˳˧˰˳˷ ˱˳̂˽˫˪˸ˮ˰ ˦̃˦˶˦˾ˮ 

˱̀̄˳˫˶˪˧ˮ ˿˫˪˲ˮ ˭˦˲˦˱˳́˱˪˪˧ˮ˷˦˩˱ˮ ˮ˿˪˲˩˦ ˱˭˪˰ˮ ˭˦˫ˮ˷ˮ ̀̄˳˫˶˪˧ˮ˷ 

˱˦˲́ˮ˰ˬ˪. ˦̃˦˶ˮ˷ ˴˶˳˧˰˪˱ˮ˷˦˩˱ˮ ˦˱˨˫˦˶ˮ ˮ˲˸˪˶˪˷ˮ .˦ ̂˪˶˪˭˪˰˱˦ 

˭˦˫˩˦˴ˮ˶˫˪˰˦˩ ˦ ˱˱̄˦˶ˮ˷ ˾˪˱˳˪˶˭˪˧˦˱˩˪ ˩ˮ˩ ˮ̄˲ˮ˭ ˦˩˶˪ ˨˦˱˳̄˦˸˦ñ 

(˲ˮ˯˳˰˪ˮ˾˫ˮ˰ˮ, 2015: 253). 

Ă˱ ˦̆˱˦˩ˮ˦˲ˮ ˻˦˶˭˫˪˰˪˧ˮ˷ ˷˦˯ˮ˭̄ˮ˷ ˮ˶˨˫˰ˮ˫ ˩ˮ  ˩ˮ˲˸˪˶˪˷˷ ˮ˿˪˲˩˦ 

˦˯˦˯ˮ ̂˪˶˪˭˪˰ˮ. ˴˶˦˻˸ˮ˯˹˰ˮ ˷˦˻˱ˮ˦˲˳˧ˮ˷ ˨˦˶˩˦, ˴˳˪˸ˮ ˶˳˨˳˶̀ 

˱̄˦˸˫˶˹˰ ˾˪˱˳˻˱˪˩˪˧˦˾ˮ, ˮ˷˪ ˴˹˧˰ˮ̀ˮ˷˸ˮ˯˦˾ˮ, ˦˼̂˪˶˩˦ ˩  ˦

˦˦˲˦˰ˮˬ˪˧˩˦ ˷˦˻˦˶˭˫˪˰˳˷ ˨˦˶˪˭, ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˮ˶˦˲˷˦ ˩  ˦˭˹˶˻˪˭˾ˮ 

˱̀̄˳˫˶˪˧ˮ ˻˦˶˭˫˪˰˪˧ˮ˷ ˽˳˺˦˷. Ă˧˦˾ˮ-˦˿˹˯˾ˮñ ˱˦ ˲ ˱́˦˺˶ˮ ˺˪˶˪˧ˮ˭ ˩˦̄˦˸˦ 

˷˦˱˾˳˧˰˳˩˦˲ ́˦˰ˮ˭ ̂˦˽˫˦˲ˮ˰ˮ ˩  ˦˾˪˱˩˪˨ ˱˹˷˹˰˱˦˲˪˧ˮ˷ ˷˦˱˷˦̄˹˶˾ˮ 

˿˦˱˩˨˦˶ˮ ˦˧˩˹˾˦̆ˮ˰ˮ˷ ˺˷ˮ˻˳˰˳˨ˮ˹˶ˮ ˴˳˶˸˶˪˸ˮñ (˦˶˫˪˰˦́˪..., 2019: 

12). 

.˰ ˩˫˦˰ˮ˾˫ˮ˰ˮ˷ ˱˳˷˦ˬ˶˪˧ˮ˭, Ă˱-˪19 ˷˦˹˯˹˲ˮ˷ 70-ˮ˦˲ˮ ̂˰˪˧ˮ˩˦˲, 

˶˳˨˳˶̀ ˯ ˮ˭˹˶˻˪˭ˮ˷ ˱ˮ˪˶ ˩˦˴˽˶˳˧ˮ˰ ˻˫˪˽˲˪˧˾ˮ, ˯˪˶́˳˩ ˯ ˮ˦̃˦˶˦˾ˮ 

˪˶˳˫˲˹˰-˨˦˲˱˦˭˦˫ˮ˷˹˺˰˪˧˪˰ˮ ˱˳́˶˦˳˧˦ ˨˦˦˻˸ˮ˹˶˩˦, ˶˳˨˳˶̀ ˮ˶˯˫˪˫˦, 

˦˯˦˯ˮ ˱˳˫˰˪˲˪˧ˮ˷ ˪˴ˮ̀˪˲˸˶˾ˮ ˮ˱˽˳˺˪˧˦ ˩  ˦ ˶˪˨˹˰˦˶˹˰˦˩ ˨ˬ˦˫˲ˮ˩˦ 

̂˪˶ˮ˰˪˧˷ ̅˪ ˶ ˻˦˶˭˹˰, ˾˪˱˩˪˨ ˯ ˮ ˶˹˷˹˰ ˴˶˪˷˦˾ˮ. Ăˮ˷˱˦ˮ˰ ˭˦˱˦ˬ 

˳˼˰ˮñ˷ ˺˷ ˪˫˩˳˲ˮ˱ˮ˭ ˩˦ˮ˧˪̃˩˦ ˦˯˦˯ˮ˷ ̂˪˶ˮ˰ˮ Ă˧ ˦˭˹˱ˮ 17 ˷˪˻˸˪˱˧˪˶˷ñ 

(˩˫˦˰ˮ˾˫ˮ˰ˮ, 2010: 65). 

Ă˦ ˼˷˦˲ˮ˾˲˦˫ˮ˦, ˶˳ ˱ ˮ˷˸˳˶ˮ˹˰˦˩ ˦̃˦˶˦˱ ˷˦˱˷˦˹˯˹˲˳˫˦˲ˮ ˱́ˮ˱˪ 

˹˼˪˰ˮ ˨˦˲ˮ̀˦˩˦  ˭˹˶˻˪˭ˮ˷ ˩˦˱˴˽˶˳˧˰˹˶ˮ ˴˳˰ˮ˸ˮ˯ˮ˷˦˨˦˲, ˶˦˱˦̀ 

˭˦˫ˮ˷ˮ ˯˫˦˰ˮ ˩˦˦˱˿˲ˮ˦ ˱˦˭ ˶̂˱˪˲˦˷, ˺ˮˬˮ˯˹˶ ˦˶˷˪˧˳˧˦˷,  ˬ˲˪-
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˿˫˪˹˰˪˧˪˧˷, ˻˦˶˭˹˰ ˷˦˱˪˸˽˫˪˰˳ ˪˲˦˷, ˯˹˰˸˹˶˦˷, ˶˪˰ˮ˨ˮ˦˷... ˱ ˦˨˶˦˱ ˦ ˱

˹˱́ˮ˱˪˷ ˫ˮ˭˦˶˪˧˦˷ ˨˦˹́˰˳ ˩  ˦ ˻˦˶˭˹˰ˮ ˷˹˰ˮ˭ ˦˼˫˷˪˧˹˰˱˦ ˱˦ˮ˲̀ 

˱˳˦˼̂ˮ˦ ˩˼˪˱˩˪; ˦  ˱˩ˮ˩ ˮ˸˯ˮ˫ˮ˰ˮ˷ ˩˦˼ˮ, ˷ ˦˱ˮ ˱́ˮ˱˪ ˷˦˹˯˹˲ˮ˷ ˾˪˱˩˪˨˦̀, 

˩˼˪˷˦̀ ˦˸˽˫ˮ˦ ˦̃˦˶ˮ˷ ˱˳˷˦̄˰˪˳˧˦˷...ñ (˧˪˭̄˳˾˫ˮ˰ˮ, 2020: 46). 

 ˴˹˧˰ˮ̀ˮ˷˸˹˶ ̂˪˶ˮ˰˾ˮ Ă˳ ˷˱˦˰˪˭ˮ˷ ˻˦˶˭˫˪˰˪˧˷ñ ˦˯ ˦˯ˮ ̂˪˶˪˭˪˰ˮ 

˷˦˹˧˶˳˧˷ ˨˦̄˰˪˿ˮ˰ˮ ˻˦˶˭˫˪˰˳˧ˮ˷ ˷˦˯ˮ˭̄ˬ˪, ˱˦˷˾ˮ ˦̄˰˦ ˷̄˫˦˩˦˷̄˫˦ 

˶̂˱˪˲ˮ˷ ˱˦˸˦˶˪˧˪˰ˮ, ˱˦˨˶˦˱ ˱˦ˮ˲̀ ˪˶˭ˮ˦˲ˮ ˻˦˶˭˫˪˰˳˧˦˦ ˲˦˿˫˪˲˪˧ˮ:  

Ă˿ ˫˪˲˳ ˪˶˭˳ ˸˳˱˳ ˩  ˦˪˶ ˭˱˳˨˫˦˶˪ ́˱˪˧˳! ˩ˮ˩ ˮ̄˦˲ˮ ˦  ˶˦˶ˮ˷ ˱˦˷ ˾˪˱˩˪˨, 

˶˦̀ ˹˯˹˼˱˦˶˭˱˦ ˧˪˩˱˦ ˩˦˨˫ˮ˯˦˶˨˦ ˿˫˪˲ˮ ˱˶˦˫˦˰˷˦˹˯˹˲˳˪˧ˮ˭ˮ ˪˶˭˳˧˦, 

˨˦˨˫˦˴˳ ˾˹˦, ˨˦˨˫˽˳ ˳˶˦˩, ˨˦˨˫˦˷̄˫˦˫˦ ˷˦˶̂˱˹˲˳˪˧ˮ˭ ˩  ˦ ˩˦˨˫˦˾˳˶˦ 

˪˶˭˱˦˲˪˭ˮ˷ ˻˫˪˾˪˫˶˩˳˱˳˧ˮ˭, ˱˦˨˶˦˱ ˿˫˪˲ ˯ ˮ˱˦ˮ˲̀ ˮ˱˦˫˪ ˪˶˭ˮ˷ ˸˳˱ˮ˷ 

̄˦˰̄ˮ ˫˦˶˭, ˶ ˦̀ ˦˩˶˪ ˫ˮ˽˦˫ˮ˭; ˳˶˨˫˦˶ˮ˫˪ ˷ˮ˷̄˰ˮ ˷˩˹˼˷ ˿˫˪˲˾ˮ ˩˼˪˷˦̀, 

˶˳˱˪˰˷˦̀ ˦˩˶˪ ˿˫˪˲ ˩  ˦˭˻˫˪˲ ˿˫˪˲ˮ˷ ˪˶˭˳˧ˮ˷˦˭˫ˮ˷ ˭˦˫˨˦˲̂ˮ˶˹˰˦˩ 

˾˪˪˶˭˪˧˹˰˦˩ ˫˦˲˭̄˪˫˩ˮ˭; ˮ˨ˮ˫˪ ˨˹˰ ˮ˷́˨˪˶˷ ˿˫˪˲˾ˮ, ˶˳˱˪˰ˮ̀ ́˫˪˰˦˩ 

˿˫˪˲ˮ˷ ˻˫˪˽˲ˮ˷ ˪˶˭˳˧ˮ˷˦˭˫ˮ˷ ˷ˮ˽˫˦˶˹˰ˮ˭ ˮ˱˷̃˫˦˰˪˧˳˩˦, _ ˩  ˦ˮ˨ˮ˫˪ 

˦˱˦˽ˮ ˩  ˦ ˴˦˸ˮ˳˷˦˲ˮ ˷˹˰ˮ ˨˫˦˱̄˲˪˫˪˧˷, ˶˳˱˰ˮ˭˦̀ ˿˫˪˲ ˱˦˾ˮ˲ ˪˶˭˦˩ 

˨˦˹˽˳˺˰˦˩ ˻˫˪˽˦˲˦˾ˮ ˻˪˧ˮ˭ ˫ˮ̄˷˪˲ˮ˪˧˳˩ˮ˭ñ (̂˪˶˪˭˪˰ˮ, 1988: 490). ˦ ˯˦˯ˮ 

̂˪˶˪˭˪˰ˮ ˳˷˱˦˰˪˭ˮ˷ ˻˦˶˭˫˪˰˪˧˷ ˱ˮ˱˦˶˭˦˫˷ ˩  ˦˦˼˲ˮ˾˲˦˫˷, ˶ ˳:˱ Ă˩˼˪˷˦̀ 

˿˫˪˲ ˱ˮ˫˪˲˩˳˧ˮ˭ ˮ˱˦˫˪ ˪˶˭˷ ˼˱˪˶˭˷, ˶˳˱˪˰ˮ̀ ˦˩˶˪ ˨˫˺˦˶˦˫˩˦. ˿˫˪˲˦ 

˨˫˦˻˫˷ ˷˦˪˶˭˳ ˮ˷˸˳˶ˮ˦, ˶˳˱˪˰ˮ̀ ˷˦˻˦˶˭˫˪˰˳˷˦˩˱ˮ ˼˫˦̂˰˾ˮ ˭˻˫˪˲ 

˹˺˶ ˳ ˩ˮ  ˩ ̂ˮ˰˷ ˨ˮ˩˪˧˷, ˶˳˨˳˶̀ ˾˪˱̄˪˧˷, ˱˳˷˦˱́˼˫˶˪˪˧˷, _ ˮ  ˷ ˦  ˶

˩˦ˮ˯˦˶˨˪˧˦ ˹˯˹˲ˮ˷˦˱˩˪, ˷˦˲˦˱ ˯ ˮ˷˦˻˦˶˭˫˪˰˳ ˦˶˷˪˧˳˧˷ ˩  ˦˷˦˲˦˱ ˿˫˪˲ˮ 

˩˪˩˦ ˪˲˦ ˦  ˶˨˦˱˻˶˦˰˦, ˮ  ˷˸˯˧ˮ˰ˮ ˪˲˦, ˶˳˱˪˰ˮ̀ ˭˻˫˪˲ ˦˨˶˪ ˱˦˱˦̀˹˶˦˩ ˩  ˦

˴˦˸ˮ˳˷˲˹˶˦˩ ˹̀̄˳˳˧˦˾ˮ̀ ˯ ˮ˾˪˨ˮ˲˦̄˦˫˷˭...ñ (̂˪˶˪˭˪˰ˮ, 1988: 490-491). 

˦˯˦˯ˮ˷ ˲˦˦ˬ˶˪˫ˮ˩˦˲ ˨˦˱˳˱˩ˮ˲˦˶˪, ˶˦̀ ˹˲˩˦ ˷̄˫˦˳˧˦ ˦˶˷˪˧˳˧˩˪˷ 

˧˪˩˯˶˹˰ ˦˩˦˱ˮ˦˲˪˧˷˦ ˩  ˦˩˦˲˦˶˿˪˲ ˻˦˶˭˫˪˰˪˧˷ ˾˳˶ˮ˷, ˪ ˷˪˶˭ˮ˦˲˳˧˦˷ 

˫˪˶ ˩˦˦˶˼˫˪˫˷ ˩  ˦˫˪˶ ˱˳˾˰ˮ˷ ́ˮ˶˾ˮ˫˪ ˺˪˷˫˨˦˩˨˱˹˰ ˱˦˭ ˹˶˽˪˫˷ ˯˦˫˾ˮ˶˷. 

  ˦ ˯˦˯ˮ ̂˪˶˪˭˪˰ˮ ˩˶˳˪˧ˮ˭ ̀˦˰̀˦˰˯˪˳˧˦˷, ˳˶˦˩, ˷˦˪˶˭˳ 

˻˦˶˭˹˰ˮ˷ ˳˶˦˩ ˨˦˽˳˺˦˷ ˷˦˪˶˭˳ ˧˪˩ˮ˷˦ ˩  ˦ ́˦˰ˮ˷ ˨˦˲˦̄˪˫˶˪˧˦˩ 

˱˳ˮ˦ˬ˶˪˧˷, ˶˦̀ ̃ˮ˶ˮ˷ ˨˦˳˶˱˦˨˪˧˦˷ ˩  ˦˰̄ˮ˲ˮ˷ ˨˦˲˦̄˪˫˶˪˧˦˷ ˮ̂˫˪˫˷, ˱˦˨˶˦˱ 

˪ ˷˩˶˳˪˧ˮ˭ˮ˦, ˱˳˱˦˫˦˰˾ˮ ˳˶ˮ˫˪ ˲˦̂ˮ˰ˮ ˱˦ˮ˲̀ ˾˪˪˯˦˫˾ˮ˶˪˧˦ ˪˶˭˱˦˲˪˭˷ 

˩  ˦˪˶ ˭˷˦˪˶˭˳ ˪˶˳˫˲˹˰ ˷ˮ˫˶̀˪˾ˮ ˨˦˲˭˦˫˷˩˪˧ˮ˦˲. 

˦˯˦˯ˮ ̂˪˶˪˭˪˰ˮ ˭˦˫ˮ˷ˮ ˩˦˯˫ˮ˶˫˪˧˹˰ˮ ˱˦̄˫ˮ˰ˮ ˭˫˦˰ˮ˭ ˳˶ˮ˫˪ 

˱̄˦˶˪˷ ˱˳˹̂˳˩˪˧˷ ˩˦˺ˮ˻˶˪˧ˮ˷˦˯˪˲, ˶˦˭˦ ˱˳˷˦˰˳˩˲˪˰ˮ ˩  ˦˩˦˷˦˾˫˪˧ˮ 

˳˱ˮ˷˦ ˩  ˦˾˹˼˰ˮ˷ ˾˪˱˭̄˫˪˫˦˾ˮ, ˱̄˦˶˪˪˧˱˦ ˭˦˫ˮ ˱˽˦˶˦˩ ˹˲˩˦ ˩˦ˮ̀˫˦˲ ˩  ˦

˪˶˭˱˦˲˪˭ˮ˷ ˦˳̄˶˪˧˦ ˦  ˶ ˹˲˩˦ ˱˳ˮ˲˩˳˱˳˲, ̂ˮ˲˦˴˦˶˭˦ ˨ˬ˦ ˩  ˦ ˪˶˭˳˧˦ 

˹˲˩˦ ˩˦ˮ̀˫˦˲. ˦˯˦˯ˮ ˦˱́˦˺˶˪˧˷ ˷˦˭˻˱˪˰˷ ˩  ˦˦˼˲ˮ˾˲˦˫˷, ˶˳ ˱̂ˮ˲˦˦˼˱˩˪˨ 

˾˪˱˭̄˫˪˫˦˾ˮ: Ă...˿˫˪˲ˮ ̂ˮ˲˦˴˶˪˧ˮ˷ ́˫˰˪˧ˮ ˷˦˺˰˦˫˾ˮ ˾˪ˮ́˫˶ˮ˦˲!ñ 

(̂˪˶˪˭˪˰ˮ, 2010: 64). ˦ ˯˦˯ˮ˷ ˾˪˲ˮ˾˫˲ˮ˭, ˳˶˨˹˰˳˧ˮ˷ ˱ˮˬ˪ˬˮ ˦˶˦˫ˮ˷ ˦˻˫˷ 

˩  ˦˯ˮ˩˪˫ ˹˧˶˹˲˩˪˧˦ ˶̂˱˪˲ˮ˷ ˷˦˯ˮ˭̄˷: Ă...˷˦˳˶˨˹˰˳˩ ˮ  ˷˱ˮˬ˪ˬˮ ˷˦˯˱˦˳ 
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˦  ˶˦˶ˮ˷, ˶ ˳ ˱˭˻˫˪˲ ˱˦̆˱˦˩ˮ˦˲˪˧ˮ ̄˦˶˭ ˩  ˦˿˫˪˲ ˻˶ˮ˷˸ˮ˦˲˪˧ˮ. ˼ ˱˪˶˭ˮ ˪˶˭ˮ 

˩  ˦ˮ˨ˮ˫˪˦ ˽˫˪˰˦˷˦˭˫ˮ˷, ˮ  ˷˦˶ˮ˷ ˨˦˱˶˿˪˫ˮ ˽˫˪˰˦˷ˮ ˬ˪̀˦˷ ˩  ˦˦ ˻˦˶˦˫ˮ˷ 
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Abstract: Our paper deals with the depiction of the Russian-Ottoman war of 1877-

1878 in the folklore of the bordering Kobuleti, which had the closest connection 

with Guria. The cultural similarities between the historical Kvemo Guria and the 

population remaining under the Russian Empire were palpable. In 1873, Dimitri 

Bakradze traveled to South-West Georgia, according to his description: ĂFrom the 

border of Guria to Batumi, the population consists entirely of Georgian elements 

(except for the Circassians) and their language is no different from the Guruli  Kilo. 

The type of inhabitants, clothes, customs are also Guruli .ò Therefore, it is not at all 

surprising that in Kobuleti folklore, together with Adjarian, Guruli elements can be 

felt. 

The war of 1877-1878 was one of the bloodiest and at the same time fruitful for 

Georgia. The expectation of the Georgian society from this war was the return of 

the Georgian lands to the motherland, which is why they met the start of the war 

with great joy. as in other cases, the Caucasian front was given great importance in 

this war as well. The main combat operations took place in several directions. As a 

result of the war, the Russian Empire in the Caucasus received the cities of Artaan, 

Kars, Batumi (with porto-franco status) and the entire territory up to the 

Soghanlughi mountains, i.e. A significant part of southern Georgia and western 

Armenia was freed from Ottoman rule. In addition to human losses, this war was 

accompanied by the complete impoverishment of the already poor population, 

forced migration (Muhajiroba), extortion, transition to a new administrative system 

and getting used to it, etc. On the background of this difficult situation, a number 
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of poems, sayings, songs appeared among the local population. A certain part of 

them survived among the population and reached the present day. 

The aim of the article is to present the folklore samples of the mentioned period in 

a unified form, because this is a good way to clearly perceive the historical and 

cultural reality of South-western Georgia in the second half of the 19th century. 

Keywords: Folklore, Adjara, Kobuleti, Guria, Russo-Ottoman War, Verbal folklore. 
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˶˭˹˰ ˮ˫ˮ˭˦˶˪˧ˮ˷ ˺˳˲ˬ˪ ˦˩˨ˮ˰˳˧˶ˮ˫ ˱˳˷˦̄˰˪˳˧˦˾ˮ ˨˦˿˲˩˦ ˦˶˦˪˶˭ˮ 

mailto:roin.malakmadze@bsu.edu.ge
https://orcid.org/0009-0005-9250-0524
mailto:sabakalanda@gmail.com
https://orcid.org/0009-0003-1815-9810
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˰˪˻˷ˮ, ˨˦˱˳˭˻˱˦, ˷ˮ˱˼˪˶˦ ˩  ˦˾˦ˮ˶ˮ. ˱˦˭ˮ ˨˦˶˯˫˪˹˰ˮ ˲˦̂ˮ˰ˮ ˾˪˱˳˶˿˦ 

˱˳˷˦̄˰˪˳˧˦˾ˮ ˬ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶˪˧ˮ˷ ˨ˬˮ˭ ˩  ˦˩˼˪˱˩˪ ˱˳˦˼̂ˮ˦. 

 ˲˦˾˶˳˱ˮ ˪̄˪˧˦ ˶˹˷˪˭-˳˷˱˦˰˪˭ˮ˷ 1877-1878 ̂˰˪˧ˮ˷ ˳˱ˮ˷ ˦˷˦̄˫˦˷ 

˻˳˧˹˰˪˭˹˶ ˺˳˰˯˰˳˶˾ˮ, ˶˳˱˪˰˷˦̀ ˽˫˪˰˦ˬ˪ ˦̄˰˳ ˯˦˫˾ˮ˶˪˧ˮ ̆˻˳˲˩˦ 

˨˹˶ˮ˦˷˭˦˲. ˷˸˦˸ˮˮ˷ ˱ˮˬ˦˲ˮ˦ ˷˶˹˰˺˦˷˳˫˲˦˩ ˦˼˦˩˨ˮ˲˳˷, ˾˪˯˶ˮ˧˳˷ ˩  ˦

˪˶˭ˮ˦˲ˮ ˷˦̄ˮ˭ ̂˦˶˱˳˦˩˨ˮ˲˳˷ ˦˼˲ˮ˾˲˹˰ˮ ˴˪˶ˮ˳˩ˮ˷ ˺˳˰˯˰˳˶˹˰ˮ 

˲ˮ˱˹˾˪˧ˮ, ˶˦˩˨˦˲ ˪ ˷˯˦˶˨ˮ ˷˦˾˹˦˰˪˧˦˦ XIX ˷˦˹˯˹˲ˮ˷ ˱˪˳˶˪ ˲˦̄˪˫˦˶˾ˮ 

˱̀̄˳˫˶˪˧ˮ ˷˦˱̄˶˪˭-˩˦˷˦˫˰˪˭ ˷˦˻˦˶˭˫˪˰˳˷, ˯˪˶́˳˩ ˷˦ˬ˼˫˶ˮ˷˴ˮ˶˦ 

˱˳˷˦̄˰˪˳˧ˮ˷ ˮ˷˸˳˶ˮ˹˰ˮ ˩  ˦ ˯˹˰˸˹˶˹˰ˮ ˶˪˦˰˳˧ˮ˷ ˲˦˭˰˦˩ 

˦˼˻˱ˮ˷˭˫ˮ˷.  

 ˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˺˳˰˯˰˳˶ˮ, ˦̃˦˶˦, ˻˳˧˹˰˪˭ˮ, ˨˹˶ˮ˦, ˶˹˷˪˭-

˳˷˱˦˰˪˭ˮ˷ ˳˱ˮ, ˬ ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶˪˧˦. 

 

*** 

˾˪˷˦˫˦˰ˮ: ˺˳˰˯˰˳˶ˮ ˹˱˲ˮ˾˫˲˪˰˳˫˦˲˪˷ˮ ˺˪˲˳˱˪˲ˮ˦ ˱˷˳˺˰ˮ˳˷ 

˭ˮ˭˻˱ˮ˷ ˽˫˪˰˦ ̄˦˰̄˾ˮ. ˱ˮ˷ˮ ˨˦˿˪˲˦ ˦˩˦˱ˮ˦˲˭˦ ˱˪˸˽˫˪˰˪˧ˮ˷ ˨˦˿˪˲˦˷˭˦˲ 

˪˶˭˦˩ ˹˲˩˦ ˱˳˱̄˩˦˶ˮ˽˳. ˹˴ˮ˶˫˪˰˷˽˳˫˰ˮ˷˦ ˺˳˰˯˰˳˶ˮ ̄˦˰̄˹˶ˮ 

˽˳˺ˮ˷ ˺ˮ˻˷˦̀ˮˮ˷ ˷˦˾˹˦˰˪˧˦˦, ˶˦˩˨˦˲ ˱˦˷˾ˮ ́ˮ˶ˮ˭˦˩˦˩ ˦˷˦̄˹˰ˮ˦ 

˯˳˲˯˶˪˸˹˰ ̄˦˰̄˭˦ ˭˫ˮ˭˱˽˳˺˦˩ˮ ˪˰˪˱˪˲˸˪˧ˮ, ̀̄˳˫˶˪˧ˮ˷ ˦˫˭˪˲˸˹˶ˮ 

˷˸ˮ˰ˮ ˩  ˦˷̄˫˦ ˽˳˺ˮ˭ˮ-˯˹˰˸˹˶˹˰ˮ ˱˦̄˦˷ˮ˦˭˪˧˰˪˧ˮ. ˮ  ˷˦˪˶˭ˮ˦˲˪˧˷ 

̄˦˰̄ˮ˷ ˷˹˰ˮ˪˶ˮ ˩  ˦˱˦˸˪˶ˮ˦˰˹˶ˮ ˱˳˼˫˦̂˪˳˧ˮ˷ ˭ˮ˭˻˱ˮ˷ ˽˫˪˰˦ ˷˺˪˶˳˷ 

˩  ˦ ̂˦˶˱˳˩˨˪˲ˮ˰ˮ˦ ˶˳˨˳˶̀ ˷˦˯˹˭˶ˮ˫ ˱̄˦˸˫˶˹˰-˨˦˱˳˱˷˦̄˫˪˰˳˧ˮ˭ˮ, 

˦˷˪˫˪ ˷̄˫˦ ˷˦˾˹˦˰˪˧˪˧ˮ˭˦ ˩  ˦ ˺˳˶˱˪˧ˮ˭, ˱˦˭ ˾˳˶ˮ˷ ˷˦˶ˮ˸˹˦˰˳ ˭  ˹

˷˦˽˳˺˦̀̄˳˫˶˪˧˳ ˱˳˻˱˪˩˪˧˪˧ˮ˭, ̀˪˯˫˪˧ˮ˭, ˷ˮ˱˼˪˶˪˧ˮ˭, ˬ˪˴ˮ˶ˮ 

˨˦˩˱˳̀˪˱˪˧ˮ˭, ̄˹˱˶˳˧˪˧ˮ˭, ˦˲˩˦ˬ˪˧ˮ˭, ˬ˼˦˴˶˪˧ˮ˭ ˩  ˦ .˦  ˾ ˦˻˪˩˦˲ 

˨˦˱˳˱˩ˮ˲˦˶˪, ˪˭˲˳˷˭˦ ˱˶˦˫˦˰˺˪˶˳˫˲˪˧ˮ˷˦ ˩  ˦˨˦˲˷̄˫˦˫˪˧˹˰˳˧ˮ˷ ˪˶-˭

˪˶˭ˮ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˱˦˶˯˪˶ˮ ˷̂˳˶˪˩ ˺˳˰˯˰˳˶ˮ˦. 

˨˦˶˩˦ ˱ˮ˷ˮ ˪˭˲˳˰˳˨ˮ˦˷˭˦˲ ˱̃ˮ˩˶˳ ˷ˮ˦̄˰˳˫ˮ˷˦, ˮ  ˷ ̄˾ˮ˶˦˩ 

˨˦˱˳ˮ˽˪˲˪˧˦ ˯˳˲˯˶˪˸˹˰ˮ ˮ˷˸˳˶ˮ˹˰ˮ ˴˪˶ˮ˳˩ˮ˷˦ ˭  ˹˺˦˻˸ˮ˷ ˯˫˰˪˫ˮ˷ 

˴˶˳̀˪˷˾ˮ. ˱˦˶˭˦˰ˮ˦ ˺˳˰˯˰˳˶˹˰ˮ ˲ˮ˱˹˾˪˧ˮ ˾˪ˮ̀˦˫˷ ˨˦˶˯˫˪˹˰ 

ˮ˲˩ˮ˫ˮ˩˹˦˰˹˶ ˮ˲˸˪˶˴˶˪˸˦̀ˮ˹˰ ˲ˮ˾˲˪˧˷, ˱˦˨˶˦˱ ˮ  ˷ ˱˦ˮ˲̀ 

˱˲ˮ˾˫˲˪˰˳˫˦˲ ˱˦˷˦˰˦˩ ˮ˭˫˰˪˧˦. 

1877-1878 ̂˰˪˧ˮ˷ ˶˹˷˪˭-˳˷˱˦˰˪˭ˮ˷ ˳˱ˮ˷ ˱˲ˮ˾˫˲˪˰˳˧˦ˬ˪ 

˱˪˸˽˫˪˰˪˧˷ ˹˱˩ˮ˩˶˪˷ˮ ˻˦˶˭˹˰ˮ ˺˳˰˯˰˳˶˹˰ˮ ˷˦˨˦˲́˹˶ˮ, ˶˳˱˪˰ˮ̀ 

˳˱ˮ˷ ˾˪˱˩˨˳˱ ˯ˮ˩˪˫ ˹˺˶ ˳ ˨˦˦˱˩ˮ˩˦˶˦ ˦̃˦˶˦-˨˹˶ˮˮ˷ ˱˳˷˦̄˰˪˳˧ˮ˷ 

ˬ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶˪˧˦˱. ˻˦˶˭˫˪˰ˮ ˮ˲˸˪˰ˮ˨˪˲̀ˮˮ˷ ˱˳̂ˮ˲˦˫˪ ˲˦̂ˮ˰ˮ, 

˶˳˱˪˰ˮ̀ ˷ˮ˷̄˰̄˳˶̀˪˹˰˦˩ ˮ˽˳ ˩˦ˮ˲˸˪˶˪˧˹˰ˮ ˻˦˶˭˫˪˰ ˱˦̆˱˦˩ˮ˦˲˭˦ 

˧˪˩ˮ˭, ˭˫ˮ˭˳˲ ˪̂˫ˮ˦ ˦̃˦˶˦˷, ˱˳ˮ˦˶˦ ˱ˮ˷ˮ ˱ˮ̂˦-̂˽˦˰ˮ ˩  ˦ ˧˪˫˶ˮ ˶˦˱ 

˿˦ˮ̂˪˶˦, ˦˼˲˹˷̄˦ ˩  ˦˨˦˱˳˦˻˫˪˽˲˦ ˺˳˰˯˰˳˶ˮ˷ ˩˦˶˨˾ˮ. ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ 

˩ˮ  ˩˷˦˻˱˪˷ ˪̂˪˳˩˦ ˮ ˱˩˶˳ˮ˲˩˪˰ˮ ˴˪˶ˮ˳˩˹˰ˮ ˨˦˱˳̀˪˱˪˧ˮ, ˶˳˱˪˰˾ˮ̀ 
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˻˫˪˽˲˩˪˧˳˩˦ ˷˦˱˹˷˰ˮ˱˦˲˳ ˷˦˻˦˶˭˫˪˰˳˩˦˲ ˨˦˱˳˨ˬ˦˫˲ˮ˰ˮ 

˺˳˰˯˰˳˶˹˰ˮ ˲ˮ˱˹˾˪˧ˮ. ˾ ˪˩˦˶˪˧ˮ˭ ˹˺˶ ˳ˮ˲˸˪˲˷ˮ˹˶ˮ ˾˪˱˯˶˪˧˰˳˧ˮ˭ˮ 

˱˹˾˦˳˧˦ ˦ ˱ ˯˹˭̄ˮ˭ ˱̄˳˰˳˩ ˳˱ˮ˷ ˾˪˱˩˪˨ ˩˦ˮ̂˽˳, ˮ˷ˮ̀ ˧˦˭˹˱-

˻˳˧˹˰˪˭˷˦ ˩  ˦ ˱˦˭ ˦̄˰˳ ˱˦̄˰˳ ˱ˮ˩˦˱˳˪˧˾ˮ. ˾˪˱˳˶˿˪˲ˮ˰ˮ˦ ˹˦˱˶˦˫ˮ 

˰˪˻˷ˮ, ˶˳˱˪˰ˮ̀ ˾˪˱˩˨˳˱˾ˮ ˷ˮ˱˼˪˶˦˩ ˦˻̀ˮ˦ ̄˦˰̄˱˦, ˭˻˱˹˰˪˧˦, ˾˪˰˳̀˫˦ 

˩  ˦ .˦ .˾ ˱˦˭ˮ ˨˦˶˯˫˪˹˰ˮ ˲˦̂ˮ˰ˮ ˪̄˱ˮ˦˲˪˧˦ ˶˹˷˪˭-˳˷˱˦˰˪˭ˮ˷ ˳˱˷, 

˫ˮ˲˦ˮ˩˦˲ XIX ˷˦˹˯˹˲ˮ˷ ˱˪˳˶˪ ˲˦̄˪˫˶ˮ˷˭˫ˮ˷ ˪ ˷ ˮ˽˳ ˱˭˦˫˦˶ˮ 

˱˲ˮ˾˫˲˪˰˳˧ˮ˷ ˱˳˫˰˪˲˦.  

˱˪˭˳˩˳˰˳˨ˮ˦: ˫ˮ˲˦ˮ˩˦˲ ˿˫˪˲ˮ ˱ˮˬ˦˲ˮ ˮ˽˳ ˨˦˲˷˦ˬ˼˫˶˹˰ˮ 

˴˪˶ˮ˳˩ˮ˷˦ ˩  ˦ˮ˷˸˳˶ˮ˹˰ˮ ˴˶˳̀˪˷˪˧ˮ˷ ˨˦˭˫˦˰ˮ˷̂ˮ˲˪˧˦, ˩˦˷˦̄˪˰˪˧˹˰ˮ 

˱ˮˬ˲˪˧ˮ˷˦ ˩  ˦ ˦˱˳̀˦˲˪˧ˮ˷ ˾˪˷˦˷˶˹˰˪˧˰˦˩ ˨˦˱˳˫ˮ˽˪˲˪˭ 

ˮ˲˸˪˶˩ˮ˷̀ˮ˴˰ˮ˲˦˶˹˰ˮ ˯˫˰˪˫ˮ˷ ˱˪˭˳˩˪˧ˮ, ˯˪˶́˳˩: ˮ˷˸˳˶ˮ˹˰ˮ ˩  ˦

˾˪˩˦˶˪˧ˮ˭ˮ ˱˪˭˳˩˪˧ˮ, ˺˳˰˯˰˳˶˹˰ˮ ˩  ˦˪˭˲˳˨˶˦˺ˮ˹˰ˮ ˱˦˷˦˰˪˧ˮ˷ 

˾˪˨˶˳˫˪˧ˮ˷˦ ˩  ˦ ˦˲˦˰ˮˬˮ˷ ˱˪˭˳˩˪˧ˮ, ˷ˮ˲˭˪ˬ˹˶ˮ ˦˲˦˰ˮˬˮ˷ ˱˪˭˳˩ˮ, 

ˮ˲˩˹˻̀ˮ˹˶ˮ ˱˪˭˳˩ˮ, ˸˪˻˷˸˳˰˳˨ˮ˹˶ˮ ˯˫˰˪˫ˮ˷ ˱˪˭˳˩ˮ, ˾˪˩˦˶˪˧˦-

˾˪˴ˮ˶ˮ˷˴ˮ˶˪˧ˮ˷ ˩  ˦̆˪˶˱˪˲˪˫˸ˮ˯˹˰ˮ ˨˦˦ˬ˶˪˧ˮ˷ ˱˪˭˳˩˪˧ˮ. 

˩ˮ˷˯˹˶˷ˮ˦/˾˪˩˪˨˪˧ˮ: ˱ˮ˹̄˪˩˦˫˦˩ ˶˭˹˰ ˮ ˨˪˳˴˳˰ˮ˸ˮ˯˹˶ˮ ˩  ˦

ˮ˷˸˳˶ˮ˹˰ˮ ˫ˮ˭˦˶˪˧ˮ˷˦ ˦̃˦˶˹˰ ̄˦˰̄˹˶ ˷˦˷ˮ˱˼˪˶˳ ˾˪˱˳˻˱˪˩˪˧˦ˬ˪ 

˹̀̄˳ ˱˹˷ˮ˯˦˰˹˶ ˯˹˰˸˹˶˦˷ ˨˦˫˰˪˲˦ ˦  ˶˱˳˹̄˩˪˲ˮ˦, ˳˩˲˦˫ˮ ̀˫˰ˮ˰˪˧˦̀ 

˯ ˮ˦  ˶˾˪˹˸˦˲ˮ˦ ˱ˮ˷ ˱˪˰˳˩ˮ˦-ˮ˲˸˳˲˦̀ˮ˹˶ ˭  ˹˯ˮ˰˳˹˶ ˷˸˶˹˻˸˹˶˦˾ˮ 

(˱˦˷˦˰˪˧ˮ ˦̃˦˶˹˰ˮ ˱˹˷ˮ˯˦˰˹˶ˮ ˺˳˰˯˰˳˶ˮ˩˦˲., : 1961). ̀ ˲˳˧ˮ˰ˮ˦, ˶˳ ˱

˦̃˦˶˹˰ ˷˦˷ˮ˱˼˪˶˳ ˺˳˰˯˰˳˶˷ (˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˻˳˧˹˰˪˭˹˶˷) ˱̃ˮ˩˶˳ 

˯˦˫˾ˮ˶ˮ ˦˻˫˷ ˨˹˶˹˰ ˷˦˷ˮ˱˼˪˶˳ ˾˪˱˳˻˱˪˩˪˧˦˷˭˦˲, ˶˦̀ ˨˦˲˴ˮ˶˳˧˪˧˹˰ˮ 

ˮ˽˳ ˪˶˭˦˱˦˲˪˭˭˦˲ ˷ˮ˦̄˰˳˫ˮ˭ ˩  ˦˱̃ˮ˩˶˳ ˽˳˺ˮ˭ˮ ˹˶˭ˮ˪˶˭˳˧˪˧ˮ˭. 

˱ˮ˹̄˪˩˦˫˦˩ ˮ˱ˮ˷˦, ˶˳ ˱ ˳˷˱˦˰˪˭ˮ˷ ˧˦˸˳˲˳˧ˮ˷ ˴˪˶ˮ˳˩˾ˮ ˦̃˦˶˦ 

˿˦˱˳˾˳˶˪˧˹˰ˮ ˮ˽˳ ˷˦˪˶˭˳ ˻˦˶˭˹˰ ˯˹˰˸˹˶˹˰ ˨˦˲˫ˮ˭˦˶˪˧˦˷, 

˻˳˧˹˰˪˭ˮ˷ ˷˳˺˰˪˧ˮ: (˰ ˪˼˫˦ ,̀̄˶˦˺˳˲˦, ˿˪̄˪˩˦˲˦, ˷˯˹˶˦, ̂˽˦˫˶˳˯˦, 

˻˦˻˹˭ˮ, ˲˦̀̄˦˫˦˸˪˫ˮ, ˦̃ˮ, ˱˹̄˦˪˷˸˦˸˪, ˦˰˦˱˧˦˶ˮ, ˦̃˽˫ˮ˷˭˦˫ˮ, ̄˹̀˹˧˦˲ˮ, 

˷˦˱˪˧˦, ˨˫˦˶˦, ˯˫ˮ˶ˮ˯˪, ˯˳̄ˮ, ˯˳˲˩ˮ˩ˮ, ̃˦̄˦˭ˮ, ˯˳˧˦˰˦˹˶ˮ, 

˷˳.˺˻˳˧˹˰˪˭ˮ ˩  ˦ ˷̄˫˦.) ˱˦ˮ˲̀ ˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ ˮ˽˳ ˱˹˷ˮ˯˦˰˹˶ˮ 

˸˶˦˩ˮ̀ˮ˪˧ˮ˭ ˨˹˶ˮˮ˷ ˷˳˺˰˪˧˭˦˲: (̃ ˦˲ˮ˪˭ˮ, ˰ˮ̄˦˹˶ˮ, ˲ˮ˦˧˦˹˶ˮ, 

̅˹˶˹˽˫˪˭ˮ, ˿˳˿̄˦˭ˮ, ˱˦˯˫˦˲˪˭ˮ, ˧˦ˮ˰˪˭ˮ, ˾˪˱˳˻˱˪˩ˮ ˩  ˦˷̄˫˦.) ˦ ˱˳˶ ˮ

˯˹˭̄ˮ˷ ˮ˷˸˳˶ˮ˹˰ ˷˦˷ˮ˱˼˪˶˳ ˯˦˫˾ˮ˶˪˧ˬ˪ ˱˪˸˽˫˪˰˪˧˷ ˨˦˩˱˳̀˪˱˦, 

˶˳˱˰ˮ˷ ˱ˮ̄˪˩˫ˮ˭˦̀ ˻˳˧˹˰˪˭ˮ˷ ˨˦˱˦̆˱˦˩ˮ˦˲˪˧˹˰ˮ ˧˪˨ˮ ̆˦˷˦˲-˧˪˨ 

˭˦˫˩˨ˮ˶ˮ́˪ ˯˦˶˨ˮ ˱˳˱˰̄˪˲ˮ, ˻˦˶˭˹˰ˮ ˷ˮ˱˼˪˶˪˧ˮ˷ ˩ˮ˩˦˩ ˱˳˽˫˦˶˹˰ˮ 

˯˦̀ˮ ˽˳˺ˮ˰˦. ˮ˨ˮ ˭˹˶˱˪ ˺˦˶˹˰˦˩ ˨˦˩˦˩ˮ˳˩˦ ˨˹˶ˮ˦˾ˮ, ˶˦˭˦ ˮ˻˦˹˶ 

˱˳˱˼˪˶˰˪˧˭˦˲ ˪˶˭˦˩ ˩˶  ˳˨˦˪˸˦˶˪˧ˮ˲˦, ˪˻˪ˮ˺˦ ˩  ˦˪˱˼˪˶˦. ˻˳˧˹˰˪˭ˮ˷ 

˧˪˨˷ ́˦˰ˮ˦˲ ˽˫˦˶˪˧ˮ˦ ˨˹˶˹˰ˮ ˷ˮ˱˼˪˶˦ ˩  ˦ ˭˫ˮ˭˳˲˦̀ ˯˦˶˨ˮ 

˾˪˱˷˶˹˰˪˧˪˰ˮ ˽˳˺ˮ˰˦. 1915 ̂˪˰˷ ˵˹˶˲˦˰ ,,˨ ˦˲˭ˮ˦˩˾ˮñ ˲ ˮ˯˳ 

˭˦˫˩˨ˮ˶ˮ́˪ ̂˪˶˷: ,,˨ ˹˶˹˰˪˧ˮ ˹̀˧˦˩, ˱˳˹˰˳˩˲˪˰˦˩ ˩˦˪˷̄˲˪˲ ˭˦˫˷, 
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˨˹˶ˮ˦˾ˮ ˷˦̄˪˰˨˦˲˭˻˱˹˰ˮ, ̄˦˰̄˭˦˲ ˷ˮ˱˼˪˶˪˧ˮ˭ ˾˪˭˫ˮ˷˪˧˹˰ˮ ˶˦ˮ˲˩ˮ, 

̄˦˷˦˲ ˧˪˨ˮ ˱˳˯˰˪˷ ˩  ˦ ˱ˮ˷ˮ ˭˦˫ˮ ˶˹˷ˮ˷ ˱˭˦˫˦˶˷˦˶˩˦˰˷ ˱ˮ˦˶˭˫˪˷ñ 

(˨˦˲˭ˮ˦˩ˮ., 1915: 9-10). ˦ ˱˨˦˶˪˱˳˪˧˪˧ˮ˷ ˾˪˷˦̄˪˧ ˰˪˻˷ˮ ˦˻˫˷ ˩˦̂˪˶ˮ˰ˮ 

˽˦˶˦˱˦˲ ˭˦˫˩˨ˮ˶ˮ́˪˷,78 ˶˳˱˪˰ˮ̀ ˱˳˨˫ˮ˦˲˪˧ˮ˭ ˨˦˫˶̀˪˰˩˦ ̄˦˰̄˾ˮ 

,,̄ ˪˰̄˫˦˫ˮ˷ñ ˩  ˦ ,,̄ ˦˷˦˲˧˪˨˹˶˦˷ñ ˷ˮ˸˽˫˪˧˦˩ ˩  ˦ ˧˶̂˽ˮ˲˫˦˰˪, ˶˭˹˰ ˮ

˱˹˷ˮ˯˦˰˹˶ˮ ̄˱˳˫˦˲˪˧ˮ˭ ˾˪ˬ˦˫˪˧˹˰ˮ ˷ˮ˱˼˪˶˦ ˾˪ˮ˻˱˲˦. ˦˷˪˭ˮ˫˪ 

˹˶˭ˮ˪˶˭˳˧˦ ̆˻˳˲˩˦ ˱˳˨˫ˮ˦˲˳ ̄˦˲˪˧˾ˮ ˦˰ ˮ˺˦˾˦ ˭˦˫˩˨ˮ˶ˮ́˪˷ ˨˹˶ˮˮ˷ 

˱˭˦˫˶ˮ˷, ˨˶ˮ˨˳˰ ˨˹˶ˮ˪˰ˮ˷ ˳̅˦̄˭˦˲, ˶˦̀ ˦ ˱ ˳˶ ˮ ˨˫˦˶ˮ˷ ˦̄˰˳ 

˲˦˭˪˷˦˳˧ˮ˩˦˲ ˨˦˱˳˱˩ˮ˲˦˶˪˳˧˩˦. 

 ˶˳˨˳˶̀ ˨˹˶˹˰ˮ, ˮ˷˪ ˦̃˦˶˹˰ˮ ˷˦˨˹˲˩˳ ˷ˮ˱˼˪˶˦ ˪˱˽˦˶˪˧˦ 

ˬ˳˨˦˩˻˦˶˭˹˰ˮ ̄˦˰̄˹˶ˮ ˴˳˰ˮ˺˳˲ˮ˹˶ˮ ˱˶˦˫˦˰̄˱ˮ˦˲˳˧ˮ˷ ˴˶ˮ˲̀ˮ˴˷, 

˱ˮ˷ˮ ˨˦˲˫ˮ˭˦˶˪˧ˮ˷ ˩  ˦ ˮ˱˴˶˳˫ˮˬ˦̀ˮˮ˷ ˩˦˱˦̄˦˷ˮ˦˭˪˧˪˰ˮ 

˯˦˲˳˲ˬ˳˱ˮ˪˶˪˧˪˧ˮ˭. ˱˹˷ˮ˯˦˰˹˶ˮ ˯˹˰˸˹˶ˮ˷ ˪˶˭ˮ˦˲ ˷˦˺˹́˫˪˰ˬ˪ 

˱˪˸˽˫˪˰˪˧˷ ́ˮ˶ˮ˭˦˩ˮ, ˺˦˶˭˳˩ ̀˲˳˧ˮ˰ˮ ˷ˮ˱˼˪˶˪˧ˮ, ˶˳˨˳˶˪˧ˮ̀˦˦ - 

Ă̄ ˦˷˦˲˧˪˨˹˶˦ñ, ,,˾˫ˮ˩˯˦̀˦ñ, ,,˦˰ ˮ˺˦˾˦˱ ˨˫ˮ˼˦˰˦˸˦ñ, ,,˽˦˶˦˲˦ˮñ, ,,̄˪˰̄˫˦˫ˮñ, 

,,˪ ˰ˮ˷˦ñ ˩  ˦ ˷̄˫˦. Ă˦˼˷˦˲ˮ˾˲˦˫ˮ˦, ˶˳ ˱ ˻˳˧˹˰˪˭ˮ˷ ˶˦ˮ˳˲ˮ˷ ˨˹˶ˮˮ˷ 

˱˳˷˦ˬ˼˫˶˪ ˷˳˺˰˪˧ˮ ˨˦˱˳ˮ˶˿˪˫˦ ˷˦˷ˮ˱˼˪˶˳ ˱˶˦˫˦˰˺˪˶˳˫˲˪˧ˮ˭, 

˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˲˦˩˹˶ˮ ˷ˮ˱˼˪˶˪˧ˮ˭. ̄˦˰̄ˮ˷ ˨˦˩˱˳̀˪˱ˮ˭ 32 ˷ˮ˱˼˪˶˦ 

˾˪˷˶˹˰˩˪˧˳˩˦ ˲˦˩ˬ˪ ˩  ˦ ˭ˮ˭˪˹˰˷ ˭˦˫ˮ˷ˮ ˰˪˻˷ˮ ̆˻˳˲˩˦ñ 

(˲˳˼˦ˮ˩˪˰ˮ.., 1971: 156).  

˽˫˪˰˦ˬ˪ ̀˲˳˧ˮ˰ˮ ˷˦˷ˮ˱˼˪˶˳ ˺˳˰˯˰˳˶˹˰ˮ ˲ˮ˱˹˾ˮ ˦ ˱

˴˪˶ˮ˳˩ˮ˩˦˲ ˪́˼˫˲˪˧˦ ˦˰ ˮ˺˦˾˦˷ ˩  ˦˱ˮ˷ ˼˦˰˦˸˷. ˦˰ ˮ˺˦˾˦ ˭˦˫˩˨ˮ˶ˮ́˪ 

ˮ˽˳ ˻˳˧˹˰˪˭ˮ˷ ˨˦˱˦̆˱˦˩ˮ˲˪˧˹˰ˮ ˧˪˨ˮ ˩  ˦˨˪˲˪˶˦˰-˱˦ˮ˳˶ˮ, ˶˳˱˪˰ˮ̀ 

˦˻˸ˮ˹˶ ˶˳˰ ˷ ˭˦˱˦˾˳˧˩˦ 1877-1878 ̂˰˪˧ˮ˷ ˳˱ˮ˷ ˩˶˳˷. ˦˰ ˮ ˺˦˾˦˷ 

˨˦˩˦˧ˮ˶˪˧˦˷ ˦˻˸ˮ˹˶˦˩ ̀˩ˮ˰˳˧˩˦ ˶˹˷˹˰ˮ ˱̄˦˶˪. ˱˪˻˶˭˦˱˪˳˧ˮ˭ 

˨˦˲˭˻˱˹˰ˮ ˻˳˧˹˰˪˭ˮ˷ ˧˪˨ˮ ˱˦˰˪ ˼˦˰˦˸ˮ˷ ˱˳˸ˮ˫ˮ˭ ˭˦˲˦˱˩˪˧˳˧ˮ˩˦˲ 

˨˦˩˦˦˽˪˲˪˷ ˩  ˦˷˸˦˱˧˳˰˾ˮ ˨˦ˮ̂˫ˮ˪˷, ˶˦˩˨˦˲ ˱˦˷ ˩˦˧˶˦˰˩˦ ˳˱ˮ˷ ˩˶˳˷ 

˩˦˯ˮ˷˶˪˧˹˰ˮ ˬ˳˨ˮ˪˶˭ˮ ˱˳˫˦˰˪˳˧ˮ˷ ˾˪˹˷˶˹˰˪˧˰˳˧˦, ˧˦˭˹˱ˮ˷ ˦˶˱ˮˮ˷ 

˱˪˭˦˹˶ˮ˷˦˩˱ˮ ˩˦˹˱˳˶˿ˮ˰˪˧˰˳˧˦ ˩  ˦ ˶˹˷˪˧˭˦˲ ˺˦˶˹˰ ˯˦˫˾ˮ˶˾ˮ 

˾˪˷˫˰˦. ˷̂˳˶˪˩ ˱ˮ˷ˮ ˮ ˻ ˽˳˺˲ˮ˷ ˴˪˶ˮ˳˩˾ˮ ˻˳˧˹˰˪˭˪˰˪˧˱˦ ˰˪˻˷ˮ 

˨˦˱˳˭˻˫˪˷ ˩  ˦ ˾˪˱˩˨˳˱˾ˮ ˦˩˨ˮ˰˳˧˶ˮ˫˪˧ˮ˷ ˱ˮ˪˶ ˧˶̂˽ˮ˲˫˦˰˪ 

˱˶˦˫˦˰̄˱ˮ˦˲ˮ ˷ˮ˱˼˪˶˦ ˾˪ˮ˻˱˲˦. ˬ˦˻˦˶ˮ˦ ˺˦˰ˮ˦˾˫ˮ˰ˮ ˱ˮ˷ ˱ˮ˪˶ ˷˳˺˪˰ 

˦˯˪˭˾ˮ ˿˦̂˪˶ˮ˰ ,,̄ ˪˰̄˫˦˫ˮ˷ôô ˪˶-˭˪˶ ˭˫˦˶ˮ˦˲˸ˬ˪ ˾˪˲ˮ˾˲˦˫˩˦: ,,ˬ ˳˨˲ˮ ˦ ˱

˷ˮ˱˼˪˶˦˷ ,,˦ ˰ˮ˺˦˾˦˷ñ ˫˦˶ˮ˦˲˸˷ ˪́˦̄ˮ˦˲, ˭˹˱̀˦ ˶˳˨˳˶̀ ˭˫ˮ˭ 

˱˳˱˼˪˶˰˪˧˱˦, ˮ˷˪ ˷̄˫˦ ˨˹˶˹˰ˮ ˷ˮ˱˼˪˶ˮ˷ ˱̀˩˳˲˪ ˴ˮ˶˪˧˱˦ ˩˦˱˦˶̂˱˹˲˪˷, 

˶˳ ˱ ˪ ˷ ˷ˮ˱˼˪˶˦ ˦˶ˮ˷ ˱˪˳˶˪ ˲˦ˮ˶ˮ (́˫˪˰ˮ) ̄˪˰̄˫˦˫ˮ˳.ñ ( Ă˧˶́˳˰ˮ˷ 

˩˶˳˾ñ˦.., 1956: 2).  

 
78 ˧ˮ́˦˾˫ˮ˰˦˩ ˪˶˨˪˧˳˩˦ ̆˦˷˦˲-˧˪˨ ˭˦˫˩˨ˮ˶ˮ́˪˷. 
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,,˦ ˰ˮ˺˦˾˦˷ñ ˦ ˼˱˳˿˪˲ˮ˷ ˮ˷˸˳˶ˮ˦ ˱˪˸˦˩ ˷˦ˮ˲˸˪˶˪˷˳˦. ˭˹˶˱˪, 

˪˶˭̄˪˰ ˮ˫˰ˮ˦˲˪ ˯˪̃˦˽˱˦́˪˷ ˨˹˶ˮ˦˾ˮ ˦̄˦˰ˮ ˦˱˧˦˫ˮ ˨˦˹˫˶̀˪˰˪˧ˮ˦, ˶˳ ˱

˻˳˧˹˰˪˭ˮ˷ ˶˦ˮ˳˲˾ˮ ˦̄˦˰ˮ ˷ˮ˱˼˪˶˦ ˹˱˼˪˶ˮ˦˭ ˩  ˦̅˪ ˶˨˹˶ˮ˦˾ˮ ˦˶˦˫ˮ˲ 

ˮ̀ˮ˷˳. ˨˹˶˹˰ˮ ˱˳˱˼˪˶˰˪˧ˮ ˻˳˧˹˰˪˭˾ˮ ̂˦˫ˮ˩˲˪˲, ˶˦˭˦ ˦̄˦˰ˮ ˷ˮ˱˼˪˶˦ 

˾˪˪˷̂˦˫˰˦˭. ˨˦ˮ˨˪˷, ˶˳ ˱ ˻˦˻˹˭˾ˮ ˩ˮ˩ ˮ ˻˳˶̂ˮ˰ˮ ˮ˽˳, ̄˹̀˹˧˲ˮ˩˦˲ 

˱˳̆˽˦˫˩˦˭ ˻˦˰ˮ. ˻˳˶̂ˮ˰ˮ ˷ˮ˱˼˪˶ˮ˷ ˨˦˶˪˾˪ ˦  ˶˿˦˸˦˶˩˪˧˳˩˦. ˷ˮ˱˼˪˶ˮ˷ 

Ă˱ ˳˷˦˴˦˶˦˩ñ ̂˦ ˫ˮ˩˲˪˲: ˨ˮ˨˳ ˪˶˻˳˱˦ˮ˾˫ˮ˰ˮ, ˨ˮ˳˶˨ˮ ˧˦˧ˮ˰˳́˪ ˩  ˦˨ˮ˳˶˨ˮ 

ˮ˳˧ˮ˾˫ˮ˰ˮ (˪˶˻˳˱˦ˮ˾˫ˮ˰ˮ.., 2000: 137-148). ˱˳˱˼˪˶˰˪˧ˮ ˻˳˶̂ˮ˰˾ˮ 

˩˦˹˴˦˸ˮ˵˪˧˰˦˩ ˱ˮ˫ˮ˩˲˪˲ ˩  ˦˱˦˽˦˶˷ ˾˪˪˪˶ˮ˫˲˪˲, ˮ˷˪ ˶˳ ˱˱˦˷˴ˮ˲́˰˪˧˷ 

˱˦˽˶˪˧ˮ ˪˨˳˲˦˭. ˻˳˶̂ˮ˰˾ˮ ˨˦ˮ˱˦˶˭˦ ˨˹˶˹˰-˦̃˦˶˹˰ˮ ˷ˮ˱˼˪˶˪˧ˮ˷ 

˾˪̅ˮ˧˶ˮ, ˷˦˩˦̀ ˨˦˱˳ˮ˯˫˪˭˦, ˶˳ ˱˻˦˻˹˭˰˪˧ˮ ̄˹̀˹˧˲˪˰˪˧˷ ˷̅˳˧˲ˮ˩˲˪˲. 

ˬ˳˨˦˩˦˩, ˷ˮ˱˼˪˶˦˾ˮ ˴˦˪˻˶˳˧˦ ˬ˳˨˦˩˻˦˶˭˹˰ˮ ˷ˮ˲˦˱˩˫ˮ˰ˮ˷˭˫ˮ˷ 

˩˦˱˦̄˦˷ˮ˦˭˪˧˪˰ˮ ˱˳˫˰˪˲˦˦. ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˻˳˧˹˰˪˭˾ˮ ̄˾ˮ˶˦˩ 

ˮ˱˦˶˭˪˧˳˩˦ ˭˹˶˱˪ ˾˪̅ˮ˧˶˪˧˦ .˪  ̂ ,,˨ ˦˩˦˯ˮ˩˪˧˦ôô ̄˱˦˷˦ ˩  ˦ ̀˳˩˲˦˾ˮ. 

,,˱ ˭˻˱˪˰ˮ-˱˭˻˱˪˰˷ ˨˦˩˦˪˯ˮ˩˪˧˳˩˦, ˨˦˱˽ˮ˫˦˲˪-˨˦˱˽ˮ˫˦˲˪˷, ˾˪˱̄˱˳˧˶ˮ-

˾˪˱̄˱˶˳˧˷, ˧˦˲ˮ-˧˦˲˷ ˩  ˦ ˷ˮ˱˼˪˶˦ ˹˺˶ ˳ ˷˦ˮ˲˸˪˶˪˷˳ ̄˩˪˧˳˩˦ñ 

(˲˳˼˦ˮ˩˪˰ˮ.., 1971: 157.) ˾ ˹˦ ˼˦˱ˮ˷˯˪˲ ̄˹̀˹˧˲˪˰˱˦ ́˱˪˧˱˦: ˱˹˶˦˩, ˶ ˮ˺˦˭, 

̄˹˷˪ˮ˲ ˩  ˦˶˦˱ˮˬ ˭˦˱˦ˬ˦˾˫ˮ˰˪˧˱˦79 ˦̄˦˰ˮ ˷ˮ˱˼˪˶˦ ̂˦˱˳ˮ̂˽˪˷, ˶˳˱˪˰ˮ̀ 

́˦˰ˮ˦˲ ˰˦˱˦ˬˮ ˮ˽˳ ˩  ˦˭˦˲˦̀ ˱˦˷˴ˮ˲́˰˪˧˱˦ ˫˪˼˦˶ ˨˦ˮ˱˪˳˶˪˷ ˮ˨ˮ. ́˱˪˧ˮ 

˭˦˱˦ˬ˦˾˫ˮ˰˪˧ˮ˷ ˾˫ˮ˰ˮ˾˫ˮ˰ˮ ˮ ˦ ˭˦˱˦ˬ˦˾˫ˮ˰ˮ ˮ̄˷˪˲˪˧˷ ˧˦˧˹ˮ˷ 

˱˳˲˦˽˳˰˷, ˶˳ ˱ ˨˹˶˹˰˪˧ˮ ˷ˮ˱˼˪˶ˮ˷ ˱˳˷˱˪˲ˮ˷ ˾˪˱˩˪˨ Ă˨ ˦˩˪ˮ˶ˮ˪˲˳ñ. 

˯ˮ˩˪˫ ˳˶ ˮ ˨˦˱˪˳˶˪˧ˮ˷ ˾˪˱˩˪˨ ˨˹˶˹˰˪˧˱˦ ˷ˮ˱˼˪˶˦ ˹˯˫˪ ˬ˪˴ˮ˶˦˩ 

ˮ̀˳˩˲˪˲. ˪ ˷ˮ˽˳ Ă˦ ˰ ˮ˺˦˾˦ñ. ˦˷˪ ˱˳ˮ˴˦˶˪˷ ˨ˮ˨˳ ˪˶˻˳˱˦ˮ˾˫ˮ˰˱˦ ˩  ˦˱ˮ˷˱˦ 

˱˪˨˳˧˶˪˧˱˦ ,,˦ ˰ˮ˺˦˾˦ñ ˦̃ ˦˶˰˪˧ˮ˷˨˦˲ ˩  ˦˨˦˦˫˶̀˪˰˪˷ ˨˹˶ˮ˦˾ˮ. 

Ă˦ ˰ˮ˺˦˾˦˷ñ ˪˶ -˭˪˶˭ˮ ˫˪˶˷ˮ˦ ˹˱˼˪˶ˮ˦ ˷˸˦˰ˮ˲˷˦̀, ˶˳˱˪˰ˮ̀ ̀ˮ̄˪˾ˮ 

˽˳˺˲ˮ˷ ˩˶˳˷ ˱ˮ˷˭˫ˮ˷ ˱˪˰˻ˮ˷˪˩˪˯ ˨˹˲˭˦ˮ˾˫ˮ˰˷ ˹˷̂˦˫˰˪˧ˮ˦. ˦ ˱˺˦˻˸ˮ˷ 

˾˪˱˩˪˨ ,,˦ ˰ˮ˺˦˾˦˷ñ ˲˦ ˱˩˫ˮ˰ˮ ˸˪˻˷˸ˮ ˽˫˪˰˦˱ ˩˦ˮ˫ˮ̂˽˦ ˩  ˦˷˸˦˰ˮ˲ˮ˷ ˱ˮ˪˶ 

˲˦˱˼˪˶ˮ ˸˪˻˷˸ˮ ˩˦˱˯˫ˮ˩˶˩˦. ˶˦˱˩˪˲˦˩˦̀ ˨˦˷˦˯˫ˮ˶ˮ ˦  ˶˹˲˩˦ ˮ˽˳˷, XX 

˷˦˹˯˹˲ˮ˷ ˩˦˷˦̂˽ˮ˷˾ˮ ˧˦˭˹˱˾ˮ ˦˶˷˪˧˹˰ˮ ˶˪˫˳˰˹̀ˮ˹˶ˮ ˱˳́˶˦˳˧ˮ˷ 

˷ˮ˱˼˪˶˦ ˮ˽˳ ,,˦ ˰ˮ˺˦˾˦ñ. 1902 ̂˰ˮ˷ 9 ˱ ˦˶˸ˮ˷ ˶˳˸˾ˮ˰˩ˮ˷ ˻˦˶̄˲ˮ˷ ˱˹˾˪˧ˮ˷ 

˨˦˱˳˷˫˰ˮ˷ ˩˶˳˷ ˴˳˶˺ˮ˶ˮ ˻˹˶ˮ́˪ ˽˫˪˧˳˩˦: ,,˷ ˳˷˳˷ ˶˿˪˫ˮ˭, ˷ˮ˱˼˪˶˦ 

˩˦˫ˮ̂˽˪˭. ˿˫˪˲ ˦  ˶˫ˮ̀˳˩ˮ˭ ˶˪˫˳˰˹̀ˮ˹˶ˮ ̆ˮ˱˲˪˧ˮ, ˦˱ˮ˸˳˱ ,,˦ ˰ˮ˺˦˾˦ñ 

˫ˮ˱˼˪˶˪˭ñ (˱˳˲˸˪˺ˮ˳˶˪.., 2009: 104.) ˦˲ˬ˳˶ ˪˶˻˳˱˦ˮ˾˫ˮ˰ˮ˷ ˦ˬ˶ˮ˭ 

,,˦ ˰ˮ˺˦˾˦˷ñ ˸ ˪˻˷˸ˮ ˷˦˧̃˳˭˦ ̄˪˰ˮ˷˹˺˰˪˧ˮ˷ ˩˦˱˽˦˶˪˧ˮ˷ ˾˪˱˩˪˨ 

˨˦˩˦˦˯˪˭˪˷, ˶˦˩˨˦˲ ˮ˷˪˭ˮ ˷˦̄ˮ˭ ˦  ˶ˮ˽˳ ˱˦˭˭˫ˮ˷ ˱ˮ˷˦˼˪˧ˮ. ˴ˮ˶˫˪˰ˮ 

˷˸˶˳˺ˮ ˦˱˳˼˪˧˹˰ ˮ˻˲˦, ̄˳˰ ˳˷˦˩˦̀ Ă˶ ˹˷ñˮ ˮ˽ ˳ ˲˦̄˷˪˲˪˧ˮ ˷̄˫˦ ˷ˮ˸˽˫ˮ˭ 

˾˪̀˫˦˰˪˷. ˨˹˶˹˰˪˧ˮ˷ ˱ˮ˪˶ Ă˱ ˳˴˦˶˹˰ˮñ ,,˦˰ˮ˺˦˾˦˷ñ ˲˦ ˱˩˫ˮ˰ˮ ˸˪˻˷˸ˮ ˯ ˮ

˦˷˪˭ˮ ˮ˽˳: 

 
79 ˱˦˭˭˦˲ ˪˶˭˦˩ ˨˦˱˽ˮ˫˦˲˪ ˮ˽˳ ̄˹˷˪ˮ˲ ˱˵˦˫˦˲˦́˪. 



262 

 

,,̄ ˫˦˲˭˻˦˶ˮ ˩  ˦˶˹˷ˮ ˿̄˹˧˳˧˷,  

ˮ˨ˮ ˦˶ˮ˷ ˳˶ˮ˫˪˾ˮ, 

˦˰ ˮ˺˦˾˦˱ ˨˫ˮ˼˦˰˦˸˦,  

˦˨˫ˮ˽˫˦˲˦ ˯˫ˮ˶ˮ˯˪˾ˮ, 

˱˦˲ ˶˳ ˱˺˹˰˪˧ˮ ˦ˮ˼˳, 

 ˿˫˪˲ ˩˦˨˫˸ˮ˦ ˶˹˷ˮ˷ ̄˪˰˾ˮ, 

˯˦ˮ ˶˳ ˱˦  ˶˩˦˱˦˶˭ˮ˦,  

˧˦̂˶ˮ˭ ˿˦˦˭˶ˮ˪˷ ˨˪˱˾ˮ; 

˱ˮ˷ˮ ˽˫ˮ˶ˮ˰ˮ ˨˫˪˷˱˳˩˦, 

 ˷˹˺˷˦˷ ˨˦˼˱˦ ˧˦ˮ˰˪˭˾ˮñ (Ăˮ˫ ˪˶ˮ˦ñ.., 1891: 2)  

˱˭˻˱˪˰ˮ ˲ˮ˾˲ˮ˷ ˱˳˨˪˧ˮ˭ ˦˱˧˳˧˷: ,,˯ ˦ˮ ˦˶̀ ˱˦˷ ˩˦˱˦˶˭˲ˮ˦, ˧˦̂˶ˮ˭ 

˿˦ˮ˭˶ˮ˪˷ ˨˪˱˾ˮ...ñ. ˪ ˷ ˰˪˻˷ˮ ˷˦˹˯˪˭˪˷˳˩ ˨˦˱˳̄˦˸˦˫˷ ̄˦˰̄ˮ˷ 

˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦˷ ˭˦˫ˮ˦˲˭ˮ ˱˱˦˶˭˫˪˰ˮ˷ ˱ˮ˱˦˶˭.  

˨˦˶˩˦ ˦˱ˮ˷˦, ˻˳˧˹˰˪˭ˮ˷ ˱˳˷˦̄˰˪˳˧˦˱ ˦˰-ˮ˺˦˾˦˷ ˯ˮ˩˪˫ ˪˶˭ˮ ˰˪˻˷ˮ 

˨˦˱˳˹˭˻˫˦, ˶ ˳˱˪˰ˮ̀ ˩˼˪˱˩˪ ˾˪˱˳˶˿˦:  

,,˩ ˦˫˵˩˪˭ ˩  ˦˰˪˻˷ˮ ˨˦˱˳˫˭˻˫˦˭ ˦ ˱˦˰ ˮ˺˦˾ˮ˷ ̄ˮ˰ˮ˦. 

˿˹˶˹˻˷˹˷ ˿˦˱˳˨˫˪˯ˮ˩˦, ˦ ˼˦˶ ˱˳˨˫̀˦ ˶˦̄˦˭ˮ˦, 

˳˼˰˦˲˪˧˷˦ ˭  ˹ˮ˯ˮ˭̄˦˫˭, ˽ ˫˪˰˭˫ˮ˲ ˦̄˰˦˫˷ ˷˦˱-˳˭̄ˮ˦. 

˻˦˻˹˭˰˪˧˷˦ ˱ˮ˷˿˳˫ˮ˦ ˯˦˷ ˩˦˱̂ˮ˺˹˰ ̂˽˦˫˷˦˫ˮ˭˳, 

˼˱˪˶˭˳, ̀ ˳˺˷ ˨˦˦˸˯˰˪̀ˮ˪, ˪ ˾˫ˮ ˱˦˷ ˦ ˻˸˦̄˷˦˫ˮ˭˳. 

˳˷˱˦˲ ˧˪˨˷˦ ˩ˮ˪˷ˮˬ˱˦ ˨˦˱̀˩˦˶ˮ˽˳ ˷˦̄˰ˮ˷ ˭˦˫ˬ˪, 

˦˩˨˦ ˩ˮ˰˦˷, ˩ ˹˹˱˳̂˱˦: ˦  ˶̂˦̄˫ˮ˩˪ ˷̄˫ˮ˷ ˷˦˻˱˪ˬ˪, 

˱˹̄˦ˮ˷˸˦˸˪˷ ˶˳ ˱˦˱˳˫˩˦, ˨ ˹˰˾ˮ ˾˪ˮ˻˲˦ ˷ˮ̀ˮ˰ˮ; 

˦̃˽˫˦˾ˮ ˶˳ ˱˦˱˳˫ˮ˩˦, ˱ ˦˾ˮ˲ ˦̃˦˱˪˷ ˷ˮ˶̀̄˫ˮ˰ˮ, 

˦̄˦˰ ˭˦˭˶ˮ ˮ˳˷˪˺˦˷ ˦̀˫ˮ˦ ̂ˮ˫ˬ˪ ˬ˦˲˯˦˰ˮ, 

˼˱˪˶˭˳, ˺ ˦˾˦ ˮ˷˪ ˱˳˶˭˪, ˦  ˶˨˦˦̂˪˫ˮ˪ ˬ˦˱˭˦˶ˮ. 

˱ˮ˷˭˦˲ˮ˷ ˲˦̄˫˦˷ ˿ˮ˫˳˩˪˷, ˷ ˦˾ˮ˾˶˦˭ ˮ˽˳˷ ˨˦˱̄˩˦˶ˮ. 

˨˦˱˳˹˨˩ˮ˦ ˸˦˶˦ˬˮ, ˩ ˦˷˦˺˷˪˧˹˰ ̃˦˯˷˦˫˪˭˳, 

ˬ˶˹˨˾ˮ ˶˦̀̄˦ ̂˦˱˹˹˷̄˦˱˷ ˧˶˪˾ˮ ˱˨˪˰ˮ˷ ˸˽˦˫˷˦˫˪˭˳ò (̄˦˶˦ˬˮ.., 1993: 402-

403) 

˶˹˷˪˭ˮ˷ ̅˦˶ˮ˷ ˱ˮ˪˶ ˷˦˧˶́˳˰˳ ˱˳˻˱˪˩˪˧˪˧ˮ˷ ˩˦̂˽˪˧ˮ˷˭˦˲˦˫˪ 

˻˳˧˹˰˪˭ˮ˷ ˱˳˷˦̄˰˪˳˧˦ ˳˷˱˦˰˭˦ ˩˦˻˫˪˱˩˪˧˦˶˪˧˦˾ˮ ˮ˧˶́˳˩˦. 

˱˳˷˦̄˰˪˳˧ˮ˷ ˲˦̂ˮ˰˱˦ ˶˹˷˪˭ˮ˷ ˱̄˦˶˪ˬ˪ ˨˦˩˦˷˫˰˦ ˩˦ˮ̂˽˳. 

˨˦˩˦˱˷˫˰˪˰˭˦ ˶ˮ̀̄˫ˮ ˽˳˫˪˰˩˼˪ ˮˬ˶˩˪˧˳˩˦, ˶˳˨˳˶̀ ̀˦˰˯˪˹˰ˮ 

˴ˮ˶˪˧ˮ˷, ˮ˷˪ ̅˨˹˺˪˧ˮ˷ ˷˦̄ˮ˭. ˻˳˧˹˰˪˭˪˰ˮ ˽˹˶˾˹˱-˦˼˦ ̃˽˳˲ˮ˦ ˱ˮ˷˩˦˱ˮ 

˩˦˻˫˪˱˩˪˧˦˶˪˧˹˰ ˻˳˧˹˰˪˭˪˰ ̀̄˪˲˳˷˦˲˭˦ 150 ˯˦̀ˮ˦˲ˮ ˱˪˧˶́˳˰ˮ 

˶˦ˬ˱ˮ˭ ˨˦˩˦˫ˮ˩˦ ˻˦˶˭˫˪˰˭  ˦˱̄˦˶˪ˬ˪ (˯˳˱˦̄ˮ́˪., 1997: 97). ˦ ˱ˮ˷ ˨˦˱˳, 

˳˷˱˦˰˪˧˱˦ ˽˹˶˾˹˱ ̃˽˳˲ˮ˦˷ ˷˦̄˰-˯˦˶ˮ ˨˦˩˦˹̂˫˪˷, ̀˳ -˰˾˫ˮ˰ˮ ˯ ˮ
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˳˷˱˦˰˪˭˾ˮ ˨˦˩˦˹˷˦̄˰˪˷.80 ˦˷˪˫˪, ˶˹˷˪˭ˮ˷ ˻˫˪˾˪˫˶˩˳˱˦˩ ˨˦˱˳˦̀̄˦˩˦ 

˭˦˫ˮ ˷˳˺˪˰ ˻˦˻˹˭ˮ˷ ˱˦̆˱˦˩ˮ˦˲˹˶˱˦ ˱˳˷˦̄˰˪˳˧˦˱. ˳˱ˮ˷ ˩˦̂˽˪˧ˮ˷˦ ˩  ˦

˷˦ˬ˼˫˶ˮ˷ ˱˩ˮ˲˦˶˪ ˯ˮ˲˸˶ˮ˾ˬ˪ ˨˦˩˦̂˪˫ˮ˷ ˾˪˱˩˨˳˱ ˯ ˮ ˹˯˫˪ ˷˳.˺ 

˻˳˧˹˰˪˭ˮ˷ 26 ˯ ˳˱˰ˮ ˨˦˩˦˫ˮ˩˦ ˶˹˷˪˭ˮ˷ ˱̄˦˶˪˷ (˦̄˫˰˪˩ˮ˦˲ˮ., 1956: 120).  

 ̄˦˰̄˹˶ˮ ˨˦˩˱˳̀˪˱ˮ˭, 60 ˯˳˱˰ˬ˪ ˱˪˸ˮ ˱˳˷˦̄˰˪: ˩˪˩˪ ˦˼˦ 

˲ˮ˵˦˶˦́˪, ˪˷˪˩ ˦˼˦ ̂ˮ˰˳˷˦˲ˮ, ˽˹˶˾˹˱ ˦˼˦ ̃˽˳˲ˮ˦, ˮ˷˱˦ˮ˰ ˪˺˪˲˩ˮ 

˱˵˦˫˦˲˦́˪, ˾ˮ˶ˮ˲ ˦˼˦ ˮ˲˦ˮ˾˫ˮ˰ˮ, ˦̄˱˪˩ ˦˼˦ ˨˹˨˹˲˦˫˦, ˦˰ ˮ˦˼˦ ˾˦˻˦˶˳˼˰ˮ 

(˾˦˻˦˶ˮ˾˫ˮ˰ˮ), ˷˪˺˪˶ ˦˼˦ ̃˽˳˲ˮ˦ ˩  ˦˷̄˫˪˧ˮ ˶˹˷˭˦ ˱̄˦˶˪ˬ˪ ˨˦˩˦˫ˮ˩˲˪˲. 

˦˼˲ˮ˾˲˹˰ˮ ˴ˮ˶˪˧ˮ ˮ˪˷˪ ˨˹˶ˮ˪˰ˮ˷ ˩˦̄˱˦˶˪˧ˮ˭ ˨˦˩˦˷˹˰˦˲ ˳ˬ˹˶˨˪˭˾ˮ 

˩  ˦ ˨˦˩˦˲˦̂ˮ˰˪˧˹˰˦˲ ˨˹˶ˮˮ˷ ˷̄˫˦˩˦˷̄˫˦ ˷˳˺˰˪˧˾ˮ. ˦˱˦˷˭˦˲ 

˩˦˯˦˫˾ˮ˶˪˧ˮ˭ XIX ˷˦˹˯˹˲ˮ˷ ˷˦̄˦˰̄˳ ˱˭˻˱˪˰˱˦ ̄˹˷˪ˮ˲ ̄˦˧˦ˬ˱˦ ˨˦˱˳˭˻˫˦ 

˰˪˻˷ˮ : 

,,́ ˫˪˰ˮ ˯˦̀ˮ˷ ˲˦˭˻˫˦˱ˮ˦: 

˧˦˰ˮ ̂˦˶˪˦ ˯˦˸˦˶˾ˮ, 

˷˦˰˩˦˭ˮ ˭  ˹˱˳ˮ˭̄˳˫˪˷, 

 ˧˪˫˶ˮ ˦  ˶˨˦˫˦ ˭˦˭˦˶˾ˮñ (˦̃˦˶ˮ˷ ˱˳˷˦̄˰˪˳˧ˮ˷ ˽˳˺ˮ˷˦ ˩  ˦˯˹˰˸˹˶ˮ˷ 

˷˦˯ˮ˭̄˪˧ˮ., 1965: 5-31.) 

˷˦˻˦˶˭˫˪˰˳˷ ̄˪˰˲˦̂˪˶˭˦ ˮ˲˷˸ˮ˸˹˸˾ˮ ˩˦̀˹˰ ˪˶-˭˪˶ ˭˨˹˶˹˰ 

˰˪˻˷˾ˮ ˱˳˯˰˪˩ ˦˷˦̄˹˰ˮ˦ ˻˦˶˭˹˰ˮ ˱ˮ˰ˮ̀ˮˮ˷ ˾˪˸˪˫˪˧ˮ˷ ˩˦˷˦̂˽ˮ˷ˮ ˩  ˦

˱˳˻˱˪˩˪˧˪˧ˮ ˳˷˱˦˰˭˦ ̂ˮ˲˦˦˼˱˩˪˨: 

,,˶ ˮ̀̄˫ˮ˭ ˦˴˶ˮ˰ˮ˷ ̀˦˱˪˸˷˦, 

˦˭˦˷ ˶˫˦˦˷ ˷˦˱˳̀˩˦ ˭˫˶˦˱˪˸˷˦, 

˨˦˫ˮ˱̀̄˦˩˪˷ ˿̄˹˧˾ˮ ̂˦˷˫˰˦, 

˩  ˦˱˳˫˰˪˲˦ ˩˦˨˫ˮ˱̂˪˷˦... 

˨˹˶˹˰˪˧˷ ˨˫ˮ˭̄˶˪˷ ˾ˮ˲ ̂˦˷˫˰˦, 

˳˶ ˮ˶˳˸˦ ˹˯˦˲ ̆˽˫˪˷˳. 

˱˪˨˶˪˰ˮ́ˮ˷ ˷˪˶˷ ˱ˮ˫˩˪˻ˮ˭, 

ˮ ˻˦˨˫ˮ˸˽˩˦ ˷˶˳˰˦ ˩ˮ˩.ˮ 

˩˦˫̂˫ˮ˭, ˩ ˦˫˰˪̂˪˭, ˩ ˦˫˷˸˪̄˪˭, 

˶˦̀ ˫˲˦̄˪˭ ˷˦˱˪ ̂˦˼˱˦˶˭ˮ! 

˦˷˦˾˰˪˰˦˩˦ ˱ˮ˫˩˪˻ˮ˭, 

 
80 ˦̃˦˶˦-˻˳˧˹˰˪˭ˮ˷ ˨˦˲˭˦˫ˮ˷˹˺˰˪˧ˮ˷ ˾˪˱˩˨˳˱ ˶˹˷˪˭ˮ˷ ˱˭˦˫˶˳˧˦˱ ˩˦˦˴˦˸ˮ˱˶˦ 

˽˹˶˾˹˱ ̃˽˳˲ˮ˦ ˩  ˦ ˦̃˦˶ˮ˩˦˲ ˨˦˩˦˦˷˦̄˰˦. ˩˦˴˦˸ˮ˱˶˪˧ˮ˷ ˱ˮˬ˪ˬˮ ˪˶˭ˮ ˮ˽˳: 

˽˹˶˾˹˱ ̃˽˳˲ˮ˦ ˻˳˧˹˰˪˭˪˰˪˧˾ˮ ˩ˮ˩ ˮ ˦˫˸˳˶ˮ˸˪˸ˮ˭ ˷˦˶˨˪˧˰˳˧˩˦... ˮ˨ˮ 

˷˦˷˸ˮ˯˦˩ ˪̂ˮ˲˦˦˼˱˩˪˨˪˧˳˩˦ ˱˹̆˦̅ˮ˶˳˧˦˾ˮ ̂˦˷˹˰ˮ ˱̀̄˳˫˶˪˧˰˪˧ˮ˷ ˱ˮ̂ˮ˷ 

˲˦˯˫˪˭ˮ˷ ˶˹˷˪˭ˮ˷ ˷̄˫˦˩˦˷̄˫˦ ˶˪˨ˮ˳˲˪˧ˮ˩˦˲ ˿˦˱˳˷˹˰ ˱˪˱˦˱˹˰˪˪˧ˬ˪ ˿˦˰ˮ˷ 

˺˦˷˦˩ ˨˦˩˦̀˪˱˦ˬ˪, ˶˳˱˰˪˧˱˦̀ ˦˼˲ˮ˾˲˹˰ ˲˦˯˫˪˭˪˧ˬ˪ ˱˳ˮ̂˽˫˪˷ ˦˨˦˶˦˯˪˧ˮ. ˱˦˭ˮ 

˩˦˷˱˪˲ˮ˭ ˽˹˶˾˹˱ ̃˽˳˲ˮ˦ ˩˦˦˴˦˸ˮ˱˶˪˷ (˦˱˦˷˭˦˲ ˩˦˯˦˫˾ˮ˶˪˧ˮ˭ ˮ̄ˮ˰˪˭ ˨˦ˬ˪˭ˮ 

,,˩ ˶˳˪˧˦ñ , N44. 1879 .̂) 
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̂ˮ˲ ˨˫˻˳˲˩˦ ˩ˮ˩ ˮ˩˦˼˱˦˶˭ˮ;  

˻˳˧˹˰˪˭ˮ˷ ˱˦ˬ˶˦ ˩˦˫̂˫ˮ˭, 

̀ˮ̄ˮ˷́ˮ˶˷˦ ˮ̂˽˪˷ ˷˶˳˰˦, 

˦˰ ˮ˺˦˾˦ ˨˦˫˦˻̀ˮ˪˭, 

˹˯˦˲ ˱ˮˬ˩˪˫˷ ˱˦˭ˮ ˱˳˰˦. 

̃˦˲˪˭ˮ˷ ˧˪˨ˮ ˱˳˫˯˦˰ˮ˭; 

˳˷˱˦˲ ˧˪˨˷˦ ˭˦˲ ̂˦̆˽˳˰˦. 

˧˦˭˳˱˷ ˿˦˷˫˰˦ ˭  ˹˨˫˪˼ˮ˶˷˦ 

˰˪˻˷ˮ ˨˫ˮ˲˩˦ ˹˺˶ ˳˨˶́˪˰ˮ. 

˭˦˭˶ˮ˷ ˶̅˹˰ˮ ˹˲˩˦ ˱˳˫˷˴˳˭ 

˩˼˪ˮ ˮ˽˳˷ ˱˦˭ˬ˪ ˧˲˪˰ˮñ ( .˯ ˯ ˪˯˪˰ˮ́ˮ˷ ˷˦̄. ̄ ˪˰˲˦̂˪˶˭˦ ˮ˲˷˸ˮ˸˹˸ˮ, 

H ï 1992.) 

˰˪˻˷ˮ˷ ˩˦˷˦̂˽ˮ˷˾ˮ˫˪ ˾˪˷˦˱˿˲˪˫ˮ˦, ˶ ˳ ˱˦˫˸˳˶˷ ˦˶˦˷̂˳˶˦˩ ˦˻˫˷ 

˦˼˲ˮ˾˲˹˰ˮ ˳˱ˮ˷ ˩˦̂˽˪˧ˮ˷ ̂˪˰ˮ (1877), ˭ ˹˱̀˦, ˷˦˫˦˶˦˹˩˳˩, ˪ ˷˦˫˸˳˶ˮ˷ 

˱ˮ˪˶ ˶ˮ˭˱ˮ˷˭˫ˮ˷ ˩˦˾˫˪˧˹˰ˮ ˨˦˦ˬ˶˪˧˹˰ˮ ˾˪̀˩˳˱˦˦. 

˻˳˧˹˰˪˭˹˶ˮ ˬ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶˪˧ˮ˷ ˨˦˱˶˦˫˦˰˺˪˶˳˫˲˪˧˦˾ˮ ˹˩ˮ˩˪˷ˮ 

̂˫˰ˮ˰ˮ ˱ˮ˹́˼˫ˮ˷ ˮ  ˱ ˩˶˳ˮ˲˩˪˰ ̀˲˳˧ˮ˰ ˷˦̄˦˰̄˳ ˱˭˻˱˪˰˷, 

˦̃˽˫ˮ˷˭˦˫˪˰ ̄˹˷˪ˮ˲ ̄˦˧˦ˬ˷ (˻˦˱˵˦˶˦́˪), ˶˳˱˪˰ˮ̀ ˨˹˶ˮˮ˷ ˱˭˦˫˶ˮ˷ ˰˪˫˦˲ 

˨˹˶ˮ˪˰ˮ˷, ˦˨˶˪˭˫˪ ˦˰ ˮ˺˦˾˦ ˭˦˫˩˨ˮ˶ˮ́ˮ˷ ˭˦˲˦˱˪˩˶˳˫˪ ˮ˽˳. ˬ˦˻˦˶ˮ˦ 

̃ˮ̃ˮ˲˦́˪ ˴ˮ˶˦˩˦˩ ˮ̀˲˳˧˩˦ ̄˹˷˪ˮ˲ ̄˦˧˦ˬ˷: ,,̄ ˹˷˪ˮ˲ ̄˦˧˦ˬˮ 70 ̂˪˰˾ˮ 

˱ˮ˼̂˪˹˰ˮ ˨˦̄˰˦˫˭, ˻˦˶˭˹˰ˮ ̂˪˶˦-˯ˮ˭̄˫˦̀ ˮ̀ˮ˷ ˩  ˦˻˦˶˭˹˰ ̂ˮ˨˲˪˧˷˦̀ 

˯ˮ˭̄˹˰˳˧˷. 10 ̂˪˰ˮ ˩ˮ˦˶˧˪˻ˮ˶˷˦ ˩  ˦ ˻˹˶˭ˮ˷˸˦˲˾ˮ ˽˳˺ˮ˰˦ 

˨˦˫˦˶˩˲ˮ˰ˮ. ˶˹˷˭˦˨˦˲ ˩˦˷˦˫˰˪˭ ˷˦˻˦˶˭˫˪˰˳˷ ˦˼˪˧ˮ˷ ˾˪˱˩˪˨, ̄˹˷˪ˮ˲ 

̄˦˧˦ˬ˷ ˹˺˰˪˧˦ ˱ˮ˪̀˦ ˾ˮ˲ ˩˦˧˶˹˲˪˧ˮ˷, ˪  ˷˱˦˰˪ ˱˳ˮ˫ˮ˩˦ ˾ˮ˲, ˩ ˦˷˦̄˰˩˦ ˩  ˦

˩˼˪˱˩˪ ˱˽˹˩˶˳˭ ̀̄˳˫˶˳˧˷ ˭˦˫ˮ˷ ̀˳ -˰˾˫ˮ˰˾ˮñ (̃ˮ̃ˮ˲˦́˪.., 1900: 28.) 

˦˶˷˪˧˳˧˷ ˨˦˩˱˳̀˪˱˦, ˶˳ ˱˭˹˶˱˪ ˦˰ ˮ˺˦˾˦ ˭˦˫˩˨ˮ˶ˮ́˪˷ ˭˦˫ˮ˷ ˶˦ˬ˱˾ˮ 

̄˹˷˪ˮ˲ ̄˦˧˦ˬˮ˷ ˿˦˶ˮ̀̄˫˦ ˱˳˹˲˩˳˱˪˧ˮ˦, ̄˹˷˪ˮ˲˷ ˯ ˮ˹˦˶ˮ ˨˦˲˹̀̄˦˩˪˧ˮ˦. 

˪˶˭̄˪˰ ˻˳˧˹˰˪˭ˮ˩˦˲ ˱˳˱˦˫˦˰ ˺ˮ˶˦˰˷ ˨ˬ˦ˬ˪ ˦˰ ˮ ˺˦˾˦ ˩  ˦ ˱ˮ˷ˮ 

˱̄˰˪˧˰˪˧ˮ ˾˪̄˫˪˩˶ˮ˦˲. ˶˦ˬ˱˪˰ ˦˧˩˹˰ ˶˦̄˱˦˲ ˦˺̄˦ˬ˷ ˦˰ ˮ˺˦˾˦˷˭˫ˮ˷ 

˹˭˻˫˦˱˷, ˪ ˷ ˦˶ˮ˷ ̄˹˷˪ˮ˲ ̄˦˧˦ˬˮ, ˾˪˲ ˶˳ ˱ ˦˶˦˩ ˨˦˨˩˪˧˷˳. ˦˰ ˮ ˺˦˾˦˷ 

˽˦˿˦˼ˮ˷ ˾˪˴˽˶˳˧˦ ˱˳˹˲˩˳˱˪˧ˮ˦, ˦̄˰˳˷ ˱ˮ˷˹˰˷ ˺˦˾˦˷˭˫ˮ˷ ̄˦˲̅˦˰ˮ 

̂˦˹˶˭˱˪˫ˮ˦, ˱˯˰˦˫˾ˮ ˩˦˹̃˶ˮ˦ ˩  ˦ ˨˦˻̀˪˹˰˦. ˾˪˱˩˪˨ ˯ ˮ ˰˪˻˷ˮ̀ 

˾˪˹˭̄ˬ˦˫˷ ˱˦˷ˬ˪: 

,,˿ ˮ˺˭˪ ˽˦˶˩˦˾ˮ ˫ˮ˽˦˫ˮ, 

̄˦˷˦˲ ̄˹˷˪ˮ˲ ̄˦˧˦ˬˮ, 

˶˳˩˪˷˦̀ ˶˳ ˱́˱˳˧˦ ˨˫˻˳˲˩˦, 

˷˦˻˱˪ ˫ˮ̀˳˩ˮ ˰˦˱˦ˬˮ. 

˪˶˭ˮ ˷˦˻˱˪ ˨˦˲ˮˬ˶˦̄˦, 

˾˪˫˹́˦̄˪: - ˦  ˶˫˦˶ ˶˦ˬˮ! 

˭˹˶˱˪ ˱ ˪ˮ˷˪ ˱˦˺˦˷˪˧˷ 
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˫ˮ ˭˦˧˩˹˰-˶˦̄˱˦˲ ˦˺̄˦ˬˮ...ñ (˦̄˫˰˪˩ˮ˦˲ˮ, ˩ ˦˫ˮ˭˦́˪., 1979: 13.) 

˷̄˫˦ ˨˦˩˱˳̀˪˱ˮ˭ ̄˦˲̅˦˰ˮ ˦˧˩˹˰ ˶˦̄˱˦˲ˮ˷˭˫ˮ˷ ˨˦˱˳˹˶˭˱˪˫ˮ˦ ˩  ˦

ˮ  ˷˩˦˹̃˶ˮ˦. 

˦˶˷˪˧˳˧˷ ˯ˮ˩˪˫˪ ˪˶˭ˮ ˱ˮ˷ˮ ˾˦ˮ˶ˮ, ˷˦˩˦̀ ˮ  ˷ ˭˦˫˩˨ˮ˶ˮ́˪˭˦ 

˱˳˶˿ˮ˰˦˩ ˨˫˪˫˰ˮ˲˪˧˦: 

,,...˿ ˫˪˲˷ ˧˪˨ˮ˪˧˷ ˫˪˲˦̀˫˦˰˪, 

˷˦˩˦̀˦ ˶˳˱˦ ˭˦˫˩˨˪˶ˮ́˪, 

˱ˮ˷˨˦˲ ˶˳ ˱˦  ˶˱˪̂˽ˮ˲˪˧˦ 

˽˳˫˪˰ ˩˼ ˪˱̀˪˱˷ ̅˳̄ˮ ˬ˹˶˨ˬ˪, 

˷˦˩˦̀ ˱ˮ̄˱˳˧˷ ˮ ˻˫˪˲˩˳˧ˮ, 

˯˦ˮ ˧˦˸˳˲˷ ˹˼˹˶ˬ˪...ñ (̃ˮ̃ˮ˲˦́˪., 1900: 13.) 

˳˶ˮ˫˪ ˱˳˽˫˦˲ˮ˰ˮ ˰˪˻˷ˮ˩˦˲ ˿˦˲˷, ˶˳ ˱ ˦˫˸˳˶˷ ˭˦˫˩˦˴ˮ˶˫˪˰˦˩ 

˯˦˶˨ˮ ˹˶˭ˮ˪˶˭˳˧˦ ̆˻˳˲˩˦ ˻˳˧˹˰˪˭ˮ˷ ˧˪˨˭˦˲: ,,˶ ˳˩˪˷˦̀ ˶˳ ˱́˱˳˧˦ 

˨˫˻˳˲˩˦, ˷˦˻˱˪ ˫ˮ̀˳˩ˮ ˰˦˱˦ˬˮ.ñ ˭˹ ˱̀˦, ˶˳˨˳˶̀ ˿˦˲˷ ˱˦˭ˮ ˪ ˷

˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦ ˱˳˨˫ˮ˦˲˪˧ˮ˭ ˱˸˶˳˧ˮ˭ ˾˪ˮ̀˫˦˰˦. 

ˬ˪˴ˮ˶ˮ˸˽˫ˮ˪˶˪˧˦˷ ˦  ˶˨˦˱˳˶˿˪˲ˮ˦ ˦˶̀ ˮ  ˷˺˦˻˸ˮ, ˶˳˩˪˷˦̀ ˩˪˫˶ˮ˾ 

˺˦˾˦˱ ˷˹˰˭˦˲˭˦˲ ˹˿ˮ˫˰˦ ˻˳˧˹˰˪˭ˮ˷ ˧˪˨˷. ˼˦˰˦˸ˮ˷ ˱˳˸ˮ˫ˮ˭ ˦˰-ˮ˺˦˾˦ 

˭˫˦˩˨ˮ˶ˮ́˪ ˷˸˦˱˧˳˰˷ ˩˦ˮ˧˦˶˪˷: 

,,˱ ˳̂˽˦˰˪˫, ˧ ˶˪˫˰ˮ ˨˫ˮ̀˳̀̄˰˪ 

˩˪˫˶ˮ˾-˺˦˾˦ ̄˫˦˲˭˶ˮ˷ ̄˪˰ˮ 

˱ˮ˷ˮ ˻˪˧˦ ˩  ˦˷˦̄˪˰ˮ  

ˮ̂˪˶˪˧˦ ˨˦ˬ˪˭˪˧˾ˮ. 

˧˪˨ˮ˪˧ˮ ˦˱˳˫˦˶˩˲˪˲ 

˩˦˷˦̂˫˦˫˦˩ ˿˫˪˲˷ ˪ˬ˳˾ˮ, 

˿˫˪˲ˮ ̀˳˩˫˦ ˱˦˭ ˪˽˳˺˦˭ 

˦ ˱˩˹˲ˮ˦ ˦̄ˮ˶˪˭˾ˮ. 

˨˦˱˿˪˲ˮ ˼˱˪˶˭ˮ˷ ̂˽˦˰˳˧ˮ˭ 

˿˫˪˲ ˯ ˮ˱ˮ˫˦˰˭ ˿˫˪˲ ˳̅˦̄˾ˮ, 

˭˻˫˪˲ ˧˦˭˹˱˾ˮ ˫˪˼˦˶ ˱˳̄˫˦˰˭  

˧˶́˦˲˩˪˧˳˩˪˭ ˱˦˨ ˷˸˦˱˧˳˰˾ˮ. 

˦˰ ˮ˺˦˾˦ ˭˫˩˨ˮ˶ˮ́˪˷ 

˪˱˷˦̄˹˶˪˭ ˭˦˫ˮ˷ ˩˼˪˾ˮñ (˦̄˫˰˪˩ˮ˦˲ˮ., 1970: 115) 

 ̄˦˰̄˹˶ ˬ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶˪˧˦˾ˮ ˾˪˱˳˶˿˪˲ˮ˰ˮ ˦˶˦˪˶˭ˮ ˲ˮ˱˹˾ˮ˷ 

˱ˮ̄˪˩˫ˮ˭ ˦˩˫ˮ˰ˮ ˾˪˷˦˱˿˲˪˫ˮ˦, ˶˳ ˱ ˱˳˷˦̄˰˪˳˧˦ ́ˮ˶ˮ˭˦˩˦˩ ˮ ˱

˷˦˯ˮ˭̄˪˧ˬ˪ ˾˦ˮ˶˳˧˩˦, ˶˦̀ ˽˫˪˰˦ˬ˪ ˱˪˸˦˩ ˹̃ˮ˶˩˦˭. ˦ ˱ ˴˪˶ˮ˳˩ˮ˷ 

̄˦˰̄˹˶ˮ ˷ˮ˸˽˫ˮ˪˶˪˧˦ ˷̂˳˶˪˩ ˦˱ˮ˭ ˦˶ˮ˷ ˨˦˱˳˷˦˶˿˪˫ˮ. ˦˶˦˪˶˭ˮ 

˱˦˨˦˰ˮ˭ˮ˷ ˱˳˽˫˦˲˦˦ ˾˪˷˦́˰˪˧˪˰ˮ, ˭˹˱̀˦ ˽˫˪˰˦ˬ˪ ˹˺˶ ˳ ˭˪˱˦˸˹˶ˮ 

ˮ˻˲˪˧˦ ˭  ˹ ˦˫ˮ˼˪˧˭ ˮ˷˪˭ ˺˳˰˯˰˳˶˹˰ ˲ˮ˱˹˾˪˧˷, ˷˦˩˦̀ ˻˳˧˹˰˪˭ˮ˷ 

˱˳˷˦̄˰˪˳˧˦ ˦˼˦-˧˪˨˪˧ˮ˷ ˨˦˹˷˦́˰ˮ˷ ˧˦˸˳˲˳˧˦˷ ˰˪˻˷˦˩ ˨˦˱˳˭˻˫˦˱˷. 

˦˷˪˭ˮ˦ ˪˶-˭˪˶˭ˮ ˲˦̂˽˫˪˸ˮ ˰˪˻˷ˮ˩˦˲ - ,,˳ ˷˱˦˲ ˧ˮ́ˮ˦˱ ˱ˮ˦˱˧˳ñ :  
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,,̄ ˦˰̄ˮ ˷˦̂˽˰˦˩ ˫ˮˬ˶˩˪˧˳˩ˮ˭, ˦  ˶˽˳˺ˮ˰˦ ˿˫˪˲˾ˮ ˷˯˳˰˦. 

˧˪˨-˦˼˪˧ˮ ˭˦˶˪˾˳˧˩˲˪˲, ˱ ˳˲˦ ˫ˮ˽˦˫˭ ˱˦˭ˮ ˽˫˪˰˦. 

˻˦˰˪˧˷ ˯ ˮ˿˦˩˶ˮ ˪̄˹˶˦, ̄ ˳̅˦ ˹˶˿˪˫˩˦ ˭  ˹˱˳˰˦, 

˱˦˭ˮ ˷˦̄˪˰ˮ ˱˳ˮ˷˴˳, ˱ ˨˳˲ˮ ˧˹˲˪˧˦˱ ˩˦˷̂˽˪˫˰˦...ñ (˲˳˼˦ˮ˩˪˰ˮ., 1940: 177-

178.) 

 ˨˫̄˩˪˧˦ ˾˪˰˳̀˫˪˧ˮ˷ ˷̄˫˦˩˦˷̄˫˦ ˫˦˶ˮ˦˲˸˪˧ˮ̀, ˶˳˱˰ˮ˷ 

˹˱˶˦˫˰˪˷˳˧˦ ́ˮ˶ˮ˭˦˩˦˩ ˦˼˱˳˿˪˲ˮ˰ˮ˦ ̅˪˱˦˰ ˲˳˼˦ˮ˩˰ˮ˷ ˱ˮ˪˶. ˿˫˪˲˷ 

˱ˮ˪˶ ˱˳́ˮ˪˧˹˰ˮ ˾˪˰˳̀˫˪˧ˮ ˹˦˼˶˪˷˦˩ ˷˦ˮ˲˸˪˶˪˷˳ ˩  ˦ ˷˦˷˦˶˨˪˧˰˳˦ 

ˮ˱˩˶˳ˮ˲˩˪˰ˮ ˦˩˨ˮ˰˳˧˶ˮ˫ˮ ˱˳˷˦̄˰˪˳˧ˮ˷ ˶̂˱˪˲˦-̂˦˶˱˳˩˨˪˲˪˧ˮ˷ 

˾˪˷˦˷̂˦˫˰˦˩. ˾ˮ˲˦˦˶˷ˮ˩˦˲ ˨˦˱˳˱˩ˮ˲˦˶˪ ˽˹˶˦˩˼˪˧˦ ˱ˮˮ˻̀ˮ˦˦ ,,˱ ˾˳˧ˮ˦˶˪ 

˻˦˰ˮ˷ ˾˪˰˳̀˫˦˱ñ, ˶˳˱˪˰ˮ̀ 1961 ̂˪˰˷˦˦ ˿˦̂˪˶ˮ˰ˮ ˷˳.˺˱˹̄˦˪˷˸˦˸˪˾ˮ 

̅˪˱˦˰ ˲˳˼˦ˮ˩˰ˮ˷ ˱ˮ˪˶:  

,,˷ ˦˱˷˦ ˱˦˱˰ˮ˷˦ ˽ˮ˫ˮ˰˷˦, 

˷˦˱˪˧ˮ˷˦ ˱˭ˮ˷˦, 

˷˦˱ˮ ́˱˦˲ˮ ˭˦˫˩˨ˮ˶ˮ́˪, 

˰˪˷˫˪˲ ̄˱˦˰˷˦, 

̃˶ˮ˦˲ ˭˦˫˷˦, 

˦ ˻˶  ˦˹˲˩˦ ˦˫˷˦. 

˻˫˦˧ˮ ˷˦˺˪̄˹˶˷˦, 

˧˦˩˪ ˷˦˺˪̄˹˶˷˦, 

˷˦˿˪˿˪˰ˮ ˨˫˪˶˩˷˦. 

˹˾˫˪˰˪, ˼ ˱˪˶˭˳, ˩  ˦˱ˮ˪̄˱˦˶˪ñ (˷˦˱̄˶˪˭-˩˦˷˦˫˰˪˭ ˷˦˻˦˶˭˫˪˰˳˷ 

ˬ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶˪˧˦.., 2007: 186-196.) 

ˬ˪˱˳˭ ˱˳˽˫˦˲ˮ˰ ˾˪˰˳̀˫˦˾ˮ ˲˦̄˷˪˲˪˧ˮ˦ ,,˷ ˦˱ˮ ́˱˦˲ˮ ˭˦˫˩˨ˮ˶ˮ́˪ñ 

(̆˦˷˦˲,˳˷˱˦˲ ˩  ˦˦˰ ˮ˺˦˾˦ ˭˦˫˩˨ˮ˶ˮ́˪˪˧ˮ), ˶ ˳˱˰˪˧ˮ̀ ˦˩˨ˮ˰˳˧˶ˮ˫˭˦ 

̂˦˶˱˳˩˨˪˲˦˾ˮ ˱̀˫˪˰˪˧˦˩ ˩  ˦˦˫ˮ ˷˹˰ˮ˷ ̂ˮ˲˦˦˼˱˩˪˨ ˱˪˧˶́˳˰˪˧˦˩ 

ˮ˷˦̄˪˧ˮ˦˲. ˾ ˪˷˦˱˿˲˪˫ˮ˦ ˮ  ˷˺˦˻˸ˮ̀ ˭  ˹˶˳˨˳˶˦˦ ˾˪˱˳˶˿˪˲ˮ˰ˮ 

˱˳˷˦̄˰˪˳˧˦˾ˮ ̂˦˶˱˦˶˭˹˰ˮ ˩  ˦˻˶ˮ˷˸ˮ˦˲˹˰ˮ ˱˳˸ˮ˫˪˧ˮ.  

˦˼˦-˧˪˨˪˧ˮ˷ ˭˪˱˦, ˪˶-˭˪˶˭ˮ ˽˫˪˰˦ˬ˪ ˦˻˸˹˦˰˹˶ˮ ˩  ˦

˷˦̃ˮ˶˧˳˶˳˸˳˦ XIX ˷˦˹˯˹˲˪˾ˮ ˻˳˧˹˰˪˭˪˰ˮ ˯˦̀ˮ˷˭˫ˮ˷. ˦˱˦˷ ˱˳̂˱˳˧˷ 

˯ˮ˩˪˫ ˪˶˭ˮ ˷˦ˮ˲˸˪˶˪˷˳ ˦˶˦˯ˮ ,,˧ ˪˨ˮ ˩  ˦˫ˮ˶ñˮ: ,,˪˶ ˭˧˪˨˷ ˪˶˭ˮ ˫ˮ˶ˮ 

˽˳˰ˮ˦. ˶˳̀˦ ˱˦˷ ˷˦˧˦˰˦̄˳˭ ˨˦˱˹˹˾˫˪˧˩˦, ˫ˮ˶ˮ ˨˰˪̄ˮ˷ ˫ˮ˶˪˧˷ 

˨˦˪˶˪˫˳˩˦ ˩  ˦ˮ˷˪ ˧˦˰˦̄˳˧˩˦. ˦ ˱˦ˬ˪ ˱˪˨˪˱ ˧˪˨˷ ˨˹˰ ˮ˱˳ˬ˩ˮ˳˩˦: - ˶˳˨˳˶ 

˭  ˹˿˪˱ˮ ˫ˮ˶ˮ ˨˰˪̄ˮ˷ ˫ˮ˶˪˧˷ ˪˶˪˫˦ ˩  ˦ˮ˱˦˾ˮ ˦˶˦˺˪˶ˮ ˨˦˲˷̄˫˦˫˪˧˦ ˦  ˶˦˻˫˷˳. 

˦˱˦ˬ˪ ˧˪˨˷ ˨˦˲˹́˶˦̄˦˫˷ ˱ˮ˷ˮ ˫ˮ˶ˮ˷˭˫ˮ˲ ˳˻˶˳˷ ˭˦˫˷˦˧˹˶ˮ ˪˽ˮ˩˦, ˮ  ˷

˱ˮ˷˭˫ˮ˲ ˭˦˫ˬ˪ ˩ˮ˪˧˹˶˦ ˩  ˦ˮ˷˪ ˨ˮ˪˾˫˦ ˷˦˧˦˰˦̄˳˭, ˶˳ ˱˪̀˲˪˷ ˮ˨ˮ ˧˪˨ˮ˷ 

˫ˮ˶ˮ ˮ˽˳. ˧˪˨˱˦ ˦˷˪̀ ˱˳ˮ˻̀˦. ˮ˽ˮ˩˦ ˳˻˶˳˷ ˭˦˫˷˦˧˹˶ˮ. ˩˦˧˹˶˦ ˫ˮ˶˷ ˩  ˦

˨˹˹˾˫˦ ˷˦˧˦˰˦̄˳˭. ˫ˮ˶ˮ ˮ˷˪˫ ˱˪ˬ˳˧˰ˮ˷ ˫ˮ˶˪˧˷ ˨ˮ˪˶ˮ˦. ˦ ˱ ˩˶˳ˬ˪ 

˨˦˱˹˫˰ˮ˦ ˪˶ ˭˨˰˪̄˷. ˹˲˦̄˦˫˷, ˶˳ ˱˫ˮ˶ˮ ˷˦˧˹˶˫˪˰˾ˮ ˧˦˰˦̄˳˧˷. ˨˰˪̄˷ 

˹˺ˮ˻˶ˮ˦ - ˦ ˮ˶  ˦˪˾˱˦˯˳˧˦˦, ˦˧˦ ˶˦ ˭˹˲˩˦ ˳˻˶˳˷ ˻˹˩ˮ˳!.. ˹˹˼ˮ˦  ˮ˻˹˩ˮ 
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˩  ˦ˮ  ˱˨˰˪̄˷ ̂˹˹˼ˮ˦ ˾ˮ˲. ˫ˮ˶ˮ ˦˧˦ ˦˱˦˷ ˶˦˷ ˱ˮ̄˸˪˧˳˩˦, ˭  ˹˶  ˦˪˧˹˶˦ ˱˦˷ 

˭˦˫ˬ˪ ˩  ˦˯˶ˮ˲˸ˮ̀ ˦  ˶˩˹˹́˶˦˫˷ ˩  ˦̂ˮ˲˦˦˱˩˪˨˳˧˦̀ ˦  ˶˨˹˹̂˪˫ˮ˦. ˶˳̀˦ 

˭˦˫˾ˮ˾˫˪˰ˮ ˫ˮ˶ˮ ˾ˮ˲ ˱ˮ˷˹˰˦, ˧˪˨ˮ ˨˦˱̅˦˫˶˪˧˹˰˦, ˭  ˹˪ ˷˫ˮ˲ ˨˹˹˧˪˩˦ 

˿˪˱ ˫ˮ˶˷˳!.. ˱ ˪˨˪˱ ˧˪˨˷ ˪˶˭ˮ ˱˦˷̄˦˶˦ ˱˷˦̄˹˶ˮ ˽˳˰ˮ˦ ˩  ˦˹˭˻˫˦˱˷: - ˺˦˾˦˫!., 

˫ˮ˶ˮ ˫ˮ˶˳˧ˮ˩˦˲ ˱˦ˮ˲̀ ˦  ˶˨˦˱˳˫˦, ˮ˷˸˪˶˷˦˲ ˧˶ˮ˰ˮ˦˲˸ˮ˷ ˻˹˩ˮ ˩˦˧˹˶˪˫˳ñ 

(˲˳˼˦ˮ˩˪˰ˮ., 1936: 104.)  

 1878 ̂˰ˮ˷ ˧˪˶˰ˮ˲ˮ˷ ˯˳˲˨˶˪˷ˮ˷ ˭˦˲˦̄˱˦˩ ˳˱ˮ˷ ˾˪˩˪˨˦˩ 

˾˪˱˳˪˶˭˪˧˹˰ ˸˪˶ˮ˸˳˶ˮ˪˧ˬ˪ ˱̀̄˳˫˶˪˧ ˱˳˷˦̄˰˪˳˧˦˷ ˹˺˰˪˧˦ ̆˻˳˲˩˦˭ 

˷˦˱ˮ ̂˰ˮ˷ ˫˦˩˦˾ˮ ˨˦˪˽ˮ˩˦˭ ˹́˶˦˫ˮ ˻˳˲˪˧˦ ˩  ˦ ˨˦˩˦˷˹˰ˮ˽˫˲˪˲ 

˷˦̀̄˳˫˶˪˧˰˦˩ ˳˷˱˦˰˪˭ˮ˷ ˮ˱˴˪˶ˮ˦˾ˮ, ˦ ˲˦˩˨ˮ˰ˬ˪ ˩˦˶˿˪˲ˮ˰ˮ˽˫˲˪˲. 1878 

̂˪˰˷ ˯˳˲˷˸˦˲˸ˮ˲˳˴˳˰˾ˮ ˾˪ˮ˯˶ˮ˧˦ ˯˳˱ˮ˷ˮ˦, ˶˳˱˪˰˱˦̀ ˩˦˦˩˨ˮ˲˦ 

˱˹̆˦̅ˮ˶˳˧ˮ˷ ˻˶˳˲˳˰˳˨ˮ˹˶ˮ ˿˦˶˿˳˪˧ˮ. ˨˦˩˦˷˦̄˰˪˧ˮ˷ ˫˦˩˦ ˨˦˲ˮ˷˦ˬ˼˫˶˦ 

1879 ̂ ˰ˮ˷ 8 ˭˪˧˪˶˫˰ˮ˩˦˲ 1882 ̂ ˰ˮ˷ 8 ˭˪˧˪˶˫˰˦˱˩˪ (˱˪˨˶˪˰ˮ́˪., 1974: 

92). ˱ ˳˷˦̄˰˪˳˧ˮ˷ ˨˦˩˦˷˦̄˰˪˧˦˾ˮ ˱˭˦˫˦˶ ˶˳˰ ˷˦˩˨ˮ˰˳˧˶ˮ˫ˮ ˧˪˨˪˧ˮ ˩  ˦

̄˳̅˪˧ˮ ˦˷˶˹˰˪˧˩˲˪˲, ˶˳˱˰˪˧ˮ̀ ˱˳˷˦̄˰˪˳˧˦˷ ˶˪˰ˮ˨ˮ˹˶ˮ ˺˦˲˦˸ˮˬ˱ˮ˷ 

˲ˮ˦˩˦˨ˬ˪ Ă˱ ˮ˪˶˪˯˪˧˳˩˲˪˲ñ ˳˷ ˱˦˰˪˭˾ˮ. 

 ˱˹̆˦̅ˮ˶˭˦ ˨˦˷˦̃ˮ˶ˬ˪ ˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ ˨˹˰ˮ˷˸˯ˮ˫ˮ˰ˮ˭ 

ˮ˧˪̃˩˪˧˳˩˦ ̂˪˶ˮ˰˪˧ˮ ˮ  ˱ ˴˪˶ˮ˳˩˾ˮ ˦˶˷˪˧˹˰ ˻˦˶˭˹˰ ˴˶˪˷˦˾ˮ. 

˨˦˩˦˷˦̄˰˪˧˹˰ˮ ˱˳˷˦̄˰˳˪˧ˮ˷ ˶˭˹  ˰ ˷˦̀̄˳˫˶˪˧˪˰ ˴ˮ˶˳˧˪˧ˬ˪ 

˱˪˸˽˫˪˰˪˧˷ ˱˶˦˫˦˰ˮ ˹˯˦˲ ˩˦˧˶˹˲˪˧˹˰ˮ ˱˹̆˦̅ˮ˶ˮ˷ ˲˦˦˱˧˳˧ˮ, ˦ ˲ˮ˻˪˩˦˲ 

˨˦˱˳˨ˬ˦˫˲ˮ˰ˮ ̂˪˶ˮ˰˪˧ˮ, ˷˦˩˦̀ ˩ˮ˩ ˮ ˷ˮ˲˦˲˹˰ˮ ˩  ˦ ˨˹˰ˮ˷˸˯ˮ˫ˮ˰ˮ˦ 

˨˦˱˳˭˻˱˹˰ˮ. ˪ ˶-˭˪˶ ˭̂˪˶ˮ˰˾ˮ ˱˹̆˦̅ˮ˶ˮ ˭˦˫ˮ˷ ́˱˦˷ ˷̂˪˶˩˦:  

,,́ ˱˦˳, ˶˪̅˪˧, ˼˱˪˶˭ˮ˷ ˲˪˧ˮ˭ ˮ˽˳˷, ˶˳ ˱ ˾ˮ˲ ˩˦˫˧˶˹˲˩˪. ˻˦-˰

˧˦˼˦˲˦˷ ˴˹˶ˮ ˦  ˶˦˻˫˭, ˸˦˲˭ ˦˶˦˺˪˶ˮ ˦̀˫ˮ˦˭, ˺˦˶˦̀ ˦  ˶˨˫˦˻˫˷. ˨˫ˮ˾˫˪˰˪˭ 

˶˦ˮ˱˪˭ˮ. ˿˫˪˲ ˷˹  ˰˫˯˫˩˪˧ˮ˭ ˾ˮ˱˾ˮ˰ˮ˭ ˩  ˦˷ˮ̀ˮ˫ˮ˭. ˿˫˪˲ˮ ˻˫˪˽˦˲˦ ˯˦˶˨ˮ 

˦˶ˮ˷, ˦ ˻˪˭ ˲  ˹˱˳̄˫˦˰˭, ˿ ˫˪˲ˮ ˭̄˳˫˲˦ ˪ ˷˦˶ˮñ˷ (̃ˮ̃ˮ˲˦́˪., 1917: 47.) 

̄˦˰̄˹˶ ˷ˮ˸˽˫ˮ˪˶˪˧˦˷ ˦  ˶˨˦˱˳˶˿˪˲ˮ˦ ˦˶̀ ˱˹̆˦̅ˮ˶˳˧ˮ˷ ˴˶˳̀˪˷ˮ˷ 

˦˷˦̄˫˦. ˹˦˱˶˦˫ˮ ˰˪˻˷ˮ˦ ˨˦˱˳˭˻˱˹˰ˮ ˦ ˱ ˶˭˹  ˰ ˱˩˨˳˱˦˶˪˳˧˦ˬ˪. 

˦˼˷˦˲ˮ˾˲˦˫ˮ˦, ˶˳ ˱˦ ˱˸ˮ˴ˮ˷ ˰˪˻˷˪˧˾ˮ ˦  ˶˨˫̄˩˪˧˦ ˦̃˦˶˹˰ˮ ˾˦ˮ˶ˮ˷˭˫ˮ˷ 

˩˦˱˦̄˦˷ˮ˦˭˪˧˪˰ˮ ˷ˮ˰˦˼˪ ˩  ˦ ˨˦˱˳ˮ˶˿˪˫˦ ˷˪˫˩ˮ˦˲ˮ ˯ˮ˰˳˭ˮ, ˶˦̀ 

˨˦˲˴ˮ˶˳˧˪˧˹˰ˮ˦ ˱˹̆˦̅ˮ˶˭˦ ˹˷˦ˬ˼˫˶˳ ˷˪˫˩ˮ˭˦ ˩  ˦̂˹̄ˮ˰ˮ˭, ˶˳˱˪˰ˮ̀ 

˱˦˭ ˷˦˯˹˭˦˶ ˷˦̄˰˭˦˲ ˩  ˦˦̄˰˳˧˰˪˧˭˦˲ ˨˦˲˾˳˶˪˧˦˱ ˱˳˹˸˦˲˦. ˱˹̆˦̅ˮ˶˭˦ 

˷ˮ˱̂˫˦˫˪ ˯˦˶˨˦˩˦˦ ˦˷˦̄˹˰ˮ ˰˪˻˷˾ˮ ,,˰ ˪˻˷ˮ ˱˹̆˦̅ˮ˶˳˧˦ˬ˪ñ :  

,,̄ ˮ˲˳ ˱˹̆˦̅ˮ˶˦˭ ˱ˮ˦, ̃ ˦̄˦˭˰˪˧˷ ˷˸˯ˮ˫˦˭ ˱˹̀˪˰ˮ, 

˦̃˽˫ˮ˷˭˫˰˪˧ˮ̀ ˦˴ˮ˶˪˧˪˲, ̂ ˽˦˫˷ ˶˹ ˱˨˦˷̀˫ˮ˫˦ ˺˹˶̀˪˰ˮ. 

˻˳˧˰˪˭˰˪˧ˮ̀ ˦˷˪ ˿ˮ˫˦, ˿ ˫˪˲ ˦  ˶˨˫ˮ˲˩˦ ˭˦˭˶ˮ˷ ˴˹˶ˮ, 

˶˹˷˷ ˦˫˦˶˭˫˦˭ ˭˪˭˶ˮ ˺˹˰,ˮ 

˨˹˰ˬ˪ ˩˪˫˯ˮ˩˳˭ ˱˪˲˩˰˪˧ˮ, ˫ ˮ˲̀̄˦ ˱˹̆˦̅ˮ˶˾ˮ ̂˪˫˩˦, 

˾ˮ˱˾ˮ˰ˮ˭ ̂˽˩˪˧˦ ˷˹˲˭˪˰ˮ, 

˸ˮ˶ˮ˰-˽˫ˮ˶ˮ˰ˮ˭ ˱˳˶˧ˮ˦˲ ˳̄˸˳˱˷ ˬ˪˩˦˲ ˯˪̃ˮ˪˭˰˪˧ˮ. 
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˿˫˪˲ ̄ˮ˲˫˪˰˪˧˷ ˶˦˷ ˫˹˽˹˶˪˧˭ ̄˦˫˷ ˦˼˫˪˧ˮ ˧˦˶˦˭˰˪˧ˮ, 

˱˹̆˦̅ˮ˶˦˭ ˶˳ ˱̂˪˫ˮ˩˪˲, ̃ ˫ˮ˶˭˦˩ ̂˪ˮ˼˪˷ ˱˦˲˦˭˪˧ˮ. 

˻˫˦˧˰ˮ˦˲ˮ ˱˦˭ ˩˦˦˺˷˪˷ ˷˪˶-˨˦˩˦˼˱˦ ˦̃˦˶˰˪˧ˮ. 

˩˪ˮ˰˳̀˦ ˱˦˭ˮ ̅˦˲ˮ. ˿ ˦˱˳ˮ˶ˮ˨˪˷ ˳̅˦̄˪˧ˮñ (̄˦˶˦ˬˮ., 1993: 403.) 

˰˪˻˷˾ˮ ˨˦˱˳̄˦˸˹˰ˮ˦ ˻˳˧˹˰˪˭˪˰˭˦ ˹˦˶˽˳˺ˮ˭ˮ ˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦ 

˱˹̆˦̅ˮ˶˦˩ ̂˦˷˫˰˦˷˭˦˲ ˩˦˯˦˫˾ˮ˶˪˧ˮ˭. ,,˻ ˳˧˰˪˭˰˪˧ˮ̀ ˦˷˪ ˿ˮ˫˦, ˿˫˪˲ ˦  ˶

˨˫ˮ˲˩˦ ˭˦˭˶ˮ˷ ˴˹˶ˮ, 

˶˹˷˷ ˦˫˦˶˭˫˦˭ ˭˪˭˶ˮ ˺˹˰.ˮñ  

˶˳˨˳˶̀ ˿˦˲˷ ˱˦˭˭˫ˮ˷ ̀˲˳˧ˮ˰ˮ ˮ˽˳, ˭  ˹ ˶  ˦ ˧˪˩ˮ ˪˰˳˩˦˭ 

˳˷˱˦˰˪˭˾ˮ ˿˦˷˹˰˪˧˷. ˱˹̆˦̅ˮ˶˳˧ˮ˷ ˴˶˳̀˪˷ˮ ̄˦˲˨́˰ˮ˫ˮ ˩  ˦ ˩˶˳˾ˮ 

˨˦̂˪˰ˮ˰ˮ ˴˶˳̀˪˷ˮ ˮ˽˳, ˶˳˱˪˰ˮ̀ 1877-1878 ̂˰˪˧ˮ˷ ˳˱˦˱˩˪̀ 

˱ˮ˱˩ˮ˲˦˶˪˳˧˩˦, ˾˪˷˦˧˦˱ˮ˷˦˩ ˨˦˶˯˫˪˹˰ˮ ̄˱˪˧ˮ ˩  ˦ ̂˦˶˱˳˩˨˪˲˪˧ˮ 

˦˩˨ˮ˰˳˧˶ˮ˫ ˱˳˷˦̄˰˪˳˧˦˾ˮ ˭˦˲˩˦˭˦˲˳˧ˮ˭ ˨˦˿˲˩˦, ˷̂˳˶˪˩ ˦˱ˮ˸˳˱ 

˦ˮ˷˦̄˦ ̄˦˰̄ˮ˷ ̀˲˳˧ˮ˪˶˪˧˦ ˦˷˪ ˲˦˭˰˦˩ ˬ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶˪˧˦˾ˮ̀. ,,˫ ˮ˲̀̄˦ 

˱˹̆˦̅ˮ˶˾ˮ ̂˪˫˩˦, ˾ ˮ˱˾ˮ˰ˮ˭ ̂˽˩˪˧˦ ˷˹˲˭˪˰ˮ.ñ 

 

Ă ...˱˹̆˦̅ˮ˶˦˭ ˫˪˶ ̂˦˫˪˩ˮ˭, ˦ ̄˰˦ ˶˹˷˪˧˷ ˱ˮ˫˪˲˩˪˫ˮ˭, 

˶˹˷˱˦ ˺˹˰˪˧ˮ ˩˦˨˫˴ˮ˶˩˦ ˩˼˪˾ˮ ˷˹˰ˬ˪ ð ˦˧˦ˬ˪˧ˮ, 

˿˫˪˲˭˫ˮ˷ ˽˫˪˰˦˱ ˱˳ˮ˷˦˫˦, ˶ ˳ ˱˩˦˺ˮ˻˶˩˪, ˨ ˦˾˸˪˶˩˪˧ˮ, 

˧˪˰˻ˮ˱ ̄˪˰˱̂ˮ˺˪ ˨˫ˮ˨ˬ˦˫˲ˮ˷, ˷ ̃˦˱˪˲. ˨ ˬ˦˾ˮ ˱˳˱˸˦˲˰˪˧ˮ, 

˺˹˰ ˮ˫˷˭̄˳˫˪˭, ˦ ˷˪ ˨˫ˮ˭̄˶˪˷:ð ˶˦ˬ˪˩ - ˨˫˪˷˶˳˰˪˭ ˭˳˺˪˧ˮ. 

˿˫˪˲ ˶˳ ˱˭˳˺ ˮ˦  ˶˨˫˪˷˶˳˰˦, ̄ ˳˱ ˦  ˶˫ˮ˽˦˫˭ ˺˳̀̄˳˫˰˪˧ˮ! 

˽˫˪˰˦ ˿̄˹˧˾ˮ ˦˷˭˪ ˫ˮ˽˦˫˭, ˿ ˫˪˲ ˨˦̄˰˦˫˦˶˭ ˻˳˧˰˪˭˰˪˧ˮñ (ˮ˻˫˪., 403-

404.)  

 ˦ ˱ ˴˪˶ˮ˳˩ˮ˷ ˲˦̂˦˶˱˳˪˧˪˧˾ˮ ˨˦˩˱˳̀˪˱˹˰ˮ˦ ˳˷˱˦˰˪˭˾ˮ ˿˦˷˹˰ˮ 

˻˦˶˭˫˪˰˪˧ˮ˷ ˨˦̃ˮ˶˫˪˧˹˰ˮ ˱˩˨˳˱˦˶˪˳˧˦̀, ˱˦˭ˮ ˷ˮ˲˦˲˹˰ˮ ˩  ˦ ˹˯˦˲ 

˩˦˧˶˹˲˪˧ˮ˷ ˷˹˶˫ˮ˰ˮ. ˱˦˨˶˦˱ ˹˯˦˲ ˩˦˧˶˹˲˪˧˦ ˶˳˩ˮ˷ ˮ˽˳ ˦˷˪ ˦˩˫ˮ˰ˮ. 

ˬ˦˻˦˶ˮ˦ ̃ˮ̃ˮ˲˦́˪ ˴ˮ˶˦˩˦˩ ˾˪̄˫˩˦ ˪˶-˭˪˶ ˭ ˻˳˧˹˰˪˭˪˰˷, ˶˳˱˪˰˱˦̀ 

˱˳˦̄˪˶̄˦ ˳˷˱˦˰˪˭ˮ˩˦˲ ˩˦˧˶˹˲˪˧˦: ,,˦ ˰-ˮ˺˦˾˦˷˨˦˲ ˪˶˭ˮ ˨˦˩˦˷˦̄˰˪˧˹˰ˮ 

˩˦˧˶˹˲˩˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ, ˱ ˪ ˫˲˦̄˪ ˮ˨ˮ, ˩˦˫˪˯ˮ˭̄˪; - ˦˻˪˩˦˱ ˶˳̀˦ 

˱ˮ˩ˮ˳˩ˮ˭ ˳˷˱˦˰˪˭˾ˮ, ˶˦˸˳˱ ˦  ˶ ˺ˮ˻˶˳˧˩ˮ˭ ˶˳ ˱ ˨˦̃ˮ˶˫˪˧˦˾ˮ 

˿˦˫˦˶˩˪˧˳˩ˮ˭?  

- ˼˱˪˶˭˱˦ ̆˯ˮ˭̄˳˷ ˦˰ ˮ˺˦˾˦ ˭˦˫˩˨ˮ˶ˮ́˪˷, ˾˦˻ˮ˶ ˺˦˾˦ ̄ˮ˱˾ˮ˦˾˫ˮ˰˷, 

˳˷˱˦˲ ˺˦˾˦˷, ˽˪˱˧˪˶ ˦˼˦ ˸˦˯ˮ́˪˷ ˩  ˦̄˳̅˪˧˷, ˿˫˪˲ˮ ̀˳˩˫ˮ˭ ˦  ˶˲˦̄˳˲ ˱˦˭ 

˯˪˭ˮ˰ˮ, ˷˹  ˰ ˱˦˭ ˱˳˨˫˦˸˽˹ˮ˰˪˷, ˱˦˭ ˩˦˨˫˼˹˴˪˷, ˱˦˭ˮ˷ ˱˪˳̄˪˧ˮ˭ 

́˰ˮ˪˶ ˧˪˫˶ˮ ̄˦˰̄ˮ ˨˦̂˽˩˦ ˮ.˻ ˲˦˱˪˸˹˶ ˦˰ ˮ ˺˦˾˦˱ ˱˳˨˫˦˸˽˹ˮ˰˦, 

˨˫˴ˮ˶˩˪˧˳˩˦, ˶˳ ˱ ˮ ˻ ˷˹˰˭˦˲ˮ˷˦˨˦˲ ˩ˮ  ˩ ̂˽˦˰˳˧˦˷ ˱ˮˮ˼˪˧˭. ˿˪˲̀ 

˨˦˫˧˶ˮ˽˫˩ˮ˭, ˦˫ˮ˽˦˶˪˲ˮ˭, ˷˦̄˰-˯˦˶ˮ ˩˦˫˼˹˴˪˭ ˩  ˦ ˨˦˩˦˫˷˦̄˰˩ˮ˭ 

˳˷˱˦˰˪˭˾ˮ. ˱˦˨˶˦˱ ˮ ˻ ˿˫˪˲ ˦˶˦˺˪˶ˮ ˱˳˨˫̀˪˷, ˱˳˨˫̀˪˷ ˱˪˸˦˩ ̀˹˩ˮ 

˦˩˨ˮ˰˪˧ˮ. ˮ˱ˮ˭ ˿˫˪˲ ˫˪˶ ˫ˮ̀̄˳˫˶˪˭ ˩  ˦˳˭̄ˮ ̂˰ˮ˷ ˨˦˲˱˦˫˰˳˧˦˾ˮ 10 
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˦˭˦˷ˬ˪ ˱˪˸ˮ ˱˦˶˸˳ ˻˳˧˹˰˪˭˪˰˪˧ˮ ˨˦̂˽˩˲˪˲. ˦˻˪˭˦̀ ˦˼˦˶ ˨˫ˮ˾˫˪˧˩˲˪˲. 

˪ ˷˨˫ˮ˽˳ ˦˰ ˮ˺˦˾˦˱... ˱˦˨˶˦˱ ˼˱˪˶˭˱˦ ̆˯ˮ˭̄˳˷ ˦˫˷ ˱˳˰˦ ̄˳̅˪˧˷ ˩  ˦˿˫˪˲˷ 

̂˦˱˻˪ˬ˪˧˪˰˭ ˩  ˦˩˦˱˼˹˴˦˫˷ ˺˦˾˪˧˷ñ (̃ˮ̃ˮ˲˦́˪., 1896: 28-29.)  

˪ ˷˦ˬ˶ˮ˦ ˨˦˱˳̄˦˸˹˰ˮ ˰˪˻˷˾ˮ ,,˩ ˦˨˫˪˰˪˧ˮ˷ ˱˹̄˦̅ˮ˶˦˩ ̂˦˷˫˰˦ôô: 

,,˩ ˦˨˫˪˰˪˧ˮ ˨˦˱˨ˬ˦˫˶˩˪˲, 

˨˦˩ˮ˯ˮ˩˪˲ ˮ˲˭˪˧ˮ, 

˾ˮ ˭̂˦˦̂˽˫˪˷ ˷˦˨ˬ˰˪˧ˮ,. 

˭˹˶˻˪˭˾ˮ ˶˳ ˱˿˪˫ˮ˩˪˲, 

˦˼˦˶ ˻˳˲˩˪˲ ˦˺˪˶ˮ, 

˪˶˭˱˦˲˪˭˷˦ ̄˯ˮ˭̄˦˫˩˪˲: 

-˷˦˩˦˦ ˿˫˪˲ˮ ˦˩˨ˮ˰ˮ? 

˩˦˱ˮ˶˿˪˲ ˹˯˦̀˶˦˫˦˩˦ 

˦˼˦˶ ˮ˽˳ ˦˩˫ˮ˰ˮ.ñ (˦̃˦˶ˮ˷ ̄˦˰̄˹˶ˮ ˴˳˪ˬˮ˦.., 1969: 65.) 

˨˦˲˹ˬ˳˱˪˰ ˷˪˫˩˦˷˭˦˲ ˪˶˭˦˩ ˻˳˧˹˰˪˭˪˰ˮ ˱˹̆˦̅ˮ˶˪˧ˮ ˦  ˶

̆˯˦˶˨˦˫˩˲˪˲ ˷˦˱˾˳˧˰˳˷˦˩˱ˮ ˹˩ˮ˩˪˷ ˷ˮ˽˫˦˶˹˰˷˦ ˩  ˦˭˦˫ˮ˦˲˭ ˷˦̄˰˪˧˾ˮ 

˩˦˧˶˹˲˪˧ˮ˷ ˮ˱˪˩˷:  

,, ˧ ˪˨ˮ˪˧ˮ ˦˱˳˫˦˶˩˲˪˲ 

˧˪˨ˮ˪˧ˮ ˦˱˳˫˦˶˩˲˪˲ 

˩˦˷˦̂˫˦˫˦˩ ˿˫˪˲˷ ˪ˬ˳˾ˮ, 

˿˫˪˲ˮ ̀˳˩˫˦ ˱˦˭ ˪˽˳˺˦˭ 

˦ ˱˩˹˲ˮ˦ ˦̄ˮ˶˪˭˾ˮ. 

˨˦˱˿˪˲ˮ ˼˱˪˶˭ˮ˷ ̂˽˦˰˳˧ˮ˭ 

˿˫˪˲ ˯ ˮ˱ˮ˫˦˰˭ ˿˫˪˲ ˳̅˦̄˾ˮ...ñ (ˮ˻˫˪.) 

 

˩˦˷˯˫˲˦: ˦˱˨˫˦˶˦˩, ˦̃˦˶˹˰ˮ (˻˳˧˹˰˪˭˹˶ˮ) ˺˳˰˯˰˳˶ˮ, ˱˩ˮ˩˦˶ˮ˦ 

̄˦˰̄˹˶ˮ ˬ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶ˮ˷ ˲ˮ˱˹˾˪˧ˮ˭. ˨˦˱˹˷˰ˮ˱˪˧˹˰ˮ ˻˦˶˭˫˪˰ˮ ˯˦̀ˮ˷ 

˨˦˷˦̃ˮ˶ˮ˷ ˨˦˩˱˳˸˦˲˦ ˰˪˻˷˪˧˾ˮ, ˷ˮ˱˼˪˶˪˧˾ˮ, ˦˶˦˯˪˧˾ˮ ˭  ˹˾˪˰˳̀˫˪˧˾ˮ, 

˺˦˻˸ˮ˦, ̄˾ˮ˶ˮ ˱˳˫˰˪˲˦ ˮ˽˳. ˳˱˱˦ ˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ ˨˦˫˰˪˲˦ ˮ˻˳˲ˮ˦ 

˳˷˱˦˰˪˭˾ˮ ˱̀̄˳˫˶˪˧ ˻˦˶˭˫˪˰˪˧ˬ˪ ˩  ˦ ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˻˳˧˹˰˪˭ˬ˪, 

˶˳˱˪˰ˮ̀ ˮ˱˩˶˳ˮ˷˦˭˫ˮ˷ ˷˦ˬ˼˫˶ˮ˷˴ˮ˶˦ ˶˪˨ˮ˳˲ˮ ˩  ˦ ˳˱ˮ˷ ˪˶-˭˪˶˭ˮ 

˷˦˧˶́˳˰˳ ˪˴ˮ̀˪˲˸˶ˮ ˨˦̄˰˩˦˭. 1877-1878 ̂˰˪˧ˮ˷ ˶˹˷˪˭-˳˷˱˦˰˪˭ˮ˷ 

˳˱˱˦ ˨˦˱˳ˮ̂˫ˮ˦ ˷˦˱̄˶˪˭-˩˦˷˦˫˰˪˭ ˷˦˻˦˶˭˫˪˰˳˷ ˨˦˲˭˦˫ˮ˷˹˺˰˪˧˦ 

˳˷˱˦˰˭˦ ˧˦˸˳˲˳˧ˮ˷˨˦˲, ˶˦˷˦̀ ˭˦˲ ˦̄˰˩˦ ˩ˮ˩ ˮ˦˩˦˱ˮ˦˲˹˶ˮ ˩˦˲˦˯˦˶˨ˮ, 

˪˯˳˲˳˱ˮ˯˹˶ˮ ˷ˮ˩˹̄̃ˮ˶˪ ˩  ˦ ˱˹̆˦̅ˮ˶˳˧ˮ˷ ˴˶˳̀˪˷ˮ, ˶˳˱˪˰˱˦̀ ˹̀̄˳ 

˻˫˪˽˲ˮ˷ ˸˪˶ˮ˸˳˶ˮ˦ˬ˪ ,,˨ ˦˩˦ˮ˷˶˳˰˦ôô ˩  ˦˱˾˳˧˰ˮ˹˶ ˱ˮ̂˦-̂˽˦˰˷ ˱˳̂˽˫ˮ˸˦ 

́ˮ˶́˫˪˰ˮ ˻˦˶˭˹˰ˮ ˱˳˷˦̄˰˪˳˧˦. ˽˳˫˪˰ˮ˫˪ ˦ ˱˴˶˳̀˪˷˪˧˱˦, ˧˹˲˪˧˶ˮ˫ˮ˦, 

˺˳˰˯˰˳˶˹˰ˮ ˲ˮ˱˹˾˪˧˾ˮ̀ ̆˴˳˫˦ ˷˦˭˦˲˦˩˳ ˦˷˦̄˫˦, ˶˳˱˪˰ˮ̀ ˩˼˪˱˩˪ 

˾˪˱˳˶˿˦ ˦ ˱˯˹˰˸˹˶ˮ˭˦ ˩  ˦˸˶˦˩ˮ̀ˮ˪˧ˮ˭ ˱˩ˮ˩˦˶ ˱˳˷˦̄˰˪˳˧˦˾ˮ.  
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For the Reception of Romanticism in Georgian Symbolic Discourse 
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Abstract: The Georgian symbolist school itself was informationally presented as a 

variation of European school and identical to it by means of essence. This must also 

be considered as the cause of accusations by totalitarian ideology to modernists: 

that they were absolutely identical and imitated each other. Even general overview 

shows that despite their identical ideological-methodological choice the Georgian 

symbolist group members still were different from each other by creative status. 

It is a fact that we must look for the origins of those extraordinary features in 

Georgian classic literature; naturally, the question if Georgian modernists had an 

ancestor in Georgian national artistic environment takes us to romanticismé The 

Georgian symbolistsô answer was ambiguous at that time and is the same today from 

literature critics.  

As it was stressed the Georgian symbolist school itself was informationally 

presented as a variation of European school and absolutely identical to it by means 

of essence. This must also be considered as the cause of accusations by totalitarian 

ideology to modernists: that they were absolutely identical and imitated each other. 

Even general overview shows that despite their identical ideological-

methodological choice the Georgian symbolist group members still were different 

from each other by creative status (considering orthodoxalism and traditionalism).  

As it is known in culturological researches symbolism is also called ñneo-

romanticismò. Here we meet its historic and attitude relation with European 

romanticism schoolsô traditions, although in Georgia the given attitude is different: 

as far as symbolism was not Georgian phenomenon and had a century distance from 

Georgian romantic school, their connection existed more on the level of historic 

memory. Georgian symbolists were also less aware of the base in creative ideology 

of Georgian romanticists. This explains their various attitudes to romantic poetry: 

they accepted only some of his poems and recognized only Nikoloz Baratashvili as 

representative of Georgian romanticism in general. Still, intercultural influences are 

apparent; world romanticism schoolsô artists and their creative image-symbols 

became closer to Georgian symbolists, which even in dualist philosophy 

interpretation were recognized in Georgian theories of transcendentalism and 
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spiritual unrest cultivation and in one of the main creative images of symbolic 

thinking ï ideological perception of womanôs beauty and love.  

If we speak about literature preamble of modernism ideology in Georgia we have to 

go through shorter chronology ï only two decades in order to discuss Vazha 

Pshavelaôs and Vasil Barnovôs creative biographies, as silhouettes of modernistic 

thinking are clearly seen in their artistic discourses.  

Key words: literature, Cultural studies, Modernism, Romanticism, Epoch 
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 ˦˧˷˸˶˦˻˸ˮ: ˶˳˨˳˶̀ ̀˲˳˧ˮ˰ˮ˦, ˻˦˶˭˹˰ˮ ˷ˮ˱˧˳˰ˮ˷˸˹˶ˮ ˷˯˳˰˦ 

˱˳˸ˮ˫ˮ˶˪˧˹˰ˮ ˮ˽˳ ˶˳˨˳˶̀ ˪˫˶˳˴˹˰ˮ˷ ˫˦˶ˮ˦̀ˮ˦ ˩˦ ˦˶˷ˮ˭˦̀ 

˦˧˷˳˰˹˸˹˶˦˩ ˮ˩˪˲˸˹˶ˮ. ˦˻˪˩˦˲ ˹˲˩˦ ˫˪́˪˧˳˭ ˸˳˸˦˰ˮ˸˦˶˹˰ˮ 

ˮ˩˪˳˰˳˨ˮˮ˷ ˱ˮ˪˶ ˱˳˩˪˶˲ˮ˷˸˭˦ ˱ˮ˱˦˶˭ ˦˶˷˪˧˹˰ˮ ˽˧˦˩˦˼˪˧˹˰ˮ 

˧˶˦˰˩˪˧˪˧ˮ˷ ˷˦˭˦˫˪̀: ˶˳˱ ˮ˷ˮ˲ˮ ˮ˽˫˲˪˲ ˦˧˷˳˰˹˸˹˶˦˩ ˱˷˨˦˫˷˲ˮ ˩˦ 

˪˶˭˱˦˲˪˭ˮ˷ ˱ˮ˱˧˦́˫˪˰˲ˮ. ˭˹˲˩˦̀ ˬ˳˨˦˩ˮ ˨˦˩˦̄˪˩˫ˮ˭ ˷˦̀˲˦˹˶ˮ˦, ˶˳˱ 

˱ˮ˹̄˪˩˦˫˦˩ ˱˦˭ˮ ˮ˩˪˲˸˹˶ˮ ˱˷˳˺˰˱̄˪˩˫˪˰˳˧˶ˮ˫ - ˱˪˭˳˩˳˰˳˨ˮ˹˶ˮ 

˦˶˿˪˫˦˲ˮ˷˦, ˻˦˶˭˹˰ˮ ˷ˮ˱˧˳˰ˮ˷˸˹˶ˮ ̅˨˹˺ˮ˷ ̂˪˫˶˪˧ˮ ˾˪˱˳˻˱˪˩˪˧ˮ˭ˮ 

˷˸˦˸˹˷ˮ˭ ˨˦˲˷̄˫˦˫˩˪˧˳˩˲˪˲ ˪˶˭˱˦˲˪˭ˮ˷˨˦˲.  

˺˦˻˸ˮ˦, ˦˱ ˦˶˦˳˶˩ˮ˲˦˰˹˶˳˧ˮ˷ ˷˦˭˦˫˪ ˻˦˶˭˹˰ ˯˰˦˷ˮ˯˹˶ 

˱̂˪˶˰˳˧˦˾ˮ ˹˲˩˦ ˫˪́ˮ˳˭. ˯ˮ˭̄˫˦˷ - ̆˽˦˫˩˦˭ ˭˹ ˦˶˦ ˻˦˶˭˫˪˰ 

˱˳˩˪˶˲ˮ˷˸˪˧˷ ˲˦̀ˮ˳˲˦˰˹˶ ˾˪˱˳˻˱˪˩˪˧ˮ˭ ˨˦˶˪˱˳˾ˮ ̂ˮ˲˦˴˦˶ˮ, 

˧˹˲˪˧˶ˮ˫ˮ˦, ˴ˮ˶˫˪˰˽˳˫˰ˮ˷˦ ˶˳˱˦˲˸ˮˬ˱˦˱˩˪ ˱ˮ˫˽˦˫˦˶˭... ˩˦ ˦˻ ˴˦˷˹̄ˮ 

˦˶˦˪˶˭˨˫˦˶˳˫˦˲ˮ ˮ˽˳ ˱˦˾ˮ˲˦̀ - ˻˦˶˭˫˪˰ˮ ˷ˮ˱˧˳˰ˮ˷˸˪˧ˮ˷˦˨˦˲ ˩˦ 

˦˷˪˭ˮ˫˪˦ ˩˼˪˷˦̀, ˷˦˰ˮ˸˪˶˦˸˹˶˳ ˯˶ˮ˸ˮ˯ˮ˷˦˨˦˲.  

˯˹˰˸˹˶˳˰˳˨ˮ˹˶ ˯˫˰˪˫˪˧˾ˮ ˷ˮ˱˧˳˰ˮˬ˱ˮ Ă˲˪˳˶˳˱˦˲˸ˮˬ˱˦˩˦̀ñ 

˱˳ˮ̄˷˪˲˪˧˦. ˦˱ ˾˪˱˭̄˫˪˫˦˾ˮ ˱˹˾˦˳˧˷ ˱ˮ˷ˮ ˮ˷˸˳˶ˮ˹˰ˮ ˩˦ 
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˸˶˦˩ˮ̀ˮ˪˧˭˦˲, ˭˹˱̀˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˪˷ ˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦ 

˨˦˲˷̄˫˦˫˪˧˹˰ˮ˦: ˮ˱˩˪˲˦˩, ˶˦˱˩˪˲˦˩˦̀ ˷ˮ˱˧˳˰ˮˬ˱ˮ ˦˶˷ˮ˭ ˻˦˶˭˹˰ˮ 

˱˳˫˰˪˲˦ ˦˶ ˮ˽˳ ˩˦ ˻˦˶˭˹˰ˮ ˶˳˱˦˲˸ˮ˯˹˰ˮ ˷˯˳˰ˮ˷˨˦˲˦̀ ˷˦˹˯˹˲˳˫˦˲ˮ 

˩ˮ˷˸˦˲̀ˮ˦ ˦˾˳˶˪˧˩˦, ˱˦˭ˮ ˯˦˫˾ˮ˶ˮ ˹˺˶˳ ˮ˷˸˳˶ˮ˹˰ˮ ˱˪̄˷ˮ˪˶˪˧ˮ˷ 

˩˳˲˪ˬ˪ ˦˶˷˪˧˳˧˩˦. ˻˦˶˭˫˪˰ˮ ˷ˮ˱˧˳˰ˮ˷˸˪˧ˮ ˻˦˶˭˫˪˰ ˶˳˱˦˲˸ˮ˯˳˷˭˦ 
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˾˪˱˳˻˱˪˩˪˧ˮ˭ ˱˷˳˺˰˱̄˪˩˫˪˰˳˧˦˾ˮ ˩˦˷˦˽˶˩˪˲˷ ˲˦˯˰˪˧˦˩ 

˦̀˲˳˧ˮ˪˶˪˧˩˲˪˲, ˦˱ˮ˭ ˦ˮ̄˷˲˪˧˦ ˱˦˭ˮ ˦˶˦˪˶˭˨˫˪˶˳˫˦˲ˮ ˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦ 

˲ˮ˯˳˰˳ˬ ˧˦˶˦˭˦˾˫ˮ˰ˮ˷ ˴˳˪ˬˮˮ˷˦˩˱ˮ, - ˱ˮ˷ˮ ˱̄˳˰˳˩ ˬ˳˨ˮ˪˶˭ˮ ˰˪˻˷ˮ 

˱ˮˮ˼˪˷, ̄˳˰˳ ˬ˳˨˦˩˦˩ ˻˦˶˭˹˰ˮ ˶˳˱˦˲˸ˮˬ˱ˮ˷ ̂˦˶˱˳˱˦˩˨˪˲˪˰˭˦˨˦˲ 

˱̄˳˰˳˩ ˧˦˶˦˭˦˾˫ˮ˰˷ ˦˼ˮ˦˶˪˧˩˲˪˲, ˭˹˱̀˦ ˮ˲˸˪˶˯˹˰˸˹˶˹˰ˮ 

˨˦˫˰˪˲˦˲ˮ ˦˾˯˦˶˦˦, ˻˦˶˭˫˪˰ˮ ˷ˮ˱˧˳˰ˮ˷˸˪˧ˮ˷˦˭˫ˮ˷ ˱˷˳˺˰ˮ˳ 

˶˳˱˦˲˸ˮ˯˹˰ˮ ˷˯˳˰˪˧ˮ˷ ˾˪˱˳˻˱˪˩˲ˮ ˩˦ ˱˦˭ˮ ˱̄˦˸˫˶˹˰ˮ ˷˦̄˪-

˷ˮ˱˧˳˰˳˪˧ˮ ˹˺˶˳ ˦̄˰˳˧˪˰ˮ ˨˦̄˩˦.  

˭˹˯ˮ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˱˳˩˪˶˲ˮ˷˸˹˰ˮ ˱˷˳˺˰˦˼˻˱ˮ˷ 

˰ˮ˸˪˶˦˸˹˶˹˰ ˴˶˪˦˱˧˹˰˦ˬ˪ ˹˲˩˦ ˱ˮ˫˹˭ˮ˭˳˭, ˹˺˶˳ ˱˳˯˰˪ 

˻˶˳˲˳˰˳˨ˮ˦ ˿˦˲˷ ˨˦˷˦˫˰˪˰ˮ - ˷˹˰ ˳˶ˮ˳˩˪ ˦˭̂˰˪˹˰ˮ ˫˦˵˦-˺˾˦˫˪˰˦˷ 

˩˦ ˫˦˷ˮ˰ ˧˦˶˲˳˫ˮ˷ ˾˪˱˳˻˱˪˩˪˧ˮ˭ ˧ˮ˳˨˶˦˺ˮ˪˧˭˦˲ ˱ˮ˷˦˦̄˰˳˪˧˰˦˩, 

˶˦˩˨˦˲ ˱˳˩˪˶˲ˮ˷˸˹˰ˮ ˦ˬ˶˳˫˲˪˧ˮ˷ ˷ˮ˰˹˪˸˪˧ˮ ˱˦˭ ˾˪˱˳˻˱˪˩˪˧ˮ˭ 

˩ˮ˷˯˹˶˷˪˧˾ˮ ̀˦˰˷˦̄˦˩ ˮ˯˫˪˭˪˧˦.  
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˾˪˷˦˫˦˰ˮ. ˭˦˲˦˱˪˩˶˳˫˪ ˯˫˰˪˫˪˧˾ˮ ˦˶˷˪˧˳˧˷ ˯ˮ˭̄˫˪˧ˮ ˮ˱ˮ˷ ˾˪˷˦̄˪˧, 

̆˻˳˲˩˦ ˭˹ ˦˶˦ ˨˦˫˰˪˲˦ ˶˳˱˦˲˸ˮˬ˱˷, ˶˳˨˳˶̀ ˰ˮ˸˪˶˦˸˹˶˹˰ 

˱ˮ˱˩ˮ˲˦˶˪˳˧˦˷, ˾˪˱˩˨˳˱ˮ ˴˪˶ˮ˳˩ˮ˷ (˪˸˦˴ˮ˷) ̄˪˰˳˫˲˪˧˦ˬ˪ ˩˦ ˶˦˱˩˪˲˦˩ 

˺˦˶˭˳ ˮ˽˳ ˦˱ ˨˦˫˰˪˲˦˭˦ ˷ˮ˫˶̀˪. ˶˳˨˳˶̀ ̀˲˳˧ˮ˰ˮ˦, ˯˹˰˸˹˶˳˰˳˨ˮ˹˶ 

˯˫˰˪˫˪˧˾ˮ ˷ˮ˱˧˳˰ˮˬ˱ˮ Ă˲˪˳˶˳˱˦˲˸ˮˬ˱˦˩˦̀ñ ˱˳ˮ̄˷˪˲˪˧˦. ˦˱ ˾˪˱˭̄˫˪˫˦˾ˮ 

˱˹˾˦˳˧˷ ˱ˮ˷ˮ ˮ˷˸˳˶ˮ˹˰ˮ ˩˦ ˱˪˭˳˩˳˰˳˨ˮ˹˶ˮ ˱ˮ˱˦˶˭˪˧˦ ˪˫˶˳˴˹˰ˮ 

˶˳˱˦˲˸ˮ˯˹˰ˮ ˷˯˳˰˪˧ˮ˷ ˸˶˦˩ˮ̀ˮ˪˧˭˦˲. ˷˦˺˶˦˲˨˪˭˷˦ ˩˦ ˶˹˷˪˭˾ˮ ˪.̂. 

ñ˴ˮ˶˫˪˰ˮ ˭˦˳˧ˮ˷ ˷ˮ˱˧˳˰ˮ˷˸˪˧ˮ˷ò ˱̄˦˸˫˶˹˰ˮ ˩ˮ˷˯˹˶˷ˮ (˵˦˲ ˱˳˶˪˦˷ˮ, 

˱˳˶ˮ˷ ˱˪˸˪˶˰ˮ˲˯ˮ, ˷˸˪˺˦˲˪ ˱˦˰˦˶˱˪ ˴˳˰ ˫˪˶˰˪˲ˮ, ˫ˮ˦˿ˮ˷˰˦˫ ˮ˫˦˲˳˫ˮ 

˺˪˳˩˳˶ ˷˳˰˳˨˹˧ˮ, ˲ˮ˯˳˰˳ˬ ˨˹˱ˮ˰˳˫ˮ, ˦˺˦˲˦˷ˮ ˺˪˸ˮ) ̀˦˰˷˦̄˦˩ 

˨˦˩ˮ˳˩˦ ˶˳˱˦˲˸ˮ˯˹˰ ˩˦ ˷ˮ˱˧˳˰ˮ˷˸˹˶ ˾˪̄˪˩˹˰˪˧˦˭˦ ˬ˼˫˦˶ˬ˪. 

˷ˮ˱˧˳˰ˮ˷˸˹˶ˮ ̂˦˶˱˳˷˦̄˫ˮ˷ ˱˶˦˫˦˰˾˶ˮ˦˲ˮ ˧˹˲˪˧˦ ˩˦ Ă˿˦˹˯˪˸˦˫ˮ 

˱˲ˮ˾˫˲˪˰˳˧˦˲ˮñ ˩˦˺˹́˲˪˧˹˰ˮ ˱ˮ˭˳˰˳˨ˮ˹˶, ˶˪˰ˮ˨ˮ˹˶, ˺ˮ˰˳˷˳˺ˮ˹˶ 

˩˦ ˪˷˭˪˸ˮ˯˹˶ ̂˦˶˱˳˩˨˪˲˪˧ˬ˪, ˬ˪˶˪˦˰˹˶˳˧˦˷˦ ˭˹ ˦˶˷ˮ˭ 

˱ˮ˹˼̂˪˫˦˩˳˧˦ˬ˪, ˦˱ ˨˦˫˰˪˲ˮ˷˦ ˭˹ ˴˦˶˦˰˪˰ˮ˷ ˨˦̀˲˳˧ˮ˪˶˪˧ˮ˷ 

˷˦˾˹˦˰˪˧˦˷ ˪˶˭˱˲ˮ˾˫˲˪˰˳˫˲˦˩ ˮ́˰˪˳˩˦.  

˦˱ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭ ˦˶̀ ˻˦˶˭˹˰ˮ ˷ˮ˱˧˳˰ˮ˷˸˹˶ˮ ˷˯˳˰˦˦ 

˨˦˱˳˲˦˯˰ˮ˷ˮ, ˮ˱˩˪˲˦˩, ˶˦˱˩˪˲˦˩˦̀ ˮ˷ ˱˳˸ˮ˫ˮ˶˪˧˹˰ˮ ˮ˽˳, ˶˳˨˳˶̀ 

˪˫˶˳˴˹˰ˮ˷ ˫˦˶ˮ˦̀ˮ˦ ˩˦ ˦˶˷ˮ˭˦̀ ˦˧˷˳˰˹˸˹˶˦˩ ˮ˩˪˲˸˹˶ˮ. ˦˻˪˩˦˲ 

˹˲˩˦ ˫˪́˪˧˳˭ ˸˳˸˦˰ˮ˸˦˶˹˰ˮ ˮ˩˪˳˰˳˨ˮˮ˷ ˱ˮ˪˶ ˱˳˩˪˶˲ˮ˷˸˭˦ 
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˱ˮ˱˦˶˭ ˦˶˷˪˧˹˰ˮ ˽˧˦˩˦˼˪˧˹˰ˮ ˧˶˦˰˩˪˧˪˧ˮ˷ ˷˦˭˦˫˪̀: ˶˳˱ ˮ˷ˮ˲ˮ ˮ˽˫˲˪˲ 

˦˧˷˳˰˹˸˹˶˦˩ ˱˷˨˦˫˷˲ˮ ˩˦ ˪˶˭˱˦˲˪˭ˮ˷ ˱ˮ˱˧˦́˫˪˰˲ˮ. ˭˹˱̀˦, ˭˹˲˩˦̀ 

ˬ˳˨˦˩ˮ ˨˦˩˦̄˪˩˫ˮ˭ ˷˦̀˲˦˹˶ˮ˦, ˶˳˱ ˱ˮ˹̄˪˩˦˫˦˩ ˱˦˭ˮ ˮ˩˪˲˸˹˶ˮ 

˱˷˳˺˰˱̄˪˩˫˪˰˳˧˶ˮ˫ - ˱˪˭˳˩˳˰˳˨ˮ˹˶ˮ ˦˶˿˪˫˦˲ˮ˷˦, ˻˦˶˭˹˰ˮ 

˷ˮ˱˧˳˰ˮ˷˸˹˶ˮ ̅˨˹˺ˮ˷ ̂˪˫˶˪˧ˮ ˾˪˱˳˻˱˪˩˪˧ˮ˭ˮ ˷˸˦˸˹˷ˮ˭ 

˨˦˲˷̄˫˦˫˩˪˧˳˩˲˪˲ ˪˶˭˱˦˲˪˭ˮ˷˨˦˲.  

˺˦˻˸ˮ˦, ˦˱ ˦˶˦˳˶˩ˮ˲˦˰˹˶˳˧ˮ˷ ˷˦˭˦˫˪ ˻˦˶˭˹˰ ˯˰˦˷ˮ˯˹˶ 

˱̂˪˶˰˳˧˦˾ˮ ˶˳˱ ˹˲˩˦ ˫˪́ˮ˳˭, ˯ˮ˭̄˫˦˷ - ̆˽˦˫˩˦˭ ˭˹ ˦˶˦ ˻˦˶˭˫˪˰ 

˱˳˩˪˶˲ˮ˷˸˪˧˷ ˲˦̀ˮ˳˲˦˰˹˶ ˾˪˱˳˻˱˪˩˪˧ˮ˭ ˨˦˶˪˱˳˾ˮ ̂ˮ˲˦˴˦˶ˮ, 

˧˹˲˪˧˶ˮ˫ˮ˦ ˴ˮ˶˫˪˰˽˳˫˰ˮ˷˦ ˶˳˱˦˲˸ˮˬ˱˦˱˩˪ ˱ˮ˫˽˦˫˦˶˭... ˩˦ ˦˻ ˴˦˷˹̄ˮ 

˦˶˦˪˶˭˨˫˦˶˳˫˦˲ˮ ˮ˽˳ ˱˦˾ˮ˲˦̀ ,˻˦˶˭˫˪˰ˮ ˷ˮ˱˧˳˰ˮ˷˸˪˧ˮ˷˦˨˦˲ ˩˦ 

˦˷˪˭ˮ˫˪˦ ˩˼˪˷˦̀, ˷˦˰ˮ˸˪˶˦˸˹˶˳ ˯˶ˮ˸ˮ˯ˮ˷˦˨˦˲.  

˭˹˱̀˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˪˷ ˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦ ˨˦˲˷̄˫˦˫˪˧˹˰ˮ˦: 

ˮ˱˩˪˲˦˩ ˶˦˱˩˪˲˦˩˦̀ ˷ˮ˱˧˳˰ˮˬ˱ˮ ˦˶˷ˮ˭ ˻˦˶˭˹˰ˮ ˱˳˫˰˪˲˦ ˦˶ ˮ˽˳ ˩˦ 

˻˦˶˭˹˰ˮ ˶˳˱˦˲˸ˮ˯˹˰ˮ ˷˯˳˰ˮ˷˨˦˲˦̀ ˷˦˹˯˹˲˳˫˦˲ˮ ˩ˮ˷˸˦˲̀ˮ˦ ˦˾˳˶˪˧˩˦, 

˱˦˭ˮ ˯˦˫˾ˮ˶ˮ ˹˺˶˳ ˮ˷˸˳˶ˮ˹˰ˮ ˱˪̄˷ˮ˪˶˪˧ˮ˷ ˩˳˲˪ˬ˪ ˹˲˩˦ ˱˳˫ˮ˦ˬ˶˳˭. 

˻˦˶˭˫˪˰ˮ ˷ˮ˱˧˳˰ˮ˷˸˪˧ˮ ˻˦˶˭˫˪˰ ˶˳˱˦˲˸ˮ˯˳˷˭˦ ˾˪˱˳˻˱˪˩˪˧ˮ˭ 

˱˷˳˺˰˱̄˪˩˫˪˰˳˧˦˾ˮ ˩˦˷˦˽˶˩˪˲˷ ˲˦˯˰˪˧˦˩ ˦̀˲˳˧ˮ˪˶˪˧˩˲˪˲, ˦˻˪˩˦˲ 

˨˦˱˳˱˩ˮ˲˦˶˪ ˾˪ˮ́˰˪˧˦ ˮ˭˻˫˦˷ ˶˳˱ ˪˷ ˾˪˱˳˻˱˪˩˪˧ˮ˭ˮ ˴˶˳̀˪˷ˮ ˺˶ˮ˦˩ 

ˮ˱˴˹˰˷˹˶ˮ ˩˦ ˹˯˫˦˰˳ ˦˼˱˳˿˲˩˦ ˻˦˶˭˹˰ˮ ˯˹˰˸˹˶˹˰ˮ 

˾˪˱˪̀˲˪˧ˮ˷˦˭˫ˮ˷. 

́ˮ˶ˮ˭˦˩ˮ ˲˦̂ˮ˰ˮ/˩ˮ˷˯˹˷ˮ˦. ˦˱ ˨˦˲̀̄˦˩˪˧˦˭˦ ˯˫˦˰˳˧˦ˬ˪ ˴˶˳̀˪˷ˮ 

˹˺˶˳ ˺˦˶˭˳ ˩˦ ˦˲˦˰ˮ˸ˮ˯˹˶ ˱ˮ˱˳̄ˮ˰˫˦˷ ˷˦̃ˮ˪˶˳˪˧˷, ˱ˮ˭˹˱˪˸˪˷ ˶˳˱ 

˱ˮ˷ˮ ˮ˷˸˳˶ˮ˹˰ˮ ˻˶˳˲˳˰˳˨ˮ˦ ˩˦ ˸˪˲˩˪˲̀ˮ˪˧ˮ ˰ˮ˸˪˶˦˸˹˶ˮ˷ 

ˮ˷˸˳˶ˮˮ˷ ˱˦˨ˮ˷˸˶˦˰˹˶ ̄˦ˬ˷ ˱ˮ̆˽˫˪˧˦ ˩˦ ̅˪˶ ˯ˮ˩˪˫ ˶˳˱˦˲˸ˮˬ˱ˮ˷ 

˩˦˱˯˫ˮ˩˶˪˧˦˱˩˪ ˻˦˶˭˹˰ ˰ˮ˸˪˶˦˸˹˶˦˾ˮ/˯˹˰˸˹˶˦˾ˮ ˿˦˱˳˽˦˰ˮ˧˪˧˹˰ 

̀˲˳˧ˮ˰ ˸˪˲˩˪˲̀ˮ˦ˬ˪ ˱ˮ˹˭ˮ˭˪˧˷ ï ˪˷ ˦˶ˮ˷ ˻˦˶˭˹˰ˮ ˷˦ˬ˳˨˦˩˳˪˧ˮ˷ 

˲˦̂ˮ˰ˮ˷ ˷̂˶˦˺˫˦ ˯˦˭˳˰ˮ˯˹˶ˮ ˪˫˶˳˴ˮ˷˦˯˪˲, ˶˦̀ ˨˦˲˴ˮ˶˳˧˪˧˹˰ˮ ˮ˽˳ 

˴˶˳˸˪˷˸ˮ˭ ˮ˱˩˶˳ˮ˲˩˪˰ˮ ˷˴˦˶˷˳˺ˮ˰˹˶ˮ ˴˳˰ˮ˸ˮ˯ˮ˷ ˩˦ ˦˻˪˩˦˲ 

˨˦˱˳˱˩ˮ˲˦˶˪, ˻˫˪˽˲ˮ˷ ˱́ˮ˱˪ ˴˳˰ˮ˸ˮ˯˹˶ˮ ˫ˮ˭˦˶˪˧ˮ˷ ̂ˮ˲˦˦˼˱˩˪˨, 

˦˺˦˶˭˳˫˪˧˩˦ ˩˦˷˦˫˰˹˶ˮ ˨˦˫˰˪˲ˮ˷ ˦˶˪˦˰˷ ˩˦ ˻˱˲ˮ˩˦ ˪˫˶˳˴˹˰ 

˯˹˰˸˹˶˦˷˭˦˲ ˱˪˸˦˩ ˩˦˦̄˰˳˪˧ˮ˷ ˾˪˷˦́˰˪˧˰˳˧˦˷. ˦˱ˮ˷ ˲˦˭˪˰ˮ 

˱˦˨˦˰ˮ˭ˮ˦ ˷˹˰̄˦˲-˷˦˧˦ ˳˶˧˪˰ˮ˦˲ˮ˷ ˱˳˨ˬ˦˹˶˳˧˦ ˪˫˶˳˴˦˾ˮ ˩˦ ˶˹˷˪˭˾ˮ, 

˱˳˷˯˳˫˾ˮ ̀̄˳˫˶˪˧ˮ˷ ˴˪˶ˮ˳˩ˮ; ˦˷˪˫˪ ˩˦˫ˮ˭ ˨˹˶˦˱ˮ˾˫ˮ˰ˮ˷ ̀̄˳˫˶˪˧ˮ˷ 

˴˶˹˷ˮ˹˰ˮ ˩˦ ˹˯˶˦ˮ˲˹˰ˮ ˪˸˦˴˪˧ˮ. ˦˱ ˰ˮ˸˪˶˦˸˳˶˭˦ ˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ 

˶˳˰ˮ ˯˦˫˯˦˷ˮ˹˶ˮ ˯˹˰˸˹˶ˮ˷ ˮ˷˸˳˶ˮ˦˾ˮ ˦˶˦˪˶˭ˮ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ 

˺˦˻˸˳˶ˮ˭ ˦˶ˮ˷ ˨˦˲˷˦ˬ˼˫˶˹˰ˮ: ˱˦˭ ˦˶˦ ˱̄˳˰˳˩ ˩˦ˮ̀˫˪˷ ˷˦˯˹˭˦˶ˮ 

˯˹˰˸˹˶˳˰˳˨ˮ˹˶ˮ ˴˶ˮ˲̀ˮ˴˪˧ˮ, ˦˶˦˱˪˩ ̄˪˰ˮ ˾˪˹̂˽˫˪˷ ˾˪˱˩˨˳˱ˮ 

˯˹˰˸˹˶˹˰ˮ ˳˶ˮ˪˲˸˦̀ˮˮ˷ ˿˦˱˳˽˦˰ˮ˧˪˧˦˷ ˷˦˯˱˦˳˩ ˶˭˹˰ ˩˦ 

̂ˮ˲˦˦˼˱˩˪˨˳˧˶ˮ˫ ˪˴˳˻˦˾ˮ; ˱˳˦̄˩ˮ˲˪˷ ˶˦ ˪˫˶˳˴˪ˮ˷˸˹˰ˮ ˦ˬ˶˳˫˲˪˧ˮ˷ 
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˶˪˯˳˲˷˸˶˹˻̀ˮ˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ, ˦˼˱˳˷˦˫˰˹˶ˮ ˯˹˰˸˹˶˹˰ˮ 

˱˳˩˪˰ˮ˷˦˩˱ˮ ˨˦˲̂˽˳˧ˮ˰ ˻˦˶˭˹˰ ˷˦˦ˬ˶˳˫˲˳ ˩˦ ˰ˮ˸˪˶˦˸˹˶˹˰ 

˷ˮ˫˶̀˪˷ ˾˪˷˭˦˫˦ˬ˪˷ ˪˫˶˳˴˹˰ˮ ˲˪˳˯˰˦˷ˮ˯˹˶ˮ ˯˹˰˸˹˶ˮ˷ ˸˪˲˩˪˲̀ˮ˪˧ˮ; 

˱˦˭ˮ ˱̄˦˸˫˶˹˰ˮ ˸˪˻˷˸˪˧ˮ ˮ˻̀˲˪˲ ˦˶˦ ˱˦˶˸˳ ˯˹˰˸˹˶˹˰-˷˦˱˪̀˲ˮ˪˶˳, 

˨˪˳˨˶˦˺ˮ˹˰, ˮ˷˸˳˶ˮ˳˨˶˦˺ˮ˹˰ ˩˦ ˰ˮ˸˪˶˦˸˹˶˹˰-˵˦˲˶˹˰ 

˨˦˱˳̂˫˪˫˦˩, ˦˶˦˱˪˩ ˮ˲˸˪˰˪˻˸˹˦˰˹˶ ˳˶ˮ˪˲˸ˮ˶˦˩ ˱˦˭ˮ˫˪ ˭˦˲˦˱˪˩˶˳˫˪ 

˯˹˰˸˹˶˦˾ˮ. ˱˪˸ˮ̀, ˱˦˭ ˩˦˷˦˧˦˱ˮ ˱ˮ˷̀˪˷ ˮ˲˸˪˶˯˹˰˸˹˶˹˰ˮ 

˯˳˱˹˲ˮ˯˦̀ˮ˪˧ˮ˷ ˰ˮ˸˪˶˦˸˹˶˹˰ ˸˶˦˩ˮ̀ˮ˦˷ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˩˦ 

˷˦˺˹́˫˪˰ˮ ˿˦˹˽˦˶˪˷ ˹˦˼˶˪˷˦˩ ˷˦ˮ˲˸˪˶˪˷˳ ˩˦ ˱˶˦˫˦˰˺˪˶˳˫˦˲ ˦̄˦˰ 

˾˪˱˳˻˱˪˩˪˧ˮ˭ ˲˦˶˦˸ˮ˫˷, ˶˳˱˪˰˱˦̀ ˾˪˱˩˨˳˱ ˪˴˳˻˪˧˾ˮ̀ ̆˴˳˫˦ 

˨˦˱˳̄˦˸˹˰˪˧˦, ˶˦̀ ˦˱ ˱̂˪˶˦˰˭˦ ˱ˮ˪˶ ˳˶˨˦˲ˮˬ˪˧˹˰ˮ ˰ˮ˸˪˶˦˸˹˶˹˰ˮ 

˩˦ ˷˦̄˪˰˱̂ˮ˺˳˪˧˶ˮ˫ˮ ˴˦˶˦˩ˮ˨˱ˮ˷ ˯˳˲̀˪˴˸˹˦˰˹˶ˮ ˩˦ ˷˸˶˦˸˪˨ˮ˹˰ˮ 

˱˲ˮ˾˫˲˪˰˳˧ˮ˷ ˱˦˿˫˪˲˪˧˪˰ˮ˦.  

 ˦˱ ˸˪˲˩˪˲̀ˮ˦˭˦ ˰˳˨ˮ˯˹˶ˮ ˨˦˨˶́˪˰˪˧˦ ˮ˽˳ ˮ˷ Ă˪˫˶˳˴˹˰ˮ ˷̄ˮ˫ˮñ, 

˶˳˱˪˰ˮ̀ ˻˦˶˭˹˰ ˰ˮ˸˪˶˦˸˹˶˦˾ˮ ˩˦˺˹́˲˪˧˹˰ ˦̄˦˰ ˱˪˭˳˩˳˰˳˨ˮ˦˷ 

˾˪˱˳̆˽˫˦, ˮ˨˹˰ˮ˷̄˱˪˧˦ XIX ˷˦˹˯˹˲ˮ˷ ˩˦˷˦̂˽ˮ˷ˮ˷ ˶˳˱˦˲˸ˮ˯˹˰ˮ ˷˯˳˰˦, 

˶˳˱˪˰˷˦̀ ˶˦˱˩˪˲ˮ˱˪ ˱ˮ˱˩˪˫˦˶ˮ ̆˽˦˫˩˦ ˩˦ ˴˳˪˸˹˶ ˷˦̄ˮ˷˱˪˸˽˫˪˰˪˧˦˾ˮ 

ˮ˿ˮ˲˦ ˭˦˫ˮ. ˱ˮ˷ˮ ˱̄˦˸˫˶˹˰ˮ ˲ˮ˦˩˦˨ˮ ˲˦̀ˮ˳˲˦˰˹˶ ˯˰˦˷ˮ˯˹˶ 

˱̂˪˶˰˳˧˦˾ˮ ˹˲˩˦ ˫˪́ˮ˳˭.  

˹˲˩˦ ˦˼ˮ˲ˮ˾˲˳˷, ˶˳˱ ˷˦˰ˮ˸˪˶˦˸˹˶˳ ˯˶ˮ˸ˮ˯˦˾ˮ ˦˶˷˪˧˳˧˷ ˦˷˪˫˪ 

˶˪˸˶˳˷˴˪˻˸˹˰ˮ ˩˦ ̂˦˶˱˳˷˦̄˫ˮ˭ˮ ˧˱˦ ˶˳˱˦˲˸ˮ˯˹˰ˮ ˩˦ ˷ˮ˱˧˳˰ˮ˷˸˹˶ˮ 

˱̂˪˶˰˳˧ˮ˷ ˮ˷˸˳˶ˮˮ˩˦˲: ˳˶ˮ˫˪ ˱ˮ˱˩ˮ˲˦˶˪˳˧ˮ˷˦˭˫ˮ˷ ˱˦̀˲˪˩ ˭˹ 

˷ˮ˱˧˳˰˳˩ ˮ˻̀˦ ˨ˮ˱˲˦ˬˮ˷˸˭˦ ˨˦˱˳̀˪˱˪˧ˮ, ̄˪˰˲˦̂˪˶ˮ ˵˹˶˲˦˰˪˧ˮ: 

˭˧ˮ˰ˮ˷ˮ˷ ˨ˮ˱˲˦ˬˮˮ˷ ˱˳̂˦˺˪˭˦ ˱ˮ˪˶ ˨˦˱˳̀˪˱˹˰ˮ ñ˸˺ˮ˰ˮ˷ˮ˷ ˨ˮ˱˲˦ˬˮˮ˷ 

˽˫˦˫ˮ˰ˮò (ñȼɈɋɘɔɐ ȸɎɚɑɎɗɗɐɔɏ ɉɎɒɓɆɍɎɎò (1835) ˩˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ 

˷ˮ˱˧˳˰ˮ˷˸˹˶ˮ ˱˳́˶˦˳˧ˮ˷ ̂ˮ˲˦ ˪˸˦˴˦˩ ˷˦̄˪˰˩˪˧˹˰ˮ ˻˹˭˦ˮ˷˪˰ 

˨ˮ˱˲˦ˬˮ˷˸˭˦ ˦˷˪˫˪ ̄˪˰˲˦̂˪˶ˮ ˨˦ˬ˪˭ˮ Ă˯˳˰̄˪˭ˮ˷ ˮ˷˶˪˧ˮñ (Ăȷɘɖɋɑɡ 

ȰɔɑɛɎɊɡñ (1908). ˭˹˱̀˦ ˷˦˱˪̀˲ˮ˪˶˳ ˶˪˨˰˦˱˪˲˸˦̀ˮˮ˷˦ ˩˦ ˱˳˫˰˪˲˦˭˦ 

˱˷˳˺˰˱̄˪˩˫˪˰˳˧˶ˮ˫ˮ ˮ˩˪˲˸˹˶˳˧ˮ˷ ˩˦˷˦˷˦˧˹˭˪˧˰˦˩ ˪˷ ˺˦˻˸˪˧ˮ 

˦˶˨˹˱˪˲˸˪˧ˮ ˦˶ ˦˶ˮ˷. 

˷˦˻˦˶˭˫˪˰˳˾ˮ ˶˳˱˦˲˸ˮˬ˱˷ ˦˶˦˪˶˭˨˫˦˶˳˫˲˦˩ ˦˼ˮ˻˫˦˱˩˲˪˲ ˭˦˫˦˩ 

˻˦˶˭˫˪˰ˮ ˷ˮ˱˧˳˰ˮ˷˸˪˧ˮ, ˮ˷ˮ˲ˮ ˭˫˰ˮ˩˲˪˲, ˶˳˱ ˶˳˱˦˲˸ˮˬ˱˱˦ ˻˦˶˭˹˰ˮ 

˴˳˪ˬˮ˦ ˦˼˱˳˷˦˫˰˹˶ ˸˯˧ˮ˰̄˱˳˫˦˲ ˲ˮ˶˫˦˲˦˷ Ă˨˦˱˳˦˶ˮ˩˦ò. ˭˹˱̀˦ ˪˷ 

˴˶˳̀˪˷ˮ ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˴ˮ˶˫˪˰ ˪˸˦˴ˬ˪ ˷˴˳˲˸˦˲˹˶ˮ ˮ˽˳, ˮ˱˩˪˲˦˩, 

˶˦˱˩˪˲˦˩˦̀ ˻˦˶˭˹˰ˮ ˶˳˱˦˲˸ˮ˯˹˰ˮ ˷˯˳˰ˮ˷ ˴ˮ˶˫˪˰ˮ ̂˦˶˱˳˱˦˩˨˪˲˰˪˧ˮ 

˦˰˪˻˷˦˲˩˶˪ ̃˦˫̃˦˫˦́˪ ˩˦ ˨˶ˮ˨˳˰ ˳˶˧˪˰ˮ˦˲ˮ ˦˶ ˮ˽˫˲˪˲ ˦˶˷ˮ˭ 

˶˳˱˦˲˸ˮ˯˳˷˪˧ˮ; ˱˦˭ˮ ˾˪˱˳˻˱˪˩˪˧˦ ́ˮ˶ˮ˭˦˩˦˩ ̂ˮ˲˦ ˪˸˦˴ˮ˷ 

˰ˮ˸˪˶˦˸˹˶˹˰ (˦˼˱˳˷˦˫˰˹˶) ˱˳˩˪˰ˬ˪˦ ˩˦˺˹́˲˪˧˹˰ˮ ˩˦ 

˶˳˱˦˲˸ˮ˯˹˰ˮ ˸˪˲˩˪˲̀ˮ˪˧ˮ˷ ˱̄˳˰˳˩ ˱˦˸˦˶˪˧˪˰ˮ˦.  
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̀˲˳˧ˮ˰ˮ ˺˦˻˸ˮ˦, ˻˦˶˭˹˰ˮ ˶˳˱˦˲˸ˮ˯˹˰ˮ ˷˯˳˰ˮ˷ ˽˫˪˰˦ˬ˪ 

˶˦˺ˮ˲ˮ˶˪˧˹˰ˮ ˱̄˦˸˫˶˹˰ˮ ˩ˮ˷˯˹˶˷ˮ ˲ˮ˯˳˰˳ˬ ˧˦˶˦˭˦˾˫ˮ˰ˮ˷ 

˾˪˱˳˻˱˪˩˪˧˦˾ˮ ˮ˯˫˪˭˪˧˦, ˱˦˨˶˦˱ ˱ˮ˷ˮ ˰ˮ˸˪˶˦˸˹˶˹˰ˮ ˱˪˱˯˫ˮ˩˶˪˳˧˦ ˮ˱ 

˩˶˳ˮ˷ ˷˦ˬ˳˨˦˩˳˪˧ˮ˷˦˭˫ˮ˷ ˱̄˳˰˳˩ ˲˦̂ˮ˰˳˧˶ˮ˫, ˺˶˦˨˱˪˲˸˹˰˦˩ ˮ˽˳ 

̀˲˳˧ˮ˰ˮ; ˮ˷ ˧ˮ˹˶˳˯˶˦˸ˮ˹˰ ˷˦˱˹˾˦˳˷ ˪̂˪˳˩˦ ˻˫˪˽˲ˮ˩˦˲ ˱˳˾˳˶˪˧˹˰ 

˶˪˨ˮ˳˲˾ˮ, ˷˦˩˦̀ ˱˦˷, ˶˳˨˳˶̀ ˾˪˱˳˻˱˪˩˷ ˦˶˦˫ˮ˲ ˮ̀˲˳˧˩˦ ˩˦ 

˾˪˱˳˻˱˪˩˪˧ˮ˭ˮ ˾˪˷˦́˰˪˧˰˳˧˪˧ˮ˷ ˦˼˱˦˫˰˳˧ˮ˷ ̄˦˲˦˾ˮ ˷˶˹˰ˮ˦˩ 

˦̄˦˰˨˦ˬ˶˩˦ ˨˦˶˩˦ˮ̀˫˦˰˦... ˱ˮ˷ˮ ˾˪˱˳˻˱˪˩˪˧ˮ˷ ˶˪ˬ˳˲˦˲˷ˮ̀ ˦˶ ˽˳˺ˮ˰˦ 

˺˦˶˭˳, ˮ˷ ˰ˮ˸˪˶˦˸˹˶˹˰ ˮ˷˸˳˶ˮ˦˷ ˩˦ ˱˪̄˷ˮ˪˶˪˧˦˷ ˱˳˨˫ˮ˦˲˪˧ˮ˭ 

˱˪̀̄˶˦˱˪˸˪ ˷˦˹˯˹˲ˮ˷ ˳˭̄˱˳̀ˮ˦˲ˮ ̂˰˪˧ˮ˩˦˲ ˮ˰ˮ˦ ̃˦̃˦˫˦́ˮ˷ 

́˦˰ˮ˷̄˱˪˫ˮ˭ ˩˦˹˧˶˹˲˩˦. ˦˻˪˩˦˲ ˨˦˱˳˱˩ˮ˲˦˶˪, ˱˦˷, ˶˳˨˳˶̀ ˨˦˶˯˫˪˹˰ˮ, 

˿˦˱˳˽˦˰ˮ˧˪˧˹˰ˮ ˱˷˳˺˰˱̄˪˩˫˪˰˳˧ˮ˷ ˱̂˪˶˦˰˷, ˭˦˫ˮ˷ˮ ˴˪˶ˮ˳˩ˮ˷ 

˰ˮ˸˪˶˦˸˹˶˹˰ ˴˶˳̀˪˷ˬ˪ ˨˦˫˰˪˲˦ ˲˦˯˰˪˧˦˩ ˪˻˲˪˧˳˩˦. 

˦˱ˮ˭ ˦ˮ̄˷˲˪˧˦ ˻˦˶˭˫˪˰ˮ ˷ˮ˱˧˳˰ˮ˷˸˪˧ˮ˷ ˦˶˦˪˶˭˨˫˪˶˳˫˦˲ˮ 

˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦ ˲ˮ˯˳˰˳ˬ ˧˦˶˦˭˦˾˫ˮ˰ˮ˷ ˴˳˪ˬˮˮ˷˦˩˱ˮ, - ˱ˮ˷ˮ ˱̄˳˰˳˩ 

ˬ˳˨ˮ˪˶˭ˮ ˰˪˻˷ˮ ˱ˮˮ˼˪˷, ̄˳˰˳ ˬ˳˨˦˩˦˩ ˻˦˶˭˹˰ˮ ˶˳˱˦˲˸ˮˬ˱ˮ˷ 

̂˦˶˱˳˱˦˩˨˪˲˪˰˭˦˨˦˲ ˱̄˳˰˳˩ ˲ˮ˯˳˰˳ˬ ˧˦˶˦˭˦˾˫ˮ˰˷ ˦˼ˮ˦˶˪˧˩˲˪˲.  

Ă˻˦˶˭˹˰ˮ ˰˪˻˷ˮ ˦˲ ˴˳˪˸ˮ ˱ˮ˦˼̂˪˫˷ ˱˪˳̀˪ ˷˦˹˯˹˲ˮ˷ ˲˦̄˪˫˶˦˱˩ˮ˷? 

˧˦˶˦˭˦˾˫ˮ˰ˮ˷ ñ˱˪˶˦˲ˮñ ˹˯˫˪ ˩˦ˮ˼˦˰˦ ˳˶˱˳̀˩˦˦˭ˮ ̂˰ˮ˷ ̃˪˲˪˧ˮ˭ ˦̄˰˦ 

ˮ˷ ˧˪˧˪˶ˮ˦, ˸˽˦˫˨˦˱̄˱˦˶ˮ~ - ̂˪˶˩˦ ˴˦˳˰˳ ˮ˦˾˫ˮ˰ˮ (ˮ˦˾˫ˮ˰ˮ, 1922: 2). 

˦˱˨˫˦˶ˮ ˴˳ˬˮ̀ˮ˦ ˲˦̂ˮ˰ˮ˦ ˮ˱ ̀˲˳˧ˮ˰ˮ ˯˶ˮ˸ˮ˯˹˰ˮ ˲˦˯˦˩ˮ˷˦, ˶˦̀ 

ˬ˳˨˦˩˦˩ ˻˦˶˭˹˰ˮ ˷ˮ˱˧˳˰ˮ˷˹˶ˮ ˳˶˩˪˲ˮ˷ ̂˪˫˶˭˦ ˱ˮ˪˶ ˱˪̀̄˶˦˱˪˸˪ 

˷˦˹˯˹˲ˮ˷ ˰ˮ˸˪˶˦˸˹˶˹˰ˮ ˷˦̄˪˰˪˧ˮ˷˦ ˩˦ ˷˦̄˪˪˧ˮ˷ ˾˪˷˦̄˪˧ ˦˶˷˪˧˳˧˩˦. 

˭˹˱̀˦ ˦˱ ˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦˭˦ ˯˳˲˸˶˦˶˨˹˱˪˲˸˪˧ˮ ˮ˷˪˫ ˩˦ ˮ˷˪˫ 

˷ˮ˱˧˳˰ˮ˷˸˪˧ˮ˷ ˾˪̄˪˩˹˰˪˧˪˧˾ˮ ̀˲˳˧ˮ˪˶˩˪˧˦. ˪˶˭-˪˶˭ˮ ˴ˮ˶˫˪˰ˮ 

˫˦˰˪˶ˮ˦˲ ˨˦˺˶ˮ˲˩˦˾˫ˮ˰ˮ ˮ˽˳, ˶˳˱˪˰˱˦̀ ˧˦˶˦˭˦˾˫ˮ˰ˮ˷ Ă˱˪˶˦˲ˮñ 

˰ˮ˸˪˶˦˸˹˶˹˰ ˩˦ ˱̄˦˸˫˶˹˰-˱˷˳˺˰˱̄˪˩˫˪˰˳˧ˮ˭ ˾˪˩˪˫˶˦˩ ˦˼ˮ˦˶˦,. 

Ă˱˪˶˦˲ˮñ ˩˦ ˦˶˸˹˶ ˶˪˱˧˳˷ Ă˱˭˫˶˦˰ˮ ̄˳˱˦˰˩ˮñ ˦˫˸˳˶˱˦ ˪˶˭ˮ 

˯˦˸˪˨˳˶ˮˮ˷ ˰˪˻˷˪˧˦˩ ˾˪˶˦̀̄˦. Ă˦˻ ˩ˮ˳˲ˮ˷ˮ ˩˼˪˷˦˷̂˦˹˰˳˧˷ ˭˦˫ˮ˷ 

˨˦˱˦˶̅˫˪˧˦˷ ˷˦˼ ˨˳˲˪˧˦ˬ˪ ˩˦ ˾˪˹˿˪˶˪˧˰˦˩ ˱ˮ˪˻˦˲˪˧˦ ˲ˮ˶˫˦˲ˮ˷˯˪˲ñ 

(˨˦˺˶ˮ˲˩˦˾˫ˮ˰ˮ, 2011). ˦˱ ̂˪˶ˮ˰ˮ˭ ˦˫˸˳˶˱˦ ˲ˮ˯˳˰˳ˬ ˧˦˶˦˭˦˾˫ˮ˰ˮ 

˪˫˶˳˴˹˰ˮ ˳˶ˮ˪˲˸˦̀ˮˮ˷, ˮ˲˸˪˰˪˻˸˹˦˰˹˶ˮ ˱̄˦˸˫˶˹˰ˮ ̄˪˰̂˪˶ˮ˷ 

˳˷˸˦˸˦˩ ̂˦˶˱˳˹˩˨ˮ˲˦, ˶˳˱˪˰˷˦̀ ˭˦˲˦˱˪˩˶˳˫˪ ˱̄˦˸˫˶˹˰ ˩ˮ˷˯˹˶˷ˬ˪ 

˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ ˨˦˫˰˪˲˦ ̆˻˳˲˩˦. ˫˦˰˪˶ˮ˦˲ ˨˦˺˶ˮ˲˩˦˾˫ˮ˰˱˦ ˲ˮ˯˳˰˳ˬ 

˧˦˶˦˭˦˾˫ˮ˰˷ Ă˻˦˶˭˹˰ˮ ˴˳˪ˬˮˮ˷ ̆˦˱˰˪˸ˮñ ˹̂˳˩˦: Ă˱ˮ˷ˮ ˰˪˻˷˪˧ˮ ˩˦˲ˮˮ˷ 

˴˶ˮ˲̀ˮ˷ ˱˳˲˳˰˳˨˪˧ˮ˦ ˩˦ ˮ˷ ˭˫ˮ˭˳˲ ̆˦˱˰˪˸ˮ˷ ˲ˮ˼˦˧˾ˮ ˱˼˪˶ˮ˷ ˭˦˫ˮ˷ 

˰˪˻˷˪˧˷ ˩˦ ̂˦˶˱˳˭˻˫˦˱˷ ˷˦̄˪˰˨˦˲˭˻˱˹˰ Ă˽˳˺˲˦ ˦˶˽˳˺˲˦˷ñ 

(˨˦˺˶ˮ˲˩˦˾˫ˮ˰ˮ, 2011).  

˦˫˸˳˶ˮ ˬ˳˨˦˩˦˩ ˲ˮ˯˳˰˳ˬ ˧˦˶˦˭˦˾˫ˮ˰ˮ˷ ˰ˮ˶ˮ˯˹˰ ˴˳˪ˬˮ˦˷ 

˪˫˶˳˴˹˰ˮ ˰ˮ˸˪˶˦˸˹˶˹˰ˮ ˷˯˳˰˪˧ˮ˷˦ ˩˦ ˴˦˶˦˩ˮ˨˱˪˧ˮ˷ ̃˶ˮ˰˾ˮ 
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˨˦˲ˮ̄ˮ˰˦˫˷: Ă˰˪˻˷˾ˮ Ă˼˦˱˪ ˽˦˧˦̄ˬ˪ñ ˧˦˶˦˭˦˾˫ˮ˰˱˦ ˾˪˻˱˲˦ ˴˳˪ˬˮ˦ 

˩˪˲˩ˮˬ˱ˮ˷˦ ˩˦ ˫˪˶˰˪˲ˮ˷ ˦˿˶˩ˮ˰˪˧ˮ˷ñ (˨˦˺˶ˮ˲˩˦˾˫ˮ˰ˮ 2011). ˫˦˰˪˶ˮ˦˲ 

˨˦˺˶ˮ˲˩˦˾˫ˮ˰˱˦ ˧˦˶˦˭˦˾˫ˮ˰ˮ˷ ˱̄˦˸˫˶˹˰ˮ ˷ˮ˫˶̀ˮ˷ ˷˦ˬ˼˫˶˪˧ˮ ˦˶˦ 

˱̄˳˰˳˩ ˱˷˳˺˰ˮ˳ ˴˳˪ˬˮ˦˷, ˦˶˦˱˪˩ ˺˪˶̂˪˶˦˷˦̀ ˩˦˹˦̄˰˳˫˦, Ă˴˳˪˸ˮ 

˫˶˹˧˪˰ˮ˷˪˧˹˶ ˷˪˶˦˺ˮ˱ˮ˫ˮ˭ ˩˨˦˷ ˱˭˦̂˱ˮ˲˩˦ˬ˪ ˩˦ ˮ˻ˮ˩˦˲ ˨˦˩˦̆˽˹˶˪˧˷ 

˭˦˫ˮ˷ ˷ˮ̀˳̀̄˰˪˷. ˯ˮ˩˪˫ ˪˶˭ˮ ̂˹˭ˮ ˩˦ ˮ˨ˮ, ˶˳˨˳˶̀ ˫˶˹˧˪˰ˮ˷ ˩˪˱˳˲ˮ, 

˨˦˩˦˫˦˶˩˪˧˦ ˲˦˴˶˦˰˾ˮ ˩˦ ˩˦ˮ̄˶˿˳˧˦ ˩˦ˮ˷ˮ˷ ˩˦˱˦˧˶˱˦˫˪˧˪˰ ˦˰˾ˮñ.  

Ă˭˹ ˺˶˦˲˨˱˦ ˴˳˪˸˱˦ ˰˦˺˳˶˨˱˦ ˱ˮ˦˲˩˳ ˭˦˫ˮ˷ˮ ˨˹˰ˮ˷ ˿ˮ˫ˮ˰˪˧ˮ ˩˦ 

˷˦˽˫˪˩˹˶˪˧ˮ ˴˶˳˫ˮ˲̀ˮ˦˰˹˶ ˱˭˫˦˶˪˷, ˧˦˶˦˭˦˾˫ˮ˰˱˦ ˨˦˹ˬˮ˦˶˦ ˭˦˫ˮ˷ˮ 

˸˦˲̅˫˦ ˪˶˭ ˴ˮ˶˻˹˾ ˫˦˶˷˯˫˰˦˫˷, ˶˳˱˪˰ˮ̀ ˩˼˪˱˩˪ ˦˲˦˭˪˧˷ ˿˫˪˲˭˫ˮ˷ ˩˦ 

ˮ̂˫ˮ˷ ˭˦˫ˮ˷ˮ ˨˦˽ˮ˲˹˰ˮ ˷̄ˮ˫˪˧ˮ˭ñ. Ă˦˶ ˦˶ˮ˷ ˷̄˫˦ ˩ˮ˦˰˳˨ˮ ˹˺˶˳ 

˷˦˯˫ˮ˶˫˪˰ˮ ˭˦˫ˮ˷ˮ ˮ˲˸ˮ˱ˮ˭, ˶˳˨˳˶̀ ˷ˮ˱˧˳˰˹˶ˮ ˩˦ˮ˦˰˳˨ˮ Ă˱̂ˮ˶ˮ˷˦ 

˩˦ ˷˹˱˧˹˰ˮ˷ñ. ˪˷ ˳˶ˮ ̃ˮ˦˲˹˶ˮ˷ ˩˹˪˸ˮ˦, ˶˳˱˪˰˲ˮ̀ ˷˸ˮ˶ˮ˦˲ ̂˽˩ˮ˦˩˾ˮ 

˩˦ ˹˴˦˷˹̄˪˧˪˲ ˪˶˭˱˦˲˪˭˷ ˹˺˶˳ ˲˦ˬˮ ˫˪˩˶˪˧ˮ˭, ˫ˮ˩˶˪ ˷ˮ˸˽˫˪˧ˮ 

˱˪˸˪˶˰ˮ˲˯ˮ˷ ˩˪˧ˮ˷˦é  

Ă˦˷˪ ˦̄˩˪˲˷ Ă˨˦˫˰˪˲˦˷ñ ˧˦˶˦˭˦˾˫ˮ˰ˮ˷ Ă˱˪˶˲ˮ˷ñ ˿˫˪˲˪˹˰ ˦˼˻˱˦˷˦ ˩˦ 

ˮ˲˸˪˶˴˶˪˸˦̀ˮ˦ˬ˪ ˦˶˸˹˶ ˶˪˱˧˳˷ Ă˱˭˫˶˦˰ˮ ̄˳˱˦˰˩ˮñ. ˳˶ˮ˫˪ ˴˳˪˸ˮ 

̂˪˶˩˦ ˸˶˦˩ˮ̀ˮˮ˷˦ ˩˦ ˭˦˲˦˱˪˩˶˳˫˪˳˧ˮ˷ ˷˦˳̀˦˶ˮ ˾˪˨˶́˲˪˧ˮ˭: ˮ˷ˮ˲ˮ 

̂˪˶˩˲˪˲ ˦˶˦ ˱˦˶˸˳ ˶˳˨˳˶̀ ˭˦˫ˮ˦˲˭ˮ ˩˶˳ˮ˷ ˾˫ˮ˰˪˧ˮ, ˦˶˦˱˪˩ ˮ˱ 

́˦˰ˮ˷̄˱˪˫ˮ˭, ˶˳˨˳˶̀ ˪˰ˮ˳˸ˮ ˮ˸˽˳˩˦, ˭ˮ˭˻˳˷ ˱˭˪˰ˮ ˪˫˶˳˴˹˰ˮ 

˰ˮ˸˪˶˦˸˹˶˦ ̆˳˱˪˶˳˷ˮ˩˦˲ ˩˦ ˾˪˱˩˨˳˱, ˪˶˭˩˶˳˹˰˦˩ ˦˶˷˪˧˳˧˩˦ ˱˦˭˷ 

̂˦˶˱˳˷˦̄˫˦˾ˮ. ˱˦˶˦˩ˮ˹˰ˮ˷˦ ˩˦ ˩˶˳˪˧ˮ˭ˮ˷ ˾˪˶̂˽˱˦ ˨˦˱˳˦˶˿˪˫˷ ˳˶ˮ˫˪ 

˴˳˪˸˷é é˦˶˸˹˶ ˶˪˱˧˳˷ ˰˪˻˷ˮ˷ ˰ˮ˶ˮ˯˹˰ˮ ˨˱ˮ˶ˮ Ă˨˦˨ˮ˵˪˧˹˰ˮñ 

̄˳˱˦˰˩ˮ˦, ˶˳˱˪˰ˮ̀ ˳˯˪˦˲˪˭˦ ˩˦˹˷˦ˬ˼˫˶˦˫ ˷ˮ˫˶̀˪˪˧˾ˮ ˱ˮ˻˶ˮ˷, ˶˦˭˦ 

˭˦˫ˮ ˩˦˦˼̂ˮ˳˷ ˪˫˶˳˴ˮ˷ Ă˾˪˱˳˷˦ˬ˼˫˶˹˰ñ ˲˦˫˷˦˩˨˹˶˪˧˷ñ 

(˨˦˺˶ˮ˲˩˦˾˫ˮ˰ˮ, 2011).  

 ˲ˮ˯˳˰˳ˬ ˧˦˶˦˭˦˾˫ˮ˰ˮ˷ ˼˫˦̂˰ˬ˪ ̄˦ˬ˨˦˷˱ˮ˭ ˱ˮ˹˭ˮ˭˪˧˩˦ 

˨˦˰˦˯˸ˮ˳˲ ˸˦˧ˮ́˪ ̅˪˶ ˯ˮ˩˪˫ 1919 ̂˪˰˷ ˪˷˪˾ˮ ñ́˫ˮ˶˺˦˷ˮ ˷˦˺˰˦˫˪˧ˮñ: 

Ă˶˳˩˪˷˦̀ ˮ˨ˮ ˱˭˦̂˱ˮ˲˩˦ˬ˪ ˦˩ˮ˳˩˦ - ˱ˮ˷ˮ ˷˹˰ˮ ̆˨˦˫˩˦ ˱˭˫˦˶˪˷, 

˶˳˱˪˰ˮ̀ ˭˦˲˩˦˭˦˲ ˺ˮ˭˶˩˪˧˳˩˦. ˮ˱˦˲ ˨˦ˮ˦˶˦ ˭˦˫ˮ˷ˮ ˱˦˶˸˳˳˧ˮ˷ ˨ˬ˦, 

˨˦ˮ˦˶˦ ˱˳̂˽˪˲ˮ˰˷, ˾˪˼˦˱˪˧˹˰ ˩˶˳˷, ˶˳˩˪˷˦̀ ˧˪˩˲ˮ˪˶˪˧˦˷ ˷́ˮ˲˦˫˩˦ ˩˦ 

˷̀̄˳˫˶˳˧˩˪˲ ˱̄˳˰˳˩ ˦˿˶˩ˮ˰˪˧ˮ, ̃˳˸˪˧ˮ ˩˦ ̀˳˩˫˪˧ˮ. ˧˦˶˦˭˦˾˫ˮ˰˱˦, 

˶˳˨˳˶̀ ˽˫˪˰˦ ˧˹˲˪˧ˮ˭ ˩˦˧˦˩˪˧˹˰˱˦ ˱˨˳˷˲˪˧˱˦, ˮ˱ ˭˦˫ˮ˭˫˪ ˩˦ˮ˱˳˲˦ 

˺˳˶˱ˮ˷ ˷ˮ́˲˪˰˪, ˩˦ ˨˦̄˩˦ ˧˦˸˳˲ˮ ˭˦˫ˮ˷ˮ ˷˸ˮ˰ˮ˷˦, ˶˳˱˪˰˷˦̀ ˾˪˱˩˪˨, 

˩˶˳˭˷˫˰˦˷˭˦˲ ˪˶˭˦˩ ˦˷̂˳˶˪˧˩˦ ˩˦ ˦˾˦˰˦˾ˮ˲˪˧˩˦ñ (˸˦˧ˮ́˪, 2019). ˦˻˫˪ 

˹˲˩˦ ˦˼ˮ˲ˮ˾˲˳˷ ̀˲˳˧ˮ˰ˮ ˺˦˻˸ˮ˷ ˾˪˷˦̄˪˧, ˶˳˱ ˬ˳˨˦˩˦˩ ˻˦˶˭˹˰ˮ 

˰ˮ˸˪˶˦˸˹˶ˮ˷ ˯˰˦˷ˮ˯˳˷˪˧ˮ˷ ˱ˮ˱˦˶˭ ˨˦˰˦˯˸ˮ˳˲ ˸˦˧ˮ́˪˷ ˯˶ˮ˸ˮ˯˹˰ˮ 

˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦ ˦˶˦˷˩˶˳˷ ̆˻˳˲ˮ˦, ̄˳˰˳ ˲ˮ˯˳˰˳ˬ ˧˦˶˦˭˦˾˫ˮ˰ˮ 

˻˦˶˭˹˰ˮ ˱̄˦˸˫˶˹˰ˮ ˾˪˱˪̀˲˪˧ˮ˷ ˪˶˭ ˱˲ˮ˾˫˲˪˰˳˫˦˲ ̂˦˶˱˳˱˦˩˨˪˲˰˦˩ 
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˱ˮ˦˿˲˩˦ ˩˦ ˱ˮ˷ ˨˦˫˰˪˲˦˷ ˾˪˱˳˻˱˪˩˪˧ˮ˷ ˳˶ˮ˫˪ (˱˳˩˪˶˲ˮ˷˸˹˰ ˩˦ 

˯˰˦˷ˮ˯˹˶) ˪˸˦˴ˬ˪ ˨˦˲ˮ̀˩ˮ˩˦. 

˦˱ ˱̄˶ˮ˫ ˨˦˲˷̄˫˦˫˪˧˹˰ˮ ˫ˮ˭˦˶˪˧˦˦ ˷ˮ˱˧˳˰ˮ˷˸˹˶ˮ 

˰ˮ˸˪˶˦˸˹˶˹˰ˮ ˷˯˳˰ˮ˷ ̂˪˫˶˭˦ ˰ˮ˸˪˶˦˸˹˶˹˰ˮ ˱˪˱˯˫ˮ˩˶˪˳˧ˮ˷ 

˦˲˦˰ˮˬˮ˷˦˷. ˷ˮ˱˧˳˰ˮ˷˸˪˧ˮ˷ ˾˪˱˳˻˱˪˩˪˧ˮ˷ ˽˫˪˰˦ˬ˪ ˦˻˸ˮ˹˶ ˪˸˦˴ˬ˪ 1915-

1925 ̂˰˪˧˾ˮ ˲ˮ˯˳˰˳ˬ ˧˦˶˦˭˦˾˫ˮ˰˭˦˲ ˩˦ ˷̄˫˦ ˻˦˶˭˫˪˰ 

˶˳˱˦˲˸ˮ˯˳˷˪˧˭˦˲ ˱̄˦˸˫˶˹˰ˮ ˭˹ ˺˳˶˱˦˰˹˶ˮ ˲˦˭˪˷˦˳˧˦ ˲˦˯˰˪˧˦˩ 

˷˦̄ˮ˪˶˩˪˧˦, ˭˹˯ˮ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˷ˮ˱˧˳˰ˮ˷˸˹˶ˮ ˱˷˳˺˰˦˼˻˱ˮ˷ 

˰ˮ˸˪˶˦˸˹˶˹˰ ˴˶˪˦˱˧˹˰˦ˬ˪ ˹˲˩˦ ˱ˮ˫˹˭ˮ˭˳˭, ˹˺˶˳ ˱˳˯˰˪ 

˻˶˳˲˳˰˳˨ˮ˦ ˿˦˲˷ ˨˦˷˦˫˰˪˰ˮ - ˷˹˰ ˳˶ˮ˳˩˪ ˦˭̂˰˪˹˰ˮ, ˫˦˵˦-˺˾˦˫˪˰˦˷ 

˩˦ ˫˦˷ˮ˰ ˧˦˶˲˳˫ˮ˷ ˾˪˱˳˻˱˪˩˪˧ˮ˭ ˧ˮ˳˨˶˦˺ˮ˪˧˭˦˲ ˱ˮ˷˦˦̄˰˪˧˰˦˩, 

˶˦˩˨˦˲ ˱˳˩˪˶˲ˮ˷˸˹˰ˮ ˦ˬ˶˳˫˲˪˧ˮ˷ ˷ˮ˰˹˪˸˪˧ˮ ˱˦˭ ˾˪˱˳˻˱˪˩˪˧ˮ˭ 

˩ˮ˷˯˹˶˷˪˧˾ˮ ̀˦˰˷˦̄˦˩ ˮ˯˫˪˭˪˧˦. 

˦˱˦˷˭˦˲ ˪˶˭˦˩, ˮ˲˸˪˶˯˹˰˸˹˶˹˰ˮ ˨˦˫˰˪˲˦˲ˮ̀ ˦˾˯˦˶˦˦, ˻˦˶˭˫˪˰ˮ 

˷ˮ˱˧˳˰ˮ˷˸˪˧ˮ˷˦˭˫ˮ˷ ˱˷˳˺˰ˮ˳ ˶˳˱˦˲˸ˮ˯˹˰ˮ ˷˯˳˰˪˧ˮ˷ ˾˪˱˳˻˱˪˩˲ˮ ˩˦ 

˱˦˭ˮ ˱̄˦˸˫˶˹˰ˮ ˷˦̄˪-˷ˮ˱˧˳˰˳˪˧ˮ ˹˺˶˳ ˦̄˰˳˧˪˰ˮ ˨˦̄˩˦, ˶˦̀ ˭˹˲˩˦̀ 

˩˹˦˰ˮ˷˸˹˶ˮ ˺ˮ˰˳˷˳˺ˮˮ˷ ˮ˲˸˪˶˴˶˪˸˦̀ˮ˦˾ˮ, ˸˶˦˲˷̀˪˲˩˪˲˸˦˰ˮˬ˱ˮ˷˦ 

˩˦ ˷˹˰ˮ˪˶ˮ ˱˳˹̂˽˳˧˰˳˧ˮ˷ ˯˹˰˸ˮ˫˦̀ˮˮ˷ ˻˦˶˭˹˰ ˭˪˳˶ˮ˪˧˷˦ ˩˦ 

˧˳˰˳˷ ˷ˮ˱˧˳˰˹˶ˮ ˦ˬ˶˳˫˲˪˧ˮ˷ ˪˶˭ ˱˭˦˫˦˶ ˱̄˦˸˫˶˹˰ ˷˦̄˪˾ˮ - ˻˦˰ˮ˷ 

˱˾˫˪˲ˮ˪˶˪˧ˮ˷, ˷ˮ˽˫˦˶˹˰ˮ˷ ˱˷˳˺˰˦˼˻˱˦˾ˮ ̀˲˦˹˶˩˪˧˦ (˱˦˨. ˾˪˻˷˴ˮ˶ˮ˷ 

˳˺˪˰ˮ˦, ˧˦ˮ˶˳˲ˮ˷ ˱˪˶ˮ, ˶˳˩˪˲ˮ˷ ˳˺˪˰ˮ˦).  

˷ˮ˱˧˳˰ˮ˷˸˪˧ˮ˷ ˦ˬ˶ˮ˭, XIX ˷˦˹˯˹˲˪˾ˮ ˪˫˶˳˴˦˱ ˹˴˶˪̀˪˩˪˲˸˳ 

˸˪˻˲˳˰˳˨ˮ˹˶ ˴˶˳˨˶˪˷˷ ˱ˮ˦˼̂ˮ˦, ˱˪̀˲ˮ˪˶˪˧˦˱ ˦˩˦˱ˮ˦˲˪˧˷ ˨˦˶˪˷˦˱˽˦˶˳˷ 

˾˪̀˲˳˧ˮ˷ ˷˦˾˹˦˰˪˧˦ ˱ˮ˦˲ˮ̃˦. ˭˹˱̀˦, ˦˼˱˳˿˲˩˦, ˶˳˱ ˱˷˳˺˰ˮ˳˷ 

˷˦˱˪̀˲ˮ˪˶˳ ˶˪˦˰˳˧˦ ˫˪˶ ˦˫˷˪˧˩˦ ˮ˱ ˷˹˰ˮ˪˶ ˩˦ ˱˪˲˸˦˰˹˶ ˷ˮ̀˦˶ˮ˪˰˪˷, 

˶˳˱˪˰ˮ̀ ˦˩˦˱ˮ˦˲˭˦ ˾˪˱˪̀˲˪˧˦˾ˮ ˦˶˷˪˧˳˧˩˦. ˬ˼˫˦˶˩˦˩˪˧˹˰ˮ, 

ˬ˪˩˦˴ˮ˶˹˰ˮ ˴˳ˬˮ˸ˮ˫ˮ˷˸˹˶ˮ ˮ˩˪˪˧ˮ ˷˦˱˽˦˶˳ˬ˪ ˩˦˩˦˷˸˹˶˪˧˹˰ ˮ˻˲˦ 

˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˦˼˱˳˿˪˲˪˧ˮ˭, ˶˦˱˦̀ ˩˦˦˱˷̄˫˶ˮ˦ ˱˦˸˪˶ˮ˦˰ˮ˷˸˹˶ˮ 

˱˳́˼˫˶˪˧˦˲ˮ, ˾˪ˮ˶˽˦ ˶̂˱˪˲˦ ˱˪˻˦˲ˮ˯ˮ˷ ˯˦˲˳˲˪˧ˮ˷ ˦˧˷˳˰˹˸˹˶˳˧ˮ˷ ˾˪˷˦̄˪˧. 

˨˦˩˦ˮ˷ˮ˲̅˦ ˨˦˲˷˦ˬ˼˫˶˹˰ˮ Ă˪˶˭˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˯˦˲˳˲ˬ˳˱ˮ˪˶˪˧˦˲ˮñ: 

˷˦˱˽˦˶˳ ˦˼˱˳˿˲˩˦ ˦˶˦ ˱̄˳˰˳˩ ˹̀˲˳˧ˮ, ˦˶˦˱˪˩ ˾˪˹̀˲˳˧˪˰ˮ. ˾˪̀˩˳˱˦˭˦ 

˨˦̀˲˳˧ˮ˪˶˪˧˦, ˦˶˷˪˧˹˰ˮ ̀˳˩˲ˮ˷ ˹˯˱˦˶ˮ˷˳˧ˮ˷ ˾˪˨˶́˲˪˧˦˱ ˨˦˱˳ˮ̂˫ˮ˦ 

˦̄˦˰ˮ ˨ˬ˪˧ˮ˷ ́ˮ˪˧ˮ˷˦ ˩˦ ˾˪˹̀˲˳˧˰ˮ˷ ˾˪̀˲˳˧ˮ˷ ˷˹˶˫ˮ˰ˮ. ˪˶˭ ˦˷˪˭ ˨ˬ˦˷ 

- ˨ˬ˦˷ ˾˪˱˳˻˱˪˩˪˧ˮ˭ˮ ˨˦˲˩˳˧ˮ˷˦ - ̂˦˶˱˳˦˩˨˪˲˩˦ ˶˳˱˦˲˸ˮˬ˱ˮ, 

˷˦˱˪̀˲ˮ˪˶˳ ˱˷˳˺˰˱̄˪˩˫˪˰˳˧˦ ˩˦˺˹́˲˩˦ ˦̄˦˰ ˼ˮ˶˪˧˹˰˪˧˪˧ˬ˪ ˩˦ 

˦˻˪˩˦˲ ˨˦˱˳˱˩ˮ˲˦˶˪, ˾˪˱˳˻˱˪˩˪˧ˮ˭ˮ ̀˲˳˧ˮ˪˶˪˧˦ ˾˪˷˦́˰˪˧˪˰ˮ˦ 

˩˦˱˽˦˶˩˪˷ ˬ˪̀˲˳˧ˮ˪˶ ˾˪̄˪˩˹˰˪˧˪˧ˬ˪, ˦̄˦˰, ˷˹˺˭˦ ˷˦̂˽ˮ˷ˬ˪. Ă˼˱˪˶˭˾ˮ 

˦˶ˮ˷ ˭˦˫˨˦˱˳˩˪˧˹˰ˮ ̂˹̄ˮ˰ˮ ˦˩˦˱ˮ˦˲ˬ˪, ˼˱˪˶˭˾ˮ ˦˶ˮ˷ ˸˶˦˨ˮ˯˹˰ˮ 

˹˯˱˦˶˳˧˦, ˶˳˱˪˰ˮ̀ ˾˪ˮ˫˷˪˧˦ ˦˩˦˱ˮ˦˲ˮ˷ ˾˳˧ˮ˭ñ - ̂˪˶˩˦ ˲ˮ˯˳˰˳ˬ 

˧˪˶˩ˮ˦˪˫ˮ (ȧɋɖɊɥɋɈ, 1994: 89).  
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 ˾˪˷˦˧˦˱ˮ˷˦˩, ˻˦˶˭˫˪˰ˮ ˷ˮ˱˧˳˰ˮ˷˸˪˧ˮ˷˦˭˫ˮ˷ ˦̄˰˳˧˪˰ˮ ˮ˽˳ 

˶˳˱˦˲˸ˮ˯˹˰ˮ ˾˪̄˪˩˹˰˪˧˦˲ˮ ˺ˮ˰˳˷˳˺ˮ˦˷˦ ˩˦ ˪˷˭˪˸ˮ˯˦ˬ˪ ˹́˫˪˰˪˷ˮ 

(˴˰˦˸˳˲ˮ˷) ˱˷˳˺˰˱̄˪˩˫˪˰˳˧˶ˮ˫ˮ ˸˶˦˻˸˦˸˪˧ˮ˩˦˲ ˱˳˽˳˰˪˧˹˰ˮ - 

˭˦˲˦˱˪˩˶˳˫˪ ˷ˮ˷˸˪˱˪˧ˮ˭ ˨˦˨˶́˪˰˪˧˹˰ˮ (˦˶˸˹˶ ˾˳˴˪˲̆˦˹˪˶ˮ˷, 

˫˰˦˩ˮ˱˪˶ ˷˳˰˳˫ˮ˳˫ˮ˷, ˺˶ˮ˩˶ˮ̄ ˲ˮ̀˾˪˷, ˦˲˶ˮ ˧˪˶˨˷˳˲ˮ˷ 

˾˪̄˪˩˹˰˪˧˦˭˦ ˯˫˦˰˳˧˦ˬ˪). ˷˦˱˽˦˶˳˷ ˾˪̀˲˳˧ˮ˷ ˸˶˦˩ˮ̀ˮ˹˰ ˮ˩˪˪˧˷ 

˶˳˱˦˲˸ˮˬ˱˱˦ ˾˪˱˳˻˱˪˩˪˧ˮ˭ ˴˶˳̀˪˷˾ˮ ˷˦˱˽˦˶˳˷ ˿˦˱˳˽˦˰ˮ˧˪˧ˮ˷ ˮ˩˪˦ 

˾˪˦˨˪˧˦.  

ˮ˲˩ˮ˫ˮ˩˹˦˰ˮˬ˱ˮ ˰ˮ˸˪˶˦˸˹˶˦˾ˮ, ˾˪˱˳˻˱˪˩˪˧ˮ˭ˮ ˭˦˫ˮ˷˹˺˰˪˧˦, 

˨˦˲˩˨˳˱˦ ̂ˮ˲˦˷̂˦˶˲˦˷̂˦˫˰ˮ ˺˳˶˱˹˰ˮ˶˪˧˪˧ˮ˷˦˨˦˲, ˱ˮ˷̂˶˦˺˪˧˦ ˽˳˫˪˰ˮ˫˪ 

˦̄˰ˮ˷˦ ˩˦ ˦˶˦˿˫˪˹˰˪˧˶ˮ˫ˮ˷˦˩˱ˮ, ˹̀˲˦˹˶ˮ˷˦˩˱ˮ̀ ˯ˮ... ˮ˷ ˦˷˪˫˪ ˲ˮ˾˲˦˫˷ 

ˮ˩˪˦˰ˮˬ˱˷, ˷˳̀ˮ˦˰˹˶ˮ ˱˲ˮ˾˫˲˪˰˳˧ˮ˷ ˺˦˻˸˪˧ˮ˷˦˩˱ˮ ˹˽˹˶˦˩˼˪˧˳˧˦˷, 

˦˲˸ˮ˲˦˸˹˶˦˰ˮˬ˱˷, ˱ˮ˷̂˶˦˺˪˧˦˷ - ̄˳˶̀ˮ ˾˪˦˷̄˦˷ ˱̄˳˰˳˩ ˮ˱˦˷, ˶˦̀ 

˦˶˷˪˧ˮ˭ˮ ˩˦ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ˦ .ñ -̂˪˶˩˦ ˶˪˱ˮ ˩˪ ˨˹˶˱˳˲ˮ (ȶɋɒɎ Ɋɋ ȩəɖɒɔɓ, 

1913, 47).  

 ˷ˮ˱˧˳˰ˮˬ˱ˮ˷ ̂ˮ˲˦˶˪ ˴˪˶ˮ˳˩ˮ ˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ ˮ˽˳ ˯˶ˮˬˮ˷˭˦˲, 

˶˳˱˪˰˱˦̀ ˪˫˶˳˴˦˷ XIX ˷˦˹˯˹˲ˮ˷ ˱˪˳˶˪ ˲˦̄˪˫˦˶˾ˮ ˨˦˩˦˹˦˶˦, ˦̄˰˳ 

̂˦˶˷˹˰ˮ˷ ˼ˮ˶˪˧˹˰˪˧˦˭˦ ˨˦˩˦˺˦˷˪˧˦ ˫ˮ̂˶˳ ˱˦˸˪˶ˮ˦˰ˮˬ˱ˮ˷˦ ˩˦ 

˲˦˸˹˶˦˰ˮˬ˱ˮ˷ ̂ˮ˲˦˦˼˱˩˪˨ ˧˹˲˸ˮ˭˦ ˩˦ ˩ˮ˩ˮ ˶˪˰ˮ˨ˮ˹˶ ˭˹ 

˺ˮ˰˳˷˳˺ˮ˹˶ ́ˮ˪˧˦˭˦ ˭˦˫ˮ˷˹˺˰˪˧ˮ˭ ˨˦˱˳ˮ̄˦˸˦.  

XIX ˩˦ XX ˷˦˹˯˹˲˪˭˦ ˨˦˷˦˽˦˶ˮ ˦˧˷˳˰˹˸˹˶ˮ ˼ˮ˶˪˧˹˰˪˧˪˧ˮ˷, 

˹˼˶˱˪˷ˮ ˱˪˲˸˦˰˹˶ˮ ˨˦˶˩˦˷˦̄˫ˮ˷˦ ˭˹ ˾˭˦˧˪̃˩ˮ˰˪˧˪˧ˮ˷ ́ˮ˪˧ˮ˷ ̄˦˲˦˩ 

ˮ˻̀˦. ˦˱ ˨˦˲̀˩˪˧ˮ˩˦˲ ˨˦˱˳˱˩ˮ˲˦˶˪ ˷ˮ˱˧˳˰ˮ˷˸˹˶ˮ ˱˳́˶˦˳˧˦ ˹˱˭˦˫˶˪˷ 

˱˲ˮ˾˫˲˪˰˳˧˦˷ ˦˲ˮ̃˪˧˩˦ ˹˶˭ˮ˪˶˭˳˧ˮ˷ ˦˼˩˨˪˲ˮ˷ ˴˶ˮ˲̀ˮ˴˷ ˩˦˲˦˶˿˪˲ 

˷˦˱˽˦˶˳˷˭˦˲, ˶˦̀ ˶˳˱˦˲˸ˮ˯˹˰ˮ ˭˪˳˶ˮ˪˧ˮ˷ ˾˪˱˳˻˱˪˩˪˧ˮ˭ 

˨˦˩˦˱˹˾˦˫˪˧˦˾ˮ ˨˦˱˳ˮ̄˦˸˪˧˳˩˦. ˷ˮ˱˧˳˰ˮ˷˸˹˶ˮ ˪˷˭˪˸ˮ˯˦ ˼˶˱˦˫˩˪˧˳˩˦ 

̂˦˶˱˳˩˨˪˲˪˧˾ˮ Ăˬ˼˫˦˶˷˱ˮ˼˱˦ ˷˦˱˽˦˶˳ˬ˪ñ, ˷ˮ˯˫˩ˮ˰ˮ˷ ˱˳˱̄ˮ˧˫˰˪˰˳˧˦ˬ˪ 

(˳˷˯˦˶ ˹˦ˮ˰˩ˮ˷ Ă˷˦˰˳˱˪˦ñ, ˫˦˰˪˶ˮ ˧˶ˮ˹˷˳˫ˮ˷ Ằ˪̀̄˰˳˫˦˲ˮ 

˦˲˨˪˰˳ˬˮñ), ˷˦˱˽˦˶˳˷ ˩˹˦˰ˮ˷˸˹˶ ˦˼˻˱˦ˬ˪ (˯˪˲˸˦˫˶ˮ, ˻˦˰˭˪˫ˬ˦, ˻˦˰ˮ-

˨˫˪˰ˮ) ˳˶ˮ ˷˦˱˽˦˶˳˷ ˦˶˷˪˧˳˧ˮ˷ ˶˪˦˰˳˧˦ˬ˪, ˱˦˭ ˬ˼˫˦˶ˬ˪... ˦˱˨˫˦˶ˮ ˪.̂. 

Ă˴˦˶˲˦˷˹˰ˮñ ˺˷ˮ˻˳˰˳˨ˮ˦ñ ˩˦ ñ˨˶́˲˳˧ˮ˪˶ˮ ˺˳˶˱˪˧ˮñ ˶˳˱˦˲˸ˮ˯˹˰ˮ 

˱˷˳˺˰˱̄˪˩˫˪˰˳˧ˮ˩˦˲ ˮ˱˭˦˫ˮ˭˫˪ ˮ˻̀˦ ˷ˮ˱˧˳˰ˮ˷˸˹˶ˮ ˮ˩˪˪˧ˮ˷ 

ˮ˲˷˴ˮ˶˦̀ˮ˦˩ ̄ˮ˷˸ˮ ˱̄˦˸˫˶˹˰ˮ ˯˳˲˫˪˲̀ˮ˪˧ˮ˷ ̂ˮ˲˦˦˼˱˩˪˨.  

˷ˮ˱˧˳˰ˮˬ˱˷ ˾˪˹́˰ˮ˦ ˨˦ˮ˭˦˫ˮ˷˳˷ ˷̄˫˦˩˦˷̄˫˦ ˺˳˶˱˪˧ˮ. ˶˳˨˳˶̀ 

̂˪˷ˮ, ˪˷ ˦˶ˮ˷ ˳˧ˮ˪˻˸ˮ, ˶˳˱˪˰ˮ̀ ̂˦˶˱˳˦˩˨˪˲˷ Ă˷̄˫˦˷ñ, ˷˶˹˰ˮ˦˩ 

˨˦˲˷̄˫˦˫˪˧˹˰ˮ ˱˲ˮ˾˫˲˪˰˳˧ˮ˭, ˶˳˱˪˰ˮ̀ ˼˶˱˦ ˩˦ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ˦.  

̄˦ˬˮ ˹˲˩˦ ˨˦˫˹˷˫˦˭, ˶˳˱ ˷ˮ˱˧˳˰˳, ˶˳˨˳˶̀ ˱̄˦˸˫˶˹˰ˮ ̄˪˶̄ˮ, ˦˶ 

˦˶ˮ˷ ˷ˮ˱˧˳˰ˮˬ˱ˮ˷ ˾˪˱˳˸˦˲ˮ˰ˮ ̄˪˰˳˫˲˪˧˦˾ˮ, ˱˦˷ ˧˪˫˶˦˩ ˹˺˶˳ ˨˶́˪˰ˮ 

ˮ˷˸˳˶ˮ˦ ˦˻˫˷ ˩˦ ˴ˮ˶ˮ˻ˮ˭, ˱˦˷ ˩˦˪˺˹́˲˦ ˷ˮ˱˧˳˰ˮˬ˱ˮ, ˶ˮ˷ˮ ˱˦˨˦˰ˮ˭˪˧ˮ̀ 

˰ˮ˸˪˶˦˸˹˶˦˾ˮ ˦˶˦˪˶˭˨ˬˮ˷ ˨˫̄˫˩˪˧˦. ˷ˮ˱˧˳˰˳˷ ˴˶ˮ˲̀ˮ˴˹˰ˮ 
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˨˦˲˷̄˫˦˫˪˧˦ ˱̄˦˸˫˶˹˰ˮ ˷˦̄ˮ˩˦˲ - ˱ˮ˷ˮ ˱˶˦˫˦˰˱˲ˮ˾˫˲˪˰˳˫˲˪˧˦˦. 

˷ˮ˱˧˳˰˹˶ˮ ˷˦̄ˮ˷ ˩˪˯˳˩ˮ˶˪˧˦ ˾˪˹́˰˪˧˪˰ˮ˦ ˨˦˲˷̅˦ˬ˪ - ˰˳˨ˮ˯˦ˬ˪ 

Ă˱ˮ́˦˰˪˧ˮ˭ñ, ˮ˷ ˼˶˱˦˦ ˩˦ ˦˶ ̂˦˶˱˳˦˩˨˪˲˷ ̀˲˪˧ˮ˷ ˷˦˧˳˰˳˳ 

ˮ˲˸˪˶˴˶˪˸˦̀ˮ˦˷. 

 Ă˨˦˳˶˪˧˦ ˷ˮ˱˧˳˰˳˾ˮ ˮ̂˽˪˧˦ ˶˳˱˦˲˸ˮ˹˰ˮ ̂˦˶˱˳˩˨˪˲˪˧ˮ˩˦˲ 

˳˶˷˦̄˳˫˲˪˧˦ˬ˪, ˽˳˺ˮ˪˶˪˧ˮ˷ ˳˶ˮ ˷ˮ˫˶̀ˮ˷ ˹˶˭ˮ˪˶˭˨˦˩˦˯˫˪˭˦ˬ˪ñ (ȧɋɑɡɏ, 

1912:78) ˱˦˨˦˰ˮ˭ˮ˷˦˭˫ˮ˷ ˦˶˦˪˶˭ˮ ˲ˮ˱˹˾ˮ˷ ˱˳˸˦˲˦ ˾˪ˮ́˰˪˧˦ 

˶˳˱˦˲˸ˮ˯˹˰ˮ ˱̂˪˶˰˳˧ˮ˩˦˲, ˷˦˩˦̀ ̀˦˰˷˦̄˦˩ ˾˪ˮ́˰˪˧˦ ˨˦˫˦̀˲˳˧ˮ˪˶˳˭ 

˷ˮ˱˧˳˰ˮ˷˸˹˶ˮ ˭˫˦˰˭˦̄˪˩˫˦̀. 

 ˾˪ˮ́˰˪˧˦ ˮ˭˻˫˦˷, ˶˳˱ ˵˦˯ˮ˷ ̀˲˳˧ˮ˰ˮ ˱˳˲˳˰˳˨ˮ ˹ˮ˰ˮ˦˱ ˾˪˻˷˴ˮ˶ˮ˷ 

˴ˮ˪˷ˮ˩˦˲ Ă˭˹ ˭˻˫˪˲ ˮ˷ ˱˳˨̂˳˲˭ñ, ˷ˮ˱˧˳˰˹˶ ˱˲ˮ˾˫˲˪˰˳˧˦˷ ˦˸˦˶˪˧˷:  

 "˱˭˪˰ˮ ˱˷˳˺˰ˮ˳ ˭˪˦˸˶ˮ˦ 

 ˩˦ ˮ˻ ˽˫˪˰˦˲ˮ ˱˦˱˦˯˦̀˪˧ˮ̀˦ ˩˦ ˻˦˰˪˧ˮ̀ ˱˷˦̄ˮ˳˧˪˧ˮ ˦˶ˮ˦˲; 

 ˽˳˫˪˰ ˱˦˭˨˦˲˷ ˨˦˱˳˷˫˰ˮ˷˦ ˩˦ ˨˦˷˫˰ˮ˷ ˩˶˳ ˦˻˫˷, 

 ˩˦ ˽˳˫˪˰ˮ ˱˦˭˨˦˲ˮ ˦˶˦˪˶˭ ˶˳˰˷ ˭˦˱˦˾˳˧˷ ".  

˦˼˲ˮ˾˲˹˰ˮ ˷˸˶˳˺˪˧ˮ ˨˦˷ˮ˱˧˳˰˹˶˪˧˦˦ ˺˦˻˸ˮ˷˦, ˶˳˱ ˻˦˰ˮ ˩˦ 

˱˦˱˦˯˦̀ˮ ˨˦˲˷̄˫˦˫˪˧˹˰ ˶˳˰˪˧˷ ˦˷˶˹˰˪˧˪˲ ̀̄˳˫˶˪˧˦˾ˮ. "˷̀˪˲˦" ˦˻ 

˷ˮ˱˧˳˰˳˦ ˷˦˱˽˦˶˳˷ˮ, ̄˳˰˳ ˱˷˦̄ˮ˳˧ˮ˷˦ ˩˦ ˱˳˭˦˱˦˾ˮ˷˭˫ˮ˷ - ˽˳˺ˮ˷ 

˦˷˴˦˶˪ˬˮ. 

˹ˮ˰ˮ˦˱ ˧˰˪ˮ˯ˮ ˰˪˻˷˾ˮ: '' ˦̆ ˱ˬ˪˷˹˱ˬˮ˶˦˫ñ ̂˪˶˷:  

 "˦̆, ˱ˬ˪˷˹˱ˬˮ˶˦˫, ˩˦˼˰ˮ˰˳ ˩˶˳ˮ˭, 

 ˶˳˱˪˰ˮ̀ ˦˼ˮ˻˫˦˱ ˱ˬˮ˷ ˲˦˧ˮ̅˪˧˷; 

 ˫˪́˪˧ ˱˦˷ ˾˪˱˩˪˨, ˸˯˧ˮ˰, ˳˻˶˳˷ ˱̄˦˶˪˾ˮ, 

 ˷˦˩˦̀, ˱˨ˬ˦˫˶ˮ ˩˦ˮ˫˦˲˪˧˷ ... "  

˧˰˪ˮ˯ˮ˷ ˦˱ ˱̄˦˸˫˶˹˰ ˲˦˶˦˸ˮ˫˾ˮ ˱ˬ˪˷˹˱ˬˮ˶˦ ˦˼˻˱˹˰ˮ˦ ˶˳˨˳˶̀ 

˷ˮ˱˧˳˰˳ ˦˩˦˱ˮ˦˲ˮ˷˦ ˩˦ "˱ˬˮ˷" ˹˶˭ˮ˪˶˭˯˦˫˾ˮ˶ˮ˷˦, ˭˦˲˦̀̄˳˫˶˪˧ˮ˷˦ ˩˦ 

˷˦˱˦˶˦˩ˮ˷˳ ˯˦˫˾ˮ˶ˮ˷˦.  

˷ˮ˱˧˳˰˹˶ˮ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭ ˨˦˲ˮ̄ˮ˰˪˧˦ ˭ˮ˭˻˱ˮ˷ ˽˳˫˪˰ˮ 

˴˪˶˷˳˲˦˵ˮ ˩˦ ˱˳˫˰˪˲˦ ˪˱ˮ˰ˮ ˧˶˳˲˸˪˷ ˶˳˱˦˲˾ˮ Ă˻˦˶ˮ˾̄˰ˮ˦˲ˮ 

˹˼˪˰˸˪̄ˮ˰ˮñ:  

"˿˪˱ˮ ˷ˮ˽˫˦˶˹˰ˮ - ˶˳˨˳˶̀ ˺˳˭˰˪˧ˮ ˸˽˪˾ˮ. ˱˪ ˯˦˶˨˦˩ ˫ˮ̀ˮ, ˩˶˳ 

˾˪̀˫˰ˮ˷ ˿˪˱˷ ˾˪˽˫˦˶˪˧˹˰˷, ˮ˷˪˫˪ ˶˳˨˳˶̀ ̀˫˰ˮ˷ ̄˪˪˧˷ ˬ˦˱˭˦˶ˮ. ˿˪˱ˮ 

˷ˮ˽˫˦˶˹˰ˮ ̆˨˦˫˷ ˱˦˶˦˩ˮ˹˰ ˻˫˪˧˷, ˶˳˱˪˰ˮ̀ ̂˽˦˶˳˦ ˲˦˯˰˪˧˦˩˾˪˷˦˱˿˲˪˫ˮ, 

˱˦˨˶˦˱ ˦˹̀ˮ˰˪˧˪˰ˮ ˦˼˺˶˭˳˫˦˲˪˧ˮ˷˦ ". 

˷˦˶˦ ˸ˮ˷˩˪ˮ˰ˮ ˰˪˻˷˾ˮ Ă˫˪˰˹˶ˮ ˯˦˰˪˧ˮñ ̂˪˶˷: 

 "˨˦ˬ˦˺̄˹˰ˬ˪ ˾˪˫˪˯ˮ˭̄˪ ˨˫ˮ˶ˮ˰˪˧˷ 

 ˲˹˭˹ ˪˷ ˷˦˱˽˦˶˳ ˸˽˹ˮ˰ˮ˦? 

 ˦˱ ˴˦˸˦˶˦ ˩˦ ̃˯˫ˮ˦˲˱˦ ˨˫ˮ˶ˮ˰˪˧˱˦  

 ̄˳˱ ˽˫˪˰˦˺˪˶ˮ ˮ̀ˮ˦˲... 

 ˦̄˰˦ ˱ˮ˲˩˫˶˪˧ˮ ˽˦˫ˮ˷˺˪˶ˮ˦ ˩˦ ˹˲˦˽˳˺˳, 
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 ˾˪˱˳˩˨˳˱ˮ˷ ˱̂˦˶˪ ˻˦˶ˮ ˻˶ˮ˷ 

 ˩˦ ˷˹˰˪˰˱˦ ˯˦˰˪˧˱˦ 

 ˦˶˦˺˪˶ˮ ˮ̀ˮ˦˲"  

˦˻ Ă˨˦ˬ˦˺̄˹˰ˮñ ˩˦ Ă˨˫ˮ˶ˮ˰˪˧ˮñ ˷ˮ˽˱˦̂˫ˮ˰ˮ˷ ˷ˮ˱˧˳˰˳˪˧ˮ˦, 

Ă˹˲˦˽˳˺˳˧˦ñ ˩˦ Ă˽˦˫ˮ˷˺˪˶ˮñ ˦̄˦˰˨˦ˬ˶˩˳˧ˮ˩˦˲ ˷ˮ˧˪˶ˮ˷˦˯˪˲ ˷˫˰˦˷ 

˱ˮ˦˲ˮ˾˲˪˧˷. ̄˳˰˳ Ă˱̂˦˶˪ ˾˪˱˳˩˨˳˱˦ñ ˷ˮ˯˫˩ˮ˰ˮ˷ ˱˳˰˳˩ˮ˲ˮ˷ 

˷ˮ˱˧˳˰˹˶ˮ ˦˼˻˱˦˦.  

˷ˮ˱˧˳˰˳˷ ˺˹˲˻̀ˮ˦ ˦˱˨˫˦˶˦˩ ˮ˻˲˦ ˨˦˲˷˦ˬ˼˫˶˹˰ˮ ˷ˮ˱˧˳˰ˮˬ˱ˮ˷ 

˭˪˳˶˪˸ˮ˯˳˷ˮ˷ ˺ˮ˳˩˳˶ ˷˳˰˳˨˹˧ˮ˷ ˱ˮ˪˶: Ă˷ˮ˱˧˳˰˳ - Ă˺˦˲̅˦˶˦˦ 

˹˷˦˷˶˹˰˳˧˦˾ˮ. ˦ˬ˶˳˧˶ˮ˫ ˺˳˶˱˦̀ˮ˦˭˦ ˪˷ ˱˳́˶˦˳˧˦ ˩˦ ˭˦˱˦˾ˮ 

̂˦˶˱˳˻˱˲ˮ˷ ˾˪˹̀˲˳˧˰˳˧˦˷, ˷ˮ˱˧˳˰˳˷ ˷˦ˮ˩˹˱˰˳˷. ˭˹ ˨˦˱˳˷˦̄˹˰˪˧˦ 

˨˦˱˳˷˦̄˦˫˷ ˪˶˭˨˫˦˶˳˫˦˲ ˱˳˫˰˪˲˦˷, ˷ˮ˱˧˳˰˳ ˮ˸˪˫˷ ˱˭˪˰ ˶ˮ˨˷ 

˱̄˦˸˫˶˹˰, ˬ˳˨̅˪˶ ˹˶˭ˮ˪˶˭˷˦̂ˮ˲˦˦˶˱˩˪˨˳, ˷̄˫˦˩˦˷̄˫˦ 

˱ˮ˱˦˶˭˹˰˪˧˶ˮ˫ˮ ˼ˮ˶˪˧˹˰˪˧˪˧ˮ˷˦˷ñ (ȷɔɑɔɉəɇ, 2002: 425).  

˩˦˷˯˫˲˦/˾˪˩˪˨˪˧ˮ. ˦˱˩˪˲˦˩, ˷˦˺˹́˫˰˪˧˶ˮ˫˦˩ ˷ˮ˱˧˳˰ˮˬ˱ˮ 

˹˪˶˭˩˪˧˳˩˦ ˷˦˱˽˦˶˳˷ ˴˰˦˸˳˲˹˶ ˩˦ ˻˶ˮ˷˸ˮ˦˲˹˰ˮ ˯˳˲̀˪˺̀ˮ˪˧˷, 

˦˱˦˷˭˦˲ ˮ˭˦˫ˮ˷˪˧˩˦ ˷˦˱˽˦˶˳˷ ˶˳˱˦˲˸ˮ˹˰ˮ ̂˦˶˱˳˷˦̄˫ˮ˷ ˱˪˭˳˩˪˧˷ ˩˦ 

˦˸˦˶˪˧˷ ˶˳˱˦˲˸ˮˬ˱ˮ˷ ˨˪˲˪˸ˮ˯˹˶ˮ ˯˳˩˷. `˧˹˲˪˧ˮ˷ ˷˹˶˦˭˪˧ˮ, ˦˩˦˱ˮ˦˲ˮ˷ 

˻˱˪˩˪˧˦˲ˮ, ˿˫˪˲ˮ ̀̄˳˫˶˪˧ˮ˷ ˺˪˲˳˱˪˲ˮ ˩˦ ˱˳˫˰˪˲˪˧ˮ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ˦ 

˷ˮ˱˧˳˰ˮ˷˸˹˶ˮ ̄˪˰˳˫˲˪˧ˮ˷˦˭˫ˮ˷, ˦˶˦ ˶˳˨˳˶̀ ˭˦˫˦˩ ˦˷˪˭ˮ, ˦˶˦˱˪˩ 

˶˳˨˳˶̀ ˱̄˳˰˳˩ ˩˦˹˯˦˫˾ˮ˶˪˧˪˰ˮ ˨˦˱˳̄˦˸˹˰˪˧˦ ˴ˮ˶˫˪˰˦˩ˮ ˮ˩˪ˮ˷˦, 

˶˳˱˪˰ˮ̀ ˱ˮ˹˭ˮ˭˪˧˷ ˿˫˪˲˭˦˲ ˷˦ˮ˩˹˱˰˳ ˱˷˨˦˫˷˪˧˦ˬ˪ñ - ̂˪˶˩˦ ˵˦˲ 

˱˳˶˪˦˷ˮ (Moreas, 1886). 

˦˱ ˶˪˦˰˳˧˦˭˦ ˨˦˭˫˦˰ˮ˷̂ˮ˲˪˧ˮ˭ ˹˲˩˦ ˩˦˫˦˷˯˫˲˦˭, ˷ˮ˱˧˳˰ˮ˷˸˪˧ˮ 

˴˦˸ˮ˫˷ ˷̀˪˱˩˲˪˲, ˮ˭˫˦˰ˮ˷̂ˮ˲˪˧˩˲˪˲ ˶˳˱˦˲˸ˮ˯˹˰ ̄˦˲˦˷, ˶˳˨˳˶̀ ˦̄˦˰ˮ 

˰ˮ˸˪˶˦˸˹˶ˮ˷ ˨ˬˮ˷ ˩˦˷˦̂˽ˮ˷˷, ˪˷ ˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦ ˭˹ ˸˪˲˩˪˲̀ˮ˦ 

˻˦˶˭˹˰ ˱̂˪˶˰˳˧˦˾ˮ̀ ˮ˯˫˪˭˪˧˦, ˭˹˱̀˦ ˻˦˶˭˹˰ˮ ˷ˮ˱˧˳˰ˮ˷˸˹˶ˮ ˷˯˳˰˦ 

˱˷˳˺˰˱̄˪˩˫˪˰˳˧˶ˮ˫ ˩˦ ˾˪˱˳˻˱˪˩˪˧ˮ˭ ˯˦˫˾ˮ˶˪˧˷ ˱˷˳˺˰ˮ˳ (˪˫˶˳˴˹˰) 

˶˳˱˦˲˸ˮˬ˱˭˦˲, ˱˦˭ ̂˦˶˱˳˱˦˩˨˪˲˰˪˧˭˦˲ ˩˦ ˭˪˳˶ˮ˪˧˭˦˲ ˹˺˶˳ ̄˪˩˦˫˩˦. 
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Abstract: In The Knight in the Tigerôs Skin, as one of the significant segments of 

Rustaveliôs worldview we consider to be the enigmatic form of Anthroponi 

Parsadani. Our point of view somewhat contradicts the viewpoint established in 

the Georgian scientific literature, which originates from Yu. Abuladze's works and 

considers the creative anthroponyms used in the poem to be derived from the 

Persian language. The same opinion was also shared by Z. Gamsakhurdia with 

factual directness. In our understanding, in the anthroponym Parsadani, Rustveli 

refers to the ancient Hebrew lexical unit Pharisee, and that the character's 

predecessor is considered to be Giorgi III. It can be seen that, despite the creative 

conventionality, in the central character of The Knight in the Tigerôs Skin, Tariel, 

the tragedy of Demna Uplistuli (Prince) can be seen. We believe that the feudal law 

violated by Demetre I or George III, the removal of Prince Demetre from the Royal 

Throne or the gouging out of his eyes are dominant among Rustaveliôs concepts. It 

is in this context that the argument of oldness, scattered in the two stories of The 
Knight in the Tigerôs Skin, is considered.  

In particular, the lines of the formulation of the essence of death or the explanation 

of honorable behavior given in the Will of the Arab lad [/Avtandil] , should be 

directly related to the words spoken by the King about oldness and passing away at 

the Rostevanôs meeting. The historical and literary facts are that Giorgi-Farsadan is 

an autocratic King and Demna-Tariel, brought up in the family of Amirspasalar 

(Army Commander), is a young man deceived by the King [/uncle], who, is still 

underage and does not even realize the perfidiousness of the Kingôs plan.  

The storyline of The Knight in the Tigerôs Skin is quite colorful, although, 

brilliantly done. In the whole fabric of the poem, Rustaveliôs concepts outline in 

parts and in this context, the theme of oldness or the argument of "monasticism" 

used by the Kings of India and Arabia is one of them; and it is highly probable that 

there is something essential connecting it with the reality of the enthronement of a 

woman by George III in his own lifetime.  
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˦˧˷˸˶˦˻˸ˮ: Ă˫ ˪˺̄ˮ˷˸˽˦˳˷˦˲˾ˮñ ˶ ˹˷˭˫˪˰ˮ˷ ˱˷˳˺˰˱̄˪˩˫˪˰˳˧ˮ˷ 

˪˶-˭˪˶ ˭ ˱˲ˮ˾˫˲˪˰˳˫˦˲ ˷˪˨˱˪˲˸˦˩ ˦˲˭˶˳˴˳˲ˮ˱ ˺˦˶˷˦˩˦˲ˮ˷ ˪˲ˮ˨˱˦˩ 

˻̀˪˹˰ˮ ˺˳˶˱˦ ˱ˮ˨˫˦˿˲ˮ˦. ˿˫˪˲ ˱ˮ˪˶ ˨˦˱˳˭˻˱˹˰ˮ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ 

˶˦˱˩˪˲˦˩˱˪ ˪̂ˮ˲˦˦˼˱˩˪˨˪˧˦ ˻˦˶˭˹˰ ˷˦˱˪̀˲ˮ˪˶˳ ˰ˮ˸˪˶˦˸˹˶˦˾ˮ ˦˻˦˱˩˪ 

˩˦˱˯˫ˮ˩˶˪˧˹˰ ˾˪̄˪˩˹˰˪˧˦˷, ˶˳˱˪˰ˮ̀ ˷˦˭˦˫˪˷ ˮ .˹ ˦˧˹˰˦́ˮ˷ 

˾˶˳˱˪˧ˮ˩˦˲ ˮ˼˪˧˷ ˩  ˦˴˳˪˱˦˾ˮ ˨˦˱˳˽˪˲˪˧˹˰ ˱̄˦˸˫˶˹˰ ˦˲˭˶˳˴˳˲ˮ˱˪˧˷ 

˷˴˦˶˷˹˰ˮ ˪˲ˮ˩˦˲ ˱˳˱˩ˮ˲˦˶˪˩ ˭˫˰ˮ˷. ˮ˨ˮ˫˪ ˾˪̄˪˩˹˰˪˧˦ ˺˦˻˸˳˧˶ˮ˫ˮ 

˴ˮ˶˩˦˴ˮ˶˳˧ˮ˭ ˨˦ˮˬˮ˦˶˦ .ˬ ˨˦˱˷˦̄˹˶˩ˮ˦˱˦̀. ˿˫˪˲˪˹˰ˮ ̂˦˯ˮ˭̄˫ˮ˭ 

˦˲˭˶˳˴˳˲ˮ˱˾ˮ ˺˦˶˷˦˩˦˲ˮ ˶˹˷˭˫˪˰ˮ ́˫˪˰˪˧˶˦˹˰ ˰˪˻˷ˮ˯˹˶ ˪˶˭˪˹˰ 

˺˦˶ˮ˷˪˫˪˰˷ ˨˹˰ˮ˷̄˱˳˧˷ ˩  ˦ ˴˪˶˷˳˲˦˵ˮ˷ ̂ˮ˲˦˶˪˷˦̄˪˩ ˨ˮ˳˶˨ˮ III -  ˷

˱˳ˮˬ˶˪˧˷. ˿˦˲˷, ˶˳,˱ ˱̄˦˸˫˶˹˰ˮ ˴ˮ˶˳˧ˮ˭˳˧ˮ˷ ˱ˮ˹̄˪˩˦˫˦˩, 

Ă˫ ˪˺̄ˮ˷˸˽˦˳˷˲ˮ˷ñ ̀˪˲˸˶˦˰˹˶ ˨˱ˮ˶˾ˮ, ˸˦˶ˮ˪˰˾ˮ, ˩˪˱˲˦ ˹˺˰ˮ˷̂˹˰ˮ˷ 

˭˦˫˷ ˩˦˸˶ˮ˦˰˪˧˹˰ˮ ˸˶˦˨˪˩ˮ˦ ˮ˯ˮ˭̄˪˧˦. ˫˺ˮ˻˶˳˧˭, ˶˳ ˱˩˪˱˪˸˶˪ I-ˮ˷˦ 

˭  ˹˨ˮ˳˶˨ˮ III -ˮ  ˷˱ˮ˪˶ ˩˦˶˼˫˪˹˰ˮ ˺˪˳˩˦˰˹˶ˮ ˷˦˱˦˶˭˦˰ˮ, ˩˪˱˪˸˶˪ 

˹˺˰ˮ˷̂˹˰ˮ˷ ˷˦˱˪˺˳ ˸˦̄˩ˮ˩˦˲ ˿˦˱˳˾˳˶˪˧˦ ˭  ˹˱ˮ˷ˮ ˭˫˦˰˭˦ ˩˦˭̄˶˦-

˩˦˷˦̃˹˶ˮ˷˪˧˦ ˶˹˷˭˫˪˰ˮ˷ ˯˳̀˪˴˸˭˦ ˾˳˶ˮ˷ ˩˳˱ˮ˲˦˲˸˹˶ˮ˦. ˷̂˳˶˪˩ ˦ ˱

˯˳˲˸˪˻˷˸ˮ˭˦˦ ˩˦˲˦̄˹˰ˮ Ă˫ ˪˺̄ˮ˷˸˽˦˳˷˦˲ˮ˷ñ ˳  ˶ ˦˱˧˦˫˾ˮ ˨˦˧˲˪˹˰ˮ 

˷ˮ˧˪˶ˮ˷ ˦˶˨˹˱˪˲˸ˮ̀.  

 ˯˪˶́˳˩, ˦˶˦˧ˮ ˱˳˽˱ˮ˷ (˦˫˭˦˲˩ˮ˰ˮ˷) ˦˲˩˪˶́˾ˮ ˷ˮ˯˫˩ˮ˰ˮ˷ ˦˶˷˳˧ˮ˷ 

˺˳˶˱˹˰ˮ˶˪˧ˮ˷˦ ˭  ˹˼ˮ˶˷˪˹˰ˮ ˻̀˪˫ˮ˷ ˦̄˷˲˦-˨˦˲˱˦˶˸˪˧ˮ˷ ˷˸˶ˮ˻˳˲˪˧ˮ 

˴ˮ˶˩˦˴ˮ˶ ˹˲˩˦ ˹˯˦˫˾ˮ˶˩˪˧˳˩˪˷ ˶˳˷˸˪˫˦˲ˮ˷ ˭˦˭˧ˮ˶ˬ˪ ˷ˮ˧˪˶ˮ˷˦ ˩  ˦

̂˦˶˱˦˫˰˳˧ˮ˷ ˭˦˳˧˦ˬ˪ ˱˪˺ˮ˷ ˱ˮ˪˶ ̂˦˶˱˳˭˻˱˹˰ ˷ˮ˸˽˫˪˧˷. ˮ˷˸˳˶ˮ˹˰ˮ 

˩  ˦ ˰ˮ˸˪˶˦˸˹˶˹˰ˮ ˺˦˻˸˪˧ˮ˦ ˮ ,˷ ˶˳ ˱ ˨ˮ˳˶˨ˮ-˺˦˶˷˦˩˦˲ˮ 

˭˫ˮ˭˱˴˽˶˳˧˪˰ˮ ˱˪˺˪˦, ̄˳˰ ˳˦˱ˮ˶˷˴˦˷˦˰˦˶ˮ˷ ˳̅˦̄˾ˮ ˦˼ˬ˶˩ˮ˰ˮ ˩˪˱˲˦-

˸˦˶ˮ˪˰ˮ ˱˪˺ˮ˷˦˨˦˲ (/˧ˮ́ˮ˷˦˨˦˲) ˱˳˸˽˹˪˧˹˰ˮ ˽˱˦̂˫ˮ˰˯˦̀ˮ, ˶˳˱˪˰ˮ̀ 

˷˶˹˰̂˰˳˫˦˲˪˧ˮ˷ ˦˷˦˯˱ˮ˹̂˪˫˲˪˰ˮ ˫˪˶̀ ˯ ˮ˦̀˲˳˧ˮ˪˶˪˧˷ ˱˪˺ˮ˷ ˿˦˲˦˺ˮ˻˶ˮ˷ 

˷ˮ˱˹̄˭˰˪˷.  

 Ă˫ ˪˺̄ˮ˷˸˽˦˳˷˲ˮ˷ñ ˷ˮ˹˵˪˸˹˶ˮ ˺˦˶˩˦˨ˮ ˷˦˯˱˦˳˩ ̃˶˪˰ˮ˦, ˭˹˱̀˦ 

˫ˮ˶˸˹˦˰˹˶˦˩ ˾˪˷˶˹˰˪˧˹˰ˮ. ˴˳˪˱ˮ˷ ˱˭˰ˮ˦˲ ˻˷˳˫ˮ˰˾ˮ ˲˦̂ˮ˰-˲˦̂ˮ˰ 

ˮ˯˫˪˭˪˧˦ ˶˹˷˭˫˪˰˹˶ˮ ˯˳˲̀˪˴˸˪˧ˮ, ˦ ˱˯˳˸˪˻˷˸˾ˮ ˯ ˮ˷ˮ˧˪˶ˮ˷ ˭˪˱˦ ˭  ˹
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ˮ˲˩˳˪˭ˮ˷˦ ˩  ˦ ˦˶˦˧˪˭ˮ˷ ˱˪˺˪˭˦ ˱ˮ˪˶ ˨˦˱˳˽˪˲˪˧˹˰ˮ Ă˧ ˪˶˳˧ˮ˷ñ 

˦˶˨˹˱˪˲˸ˮ ˪˶-˭˪˶˭ˮ˦ ˩  ˦ ˱˦˼˦˰ˮ ˦˰˧˦˭˳˧ˮ˭ ˨ˮ˳˶˨ˮ III -ˮ  ˷ ˱ˮ˪˶ 

˷˦˯˹˭˦˶ ˷ˮ̀˳̀̄˰˪˾ˮ˫˪ ˻˦˰ˮ˷ ˨˦˱˪˺˪˧ˮ˷ ˶˪˦˰˳˧˦˷˭˦˲ ˶˦˼˦̀ 

˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˯˦˫˾ˮ˶ˮ ˦˻˫˷.  

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: Ă˫˪˺̄ˮ˷˸˽˦˳˷˦˲ˮñ, ˷ˮ˧˪˶ˮ˷ ˦˶˨˹˱˪˲˸ˮ, 

˶˹˷˭˫˪˰ˮ˷ ˱˷˳˺˰˱̄˪˩˫˪˰˳˧˦ 

 

*** 

˾˪˷˦˫˦˰ˮ. ˻˦˶˭˹˰ ˷˦˱˪̀˲ˮ˪˶˳ ˰ˮ˸˪˶˦˸˹˶˦˾ˮ ˩ˮ˩ ˮ ̄˦˲ˮ˦, ˶˦̀ 

˾˪˲ˮ˾˲˹˰ˮ˦, ˶˳ ˱ Ă˫ ˪˺̄ˮ˷˸˽˦˳˷˦˲˾ˮñ ˦˷ ˦̄˹˰ˮ ˱̄˦˸˫˶˹˰ˮ ˷ˮ˲˦˱˩˫ˮ˰ˮ˷ 

˩˦˯˦˫˾ˮ˶˪˧˦ ˮ˷˸˳˶ˮ˹˰ ˷ˮ˲˦˱˩˫ˮ˰˪˷˭˦˲ ˦  ˶ ˦˶ˮ˷ ˷˦́˲˪˰˳ ˷˦˻˱˪ñ 

(˯˪˯˪˰ˮ́˪, ˧˦˶˦˱ˮ́˪, 1987, 249). ˫ ˺ˮ˻˶˳˧˭, ˶˳ ˱˦ ˱˱ˮ˱˦˶˭˹˰˪˧ˮ˭ ˱˦ˮ˲̀ 

˱˪˸ˮ˷ ˾˪˱˿˲˪˫˦ ˩  ˦˨˦˦ˬ˶˪˧˦˦ ˷˦̃ˮ˶˳, ˶˦˭˦ ˶˹˷˭˫˪˰ˮ˷, ˶˳˨˳˶̀ XII -˷ˮ  ˷

ˮ˷˸˳˶ˮ˹˰ˮ ˱˳˫˰˪˲˪˧ˮ˷ ˱˳̂˱ˮ˷˦ ˩  ˦ ˱˳˲˦̂ˮ˰ˮ˷, ˴˳˰ˮ˸ˮ˯˹˶ˮ ˩  ˦

˷˦ˬ˳˨˦˩˳˪˧˶ˮ˫ˮ ˴˳ˬˮ̀ˮ˪˧ˮ˷ ˩˦˷˦˲˦̄˦˩ ˹˶˽˪˫ˮ ˷˦˺˹́˫˪˰ˮ ˨˫˻˳˲˩˪˷.  

 ˴˳˪˱˦˾ˮ ˶˹˷˭˫˪˰ˮ˷ ˱˷˳˺˰˱̄˪˩˫˪˰˳˧ˮ˷ ˪˶-˭˪˶ ˭˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ 

˷˪˨˱˪˲˸ˮ ˦˲˭˶˳˴˳˲ˮ˱ ˺˦˶˷˦˩˦˲ˮ˷ ˪˲ˮ˨˱˦˩ ˻̀˪˹˰ˮ ˺˳˶˱˦ ˱˳˿˦˲˷. ˿˫˪˲ 

˱ˮ˪˶ ˨˦˱˳˭˻˱˹˰ˮ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ ˦˶̀˭˹ ˱̀ˮ˶˪˳˩˪˲˦˩ ˪̂ˮ˲˦˦˼˱˩˪˨˪˧˦ 

˻˦˶˭˹˰ ˷˦˱˪̀˲ˮ˪˶˳ ˰ˮ˸˪˶˦˸˹˶˦˾ˮ ˦˻˦˱˩˪ ˩˦˱˯˫ˮ˩˶˪˧˹˰ 

˾˪̄˪˩˹˰˪˧˦˷, ˶ ˳˱˪˰ˮ̀ ˷˦˭˦˫˪˷ .ˮ ˦ ˧˹˰˦́ˮ˷ ˾˶˳˱˪˧ˮ˩˦˲ ˮ˼˪˧˷. ˱ ˪̀˲ˮ˪˶ˮ 

˴˳˪˱˦˾ˮ ˨˦˱˳˽˪˲˪˧˹˰ ˦˩˦˱ˮ˦˲˭˦ ˷˦̄˪˰˪˧˷ (˩  ˦ ˦˶˦ ˱̄˳˰˳˩ ˱˦)˭ 

˷˴˦˶˷˹˰ˮ ˪˲ˮ˩˦˲ ˱˳˱˩ˮ˲˦˶˪˩ ˭˫˰ˮ˷ ˩  ˦ ̂˪˶:˷ Ă˽˫˪˰˦ˬ˪ ˹̂ˮ˲ 

˽˹˶˦˩˼˪˧˦˷ ˮ˴˽˶˳˧˷ ˮ  ˷˨˦˶˪˱˳˪˧˦, ˶˳ ˱˴ˮ˶˭˦ ˷˦˯˹˭˦˶ˮ ˷˦̄˪˰˪˧ˮ ˶˳˩ ˮ

˦˶ˮ˦˲ ˿˫˪˹˰˪˧˶ˮ˫ˮ ˴˳˴˹˰˦˶˹˰ˮ ˷˦˯˹˭˦˶ˮ ˷˦̄˪˰˪˧ˮ, ˦˶˦˱˪˩ ˮ˷ˮ˲ˮ, 

˹˱˪˸˪˷ ˲˦̂ˮ˰˦˩, ̂˦˶˱˳˦˩˨˪˲˪˲ ˪˴ˮ˭˪˸˪˧˷ ˦˲˩˦ ˱˭˪˰ ̂ˮ˲˦˩˦˩˪˧˪˧˷, ˦ ˲

̄˱˦˶˪˧˹˰ˮ ˦˶ˮ˦˲ ˱˶˦˫˰˳˧ˮ˭ˮ ˶ˮ̀̄˫ˮ˷ ˺˳˶˱ˮ˭... ˺˦˶˷˦˩˦˲ ɶ ˷ ˴˦˶. 

˲ˮ˾˲˦˫˷ ˺ˮ˰˳˷˳˺˳˷˭˦˨˦˲ ˦ ˲˧˶́˪˲˭˦˨˦˲˷, ˩  ˦˦˶ˮ˷ ˱˶˦˫˰˳˧ˮ˭ˮ ˶ˮ̀̄˫ˮ 

˷ˮ˸˽˫ˮ˷˦˨˦˲ ī ˧˶́˪˲ˮñ (˦˧˹˰˦́˪, 1967: 180). ˮ .˹ ˦˧˹˰˦́ˮ˷ ˾˪̄˪˩˹˰˪˧˦ 

Ă˫ ˪˺̄ˮ˷˸˽˦˳˷˲ˮ˷ñ ˦˲˭˶˳˴˳˲ˮ˱˪˧ˮ˷ ˷˴˦˶˷˹˰ˮ ˨˪˲˪˸ˮ˯ˮ˷˦ ˩  ˦ ˺˳˶˱ˮ˷ 

˾˪˷˦̄˪˧ ˹˭˹˱̀˦˳˩ ˨˦ˮˬˮ˦˶˦ .ˬ ˨˦˱˷˦̄˹˶˩ˮ˦˱ ˩  ˦˩˦˷˦̄˪˰˪˧˹˰ˮ ˺˦˻˸ˮ 

˦˱˨˫˦˶ˮ ˮ˲˸˪˶˴˶˪˸˦̀ˮˮ˭ ˾˪˱˳˨˫˭˦˫˦ˬ˦: Ă.ˮ ˦˧˹˰˦́ˮ˷ ˭˻˱ˮ˭, ˷ˮ˸˽˫˦ 

Ă˺ ˦˶˷˦˩˦˲ñ ˷˴ ˦˶˷˹˰˦˩ ˲ˮ˾˲˦˫˷ Ă˧ ˶́˪˲˭˦˨˦˲˷ñ, ˶˦̀ ˱ˮ˹˭ˮ˭˪˧˷ ˮ˱˦ˬ˪, ˶ ˳ ˱

˲˪˷˸˦˲ˮ ˦˶ˮ˷ ˦˷˹˰ˮ ˷ˮ˧˶́˲ˮ˷˦, ˱˦˨˶˦˱ ˶˳˱˪˰ˮ ˷ˮ˧˶́˲ˮ˷˦? ˷ ˮ˸˽˫˦ Ă˺ ˦˶ñ˷-

ˮ  ˷ ˪˸ˮ˱˳˰˳˨ˮ˦ ˹˯˦˫˾ˮ˶˩˪˧˦ ́˫˪˰˧˪˶́˲˹˰ˮ ˱ˮ˭˳˷ˮ˷ Ă˴ ˪˶˷˪˹˷˷ñ, 

Ă˴ ˪˶˷˪˷˷ñ, ˶˦̀ ́˫˪˰˦˼˱˳˷˦˫˰˹˶ ˫˦˶˷˯˫˰˦˫˭˱˪˸˽˫˪˰˪˧˦˷ ˨˦˲˦˷˦̄ˮ˪˶˪˧˷ñ; 

˲˦˾˶˳˱ˮ˷ ˷̄˫˦ ˦˩˨ˮ˰˦˷ ˯ ˮ .ˬ ˨˦˱˷˦̄˹˶˩ˮ˦ ˮ˸˽˫ˮ˷: Ă˫˪˺̄ˮ˷˸˽˦˳˷˦˲˾ˮ 

˺˦˶˷˦˩˦˲ˮ, ˦˲˹ ˦˼˱˳˷˦˫˰˹˶ˮ ˫˦˶˷˯˫˰˦˫˭˱˪˸˽˫˪˰˪˧ˮ˭ˮ ˷ˮ˧˶́˲˪ 

˱˺˰˳˧˪˰ˮ˦ ˭ˮ˭˻˱ˮ˷ ˱˭˪˰ˮ ˮ˲˩˳˪˭ˮ˷˦ (˱ˮ˷˸˪˶ˮ˦˭˦ ˷˦˹˺˰˳˷ˮ)ñ 

(˨˦˱˷˦̄˹˶˩ˮ˦, 1991: 268, 271). 
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 ˿˫˪˲˪˹˰ˮ ̂˦˯ˮ˭̄˫ˮ˭ ˦˲˭˶˳˴˳˲ˮ˱˾ˮ ˺˦˶˷˦˩˦˲ˮ ˶˹˷˭˫˪˰ˮ 

́˫˪˰˪˧˶˦˹˰ ˰˪˻˷ˮ˯˹˶ ˪˶˭˪˹˰ ˺˦˶˷˷ / ˺˦˶ˮ˷˪˫˪˰˷ ˨˹˰ˮ˷̄˱˳˧˷ ˩  ˦

˴˪˶˷˳˲˦˵ˮ˷ ̂ˮ˲˦˶˪˷˦̄˪˩ ˨ˮ˳˶˨ˮ III -  ˷ ˱˳ˮˬ˶˪˧˷. ˫˺ˮ˻˶˳˧˭, ˶˳ ˱

˱̄˦˸˫˶˹˰ˮ ˴ˮ˶˳˧ˮ˭˳˧˦ ˭  ˹˦˱˧˦˫˭˦ ˨˦˩˦˭˦˱˦˾˪˧˦ ̄˪˰˷ ˦˶̀ ˮ˱˦˷ ˹˾˰ˮ˷, 

˶˳ ˱ Ă˫ ˪˺̄ˮ˷˸˽˦˳˷˲ˮ˷ñ ̀˪˲˸˶˦˰˹˶ ˨˱ˮ˶˾ˮ, ˸˦˶ˮ˪˰˾ˮ, ˩˪˱˲˦ 

˹˺˰ˮ˷̂˹˰ˮ˷ ˭˦˫˷ ˩˦˸˶ˮ˦˰˪˧˹˰ˮ ˸˶˦˨˪˩ˮ˦ ˦˱˳˫ˮ˯ˮ˭̄˳˭. 

˩˦˷˦̄˪˰˪˧˹˰ˮ ˷˦˯ˮ˭̄ˮ ˨˦̀ˮ˰˪˧ˮ˭ ˺˦˶˭˳ ˱˷̅˪˰˳˧˦˷ ˱˳ˮ˭̄˳˫˷, ˦ ˱

˪˸˦˴ˬ˪ ˯ ˮ˴˳˪˱ˮ˷ ˶˦˱˩˪˲ˮ˱˪ ˴˦˷˦˵˷˦ ˭  ˹˯˳˲˸˪˻˷˸ˬ˪ ˾˪˫˿˪˶˩˪˧ˮ˭.  

˱˪˭˳˩˪˧ˮ. ˷˦˯˫˰˪˫ ˭˪˱˦ˬ˪ ˱˹˾˦˳˧ˮ˷˦˷ ́ˮ˶ˮ˭˦˩˦˩ ˾˪˶˿˪˹˰ˮ˦ 

˯˳˱˴˦˶˦˫ˮ˸ˮ˷˸˹˰ˮ ˱˪˭˳˩ˮ. ˪˶˭˱˦˲˪˭˭˦˲˦˦ ˾˪˩˦˶˪˧˹˰ˮ ˻˦˶˭˹˰ˮ 

ˮ˷˸˳˶ˮ˹˰ˮ ̂˽˦˶˳˪˧ˮ ˩  ˦ ˮ  ˷ ˱̄˦˸˫˶˹˰ˮ ˺˦˻˸˪˧ˮ, ˶˳˱˰˪˧ˮ̀ 

Ă˫ ˪˺̄ˮ˷˸˽˦˳˷˲ˮ˷ñ ˷ ˮ˹˵˪˸˾ˮ ˮ˿˪˲˷ ˭˦˫˷. ˱ˮˬ˲˳˧˶ˮ˫˦˩˦˦ ˾˪˶˿˪˹˰ˮ 

˷˦˯˫˰˪˫ˮ ˱˦˷˦˰˦ (́ˮ˶ˮ˭˦˩˦˩ ˾˪˪̄˪˧˦ Ă˷ ˮ˧˪˶ˮ˷ñ ˦˶ ˨˹˱˪˲˸˷ ˶˹˷˭˫˪˰ˮ˷ 

˴˳˪˱˦˾ˮ). ˾˪˩˦˶˪˧ˮ˭ ˱˪˭˳˩˭˦˲ ˪˶˭˦˩ ˨˦˱˳˽˪˲˪˧˹˰ˮ˦ ˦˼̂˪˶ˮ˭ˮ 

˱˪˭˳˩ˮ ˩  ˦˦˲˦˰ˮ˸ˮ˯˹˶ˮ ˱ˮ˩˨˳˱˦. ˷˦˯ˮ˭̄ˮ˷ ˴˶˦˻˸ˮ˯˹˰ˮ ˷˪˰˪˻̀ˮˮ˷˦˷ 

˲˦˭˪˰ˮ ˮ˽˳, ˶˳ ˱˦˶˷˪˧˳˧˩˦ ˷˦˯˱˦˶ˮ˷ˮ ˱̄˦˸˫˶˹˰-˰ˮ˸˪˶˦˸˹˶˹˰ˮ ˭  ˹

ˮ˷˸˳˶ˮ˹˰ˮ ˱˦˷˦˰˦, ˶˳˱˪˰˷˦̀ ˱˪̀˲ˮ˪˶˹˰ˮ ́ˮ˪˧˦ ˹˲˩˦ ˩˦˺˹́˲˪˧˳˩˦. 

˿˫˪˲ˮ ˦ˬ˶ˮ,˭ Ă˫˪˺̄ˮ˷˸˽˦˳˷˲ˮ˷ñ ˯ ˫˰˪˫ˮ˷ ˪ ˷ ˲˦̂ˮ˰ˮ ˴ˮ˶˩˦˴ˮ˶ 

˾˪˪˷˦˸˽˫ˮ˷˪˧˦ ˷˦˱˪̀˲ˮ˪˶˳ ˱ˮˬ˦˲˷ ï ˨˦ˮ˶˯˫˪˷, ˶  ˦ ˱ˮ˱˦˶˭˪˧˪˧ˮ˦ 

˶˹˷˭˫˪˰ˮ˷ ˪˴˳˻ˮ˷, ˦˲˹ XII ˷˦˹˯˹˲ˮ˷, ˮ˷˸˳˶ˮ˹˰ ˶˪˦˰˳˧˦˷˦ ˩  ˦˦˫˸˳˶ˮ˷ 

˱˷˳˺˰˱̄˪˩˫˪˰˳˧˦˷ ˾˳˶ˮ˷. 
˱˷̅˪˰˳˧˦. ˩˦˷˦̂˽ˮ˷˾ˮ ˱˳˯˰˪˩ ˫ˮ˸˽˫ˮ˭ ˮ˱˦˷, ˶˳ ˱XII ˷˦˹˯˹˲ˮ˷ 70-

80-ˮ˦˲ˮ ̂˰˪˧ˮ˷ ˷˦˻˦˶˭˫˪˰˳˷ ˴˳˰ˮ˸ˮ˯˹˶ˮ ˫ˮ˭˦˶˪˧˦ ˱˦ˮ˲̀˦˩˦˱˦ˮ˲̀ 

˷˦̄˦˶˧ˮ˪˰˳ ˦  ˶ ˦˶ˮ˷. ˩˦˫ˮ˭ ˦˼˱˦˾˪˲˪˧˰ˮ˷ ˴ˮ˶˩˦˴ˮ˶ˮ ˩  ˦ ˭˦˲˦̀ 

˱˦˱˶˳˧ˮ˭ˮ ̄˦ˬˮ (˩˦˫ˮ˭ IV ï ˩˪˱˪˸˶˪ I ï ˩˦˫ˮ˭ V ï ˩˪˱˪˸˶˪-˩˪˱˲˦) 

̂˽˩˪˧˦ ˩  ˦˱ˮ˷ ˦˩˨ˮ˰˷ ˨ˮ˳˶˨ˮ III (˩˪˱˪˸˶˪ I-ˮ  ˷˹˱̀˶˳˷ˮ ˫˦˵ˮ) ˩  ˦˱ˮ˷ˮ 

˱̄˳˰˳˩˾˳˧ˮ˰ˮ ˻˦˰ˮ - ˭˦˱˦˶ˮ - ˮ˯˦˫˪˧˷. ˮ˷˸˳˶ˮ˹˰ˮ ˺˦˻˸ˮ˦, ˶˳ ˱

˻˦˶˭˹˰ˮ ˺˪˳˩˦˰˹˶ˮ ˷˦˱˦˶˭˰ˮ˷˦ ˩  ˦˱˦˱˦˴˦˴˹˶ˮ ˩˦̂˪˶ˮ˰-˩˦˹̂˪˶˪˰ˮ 

˯˦˲˳˲ˮ ˷˦˱˪˺˳ ˱˪˱˯˫ˮ˩˶˪˳˧ˮ˷ ˱˦˱ˮ˩˦˲ ˹˺˶˳˷, ˴ˮ˶˫˪˰˾˳˧ˮ˰, ́˪ˬ˪ 

˨˦˩˦̀˪˱˦˷ ˨˹˰ˮ˷̄˱˳˧˩˦. ˰˪˻˷ˮ˯˹˶ˮ ˪˶˭˪˹˰ˮ ˴ˮ˶˱˾˳ồ ˦˱˦˫˪ 

˷˦˱˦˶˭˰ˮ˷ ˸˪˶˱ˮ˲˳˰˳˨ˮ˹˶ˮ ˩˦˸˫ˮ˶˭˫ˮ˷ ˱˻˳˲˪ ˷ˮ˸˽˫˦ ˱˳˿˦˲˷. 

˴ˮ˶˫˪˰˦˩ ˨˦˿˪˲ˮ˰ˮ ˫˦˵ˮ˾˫ˮ˰ˮ˷ ˹˴ˮ˶˦˸˪˷˳˧˦˷ ˮ˷˸˳˶ˮ˹˰˦˩ ˦˶˦˪˶˭ˮ 

˷˦˺˹́˫˪˰ˮ ˨˦˲˦˴ˮ˶˳˧˪˧˩˦. ˷˦˱˦˶˭˰ˮ˷ ˪ ˷ ˱˹̄˰ˮ ˲˦˽˳˺˾ˮ˫˪ ˹˼˪˧˩˦ 

˧˳˰˳˷ ˱˳˾˹˼˰˦˶ˮ ˱˪˱˯˫ˮ˩˶˪˪˧ˮ˷ ˷˦˯ˮ˭̄˷ ˩  ˦˦̀̄˦˩˪˧˩˦, ˶˳ ˱˷˦˱˪˺˳˷ 

˪˶˭ˮ˦˲˳˧ˮ˷˦˭˫ˮ˷ ́˱˦˭˦ ˾˳˶ˮ˷ ˻ˮ˾˴ˮ ˭  ˹ ˴˳˰ˮ˸ˮ˯˹˶ˮ ˧˶́˳˰˪˧ˮ 

˩˦˹˾˫˪˧˪˰ˮ ˮ˽˳. ˻˦˶˭˫˪˰˱˦ ˮ˷˪˫˪, ˶˳˨˳˶̀ ˩˦˲˦˶˿˪˲˱˦ ̀ˮ˫ˮ˰ˮˬ˪˧˹˰˱˦ 

˷˦˱˽˦˶˳˱, ˯˦˶˨˦˩ ˮ̀˳˩˦, ˶  ˦ ˱˳̆˻˳˲˩˦ ˦ ˲ ˶  ˦ ˱˳˦˻˫˷ ́˦˰˦˹˺˰˪˧ˮ˷ 

˩˦˹˳˯˪˧˪˰ ̂˽˹˶˫ˮ˰˷. ˰˪˳˲˸ˮ ˱˶˳˫˪˰ˮ˷ ˭̄ˬ˹˰˪˧ˮ˷ ˮ˱ ˭˦˫˾ˮ (Ă˦˱ ˧˦˫ˮ 

˻˦˶˭˰ˮ˷˦ñ), ˶˳˱˪˰˾ˮ̀ ˦˫˸˳˶ˮ ˻˦˶˭˰ˮ˷ ˻˫˪˽˲ˮ˷ ˪˭˲˦˶˻˪˧˷˦ ˩  ˦

́˫˪˰˭˹́˫˪˰˪˷ ˫ˮ˭˦˶˪˧˦ˬ˪ ˷˦˹˧˶˳˧˷, ˫ˮ˨˪˧˭, ˶˳ ˱˧ˮ˧˰ˮ˹˶ ˭˦˶˨˦˱˳˷˷ 
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˶˫˦ ˾˫ˮ˰ˮ ̆˽˦˫˷, ˱˦˨˶˦˱ ˱˦˭ ˾˳˶ˮ˷ ˪˶-˭˪˶˭ˮ ˫˦˵ˮ ī ˻˦˶˭˰˳˷ˮ ī 

˱˯˫ˮ˩˶˩˪˧˦ ˻˦˶˭˰ˮ˷ ˱˭˦ˬ˪ ˩  ˦ Ă˱ ˮ˷ ˨˦˱˳ ˪̂˳˩˦ ˽˳˫˪˰˷˦ ˻˦˶˭˰˷˦ 

˻˦˶˭˰ˮ, ̄˹˲˦˲ˮ˭˨˦˲ ˫ˮ˩˶˪ ˬ˼˹˦˱˩˪ ˷˴˪˶ˮ˷˦ñ (˱˶˳˫˪˰ˮ, 1955: 8), ̄ ˳˰ ˳

˻˦˶˭˰˳˷ˮ˷ ˴ˮ˶˱˾˳ ˱̀̄˪˭˳˷ˮ, Ă˶˳˱˪˰ˮ ˹˨˱ˮ˶˪ ˮ˽˳ ́˱˦˭˦ ˱ˮ˷˭˦, ˪˷˪ 

˩˦˶˿˦ ˷˦˽˳˺˪˰˭˦ ˱˦˱ˮ˷˦ ˱˦˭ˮ˷˦ ˻˦˶˭˰˳˷ˮ˷˦˭˦, ˶˳˱˪˰˷˦ ˦ ̂ ˶˻̊˦˲ 

˦˶˱˦ˬˮñ (ˮ˻˫˪: 9); ˾˪˱˩˨˳˱˦˩ ˯ ˮ ˱̀̄˪˭˳˷ˮ˷ ˴ˮ˶˫˪˰˦˩ ˾˳˧ˮ˰ˮ ́ ˪ ī 

˹˺˰˳˷ˮ ī ˮ˼˪˧˷ ˱˦˱ˮ˷ ˱˪˱˯˫ˮ˩˶˪˳˧˦˷: Ă˹˺˰˳˷ ˩˦˶˿˦ ˷˦˽˳˺˪˰˷˦ ˱˦˱ˮ˷˦ 

˱˦˭ˮ˷˦ ˱̀̄˪˭˳˷ˮ˷˷˦ ˱̀̄˪˭˦˷ñ (ˮ˻˫˪: 10). ˦˾˯˦˶˦˦, ˶˳ ˱˱˦˱ˮ˷ ˷˦˱˽˳˺˪˰˾ˮ 

˩˦˱˯˫ˮ˩˶˪˧ˮ˷ ˹˺˰˪˧˦ ˻˦˶˭˰ˮ˷ ˻˫˪˽˦˲˦˾ˮ ˹˺˶˳˷ ˫˦˵ˬ˪ ̅˪ ˶˯ˮ˩˪˫ ˱˦˾ˮ˲ 

˨˦˩˦˩ˮ˷, ˶˳̀˦ ˲˦̂ˮ˰˳˧˶ˮ˫ ˱ˮ˭˳˷˹˶ ˴˪˶ˮ˳˩˾ˮ ˿˦˫˽˦˫˦˶˭ ˰˪˳˲˸ˮ 

˱˶˳˫˪˰˷ ˩  ˦˻˦˶˭˫˪˰˭˦ ̀̄˳˫˶˪˧ˮ˷ ˻˶˳˲˳˱˪˸˶˦˵ˮ ˩˶˳˷ ˫˪˶ ˬ˳˱˦˫˷. 

˻˦˶˭˰˳˷-˱̀̄˪˭˳˷-˹˺˰˳˷ˮ˷ ˩ˮ˲˦˷˸ˮ˹˶ˮ ̄˦ˬˮ ̂˦˶˷˹˰ˮ˩˦˲ 

˱˳˱˦˫˰ˮ˷˦˯˪˲ ˴ˮ˶˱˾˳˳˧ˮ˷ ˴˶ˮ˲̀ˮ˴ˮ˭ ˱˳˪˱˦˶˭˪˧˦.  
 ˦̄˰˦ ˧˦˨˶˦˸ˮ˳˲˭˦ ˪˴˳˻˦˷ ˱ˮ˫˦˩˪˫˲˳˭ ˭˫˦˰ˮ. ˿˦˲˷, ˶˳ ˱ ˦ ˱

˯˳˲˸˪˻˷˸˾ˮ, ˷˦ˬ˳˨˦˩˳˪˧ˮ˷ ˴˦˸˶ˮ˦˶˻˦˰˹˶˳˧ˮ˩˦˲ ˨˦˱˳˱˩ˮ˲˦˶˪, ˻˦˰ˮ˷ 

˭˪˱˦ ˷˦˪˶˭˳˩ ˦  ˶˨˦˲ˮ̄ˮ˰˪˧˳˩˦, ˦˱˦˷ ˧˦˨˶˦˸ˮ˳˲ ˱˪˺˪˭˦ ˩ˮ˲˦˷˸ˮ˹˶ˮ 

̄˦ˬˮ˷ ˮ  ˷˸˦˧˹˰˪˧ˮ̀ ˩˦˦˩˦˷˸˹˶˪˧˷, ˶˳˱˰˪˧ˮ̀ ˮ˷˸˳˶ˮ˹˰ˮ ̂˽˦˶˳˪˧ˮ˷ 

˱˳˲˦̀˪˱˭˦ ˱ˮ̄˪˩˫ˮ˭˦˦ ˦̂˽˳˧ˮ˰ˮ ˩  ˦˨˦˱˳̀˪˱˹˰ˮ .˱ ˷˹˶˨˹˰˦́ˮ˷˦ ˩  ˦ .˱ 

˻˦˫˭˦˶ˮ˦˷ ˱ˮ˪˶ (˷˹˶˨˹˰˦́˪, 1995). ˷ ˻˪˱˦˸˹˶ˮ ˱˳˲˦̀˪˱˪˧ˮ̀ ˲˦˭˪˰˷ ̄˩ˮ˷, 

˶˳ ˱ ˻˦˶˭˹˰ˮ ˷˦ˮ˷˸˳˶ˮ˳ ̂˽˦˶˳˪˧ˮ, ˱˦˨˦˰ˮ˭˦˩, ˴ˮ˶˫˪˰ˮ ˯˰˦˶̅ˮ 

˧˦˨˶˦˸ˮ˳˲ˮ˷ ī ˦˾ ˳˸ I Ă˩ˮ˩ñˮ ˯˹ ˶˦˴˦˰˦˸ˮ˷ ī ˪˶ ˭˦˩˪˶˭ˮ ˦˷˹˰ˮ˷ ˷˦̄˪˰˷ 

˷˦˪˶˭˳˩ ˦  ˶ˮ̀˲˳˧˷, ˨˦˲˷̄˫˦˫˪˧ˮ˭ ˱ˮ˷ˮ ˫˦˵˪˧ˮ˷˦˨˦˲ (˦˩˦˶˲˦˶˷˪, ˧˦˨˶˦˸ˮ, 

˨˹˦˶˦˱ˮ). ˦ ˱ ˦˷˹˰ˮ˷ ˷˦̄˪˰˷ ˦˶̀ Ă˨ ˶ˮ˨˳˰ ̄˦˲́˭˪˰ˮ˷ ̀̄˳˫˶˪˧˦ñ 

˦˩˦˷˸˹˶˪˧˷. ˱ ˪˸ˮ̀, ̆ ˦˨ˮ˳˨˶˦˺ˮ˹˰ ˸˪˻˷˸˾ˮ ˦˾˳˸ˮ˷ ˦˷˹˰˷ ˷˦˪˶˭˳˩ ˫˪˶ 

˫̄˪˩˦˫˭. ˦˷˪˭ˮ˫˪ ˱˩˨˳˱˦˶˪˳˧˦˦ ˩˦˫ˮ˭ ˦˼˱˦˾˪˲˪˧˰ˮ˷ ˪˶-˭˪˶˭ˮ 

˻˦˰ˮ˾˫ˮ˰ˮ˷ ˾˪˱˭̄˫˪˫˦˾ˮ̀. ˸˦˧˹˰˦˾ˮ ˱ˮ˭ˮ˭˪˧˹˰ˮ˦, ˶˳ ˱ ˪ ˷ ˦˷˹˰ˮ 

[˦˲˭˶˳˴˳˲ˮ˱ˮ˷ ˨˦˶˪˾˪] ˮ˽˳ Ă˳ ˫˷˪˭˾ˮ ˨˦˭̄˳˫ˮ˰ˮ (˭˦˱˦˶ ˱˪˺ˮ˷ 

ˮ˷˸˳˶ˮ˯˳˷ˮ˷ ̀˲˳˧ˮ˭, ˱ˮ˷ˮ ˾˭˦˱˳˱˦˫˦˰ˮ ˮ˽˳ ˩˦˫ˮ˭ ˷˳˷˰˦˲ˮ)ñ 

(˷˹˶˨˹˰˦́˪, 1995: 48). ˫ ˺ˮ˻˶˳˧˭, ˶˳ ˱ ˱˪˱˦˸ˮ˦˲˪˭˦ ˦˱˨˫˦˶ˮ ˴˳ˬˮ̀ˮ˦ 

˦˶˷˪˧ˮ˭˦˩ ˹́˫˪˰˪˷ˮ ˴˪˶ˮ˳˩ˮ˷ ˻˦˶˭˹˰ ˪˭˲˳˯˹˰˸˹˶˹˰ ˭  ˹

˷˦˱˦˶˭˰˪˧˶ˮ˫ ˷˦˺˹́˫˪˰˷ ˪˱˽˦˶˪˧˳˩˦ ˩  ˦˱˦˷ ˭̄ˬ˹˰˪˧˦˭˦ ˦˫˸˳˶˪˧ˮ˷ 

˱̄˶ˮ˩˦˲ ˱̄˳˰˳˩ ˮ˷˸˳˶ˮ˦˭˦ ˭̄˶˳˧ˮ˷ ˾˪˱˳˯˰˪˧˦ ˦  ˶˨˦˲˦˴ˮ˶˳˧˪˧˩˦.  

 ˱˪˳˶˪ ˩  ˦ ˦˶˦˲˦˯˰˪˧ ˼ˮ˶˪˧˹˰ˮ ˺˹˲˩˦˱˪˲˸ˮ ˺˪˳˩˦˰˹˶ˮ 

˷˦˱˦˶˭˰ˮ˷˦, ˶˳˨˳˶̀ ˿˦˲˷, ˧˦˨˶˦˸ˮ˳˲˭˦ ˮˬ˳˭˪ˮ˷˸˹˶ˮ ˮ˩˪˦ ˮ˽˳. 

˱˦˶˭˰˦̀, Ă˧˦˨˶˦˸ˮ˳˲˭˦ ˼˫˭˦˪˧˶ˮ˫ˮ ̂˦˶˱˳˾˳˧ˮ˷ ˮ˩˪˦ ˮ˷˪ ˾˪˪ˬ˦˶˩˦ 

˻˦˶˭˹˰ ˺˪˳˩˦˰˹˶ ˷˦ˬ˳˨˦˩˳˪˧˦˷, ˶˳ ˱˦˶˦˷˳˩˪˷, ˭˫ˮ˭ ˽˫˪˰˦ˬ˪ ˹˺˶ ˳

˨˦˱̂˫˦˫˪˧˹˰ˮ ˯˶ˮˬˮ˷˪˧ˮ˷ ˴ˮ˶˳˧˪˧˾ˮ̀ ˯,ˮ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˷˦˱˪˺˳ 

˩ˮ˲˦˷˸ˮˮ˷ ˾˪̀˫˰ˮ˷ ˷˦˯ˮ˭̄ˮ ˦  ˶ ˩˦˱˩˨˦˶˦ñ (˷˹˶˨˹˰˦́˪, 1955: 13). 

Ăˮ ˪˷˪ˮ˦˲-˩˦˫ˮ˭ˮ˦˲-˷˳˰˳˱˳˲ˮ˦˲ˮ˷ñ ̄˦ ˬˮ̀ ˱˯˫˪˭˶˦˩˦˦ ˨˦˲˷˦ˬ˼˫˶˹˰ˮ, ˮ  ˷

˹˺˶˳˷ˮ ˫˦˵ˮ˷˦˯˪˲ ˱ˮ˪˱˦˶˭˪˧˦, ˼˫˭˦˪˧˶ˮ˫ˮ ˮ˩˪ˮ˷ ˿˦˷˦̄˰˪˧˦ ˭  ˹
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˱ˮ˶˳˲̀̄˪˧˹˰˳˧˦ ˹˴ˮ˶˫˪˰˪˷˦˩ ˴ˮ˶˱˾˳ˬ˪ ˨˦˩˦˩ˮ˷ ˩  ˦ ˦˱ˮ˸˳˱˦̀ 

̂˦˶˱˳˦˩˨˪˲˷ ˮ˨ˮ ˹˺˰ˮ˷ ˦˼˱˦˸˪˧˹˰ ˷˦̄˪˷.  

 ˬ˪˱˳˭ ˲˦˭˻˫˦˱ˮ˩˦˲ ˨˦˱˳˱˩ˮ˲˦˶˪, ˫˺ˮ˻˶˳˧˭, ˶˳ ˱˩˪˱˪˸˶˪ I-ˮ˷˦ 

˭  ˹ ˨ˮ˳˶˨ˮ III -ˮ  ˷ ˱ˮ˪˶ ˦̂˪̂ˮ˰ˮ ˺˪˳˩˦˰˹˶ˮ ˷˦˱˦˶˭˦˰ˮ, ˩˪˱˪˸˶˪ 

˹˺˰ˮ˷̂˹˰ˮ˷ ˷˦˱˪˺˳ ˸˦̄˩ˮ˩˦˲ ˿˦˱˳˾˳˶˪˧˦ ˭  ˹˱ˮ˷ˮ ˭˫˦˰˭˦ ˩˦˭̄˶˦ ˩  ˦

˩˦˷˦̃˹˶ˮ˷˪˧˦ (Ă˭˹ ˦˰˲ˮ ˩˦˷̂˹˲˪˷ ˩  ˦˱˳˯˹˩˦ ˩  ˦˱̀̄˪˭˦˷ ˩˦˱˦˶̄˪˷ñ ɶ 

˰˦˾˦ ˨ˮ˳˶˨ˮ˷ ˱˦˸ˮ˦˲˪, 1955: 367). ˶˹˷˭˫˪˰ˮ˷ ˯˳̀˪˴˭˦ ˾˳˶ˮ˷ 

˩˳˱ˮ˲˦˲˸˹˶ˮ˦ ˩  ˦˴˳˪˱ˮ˷ ˷ˮ˹˵˪˸˹˶ ˻˦˶˨˦˾ˮ ˹˱˲ˮ˾˫˲˪˰˳˫˦˲˪˷ ˦˩˨ˮ˰˷ 

ˮ˯˦˫˪˧˷. ˷̂˳˶˪˩ ˦˱˦˫˪ ˯˳˲˸˪˻˷˸˾ˮ ˨˦˫ˮ˦ˬ˶˪˧˭ Ă˫ ˪˺̄ˮ˷˸˽˦˳˷˦˲ˮ˷ñ ˳  ˶

˦˱˧˦˫˾ˮ ˨˦˧˲˪˹˰ ˷ˮ˧˪˶ˮ˷ ˦˶˨˹˱˪˲˸˷˦̀. ˿˫˪˲ˮ ˦ˬ˶ˮ˭, ˪ ˷˪˶-˭˪˶˭ˮ ˮ  ˷

˯˫˦˲́ˮ˦, ˶˳˱˪˰ˮ̀ ˦˶˦˧˪˭ˮ˷˦ ˩  ˦ ˮ˲˩˳˪˭ˮ˷ ́˦˺˭˦ ˾˳˶ˮ˷ ˮ̄˰˦˶˭˪˧˦. 

˫˺ˮ˻˶˳˧˭, ˶ ˳ ˱˴˳˪˱ˮ˷ ˨˦˦ˬ˶˪˧ˮ˷˦˷ ˦˱ˮ˷ ˹˨˹˰˪˧˪˰˽˳˺˦ ˦  ˶˼ˮ˶˷, ˶˦˩˨˦˲ 

˷˦ˮ˲˸˪˶˪˷˳ ˴˦˶˦˰˪˰ˮ ˿˲˩˪˧˦ ī ˷ˮ˧˪˶ˮ˷ ˭˪˱ˮ˷ ̂ˮ˲ ̂˦˱˳̂˪˫˦. ˷˦˳̀˦˶ˮ˦, 

˶˦˱˩˪˲ˮ ˶˦˱ ˾˪ˮ́˰˪˧˦ ˱˳ˮ˺ˮ˻˶˳˷ ˦˩˦˱ˮ˦˲˱˦ ˷˦˯˹˭˦˶ˮ ˱˶˹˩˪ ˻̀˪˫ˮ˷ 

˨˦˷˦˱˦˶˭˰˪˧˰˦˩. ˦˷˦˯ˮ˷ ˨˦˱˳ ˭˦˫ˮ˷ ˱˳˷˦̂˽˰˪˧˦-˱˳˯˦˸˹˲˪˧˦ ˦˶˦˧˪˭ˮ˷˦ 

˩  ˦ ˮ˲˩˳˪˭ˮ˷ ˦˱˧˪˧˾ˮ ˪˶ ˭ ˧ˮ˶˭˫˦˩ ˮ˯˫˶˪˧˦, ˷˦˭˻˱˪˰ˮ ˪˶˭ˮ˦ ˩  ˦

˦˱ˮ˸˳˱... ˴˦˸ˮ˫ˮ˷̀˪˱˦˷ ˦˩˦˱ˮ˦˲˾ˮ ˴ˮ˶˳˫˲˹˰ ˼ˮ˶˷˪˧˦˭˦ ˪˶˭˳˧˰ˮ˳˧˦ 

ˮ˱˷˦̄˹˶˪˧˷ ˩  ˦˦˶˦ ī ˳˩ ˪˲ ˯ˮ˸˶ˮ˫ˮ˭ ˩˦˧˪˶˪˧˦ (˦˫˭˦˲˩ˮ˰ˮ ī Ă˱ ˪ˮ˨ˮ ˫˦˶, 

˫ˮ˲ ˷ˮ̀˳̀̄˰˪˷ ˦  ˶˦˱˳˫̆˯˶˪˧ ˯ˮ˸˶˦˩ ˧˪˶˦˩ñ: 153, 777); ˦˶˦˩˦ ˾˪˫̄˪˩˳˭, 

˶  ˦ ˳˷˸˦˸˳˧ˮ˭ ˮ˽˪˲˪˧˪˲ ˦˶˦˧ˮ ˩  ˦ ˮ˲˩˳˪˰ˮ ˱˳˲˦˶˻˪˧ˮ ˷ˮ˧˪˶˪˷ 

˷˦˭˦˫ˮ˷˳˩, ˱ ˳˦̄˰˳˪˧˹˰ˮ ˷ˮ˯˫˩ˮ˰ˮ˭ ˮ˷˦̀˳˩˦˫˪˧˪˲ ˭˦˫˷. 

 Ă˱  ˪˨˦˶˩˦˫˷˹˰˫˦˶, ˷ ˮ˧˪˶˪ ˱̃ˮ˶˷, ̃ ˮ˶˭˦ ˹˺˶ ˳́˲˪˰ˮ˦, 

 ˩˼˪˷ ˦˶˦, ̄ ˫˦˰˪ ˱˳˫˯˫˩˪˧ˮ, ˷ ˳˺˪˰ˮ ˦˷˶˪ ˱˻˱˲˪˰ˮ˦ñ [15, 36],- 

ˮ˸˽˫ˮ˷ ˶˳˷˸˪˫˦˲ˮ. 

 ˹˭˹˱̀˦˳˦, ˶˳ ˱˦˶˦˧˭˦ ˩  ˦ˮ˲˩˳˭˦ ˱˪˺˪˪˧ˮ˷ ˷ˮ˧˪˶ˮ˷ ˦˶˨˹˱˪˲˸ˮ 

˱˦˭ˮ ˼ˮ˶˷˪˧ˮ˷ ˷˦˷˦˶˨˪˧˰˳˩ ˦  ˶ ˨˦˱˳˩˨˪˧˦, ˶˳̀˦ ˫̄˪˩˦˫˭, ˶  ˦

˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦ ˦˻˫˷ ˷ˮ˯˫˩ˮ˰ˮ˷ ˱ˮ˱˦˶˭ ˦˫˭˦˲˩ˮ˰˷ ˭˦˫ˮ˷ ˦˲˩˪˶́˾ˮ. 

Ă˽ ˳˫˪˰˭˦ ˩˦˱˦˱̄˳˧˪˰ˮñ ˭  ˹ Ă˷ ˹˷˸ˮ˷˦ ˩  ˦ ́˦-˰˨˹˰˳˫˦˲ˮ˷ñ 

˨˦˱˭˦˲˦˧˶˪˧˪˰ˮ ˦˶˷ˮ˷ ̂ˮ˲˦˾˪ ˫˦˵˯˦̀ˮ ˦  ˶ ˹˲˩˦ ˾˪˩˶˯˪˷, ˶˦˩˨˦˲ Ă˫ ˪˶ 

˩˦ˮ̃ˮ˶˦˫˷ ˷ˮ˯˫˩ˮ˰˷˦ ˨ˬ˦ ˫ˮ̂˶˳, ˫˪˶̀˦ ˯˰˩˳˫˦˲ˮñ [156, 791]. ˦˷˪ 

˹˽˹˶˪˧˷ ˦˶˦˧ˮ ˷˴˦˷˴˪˸ˮ ˯˫˩˳˱ˮ˷ ˨˦˶˩˦˹˫˰˳˧˦˷ ˩  ˦ ˷ˮ˯˫˩ˮ˰˾ˮ 

˩˦˪̃˫˪˧˹˰ˮ ˯˦̀ˮ˷ ˷ˮ̅˦˧˦˲˪˷ ˶˦ˮ˲˩ˮ˷ ˷ˮ˱˦˼˰ˮ˩˦˲ ˨˦˩˱˳˷̀˻˪˶ˮ˷. ˦˶˦˧ˮ 

˱˳˽˱ˮ˷ ˦˲˩˪˶́˾ˮ ˷ˮ˯˫˩ˮ˰ˮ˷ ˦˶˷˳˧ˮ˷ ˺˳˶˱˹˰ˮ˶˪˧ˮ˷˦ ˭  ˹˼ˮ˶˷˪˹˰ˮ 

˻̀˪˫ˮ˷ ˦̄˷˲˦-˨˦˲˱˦˶˸˪˧ˮ˷ ˷˸˶ˮ˻˳˲˪˧ˮ ˴ˮ˶˩˦˴ˮ˶ ˴˦˶˦˰˪˰˷ ˹˲˩˦ ˻˱˲ˮ˩˪˷ 

˶˳˷˸˪˫˦˲ˮ˷ ˭˦˭˧ˮ˶ˬ˪ ˱˪˺ˮ˷ ˱ˮ˪˶ ̂˦˶˱˳˭˻˱˹˰ ˷ˮ˸˽˫˪˧˭˦˲. ˦˫˭˦˲˩ˮ˰ˮ 

˷˦˫˦ˬˮ˶˳˾ˮ ˦  ˶˱˳˿˦˲ ˷ (˾˪˷˦́˰˪˧˪˰ˮ˦ ˮ̅˩˦ ˯ˮ˩˪̀, ˶˳˨˳˶̀ ˷˴˦˷˴˪˸ˮ), 

˱˦˨˶˦˱ ˯˦˶˨˦˩ ˮ̀ˮ˷, ˶  ˦˷˦˯˫˦˲́˳ ˦˶˨˹˱˪˲˸ˮ ˨˦˱˳ˮ˽˪˲˦ ˦˶˦˧˱˦ ˱˳˲˦˶˻˱˦ 

˭ˮ˲˦˭ˮ˲ˮ˷ ˨˦˱˪˺˪˧ˮ˷˦˷ (˱˪̄˷ˮ˪˶˪˧˦˾ˮ ˨ˮ˳˶˨ˮ III -ˮ  ˷ ˱ˮ˪˶ ˭˦˱˦˶ˮ˷ 

˭˦˲˦˱˳˷˦˽˩˶˪˩ ˩˦˷˱ˮ˷ ˺˦˻˸ˮ ˮ˼˫ˮ́˪˧˷) ˩  ˦ ˭  ˹ ˮ,˻ ˭˦˭˧ˮ˶ˬ˪, 
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˷ˮ˯˫˩ˮ˰ˬ˪ ˿ˮ˫ˮ˰˷ ˩˦˹˷̂˶˪˧˰˳˧ˮ˷ ˦ ˲˯˶́˦˰˫˦-˾ˮ˾ˮ˷ ˨˦˱˳ ˫˪˶ ˨˦˷̀˦ 

˴˦˷˹̄ˮ, ˦ ˲˩˪˶́ˮ˭ ˨˦˩˦˹̄˦˩˦ ˷˦ˬ˼˦˹˶ˮ. 

 ˩  ˦ ˯ˮ˩˪˫... ˶˳˷˸˪˫˦˲ˮ ˭ˮ˲˦˭ˮ˲ˮ˷ ˨˦˱˪˺˪˧ˮ˷ ˭˦˭˧ˮ˶˷ Ă˦ ˱˳ 

˷˦˹˧˲˦˶ˮ˭ñ ˮ̂ ˽˪˧˷. ˪˸˽˳˧˦, ˶˳ ˱˱̃˪˫˶˱˪˸˽˫˪˰˪˧˦˾ˮ ˩ˮ˩ ˮ˨˦˱˳̀˩ˮ˰˪˧˦ 

˦˻˫˷. ˷˦˦˱˳ ˷ˮ˸˽˫˪˧ˮ˭ ˦˴˦˶˪˧˷ ˷˦˯˹˭˦˶ ˫˦ˬˮ˶˪˧˷ Ă˸ ˹˶˺˦ ˷˦˧˦˼˲˦˶˳˩˦˲ñ 

̂˦˷˫˰˦˷, ˫˦˶˩ˮ˷ ˽˫˦˫ˮ˰ˮ˷ ˨˦̄˱˳˧˦-˩˦̃˯˲˳˧ˮ˭ ̀˩ˮ˰˳˧˷ ˭˫˦˰ˮ˷ ˦̄˫˪˫˦˷ 

˩  ˦ ̅˪ ˶ ˮ˷˪˫ ˸˦̄˸ˬ˪ ˱̅˩˳˱ˮ ˷˶˹˰ˮ˦˩ ˨˦˹˶˯˫˪˫˪˰ ˱˪˸˦˺˳˶˪˧˷ 

ˮ˾˫˪˰ˮ˪˧˷ ī Ă˱ˬ˪ ˿˦˨˫ˮ˷˫˪˲˩˦, ˧˲˪˰˷˦ ˫̃˫˶˪˸˭ ˼˦˱˪˷˦ ˹˱˭˪˲˦˶˳˷˦ñ 

[14,35]. ˶  ˦˱ˬˮ˷ ˿˦˷˫˪˲˪˧˦˷˦ ˩  ˦˨˦˹˭˪˲˪˧˪˰ ˼˦˱˪ˬ˪˦ ˰˦˴˦˶˦˯ˮ?! ˦˷˪˭ˮ 

˱̄˦˸˫˶˹˰ˮ ˻˦˭ˮ˲˦˹˶ˮ ̄˳˱ ˱̄˳˰˳˩ ˱˯˫˩˦˶ ˯˦̀˷ ˾˪ˮ́˰˪˧˦ ˱ˮ˪˷˦˩˦˨˳˷, 

ˮ˷ˮ̀, ˦˰˧˦˭, ˱̄˳˰˳˩ ˹˶̂˱˹˲˳-˹˼˫˭˳˷. ˶˳˷˸˪˫˦˲˷ ˭˦˫ˮ˷ˮ ˷˦˫˦ˬˮ˶˳ ˦ ˲

˾˪̀˩˳˱˦˾ˮ ˾˪̆˽˦˫˷, ˦ ˲ ˷˹˰˨˦˰˪˹˰ˮ ˱˳˲˪˧ˮ ˷̄˪˩˦˲ ˩˦˶˧˦ˬ˾ˮ ˩  ˦ ˦ ˱

˫ˮ˭˦˶˪˧˦˾ˮ ˨˦˲˦ ˶  ˦˱˲ˮ˾˫˲˪˰˳˧˦ ˦˻˫˷, ˶˦˷ ˮ˸˽˫ˮ˷, ˱˦ˮ˲̀ ̄˳˱ ˩˦˹˻˲˪˫˪˲ 

˭˦˫˪˧˷. ˫˨˳˲˪˧, ˶˳˷˸˪˫˦˲ˮ ˭˦˫ˮ˩˦˲˫˪ ˮ˷˪˦ ˩˦˶̂˱˹˲˪˧˹˰ˮ ˷˦˯˹˭˦˶ 

˨˦˱˦˶̅˫˪˧˦˾ˮ, ˶˳ ˱˭˦˭˧ˮ˶ˮ˷ ˩˦̂˽˪˧˦˱˩˪̀ ˱˾˫ˮ˩˦˩ ˨˦˱˳ˮ˽˹˶˪˧˦ (Ăˬˮ  ˷

˰˦˼ˮ ˩  ˦ ̂˽˲˦˶ˮ˦ñ). ˱ˮ˷ ̂ˮ˲˦˩˦˩˪˧˦˷ ˭ˮ˲˦˭ˮ˲ˮ˷ ˨˦˱˪˺˪˧ˮ˷ ˭˦˳˧˦ˬ˪ 

˫˦ˬˮ˶˭˦ ˻˳˶˳ ˹˴˦˷˹̄˪˧˷. ˶˳˨˳˶ ˹˽˫˦˶˷ ˶˹˷˭˫˪˰˷ ˪ ˷ ˱˶˦˫˰˳˧ˮ˭ˮ 

˶ˮ̀̄˫ˮ, ˶˳̀˦ ˧˶˧˳˩˻̀˪˹˰˭˦ ˷˦̄˪˪˧˷ ̄˦˸˦˫˷! ˩˦˶˧˦ˬ˾ˮ ˦˶̀˪˶˭ˮ 

˨˦˲˷̄˫˦˫˪˧˹˰ˮ ˦ˬ˶ˮ ˦  ˶ ˱˳˿˦˲˷ (Ă˨˫ ˱˦˶˭˪˧˷ñ, Ă˲  ˹ ̆˧˶́˦˲˪˧˭ñ, Ă˦  ˶

˨˦˭˲˪˫˭ñ ˩  ˦ ˱ˮ˷˭.), .˪ .ˮ ˷˦˻˱˪ ˨˦˩˦̂˽˫˪˸ˮ˰ˮ˦... ˱˦˨˶˦˱... ˳ ,̆ ˪ ˷ ˫ˮ˲ 

̂˹̂˹˲˪˧˷ ˷˦˯˹˭˦˶ ˷ˮ˧˪˶˪˷˦ ˭  ˹ ˱˯˫˩˶˦˩˽˳˺˲˦ˬ˪, ˮ  ˷ ˯˦̀ˮ ̄˳˱ ˦˶˦, 

˶˳˱˪˰˷˦̀ ˦˶̀ ̅˦˲ˮ˷ ˩˦˯˰˪˧ˮ˷˦ ˪˸˽˳˧˦ ˶˦˱˪ ˩  ˦˦˶̀ ˱ˮ˷ ˱˶ˮ˷̄˦˲˪˧˦˷ 

˾˪̆˴˦˶˫ˮ˦ ̃˯˲˳˧˦, ˶˳̀˦ ˱̄˦˸˫˶˹˰-˴ˮ˶˳˧ˮ˭˦˩˦˩ ̄˦˲˨˶́˰ˮ˫ˮ ˩˶˳ˮ˷, 

˦˲˹ ˷˦˱ˮ ̂˰ˮ˷, ˾˪˱˩˨˳˱ ˷˦̄˰˭˹̄˹̀˪˷ ˫˦ˬˮ˶˷ ˨˦˱́˫ˮ˲˫˦˶˪˧˹˰ˮ 

ˬ˪˩ˮˬ˪˩ ˹˻˲˪˫˷ ˷˯˦˱˪˧˷ (˱ .˶ .˶ ɶ Ă˷˯˦˱˲ˮñ; Ă̆˯˶˲˦ñ ˩˦ Ă˾ ˪˦˰˪̂˲˦ñ ˮ˨ ˮ˲ˮ). 

˶˳˷˸˪˫˦˲˷ ˷˶˳˰ˮ˷ ̄˪˰˳˫˲˪˧˦˾ˮ ̂˹˲ˮ ˹˲˩˦ ˩˦˫˩˳˭, ˶˦˩˨˦˲ ˱˦˷ ˦˶̀ 

ˮ˷˶ˮ˷ ˱ˮˬ˦˲˾ˮ ˷˶˳˰˦ ˨˦˱˳˷˩ˮ˷ ˯˦˶˨˦˩ (˲˦˩ˮ˶˳˧ˮ˷ ˷̀˪˲˦˾ˮ) ˩  ˦ ˦˶̀ 

˷˯˦˱˪˧ˮ˷˦ ˪˱˦˶̅˫˪˧˦, ˭ ˹˱̀˦ ˱˦ˮ˲̀ ̀˩ˮ˰˳˧˷, ˦ ˰˱˦˷ˮ˫ˮ˭ ˱̃˶˪˰ˮ ˨˦˱˳˩˨˪˷ 

˫˦ˬˮ˶ˮ˷ ˩˦˷˦˷̅˪˰˦˩ ˾˪˸˽˳˶̀˲ˮ˰ˮ Ăˮ ˦˶˦˼˪˧ˮñ: 

 Ă˩ ˦˩˶˯˦, ˷ ˯˦˱˲ˮ ˾˪˱˳˷˸˽˳˶̀˲˦, ̆ ˯˶˲˦ ˯˪˩˪˰˷˦, ˾ ˪˦˰˪̂˲˦; 

 ˩˦˦̀˩˹˲˲˦, ˱ ˦˨˶˦ ˱ˮ˷˭˫ˮ˷ ˦˦˰˱˦˷˲˦, ˦  ˶˦́˪̂˲˦ñ [149, 751]. 

 ˦̄˰˦ ˮ˲˩˳˪˰ˮ ˱˳˲˦˶˻ˮ˷, ˺˦˶˷˦˩˦˲ˮ˷, ˶˹˷˭˫˪˰˹˶˦˩ ï Ă˧ ˪˶ˮ 

˨˦˱ˬ˶˩˪˰ˮ˷ñ, ˺˦˶ˮ˷˪˫˰˳˧˦˷ ˩  ˦˸˦˶ˮ˪˰ˮ˷˦˩˱ˮ ˱ˮ˷ ˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦˷ 

˩˦˫˦˯˫ˮ˶˩˪˭. ˶  ˦˹˶˨˪˧ ˷ˮ̀˳̀̄˰˪ˬ˪ (Ă˷ˮ ̀˳̀̄˰˪ ˱˦˦˶˱˪˧ˮ˲˪ñ) ˷˦˹˧˶˳˧˷ 

ˮ˨ˮ, ˶˳̀˦ ˭˦˫˦˩ ˱˳˦̂˽˳ ˷˦˻˱˪ ˹˶˨˪˧˦˩ ˩  ˦ ˱˶˹˩˪˩. ˨˦˱˳˸˽˩˦, ˶˳ ˱

˲˪˷˸˦˲ˮ˷˦ ˩  ˦ ˸˦˶ˮ˪˰ˮ˷ ˷ˮ˽˫˦˶˹˰ˬ˪ ˮ˲˺˳˶˱˦̀ˮ˦˷ ˺˰˳˧˩˦ ˩  ˦

̄˫˦˶˦ˬ˱˾˦˷ ˹˩˦˲˦˾˦˹˰˳ ˷ˮ˷̄˰ˮ˷ (Ă˷ˮ ˷̄˰ˮ ˹˧˶˦˰˳ñ) ˨˦ ˱˳ ̂˦˹˽˪˲˦ 

˧˶˦˰˩˪˧˦ ˦˱ˮ˶˷˴˦˷˦˰˦˶˷. ˨˦˲˦ ˦  ˶ˮ̀˳˩˦ ˦ ˱Ă˧ ˶́˪˲˱˦ñ ˯˦ ̀˱˦, ˶˳ ˱˱ˮˬ˪ˬ˲ˮ 

˨˦˲˦˴ˮ˶˳˧˪˧˪˲ ˾˪˩˪˨˷, ̄˳˰ ˳˦ ˱˱ˮˬ˪ˬ˭˦ ˷˦˭˦˫˪˾ˮ ˭˦˫˦˩ ˮ˩˨˦. ˨˦˶˩˦ 

˦˱ˮ˷˦, ˷˶˹˰ˮ˦˩ ˦˶˦˭˦˫˷˪˧˦˩ˮ˦ ˱ˮ˷ ˱ˮ˪˶ ˰ˮ˻˲ˮ˭ ̂˦˶˱˳˭˻˱˹˰ˮ ˷ˮ˸˽˫˪˧ˮ 
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ˮ˱˦˷˭˦˲, ˭  ˹ ˶˳˨˳˶ ˮ˻̀˪˫˦ ˮ ,˷ ˶˳̀˦ ˱˯˫˰˪˰˳˧ˮ˷ ˾˪˱˩˪˨ 

Ă˨ ˦̄˱˦˱˽ˮ˫˦˶˪˧˹˰ˮñ ˮ̄˱˳˧˷ ˸˦˶ˮ˪˰˷, ˷˦˷˸ˮ˯ˮ ˩˦˷̅ˮ˷˭˫ˮ˷ ˪˱ˬ˦˩˪˧˦. 

˱˳˯˰˪˩, ˺˦˶˷˦˩˦˲ˮ˷ ˧˦˨˪˭˦˨˦˲ ̄˦˲ ˱˰ˮ˻˫˲˪˰˳˧˦-̀˧ˮ˪˶˪˧˦ ˮ̀˶˪˧˦, ̄˦˲ ī 

˩˦˹˸˪˫˲˪˰ˮ ˱˶ˮ˷̄˦˲˪˧˦. ˩˦˫˦˶˷ ˪˱˹˻˶˪˧˦ ˷ˮ˯˫˩ˮ˰ˮ˭ ˩  ˦ ˸˦˶ˮ˪˰˷ 

˩˦˪́˪˧˷. ˲˦˭˪˰ˮ˦, ˺˦˶˷˦˩˦˲˷ ˷˦˶ˮ˩˦˲ ˱˪˺ˮ˷ ˫˦˵ˮ˷ ˱˳̄˪˰˭˪˧˦ ˶˳ ˱

˾˪˪́˰˳˷, ˱˳˻˱˪˩˪˧ˮ˷ ˶˪ˬ˹˰˸˦˸ˮ˷ ̂˦˶˱˳˷˦˩˨˪˲˦˩ ˱˯ˮ˭̄˫˪˰˷ 

˺˦˲˸˦ˬˮˮ˷ ˨˦˾˰˦ ˲˦˱˩˫ˮ˰˦˩ ˦  ˶˩˦˷̃ˮ˶˩˪˧˦... 

 ˱ˮ̅˲˹˶˳˧ˮ˭ ˷˲˪˹˰ˮ ˸˦˶ˮ˪˰ˮ ˹˯˫˪ ˨˦˱˳˺̄ˮˬ˰˪˧˹˰ˮ˦. 

˺˦˶˷˦˩˦˲ˮ ˱˦˷ ˸˯˧ˮ˰˷ˮ˸˽˫˦˳˧ˮ˭ ˫˪˼˦˶ ˦̀˩˹˲˪˧˷, ˱˦˨˶˦˱, ˫˺ˮ˻˶˳˧˭, 

˨˦˱˳˺̄ˮˬ˰˪˧˦ ̀˳˸˦ ˩˦˨˫ˮ˦˲˩˦. ˴˶˪˸˪˲ˬˮ˪˧ˮ ˷˦˱˪˺˳ ˸˦̄˸ˮ˷ 

˩˦˷˦˯˦˫˪˧˰˦˩ ˱˦˾ˮ˲ ̂˦˱˳˹˽˪˲˦ ˳˩˪˷˼˦̀ ˮ˲˩˳˪˭ˮ˷ ˱˪˾˫ˮ˩˪˩ˮ˷ 

˱˺˰˳˧˪˰ˮ˷ ˫˦˵˱˦, ˶˳̀˦ ˷˦˱˪˺˳˷ ˦˶˦ ˱̄˳˰˳˩ Ă˨ ˦˶˩˦˻˦˶˪˧˦ñ ˩˦ ˪˱˹˻˶˦, 

˦˶˦˱˪˩ ˴˦˶˸˦̄ˮ ˩˦ˮ̂˽˳ ī ˭˦˫˦˩ ˻˦˰˦˻˾ˮ ˨˦˱˳ˮ˯˪˸˦, ˺˦˶˷˦˩˦˲ˮ ˯ ˮ

˷˦˷˦̄˰ˮ˩˦˲ ˱́˫ˮ˲˫˦˶˪˧˩˦. ˲˪˷˸˦˲ˮ˷˦ ˩  ˦˸˦˶ˮ˪˰ˮ˷ ˭˦˭˧ˮ˶ˮ˩˦˲ ˯˦˶˨˦˩ 

˿˦˲˷, ˶  ˦˾˪ˮ́˰˪˧˦ ˱˳ˮ˸˦˲˳˷ ˷˦̄˪˰˱̂ˮ˺˳˷ ˳˶ ˮ˹˱˦˼˰˪˷ˮ ˴ˮ˶ˮ˷ ī ˱˪˺ˮ˷˦ 

˩  ˦ ˦˱ˮ˶˷˴˦˷˦˰˦˶ˮ˷ ī ˨˦˩˦˯ˮ˩˪˧˦˱ (Ă˾˪ ˲ ˩  ˦ ˮ˨ˮ ̂˦ˮ˯ˮ˩˲˪˭, ˮ˲˩˳˪˭ˮ 

˨˦˶˩˦˻˦˶˩˪˷!ñ: 109, 532). ˲˪˧ˮ˷˱ˮ˪˶ ˻˫˪˽˦˲˦˾ˮ ˷˦˾ˮ˲˦˳ ˴˳˰ˮ˸ˮ˯ˮ˷ ˦˱˨˫˦˶ˮ 

˷˸˦˸˹˷-˯˫˳ ˷˦̄˪˰˱̂ˮ˺˳˪˧˶ˮ˳˧ˮ˷˦ ˩  ˦ ˲˦̀ˮˮ˷ ˭˫ˮ˭˱˯˫˰˪˰˳˧˦˦. .˩ 

˨˹˶˦˱ˮ˾˫ˮ˰˷ ˱˳˫ˮ˾˫˪˰ˮ˪˧˭ ˩˦˷˸˹˶˦˩ ī ˷˦ ˯˹˭˦˶ ˪˴˳˻˦˾ˮ ˻˦˶˭˰ˮ˷˦ ˩  ˦

˯˦̄˪˭ˮ˷ ˧˦˨˶˦˸ˮ˳˲˭˦ ˾˳˶ˮ˷ ˷˦˱˪˺˳ ˸˦̄˸ˮ˷˭˫ˮ˷ ˧˶́˳˰˦ ˷˶˹˰ˮ˦˩ 

˱ˮ˹˯˪˶́˳˪˧˰˦˩ ˾˪˦˺˦˷˦ ˾˪˱˩˨˳˱ˮ ˪˴˳˻˪˧ˮ˷ ˩ˮ˩˱˦ ˴˳˪˸˱˦, ˶˳˱˪˰˱˦̀ 

˧˶́˦˲˦ ī Ă˭˦˫ˮ˷ ˭˦˫˷˦ ̄˱˦˰ˮ ˮ̀˪˷, ˨˹˰˷˦ ˱˳ˮ̄˫˪˩˶˪˷ ̄ˮ˾˸ˮñ (.˩ 

˨˹˶˦˱ˮ˾˫ˮ˰ˮ). ˦˻˪˩˦˲ ˨˦˱˳˱˩ˮ˲˦˶˪, ˷˦˱˳˻˦˰˦˻˳ ˭  ˹ ˴˳˰ˮ˸ˮ˯˹˶ˮ 

˩˦˴ˮ˶ˮ˷˴ˮ˶˪˧ˮ˷ ˷˦˱˯˫˩˶˳-˷˦˷ˮ̀˳̀̄˰˳ ˧˶́˳˰ˮ˷ ˫˪˰˦˩ ˦  ˶ ˾˪ˮ́˰˪˧˦ 

˦˻̀ˮ˳ ˾˪˲ˮ ˱˦˱˹˰ˮ, ˶˦˩˨˦˲ ˪ ˷ ˽˳˫˪˰˭˫ˮ˷ ˩˦˶˿˪˧˦ ˱ˮ˹˸˪˫˪˧˪˰ 

˾˪̀˩˳˱˦˩. ˭ˮ˭˳˪˹˰˱˦ ˱˦˶˭˰˱˳˦ˬ˶˳˫˲˪ ˯˦̀˱˦ ˮ̀ˮ˷ ˪ ˷ ̃˪˾˱˦˶ˮ˸˪˧˦, 

˶˹˷˭˦˫˪˰˷˦̀ ˨˦˦ˬ˶˪˧˹˰ˮ ̃˪˾˱˦˶ˮ˸˪˧ˮ˷˦˯˪˲ ˱ˮ˫˽˦˫˦˶˭. 

˷˦̄˪˰˱̂ˮ˺˳˪˧˶ˮ˫ˮ ˷˦˯ˮ˭̄˪˧ˮ ˯˪˶́˳ ˱˲ˮ˾˫˲˪˰˳˧ˮ˷˦ ˦  ˶ ˦˶ˮ˷, ˶˳ ˱

˷˦˯˹˭˦˶ ˫˲˪˧˪˧˷˦ ˩  ˦˾˪̄˪˩˹˰˪˧˪˧˷ ˦̆˽˫˪ ˦˩˦˱ˮ˦˲ˮ, ˦ ˱ˮ˸˳˱ ˽˹˶˦˩˷˦˼˪˧ˮ˦ 

˲˪˷˸˦˲ˮ˷ ˶˿˪˫˪˧ˮ, ˶ ˳˱˰˪˧ˮ̀ ˱ˮ̅˲˹˶˭˦ ˭˦˭˧ˮ˶ˮ˷˦˷ ˨˦ˮ˷˱ˮ˷: 

 Ă˱ ˮ˧˶́˦˲˦, ˭ :˹ Ă˨˳˲ˮ˪˶ˮ ̄˦˱˷ ˦˶˳˩˪˷ ˦  ˶˦˿˻˦˶˩˪˷, 

 ˶˦̀˦ ˷̅˳˧˩˪˷, ˱ ˳˦˨˫˦˶˳˷, ˷ ˦̂˹˭˶˳˷˦ ˩˦˹̂˽˲˦˶˩˪˷ñ [109, 532]. 

 ̂˹˭ˮ˷˳˺˪˰ˮ ˨˦˲̀˩˪˧˾ˮ ́ˮ˶˦˫˷ ˦˩˦˱ˮ˦˲˷ ˩  ˦ ̄˾ˮ˶˦˩ ˦˯˦˶˫ˮ˲˪˧˷ 

˷ˮ˱˾˫ˮ˩ˮ˷˦ ˭  ˹˨˳˲ˮ˭ ̃˫˶˪˸ˮ˷ ˹˲˦˶˷, ˷ ˦˻˫˪˽˲˳ ˷˦˻˱˪˭˦ ˨˦˩˦̂˽˫˪˸˦ ˯ ˮ˱ˮ˷ 

˨˦˶˪˾˪ ˦  ˶ ˩˦ˮ˾˫˪˧˦, ˪˱˳̀ˮ˪˧ˮ˷˦˨˦˲ ˷˦˨˹˰˩˦˨˹˰˳˩ ˩˦̂˹˶˹˰ˮ ˨˳˲ˮ 

˨˦̀ˮ˰˪˧ˮ˭ ˹˯˪˭ ˱˹˾˦˳˧˷. ˱˪˸ˮ̀, ˴˶˳˧˰˪˱˦ ˬ˳˨̅˪˶ ˩˪˩˰˹˶˦˩˦̀ 

(Ă˷˦ ˻˱˪-˩˪˩˰˦ñ˩) ˹˲˩˦ ˨˦˩˦ˮ̃˶˦˷, ˶˦˩˨˦˲ ˩ˮ˴˰˳˱˦˸ˮ˦ ˷˦˷˦˶˨˪˧˰˳ ˶˦˱ 

˦˶ˮ˷. ˦˶̀ ˦˶˦˺˪˶ˮ˦ ˷˦˩˦˫˳ ˲˪˷˸˦˲ˮ˷ ˩˦˶ˮ˨˪˧˪˧ˮ˷ ˦ ˱˲˦̂ˮ˰˾ˮ, ˹˧˶˦˰˳˩ 

˿˫˪˲ ˮ  ˷˨˫˦ˮ˲˸˪˶˪˷˪˧˷, ˶˦˸˳˱ ˦˶˦ ˦˻˫˷ ˭˹˲˩˦̀ ˷˦˭˦˶ˮ˨˳ ˨˪˨˱˦ ˭˦˫˦˩ 

˸˦˶ˮ˪˰˷ ˦ ˲ ˶  ˦ ˦˱˧˦˫ˮ˦ ˪ ˷ ˶˿˪˫˦-˩˦˶ˮ˨˪˧˦˲ˮ, ˨˦˱ˮ̅˲˹˶˪˧ˮ˷ ˦˱˧ˮ˩˦˲ 
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̂˦˱˩˦˹̂˹˱ ˶˳ ˱˫ˮ˷˱˪˲˭. ˲˪˷˸˦˲ˮ˷ Ăˬ ˼˫ˮ˷ ̃ˮ˴˾ˮñ ˨˦˩˦˯˦˶˨˫ˮ˷ ˾˪˱˩˨˳˱ 

˸˦˶ˮ˪˰ˮ˷ ˱˶˿˪˫˰ˮ˷ ˺˹˲˻̀ˮ˦ ˴˳˪˱˦˾ˮ ˹˯˫˪ ˦˫˭˦˲˩ˮ˰˷ ˩˦˪˯ˮ˷˶˪˧˦, .˪ .ˮ 

˨˦˱˳˩ˮ˷, ˶˳ ˱˿˫˪˲˷ ˹̀̄˳ ˱˳˽˱˪˷ ́ˮ˶ˮ˭˦˩˦˩81 ˳˶ ˮ˨˹˰ˮ˭˦˩ˮ ˫˦ˬˮ˶ˮ 

̆˽˦˫˷ ī ˲˪˷˸˦˲ˮ ˩  ˦ ˦˫˭˦˲˩ˮ˰ˮ. ˦˾˯˦˶˦˦, ˶˳ ˱ ˦˱ˮ˭ ˶˹˷˭˫˪˰˷ ˶˦˼˦̀ 

˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˷˦˭˻˱˪˰ˮ ˨˦˱˳˦˻˫˷ ˩  ˦ˮ˻˲˪˧ ˩˪˱˲˦ ˹˺˰ˮ˷̂˹˰ˮ˷ ˱ˮ˪˶ 

˩˦˾˫˪˧˹˰ ˾˪̀˩˳˱˪˧ˬ˪̀ ˱ˮ˨˫˦˲ˮ˾˲˪˧˷. 

 ˷˸˪˺˦˲˳ˬ ˳˶˧˪˰ˮ˦˲ˮ˷ ˹̂˽˪˧ˮ˭, ˱˦˱ˮ˷ ˨˦˶˩˦̀˫˦˰˪˧ˮ˷ ˾˪˱˩˪˨ 

˩˪˱˲˦ ˹˺˰ˮ˷̂˹˰ˮ ˦˼˷˦ˬ˶˩˪˰˦˩ ˮ˳˦˲˪ ˳˶˧˪˰˷ ˨˦˩˦˪̀˪˱˦ ˩  ˦

Ă˾ ˪˱˩˨˳˱˦˩ ˩˼˪˭˦ ˱˦˭ ̂˦˶˿ˮ˲˪˧˹˰ ˮ˽˳ ˽˶˱˦ ˮ˨ˮ ˷˦̄˰˷˦ ˮ˳˫˦˲˪˷˷˦ ˩  ˦

ˮ˷̂˦˫˰ˮ˩˦ ˩  ˦ ˦˼˳˶́ˮ˲˩˪˧˳˩˦ñ (˳˶˧˪˰ˮ˦˲ˮ, 1978: A, 41). ˮ˳˫˦˲˪ 

˳˶˧˪˰ˮ˷ ˷˦˺˪˳˩˦˰˳ ˷˦̄˰˾ˮ ˨˦˲ˮ˷̂˦˫˰˪˧˦ ˩˦˫ˮ˭ V-ˮ ˷

˦˶˦˷˶˹˰̂˰˳˫˦˲ˮ ˴ˮ˶˱˾˳, ˮ˳˦˲˪ ˳˶˧˪˰ˮ ˯ ˮ ́˦˰˳˫˦˲ˮ ˱ˮ˲ˮ˷˸˶ˮ ˩  ˦

˱˪˳˶˪ ˴ˮ˶ˮ˦ ˻˫˪˽˲ˮ˷˦. ˮ  ˷˦˱ˮ˶˷˴˦˷˦˰˦˶ˮ˷ ˸ˮ˸˹˰˷ ˮ˷˪˫˪ ˺˰˳˧˷, ˶˳˨˳˶̀ 

˸˯˧ˮ˰̄˱˳˫˦˲˦˩ ˨˦̂˽˳˧ˮ˰ ˴˳˪˱˦˾ˮ ˷˦˶ˮ˩˦˲ˮ, ˱˦˱ˮ˷ ˷ˮ˯˫˩ˮ˰ˮ˷ ˾˪˱˩˪˨ ˯ ˮ

ī ˸˦˶ˮ˪˰ˮ. ˮ˷˸˳˶ˮ˹˰ ˺˦˻˸˭˦ ˩  ˦˴˳˪˱˦˾ˮ ˨˦˲˫ˮ˭˦˶˪˧˹˰ ˱˳˫˰˪˲˦˭˦ 

˴˦˶˦˰˪˰ˮˬ˱ˮ, ˫˺ˮ˻˶˳˧˭, ˶˳ ˱ ˦˾˯˦˶˦˦ ˩  ˦ ˱˲ˮ˾˫˲˪˰˳˫˦˲ ˷ˮ˨˲˦˰˪˧˷ 

ˮ́˰˪˫˦. ˶˪˦˰˹˶ ˷˦̄˪˭˦ ˯˳˲˸˹˶˪˧ˮ ˭˦˲˩˦˭˦˲˳˧ˮ˭ ˿˲˩˪˧˦ ˩  ˦˭˦˲˦̀ ˮ˷˪, 

˶˳ ˱˦˱ˮ˶˧˦˶˳˧˦-˦˱ˮ˶˷˴˦˷˦˰˦˶˳˧˦ ˷˦˨˦˲˨˦˾˳ ˱˳˿˦˲˷. ˷˦˱˪˺˳ ˸˦̄˸ˮ˷˭˫ˮ˷ 

˧˶́˳˰ˮ˷ ˨ˬ˦ˬ˪ ˿˫˪˲ ̂ˮ˲˦˾˪ ˷̂˳˶˪˩ ˦˷˪ ˮ˯˫˪˭˪˧˦ ˳˶ ˮ

˹˶˭ˮ˪˶˭˩˦˴ˮ˶ˮ˷˴ˮ˶˪˧˹˰ˮ ˴˳˰ˮ˸ˮ˯˹˶ˮ ˧˦˲˦˯ˮ ī ˨ˮ˳˶˨ˮ III -ˮ˷˦ ˩  ˦

ˮ˳˦˲˪ ˳˶˧˪˰ˮ˷˦, ˴˳˪˱˦˾ˮ ˯ ˮ ī ˺ ˦˶˷˦˩˦˲ˮ˷˦ ˩  ˦ ˸˦˶ˮ˪˰ˮ˷˦. ˽˳˫˪˰ 

˾˪˱˭̄˫˪˫˦˾ˮ, ˿˫˪˲ˮ ˱˪̀˲ˮ˪˶˹˰ˮ ́ˮ˪˧˦ ˦ ˱ ˱ˮ˱˦˶˭˹˰˪˧ˮ˭ ˱ˮ̆˽˫˪˧˦ 

˰˳˨ˮ˯˦˷, ˪ ˷˱ˮ˱˦˶˭˹˰˪˧˦ ˯ ˮ˷˦˱˪̀˲ˮ˪˶˳ ̂˶˪˪˧ˮ˷˦˭˫ˮ˷ ˹̀˲˳˧ˮ ˷˹˰˦̀ ˦  ˶

˦˶ˮ˷ (̂˪˶˪˩ˮ˦˲ˮ 2014; ̃ˮ˰˦́˪ 2014 ˩  ˦ ˷̄˫.). ˮ˷˸˳˶ˮ˹˰ˮ ˩  ˦

˰ˮ˸˪˶˦˸˹˶˹˰ˮ ˺˦˻˸˪˧ˮ˦ ˮ ,˷ ˶˳ ˱˨ˮ˳˶˨ˮ-˺˦˶˷˦˩˦˲ˮ ˭˫ˮ˭˱˴˽˶˳˧˪˰ˮ 

˱˪˺˪˦, ̄˳˰ ˳ ˦˱ˮ˶˷˴˦˷˦˰˦˶ˮ˷ ˳̅˦̄˾ˮ ˦˼ˬ˶˩ˮ˰ˮ ˩˪˱˲˦-˸˦˶ˮ˪˰ˮ 

˱˪˺ˮ˷˦˨˦˲ (/˧ˮ́ˮ˷˦˨˦˲) ˱˳˸˽˹˪˧˹˰ˮ ˽˱˦̂˫ˮ˰˯˦̀ˮ, ˶˳˱˪˰ˮ̀ 

˷˶˹˰̂˰˳˫˦˲˪˧ˮ˷ ˦˷˦˯˱ˮ˹̂˪˫˲˪˰ˮ ˫˪˶̀ ˯ ˮ˦̀˲˳˧ˮ˪˶˪˧˷ ˱˪˺ˮ˷ ˿˦˲˦˺ˮ˻˶ˮ˷ 

˷ˮ˱˹̄˭˰˪˷.  

 Ă˫ ˪˺̄ˮ˷˸˽˦˳˷˲ˮ˷ñ ˷ˮ˹˵˪˸˹˶ˮ ˺˦˶˩˦˨ˮ ˷˦˯˱˦˳˩ ̃˶˪˰ˮ˦, ˭˹˱̀˦ 

˫ˮ˶˸˹˦˰˹˶˦˩ ˾˪˷˶˹˰˪˧˹˰ˮ. ˱˶˦˫˰˦˩ ˶˿˪˧˦ ˷˦˭˻˱˪˰ˮ, ˭˹˱̀˦, 

˫˺ˮ˻˶˳˧˭, ˶˳ ˱˴˳˪˱ˮ˷ ˱˭˰ˮ˦˲ ˻˷˳˫ˮ˰˾ˮ ˲˦̂ˮ˰-˲˦̂ˮ˰ ˱˦ˮ˲̀ ˮ̄˦˸˪˧˦ 

˱˭˪˰˷ ˩˦˻˫˪˱˩˪˧˦˶˪˧˹˰ˮ ˶˹˷˭˫˪˰˹˶ˮ ˯˳˲̀˪˴˸˪˧ˮ, ˦ ˱˯˳˸˪˻˷˸˾ˮ ˯ ˮ

˷ˮ˧˪˶ˮ˷ ˭˪˱˦ ˭  ˹ˮ˲˩˳˪˭ˮ˷˦ ˩  ˦˦˶˦˧˪˭ˮ˷ ˱˪˺˪˭˦ ˱ˮ˪˶ ˨˦˱˳˽˪˲˪˧˹˰ˮ 

Ă˧ ˪˶˳˧ˮ˷ñ ˦˶˨˹˱˪˲˸ˮ ˪˶-˭˪˶˭ˮ ˹˲˩˦ ˮ˽˳˷ ˩  ˦ ˱˦˼˦˰ˮ ˦˰˧˦˭˳˧ˮ˭ 

˨ˮ˳˶˨ˮ III -ˮ  ˷˱ˮ˪˶ ˷˦˯˹˭˦˶ ˷ˮ̀˳̀̄˰˪˾ˮ˫˪ ˻˦˰ˮ˷ ˨˦˱˪˺˪˧ˮ˷ ˶˪˦˰˳˧˦˷˭˦˲ 

˱˦˷ ˶˦˼˦̀ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˯˦˫˾ˮ˶ˮ ˹˲˩˦ ̆˻˳˲˩˪˷.  

 

 
81 ˾˪˲ˮ˾˫˲˦: ˭˹ ˦˶ ˿˦˫˭˫˰ˮ˭ ˮ˲˩˳-̄˦˸˦˪˰˭˦ ˧˶́˳˰ˮ˷ ̂ˮ˲ ˫˦ˬˮ˶˭˦ ˶˿˪˫˦˷. 
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Abstract: The work deals with the creative activities of Ibraim Goradze. He was a 

victim of the repressions of 1937 and spent most of his life in Turkey. His 

translating activity is well known to the society and scientific circles. He used to 

translate from Georgian into Turkish and vice versa. However, as a writer, he is still  

unknown. However, we have obtained his archive. It is the archive that has 

preserved for us his manuscript, an autobiographical work ï ñMy Tragic Fateò. 

Studying this interesting work from the different prisms and, at the same time, 

introducing, studying, and presenting Ibraim Goradze as the author of a remarkably 

emotional handwriting is the goal of the research. Accordingly, the research is 

relevant and innovative. The work introduces us to interesting details of Ibraimôs 

life, work, and creative activity. Through the familiarizing ourselves with 

biographical details a complete portrait of the author is drawn. At the same time, 

without any embellishment, he boldly introduces us to the era of that time, to the 

extremely difficult situation in the country and its villages. He tells us how both his 

village and the author himself became the victims of the misfortunes and 

repressions of that time. It is with particular heartache that he speaks to us about 

impoverished human relationships. He gives the detailed description how the 

people of this small village find themselves part of the evils of the epoch and then 

sacrifice themselves for the neighbors they grew up with, and how people can be 

made miserable by their ñgoodò friends, those who grew up together in the village 

and spent their childhood years together, because of their well-being. It is precisely 

the fault of such people that results in Ibrahim's ñtragic fateò. All of this is described 
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by the author without artistic or expressive means, thereby further emphasizing the 

intensity of the pain. Accordingly, the writing style is simple, yet with this 

simplicity, with a simple narrative, it deeply portrays the everyday life of his life, 

the darkness of the era, and gives us a glimpse into the heavy, troubled world of his 

soul. 

 

Key words:  literature; writer; translator; autobiographical-memoir 
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ˮ˲˷˸ˮ˸˹˸ˮ˷ ˺˳˰˯˰˳˶ˮ˷, ˩ ˮ˦˰˪˻˸˳˰˳˨ˮˮ˷˦  

˩  ˦˪˱ˮ˨˶˦˲˸˹˰ˮ ˰ˮ˸˪˶˦˸˹˶ˮ˷ ˯˫˰˪˫ˮ˷ ˨˦˲˽˳˺ˮ˰˪˧ˮ˷  
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 ˮ˲˷˸ˮ˸˹˸ˮ˷ ˩ˮ˶˪˻˸˳˶ˮ/˱˭˦˫˦˶ˮ ˱˪̀˲ˮ˪˶-˭˦˲˦˱˾˶˳˱˪˰ˮ 

˪ -˰˺˳˷˸˦: roin.malakmadze@bsu.edu.ge 

ORCID: https://orcid.org/0009-0005-9250-0524 

 
 

˦˧˷˸˶˦˻˸ˮ: ˲˦˾˶˳˱ˮ ˮ˧˶˦ˮ˱ ˨˳˶˦́ˮ˷ ˾˪˱˳˻˱˪˩˪˧ˮ˭ˮ ˷˦˻˱ˮ˦˲˳˧ˮ˷ 

˷˦˯ˮ˭̄˪˧˷ ˪̄˪˧˦. ˮ  ˷ 1937 ̂˰ˮ˷  ˶˪˴˶˪˷ˮ˪˧ˮ˷ ˱˷̄˫˪˶˴˰ˮ ˦˼˱˳˿˲˩˦ ˩  ˦ 

̀̄˳˫˶˪˧ˮ˷ ˩ˮ˩ ˮ ˲˦̂ˮ˰ˮ ˭˹˶˻˪˭˾ˮ ˨˦˦˸˦˶˦. ˷˦ˬ˳˨˦˩˳˪˧ˮ˷˦ ˩  ˦

˷˦˱˪̀˲ˮ˪˶˳ ̂˶˪˪˧ˮ˷˦˭˫ˮ˷ ˯˦˶˨˦˩˦˦ ̀˲˳˧ˮ˰ˮ ˱ˮ˷ˮ ˱˭˦˶˨˱˲˪˰˳˧ˮ˭ˮ 

˷˦˻˱ˮ˦˲˳˧˦. ˮ  ˷ ˭˦˶˨˱˲ˮ˩˦ ˻˦˶˭˹˰ˮ˩˦˲ ˭˹˶˻˹˰ ˪˲˦ˬ˪ ˩  ˦ ˴ˮ˶ˮ˻ˮ˭. 

˭˹˱̀˦ ˶˳˨˳˶̀ ˱̂˪˶˦˰ˮ, ˮ  ˷˹̀˲˳˧ˮ˦. ˿˫˪˲˷ ̄˪˰˭˦˦ ˱ˮ˷ˮ ˦˶˻ˮ˫ˮ. ˷̂˳˶˪˩, 

˦˶˻ˮ˫˱˦ ˾˪˱˳˨˫ˮ˲˦̄˦ ˱ˮ˷ˮ ̄˪˰˲˦̂˪˶ˮ, ˦˫˸˳˧ˮ˳˨˶˦˺ˮ˹˰ˮ ̄˦˷ˮ˦˭ˮ˷ 

˲˦̂˦˶˱˳˪˧ˮ - Ă˿ ˪˱ˮ ˧˪˩ˮ ˸˶˦˼ˮ˯˹˰ˮñ.  ˯˫˰˪˫ˮ˷ ˱ˮˬ˦˲ˮ ˦ ˱˷̄˫˦˩˦˷̄˫˦ 

˯˹˭̄ˮ˭ ˷˦ˮ˲˸˪˶˪˷˳ ˲˦̂˦˶˱˳˪˧ˮ˷ ˾˪˷̂˦˫˰˦˦ ˩  ˦ˮ˱˦˫˩˶˳˹˰˦˩, ˮ˧˶˦ˮ˱ 

˨˳˶˦́ˮ˷, ˶˳˨˳˶̀ ˷˦˳̀˶˦˩ ˪˱˳̀ˮ˹˶ˮ ̄˪˰̂˪˶ˮ˷ ˦˫˸˳˶ˮ˷ ˨˦̀˲˳˧˦, 

˾˪˷̂˦˫˰˦ ˩  ˦  ̂˦˶˱˳˿˪˲˦. ˾˪˷˦˧˦˱ˮ˷˦˩, ˯˫˰˪˫˦ ˦˻˸˹˦˰˹˶ˮ ˩  ˦˷ˮ˦̄˰ˮ˷ 

˾˪˱̀˫˪˰ˮ˦. ˲˦̂˦˶˱˳˪˧ˮ  ˮ˧˶˦ˮ˱ˮ˷ ̀̄˳˫˶˪˧˦-˱˳˼˫˦̂˪˳˧ˮ˷˦ ˩  ˦

˾˪˱˳˻˱˪˩˪˧ˮ˭ˮ ˷˦˻˱ˮ˦˲˳˧ˮ˷ ˷˦ˮ˲˸˪˶˪˷˳ ˩˪˸˦˰˪˧˷ ˨˫˦̀˲˳˧˷. 
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˧ˮ˳˨˶˦˺ˮ˹˰ˮ ˾˸˶ˮ̄˪˧ˮ˷ ˨˦̀˲˳˧ˮ˭ ˯ ˮ˷˶˹˰˽˳˺ˮ˰ˮ ˴˳˶˸˶˪˸ˮ ˮ̄˦˸˪˧˦ 

˦˫˸˳˶ˮ˷˦. ˦˱˦˷˭˦˲˦˫˪, ˽˳˫˪˰˨˫˦˶ˮ ˾˪˰˦˱˦ˬ˪˧ˮ˷ ˨˦˶˪˾˪, ˭˦˱˦˱˦˩ ˨˫˦̀˲˳˧˷ 

ˮ˱˩˶˳ˮ˲˩˪˰ ˪˴˳˻˦˷, ˮ  ˱ ˹˱́ˮ˱˪˷ ˫ˮ˭˦˶˪˧˦˷, ˶˦̀ ˻˫˪˽˦˲˦˾ˮ ˩  ˦ ˱ˮ˷ 

˷˳˺˪˰˾ˮ˦.  ˨˫˦̀˲˳˧˷ ˪˴˳˻ˮ˷ ˦˫˧˪˩ˮ˭˳˧ˮ˷, ˶˪˴˶˪˷ˮ˪˧ˮ˷ ˱˷̄˫˪˶˴˰ˮ 

˶˳˨˳˶ ˦˼˱˳˿˲˩˦ ˱ˮ˷ˮ ˷˳˺˪˰ˮ̀˦ ˩  ˦˭˦˫˦˩ ˦˫˸˳˶ˮ̀. ˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ 

˨˹˰ˮ˷˸˯ˮ˫ˮ˰ˮ˭ ˨˫˪˷˦˹˧˶˪˧˦ ˨˦˼˦˶ˮ˧˪˧˹˰ˮ ˦˩˦˱ˮ˦˲˹˶ˮ 

˹˶˭ˮ˪˶˭˳˧˪˧ˮ˷ ˾˪˷˦̄˪˧. ˩˪˸˦˰˹˶˦˩ ˨˫ˮ̄˦˸˦˫˷ ˦ ˱ ˴˦˸˦˶˦ ˷˳˺˰ˮ˷ 

˦˩˦˱ˮ˦˲˪˧ˮ ˶˳˨˳˶ ˦˼˱˳˿˲˩˪˧ˮ˦˲ ˪˴˳˻ˮ˷ ˷ˮ˦˫ˮ˷ ˲˦̂ˮ˰˲ˮ ˩  ˦ ˾˪˱˩˪˨ 

˶˳˨˳˶ ˷̂ˮ˶˦˫˪˲ ˱˦˭ ˪˶˭˦˩ ˦˼ˬ˶˩ˮ˰ ˱˪ˬ˳˧˰˪˧˷.  ˱ ˦˭ˮ ˯˪˭ˮ˰˩˼˪˳˧ˮ˷ 

˨˦˱˳, Ă˯˦˶˨ˮñ  ˱˪˨˳˧˶˪˧ˮ˷ ̄˪˰ˮ˭ ˶˳˨˳˶ ˦˹˧˪˩˹˶˪˧˪˲ ˦˩˦˱ˮ˦˲˪˧˷, ˮ  ˱

˦˩˦˱ˮ˦˲˪˧˷, ˪˶˭˦˩ ˶˳ ˱˨˦ˮˬ˦˶˩˲˪˲ ˷˳˺˪˰˾ˮ ˩  ˦˪˶˭˦˩ ˨˦˹˸˦˶˪˧ˮ˦˭ 

˧˦˫˾˫˳˧ˮ˷ ̂˰˪˧ˮ. ˷̂˳˶˪˩ ˦˷˪˭˭˦ ̄˫˪˩˶ˮ˷ ˾˪˩˪˨ˮ˦ ˮ˧˶˦ˮ˱ˮ˷ Ă˧ ˪˩ˮ 

˸˶˦˨ˮ˯˹˰ˮñ.  ˽˳˫˪˰ˮ˫˪ ˦˱˦˷ ˱̄˦˸˫˶˹˰-˨˦˱˳˱˷˦̄˫˪˰˳˧ˮ˭ˮ ̄˪˶̄˪˧ˮ˷ 

˨˦˶˪˾˪ ˦˼̂˪˶˷ ˦˫˸˳˶ˮ ˩  ˦˦˱ˮ˭ ˹˺˶ ˳˱˪˸˦˩˦˦ ̄˦ˬ˨˦˷˱˹˰ˮ ˸˯ˮ˫ˮ˰ˮ˷ 

˷ˮ˱́˦˺˶˪. ˾˪˷˦˧˦˱ˮ˷˦˩, ̂˪˶ˮ˷ ˷˸ˮ˰ˮ ˷˦˩˦˦, ˭˹˱̀˦ ˦ ˱˷ˮ˷˦˩˦˫ˮ˭, ˱˦˶˸ˮ˫ˮ 

˭̄˶˳˧ˮ˭, ˷ˮ˼˶˱ˮ˷˪˹˰˦˩ ˨˫ˮ̄˦˸˦˫˷ ˱ˮ˷ˮ ̀̄˳˫˶˪˧ˮ˷ ˽˳˫˪˰˩˼ˮ˹˶˳˧˦˷, 

˪˴˳˻ˮ˷ ˷˹˷̄˷ ˩  ˦ ˨˫˦̄˪˩˪˧˷ ˱ˮ˷ˮ ˷˹˰ˮ˷ ˩˦˱́ˮ˱˪˧˹˰, ˦˺˳˶ˮ˦˻˪˧˹˰ 

˷˦˱˽˦˶˳˾ˮ. 

 

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˰ˮ˸˪˶˦˸˹˶˦; ˱̂˪˶˦˰ˮ; ˱˭˦˶˨˱˲˪˰ˮ; 

˦˫˸˳˧ˮ˳˨˶˦˺ˮ˹˰-˱˪˱˹˦˶˹˰ˮ.  

 

*** 

˾˪˷˦˫˦˰ˮ: ˮ˧˶˦ˮ˱ ˨˳˶˦́˪ ˮ  ˱ ˦˩˦˱ˮ˦˲˭˦ ˶ˮ̀̄˫˷ ˱ˮ˪˯˹˭˫˲˪˧˦, 

˶˳˱˪˰˭˦ ̀̄˳˫˶˪˧˦ ˳˩˪˲ ˪˶˭ˮ ˯˦̀ˮ˷ ˯˹˭˫˲ˮ˰˪˧˦ ˦˶˦˦, ˮ  ˷̄˦˰̄ˮ˷˦˦, ˱ˮ˷ˮ 

˷˦˧˹˩˦˶ˮ ̄˦˰̄ˮ˷ ˨˹˰˾ˮ˦, ˶ ˦˱˪˭˹ ˱ˮ˷ ˽˳˫˪˰˩˼ˮ˹˶˳˧˦˷ ˩˦̆˽˫˪˧˦ ˺ˮ˻˶ˮ 

˷˦˱˾˳˧˰˳ˬ˪, ˺ˮ˻˶ˮ ˱˾˳˧˪˰ ̄˦˰̄ˬ˪. ˸˶˦˨ˮ˯˹˰ˮ ˴ˮ˶˳˫˲˪˧˦ ˮ˽˳ ˮ .˷ ˿˫˪˲ˮ 

˻˫˪˽˲ˮ˷ ˮ˷˸˳˶ˮ˹˰˱˦ ̂˦˶˷˹˰˱˦ ˱˦˷˦̀ ˩˦˦˸˳˫˪˧ˮ˲˦ ˷˦˱˾˳˧˰˳ ˩  ˦

̀̄˳˫˶˪˧ˮ˷˪˹˰ˮ ̂˰˪˧ˮ˷ ˲˦̂ˮ˰ˮ ˭˹˶˻˪˭˾ˮ ˨˦˦˸˦˶˦. ˭˹˱̀˦ ˨˹˰ˮ˷˽˹˶ˮ˭ 

˷˦˱˾˳˧˰˳ˬ˪˦ ˱ˮ˽˹˶˦˩˪˧˹˰ˮ. ˱˾˳˧˪˰ˮ ˱ˮ̂ˮ˷ ́˦̄ˮ˰ˮ, ˷ˮ˷̄˰ˮ˷ ˽ˮ˫ˮ˰ˮ 

˱˳˷˫˪˲˪˧˦˷ ˦˯˦˶˨˫ˮ˲˪˧˷ ˩  ˦˷̂˳˶˪˩ ˪ ˷́˦̄ˮ˰ˮ ˦˧˶˹˲˪˧˷ ˮ˷˪˫ ˷˦˱˾˳˧˰˳˾ˮ.  

ˮ˧˶˦ˮ˱ ˨˳˶˦́ˮ˷ ̀̄˳˫˶˪˧˦-˱˳˼˫˦̂˪˳˧˦ ˱˶˦˫˦˰˱̄˶ˮ˫˦˦ ˷˦ˮ˲˸˪˶˪˷˳ 

˩  ˦ ˮ˱˦˫˩˶˳˹˰˦˩ ˾˪˹˷̂˦˫˰˪˰ˮ˦.  ˱ˮ˷ˮ ˦˶˻ˮ˫ˮ ˮ˲˦̄˦˫˷ ˱ˮ˷˷˦˫˪ 

˱˪˱˹˦˶˹˰-˦˫˸˳˧ˮ˳˨˶˦˺ˮ˹˰ˮ ̄˦˷ˮ˦˭ˮ˷ ˲˦̂˦˶˱˳˪˧˷-Ă˿ ˪˱ˮ ˧˪˩ˮ 

˸˶˦˼ˮ˯˹˰ˮñ.  ˲˦̂˦˶˱˳˪˧ˮ   ˱ˮ˷ˮ˫˪ ̄˪˰˲˦̂˪˶ˮ˭˦˦ ˿˫˪˲˦˱˩˪ ˱˳˼̂˪˹˰ˮ. ˦ ˱

˷˶˹˰ˮ˦˩ ˹̀˲˳˧ˮ ˱˦˷˦˰ˮ˷ ˷˦˾˹˦˰˪˧ˮ˭ ˿˫˪˲ ˫˪̀˲˳˧ˮ˭   ˮ˧˶˦ˮ˱ ˨˳˶˦́ˮ˷  

˧ˮ˳˨˶˦˺ˮˮ˷ ˷˦ˮ˲˸˪˶˪˷˳  ˩˪˸˦˰˪˧˷ ˩  ˦ ˹˴ˮ˶˫˪˰˪˷˦˩ ˯,ˮ ˭˹˯ˮ ˮ  ˷

̀˲˳˧ˮ˰ˮ˦ ˶˳˨˳˶̀ ˱˭˦˶˨˱˲˪˰ˮ, ˦˷˪˫˪, ˮ  ˷˷˦˳̀˦˶ˮ ̄˪˰̂˪˶ˮ˷ ˦˫˸˳˶ˮ̀ 

˦˼˱˳˿˲˩˦. 
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˱˪˭˳˩˪˧ˮ:   ˷˸˦˸ˮ˦˾ˮ ˨˦˱˳˽˪˲˪˧˹˰ˮ˦ ˪˱˴ˮ˶ˮ˹˰ˮ ˱˦˷˦˰ˮ˷ 

˩˦˱˹˾˦˫˪˧ˮ˷,   ˦˲˦˰ˮˬˮ˷,  ˷ˮ˲˭˪ˬˮ˷,   ˦˼̂˪˶ˮ˭ˮ, ˯˳˱˴˰˪˻˷˹˶-

ˮ˲˸˪˲˷ˮ˹˶ˮ ˯˫˰˪˫ˮ˷  ˱˪˭˳˩˪˧ˮ. 

˱˷̅˪˰˳˧˦/˾˪˩˪˨˪˧ˮ:  ˶˳˨˳˶̀ ˦˼˫˲ˮ˾˲˪˭, ˲˦̂˦˶˱˳˪˧ˮ˷ ˷ˮ˹˵˪˸˹˶ˮ 

˻˦˶˨˦ ˦˶˦˪˶˭ ˷˦ˮ˲˸˪˶˪˷˳ ˦˱˧˦˫˷˦ ˭  ˹ ˺˦˻˸˷ ˨˫˦̀˲˳˧˷, ˭˹˱̀˦ 

˦˫˸˳˧ˮ˳˨˶˦˺ˮ˹˰ˮ ˵˦˲˶ˮ˷ ˭˦˫ˮ˷˪˧˹˶˪˧ˮ˩˦˲ ˨˦˱˳˱˩ˮ˲˦˶˪, ˱̂˪˶˰ˮ˷ 

˨˦˶˾˪˱˳ ˸˶ˮ˦˰˪˧˷. ̂˪˶ˮ˷ ˷˸ˮ˰ˮ ˱˦˶˸ˮ˫ˮ˦, ˭̄˶˳˧˦ ˷˦˩˦˦, ˹˾˹˦˰˳. 

˱̄˦˸˫˶˹˰-˨˦˱˳˱˷˦̄˫˪˰˳˧ˮ˭ˮ ̄˪˶̄˪˧ˮ˷ ˨˦˶˪˾˪ ˨˫˪˷˦˹˧˶˪˧˦ ˱ˮ˷ 

̀̄˳˫˶˪˧˦ˬ˪, ˼˶˱˦˩ ˨˫˦̄˪˩˪˧˷ ˱ˮ˷ ˾ˮ˲˦˨˦˲ ˷˦˱˽˦˶˳˾ˮ. ˰˦˱ˮ˷ ˨˹˰ ˮ

˷˦˱ˬ˪˳˩ ˩˦˨˫ˮ˩˳. ˮ˷˪ ˦˨˫ˮ˼̂˪˶˷ ˭˦˫˷ ˨˦˩˦̄˩˪˲ˮ˰ ˦˱˧˪˧˷, ˭ˮ˭˻˳˷ 

̄˱ˮ˦˲˩˪˧˦ ˱˭̄˶˳˧˪˰ˮ˷ ̄˱˦. ˮ˻˱˲˪˧˦ ̂˦˶˱˳˷˦̄˫˦, ˶˳ ˱ ˲˦̂˪˶˷  ˯ ˮ ˦  ˶

˫˯ˮ˭̄˹˰˳˧˭, ˭ˮ˭˻˳˷ ˨˫˪˷˦˹˧˶˪˧˦ ˩  ˦ ˹˾˹˦˰˳ ˩ˮ˦˰˳˨ˮ ˮ˱˦˶˭˪˧˦ 

˱̂˪˶˦˰˷˦ ˩  ˦˱˯ˮ˭̄˫˪˰˷ ˾˳˶ˮ˷, ˨˹˰˼ˮ˦ ˩ˮ˦˰˳˨ˮ. ˭̄˶˳˧ˮ˷ ˪ ˷̄˪˶̄ˮ 

˾˪˱˭̄˫˪˫ˮ˭ˮ ˦˶˦˦. ˦˱ˮ˭ ˹˾˹˦˰˳˩ ˨˫ˮ˽˫˪˧˦ ˩  ˦ ˹˺˶ ˳ ˾˭˦˱˧˪̃˩˦˫˦˩, 

˨˹˰˾ˮ˿˦˱̂˫˩˳˱˦˩ ˨˫˦̀˲˳˧˷ ˱ˮ˷ ̀̄˳˫˶˪˧˦˷. ˭̄˶˳˧˦˷ ˦˶̀ ˷̃ˮ˶˩˪˧˦ 

˱̄˦˸˫˶˹˰ˮ ̄˪˶̄˪˧ˮ. ˱̄˦˸˫˶˹˰ˮ ̄˪˶̄˪˧ˮ ˮ  ˷˸˯ˮ˫ˮ˰ˮ˦, ˷˦˱˦˲˷ ˨˦˩˦˷˹˰ˮ 

˷˦˱˾˳˧˰˳˷ ˱˳˲˦˸˶˪˧ˮ˷ ˨˶́˲˳˧˦ ˶˳ ˱̆˻˫ˮ˦. 

˱˭˰ˮ˦˲˳˧˦˾ˮ Ă˿ ˪˱ˮ ˧˪˩ˮ ˸˶˦˼ˮ˯˹˰ˮñ ˷ ˦˳̀˶˦˩ ˪˱˳̀ˮ˹˶ˮ 

˱̄˦˸˫˶˹˰ˮ ˸ˮ˰˳˦. ˧˹˲˪˧˶ˮ˫ˮ˦, ˪˷˭˪˸ˮ˯˹˶ˮ ˬ˪˨˦˫˰˪˲ˮ˷ ˱˳˱̄˩˪˲ˮ̀. 

˯ˮ˭̄˹˰˳˧ ˲˦̂˪˶˷ ˩  ˦˪˱˳̀ˮ˹˶, ˱˸˯ˮ˫˲˪˹˰ ˶˯˦˰˾ˮ ˨˦̄˫˪˫˷ ˩  ˦˨˦˺ˮ˻˶˪˧˷ 

˲˦˦˱˧˳˧ˮ. ˱̄˦˸˫˶˹˰ˮ ̂˦˶˱˳˷˦̄˫˦ ˨ˮ˱́˦˺˶˩˪˧˦ ˩  ˦˭˫ˮ˭˲˪˧˹˶˦˩ ˹˦˱˶˦˫ˮ 

˯ˮ˭̄˫˦ ˮ˧˦˩˪˧˦. ˹˺˶ ˳˱˪˸ˮ̀, ˬ˳˨ˮ˪˶˭ˮ ̀˦˰˯˪ ˦˼˪˧˹˰ˮ ˩˪˸˦˰ˮ̀ ˯ ˮ

˱̄˦˸˫˶˹˰ˮ ˷˦̄˪˦. ˲˦̂˦˶˱˳˪˧ˮ ˾ˮ˲˦˦˶˷˳˧˶ˮ˫ˮ ˱˶˦˫˦˰˺˪˶˳˫˲˪˧ˮ˭ 

̄˦˷ˮ˦˭˩˪˧˦.  ˲˦̂˦˶˱˳˪˧ˮ˷ ˾ˮ˲˦˦˶˷ˮ˷ ˦˼˷˦˻˱˪˰˦˩ ˶˦˱˩˪˲ˮ˱˪ ˱˳˲˦˯˫˪˭ˮ 

˾˪ˮ́˰˪˧˦ ˨˦˱˳˫˽˳˭: ˴ˮ˶˳˫˲˹˰ˮ ˾˸˶ˮ̄˪˧ˮ˷ ˾˪˱̀˫˪˰ˮ ˩˪˸˦˰˪˧ˮ, 

˱˾˳˧˰ˮ˹˶ˮ ˷˦˱˳˷˦̄˰˳, ˱́ˮ˱˪, ˷ˮ˷̄˰ˮ˦˲ˮ ˪˴˳˻˦, ˨˦˩˦˷˦̄˰˪˧˦ ˩  ˦ˮ˻˦˹˶ˮ 

̀̄˳˫˶˪˧˦, ˱ˮ˱˳˷˫˰˦ ˻˦˶˭˫˪˰˪˧ˮ˭ ˩˦˷˦̄˰˪˧˹˰ ˦˩˨ˮ˰˪˧˾ˮ, ˺ˮ˻˶ˮ 

˷˦˱˾˳˧˰˳˾ˮ ˩˦˧˶˹˲˪˧˦ˬ˪, ˷˹̄ˮ˾˫ˮ˰˪˧˭˦˲ ˹˶˭ˮ˪˶˭˳˧ˮ˷ ˪˴ˮˬ˳˩˪˧ˮ, 

̃˦˧˹˦ ˦˱ˮ˶˪̅ˮ˧˭˦˲ ˾˪̄˫˪˩˶˦, ˦̄˱˪˩ ˱˪˰˦˾˫ˮ˰ˮ˷ ˨˦̀˲˳˧˦, ˱˦˷˭˦˲ 

˹˶˭ˮ˪˶˭˳˧˦ ˩  ˦ ˷̄˫˦ ˦˶˦˪˶˭ˮ  ˷˦ˮ˲˸˪˶˪˷˳ ˪˴ˮˬ˳˩ˮ, ˶˳˱˪˰˭˦̀ 

˰˦ˮ˸˱˳˸ˮ˫˦˩ ˨˦˷˩˪˫˷ ́˦̄ˮ˰ˮ ˷˦˱˾˳˧˰˳˷˦˯˪˲! 

˲˦̂˦˶˱˳˪˧ˮ˩˦˲ ˫˨˪˧˹˰˳˧˭, ˶˳ ˱  ˮ˧˶˦ˮ˱ˮ ˷˳˺˪˰ ̄˪˶˭˫ˮ˷˾ˮ, 1916 

̂˪˰˷ ˩˦ˮ˧˦˩˦. ˷˦ˬ˼˫˶ˮ˷ ˱ˮ˼˱˦ ˩˦˶˿˪˲ˮ˰ˮ ́ˮ˶́˫˪˰ˮ ˻˦˶˭˹˰ˮ ˱ˮ̂˪˧ˮ˷ 

˧˪˩ˮ ˨˦ˮˬˮ˦˶˦ ˱ˮ˷˱˦ ˷˳˺˪˰˱˦̀, ˱̄˳˰˳˩ ˷˦˱ˮ ˳̅˦̄ˮ ˩˦˶˿˦ 

˷˦˻˦˶˭˫˪˰˳˾ˮ. ˱˦˭ ˾˳˶ˮ˷ ˮ˧˶˦ˮ˱ˮ˷˦. ˮ  ˷˩ˮ˩ ˮ˷ˮ˽˫˦˶˹˰ˮ˭ ˨˫˪˷˦˹˧˶˪˧˦ 

˱ˮ˷ ˳̅˦̄ˬ˪. ˮ˨˳˲˪˧˷ ˱˦˱˦˷, ˧˦˧˹˦˷ ˩  ˦˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˧˦˧˹˦˷ ˦˩˦˱ˮ˦˲˳˧˦˷ 

˹˱˦˩˰ˮ˷. ˿˫˪˲ˮ ˯˹˭̄ˮ˷ ˦˫˧˪˩ˮ˭ˮ ˨˦˱˳́˦̄ˮ˰ˮ˷ ˳˶˳˱˸˶ˮ˦˰˾ˮ ˱˳˪˻̀˦ 

ˮ˧˶˦ˮ˱ˮ̀. ˶˫˦ ̂˰ˮ˷˦ ˱˪˩˶˪˷˪˾ˮ ˱ˮˮ˽˫˦˲˪˷ ˷˦˷̂˦˫˰˪˧˰˦˩. ˷˦˱ˮ ̂˪˰ˮ ˩˦˽˳ 

˦.˻ 1926 ̂ ˪˰˷  ˷ ˳˺˪˰ ˨˳˶˨˦́˪˭˾ˮ ˨˦ˮ̄˷˲˦ ˻˦˶˭˹˰ˮ ˷˯˳˰˦ ˩  ˦˦ ˱˷˯˳˰˦˾ˮ 

˦˨˶́˪˰˪˧˷ ˷̂˦˫˰˦˷. ˦˷˪ ˨˦˩ˮ˳˩˦ ̂˰˪˧ˮ. ˩˦˳̅˦̄˩˦, ˷˳˺˰ˮ˷ ̀̄˳˫˶˪˧˦˾ˮ 
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˿˦˪˧˦, ˯˳˰˱˪˹˶˲˪˳˧˦˾ˮ ˱˳˰˦˶˪˩ ˱˹˾˦˳˧˩˦, ˹˱˦˼˰˪˷ˮ ˨˦˲˦˭˰˪˧˦ ˦  ˶

̆˻˳˲˩˦.  ˩  ˦˩˦˩˨˦ 1937 ̂˪˰ˮ - ˱ˮ˷ˮ ̀̄˳˫˶˪˧ˮ˷ ˱́ˮ˱˪ ˰˦˻˦ - ̄˦˰̄ˮ˷ 

˩˦̃˪˶˦, ˩˦̄˫˶˪˸˦. ˫˪˶̀ ˱ˮ˷ˮ ˳̅˦̄ˮ ˨˦˩˦˹˶˿˦ ˦ ˱˷˦˾ˮ˲˪˰˪˧˦˷. ˧˦˧˹˦, ˱˦˱˦ 

˩  ˦˱ˮ˷ˮ ˧ˮ́˦(ˮ˹˷˹˺ˮ) ˷ˮ̀˳̀̄˰ˮ˷ ˾˪˲˦˶˿˹˲˪˧ˮ˷ ˱ˮˬ˲ˮ˭ ˨˦˩˦ˮ̄˫˪̂˲˪˲ 

˭˹˶˻˪˭˾ˮ.  ˮ˧˶˦ˮ˱ ˨˳˶˦́˪ ˮ˨˳˲˪˧˷, ˶˳ ˱˦˱ˮ˷ ˾˪˱˩˪˨ ˦˶̀ ˱˦˷ ̆˻˳˲˩˦ 

˭˦˫ˮ˷˹˺˦˰ˮ ̀̄˳˫˶˪˧˦. ˿˪˯˦˾ˮ ˩˦˧˦˶˪˧˪˧ˮ ˭˦˫˷ ˦˧˪ˬ˶˪˧˩˦. ˶˳˨˳˶ ˦  ˶

ˮ̀˩ˮ˰˪˷, ˱˦˨˶˦˱ ˫˪˶ ˾˪́˰˪˷ ˱ˮ˷ˮ ˨˦˸˪̄˦. ˮ˷˪˫ ˱˦˱ˮ˷ ˩˦̄˱˦˶˪˧ˮ˭ ˮ˧˶˦ˮ˱ 

˨˳˶˦́˪ ˸˳˫˪˧˷ ˷˦˱˾˳˧˰˳˷-˩˪˩ˮ˷, ̀˳˰ˮ˷, ˳˶ ˮ̂˰ˮ˷  ˫˦˵ˮ˷ ̄˦˷˦˲ˮ˷˦ ˩  ˦

˷˦˱ˮ ˭˫ˮ˷ ˨˳˨˳˲˦˷ ˬ˪˻ˮ˪˷ ˪˶˭˦:˩ Ă˼˦˱ˮ˭, ˶˳˩˪˷˦̀  ˫˪̀˰˪˧˳˩ˮ˭ ˿˫˪˲˷ 

˷˦̄˰-˯˦˶˷, ˩˪˩˦˷ ˩  ˦˿˪˱˷ ˱˪˹˼˰˪˷ ˭˫˦˰˭˦˨˦˲ ̀˶˪˱˰˪˧ˮ ˷˩ˮ˳˩˦˭ ˩  ˦

˹̄˱˳˩ ˱˳˷˭˻˫˦˱˩˲˪˲. ́˲˪˰ˮ ˽˳˺ˮ˰˦ ˩˦˾˳˶˩˪ ˾˪˲˷ ˷˦̄˰-˯˦˶˷, ˷˦˩˦̀ 

˩˦ˮ˧˦˩˪ ˩  ˦ ˨˦ˮˬ˦˶˩˪, ˷˦˩˦̀ ˺˹˷˺˹˷˪˧˩˲˪˲ ˾˪˲ˮ ˩˪˩˦, ˾˪˲ˮ ̀˳˰.ˮ  

˽˫˪˰˦˷ ˨˹˰ ˮ˩˦˶˩ˮ˭ ˩  ˦˱̂˹̄˦˶˪˧ˮ˭ ˨˫˻˳˲˩˦ ˷˦˫˷˪.  ˶  ˦˩˦˫˦˾˦˫˪˭?!  

˶ˮ˷˭˫ˮ˷ ˨˫˦˶˨˹˲˪˷ ˪ ˷˱̂˦˶˪ ̄˫˪˩˶ˮ ˩  ˦˧˪˩ˮ?!  ˦˩˦˱ˮ˦˲˱˦ ˶˦˸˳˱ ˫˪˶  

˹˲˩˦  ˮ̀˳̀̄˰˳˷ ˹˾ˮ˾˶˦˩ ˭˦˫ˮ˷ ˷˦˱˾˳˧˰˳˾ˮ? ˧˳˰˳˷, ˶˦˸˳˱ ˷˦˩˼˦̀ 

˹̀̄˳˪˭˾ˮ ˹˲˩˦  ˱ ˮ˪˧˦˶˳˷ ˱ˮ̂˦˷ ˩  ˦˦˶˦ ˭˦˫ˮ˷ ˱˦˱˹˰-˩˪˩˹˰˾ˮ? ˫ ˮ˲ ˦˶ˮ˷ 

˦ ˱˧˳˶˳˸˪˧ˮ˷ ˱˻˱˲˪˰ˮ? ˶˦˸˳˱ ˦  ˶˪̀˳˩˪˧˦˭ ˦˰˦˰˱˦˶˭˦˰ˮ ˦˩˦˱ˮ˦˲ˮ?ñ 

˫˯ˮ˭̄˹˰˳˧˭ ˦˱˳˲˦˶ˮ˩˷ ˩  ˦˱˦˷˭˦˲ ˪˶˭˦˩ ˿˫˪˲̀ ˨˫ˬ˦˶˦˫˷ ˶ˮ˸˳˶ˮ˯˹˰ˮ 

˾˪˯ˮ˭̄˫˦ - ˶  ˦ ˩˦˫˦˾˦˫˪˭? ˦˩˦˱ˮ˦˲˱˦ ˶˦˸˳˱ ˫˪˶  ˹˲˩˦  ˮ̀˳̀̄˰˳˷ 

˹˾ˮ˾˶˦˩ ˭˦˫ˮ˷ ˷˦˱˾˳˧˰˳˾ˮ? 

˩ˮ˦,̄ Ă˷˦ ˩̂˦ˮ˽˫˦˲ ˷˦˩˦˹˶˷˦ñ ˩˦ ˦˷˪ ̂˦ˮ˽˫˦˲˦ ˨˦˲˨˪˧˦˱ ˮ˧˶˦ˮ˱ ˨˳˶˦́˪ 

˱˹˾˾ˮ ˷˦̀̄˳˫˶˪˧˰˦˩. ˮ́˹˰˪˧˹˰ˮ ˮ˽˳ ˩˦˪˸˳˫˪˧ˮ˲˦ ˱˾˳˧˰ˮ˹˶ˮ 

˷˳˺˪˰ˮ, ˪ˬ-˳˯˦˶ˮ, ˷˦˩˦̀ ˩˦ˮ˧˦˩˦, ˨˦ˮˬ˦˶˩˦, ˩˦˳̅˦̄˩˦. ˮ  ˷ ̄˳˱  

˷ˮ˽˫˦˶˹˰ˮ˭ ˦˷˦ˬ˶˩˳˪˧˩˦ ˳̅˦̄˷, ˾˶˳˱ˮ˭, ˨˦˶̅ˮ˭ ˾˳˹˰˳˧˩˦ ˷˦˶˿˳-

˷˦˧˦˩˪˧˪˰˷, ˱˦˨˶˦˱ ˱ˮ˷ ̀̄˳˫˶˪˧˦˾ˮ̀ ˨˦˱˳˿˲˩˦ .˪ .̂ Ă˯˦˶˨ˮñ ˱˪ ˨˳˧˦˶ˮ. ˦˷˪ 

ˮ̄˷˪˲˪˧˷ ˱˦˷ ˮ˧˶˦ˮ˱ˮ. ˦˷˪˭˪˧ˮ˷ ̄˪˰˪˧ˮ˭ ̄˩˪˧˳˩˦ ̄˳˰˱˪ ˳̅˦̄˪˧ˮ˷ 

˦̂ˮ˳˯˪˧˦ 37-ˮ˦˲ ̂˰˪˧˾ˮ. ˪ ˴˳˻ˮ˷ ˱˷̄˫˪˶˴˰ˮ ˦˷˪ ˦˼˱˳˿˲˩˦ ˮ˧˶˦ˮ˱ˮ̀. 

ˮ˧˶˦ˮ˱ ˨˳˶˦́ˮ˷ ̀̄˳˫˶˪˧ˮ˷ ˱́ˮ˱˪ ̂˪˰ˮ - 1939 ̂˰ˮ˷ 8 ˷˪˻˸˪˱˧˪˶ˮ, 

˷˦˼˦˱˳̄˦˲ˮ, ˶˳̀˦ ˳̅˦̄˱˦ ˩˦˸˳˫˦ ˷˳˺˪˰ˮ.  ˾˪˹́˰˪˧˪˰ˮ˦ ˪˱˳̀ˮˮ˷ ˨˦˶˪˾˪ 

̂˦ˮ˯ˮ˭̄˳ ˱̂˪˶˰ˮ˷ ˨˹˰ˮ˷˦˱˳˲˦˯˫˲˪˷ˮ: Ă 1939 ̂˰ˮ˷ 8 ˷˪˻˸˪˱˧˪˶ˮ ˮ˽˳, 

˷˦˼˦˱˳̄˦˲ˮ ˮ˽˳ ˿˫˪˲ˮ ˱̂˹̄˦˶˪˧ˮ˷˦ ˩  ˦˩˦˶˩ˮ-˫˦˶˦˱ˮ˷ ˾˦˫ˮ ˵˦˱ˮ. ˫ˮ˷˦̀ ˦  ˶

˨˦˲˹̀˩ˮ˦ ˭˦˫ˮ˷ˮ ˱˾˳˧˰ˮ˹˶ˮ ˾˪˱˳˨˦˶˪˲ˮ˷ ˱ˮ˸˳˫˪˧ˮ˷ ́˲˪˰ˮ ̂˹˭˪˧ˮ, ˮ  ˷

˫˪˶ ˨˦ˮ˨˪˧˷ ˿˫˪˲˷ ˨˦˷˦̃ˮ˶˷, ˿ ˫˪˲˷ ˱̂˹̄˦˶˪˧˦˷ñ. 

˧˹˲˪˧˶ˮ˫ˮ˦, ˿˫˪˲̀ ˨˫˦˺˳˶ˮ˦˻˪˧˷ ˱ˮ˷ˮ ˨˹˰ˮ˩˦˲ ˦˱˳˯˫˲˪˷ˮ˰ˮ 

˱˳˭˻˱˦. ˾˪˹́˰˪˧˪˰ˮ˦ ̀˶˪˱˰ˮ˷ ˨˦˶˪˾˪ ̂˦ˮ˯ˮ˭̄˳ ˱˾˳˧˰ˮ˹˶ ˨˦˶˪˱˳˷˭˦˲ 

˨˦˱˳˭̄˳˫˪˧ˮ˷ ˪˴ˮˬ˳˩˪˧ˮ. ˯ˮ˩˪˫ ˪˶˭ˮ ˸˯ˮ˫ˮ˰ˮ˦˲ˮ, ̀˶˪˱˰ˮ˦˲ˮ 

˨˦˱˳˭̄˳˫˪˧ˮ˷ ˱˳̂˱˪ ˫̄˫˩˪˧ˮ˭ ˦˱˩˪˲ˮ ̂˰ˮ˷ ˾˪˱˩˪˨: Ă˷˦̄˰ˮ˷ ˦̄˰˳˷, ˿˪˱ˮ 

̄˪˰ˮ˭ ˨˦˯˪˭˪˧˹˰ ˼˪˰ˮ˷ ̂ˮ˷˻˫ˮ˰˭˦˲ ˶˳ ˱ ˱ˮ˫˪˩ˮ˭, ˨˹˰ ˮ ˮ˷˪ 

˦˱ˮ́˨˪˶˩˦, ˱˪˨˳˲˦ ˱˯˪˶˩˷ ˨˦˱˳˨˰˪̅˩˦. ˦˫˸ˮ˶˩ˮ. ˭ˮ˭˻˳˷ ˱˪˨˳˲˦ ˷˹˰ˮ 

˦˱˳˱˩ˮ˳˩˦. ˭ˮ˭˻˳˷ ˺˪̄˪˧ˮ ˱˪˧˳˶˯˪˧˳˩˦ ˩  ˦˲˦˧ˮ̅ˮ˷ ˨˦˩˦˩˨˱˦ ˱ˮ̃ˮ˶˩˦. 
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˿˪˱˳ ˭˦˫˳, ˫˦˱˧˳˧˩ˮ ˿˪˱˭˫ˮ˷, ˨ˮ̃ˮ˶˷ ˶˳ ˱˱˳˾˳˶˩˪ ˾˪˲˷ ˼˪˰˪˷, ˾˪˲˷ 

̂ˮ˷˻˫ˮ˰˷, ˾˪˲˷ ̃˦˰˦˷, ˱˪˶˪ ˶˦˼˦ ˩˦˨˪˱˦˶˭˪˧˦, ˶˳̀˦ ˫˪˼˦˶ ˮ̄ˮ˰˦˫ ˾˪˲˷ 

˱˾˳˧˰ˮ˹˶ ˱˭˪˧˷?!ñ 

˦̄˰˦ ˱ˮ˷ˮ ̀̄˳˫˶˪˧ˮ˷ ˨ˬ˦˷ ˿˫˪˲̀ ˨˦˫˽˫˪˭ ˱˹˾˾ˮ. ˪˶˭˱˦˲˪˭˷ ̆˨˦˫˷ 

˽˳˺ˮ˭ˮ ˷˦ˬ˶˹˲˦˫ˮ˭ ˩˦˸˫ˮ˶˭˹˰ˮ ˩˼˪˪˧ˮ, ̂˰˪˧ˮ. ˦˩˫ˮ˰ˮ ˦  ˶ ˮ˽˳  

˩˦˱˯˫ˮ˩˶˪˧˦ ˱˹˾˾ˮ, ˱˳˦̄˪˶̄˦ ̂˪˾ˮ ˨˦˱˦˶˭˹˰ˮ˽˳, ˩˹˶˨˰˳˧˦˷ ˮ̂˽˪˧˷. 

˱˦˨˶˦˱ ˱ˮ˷ ̀˲˳˧ˮ˪˶˪˧˦˷ ˦  ˶ ˦˷˫˪˲˪˧˷  ˷˦˱˾˳˧˰˳ˬ˪ ˺ˮ˻˶ˮ. ˷˦˱˾˳˧˰˳˷ 

˱́˦˺˶ˮ ˱˳˲˦˸˶˪˧ˮ˷ ˨˶́˲˳˧˦˷ ˦˲˪˰˪˧˷  ˭˹˶˻˪˭ˮ˷ ˷̄˫˦˩˦˷̄˫˦ ˶˦ˮ˳˲˾ˮ, 

˻˦˰˦˻˷˦ ˭  ˹˷˳˺˪˰˾ˮ  ˱̀̄˳˫˶˪˧ˮ ˻˦˶˭˫˪˰˪˧ˮ˷ ˱˳́˪˧˲˦-˱˳˲˦̄˹˰˪˧˦ ˩  ˦

˱˦˭ˮ ˸˯ˮ˫ˮ˰ˮ˷˦ ˭  ˹˷ˮ̄˦˶˹˰ˮ˷ ˨˦ˬˮ˦˶˪˧˦. ˲˦̂˦˶˱˳˪˧ˮ˩˦˲ ˿˦˲˷, ˶˳,˱ 

˶˳̀˦ ˨˦ˮ˨˪˧˷ ˻˦˶˭˫˪˰˪˧ˮ˭ ˩˦˷˦̄˰˪˧˹˰ ˦˩˨ˮ˰˷ ˩  ˦ ˭˹˲˩˦̀ ˷̄˫˦ 

˷˦˻˱˪ˬ˪ ˨˦˷˹˰ˮ, ˷˴˳˲˸˦˲˹˶˦˩, ˮ˱̂˦˱˷˫˪ ˦˲˪˧˪˧˷ ˭˦˫˷ ˩  ˦˦˰˦˰˧˪˩˦˩  

˱ˮ˩ˮ˷ ˱˦˭ ˷˦˲˦̄˦˫˦˩, ˱ˮ˩ˮ˷ ˷˦˸˫ˮ˶˭˳ ˱˦˲˻˦˲ˮ˭, ˬ˳˨̅˪˶ ˺˪̄ˮ˭˦̀ ˹̂˪˫˷ 

˷ˮ˦˶˹˰ˮ. ˪ ˷˺ˮˬˮ˯˹˶ˮ ˩˦˸˫ˮ˶˭˫˦ ˱ˮ˷˭˫ˮ˷ ˦˶˦˺˪˶ˮ˦, ˷˹˰ˮ˷ ˱˦˰˦˱˳˷ 

˩˦˪́˪˧˷ ˹̀̄˳ ˱ˮ̂˦˷ ˾˪̄ˮˬ˲˹˰ˮ.  ˪ ˷ ˮ˽˳ ˱ˮ˷ˮ ˷˹˰ˮ˷ ˷˦˨ˬ˦˰ˮ, ˪ ˷

˦́˰˪˧ˮ˲˪˧˩˦. ˩˦˩ˮ˷ ˧˪˫˶˷, ˱ˮ˷ ˷ˮ˷̄˰˷˦ ˩  ˦ ̄˳˶̀˷ ˪́˪˧˷. ˦˯˫ˮ˶˩˪˧˦ 

˻˦˶˭˫˪˰˭˦ ˬ˲˪-˿˫˪˹˰˪˧˪˧˷. ˪˶˭˨˦˲ ̂˪˶:˷ Ă ˻˦˶˭˹˰ˮ ˪˲˦ ˮ  ˱˷˳˺˪˰˾ˮ˦ 

˾˪˱˳˶˿˪˲ˮ˰ˮ, ˷˦˩˦̀ ˲˦˯˰˪˧ˮ ˱ˮ˷˫˰˦-˱˳˷˫˰˦ ˮ˽˳, ́˲˪˰ˮ ˱ˮ˷˦˷˫˰˪˰ˮ 

ˮ˽ñ˳.  

˦˷˪ ˺ˮ˻˶˷˦  ˩  ˦ ˷˦˱˾˳˧˰˳˷ ˱˳˲˦˸˶˪˧ˮ˷ ˨˦˱˦˲˦˩˨˹˶˪˧˪˰-

˩˦˱˭˶˨˹˲˫˪˰ ˨˦˲̀˩˪˧˾ˮ ˨˦˩ˮ˳˩˦ ̂˰˪˧ˮ. ˦,ˮ ˶˦˷ ˨˫˪˹˧˲˪˧˦ ˮ:˷ Ă ˦ ˱

˩˶˳ˮ˷ ˨˦˲˱˦˫˰˳˧˦˾ˮ ˦  ˶˽˳˺ˮ˰˦ ˾˪˱˭̄˫˪˫˦, ˶˳ ˱˪˶˭ˮ ˩˼ ˪˶  ˦˦˶ˮ˷, ˪˶˭ˮ 

˩˼˪̀ ˦  ˶˱˪˺ˮ˻˶˳˷ ˿˪˱˷ ˲˦˱˩˫ˮ˰ ˷˦˱˾˳˧˰˳ˬ˪ - ˷˦˻˦˶˭˫˪˰˳ˬ˪.  ˷˪˫˩˦ 

˿˪˱˷ ˷˦˱˾˳˧˰˳ˬ˪ ˨˦˱˹˩˱˪˧ˮ˭ ˭˦˲ ˱˩˪˫˩˦ ˩  ˦˫˪˶ ˫ˮ˾˳˶˪˧˩ˮñ. 

˲˦̂˦˶˱˳˪˧ˮ˩˦˲ ˦˶˦˪˶˭ˮ ˷˦ˮ˲˸˪˶˪˷˳ ˧ˮ˳˨˶˦˺ˮ˹˰ˮ ˾˸˶ˮ̄ˮ 

ˮ˯˫˪˭˪˧˦. 1957 ̂ ˰˦˱˩˪ ˮ˧˶˦ˮ˱ ˨˳˶˦́˪˷ ˦˶˦˫ˮ˭˦˶ˮ ˹˶˭ˮ˪˶˭˳˧˦ ˦  ˶̆˻˳˲ˮ˦  

˷˦˻˦˶˭˫˪˰˳˷˭˦˲.  ˨˦˹˷˦́˰ˮ˷ˮ˦ ˪ ˷ ̂˰˪˧ˮ ˱ˮ˷˭˫ˮ˷. ˶˦˷˦̀ ˦  ˶ ˹˲˩˦ 

˦˯˪˭˪˧˩˪˷,  ˷˦˱˾˳˧˰˳˾ˮ ˩˦˧˶˹˲˪˧ˮ˷ ˺ˮ˻˶ˮ ˦  ˶ ˦˷˫˪˲˪˧˷. ˨˦˩˦̂˽˫ˮ˸˦ 

̂˪˶ˮ˰ˮ ˨˦˱˳˪˨ˬ˦˫˲˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ.  ˮ  ˷˩ˮ˩ ˮ˱˦˩˰ˮ˪˶˪˧ˮ˷ ˨˶́˲˳˧ˮ˭ 

ˮ̄˷˪˲˪˧˷ ˧˦̄˶ˮ ˧˪ˮ˷-˺˳˷˸ˮ˷ ˭˹˶˻ ˭˦˲˦˱˾˶˳˱˪˰˷. ˷̂˳˶˪˩ ˱ˮ˷ˮ 

˩˦̄˱˦˶˪˧ˮ˭ ˾˪́˰˪˧˷ ̂˪˶ˮ˰ˮ˷ ˨˦˱˳˨ˬ˦˫˲˦˷ ˱˦˱ˮ˩˦˷˭˦˲. ˳˶ ˮ˭˫ˮ˷ ˭˦˫ˬ˪  

˴˦˷˹̄ˮ̀ ˱ˮˮ˼˳. ˦˷˪ ˩˦ˮ̂˽˳ ˲˪-˰˲˪˰˦ ˩˦˧˶˹˲˪˧˦ ˷˦˱˾˳˧˰˳˾ˮ. ̂˪˶ˮ˰˪˧˷ 

˹˯˫˪ ˷ˮ˷˸˪˱˦˸˹˶˦˩ ̂˪˶˩˦: Ă˦˷˪ ˱˪˨˳˲˦, ˶˳ ˱ ˿˪˱˷ ˱˾˳˧˰ˮ˹˶ 

˷˦˻˦˶˭˫˪˰˳˾ˮ ˫ˮ˽˦˫ˮ, ˱ˮ˷ ̆˦˪˶˷ ˫˷˹˲˭˻˦˫˩ˮ, ˱ˮ˷ ̂˽˦˰˷ ˫˷˫˦˱˩ˮ ˩  ˦˱ˮ˷ 

˧˹˲˪˧˦˷ ˾˪˫̄˦˶˳˩ˮñ- ̂˪˶˷ ˮ˧˶˦ˮ˱ˮ. 

ˮ˧˶˦ˮ˱˷ ˮ˱˪˩ˮ ˿˦˪˷˦̄˦, ˶˳ ˱˦˱˩˪˲ˮ ̂˰ˮ˷ ˸˦˲̅˫˦˷ ˧˳˰ ˳˱˳˪˼˪˧˳˩˦. 

˶̂˱˹˲˩˪˧˳˩˦, ˶˳ ˱˷˦˱˾˳˧˰˳˷ ́˦̄ˮ˰ˮ ˦,˻ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˿˦˱˳ˮ˽˫˦˲˩˦. ˦ ˱

̂˰˪˧˾ˮ ˱ˮ˷ˮ ˷˹˰ˮ˷ ˷˦˰˧˹˲ˮ ˨˦ˬ˪˭ˮ Ă˷ ˦˱˾˳˧˰˳ñ ˮ˽˳. ˱ˮ˷ˮ ˽˳˫˪˰ˮ 

˦̄˦˰ˮ ˲˳˱˶ˮ˷ ˨˦˱˳˷˫˰˦ ˲˦˱˩˫ˮ˰ˮ ˩˼˪˷˦˷˦̂˦˹˰ˮ ˮ˽˳ ˱ˮ˷˭˫ˮ˷. ˦,ˮ ˶˦˷ 

ˮ˨˳˲˪˧˷ ˮ :˷  ˨˦ˬ˪˭ˮ˷ ˽˳˫˪˰ˮ ˦̄˦˰ˮ ˲˳˱˶ˮ˷  ˨˦˱˳˷˫˰ˮ˷˦˷, ˱˦˷˭˦˲ 
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˱˳ˮ˽˶ˮ˩˲˪˲ ˱˪ˬ˳˧˰˪˧ˮ ˭˦˫˷ ˩  ˦˽˳˫˪˰ ˦̄˦˰ ˲˳˱˪˶˷ ˹˯ˮ˭̄˦˫˩˦. Ăˮ˷˪ 

˨˦˺˦̀ˮ̀˪˧˹˰ˮ, ˱˭˪˰ˮ ˨˹˰ˮ˷˽˹˶ˮ˭ ˱ˮ˨˩˪˧˩˲˪˲ ˽˹˶˷, ̀˩ˮ˰˳˧˩˲˪˲ 

˦˶̀˪˶˭ˮ ˷ˮ˸˽˫˦ ˦  ˶˨˦˱˳˶˿˪˲˳˩˦˭ñ. 

˱ˮ˷ˮ ̀̄˳˫˶˪˧ˮ˷ ˨˦˲˭ˮ˦˩ˮ, ˦̄˦˰ˮ ˨˦˭˪˲˪˧˦˦ ˾˪̄˫˪˩˶˦ ˮ˰ˮ˯˳ 

˷˹̄ˮ˾˫ˮ˰˭˦˲, ˶˳˱˰ˮ˷  ˩˦̄˱˦˶˪˧ˮ˭ ˾˪́˰˳ ̅˪ ˶˸˹˶ˮ˷˸˦˩ ˿˦˱˳˷˫˰˦ ˩  ˦

˱˪˶˪ ˯,ˮ ˷˦˧˳˰˳˳˩  ˩˦˧˶˹˲˪˧˦ ˷˦˱˾˳˧˰˳˾ˮ. ˮ  ˷ ˨˦ˬ˪˭ Ă̆ ˹˶ˮ˪˭˾ˮñ 

̂˦˦̂˽˩˦ ̀˲˳˧˦˷, ˶˳ ˱ 1966 ̂˰ˮ˷ 28 ˭˪˧˪˶˫˦˰˷, ˷˸˦˱˧˳˰˾ˮ ˯˳˲̀˪˶˸˪˧˷ 

ˮ̂˽˪˧˩˦ ˷˦˻˦˶˭˫˪˰˳˷ ˷ˮ˱˼˪˶ˮ˷˦ ˩  ˦ ̀˪˯˫ˮ˷ ˦˲˷˦˱˧˰ˮ.  ˮ  ˱ ̂˦˱˷˫˪ 

˦˲˯˦˶ˮ˷˯˪˲ ˨˦˱˳˪˱˦˶˭˪˧˦. ̄˦˷˦˲ ˯˹˶˸˦˲ˮ́ˮ˷ ˳̅˦̄ˮ˦ ˱ˮ˷ˮ ˱˦˷˴ˮ˲́˪˰ˮ. 

˯˳˲̀˪˸˶ˮ˷ ˧ˮ˰˪˭˪˧ˮ ˦  ˶ ˮ˾˳˫˪˧˦. ˧ˮ˰˪˭ˮ ̄˦˷˦˲ˮ˷ ˹˱̀˶˳˷˱˦ ́˱˦˱, 

ˮ˹˷˹˺˱˦, ˩˦˹˭˱˳. ˱ˮ˷ˮ ˨˹˰ ˮ˷˦˨˹˰˪˷ ˦˼˦˶˦˦, ˶˳̀˦ ˯˳˲̀˪˶˸˷ ˹˽˹˶˪˧˷. 

˽˫˪˰˦ˬ˪ ˱˪˸˦˩ ˯˳˲̀˪˶˸ˬ˪ ˸˦˾˷ ˱ ˪˫˹˯˶˦˫˩ˮ˳-ˮ˨˳˲˪˧˷ ˮ˧˶˦ˮ˱ˮ. ˪˶˭˨˦˲ 

˫˪˼˦˶ ˱˳˹˭˱˪˲ˮ˦ ˩  ˦ ˱˭˪˰ˮ ˩˦˶˧˦ˬˮ˷ ˨˦˷˦˨˳˲˦˩ ̄˱˦˱˦˼˰˦ ˩˦ˮ́˦̄˦: 

˨˦˹˱˦˶̅˳˷ ˻˦˶˭˫˪˰˳˧˦˷!  ˷̂˳˶˪˩ ˦ ˱ ˳˫˦̀ˮˮ˷ ˩˶˳˷ ˨˦ˮ̀˲˳ 

˯ˮ˲˳˶˪˵ˮ˷˳˶ˮ ˨ˮ˳˶˨ˮ ˦˷˦˭ˮ˦˲ˮ, ˶˳˱˪˰ˮ̀ ˷˹̄ˮ˾˫ˮ˰˪˧˷ ˦̄˰˩˦ ˮ˻˦˹˶ˮ 

˻˦˶˭˫˪˰˪˧ˮ˷ ˱˳˷˦˲˦̄˹˰˪˧˰˦˩ ˩  ˦ ˨˦˩˦˷˦˼˪˧˦˩. ˨ˮ˳˶˨ˮ ˦˷˦˭ˮ˦˲ˮ˷  

˩˦̄˱˦˶˪˧ˮ˭  ˨˦ˮ̀˲˳ ˮ˰ˮ˯˳ ˷˹̄ˮ˾˫ˮ˰ˮ. ˶  ˦˩˶˳ˮ˭˦̀ ˦˲˷˦˱˧˰ˮ ˮ ˻˩˦˶˿˦, 

ˮ˧˶˦ˮ˱ˮ ˽˫˪˰˨˦˲ ˩˦˽˫˪˧˳˩˦ ˱˦˭. 

ˮ˧˶˦ˮ˱ ˨˳˶˦́˪ ˮ˰ˮ˯˳ ˷˹̄ˮ˾˫ˮ˰ˮ˷ ˩˦̄˱˦˶˪˧ˮ˭, 1966 ̂˪˰˷ 

˸˹˶ˮ˷˸˦˩ ˿˦˱˳˩ˮ˷ ˷˦˻˦˶˭˫˪˰˳˾ˮ. ˱˦˲˫˪ ˨˦˦̀˲˳ ˧˦˭˹˱ˮ˷ ˷˦ˬ˳˨˦˩˳˪˧˦˷ 

ˮ˧˶˦ˮ˱ˮ, ˧˦˭˹˱˾ˮ, ˱˦˭ˮ˫˪ ˯˳˲̀˪˶˸˪˧ˮ˷ ˩˶˳˷. ˦ ˱ ˯˳˲̀˪˶˸ˬ˪ ˮ˰ˮ˯˳˱ 

˭˻˫˦: ˮ  ˷˭˧ˮ˰ˮ ˩˦̄˫˪˩˶˪˧ˮ, ˮ˱˩˪˲ˮ  ˻˦˶˭˫˪˰ˮ, ˶˦̀ ˭˹˶˻˪˭˾ˮ˦, ˦˶˷˦˩ 

˱ˮ˲˦̄˦˫˷˳. ˪˶˭ˮ ˱˦˭˨˦˲ˮ ˩˼˪˷ ˿˫˪˲˷ ˯˳˲̀˪˸˶˷ ˪˷̂˶˪˧˦.  ˮ˰ˮ˯˳˷ 

̂˦˱˳˩˨˳˱˦ ˹˭̄˳˫ˮ˦ ˮ˧˶˦ˮ˱ˮ˷˦˭˫ˮ˷. ˽˫˪˰˦ ˱˦˷ ˶˳ ˱˹̀˻˪˶˳˩˦, ˹̄˪˶̄˹˰ 

˱˩˨˳˱˦˶˪˳˧˦˾ˮ ˦˼˱˳˿˪˲ˮ˰˦. 

˲˦̂˦˶˱˳˪˧ˮ ˨˫˦̀˲˳˧˷ ˱ˮ˷ˮ ˩  ˦ ˦̄˱˪˩ ˱˪˰˦˾˫ˮ˰ˮ˷ ˹˶˭ˮ˪˶˭˳˧ˮ˷ 

˾˭˦˱˧˪̃˩˦˫ ˪˴ˮˬ˳˩˪˧˷˦̀. ˦̄˱˪˩ˮ ̄˦˷˦˲ ˯˹˶˸˦˲ˮ́ˮ˷ ˱˪˾˫˪˳˧ˮ˭ ˨˦ˮ̀˲˳. 

ˮ˧˶˦ˮ˱ˮ ˩ˮ˩ ˮ ˷ˮ˽˫˦˶˹˰ˮ˭, ˯˶́˦˰˫ˮ˭ ˮ̄˷˪˲˪˧˷ ˴ˮ˶˫˪˰ ˾˪̄˫˪˩˶˦˷ 

˦̄˱˪˩˭˦˲. ˦,ˮ ˪ ˷ ˦˱˳˲˦˶ˮ˩ˮ̀: Ă˿˫˪˲ ˹˷ˮ˸˽˫˳˩ ˱ˮ˫˹˦̄˰˳˫˩ˮ˭ 

˪˶˭˱˦˲˪˭˷, ˹˷ˮ˸˽˫˳˩ ˨˦˩˦˫˪̄˫ˮ˪˭ ˩  ˦˨˦˩˦˫˯˳̀˲˪˭ ˪˶˭˱˦˲˪˭ˮ. ˱˪˶˪ 

˯˦˶˨˦ ̄˦˲˷ ˦˷˪ ˹˷ˮ˸˽˫˳˩ ˨˦˼ˮ˱˪˧˹˰ˮ ˾˪˫̀˻˪˶˳˩ˮ˭ ˪˶˭˱˦˲˪˭˷ 

˭˫˦˰˪˧˾ˮ, ˦  ˶ ˫˰˦˴˦˶˦˯˳˧˩ˮ˭, ˱˦˨˶˦˱ ˦˷˪, ˿˹˱˦˩, ˹˭˻˱˪˰˦˩, 

˪˶˭˱˦˲˪˭ˮ˷ ̀˻˪˶˦˷˦ ˩  ˦ ̃˫˶˪˸˦˾ˮ ˧˪˫˶ˮ ˶˦˱ ˫˹˭̄˦˶ˮ˭ ˪˶˭˱˦˲˪˭˷ñ.  

˷̂˳˶˪˩ ˦̄˱˪˩˭˦˲ ˾˪̄˫˪˩˶˦˱ ˹˧ˮ́˨˦ ˮ˧˶˦ˮ˱˷, ˶˳ ˱ ˩˦˪̂˽˳ 

˱˭˦˶˨˱˲˪˰˳˧ˮ˭ˮ ˷˦˻˱ˮ˦˲˳˧˦. ˮ˧˶˦ˮ˱ˮ ˹˱˦˩˰ˮ˷ ˦̄˱˪˩˷ ˩  ˦ ˱ˮ˷ 

˩˦˶ˮ˨˪˧˦˷: ˭˦˶˨˱˲˪ ˮ˷˸˳˶ˮ˹˰ˮ ˶˳˱˦˲˪˧ˮ, ˦˻˦˹˶ˮ ˻˦˶˭˫˪˰˪˧ˮ˷˦˭˫ˮ˷ ˪ ˷

˹˺˶ ˳˷˦̃ˮ˶˳˦˳. 

˩  ˦˱˦˶˭˰˦̀, ˭˦˶˨˱˲˦ Ă˿ ˦˹˱˻˶˦˰ˮ ˯˪˶˦ñ, ˮ˹˷˹˺ ˺˦˼˦˫˦˷ Ă̂ ˮ˲˦˴˦˶˭˦ 

˦˿˶˩ˮ˰˪˧ˮñ, .˷ ˻˫˦˶ˮ˦˲ˮ˷ Ă˩ ˮ˩ ˮ˱˳˹˶˦˫ˮñ, Ă˨ˮ˳˶˨ˮ ˷˦˦˯˦́˪ñ, ˹ˮ˦˶˦˼˳˷ 

Ă˱ ˦˱˪˰˹˻ˮñ, ˦˯˦˯ˮ˷ Ă˧ ˦˾ˮ-˦˿˹˯ˮñ, .˱ ̅˦˫˦̄ˮ˾˫ˮ˰ˮ˷ ˶˦˱˩˪˲ˮ˱˪ ˱˳˭̄˶˳˧˦. 
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˭˹˶˻˹˰ˮ˩˦˲ ˻˦˶˭˹˰˦˩ ˭˦˶˨˱˲˦: ˺˦˻ˮ˶ ˧˦ˮ˻˹˶˭ˮ˷ ˱˳˭̄˶˳˧˪˧ˮ˷ 

˯˶˪˧˹˰ˮ Ẵ ˳˶˺˰ˮ˦˲ˮ ˻˦˰ñˮ, ˱ˮ ˷ˮ˫˪ Ă˨ ˫˪˰˪˧ˮ˷ ˾˹˶ˮ˷́ˮ˪˧˦ñ, ˮ˦ ˾˦˶ 

˻˪˱˦˰ˮ˷  Ăˮ ˲̅˪ ˱˪˱˪˩ˮñ, ˳˶̄˦˲ ˻˪˱˦˰ˮ˷ Ă˹ ̀˲˳˧ˮ ˻˦˰ñˮ, Ă˻˦˰˧˦˸˳˲ˮ˷ 

˱˦˱˹˰ˮñ. ˮ  ˷˦̃˦˶ˮ˷ ˱̂˪˶˦˰˭˦ ˯˦˫˾ˮ˶ˮ˷ ̂˪˫˶˦˩˦̀ ˦ˮ˶˿ˮ˪˷. 

˱ˮ˷ ˱˭˦˶˨˱˲˪˰˳˧ˮ˭ ˷˦˻˱ˮ˦˲˳˧˦˷˭˦˲ ˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ˦ ˪˶˭ˮ 

˷˦ˮ˲˸˪˶˪˷˳ ˪˴ˮˬ˳˩ˮ. ˦̄˱˪˩ ˱˪˰˦˾ˮ˰ˮ ˩˦˴ˮ˶˩˦, ˶˳ ˱˭  ˹˭˦˶˨˱˲ˮ˩˦ 

̃˦˧˹˦ ˦˱ˮ˶˪̅ˮ˧ˮ˷ Ă˩ ˦˭˦ ˭˹˭˦˾̄ˮ˦˷ñ, ˦˹ ̀ˮ˰˪˧˰˦˩ ˩˦˹˧˪̃˩˦˫˩˦. ˦ ˱

˱ˮˬ˲ˮ˭ ˮ  ˷ ˿˦˱˳˩ˮ˷ ˭˧ˮ˰ˮ˷˾ˮ, ˾˪̄˫˩˪˧˦ ˱̂˪˶˦˰˷, ˶˳ ˱ ˲˪˧˦ ˦˪˼˳ 

˭˦˶˨˱˲˦ˬ˪. ̃˦˧˹˦ ˦˱ˮ˶˪̅ˮ˧ˮ ˭˦˲̄˱˩˪˧˦, ˳˼˳˲˩ ˭̄˳˫˲˦˦, ˷ˮ˸˽˫˦˷ˮ˸˽˫ˮ˭ 

˪˭˦˶˨˱˲˦, ˦  ˶ ˾˪˪˱̀ˮ˶˪˧ˮ˲˦. ˱̂˪˶˦˰˭˦˲ ˨˦˲˾˳˶˪˧ˮ˷ ˾˪˱˩˪˨, ˮ˧˶˦ˮ˱ˮ 

˨˦ˮ˫˰ˮ˷ ˹̀̄˳˪˭˾ˮ ˱̀̄˳˫˶˪˧ ˻˦˶˭˫˪˰˪˧˭˦˲ ˯˹˰˸˹˶˹˰ˮ 

˹˶˭ˮ˪˶˭˳˧ˮ˷ ˨˦˲˽˳˺ˮ˰˪˧˦˾ˮ ˩  ˦ ˮ ˻ ˨˦ˮ˨˪˧˷ ˦̄˱˪˩ ˱˪˰˦˾˫ˮ˰ˮ˷  

˱˯˫˰˪˰˳˧ˮ˷ ˦˱˧˦˫˷. ˱ ˦˲ ˫˪˼˦˶ ˾˪́˰˳ Ă˩ ˦˭˦ ˭˹˭˦˾̄ˮ˦˷ñ ˭˦ ˶˨˱˲˦. 

      ˲ ˦̂˦˶˱˳˪˧ˮ˷ ˱́ˮ˱˪ ˪˴ˮˬ˳˩˪˧˷ ˪˲˦̀˫˰˪˧˦ ˮ˱˪˩ˮ˦˲ˮ ˨˦˲̂˽˳˧˦. 

ˮ˧˶˦ˮ˱˱˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˩˦˧˶˹˲˪˧ˮ˷ ˲˪˧˦˶˭˫˦ ˱ˮˮ˼˳. 1976 ̂ ˰ˮ˷ ˴ˮ˶˫˪˰ 

ˮ˦˲˫˦˶˷ ˮ  ˷˷˦˱˾˳˧˰˳˾ˮ  ˧˶˹˲˩˪˧˦. ˷˳˺˪˰˾ˮ ̀̄˳˫˶˪˧ˮ˷ ˲˪˧˦ ˦  ˶˩˦˶˭˪˷ 

˩  ˦̅˦˫˦̄ˮ˾˫ˮ˰ˮ˷ ˻˹˿˦ˬ˪ ˨˦˱˳˹˽˪˷ ˧ˮ˲˦.  ˦ ˻̀̄˳˫˶˳˧˩˦ ̀˳˰˭˦˲, ˪˱ˮ˲˪ 

˻˦˫˭˦˶˦́˪˷˭˦˲ ˩  ˦ ˷˦˱ ˾˫ˮ˰˭˦˲ ˪˶˭˦˩. 1996 ̂˪˰˷, 90 ̂˰ˮ˷ ˦˷˦˯˾ˮ 

˨˦˶˩˦ˮ̀˫˦˰˦, ˩ ˦˷˦˺˰˦˫˪˧˹˰ˮ˦ ˻˫˪˩˦ ˿̄˹˸˹˲˪˭˾ˮ.  

˱˭˪˰ˮ ˱ˮ˷ˮ ̀̄˳˫˶˪˧˦ ˱˹˾˾ˮ ˮ˽˳ ˺ˮ˻˶ˮ ˷˦˱˾˳˧˰˳˾ˮ ˩˦˧˶˹˲˪˧˦ˬ˪. 

˺ˮˬˮ˯˹˶˦˩ ˮ˽˳ ˮ,˻ ˷˹˰ˮ ˦,˻ ˱˾˳˧˰ˮ˹˶ ˷˦˱˳˷˦̄˰˳˾ˮ ˩˦˸˳˫˦. ˷˦˯˹˭˦˶ˮ 

˱ˮ̂˦-̂˽˦˰ˮ ˪́˦̄˩˦. ˫˪˶ ˮ˷˫˪˲˪˧˩˦ ˩  ˦˦  ˶˾˪˪́˰˳ ˹̀̄˳ ̀ˮ˷˦˭˫ˮ˷ ˪̀˻ˮ˶˦. 

̀˩ˮ˰˳˧˩˦ ˩˦˧˶˹˲˪˧˹˰ˮ˽˳ ˷˦˻˦˶˭˫˪˰˳˾ˮ. ˮ˧˶˦ˮ˱˱˦  ˨˪˶˱˦˲ˮ˦˾ˮ, 

˾˫ˮ˰˭˦˲ ˽˳˺˲ˮ˷ ˩˶˳˷ ˱ˮˮ˼˳ ˭˦˲̄˱˳˧˦ ˷˦˱˾˳˧˰˳˾ˮ ˩˦˧˶˹˲˪˧ˮ˷ ˾˪˷˦̄˪˧. 

̂˦˱˳˷˫˰ˮ˷ ̂ˮ˲˦ ˼˦˱˪˷ ˨˦˹˱˵˼˦˫˲˪˧˷ ˮ˧˶˦ˮ˱ˮ ˾˫ˮ˰˷ ˦ ˱ ˦˱˧˦˫˷. ˾˫ˮ˰ˮ 

˭̄˳˫˷ ˩˦˶˿˪˲˦˷, ˨˦˨ˮ̃ˮ˶˩˪˧˦ ˮ ˻ ̂˦˷˫˰˦˳. ˷˦˳̀˦˶ˮ ˩  ˦ ˾˭˦˱˧˪̃˩˦˫ˮ, 

˪˱˳̀ˮ˹˶ˮ˦ ˮ˧˶˦ˮ˱ˮ˷ ˴˦˷˹̄ˮ: Ă˷˦˱˾˳˧˰˳˷ ˷ˮ˽˫˦˶˹˰ˮ ˨˦˱ˮ̃ˮ˶˩˦ñ.  ˦,ˮ 

˷˦˱˾˳˧˰˳˷ ˱˳˲˦˸˶˪˧ˮ˷ ˦ ˱ ˹˯ˮ˩˪˨˦˲˳, ˬ˼˫˦˶˩˦˹˩˪˧˪˰ˮ ˱˳˲˦˸˶˪˧ˮ˷ 

˨˶́˲˳˧˦˱, ˱˾˳˧˰ˮ˹˶ˮ ˷˦˱˳˷˦̄˰˳˷, ˪ˬ-˳˯˦˶ˮ˷ ˷ˮ˽˫˦˶˹˰˱˦ ˩˦˦˧˶˹˲˦ 

ˮ˧˶˦ˮ˱ˮ ˷˦˱˾˳˧˰˳˾ˮ ˩  ˦˱˾˳˧˰ˮ˹˶˱˦ ˱ˮ̂˦˱ ˾˪˹˯˶˦ ˦˶˸˦̄˪˧ˮ. 

˩ˮ˦̄, ˮ˷˪˫ ˷˦˱˾˳˧˰˳˷ ˱˳˲˦˸˶˪˧ˮ˷ ˨˶́˲˳˧˦˱, ˱˦˱ˮ˷˪˹˰ˮ 

˷˦˱˳˷˦̄˰˳˷ ˷ˮ˽˫˦˶˹˰˱˦  1977 ̂˪˰˷ ˿˦˱˳ˮ˽˫˦˲˦ ˨˪˶˱˦˲ˮˮ˩˦˲ ˮ˧˶˦ˮ˱ˮ˷ 

˾˫ˮ˰ˮ ˦˰ ˮˮ˦˫˹ˬ ˨˳˶˦́˪. ˪˱˳̀ˮ˹˶ˮ ˩  ˦̀˶˪˱˰˪˧ˮ˷ ˱˳˱˨˫˶˪˰ˮ˦ ˱ˮ˷ˮ 

̂˪˶ˮ˰ˮ - Ă˿ ˪˱ˮ ˷˦˽˫˦˶˪˰ˮ ˷˦˻˦˶˭˫˪˰˳ñ, ˶˳˱˪˰ˮ̀ ˨˦ˬ˪˭ Ă˷ ˦˱˾˳˧˰˳˾ˮñ 

˩˦ˮ˧˪̃˩˦:  Ắ˫ˮ˶˺˦˷˳ ˿˪˱˳ ˻˫˪˽˦˲˦˫! ́˫ˮ˶˺˦˷˳ ˿˪˱˳ ˲˦˭˪˷˦˫˪˧˳! ˱ ˪˭˻˫˪˲ 

˷ˮ̀˳̀̄˰˪˷ ˱ˮ˶˿˪˫˲ˮ̄˦˶˭, ˷ ˮ̀˳̀̄˰˪˷. 

   ...˦ ̄˰˦ ˮ,˻ ˹̀̄˳˪˭ˮ˷ ˯˦˶˨ˮ̀ ˯ ˮ  ˿˪˱˷ ˭˫˦˰˾ˮ  ˨˦˹˺˪˶˹˰˩˦, ˦˲˩˦ 

˶  ˦ ˦˶ˮ˷ ˷˦˱˾˳˧˰˳˷˭˦˲˦?! ˿˪˱ˮ ˷̄˪˹˰ˮ˷ ˽˫˪˰˦ ˹̅˶˪˩˱˦ ˨˦ˮ˼˫ˮ́˦, 

˭ˮ˭˻˳˷ ˷˹˰ˮ ˿˦˱˪˩˨˦, ˱˦˨˶˦˱ ˩˦˶˩ˮ ˨˦˱ˮ˿˲˩˦-˱˦˰˪ ˮ˷˪˫ ˩˦˫˸˳˫˪˧ ˿˪˱˷ 
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˷˦˱˾˳˧˰˳˷ ˩  ˦ ˹̀̄˳˪˭ˮ˷ ˨ˬ˦˷ ˨˦˫˹˩˨˪˧ˮ, ˱˦˨˶˦˱ ˮ  ˱ ˨ˬ˦ˬ˪ ˱ ˪ ˿˪˱˷ 

˷˦˱˾˳˧˰˳ˬ˪, ˿ ˪˱˷ ˭˧ˮ˰ˮ˷ˬ˪, ˿ ˪˱˷ ˧˦˭˹˱ˬ˪ ˫ˮ˺ˮ˻˶˪˧. 

˷˦˻˦˶˭˫˪˰˳ ˫ˮ˲˦̄˹˰˪ ˩  ˦˯ˮ˩˪˫ ˹˺˶ ˳˾˪˫ˮ˽˫˦˶˪. ˪ ˷˷ˮ˽˫˦˶˹˰ˮ 

˯ˮ˩˪˫ ˹˺˶ ˳˱˳˱ˮˬˮ˩˦˫˷ ˦˻˪˭, ˦  ˶˱˳˱̀˪˱˷ ˱˳˷˫˪˲˪˧˦˷ ˩  ˦ ˮ˩˹˱˦˰˦˩ 

˿˦˱́˦̄˪˧˷: ˦  ˶ ˩˦˨˦˫ˮ̂˽˩˪˷ ˾˪˲ˮ ˻˫˪˽˦˲˦, ˦  ˶ ˩˦˨˦˫ˮ̂˽˩˪˷ ˾˪˲ˮ ̄˦˰̄ˮ. 

˨˦̄˷˳˫˩˪˷ ˾˪˲ˮ ˭˧ˮ˰ˮ˷ˮ, ˾˪˲ˮ ˧˦˭˹˱ˮ! ˨˦̄˷˳˫˩˪˷ ˾˪˲ˮ ˱˸˯˫˦˶ˮ, ˾˪˲ˮ 

̃˳˶˳̄ˮ. ˱ ˪˫˹˴˦˷˹̄˪˧ ˦ ˱̄˱˦˷: ˱˦̄˷˳˫˷ ˩  ˦˱˦˭˯˪˲ ˱˪˰˸˫ˮ˷ ˹̀̄˳˪˭˾ˮ 

˩˦˼˰ˮ˰ˮ ˷˹˰ˮ!  

˲˦̄˫˦˱˩ˮ˷ ˿˪˱˳ ˷˦˻˦˶˭˫˪˰˳˫! ˯˫˰˦˫ ˾˪̄˫˪˩˶˦˱˩˪.ñ 

                                                                    ˦˰ ˮˮ˦˫˹ˬ ˨˳˶˦́˪ 

˯ˮ˩˪˫ ˦˶˦˪˶˭ ˷˦ˮ˲˸˪˶˪˷˳ ˴ˮ˶˳˫˲˹˰-˧ˮ˳˨˶˦˺ˮ˹˰ ˩˪˸˦˰˪˧˷ 

˫˪̀˲˳˧ˮ˭ ˮ˧˶˦ˮ˱ ˨˳˶˦́ˮ˷ ˦˫˸˳˧ˮ˳˨˶˦˺ˮ˹˰ˮ ˲˦̂˦˶˱˳˪˧ˮ˭ -Ă˿ ˪˱ˮ ˧˪˩ˮ 

˸˶˦˼ˮ˯˹˰ˮñ.  ˲˦̂˪˶ˮ ˼˶˱˦˩ ˨˫˦̄˪˩˪˧˷ ˱ˮ˷ ˷˹˰ˮ˪˶ ˷˦˱˽˦˶˳˾ˮ. ˭˫˦˰̂ˮ˲ 

̀˳̀̄˰˩˪˧˦ ˦˺˳˶ˮ˦˻˪˧˹˰ˮ, ˷̄˫˦˨˦˲ ˨˹˰˩˦˹˩˪˧˪˰ˮ, ˷˦˱˾˳˧˰˳˾ˮ 

˩˦˧˶˹˲˪˧ˮ˷ ˺ˮ˻˶ˮ˭ ˿˦˺ˮ˻˶ˮ˦˲˪˧˹˰-˩˦˩˦˶˩ˮ˦˲˪˧˹˰ˮ ˯˦̀ˮ˷ 

˽˳˫˪˰˩˼ˮ˹˶˳˧˦. ˯ˮ˭̄˫ˮ˷˦˷ ˯ˮ˲˳˯˦˩˶ˮ˫ˮ˭  ˨˦ˮ˪˰˫˪˧˷ ˱ˮ˷ˮ  ̀̄˳˫˶˪˧˦ 

˷˦˱˾˳˧˰˳˷ ˩˦˸˳˫˪˧ˮ˷ ˱́ˮ˱˪ ̂˹˭˪˧ˮ˩˦˲ ˩˦˧˶˹˲˪˧ˮ˷ ˷ˮ̄˦˶˹˰ˮ˭ 

˨˦˱˳̂˫˪˹˰ ˪˱˳̀ˮ˹˶ ̂˹˭˪˧˦˱˩˪.  

˦˱˶ˮ˨˦˩, Ă˿˪˱ˮ ˧˪˩ˮ ˸˶˦˼ˮ˯˹˰ˮñ ˪ ˱˳̀ˮˮ˭˦ ˩  ˦ ˸˶˦˨ˮˬ˱ˮ˭  

˩˦˸˫ˮ˶˭˹˰ˮ ˲˦̂˦˶˱˳˪˧ˮ˦, ˶˳˱˪˰ˮ̀  ˦˫˸˳˶ˮ˷ ˧ˮ˳˨˶˦˺ˮˮ˷ ˦˶˦˪˶˭ 

˹̀˲˳˧ ˩˪˸˦˰˷˦ ˭  ˹ ˴ˮ˶˳˫˲˹˰ ˾˸˶ˮ̄˷ ˨˫˦̀˲˳˧˷. ˲˦˭˰˦˩ ˿˦˲˷, ˶˳ ˱

ˮ˧˶˦ˮ˱ ˨˳˶˦́ˮ˷ ˱˭˪˰ˮ ̀̄˳˫˶˪˧˦, ˱ˮ˷ˮ ˽˳˫˪˰˩˼ˮ˹˶˳˧ˮ˷ ̂˹˭˪˧ˮ 

˷˦˱˾˳˧˰˳˷ ˹˷˦ˬ˼˫˶˳ ˱˳˲˦˸˶˪˧ˮ˷ ˸˯ˮ˫ˮ˰ˮ˭˦˦ ˩˦˱́ˮ˱˪˧˹˰ˮ ˩  ˦

˱˾˳˧˰ˮ˹˶ ˷˦˱˳˷˦̄˰˳˾ˮ ˩˦˧˶˹˲˪˧ˮ˷ ˺ˮ˻˶ˮ ˦́˰˪˧ˮ˲˪˧˷ ˹̀̄˳˪˭ˮ˷ ̀ˮ˷ 

˻˫˪˾. 

˦˷˪ ˶˳,˱ ˦˷˪˭ˮ ˦˩˦˱ˮ˦˲˪˧ˮ˷ ˼˫˦̂˰ˮ ˩ˮ˩ˮ˦, ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˯ ˮ

˹̀̄˳˪˭˾ˮ ˱̀̄˳˫˶˪˧ ˻˦˶˭˫˪˰˪˧˾ˮ ˪˶˳˫˲˹˰ˮ ̀˲˳˧ˮ˪˶˪˧ˮ˷ ˦˱˦˼˰˪˧ˮ˷ 

˱ˮˬ˲ˮ˭. ˾˪ˮ́˰˪˧˦ ˭˦˱˦˱˦˩ ˮ˭˻˫˦˷, ˶˳ ˱ ˱ˮ˷ˮ ˱˳˨ˬ˦˹˶˳˧˦ ˭˹˶˻˪˭˾ˮ 

˻˦˶˭˫˪˰˪˧ˮ˭ ˩˦˷˦̄˰˪˧˹˰ ˦˩˨ˮ˰˪˧˾ˮ ˱˳˰˳̀˫ˮ˷ ˸˳˰˺˦˷ˮ˦. ˷˦˯˹˭˦˶ 

̄˦˰̄ˬ˪, ̀˲˳˧ˮ˪˶˪˧˦ˬ˪, ˪˲˦ˬ˪ ˬ˶˹˲˫˦̀ ̄˳˱  ˨˱ˮ˶˳˧˦˦. ˩  ˦ ˷˦˪˶˭˳˩, 

˩ˮ˩ˮ˦ ˮ˧˶˦ˮ˱ ˨˳˶˦́ˮ˷ ̂˫˰ˮ˰ˮ ˻˦˶˭˹˰-˭˹˶˻˹˰ˮ ˰ˮ˸˪˶˦˸˹˶˹˰ˮ ˩  ˦

˷˦˪˶˭˳˩, ˯ ˹˰˸˹˶˹˰ˮ ˹˶˭ˮ˪˶˭˳˧ˮ˷ ˨˦˲˫ˮ˭˦˶˪˧˦˾ˮ. 

                                 

  

˨˦˱˳˽˪˲˪˧˹˰ˮ ˰ˮ˸˪˶˦˸˹˶˦: 

˨˳˶˦́˪, 19: ī ˨˳˶˦́˪ ˮ˧˶˦ˮ˱ˮ,  ˿ ˪˱ˮ ˧˪˩ˮ ˸˶˦˼ˮ˯˹˰ˮ (̄˪˰˲˦̂˪˶ˮ).                        

˨˳˶˦́˪, 1977: ī ˨˳˶˦́˪ ˦˰ ˮ ˮ˦˫˹ˬ,  ˿˪˱ˮ ˷˦˽˫˦˶˪˰ˮ ˷˦˻˦˶˭˫˪˰˳, 

˨˦ˬ˪˭ˮ Ă˷ ˦˱˾˳˧˰˳ñ, 1977. ˳˻˸˳˱˧˪˶ˮ. N 21. 
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ORCID: https://orcid.org/0009-0004-5900-9082 

 

Abstract: "BOULEVARD" by Elguja Tavberidze is a boulevard chronicle of the 19th 

century Kutaisi Boulevard, it is a literary work reflecting the public life of the 19th 

century, and its artistic peculiarity (in terms of style) is that the writer showed us 

the spirit of the entire era by almost documenting the history of one boulevard and 

its existence. It seems that Elguja Tavberidze is describing only documentary 

footage, but in fact, in this description, Giorgi Tsereteli expresses his heartache. The 

main reason for the heartache is the quenching of the patriotic spirit of the 

university-graduate youth, the longing for officialdom and after the so-called 

struggle of "Fathers and Sons", an appearance on the public arena of the new youth 

is required to open the eyes to the society. 

These chronicles have kept as memories the wit of the 19th century classics, the 

methods of teaching in the gymnasium, the spirit of the police and, most 

importantly, the style of the boulevard. This is the garden in which rank inequality 

does not exist, here everyone is equal to each other and right here the marriage of 

both the men and women, amount of the dowry are decided as well as selection of 

the host for that day dinner, along with bigger issues - for example, the fate of the 

Kutaisi elections and important world issue, both the lies and rumors are invented 

here, even duels are held here, etc. 

Elguja Tavberidze tells us the history of the boulevard in detail, uses the records of 

historians, journalism, archival materials, but never turns the narrative into 

providing dry information. His comments, based on the principle of ``how would 

it have been really (when contradictory facts collide)'', are highly artistic. The 

knowledge of historical facts is combined with them, the spirit of the era is 

captured, the ability of scientific argumentation is visible, and the style of the 

author is highly sophisticated, in which artistry is not lost at any moment. The 

mailto:shagno12@gmail.com
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author discusses the name of the garden - the French word for boulevard, for which 

the people of Kutaisi used the word "Gulvardi" (heart of roses). "This folk name was 

so popular that it even reached the last decades." 

There are many "romantic episodes" included in the work, one of which is 

outstanding - the romance between Prince Konstantine Petrovich Oldenburg, the 

colonel of the grenadier regiment, and his already married Agrafina Japaridze. 

These romantic episodes are, of course, connected to the boulevard. 

 Elguja Tavberidze introduces us to many important people of our country, presents 

their thoughts, relationships, and attitudes, which we cannot even list in a brief 

overview. The work is a chronicle of the entire nineteenth century, it is large-scale, 

and that makes it significant. The writer's words are rich in logical, scientific 

argumentation along with artistry. The words characteristic of the western dialect 

naturally makes it clear that the events typical of the whole of Georgia in the 19th 

century are taking place in the west of our country, in Kutaisi, the "Gulwardi" of 

Georgia. 

Key words: Kutaisi, boulevard, chronic, 19th century, history 

˭˦˱˦˶ ˾˦˶˦˧ˮ́˪ 

˺ˮ˰˳˰˳˨ˮˮ˷ ˱˪̀˲ˮ˪˶˪˧˦˭˦ ˩˳˻˸˳˶ˮ, ˮ ˫˦˲˪ ̅˦˫˦̄ˮ˾˫ˮ˰ˮ˷ 

˷˦̄˪˰˳˧ˮ˷ ˭˧ˮ˰ˮ˷ˮ˷ ˷˦̄˪˰˱̂ˮ˺˳ ˹˲ˮ˫˪˶˷ˮ˸˪˸ˮ˷ ˴˶˳˺˪˷˳˶ˮ,  

˾˳˭˦ ˶˹˷˭˦˫˪˰ˮ˷ ˷˦̄˪˰˳˧ˮ˷ ˻˦˶˭˹˰ˮ ˰ˮ˸˪˶˦˸˹˶ˮ˷  

ˮ˲˷˸ˮ˸˹˸ˮ˷ ˹˺˶˳˷ˮ ˱˪̀˲ˮ˪˶-˭˦˲˦˱˾˶˳˱˪˰ˮ, ˻ ˦˶˭˹˰ˮ  

˾˪˩˦˶˪˧ˮ˭ˮ ˰ˮ˸˪˶˦˸˹˶ˮ˷ ˦˷˳̀ˮ˦̀ˮˮ˷ (GCLA) ̂˪˫˶ˮ 

˪ -˰˺˳˷˸˦: shagno12@gmail.com 

ORCID: https://orcid.org/0009-0004-5900-9082 

 

˦˧˷˸˶˦˻˸ˮ: ˪˰˨˹̅˦ ˭˦˫˧˪˶ˮ́ˮ˷ ĂBOULEVARDñ  ˱˪̀̄˶˦˱˪˸˪ 

˷˦˹˯˹˲ˮ˷ ˻˹˭˦ˮ˷ˮ˷ ˧˹˰˫˦˶ˮ˷ ˧˹˰˫˦˶˹˰ˮ ˻˶˳˲ˮ˯˦˦, ˱-˪19 ˷˦˹˯˹˲ˮ˷ 

˷˦ˬ˳˨˦˩˳˪˧˶ˮ˫ˮ ˽˳˺ˮ˷ ˦˱˷˦̄˫˪˰ˮ ˰ˮ˸˪˶˦˸˹˶˹˰ˮ ˲˦̂˦˶˱˳˪˧ˮ˦ ˩  ˦˱ˮ˷ˮ 

˱̄˦˸˫˶˹˰ˮ ˭˦˫ˮ˷˪˧˹˶˪˧˦ ˮ˱˦˾ˮ̀˦˦ (˭˹˨ˮ˲˩ ˷˸ˮ˰˹˶ˮ), ˶˳ ˱˱̂˪˶˦˰˱˦ 

˪˶˭ˮ ˧˹˰˫˦˶ˮ˷ ˮ˷˸˳˶ˮˮ˷˦ ˩  ˦˱ˮ˷ˮ ˽˳˺ˮ˷ ˭ˮ˭˻˱ˮ˷ ˩˳˯˹˱˪˲˸˦˰˹˶ˮ 

˩˦̄˦˸˫ˮ˭ ˱˭˪˰ˮ ˪˴˳˻ˮ˷ ˷˹˰ˮ˷˯˫˪˭˪˧˦ ˩˦˨˫˦˲˦̄˦. ˭ˮ˭˻˳˷ ˱̄˳˰˳˩ 

˩˳˯˹˱˪˲˸˹˶ ˯˦˩˶˪˧˷ ˦˼̂˪˶˷ ˪˰˨˹̅˦ ˭˦˫˧˪˶ˮ́˪, ˷ˮ˲˦˱˩˫ˮ˰˪˾ˮ ˦ ˱

˦˼̂˪˶˦˾ˮ ˨ˮ˳˶˨ˮ ̂˪˶˪˭˪˰ˮ˫ˮ˭ ˭˦˫ˮ˷ ˨˹˰ˮ˷˸˯ˮ˫ˮ˰˷ ˦˸˪˫˷. 

˨˹˰ˮ˷˸˯ˮ˫ˮ˰ˮ˷ ˱˭˦˫˦˶ˮ ˱ˮˬ˪ˬˮ ˯ ˮ ˹˲ˮ˫˪˶˷ˮ˸˪˸ ˩˦˱˭˦˫˶˪˧˹˰ˮ 

˦̄˦˰˨˦ˬ˶˩˳˧ˮ˷ ˴˦˸˶ˮ˳˸˹˰ ˷˹˰ˮ˷˯˫˪˭˪˧ˮ˷ ˿˦˻˶˳˧˦˦, ˿ˮ˲˳˫˲ˮ˯˳-

˧ˮ˷˦˯˪˲ ˰˸˳˰˫˦  ˩  ˦ .˪ .̂ Ă˱˦˱˦˭˦ ˩  ˦˾˫ˮ˰˭˦ñ ˧˶ ́˳˰ˮ˷ ˾˪˱˩˨˳˱ ˯ˮ˩˪˫ 

˦̄˦˰ˮ ˦̄˦˰˨˦ˬ˶˩˳˧ˮ˷ ˨˦˱˳˷˫˰˦˦ ˷˦̃ˮ˶˳ ˷˦ˬ˳˨˦˩˳˪˧˶ˮ˫ ˦˷˴˦˶˪ˬˬ˪ 

˦˱˦˫˪ ˷˦ˬ˳˨˦˩˳˪˧ˮ˷˭˫ˮ˷ ˭˫˦˰ˮ˷ ˦˷˦̄˪˰˦˩. 

https://orcid.org/0009-0004-5900-9082
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˦ ˱ ˻˶˳˲ˮ˯˪˧˷, ˱˳˨˳˲˪˧˪˧ˮ˷ ˷˦̄ˮ˭, XIX ˷˦˹˯˹˲ˮ˷ ˯˰˦˷ˮ˯˳˷˭˦ 

˱˦̄˫ˮ˰˨˳˲ˮ˪˶˪˧˦˲ˮ̀ ˾˪˱˳˹˲˦̄˦˫˷, ˨ˮ˱˲˦ˬˮ˦˾ˮ ˷̂˦˫˰˪˧ˮ˷ ˱˪˭˳˩˪˧ˮ, 

˴˳˰ˮ̀ˮ˪˰˭˦ ˷˹˰ˮ˷˯˫˪˭˪˧˦̀ ˩ ,˦ ˶˦̀ ˱˭˦˫˦˶ˮ˦, ˧˹˰˫˦˶ˮ˷ ˷˸ˮ˰ˮ. ˪ ˷ˮ ˷

˧˦˼ˮ˦, ˶˳˱˪˰˾ˮ˦̀ ̂˳˩˪˧˶ˮ˫ˮ ˹˭˦˲˦˷̂˳˶˳˧˦ ˦  ˶ ˦˶˷˪˧˳˧˷, ˦ ˻ ˽˫˪˰˦ 

˪˶˭˱˦˲˪˭ˮ˷ ˸˳˰ ˮ ˩  ˦ ˷̂˳˶ˮ˦, ˦ ˻ ̂˽˩˪˧˦ ˶˳˨˳˶̀ ˻˦˰ˮ˷ ˨˦˭̄˳˫˪˧ˮ˷, 

̀˳ -˰ˮ  ˷˾˪˶˭˫ˮ˷, ˱ˬˮ˭˪˫ˮ˷ ˳˩˪˲˳˧ˮ˷,  ˮ˱˩˼˪˫˦˲˩˪˰ˮ ˷˦˩ˮ˰ˮ˷˦˭˫ˮ˷ 

˱˦˷˴ˮ˲́˰ˮ˷ ˾˪˶˿˪˫ˮ˷, ˦˷˪˫˪ ˹˺˶ ˳˱˦˷˾˸˦˧˹˶ˮ ˷˦˯ˮ˭̄˪˧ˮ̀ - ˱˦˨. ˻˹˭˦ˮ˷ˮ˷ 

˦˶˿˪˫˲˪˧ˮ˷ ˧˪˩ˮ, ˩  ˦ ˱˷˳˺˰ˮ˳˷ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˷˦˯ˮ˭̄˪˧ˮ̀ ˦˻˫˪ 

˱˹˾˦˫˩˪˧˦, ˦˻˫˪ ˮ˭̄ˬ˫˪˧˦ ˸˽˹ˮ˰ˮ̀˦ ˩  ˦̃˳˶ˮ̀, ˦˻˫˪ ˮ˱˦˶˭˪˧˦ ˩˹˪˰˪˧ˮ 

˩  ˦ .˦ .˾ 

˪˰˨˹̅˦ ˭˦˫˧˪˶ˮ́˪ ˩˦̂˫˶ˮ˰˪˧ˮ˭ ˱˳˨˫ˮ˭̄˶˳˧˷ ˧˹˰˫˦˶ˮ˷ 

ˮ˷˸˳˶ˮ˦˷, ˱˳̄˪˶̄˪˧˹-˰˦  ˩ ˮ˱˦˶̅˫˪˧˷ ˮ˷˸˳˶ˮ˯˳˷˭˦ ˿˦˲˦̂˪˶˪˧˷, 

˴˹˧˰ˮ̀ˮ˷˸ˮ˯˦˷, ˷˦˦˶˻ˮ˫˳ ˱˦˷˦˰˪˧˷, ˱˦˨˶˦˱ ˦˶˦˷˩˶˳˷ ˨˦˩˦̆˽˦˫˷ ˭̄˶˳˧˦ 

˱˾˶˦˰ˮ ˮ˲˺˳˶˱˦̀ˮˮ˷ ˱˳̂˳˩˪˧˦˾ˮ. ˱ˮ˷ˮ ˯˳˱˪˲˸˦˶˪˧ˮ, ˶˳˱˰˪-˧ˮ̀ 

˦˨˪˧˹˰ˮ˦ ˴˶ˮ˲̀ˮ˴ˬ˪ ī ˷ˮ˲˦˱˩˫ˮ˰˪˾ˮ ˶˳˨˳˶ ˮ˻˲˪˧˳˩˦ (˶˳̀˦ ˹˶˭ˮ˪˶˭ 

˨˦˱˳˱˶ˮ̀̄˦-˫  ˮ ˺˦˻˸˪˧ˮ ˪˶˭˱˦˲˪˭˷ ˪̅˦̄˪˧˦) ī ˹˦˼˶˪˷˦˩ ˱̄˦˸˫˶˹˰ˮ˦. 

˱˦˭˾ˮ ˾˪˶̂˽˱˹˰ˮ˦ ˮ˷˸˳˶ˮ˹˰ˮ ˺˦˻˸˪˧ˮ˷ ̀˳˩˲˦, ˩˦̃˪˶ˮ˰ˮ˦ ˪˴˳˻ˮ˷ 

˷˹˰ˮ˷˯˫˪˭˪˧˦, ˭˫˦˰˷˦˿ˮ˲˳˦ ˱˪̀˲ˮ˪˶˹˰ˮ ˦˶˨˹˱˪˲˸˦̀ˮˮ˷ ˹˲˦˶ˮ ˩  ˦ 

˹˦˼˶˪˷˦˩ ˩˦̄˫˪̂ˮ˰ˮ ˦˫˸˳˶ˮ˷ ˷˸ˮ˰ˮ, ˶ ˳˱˪˰˾ˮ̀ ˱̄˦˸˫˶˹˰˳˧˦ ˦˶̀ ˪˶ ˭

˱˳˱˪˲˸˾ˮ ˦  ˶ ˮ˯˦˶˨˪˧˦. ˦˫˸˳˶ˮ ˱˷̅˪˰˳˧˷ ˧˦˼ˮ˷ ˷˦̄˪˰ˬ˪ - ˺˶˦˲˨˹˰ 

˷ˮ˸˽˫˦ ˧˹˰˫˦˶ˬ˪, ˶˳˱˰ˮ˷ ˾˪˷˦˸˽˫ˮ˷˦˩ ˩  ˦ ˷˦˦˰˪˶˷˳˩ ˻˹˭˦ˮ˷˰˪˧˱˦ 

Ă˨ ˹˰˫˦˶˩ˮñ ˮ̄ ˱˦˶˪˷. Ă˪ ˷̄˦˰̄˹˶ˮ ˷˦̄˪˰̂˳˩˪˧˦ ˮ˱˩˪˲˦˩ ˴˳˴˹˰˦˶˹˰ˮ 

ˮ˽˳, ˶ ˳ ˱˧˳˰ ˳˦˭̂˰˪˹˰˪˧˦˱˩˪̀ ˯ ˮ˱˳˦˼̂ˮ˦ñ. 

˲˦̂˦˶˱˳˪˧˾ˮ ˹̄˫˦˩˦˦ ˿˦˶˭˹˰ˮ Ă˶ ˳˱˦˲˹˰ˮ ˪˴ˮˬ˳˩˪˧ˮñ, 

˶˳˱˪˰˭˦˨˦˲ ˪˶-˭˪˶˭ˮ ˨˦˱˳˶˿˪˹˰ˮ˦ - ˨˶˪˲˦˩˪˶˭˦ ˴˳˰˯ˮ˷ 

˴˳˰˯˳˫˲ˮ˯ˮ˷ ˴˶ˮ˲̀ ˯˳˲˷˸˦˲˸ˮ˲˪ ˴˪˸˶˪˷ ́ ˪˳˰˩˪˲˧˹˶˨ˮ˷ ˹˯˫˪ ˻˱˶ˮ˦˲ 

˦˨˶˦˺ˮ˲˦ ̅˦˺˦˶ˮ́˪˷˭˦˲ ˶˳˱˦˲ˮ. ˪ ˷˶˳˱˦˲˹˰ˮ ˪˴ˮˬ˳˩˪˧ˮ, ˶  ˦˭˻˱˦ ˹˲˩˦, 

˧˹˰˫˦˶˭˦˲˦˦ ˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ. 

˿˫˪˲ˮ ˻˫˪˽˲ˮ˷˦˭˫ˮ˷ ˱˲ˮ˾˫˲˪˰˳˫˦˲ ˱˶˦˫˦˰ ˦˩˦˱ˮ˦˲˷ ˨˫˦̀˲˳˧˷ 

˪˰˨˹̅˦ ˭˦˫˧˪˶ˮ́˪, ̂˦˶˱˳˨˫ˮ˩˨˪˲˷ ˱˦˭ ˦ˬ˶˪˧˷, ˹˶˭ˮ˪˶˭˳˧˪˧˷, 

˩˦˱˳˯ˮ˩˪˧˹˰˪˧˪˧˷, ˶˳˱˪˰˭˦̀ ˱˳˯˰˪ ˱ˮ˱˳̄ˮ˰˫˦˾ˮ ˫˪˶̀ ˯ ˮ

˿˦˱˳˫˭˫˰ˮ˭. ˲˦̂˦˶˱˳˪˧ˮ ˱˭˪˰ˮ ˱˪̀̄˶˦˱˪˸˪ ˷˦˹˯˹˲ˮ˷ ˻˶˳˲ˮ˯˦˦, 

˱˦˷˾˸˦˧˹˶ˮ˦ ˩  ˦ ˷̂˳˶˪˩ ˦˱˦˾ˮ˦ ˱ˮ˷ˮ ˱˲ˮ˾˫˲˪˰˳˧˦. ˱̂˪˶˰ˮ˷ ˷ˮ˸˽˫˦ 

˱̄˦˸˫˶˹˰˳˧˦˷˭˦˲ ˪˶˭˦˩ ˰˳˨ˮ˯˹˶ˮ, ˱˪̀˲ˮ˪˶˹˰ˮ ˦˶˨˹˱˪˲˸˦̀ˮˮ˭˦˦ 

˱˩ˮ˩˦˶ˮ. ˩˦˷˦˫˰˹˶ˮ ˩ˮ˦˰˪˻˸ˮ˷˦˭˫ˮ˷ ˩˦˱˦̄˦˷ˮ˦˭˪˧˪˰ˮ ˷ˮ˸˽˫˪˧ˮ 

˧˹˲˪˧˶ˮ˫˦˩ ˲˦˭˪˰˷ ̄˩ˮ˷, ˶˳ ˱ ˱-˪19 ˷˦˹˯˹˲ˮ˷ ˱˭˪˰ˮ 

˷˦˻˦˶˭˫˪˰˳˷˦˭˫ˮ˷ ˩˦˱˦̄˦˷ˮ˦˭˪˧˪˰ˮ ˱˳˫˰˪˲˪˧ˮ ˷̂˳˶˪˩ ˿˫˪˲ˮ ˻˫˪˽˲ˮ˷ 

˩˦˷˦˫˰˪˭˾ˮ, ˷ ˦˻˦˶˭˫˪˰˳˷ Ă˨ ˹˰˫˦˶˩ñ ˻˹ ˭˦ˮ˷˾ˮ ˱ˮ˱˩ˮ˲˦˶˪˳˧˷. 

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˻˹˭˦ˮ˷ˮ,  ˧˹˰˫˦˶ˮ, ˻˶˳˲ˮ˯˦, XIX ˷˦˹˯˹˲˪, 

ˮ˷˸˳˶ˮ˦ 



306 

 

 

***  

˾˪˷˦˫˦˰ˮ: ˴ˮ˶˫˪˰ˮ, ˶˦̀ ˪˰˨˹̅˦ ˭˦˫˧˪˶ˮ́ˮ˷ Ă˧ ˹˰˫˦˶ˮ˷ñ ̂˦ ˯ˮ˭̄˫ˮ˷ 

˾˪˱˩˪˨, ˱˳˱ˮ˲˩˦, ˻˹˭˦ˮ˷ˮ˷ ˧˹˰˫˦˶ˮ˷ ˲˦̄˫˦˦, ˧˹˰˫˦˶ˮ˷˦, ˶˳˱˪˰ˬ˪˩˦̀ 

˷˦˳̀˦˶ ˦˱˧˪˧˷ (˯˦˶˨˷˦̀ ˩  ˦̀˹˩˷˦̀) ˷˦˳̀˶˦˩ ˨˫ˮ˦˱˧˳˧˷ ˱̂˪˶˦˰ˮ. ˱ ˳˱ˮ˲˩˦, 

˿˪˱ˮ ˭˫˦˰ˮ˭ ˱˪˲˦̄˦, ˶˳˨˳˶ ˾˪ˮ̀˫˦˰˦ ˨ˮ˳˶˨ˮ ̂˪˶˪˭˰ˮ˷, ˦˯˦˯ˮ˷, ˾˦˰˫˦ 

˩˦˩ˮ˦˲ˮ˷, ˱˦˱ˮ˦ ˨˹˶ˮ˪˰ˮ˷, ˯˳̂ˮ˦ ˪˶ˮ˷˭˦˫ˮ˷, ˲ˮ˯˳ ˲ˮ˯˳˰˦́ˮ˷˦ ˩  ˦

ˬ˳˨˦˩˦˩, ˻˹˭˦ˮ˷ˮ˷ ˱˭˪˰ˮ ˷˦ˬ˳˨˦˩˳˪˧ˮ˷˦˭˫ˮ˷ ˦˷˪˭ˮ ˦̄˰˳˧˪˰ˮ, ˦˷˪˭ˮ 

˦˹̀ˮ˰˪˧˪˰ˮ ˩  ˦˦˷˪˭ˮ ˨˦˲˹˾˳˶˪˧˪˰ˮ ˧˦˼ˮ. ˱˳˱ˮ˲˩˦, ˱ˮ˫˱̄˫˩˦˶ˮ˽˦˫ˮ, 

˷˦ˬ˳˨˦˩˳˪˧ˮ˷ ˶˳˱˪˰ ̅˨˹˺˷ ˶˳˱˪˰ˮ ˦˩˨ˮ˰ˮ ˹˲˩˦ ˩˦˪˯˦˫˪˧ˮ˲˦ 

˧˹˰˫˦˶˾ˮ, ˦ ˲˨˦˱˳˱˪̀˲˳, ˷˦˩ ˹˽˫˦˶˩˦ ̅˩˳˱˦ ˦˯˦˯ˮ˷, ˿˪˱ˮ ˭˫˦˰ˮ˭ ˱˪˲˦̄˦, 

ˮ˷˪˫ ˭  ˹ ˽ˮ˩ˮ˩˲˪˲ ˬ˪˰˸̀˪˶ˮ˷ ̂˽˦˰˷, ˭  ˹ ˮ  ˷ ˶˦ˮ˱˪ ˷̄˫˦ ˷˦˷˱˪˰ˮ˭ 

˾˪ˮ̀˫˦˰˦. ˮ˻˲˪˧, ˮ,˻ ˧˹˰˫˦˶˾ˮ ˱̅˩˳˱˷, ˹˺˶ ˳ ˭˫˦˰˲˦˭˰ˮ˫ 

̂˦˶˱˳˱˪˩˨ˮ˲˦ ˷˳˱˧˶˪˶˳˻˹˩ˮ˦˲ˮ ˦˯˦˯ˮ˷˦ ˩  ˦˴˳˰ˮ̀ˮ˪˰ˮ˷ ˿̄˹˧ˮ, ˻˹˩ˮ 

˶˦˸˳˱ ˨˦̄˹˶˦˫˷˳, ˦ ˲˯ˮ˶ˮ˰˪ ˰˳˶˭˻ˮ˺˦˲ˮ́˪ ˩˦˱˪˲˦̄˦ ˨˦˲˹˽˶˪˰ˮ ˾˦˫ˮ 

˻˳˰˨ˮ˭, ˦ ˲˩˦˫ˮ˭ ̄˪˰˭˹˺˰ˮ˾˫ˮ˰ˮ ˱˪̀˲˳ ˭˦˫ˮ˷ˮ ̂˫˶ˮ˰ˮ ̅˳̄ˮ˭˦  ˩  ˦

˾˦˫ˮ ˻˹˩ˮ˭, ˦ ˲̀̄˫ˮ˶ˬ˪ ˴˪˲˷˲˪˿˦˱˳˫˦˶˩˲ˮ˰ˮ ˱˦˱ˮ˦ ˨˹˶ˮ˪˰ˮ ˩  ˦˯ˮ˩˪˫ 

˧˪˫˶ˮ ˷̄˫˦̀. ˦˷˪˭ˮ ˨˦˲̂˽˳˧˦ ˱˯ˮ˭̄˫˪˰ˮ˷˦ ˦  ˶ ˱˳˦˻˫˫˷ ˿˫˪˹˰˪˧˶ˮ˫ 

˻˶˳˲ˮ˯˦˷, ̂˦˶˷˹˰ˮ˷˦ ˭  ˹˦̄˦˰ˮ ˦˱˧˪˧ˮ˷ ˨˦˩˱˳̀˪˱˦˷ (˭˹˲˩˦̀ ˲˦̄˪˫˶˦˩ 

˱̄˦˸˫˶˹˰˦˩), ˪  ˷˹˴ˮ˶˫˪˰˪˷˦˩ ˱̄˦˸˫˶˹˰ˮ ˸˪˻˷˸ˮ˷ ˭˫ˮ˷˪˧˦˦. 

̂˽˦˶˳˪˧ˮ˷/˰ˮ˸˪˶˦˸˹˶ˮ˷ ˱ˮ˱˳̄ˮ˰˫˦:  ˪˰˨˹̅˦ ˭˦˫˧˪˶ˮ́ˮ˷ 

Ă˧ ˹˰˫˦˶ˮñ ˱ -˪19 ˷˦˹˯˹˲ˮ˷ ˷˦ˬ˳˨˦˩˳˪˧˶ˮ˫ˮ ˽˳˺ˮ˷ ˦˱˷˦̄˫˪˰ˮ  

˰ˮ˸˪˶˦˸˹˶˹˰ˮ ˲˦̂˦˶˱˳˪˧ˮ˦ ˩  ˦ ˱ˮ˷ˮ ˱̄˦˸˫˶˹˰ˮ ˭˦˫ˮ˷˪˧˹˶˪˧˦ 

ˮ˱˦˾ˮ̀˦˦ (˭˹˨ˮ˲˩ ˷˸ˮ˰˹˶ˮ), ˶˳ ˱˱̂˪˶˦˰˱˦ ˪˶˭ˮ ˧˹˰˫˦˶ˮ˷ ˮ˷˸˳˶ˮˮ˷˦ 

˩  ˦ ˱ˮ˷ˮ ˽˳˺ˮ˷ ˭ˮ˭˻˱ˮ˷ ˩˳˯˹˱˪˲˸˦˰˹˶ˮ ˩˦̄˦˸˫ˮ˭ ˱˭˪˰ˮ ˪˴˳˻ˮ˷ 

˷˹˰ˮ˷˯˫˪˭˪˧˦ ˩˦˨˫˦˲˦̄˦. 

˪˴˳˻˦˦, ˷̄˫˦ ˦˶˦˺˪˶ˮ, ˪˫˶˳˴˹˰˦˩ ˱˳˶˭˹˰ˮ Ă˧ ˦˶ˮ˾˲˦ñ, 

Ăˬ ˦˫˪˩˪˲ˮ˦˨˦˷˶˹˰˪˧˹˰ˮñ, ˲˦ ˷̂˦˫˰˪˧˾ˮ ˶˳ ˱ ˱˳˦˻˫˷ ˭˦˫ˮ, ˻˦˶˭˹˰-

˶˹˷˹˰-˺˶˦˲̀ˮ̀˹˰˦˩ ˶˳ ˱˸ˮ˸ˮ˲˪˧˷, ˪˫˶˳˴˹˰ˮ Ă˸ ˦˲̀˦˳˧˦̀ñ ˮ̀ˮ˷ ˩  ˦

˱ˮ˲ˮ˱˹˱ ˳˶ ˮ˯˦˫˦˰˪˶ˮ ˱˦ˮ˲̀ ˱ˮ˦̀ˮ˰˪˧˷, ˨˦˦˿˲ˮ˦ ˱ˬˮ˭˪˫˷, Ă˯˦ˮ˱ˬˮ˭˫ˮ˦˲˷ñ  

- ˷˦˱ˮ̀ ˩  ˦˳˭̄ˮ̀. ˸ˮ˴˹˶ˮ˦ ˯˦˫˦˰˶˪˧ˮ˷ ˿˦̀˱˹˰˳˧˦̀ - ˺˪̄˪˧ˬ˪  ˮ  ˱˩˶˳ˮ˷ 

˦̄˦˰ˮ ˱˳˩ˮ˷ Ă˰ ˦˺˿ˮ˲ˮñ, ˸˦ ˲ˬ˪ - ˿˪˶˻˪˷˯˦, ̂˪˰ˬ˪ - ̄˦˲̅˦˰ˮ, ˪˶˭ˮ 

˷ˮ˸˽˫ˮ˭ - ˻˦˶˭˹˰-˶˹˷˹˰ˮ. ˱̂˪˶˰ˮ˷ ˯˳˱˪˲˸˦˶ˮ˭, Ă˦˷˪ ˮ˱ˮ˸˳˱ 

ˮ̀˫˦˱˩˲˪˲, ˶˳ ˱˲˦̄˪˫˶˦˩ ˴˦˸˶ˮ˳˸˳˧˩˲˪˲ñ (˨.˫ 26). ˶  ˦˭˻˱˦ ˹˲˩˦, ˷̂˳˶ˮ˦, 

˱˭˰˦˩ ˹˨˹˰˳˧˦˷ ˻˦˶˭˫˪˰˳˧ˮ˷˦˩˱ˮ ˫˪˶ ˩˦˫˦˧˶˦˰˪˧˭, ˱ ˳˩ˮ˷ ˨˦˫˰˪˲˦̀ 

˩ˮ˩ˮ˦, ˱˦˨˶˦˱ Ă˲ ˦̄˪˫˶˦˩ ˴˦˸˶ˮ˳˸˳˧˦ñ ˱˦ˮ˲̀ ˨˹˰˷ ˨˫ˮ˯˰˦˫˷, ˦˷˪˫˪ ˮ ˷

˺˦˻˸ˮ̀, ˶˳ ˱˯˦˫˦˰˶˪˧ˮ˩˦˲ ˬ˳˨˷ ˹˲ˮ˫˪˶˷ˮ˸˪˸ˮ̀ ̆˻˳˲ˮ˦ ˨˦˷˶˹˰˪˧˹˰ˮ  

˩  ˦ ˿ˮ˲˳˫˲ˮ˯˳˧˦̀ ˩˦˭˶˪˹˰ˮ. ˭ˮ˭˻˳˷ ˱̄˳˰˳˩ ˦˼̂˪˶˷ ˪˰˨˹̅˦ 

˭˦˫˧˪˶ˮ́˪, ˷ˮ˲˦˱˩˫ˮ˰˪˾ˮ ˨ˮ˳˶˨ˮ ̂˪˶˪-˭˪˰ˮ˫ˮ˭ ˱˦˷˦̀ ˨˹˰ ˮ ˷˸˯ˮ˫˦, 

˶˳ ˱ ˹˲ˮ˫˪˶˷ˮ˸˪˸˩˦˱˭˦˫˶˪˧˹˰ˮ ˦̄˦˰˨˦ˬ˶˩˳˧ˮ˷ ˴˦˸˶ˮ˳˸˹˰ 
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˷˹˰ˮ˷˯˫˪˭˪˧˦˷ ˿ˮ˲˳˫˲ˮ˯˳˧˦ ˦˷˦˱˦˶˪˧˷ ˩  ˦ .˪ .̂ Ă˱˦˱˦˭˦ ˩  ˦ ˾˫ˮ˰˭˦ñ 

˧˶́˳˰ˮ˷ ˾˪˱˩˨˳˱ ˯ˮ˩˪˫ ˦̄˦˰ˮ ˦̄˦˰˨˦ˬ˶˩˳˧ˮ˷ ˨˦˱˳˷˫˰˦˦ ˷˦̃ˮ˶˳ 

˷˦ˬ˳˨˦˩˳˪˧˶ˮ˫ ˦˷˴˦˶˪ˬˬ˪. 

˫ˮ˷ ˦˼˦˶ ˲˦̄˦˫˩ˮ˭ ˧˹˰˫˦˶˾ˮ?! ˱̂˪˶˦˰ˮ Ă˧ ˦˶ˮ˾˲˪˧ˮ˷˦ñ ˩  ˦ ˱˦˭ˮ 

Ă˯ ˦˫˦˰˶˪˧ˮ˷ñ, ˴˦˪˱˲˪˧ˮ˷˦ ˩  ˦ ˧˹˰˫˦˶˾ˮ ˾˪˱˩˨˦˶ˮ ˷˦˸˶˺ˮ˦˰˳ 

˹˶˭ˮ˪˶˭˳˧˪˧ˮ˷ ˾˪˱˩˨˳˱ ˭˦˫˦˩˪˧˷ ̂˦˶˱˳˦˿˪˲˷ (˦̄˦˰˨˦ˬ˶˩˪˧˷˦̀ ˩  ˦

̄˲ˮ˪˶˪˧˷˦̀), ̂˳˩˪˧ˮ˭ ˨˦˩ˮ˩˨˹˰˪˧˹˰˪˧˷, ˦˱˴˦˶˸˦˫˲˪˧˷, ˭ˮ -˭˻˳˷ 

˱˭˪˰ˮ ˦˼˱˳˷˦˫˰˪˭ˮ˷ ˧˪˩ˮ ˮ˱˦˭ ˬ˹˶˨ˬ˪ ˶˳ ˱ ̆˯˩ˮ˦, ˷ˮ˲˦˱˩˫ˮ˰˪˾ˮ 

˩ˮ˩˯˦̀˪˧˭˦˲ ˩˦˦̄˰˳˪˧ˮ˷ ˱˳˷˹˶˲˪˪˧˷ ˪˶˭˦˩˪˶˭ˮ ˱ˮˬ˲ˮ˭ - Ă˯ ˹̃ˮ˷ 

˦˱˳˽˳˶˫ˮ˷ñ  ˷˹˶˫ˮ˰ˮ˭; ˱˦˭ ˿ˮ˲˳˫˲ˮ˯˳˧˦ ˱˳˷˩˪˫˷, ˦˩˫˳˯˦˸ˮ ˯˫ˮ˱˦˸ˮ́˪ 

˩  ˦ ˩  ˦ ˱ˮ˷ˮ ˯˰ˮ˪˲˸ˮ ˷˦̂˽˦˰ˮ́˪. ˧˹˰˫˦˶˾ˮ ˨˦˷˦˨˪˧ˮ ̄˩˪˧˦, ˶˳ ˱ Ă˯ ˦ˮ 

˫˪˻ˮ˰˳˧˦ ˯˫ˮ˱˦˸˳˧ˮ˷, ˷ˮ˲ˮ˩ˮ˷ˮ˷ ˱˳˱˪˸˪˧˹˰ˮ ˨˦˻˶˳˧ˮ˭ ˮˬ˳˱˪˧˦ñ 

(˭˦˫˧˪˶ˮ́˪ 2021: 34). ˶  ˦˭˻˱˦ ˹˲˩˦, ˦  ˻˫˦̃˶˪˧ˮ˷ ˧ˮ˶˵˦̀˦˦. Ă˦˼˪˧-˱ˮ̀˪˱˳˧˦˾ˮ 

˩˦˳˷˸˦˸˪˧˹-˰  ˮ˪˧˶˦˪˰ˮ ˽˳˫˪˰˩˼˪ ˮ̃˪˶˩˦ ˻˦˱˦˲˩ˮ˭ ˭˦˫˦˩ˮ˾˫ˮ˰˪˧˷, 

ˮ˷˪˭ ˷˦˶˱˦˷ ˨˦˱˳˯˶˦˫˩˦, ˮ˱˳˩˪˲˦ ˫˦˰˪˧˾ˮ ˨˦̄˫˦˲̅˦˫˩˦, ̀̄˶˦ ˱˳˩˨˱˦˷ 

˶˳ ˱ ˨˦˩˦̂˫˩˪˧˳˩˦ñ (˭˦˫˧˪˶ˮ́˪ 2021: 36), ī ̂˪˶˷ ˦˫˸˳˶ˮ. 

˦˶˦˿˫˪˹˰˪˧˶ˮ˫ˮ˦ ˾˪˩˦˶˪˧˦: Ă˧˹˰˫˦˶ˮ, ̀˹˩˯˦˶˨ˮ ˾˫ˮ˰˪˧ˮ˷ ˩˪˩˦˷˦˫ˮ˭, 

ˮ˱˦˭˦̀ ̃ˮ˶ˮ˷˹˺˰˳˧˩˦, ˫ ˮ˲̀ ˸˽˦˫˩˪˧˳˩˦, ˮ ˱˦˭˦̀, ˫ ˮ˲̀ ˦˸˽˦˫˪˧˩˦ñ. 

˦˯˦˯ˮ˷ ˦˱˧˦˫ˮ, ˯˳̂ˮ˦ ˪˶ˮ˷˭˦˫ˮ˷ ˱ˮ˪˶ ˱˦̄˫ˮ˰˨˳˲ˮ˫˶˹˰˦˩ ˲˦˭˻˫˦˱ˮ, 

˷˦˱˹˩˦˱˳˩ ˩˦˦˱˦̄˷˳˫˶˩˪˧˦ ˱˯ˮ˭̄˫˪˰˷. ˪˧˶˦˪˰˷ ˹̀̄˳˪˰˪˧ˮ 

˱˳˹˸˽˹˪˧ˮ˦ ˩  ˦ ˱˳˻˷˳˫ˮ˰ˮ ˻ˮ̀˦ (˻˦˰˪˧ˮ˷ ˭˦˫˷˦˯˶˦˫ˮ) ˯˦˫˯˦˷ˮ˹˶ 

˨˦˰˷˸˹˯˦˩ ˨˦˹˷˦˼˪˧ˮ˦. ˹̀̄˳˪˰˪˧˷ ˧˪˫˶ˮ ˾˪˹́˪˲ˮ˦˭. ˦˯˦˯ˮ˷ ˪˧˶˦˪˰ˮ 

˹̄˱ˮ˦, ˩ˮ˰ˮ˷˭˫ˮ˷ ˷˦˷˸˹˱˶˳˾ˮ ˩˦˹˧˦˶˪˧ˮ˦ ˩  ˦ ˹̀̄˳˪˰˪˧ˮ˷ 

˱˳˸˽˹˪˧ˮ˷˭˫ˮ˷ ̄˹˭ˮ ˱˦˲˪˭ˮ˷ ˿˹˻˪˧˦˷ ˩˦˴ˮ˶˪˧ˮ˦. ˯˳̂ˮ˦ ˪˶ˮ˷˭˦˫˷ ˯ ˮ

˦˯˦˯ˮ ˩˦˹˧˦˶˪˧ˮ˦ ˱˪˳˶˪ ˩ˮ˰ˮ˷˭˫ˮ˷ ˩  ˦ ˭˹˱˦˲˷ ˾˪̆˴ˮ˶˪˧ˮ˦ (˾˦˰˫˦ 

˩˦˩ˮ˦˲ˮ˷ ˫˦˶ˮ˦˲˸ˮ˭ - ˷˦˩ˮ˰˷) ˮ  ˱˪˧˶˦˪˰ˮ˷ ˱˳˸˽˹˪˧ˮ˷˭˫ˮ˷. 

˧˹˰˫˦˶˾ˮ ˨ˮ˱˲˦ˬˮ˪˰˭˦ ˦˱˧˪˧˷˦ ˩  ˦˱˦˭ˮ ˷̂˦˫˰˪˧ˮ˷ ˱˪˭˳˩˪˧ˬ˪̀ 

˾˪ˮ˸˽˳˧˭, ˶˦˩˨˦˲ ˮ˻˫˪˦ ̂.˱ ˲ˮ˲˳˷ ˻˦˰˭˦ ˷˦˷̂˦˫˰˪˧˪˰ˮ ˩  ˦ ˫˦˵˭˦ 

˨ˮ˱˲˦ˬˮ˦̀. ˩ˮ˩ ˮ ˾˪˷˫˪˲˪˧ˮ˷ ˩˶˳˷ ˱˳̂˦˺˪˪˧ˮ ˷̂˳˶˪˩ ˧˹˰˫˦˶˾ˮ 

ˮ˽˶ˮ˩˲˪˲ ˭˦˫˷. ˱˦˭ˮ ˷˦˹˧˶ˮ˩˦˲ ˫ˮ˨˪˧˭ ˱˦˷̂˦˫˰˪˧˪˰˭˦ 

˦˶˦˯˪˭ˮ˰˷ˮ˲˩ˮ˷ˮ˪˶˪˧ˮ˷ ˾˪˷˦̄˪˧. ˶˪˫ˮˬˮˮ˷ ˾ˮ˾ˮ˭ ˱˨˪˰ˮ ˱˦˷̂˦˫˰˪˧˰˪˧ˮ 

̀̄˫˶˪˧˷ ˪˱˷˨˦˫˷˪˧ˮ˦˲. ˦  ˶˹˷̂˳˶˪˧˪˲ ˱˳˷̂˦˫˰˪˷ ˾˪̀˩˳˱˪˧˷ ˮ  ˱˱ˮˬ˲ˮ˭, 

˶˳ ˱˶˪˫ˮˬˮ˦˱ ˱˦˭ˮ ˷˦˻˱ˮ˦˲˳˧˦ ˩˦˩˪˧ˮ˭˦˩ ˾˪˦˺˦˷˳˷; ˦˱ˮ˸˳˱ ˱˳̂˦˺˪˪˧ˮ̀ 

˷˹  ˰˶˪˫ˮˬˮ˦˷ ˲˦˸˶˳˧˪˲. ̀̄˦˩ˮ˦, ˶˪˫ˮˬ˳˶˦˩˦̀ ˮ˷˪˭ˮ ˱˳˩ˮ˷, ˶˳˱˪˰ˮ̀ 

˷˦˨˦˲˾ˮ ˫˪˶ ˪˶˯˫˪˫˦. 

˽˫˪˰˦ˬ˪ ˧˪˫˶ˮ ˶˦˱ ˧˹˰˫˦˶˾ˮ ˱˳˩˦˶˦̅˪ ˴˳˰ˮ̀ˮ˪˰˪˧˱˦ ˮ̀ˮ˦˲, ˭  ˹

˦  ˶˿˦˫˭˫˰ˮ˭ ̄˪˪˧˷˦ ˩  ˦˧˹˿˻˪˧˷, ˶˳˱˰˪˧ˮ̀ ˩˦˧˦˩˪˧ˮ˩˦˲ ˷ˮ˯˫˩ˮ˰˦˱˩˪ 

ˮ˷˱˪˲˪˲ ˩  ˦˹̀˻˪˶˪˲ ˮ˱˦˷, ˶˦̀ ˧˹˰˫˦˶˾ˮ ̄˩˪˧˳˩˦. ˴˳˰ˮ̀ˮ˪˰˪˧ˮ ˿ˮ˲ˮ˷˦ 

˩  ˦̅˦˱˦˨ˮ˶ˮ˷ ˱˳˱˦˸˪˧ˮ˷ ˱ˮˬ˲ˮ˭ ˧˹˿˻˪˧˾ˮ̀ ˯ ˮˮ˱˦˰˪˧ˮ˦˲, ˮ˻˲˪˧ ˶˦ˮ˱˪ 

ˮ˷˪˭˷ ˱˳˫˯˶˦˭ ˽˹˶ˮ, ˷˦̄˪˰˱̂ˮ˺˳ ˷˦ˮ˩˹˱˰˳˪˧˦˷ ˶˳ ˱ ˾˪ˮ̀˦˫˷˳. 



308 

 

˴˳˰ˮ̀ˮ˦˾ˮ ˦˶ˮ˦˲ ˱˪˻˦˰˭˦˲˪˪˧ˮ̀ ˩  ˦ ˭˦˫ˬ˪̄˪˰˦˼˪˧˹˰˪˧ˮ̀. ˪˶-˭˪˶ ˭

˱˦˭˨˦˲˷ ˨˰˪̄ˮ ˮ˱ˮ˷˭˫ˮ˷ ˨˦˹˱˦˭˶˦̄˪˧ˮ˦, ˶˦˸˳˱ ˫˦̄˾˦˱ˮ ˦  ˶˱˳˱ˮ˱ˬ˦˩˪ ˩  ˦

˱˹˻˭˦˩ ˦  ˶˱˦̃˦˱˪˳ (˭˦˫˧˪˶ˮ́˪ 2021: 50). 

˧˹˰˫˦˶˾ˮ ˩˦˷˪ˮ˶˲˳˧˪˲ ˩ˮ˩˯˦̀ˮ ˿ˮ˲˳˫˲ˮ˯˪˧ˮ̀: ˩ˮ˩ ˮĂˬ ˦˫˪˩˪˲ˮˮ˷ 

˼˰˦˫˲ˮ ˴˶˦˫ˮ̂˪˰ˮñ ˩  ˦ ˯˳˰˳˸ˮ˫ˮ˭ ˩˦˱˶˨˫˦˰˪˧˹˰ˮ Ă˨ ˰˦˫˲ˮ 

˨˶˦˵˩˦ˮ˲̀ˮñ, ˩˦ ˧˦˲˩˦˰˳˧˪˲ ˩˦˧˪˶˪˧˹˰ˮ ˴˦˵˦˶˲ˮ ˩˦˶˿˹˦ ˩  ˦ ˱ˮ˷ˮ 

́˱˳˧ˮ˰ˮ ˷˦˻˹˰˦. ˮ˲˸ˮ˰ˮ˨˪˲˸˭˦ ˪˶˭ˮ ˲˦̂ˮ˰ˮ ˯˪˲˸˦˩ ˩˦ˮ˦˶˪˧˦, ˦˻˦˳˩˦ 

˿˪˱ˮ ˸˳˰ ˮ˩˹˲ˮ˦ˬ˪ ˦  ˶˱˪˨˹˰˪˧˦˳. ˮ ˱˦˭˾ˮ ˪˶˭ˮ ˮ˷˪˭ˮ ˰ˮ˸˪˶˦˸˳˶ˮ̀˦˦, 

˶˹˷˪˧ˮ ˶˳ ˱ Ă˲ ˪˹˩˦˿˲ˮ˯˷ñ ˪́˦̄ˮ˦˲, ˱˦˨˶˦˱, ˱̂˪˶˰ˮ˷ ˦ˬ˶ˮ˭,  ˷˹  ˰

˳˴˳ˬˮ̀ˮ˳˲˪˶˳˧˦ ˦˹˸˦˲˪˰ˮ˦ ˩  ˦˪ ˷˲˪˹˩˦˿˲ˮ˯ˮ̀ ˪˶ ˭˯˦̀˭˦˲ ˱ˮ˷˹˰˦, 

ˮ˱˦˷ ˪˶˭ˮ ˷ˮ˸˽˫˦ ˹˭˻˫˦˱˷ ˩  ˦˱˦˷ ˾˪˱˩˪˨ ˮ  ˱˯˦̀ˮ˷ ̂ˮ˲˦˾˪ ˷˦̅˦˶˳˩ ˷˹  ˰

˳˭˹˶˱˦˷ ˭˦˱˦˾˳˧˷, ˧˹ ˰˫˦˶ˮ˷ ˦˯˦˩˪˱ˮ˦ ˯ ˮ˸˦˾˷ ˹˯˶˦˫˷. ˦,ˮ ˦˷˪˭ˮ ˨˦˫˰˪˲˦ 

˦˻˫˷ ˩ˮ˩˯˦̀˷, ˦˱˴˦˶˸˦˫˲˪˧˦˷˦̀ ˹˱˦˰ ˦˻˦˶̂˽˰˪˧˷, ˭˹˱̀˦ ˱̂˪˶˦˰ˮ ˦  ˶

˨˫ˮ˱̄˪˰˷, ˫ˮ˷ ˨˹˰ˮ˷̄˱˳˧˷ ˦ ˱Ă˲ ˪˹˩˦˿˲ˮ˯˾ˮñ ˩˦ ˬ˳˨˦˩˦˩ ˱ˮ˨˫ˮ˭ˮ˭˪˧˷, 

˶˳ ˱ ˧˹˰˫˦˶ˮ Ă˲ ˪˹˩˦˿˲ˮ˯˪˧ˮ˷ñ ˧ ˮ˶˵˦̀˦˦, ˺˦˶˭˳ ˦˼˪˧˱ˮ̀˪˱˳˧ˮ˷ 

˦˩˨ˮ˰ˮ̀˦˦, ˶˦˩˨˦˲ ˦ ˻˺˦˶˭˰˪˹˰˷ ˦ ˲˷̄˫˦ ˶˦˱˪˷ ˯ ˮ˦  ˶˽ˮ˩ˮ˦˲, ˦˶˦˱˪˩ 

̄˱˪˧˷ (˦˶˿˪˫˲˪˧ˮ˷˦˷), ˶˳˱˪˰˾ˮ̀ ˬ˳˨ˮ ˲˦˼˩˷ ˭̄˳˹˰˳˧˷, ˬ˳˨ˮ ˬ˹˭̄˷ 

̅˪˶˩˪˧˦. ˧˹˰˫˦˶˷ ˨˦˶˪˭, ˻˫˦˺˪˲ˮ˰ˬ˪  ˭˦˫˷ ˮ˽˶ˮ˦˲ ˻˹˭˦˭˹˶ˮ 

˿˳̄˳˷˲˪˧ˮ ī ˰̄ˮ˲ˮ˯˳ ˹˻˱˦́˪˪˧ˮ ˩  ˦ Ă̅ ˮ˧˪˩˦̃˰˪˻ˮ˦˲˪˧˹˰˪˧ˮñ ˮ˱ˮ˷ 

˺ˮ˻˶˾ˮ ˦˶ˮ˦˲, ˩˼˪˷ ˷˦ ˩ ˫ˮ˷˦˩ ˮ˰˪˧, ˫ˮ˲ ˩˦˱˴˦˸ˮ˵˪˧˷˳. ˻˹˭˦ˮ˷˪˰˭˦ 

˧˹˲˪˧˦ˬ˪ ˱˪˸˽˫˪˰˪˧˷ ˱˦˭ˮ ˪˶˭ˮ ˿˫˪˹˰˪˧˦̀, ˶˳˱˪˰˷˦̀ ˦˫˸˳˶ˮ 

˾˪˱˩˪˨˲˦ˮ˶˦˩ ˨˦˱˳ˮ˸˽˫ˮ˷: Ă˦˻˦˹˶˪˧˷ ˩˦˴˦˸ˮ˵˪˧˦ ˹˽˫˦˶˩˦˭, ˷˦˻˫˪˽˲˳ 

˫˦˰ˮ˷ ˨˦˩˦̄˩˦˷˦ ˩  ˦ ˷˸˹˱˶ˮ˷ ˨˦˱˦˷˴ˮ˲́˰˪˧˦˾ˮ ˸˳˰˳˧ˮ˷ ˲ˮ˾˦˲˷ 

˷˫˦˱˩˲˪˲ñ (˭˦˫˧˪˶ˮ́˪ 2021:143); ˷˦˱˷˳˲ ˺ˮ˶̀̄˦˰˦˫˦˷ ˷ˮ˸˽˫˪˧ˮ˭, 

Ă˻ ˹˭˦˭˹˶˪˧ˮ ˷ˮ˯˳̄˸˦˫˪˾ˮ ˦ ˻˪̅ˮ˧˶˪˧˳˩˲˪˲ ˪˶˭˱˦˲˪˭˷, ˸˦˲˷˦̀˱˪˰˷ ˦ ˻

˺˪˲˩˲˪˲, ̀˳˩˲˦˷˦ ˭  ˹ ˹̀˳˩ˮ˲˶˳˧˦˷ ˧˹˰˫˦˶ˮ˷ ˻˫˦˺˪˲ˮ˰ˬ˪ 

˦˧˶˪̄˫˪˧˩˲˪˲...ñ  (˭˦˫˧˪˶ˮ́˪ 2021: 145). ˧ ˹˰˫˦˶˾ˮ ̄˩˪˧˳˩˦ ˱˦̃˦˲˯˰˳˧˦̀, 

˱˳˱˦˫˦˰ˮ ˷˦˶́˰˳˷ ˦ ˲˷˦˷ˮ́˳˷ ˾˪˭˫˦˰ˮ˪˶˪˧˦, ˱˦˭ˮ ˲˦˭˪˷˦˫˪˧ˮ˷ ˨˦̀˲˳˧˦, 

˹̀˲˳˧˪˧ˮ˷ ˨˦˱˳˯ˮ˭̄˫˦̀ ˱˳˱˦˫˦˰ˮ ˳̅˦̄ˮ˷ ̂˪˫˶ˮ˷ ̄˦˷ˮ˦˭ˬ˪, ˷ ˦˻˱ˮ˦˲˳˧˦ˬ˪, 

˱ˬˮ˭˪˫ˮ˷ ˳˩˪˲˳˧˦˷˦ ˩  ˦ .˦ .˾ ˦˻˫˪ ˮ˯˶ˮ˧˪˧˳˩˦ ˭˦˲̄˦ ˫ˮ˲˱˪˷ 

˩˦˷˦̄˱˦˶˪˧˰˦˩. ̄˦˲˩˦̄˦˲ ̄˦˰̄ˮ˷ ˱˳˸˽˹˪˧˦˷˦̀ ̆˻˳˲˩˦ ˦˩˨ˮ˰ˮ; 

˱˦˨˦˰ˮ˭˦˩, ̆˦˪˶˳˷˸˦˸ˮ˭ ˯˦̀ˮ˷ ̀˦˾ˮ ˨˦˺˶˪˲ˮ˷ ˱˦˨ˮ˫˶˦˩ ˻˦˼˦˰˩ˮ˷ 

˧˹˾˸ˮ ˦˹˾˫ˮ˦  ˭ ˬ˪˫ˮ˭ ˩  ˦ ˻˹˭˦ˮ˷˪˰˪˧ˮ ˨˦˲˦̂˽˪˲˪˧˹˰˲ˮ ˩˦˶˿˪˲ˮ˰˦˲. 

˦˫˸˳˶ˮ ˮ˱˦˷˦̀ ˦˼˲ˮ˾˲˦˫˷, ˶˳ ˱ ̀˹˼˰˹˸˪˧ˮ˷ ̂˦˶˱˳˩˨˪˲˪˧˷ ˹˺˶ ˳

˪˷̂˶˪˧˳˩˦ ˷˦ˬ˳˨˦˩˳˪˧˦, ˫ˮ˩˶˪ ˻˦˶˭˹˰ ˷˴˪˻˸˦˯˰˪˧˷, ˶ ˳˱˪˰ˮ̀ ˷˹˰ˮ˪˶ 

˷˦ˬ˶˩˳˷ ˦̂˫˩ˮ˩˦. ˧˹˰˫˦˶ˮ ̃˳˶˪˧ˮ˷ ˷˦˱̃˪˩˰˳̀ ˽˳˺ˮ˰˦. Ă˽˫˪˰˦ ̃˳˶ˮ 

˧˹˰˫˦˶˾ˮ ˮ˧˦˩˪˧˳˩˦ ˩  ˦˱˦˲˦˱ ̀˳̀̄˰˳˧˩˦, ˷˦˲˦˱ ˦̄˦˰ˮ ˦  ˶˨˦˿˲˩˪˧˳˩˦ñ 

(˭˦˫˧˪˶ˮ́˪ 2021: 163). ˦ ˫˸˳˶ˮ ˮ˱˦˷˦̀ ˦˼˲ˮ˾˲˦˫˷, ˶˳ ˱˱˦˱˹˰˾ˮ ˱˳˱̄˩˦˶ˬ˪ 

˱˪˸˦˩ ̀̄˶˦ ˱˭ˮ˷ ˮ˻ˮ˭˦ ˦˱˧˪˧ˮ ˦ˮ˲˸˪˶˪˷˪˧˩˦˭ ˻˹˭˦˭˹˶˪˧˷. ˧˹˰˫˦˶˾ˮ 



309 

 

˩˹˪˰ˮ̀ ˱˳˱̄˩˦˶˦. ˩˦˫ˮ˭ ˱ˮ˻˪˰˦́˪ ˩  ˦ ˦˰˪˻˷˦˲˩˶˪ ̂˹˰˹˯ˮ́˪ 

˩˦˸˦˯˪˧ˮ˦˲ ˪˶˭˱˦˲˪˭˷. 

˱˪˭˳˩˳˰˳˨ˮ˦: ˦˫˸˳˶ˮ ˩˦̂˫˶ˮ˰˪˧ˮ˭ ˨˫ˮ˦˱˧˳˧˷ ˦˱˧˦˫˷. 

˱˳ˮ˾˫˪˰ˮ˪˧˷ ˱˦˾ˮ˲˩˪˰ ˴˶˪˷˦˷, ˱˦˷˦˰ˮ˷ ˾˪˷˦̄˪˧ ˦˶˷˪˧˹˰ ˽˫˪˰˦ ̂˪˶ˮ˰˷, 

˦˱˧˦˫˾ˮ ˱˳˲˦̂ˮ˰˪˭˦ ˾˪˷˦̄˪˧ ˯˶ˮ˧˦˫˷ ̀˲˳˧˪˧˷ ˷˦˦˶˻ˮ˫˳ ˱˦˷˦˰˪˧˾ˮ, 

˱˳˴˳˫˪˧˹˰ ˱˦˷˦˰˪˧˷ ˪˶˭˱˦˲˪˭˷ ˹˩˦˶˪˧˷ ˩  ˦ ̀˩ˮ˰˳˧˷ ̂-˦

˶˱˳˨˫ˮ˩˨ˮ˲˳˷, ˶˪˦˰˳˧˦˾ˮ ˶  ˦˱˳̄˩˦; ˱˦˨˦˰ˮ˭˦˩, ˮ  ˷˨˫˦̀˲˳˧˷ ˬ˳˨˦˩˦˩ 

˩˹˪˰ˮ˷ ̂˪˷˪˧˷ ˩  ˦˨˫ˮ̄˷˲ˮ˷ ˮ˱˦˷˦̀, ˶ˮ  ˭˨˦˲˷̄˫˦˫˩˪˧˦ ˻˦˶˭˹˰ˮ ˩˹˪˰ˮ 

˲˦˱˩˫ˮ˰ˮ˷˦˨˦˲; ˩˦̂˫˶ˮ˰˪˧ˮ˭ ˨˫ˮ˽˫˪˧˦ ˧˹˰˫˦˶˾ˮ ˨˦˱˦˶˭˹˰ 

˷˪˶˭˹˯˳˷˦˲˭˦ ˷˦˾ˮ˲˪˰  ˿̄˹˧ˬ˪̀ 1881 ̂˰ˮ˷ 27 ˱˦ˮ˷˷ ˩  ˦ ˷˦˧˳˰˳˳˩ 

˨˦˱˳˦˻˫˷ ˩˦˷˯˫˲˦, ˶˳ ˱ Ă˿ ̄˹˧˾ˮ ˱˸˽˹˦˲˷ ˩  ˦˱˦˶˭˦˰˷ ́˲˪˰˦˩ ˨˦˦˶˿˪˫, 

˪˶˭˷ ˱˪˳˶˪ ̆˨˳˲ˮ˦ ˩˦˱˲˦˾˦˫˪, ˱˪˳˶˪˷ ˴ˮ˶˫˪˰ˮ... ˦˷˪˭ˮ˦ ˿̄˹˧ˮ, 

˦̅˦˺˷˦˲˩˦˰ˮ˫ˮ˭ ˦˶˪˹˰ˮñ ˩  ˦ 1881 ̂˰ˮ˷ Ă˧ ˹˰˫˦˶ˮ˷ ˩˦˯˦˩˦˯˦̀ ˦  ˶

˽˳˺ˮ˰˦ ˨˦˲˷̄˫˦˫˪˧˹˰ˮñ  (˭˦˫˧˪˶ˮ́˪ 2021: 276). 

˩ˮ˷˯˹˷ˮ˦/˾˪˩˪˨˪˧ˮ: ˪˰˨˹̅˦ ˭˦˫˧˪˶ˮ́˪ ˩˦̂˫˶ˮ˰˪˧ˮ˭ 

˱˳˨˫ˮ˭̄˶˳˧˷ ˧˹˰˫˦˶ˮ˷ ˮ˷˸˳˶ˮ˦˷, ˱˳̄˪˶̄˪˧˹˰˦˩ ˮ˱˦˶̅˫˪˧˷ 

ˮ˷˸˳˶ˮ˯˳˷˭˦ ˿˦˲˦̂˪˶˪˧˷, ˴˹˧˰ˮ̀ˮ˷˸ˮ˯˦˷, ˷˦˦˶˻ˮ˫˳ ˱˦˷˦˰˪˧˷, ˱˦˨˶˦˱ 

˦˶˦˷˩˶˳˷ ˨˦˩˦̆˽˦˫˷ ˭̄˶˳˧˦ ˱˾˶˦˰ˮ ˮ˲˺˳˶˱˦̀ˮˮ˷ ˱˳̂˳˩˪˧˦˾ˮ, ˱ˮ˷ˮ 

˯˳˱˪˲˸˦˶˪˧ˮ, ˶˳˱˰˪˧ˮ̀ ˦˨˪˧˹˰ˮ˦ ˴˶ˮ˲̀ˮ˴ˬ˪ - ˷ˮ˲˦˱˩˫ˮ˰˪˾ˮ ˶˳˨˳˶ 

ˮ˻˲˪˧˳˩˦ (˶˳̀˦ ˹˶˭ˮ˪˶˭˨˦˱˳˱˶ˮ̀̄˦˫ˮ ˺˦˻˸˪˧ˮ ˪˶˭˱˦˲˪˭˷ ˪̅˦̄˪˧˦) - 

˹˦˼˶˪˷˦˩ ˱̄˦˸˫˶˹˰ˮ˦. ˱˦˭˾ˮ ˾˪˶̂˽˱˹˰ˮ˦ ˮ˷˸˳˶ˮ˹˰ˮ ˺˦˻˸˪˧ˮ˷ ̀˳˩˲˦, 

˩˦̃˪˶ˮ˰ˮ˦ ˪˴˳˻ˮ˷ ˷˹˰ˮ˷˯˫˪˭˪˧˦, ˭˫˦˰˷˦˿ˮ˲˳˦ ˱˪̀˲ˮ˪˶˹˰ˮ 

˦˶˨˹˱˪˲˸˦̀ˮˮ˷ ˹˲˦˶ˮ ˩  ˦  ˹˦˼˶˪˷˦˩ ˩˦̄˫˪̂ˮ˰ˮ˦ ˦˫˸˳˶ˮ˷ ˷˸ˮ˰ˮ, ˶˳-˱

˪˰˾ˮ̀ ˱̄˦˸˫˶˹˰˳˧˦ ˦˶̀ ˪˶ ˭˱˳˱˪˲˸˾ˮ ˦  ˶ˮ˯˦˶˨˪˧˦. ˦˫˸˳˶ˮ ˱˷̅˪˰˳˧˷ 

˧˦˼ˮ˷ ˷˦̄˪˰ˬ˪ - ˺˶˦˲˨˹˰ ˷ˮ˸˽˫˦ ˧˹˰˫˦˶ˬ˪, ˶˳˱˰ˮ˷ ˾˪˷˦˸˽˫ˮ˷˦˩ ˩  ˦

˷˦˦˰˪˶˷˳˩ ˻˹˭˦ˮ˷˰˪˧˱˦ Ă˨ ˹ -˰˫˦˶˩ˮñ ˮ ̄˱˦˶˪˷. Ă˪ ˷ ̄˦˰̄˹˶ˮ 

˷˦̄˪˰̂˳˩˪˧˦ ˮ˱˩˪˲˦˩ ˴˳˴˹˰˦˶˹˰ˮ ˮ˽˳, ˶˳ ˱˧˳˰ ˳˦˭̂˰˪˹˰˪˧˦˱˩˪̀ 

˯ ˮ˱˳˦˼̂ˮ˦ñ, - ˨˫˪˹˧˲˪˧˦ ˦˫˸˳˶ˮ (˭˦˫˧˪˶ˮ́˪ 2021: 83). ˮ  ˷˹˺˶ ˳˼˶˱˦˩ 

ˮ˯˫˰˪˫˷ ˦ ˱˱˳˺˪˶˪˧ˮ˭ˮ ˷ˮ˸˽˫ˮ˷ ̂˦˶˱˳˾˳˧ˮ˷ ˱ˮˬ˪ˬ˷ ˩  ˦̄˫˩˪˧˦, ˶˳ ˱

˻˦˶˭˫˪˰˪˧˱˦ ˺˶˦˲˨˹˰ˮ ˷˦̄˪˰̂˳˩˪˧˦, ˶˳˨˳˶̀ ˮ̂˪˶˪˧˦, ˮ˷˪ ̂˦ˮ˯ˮ˭̄˪˷ - 

Ă˧ ˹˰˫˦˶˩ˮñ ˩  ˦ ˻˦˶˭˹˰ˮ Ă˨ ˹˰˫˦˶˩ˮñ ˱ ˮ˹˶ˮ˭˱˪˷. Ă˨˹˰˫˦˶˩ˮñ, 

˺˶˦˲˨˹˰ˮ˷ ˨˦˹˨˪˧˶˳˧˦˷˭˦˲ ˪˶˭˦˩, ˷ˮ˽˫˦˶˹˰ˮ˭ ˱˳˺ˮ˻˶˪˧˹˰ˮ, ˭˦˲˦̀ 

˹̀̄˳˹˶˷ ˱ˮ˯˪˭ˮ˰̄˱˳˫˦˲˪˧˹˰ˮ ˷ˮ˸˽˫˦˦ñ (˭˦˫˧˪˶ˮ́˪ 2021:  84), - ̂˪˶˷ 

˪˰˨˹̅˦ ˭˦˫˧˪˶ˮ́˪. Ă˱  ˮ ˯˪˭ˮ˰ ̄˱˳˫˦˲˪˧˹˰ˮñ, - ˦˷˪˭ ˷ˮ˸˽˫˪˧˷˦ ˩  ˦

˨˦˦ˬ˶˪˧˪˧˾ˮ ˿˦˲˷ ˱̂˪˶˰ˮ˷ ˳˷˸˦˸˳˧˦̀. 

˲˦̂˦˶˱˳˪˧˾ˮ ˹̄˫˦˩˦˦ ˿˦˶˭˹˰ˮ Ă˶ ˳˱˦˲˹˰ˮ ˪˴ˮˬ˳˩˪˧ˮñ, 

˶˳˱˪˰˭˦˨˦˲ ˪˶-˭˪˶˭ˮ ˨˦˱˳˶˿˪˹˰ˮ˦ - ˨˶˪˲˦˩˪˶˭˦ ˴˳˰˯ˮ˷ 

˴˳˰˯˳˫˲ˮ˯ˮ˷ ˴˶ˮ˲̀ ˯˳˲˷˸˦˲˸ˮ˲˪ ˴˪˸˶˪˷ ́ ˪˳˰˩˪˲˧˹˶˨ˮ˷ ˹˯˫˪ ˻˱˶ˮ˦˲ 

˦˨˶˦˺ˮ˲˦ ̅˦˺˦˶ˮ́˪˷˭˦˲ ˶˳˱˦˲ˮ. ˯˳˱ˮ˯˹˶˦˩, ˱˦˨˶˦˱ ˷ˮ˱˦˶˭˰ˮ˭ ˦˶ˮ˷ 

˦˷˦̄˹˰ˮ ˻˹˭˦˭˪˰ˮ ˻˦˰ˮ˷ ˱˳̄˪˶̄˪˧˹˰˳˧˦ - Ă˽ ˫˪˰˦˷˦˭˫ˮ˷ ˷˦˲˪˸˦˶˳ 
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˷˦˷ˮ́˳˱, ˯˳˲˷˸˦˲˸ˮ˲˪ ˳˰˩˪˲˧˹˶˨˱˦, ˨˦˭̄˳˫ˮ˰ ˦˨˶˦˺ˮ˲˦ ̅˦˺˦˶ˮ́˪ˬ˪ 

ˮ˺˷˯˫˲˦ ̅˫˦˶ˮ... ̀˳˰˱˦, ˶˳˱˪˰ˮ̀ ˦˨˶˦˺ˮ˲˦ ˬ˦˶˲˪˯˦˹ ˨˦̄˩˦, ˱˳˦˶̅˹˰˦ 

˦˫˦˶˦ ˻˱˦˶ˮñ. ˪˷ ˷˦˸˶˺ˮ˦˰˳ ˪˴ˮˬ˳˩ˮ, ˨˦˶˩˦ ˮ˱ˮ˷˦, ˶˳ ˱˱˯ˮ˭̄˫˪˰ˮ˷ 

ˮ˲˸˪˶˪˷˷ ˮ̂˫˪˫˷, ˲˦̂˦˶˱˳˪˧˾ˮ ˿˦˶˭˹˰ˮ˦ ˷˹  ˰˷̄˫˦ ˱ˮˬ˲ˮ˭. ̀˳ -˰˻˱˦˶˱˦ 

˧˦˰˦̄˫˦˲˾ˮ ˾˪ˮ́ˮ˲˦ ˱˦˱˹˰ˮ ˩  ˦ ˲˳˸˦˶ˮ˹˷ˮ˭ ˩˦˱˸˯ˮ̀˪˧ˮ˷˦˷ ˴˶ˮ˲̀˱˦ 

˨˦˩˦ˮ̄˦˩˦ ˩ˮ˩ ˮ ˧˦˵ˮ ˻˦˰˦˻ˮ˷ ˷˦˷˦˶˨˪˧˰˳˩. ˷̂˳˶˪˩ ˦ ˱ ˭˦˲̄ˮ˭ 

˾˪˱˳˼˳˧˪˷ ˧˹˰˫˦˶ˮ ˶˯ˮ˲ˮ˷ ˱˳˦̅ˮ˶ˮ˭. 

˪˰˨˹̅˦ ˭˦˫˧˪˶ˮ́˪ ˧˹˰˫˦˶ˮ˷ ˮ˷˸˳˶ˮˮ˷ ˨˦˩˱˳̀˪˱ˮ˷˦˷ ˨˫˪˶˩˷ ˦  ˶

˹˫˰ˮ˷ ˱˦˷˾ˮ ˴˦˫ˮ˰ˮ˳˲ˮ˷ - ˶˳˸˳˲˩˦˷ - ˿˦˩˨˱˦˷ ˩  ˦˱˦˷˭˦˲ ˩˦˯˦˫˾ˮ˶˪˧˹˰ 

˦˱˧˪˧˷. ˮ  ˷ ˷˦˨˦˲˨˪˧˳˩ ˦  ˶ ˱˷̅˪˰˳˧˷ ˶˹˷˪˭-˷˦˻˦˶˭˫˪˰˳˷ 

˹˶˭ˮ˪˶˭˳˧˦ˬ˪, ˴˳˰ˮ˸ˮ˯˦ˬ˪ ˬ˳˨˦˩˦˩, ˱˦˨˶˦˱ ˭˦˫ˮ˷ ˷˦˭˻˱˪˰˷ 

˱˳̄˩˪˲ˮ˰˦˩ ˦˻˷˳˫˷ ˷̄˫˦˩˦˷̄˫˦ ˦˱˧ˮ˷ ˨˦˩˱˳̀˪˱˦˾ˮ. ˦,ˮ ˱˦˨˦˰ˮ˭˦˩, 

Ă˶ ˦˷˦˯˫ˮ˶˫˪˰ˮ˦, ˲˪˧ˮ˷˱ˮ˪˶ˮ ˾˪˲˳˧˦, ˱˦˭ ˾˳˶ˮ˷ ˶˳˸˳˲˩˦̀, ˧˹˰˫˦˶˷ 

˩˦˦˱˦̄ˮ˲̅˪˧˩˦, ˱˦˨˶˦˱ ˮ˱˴˪˶˦˸˳˶ˮ˷ ˷ˮ˦˱˳˫˲˪˧ˮ˷˦˭˫ˮ˷ (ˮ˱˴˪˶˦˸˳˶ˮ 

˦˰˪˻˷˦˲˩˶˪ ˱˪˷˦˱˪ ˿˦˱˳˩ˮ˳˩˦ ˮ  ˱ ˩˶˳˷ ˻˹˭˦ˮ˷˾ˮ. 1888) ˶˦ˮ˱˪˷ 

˩˦˹˾˲˳˪˧˦ˬ˪ ˫ˮ˲ ˮ˸˽˳˩˦ ˶˦˱˪˷, ˱˭˦˫˦˶ˮ˦, ˷˦̃˪˭˱˴˽˶˳˧˪˰˷ ˱˳̂˳˲˪˧˳˩˦. 

˱˳̂˳˲˪˧ˮ˦ ˯ˮ˩˪̀. ˹˯ˮ˭̄˦˫˷, ˫ˮ˲˦˦ ̄˹˶˳˭˱˳́˼˫˦˶ˮ˳ ˩  ˦ ˰˪˲˿˪˫˷˯ˮ 

(˦˶˻ˮ˸˪˻˸˳˶ˮ) ˦˭˦˷ˮ ˱˦˲˪˭ˮ˷ ˷˦˼ˮ˶˦˰ˮ ˳˻˶˳˷ ˧˪̃˩ˮ˭ ˩˦˹̅ˮ˰˩˳˪˧ˮ˦ñ 

(˭˦˫˧˪˶ˮ́˪ 2021: 110). ˱˳˨˫ˮ˦˲˪˧ˮ˭ ˴˦˫ˮ˰ˮ˳˲ˮ ˯˳˸˪ ˱˪˷̄˷˦ ˩  ˦ ˲ˮ˯˳ 

˨˦˱˶˪˯˪˰˷ ˷˦˭˪˦˸˶˳˩ ˨˦˩˦˹˯˪˭˪˧ˮ˦˭, ˱˦˨˶˦˱ ˳  ˶ ̂˪˰ˮ̂˦˩˾ˮ ˾˪˲˳˧˦ 

˨˦˩˦˱̂˫˦˶˦. 

˴˳˪˸˹˶ˮ˦ ˭˦˫ˮ - Ă˭ ˦˫ˮ˷ ˭˦˫˷ ˨˦˪˻̀˪˷˳...ñ ˦˫˸˳˶ˮ ˷˦ˮ˲˸˪˶˪˷˳˩ 

˨˦˩˱˳˨˫ˮ˾˰ˮ˷ ˦˯˦˯ˮ˷ ˱ˮ˪˶ ˻˹˭˦ˮ˷ˮ˷ ˦˼˻˱˦˷, ˻˦˰˦˻ˮ˷˦, ˶˳˱˪˰ˮ̀ 

˹˿˫˪˹˰˳˩ ˮ˻̀˪˫˦, ˩˦˶˩˪˧ˮ˷ ˨˦˲˷˦˻˦˶˫˪˧˰˦˩ ̀ˮ˷ ˱˦˨ˮ˫˶˦˩ ˬ˼˫ˮ˷˯˪˲ 

ˮ̄˪˩˪˧˦, ˭ˮ˭˻˳˷ ˮ ˻˷˹˶˷ ˱˦˭ˮ ˿˦˲˭˻˱˦, ˱˦˨˶˦˱ ̅˪˶̅˪˶˳˧ˮ˭ ˱̄˳˰˳˩ 

ˮ˽˹˶˪˧˦ ˩  ˦˩˦˶˩˪˧ˮ˷ ˿˦˻˫˪˷˯˲˪˰˪˧˦ ˫˪˶ ˱˳˹̄˪˶̄˪˧ˮ˦. ˦˯˦˯ˮ ˻˹˭˦ˮ˷˷ 

˫˪˪˧˪˶˭˪˰˦ ˱˭˪˧ˮ˭ ˾˪˱˳˷˦ˬ˼˫˶˹˰˦˩ ̂˦˶˱˳˨˫ˮ˩˨˪˲˷. ˪˰˨˹̅˦ 

˭˦˫˧˪˶ˮ́˪, ˶˪˦˰˳˧ˮ˷ ˦˼˻˱˦ ˶˳ ˱ ˦  ˶ ˩˦ˮ˶˼˫˪˷, ˯˳˱˪˲˸˦˶˷ ˹˯˪˭˪˧˷ 

˱˨˳˷˲ˮ˷ ˷ˮ˸˽˫˪˧˷ - Ă˦ ˯˦˯ˮ ˽˳˫˪˰ˮ˫˪ ˦˻˦˹˶˷ ˨˶˦˲˩ˮ˳ˬ˹˰˦˩ 

̂˦˶˱˳˷˦̄˦˫˩˦, ˯˪˲̃˷ ˰˳˩˦ ˩˨˫˦˿˫˪˲˪˧˩˦˳ñ (˭˦˫˧˪˶ˮ́˪ 2021: 119); ˦ ˯˦˯ˮ˷ 

˪˶ ˭ ˺˶˦ˬ˦˷ ˯ ˮ ˻˹˭˦ˮ˷ˮ˷ ˮ˷˸˳˶ˮˮ˷ ˨˦˷˦˼˪˧˦˩ ˱ˮˮ˿˲˪˫˷ - Ă˪ ˶˭ˮ 

˾˪̄˪˩˫ˮ˭, ˯˦̀ˮ ˮ˺ˮ˻˶˪˧˷, ˦ ˱˻˦˰˦˻˷ ˷˹˶˷˳, ˭˦˫ˮ˷ ˭˦˫˷ ˨˦˪˻̀˪˷, ˱˦˨˶˦˱, 

˸˦˰˦̄ˮ˩˦˲ ˫˪˼˦˶ ˦˱˳˱́˫˶˦˰˦ ˩  ˦ˮ  ˷˦˯˦˫˪˧˷˳ñ  (ˮ˻˫˪).  ˦ ˷˪ ̄˦˸˦˫˷ ˱̂˪˶˦˰ˮ 

˦˯˦˯ˮ˷ ˷ˮ˸˽˫˪˧ˮ˭ ˻˹˭˦ˮ˷˷ ˸˦˰˦̄˾ˮ ˦˱˳˷˫˶ˮ˰ ˻˦˰˦˻˦˩, ˶˳˱˰ˮ˷ ˨˹˰ˮ̀ 

˧˹˰˫˦˶ˮ˦, ˱˳˷˪ˮ˶˲˪˭˦˨˦˲ ˦˩˨ˮ˰ˮ˷ ˸˯˪˴˲ˮ˭ ˱ˮ˷˹˷˸˪˧˹˰ˮ. ˪ ˷

˱˪˸˦˺˳˶˹˰ˮ ˲˦˭˻˫˦˱ˮ ˯ˮ˩˪˫ ˹˺˶ ˳ ˩˦˯˳˲˯˶˪˸˪˧˹˰ˮ˦ ˻˹˭˦ˮ˷˪˰˭˦ 

˭˦˫˻˹˩˱˳˨˰˪̅ˮ˰ˮ ˷ˮ˶˧ˮ˰ˮ˭, ˶˦̀ ˹̀̄˳˪˰ˮ˷ ˨˦˯˫ˮ˶˫˪˧˦˷ ˮ̂˫˪˫˷.  ˮ ˷

˪˯ˮ˭̄˪˧˦ ˦˯˦˯ˮ˷, ˭  ˹ ˷˦˩ ˨˦˶˧ˮ˦ ˲ ˻˹˭˦ˮ˷˪˰˪˧ˮ, ̀˪̀̄˰ˮ ̄˳˱ ˦˶˷˦˩ 

˨˦˿˪˲ˮ˰˦?! Ă˷˦˷˦˱˦˶˭˰˳˪˧˷˦ ˩  ˦ ˲˳˸˦˶ˮ˹˷˪˧˾ˮñ, ī ˴˦˷˹̄˳˧˷ ˱˨˳˷˦˲ˮ. 
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Ă˷ ˦̄˰˪˧ˮ ̄˳˱ ˦  ˶˪˻̀˪˫˦˭?ñ - ˦ ˱˱˳˶ˮ˨ ˯ˮ˭̄˫˦ˬ˪ ˴˦˷˹̄ˮ ˯ˮ˩˪˫ ˹˺˶ ˳

˱́˦˺˶ˮ˦: Ă˦˶˦, ˧ ˦˸˳˲˳, ˱ ̄˳˰˳˩ ˪˶˭˱˦˲˪˭ˮ˷ ˩˦˻̀˪˫˦˷ ˪˾˹˶˪˧ˮ˦˲.ñ 

˪˰˨˹̅˦ ˭˦˫˧˪˶ˮ́˪ ˱˳˨˫ˮ˭̄˶˳˧˷ ˻˹˭˦ˮ˷ˮ˷ ˧˹˰˫˦˶˾ˮ ˨˦˿˪˲ˮ˰ˮ 

̄˦˲́˶ˮ˷ ˦˱˧˦˫˷ ˩  ˦ ˱˦˷ ˯˫˰˦˫ ˦˯˦˯ˮ˷ ˱˳˲˦˭̄˶˳˧˷ ˹˯˦˫˾ˮ˶˪˧˷. ̄˦˲́˶ˮ˷ 

˾˪˱˩˪˨ ˧˹˰˫˦˶˷ ˷˦̄˪ ˹̀˫˰ˮ˦, Ă˴ˮ˶˩˦˼˪˧˹˰ñ ˻ ˹˭˦ˮ˷˪˰˪˧˷ ˷˦˻˱˪ 

˨˦˷˿˪˲ˮ˦˭, ˭  ˹ ˦˩˶˪ ˱˨˰ˮ˷ ˰˹˯˱˦ ˮ˽˫˲˪˲, ˦̄˰˦ ˭˦˫˦˩ ˲˦˩ˮ˶˳˧˩˲˪˲ 

˱˨˪˰ˬ˪. Ă˦ ˻˪˶˭ˮ ˹̀̄˳ ˷˸˹˱˦˶ˮ ˷̀̄˳˫˶˳˧˷ñ, - ̂˪˶˷ ˦˯˦˯ˮ, ī Ă˶˳˱˪˰ˮ̀ 

ˮ˷˪˭ˮ ˱˳˲˦˩ˮ˶˪˦ ˭˹˶˱˪, ˶˳ ˱˭˳˺˷ ˦  ˶˩˦˦̀˩˪˲˷, ˶˦˷˦̀ ˩˦˹˱ˮˬ˱˪˧˷ñ. 

˦˯˦˯ˮ˱ ˭˦˫ˮ˷ ˴˹˧˰ˮ̀ˮ˷˸˹˶ ̂˪˶ˮ˰˾ˮ  Ă˻ ˹˭˦ˮ˷ˮñ ˱˨˪˰ˬ˪ ˱˳˲˦˩ˮ˶˪˪˧ˮ 

˷˦ˬ˳˨˦˩˳˪˧ˮ˷˭˫ˮ˷˦̀ ˮ˲˦˸˶˦ - Ă˲ ˪˸˦˫ˮ ˫ˮ˲˱˪ ˱ˮ˷˭˦˲˦̀ ˨˫˪˷˸˹˱˶˪˧˳˩˪˷, 
˶˳ ˱ ˱˨˪˰-˯˦̀˪˧ˬ˪˩˦̀ ˮ˲˦˩ˮ˶˪˧˩˪˷ñ (̂˪˶˪˭˪˰ˮ 1990: .˸ 4, 319). 

˴˹˧˰ˮ̀ˮ˷˸˱˦ ˲˦˶˭˦˹˰˦˩ ˷˦˹˯˪˭˪˷˳˩ ˩˦˦̄˦˷ˮ˦˭˦ ˦˱˨˫˦˶ˮ ˦˩˦˱ˮ˦˲˪˧ˮ: 

Ă˯ ˶˹˸˹˲˳˧˪˲ ˯˦˸˦˷˦˫ˮ˭, ̆˽˪˺˪˲ ́˦˼˰ˮ˫ˮ˭ (˫ˮ˭˳˱̀ ˪˶˭˨˹˰˪˧ˮ˭ ˶˦˼˦). 
˩  ˦ ˻˫˪˽˦˲˦˷ ˯ ˮ ˮ˯˰˪˧˪˲ ˱˨˪˰ˮ˫ˮ˭ñ (ˮ˻˫˪). ˱˦˲ ˱˨˪˰-˯˦̀˪˧ˮ˷ ˲ˮ˾˲˪˧ˮ̀ 

˨˦˱˳˽˳: Ă˩ ˮ˩ ˮ˴ˮ˶ˮ ˦˻˫˭, ˭˦˫ˮ ˴˦˸˦˶˦, ˭˫˦˰˪˧ˮ ˨˦˱˳˴˶˦̂˹˰ˮ, ˱˹̀˪˰ˮ 
˨˦˹˱˦́˼˦˶ˮ, ˱˦˩˦ ˷˫˦˫ˮ˷˦, ˪˲˦ ˨˦˱˳˨˩˪˧˹˰ˮ ˩  ˦˯˹˩ˮ ˨˶́˪˰ˮ ˩  ˦˪˶˭ˮ 
˱˪˳˶ˮ˷˦ˬ˪ ˨˦˩˦˧˱˹˰ˮ. ˨˦́˼˪˧ˮ˦˲ ī ˮ˼˶ˮ˲˪˧ˮ˦˲ ˩  ˦˭  ˹˾ˮ˦˭ ˷˦̀˳˩˦˫˦˭ 
ˬ˹˫ˮ˦˲. ˱˦˭ˮ ˦˶̀ ̄˳˶̀ˮ ˫˦˶˨˦ ˩  ˦˦˶̀ ˸˽˦˫ˮ. ˸˫ˮ˲ˮ ˷˹  ˰˦˶˦ ˦˻˫˭. ˪˶˭ˮ˷ 
˷ˮ˸˽˫ˮ˭ ˽˳˫˰˦˩ ˹˷˦˶˨˪˧˰˳ ˩  ˦ ˱˽˶˦˰ˮ ˱˦˫˲˪ ˴ˮ˶˹˸˽˫˪˧ˮ ˦˶ˮ˦˲ñ 
(̂˪˶˪˭˪˰ˮ, 1990 : ˸ . 4, 319).  ˷ ˦˸ˮ˶˦˾ˮ ˷˶˹˰˽˳˺ˮ˰˦˩ ˦˶ˮ˷ ˦˷˦̄˹˰ˮ ˮ  ˱

Ă˱ ˨˪˰-˯˦̀˭˦ñ ˧˹˲˪˧˦, ˶˳˱˰˪˧ˮ̀ ̄˦˰̄˷ ˱́ˮ˱˪ ˸˫ˮ˶˭˦˩ ˦̂˪˫˷. ˪˰˨˹̅˦ 

˭˦˫˧˪˶ˮ́ˮ˷ ˦ˬ˶ˮ˭, ˹̀̄˳ ˷˸˹˱˦˶˾ˮ, ˶˳˱˪˰˷˦̀ ˱˨˰˪˧ˬ˪ ˲˦˩ˮ˶˳˧ˮ˭ 

˨˦˱˳˹˿˪˲ˮ˦ ˭˦˫ˮ, ˯˳˲˷˸˦˲˸ˮ˲˪ ˳˰˩˪˲˧˹˶˨ˮ ˮ˨˹˰ˮ˷̄˱˪˧˦, ˶˳˱˰ˮ˷ 

˨˦˶˪˾˪̀ ˮ  ˱ ˩˶˳˷ ˻˹˭˦ˮ˷˾ˮ ˦˶˦˺˪˶ˮ ̂˽˩˪˧˳˩˦, ˱˨˰˪˧˾ˮ - 

˭˦˫˦˩˦ˬ˲˦˹˶˳˧˦, ˱˨˰˪˧ˬ˪ ˲˦˩ˮ˶˳˧˦˩ ˯ ˮ - ˭˦˫˦˩˦ˬ˲˦˹˶˭˦ 

Ă˱ ˨˪˰˯˦̀˪˧˦˩ñ ˻̀ ˪˫˦, ̄˳˰ ˳˱˨˪˰˯˦̀˪˧˾ˮ  - ˴˶ˮ˲̀ˮ˷ ˾˪˱̂˪˳˧ˮ˭ ˨˦˽˳˽˳-

˿˪˧˹˰ ˭˦˫˦˩˦ˬ˲˦˹˶˭˦ ˲˦̂ˮ˰ˮ (˭˦˫˧˪˶ˮ́˪ 2021: 125). ˦˻˪˩˦˲ 

˨˦˱˳˱˩ˮ˲˦˶˪, ˱˨˪˰˯˦̀˪˧ˬ˪ ˲˦˩ˮ˶˳˧˦ ˱˦˭ ˨˦˲˦˩˨˹˶˪˧˦˩ ˯ ˮ˦˼˦˶ ˹˲˩˦ 

˦˼˫ˮ˻˫˦˭, ˶˦̀ ˦˯˦˯ˮ˷ ˳̀˲˪˧˦˦, ˦˶˦˱˪˩  ˱˦˭ ˯ˮ˩˪˫ ˹˺˶ ˳˨˦̀̄˳˫˪˰˪˧˦˩, 

˶˦˾ˮ̀ ˦  ˶˫˪˭˦˲̄˱˪˧ˮ˭ ˦˫˸˳˶˷. 

˪˰˨˹̅˦ ˭˦˫˧˪˶ˮ́˪ ˦˯˦˯ˮ˷ ˨˦ˬ˪˭ Ă˾ ˶˳˱˦˾ˮñ ˩˦˧˪̃˩ˮ˰ 

Ă˲ ˦˯˹˩˦˰˦˷˦̀ñ ˮ̄ ˷˪˲˪˧˷ ˩  ˦̂˪˶ˮ˰ˮ˷ ˦˰˪˨˳˶ˮ˹˰ ˷˦˸ˮ˶˦˷˦̀ ˨˦˲˱˦˶˸˦˫˷: 

Ă˷ ˦˾ˮ˲˪˰ˮ ˱̂˽˪˶˳˧˦˦ ˦˱˵˦˱˦˩ ˿˫˪˲˷ ˻˹˭˦ˮ˷˾ˮñ, - ̂˪˶˷ ˦˯˦˯ˮ. ˭˦˫˧˪˶ˮ́ˮ˷ 

˦ˬ˶ˮ˭, ˱˨˳˷˦˲ˮ ˱̂˽˶˪˧˾ˮ  ˮ  ˱ ˭˦˫˦˩˪˧˷˦ ˩  ˦ ˦ˬ˲˦˹˶˪˧˷ ˨˹˰ˮ˷̄˱˳˧˷, 

̂ˮ˲˦˱́˼˳˰ˮ˷ ˦ ˲˧˦˲˯ˮ˷ ˦˶˿˪˫˲˪˧ˮ˷ ˩˶˳˷ ˶˦ˮ˱˪ ˷˦˶˨˪˧˰ˮ˷˦˭˫ˮ˷ ̄˦˲ ˪˶,˭ 

̄˦˲ ˱˪˳˶˪ ̅˨˹˺˷ ˶˳ ˱˱ˮ˪˱̄˶˳˧˳˩˲˪˲ñ (˭˦˫˧˪˶ˮ́˪ 2021: 125). ˦˫˸˳˶ˮ˷ 

˦ˬ˶ˮ˭, ˷̂˳˶˪˩ ˦˱ˮ˸˳˱˦̀ ˷˹˶˩˦ ˻˹˭˦ˮ˷˷ ˭˦˫ˮ˷ ˭˦˫˷ ˨˦˻̀˪˳˩˦ ˩  ˦ˬ˼˫ˮ˷ 

˷ˮ˼˶˱˪˾ˮ ˿˦˪˺˰˳ ˩˦˶˩˪˧ˮ, ˱˦˷ ̄˳˱ ˨˹˰ ˮ - ˧˹˰˫˦˶ˮ - ˱ˮ˷˹˷˸˪˧˳˩˦. 

˦˶˦˿˫˪˹˰˪˧˶ˮ˫ˮ ˦˼˻˱˦˦ ˨˹˰ˮ˷ ˯˫˩˳˱ˮ˭ ˻˫˪˽˲ˮ˷ ˯˫˩˳˱˦ ˩  ˦ ˨˹˰˦˩ 
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˱ˮ˿˲˪˹˰ˮ ˻˹˭˦ˮ˷ˮ˷ ˧˹˰˫˦˶ˮ˷˦˭˫ˮ˷ ˯ˮ˩˪˫ ˹˺˶ ˳ ˩ˮ˩,ˮ ˦˯˦˯ˮ˷˭˫ˮ˷ 

˿˫˪˹˰ˮ ˨˶˦˲˩ˮ˳ˬ˹˰ˮ ˱˲ˮ˾˫˲˪˰˳˧ˮ˷ ˱ˮ˲ˮ̃˪˧˦. 

˩  ˦ ˯˫˰˦˫ ˦˯˦˯ˮ˷ ̄˦˸˪˧˦ ˿˲˩˪˧˦ ˱˯ˮ˭̄˫˪˰ˮ˷ ̂ˮ˲˦˾˪ ˨˦˶ˮ˧˦˰˩ˮ˷ 

̂ˮ˭˪˰ˮ ˻˹˩ˮ˭ ˩  ˦˦˫˸˳˶ˮ˷ ˦˱˦˼˪˰˫˪˧˪˰ˮ ˨˦˲˱˦˶˸˪˧˦: Ă˱˪˸ˮ ˰˳ˬ˹˲˨ˮ 

˶  ˦˷˦̃ˮ˶˳˦, ˽˫˪˰˦ˬ˪ ̄˦˰̄˱˶˦˫˦˰ ˦˩˨ˮ˰˦˷, ˹˦˱˶˦˫ˮ ˦˩˦˱ˮ˦˲ˮ˷ ˭˫˦˰̂ˮ˲ 

˭˦˫ˬ˪ ˭˦˫ˮ˷˹˺˰˪˧ˮ˷ ˷ˮ˱˧˳˰˳˭ˮ ˩˦˩ˮ˳˩˦, ̄˦˰̄˷ ˨˦˶ˮ˧˦˰˩˷ 

˦̄˷˪˲˪˧˩˦, ˶˦̀, ˭˦˫ˮ˷˭˦˫˦˩, ˱˦˱˹˰ˮ˷ ˮ˱˴˪˶ˮˮ˷ ˱˳˲˳˧ˮ˩˦˲ ˨˦˱˳̄˷˲˦ˬ˪ 

˳̀˲˪˧˦˷ ˲ˮ˾˲˦˫˩˦ñ (˨.˫ 130), 

˷˦˨˹˰ˮ˷̄˱˳˦, ˶˳ ˱ ˷̂˳˶˪˩ ˧˹˰˫˦˶ˬ˪ ˩˦ˮ˦˶˪˧˳˩˦ ˦˯˦˯ˮ 

˨˦˶ˮ˧˦˰˩ˮ˷ ˻˹˩ˮ˭, ˶˦˩˨˦˲ ˧˹˰˫˦˶ˮ ˱ˮ˷ˮ˫˪ ˷ˮ˸˽˫˪˧ˮ˭ ˹˧˶˦˰˳ ˧˦˼ˮ, 

˷˦˷˪ˮ˶˲˳ ˦˩˨ˮ˰ˮ ˦  ˶ ˮ˽˳. ˦˫˸˳˶˷ ˱˯ˮ˭̄˫˪˰ˮ ˭˦˲˩˦˭˦˲ ˱ˮ̆˽˦˫˷ 

˧˹˰˫˦˶ˮ˷ ̃˪˾˱˦˶ˮ˸ˮ, ˱ˮ˷ˮ Ă˨ ˶˦˲˩ˮ˳ˬ˹˰ˮñ ˱˲ ˮ˾˫˲˪˰˳˧ˮ˷ ˦˼˻˱˦˱˩˪: Ă˪ ˷

˦˶ˮ˷ ˷˦˰˦˽˧˳ ˦˲˹ ˴˦˶˰˦˱˪˲˸ˮ, ˭˦˫˦˩˦ˬ˲˦˹˶˳˧ˮ˷ ˽˶ˮ˰˳˧ˮ˷ ˩˶˳˷ ˦ ˻

̂˽˩˪-˧˳˩˦ ˧˪˩ˮ ˩  ˦˹˧˪˩˳˧˦. ˮ  ˱˩˶˳˷ ˦ ˱˦˷˴˦˶˪ˬˬ˪ ˽˫˪˰˦ ˭˦˲˦˷̂˳˶ˮ˦. 

˭˦˫˦˩ˮ ˨˰˪̄˷˦ ̆̄˫˪˫˷ ̄˪˰˷˦ ˩  ˦ ˪˿˹˶˿˹˰˪˧˦, ˨˪˲˪˶˦˰ˮ - ˹˶ˮ˦˷, 

˩˪˯˦˲˳ˬˮ ˩  ˦̂˱ˮ˲˩˦ ˱˦˱˦ - ˶˳˷˯ˮ˴˷, ˦˫˦ˬ˦˯ˮ - ˱˷˦̅˹˰˷ ˩  ˦˷̄˫˦. ˪˶˭ˮ 

˷ˮ˸˽˫ˮ˭, ˮ  ˱˩˶˳˷ ˦˱˪˶ˮ˯ˮ˷ ˦˱˪˶ˮ˯˦˦ñ. ˦˯˦˯ˮ˷ ˦ ˱˿˫˪˹˰ˮ, Ă˨˶˦˲˩ˮ˳ˬ˹˰ˮñ 

˨˦˲˱˦˶˸˪˧ˮ˷ ˾˪˱˩˪˨ ˦˫˸˳˶ˮ ˭˦˫˷ ˹˺˰˪˧˦˷ ˦́˰˪˫˷, ˱˨˳˷˲ˮ˷ ˷ˮ˸˽˫˪˧ˮ 

˧˹ -˰˫˦˶˾ˮ ˻˹˭˦˭˹˶˭˦ ˦˩˨ˮ˰ˮ˷ ˸˯˪˴˲˦˷˦ ˩  ˦ ˸˽˹ˮ˰ ˺˦̀ˮ˺˹̀ˬ˪ 

˻˹˭˦˭˹˶˭˦ ˿˫˪˫˦˩ ̂˦˶˱˳˨˫ˮ˩˨ˮ˲˳˷ ˩  ˦˦˶˦ ˷˦˸ˮ˶˦˩ Ă˯ ˦̀ˮ˦-˦˩˦˱ˮ˦˲ˮ˷ñ 

˱˷˨˦˫˷˦˩, ˶˦˩˨˦˲ ˧˹˰˫˦˶ˮ˷ ˱˲ˮ˾˫˲˪˰˳˧˦ ˦˼˪˱˦˸˪˧˦ ˹˧˶˦˰˳ ˷˪ˮ˶˲˳˧˦˷. 

Ă˨ ˦˷˪ˮ˶˲˪˧˦̀˦˦ ˩  ˦ ˨˦˷˪ˮ˶˲˪˧˦̀, ˨˦ˬ˪˭ˮ˷ ˩˦˦˶˷˪˧˦˱˩˪ ˧ -˹˰˫˦˶ˮ ˮ˻̀˦ 

˦˱˧ˮ˷ ˨˦˫˶̀˪˰˪˧ˮ˷ ˱˭˦˫˦˶ ˦˰˦˨˦˩. ˨˦ˬ˪˭ˮ ˶˳ ˱˩˦˦˶˷˩˦, ˮ ˻˩˦˧˪̃˩ˮ˰ˮ, 

˨˦˱-̄˪˰ˮ˰ ˨˦˱˵˼˦˫˲˪˧˹˰ˮ ˧˹˰˫˦˶ˮ˷ ˱˪˾˫˪˳˧ˮ˭ ˪˺ˮ˲˪˧˳˩˦ ˷˳˺˪˰-

˻˫˪˽˦˲˦˷˳ñ (˭˦˫˧˪˶ˮ́˪ 2021: 137). ˦ ˫˸˳˶ˮ ̄˾ˮ˶˦˩ ˮ˱˪˳˶˪˧˷ ˺˶˦ˬ˦˷, ˶˳ ˱

Ă˻ ˹˭˦˭˹˶˪˧˷ ˮ  ˷ ˩˼ ˪ ˩˦˯˦˶˨˹˰˦˩ ˱ˮ˦˿˲˩˦˭, ˧˹˰˫˦˶˾ˮ ˭  ˹ ˦  ˶

˨˦ˮ˷˪ˮ˶˲˪˧˩˲˪˲˳ñ. 

˦˯˦˯ˮ˷ ˷ˮ˸˽˫˪˧˷ - Ă˦ ˱˪˶ˮ˯ˮ˷ ˦˱˪˶ˮ˯˦ñ - ˦˫˸˳˶ˮ ˱˪˸ˮ 

˩˦˱˦̅˪˶˪˧˰˳˧ˮ˷ ˱ˮ˷˦̀˪˱˦˩ ˬ˹˶˦˧ˮ˾˫ˮ˰ˮ˷˪˹˰ ˨˦˱˳˲˦˭˻˫˦˱˪˧˷ ˦˱˦˸˪˧˷: 

Ă˪ ˷˴˦˲˪˰˪˧˷ ˱˳˪˩˲ˮ˷˦˭˫ˮ˷ ˴˹˪˶˸˦-˩ -˪˷˳  ˰ - ˱ˬˮ˷ ˯˦˶ˮ, ˾˭˦˱˧˪̃˩˦˫ˮ 

˷˦̄˪˰ˮ ˩˦˹˶˻˱˪˫ˮ˦˭, ˻˹˭˦˭˹˶˪˧˱˦ ˧˹˰˫˦˶ˮ - ̄˪ˮ˫˲˪˧ˮ˭ ˾-˪

˱˳ˬ˼˹˩˹˰ˮ ˺˦˶˭˳ ˻˹˿˦ ˹̂˳˩˪˷, ˱˦˨˶˦˱ ˮ˱˭˦˫ˮ˭˫˪ ˹˶˪˨˰˦˱˪˲˸˳, 

˭˦˫ˮ˷˹˺˦˰ˮ ˯˰˹˧ˮ˷ ˺˹˲˻̀ˮ˦ ˩˦˦˯ˮ˷˶˪˷. ˦˭˪˲ˮ˷ ˦˨˳˶˦˷, ̄˦˲́˭ˮ˷ 

˦˯˦˩˪˱ˮ˦˷, ˴˪˶ˮ˴˦˸˪˸ˮ˯ ˺ˮ˰˳˷˳˺˳˷˪˧ˮ˷ ˷˦˦ˬ˴˦˶˪ˬ˳ ˷ˮ˫˶̀˪˷ 

˩˦˦˱˨˫˦˲˪˷ñ (˭˦˫˧˪˶ˮ́˪ 2021: 141). ˷ ˦˱˷˳˱ ˺ˮ˶̀̄˦˰˦˫˦˷ ˷ˮ˸˽˫˪˧ˮ̀ ˮ˱˦˫˪˷ 

˱˳̂˱˳˧˷: Ă˧˹˰˫˦˶˾ˮ ˨˰˪̄ˮ ˦˶ˮ˷˸˳˯˶˦˸˷ ̆˨˦˫˩˦ ˩  ˦ ˴ˮ˶ˮ˻ˮ˭, 

˦˶ˮ˷˸˳˯˶˦˸ˮ ī ˨ ˰˪̄˷, ˽˫˪˰˦ ˽˫˪˰˦˷ ˭˦˲˦˷̂˳˶˳˧ˮ˭ ˻˱˲ˮ˩˦ ˮ  ˱

˨˦˱˳˶˿˪˹˰˳˧˦˷, ˶ˮ˷˭˫ˮ˷˦̀ ˩ˮ -˩˴˦˸˦˶˪˧ˮ ˱˳ˮ˰˸˫˳˩˲˪˲ ˦˻˪ñ˭. ˪. .ˮ 

˷˦˽˳˫˪˰˭˦˳ ˭˦˲˦˷̂˳˶˳˧˦ ˦˷˦˯ˮ˭˦̀ ˦  ˶ ˽˳˺ˮ˰˦ ˾˪ˬ˼˹˩-˹˰ .ˮ ˷˪˶˨˪ˮ 

˱˪˷̄ˮ ˻˹˭˦ˮ˷ˮ˷ ˧˹˰˫˦˶˷ ˴˦˶ˮˬˮ˷ ˽˦˫˦̄˦˲˪˧˷˦ ˩  ˦ ˯˰˹˧˪˧˷ ˦˩˦˶˪˧˷, 
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˶˳˱˰˪˧˾ˮ̀ ˮ˯˶ˮ˧˪˧˳˩˲˪˲ ˦˶˦ ˱˦˶˸˳ ˨˦˲˷˦˷̅˪˰˦˩, ˦˶˦˱˪˩ 

˨˦˩˦̂˽˫˪˸ˮ˰˪˧ˮ˷ ˨˦˱˳˷˦˸˦˲˦˩. 

˲ˮ˯˳ ˲ˮ˯˳˰˦́˪ ˻˹˭˦ˮ˷˷ ˦̄ˮ˶˪˧˹˰ ˻˦˰˦˻˷ ˹̂˳˩˪˧˷ ˩  ˦˦˯˫ˮ˶˫˪˧˷ 

˦˻˦˹˶˭˦ ˭̄˳˫˲˦, ˹˯˫˪ ˩˦˨˪˧˹˰ˮ ˶˯ˮ˲ˮ˨ˬ˦ ˨˦˩˦˦˯˪˭˳˲ ˩  ˦  ˻˹˭˦ˮ˷ˮ˷ 

˨˦˫˰ˮ˭ ˨˦ˮ˽˫˦˲˳˲. ˲ˮ˯˳˷ ˦ˬ˶ˮ,˭ Ă˿˶˩ˮ˰˳˪˭ˮ˷ ˦˶̀˪˶˭ ̄˦˰̄˾ˮ ˦  ˶

˱˳̄˪˶̄˩˪˧˳˩˦ ˮ˷˪˭ˮ ˷˦ˬ˳˨˦˩˳ ̀̄˳˫˶˪˧˦, ˷˦˻˫˪˽˲˳˩ ˷˦˻˱˪˪˧ˮ˷ 

ˮ˱˩˦˨˫˦˶˦˩ ˷˦˽˳˫˪˰˭˦˳ ˨˦˲̄ˮ˰˫˦, ˱ˮ ˭˹˺˶ ˳- ˱˦˶˭˫˦, ˶˳˨˳˶̀ ˿˫˪˲˾ˮñ 

(˭˦˫˧˪˶ˮ́˪ 2021: 189). ˦ ˼˷˦˲ˮ˾˲˦˫ˮ˦, ˶˳ ˱˪˰˨˹̅˦ ˭˦˫˧˪˶ˮ́˪ ˽˳˫˪˰˭˫ˮ˷ 

˦˺˦˷˪˧˷ ˮ  ˱˷˦ˬ˳˨˦˩˳ ˱˳˼˫˦̂˪˭˦ ˨˦˱˳˲˦˭˻˫˦˱˪˧˷, ˶˳˱˰˪˧ˮ̀ ˲˦̂˦˶˱˳˪˧˾ˮ 

˱˳̆˽˦˫˷, ˦˺˦˷˪˧˷ ˲ˮ˯˳ ˲ˮ˯˳˰˦́˪˷˦̀, ˶˳˱˪˰ˮ̀ ˯˦˶˨˦˩ ˪˶˯˫˪˫˦ ˱˷˳˺˰ˮ˳˷ 

̄˦˰̄˭˦ ˽˳˺˦-̀̄˳˫˶˪˧˦˾ˮ. ˮ˲˨˰ˮ˷˷ ˲ˮ˯˳ ˲ˮ˯˳˰˦́˪ ˭˦˫ˮ˷˹˺˰˪˧ˮ˷ 

˳˶˦˲˵˪˶˪˦˷ ˹̂˳˩˪˧˷, ˷˦˩˦̀ ˷˦ˬ˳˨˦˩˳ ̀̄˳˫˶˪˧˦ ˮ˷˪˭ ˴ˮ˶˳˧˪˧˾ˮ ˼˫ˮ˫-

˩˪˧˦, ˶˳˨˳˶̀ ˴˪˸˪˶˧˹˶˨˾ˮ ˲˪˷˫ˮ ˩  ˦ ˦˲˦˲˦˷ˮ. ˿˶˩ˮ˰˳˪˭ˮ˷˨˦˲ 

˨˦˲˷̄˫˦˫˪˧ˮ˭, ˷˦˱̄˶˪˭˾ˮ ˱̀˪˲˦˶˪˪˧ˮ ˼ˮ˦ ̀ˮ˷ ˻˫˪˾ ̄˦˶˳˧˷, ˶˦̀ 

˨˦˲˷˦ˬ˼˫˶˦˫˷ ˦˩˦˱ˮ˦˲˭˦ ̀̄˳˫˶˪˧ˮ˷ ̂˪˷˷˦̀. ˮ˸˦˰ˮ-˪˰˪˧ˮ ˷˦ˬ˳˨˦˩˳ 

˷˦˻˱˪˪˧˷ ˼ˮ˦ ̀ˮ˷ ˻˫˪˾ ˦˶˿˪˫˪˲, ˺˶˦˲˨˪˧ˮ ˽˦˫˦̄˦˲˪˧ˮ˷ ̂ˮ˲. ˲ˮ˯˳˰˦́ˮ˷ ˦ -ˬ

˶ˮ ,˭ ˿ ˫˪˲̀ ˮ˸˦˰ˮ˪˰˪˧˷˦ ˩  ˦˺˶˦˲˨˪˧˷ ˫˨˦˫˦˶˭ - Ă˿ ˫˪˲ˮ ́˫˪˰˪˧ˮ ̀˦̀̄˫˪˧ˮ˷ 

˿˶˩ˮ˰˾ˮ ˦˶ˮ˨˪˧˩˲˪˲ ˷˦˻˱˪˪˧˷. ˦ ˻˨˦˩˦̂˽˫˪˸ˮ˰˷ ˯ˮ˯˦˲˳˲ˮ˷ ́˦˰˦ ˨˦˦˿˲˩˦. 

˲ˮ˯˳˷ ˭˻˱ˮ˭, ̀˦̀̄˫˪˧ˮ˷ ˿˶˩ˮ˰ˮ ˱-˪19 ˷ ˦˹˯˹˲˪˾ˮ ˧˹˰˫˦˶˱˦ ˾˪̀˫˦˰˦˳ñ, - 

̂˪˶˷ ˪˰˨˹̅˦ ˭˦˫˧˪˶ˮ́˪, ˶ˮ˭˦̀ ˲ˮ˯˳˰˦́ˮ˷ ˲˦˦ˬ˶˪˫˷ ˻˹˭˦ˮ˷ˮ˷ ˧˹˰˫˦˶ˮ˷ 

˭˦˫ˮ˷˪˧˹˶˪˧˦˷ ˹˯˦˫˾ˮ˶˪˧˷. 

˲˦̂˦˶˱˳˪˧ˮ˷ ˦˫˸˳˶ˮ ˦˯˦˯ˮ˷ ˷ˮ˸˽˫˪˧˷, ˧ ˹˰˫˦˶ˮ Ă˦ ˱˪˶ˮ˯ˮ˷ ˦˱˪˶ˮ˯˦˦˳ñ, 

˲ˮ˯˳ ˲ˮ˯˳˰˦́ˮ˷ ˷ˮ˸˽˫˪˧˷ ˹˴ˮ˶ˮ˷˴ˮ˶˪˧˷, Ă˱˦ˮ˲̀˩˦˱˦ˮ˲̀ ˦˱˪˶ˮ˯ˮ˷ 

˨˦˱˦˶˭˫˦˷ ˲  ˹˱˳˫˭̄˳˫˭ ˻˹˭˦ˮ˷˷˳ñ ˩˦ ˨˦˲˷̄˫˦˫˪˧˹˰ˮ ˭˻˱ˮ˷ ˷˦˺˹́˫˪˰˷ 

˾˪˱˳˻˱˪˩˭˦ ˧˹˲˪˧˦˷˦ ˩  ˦ ˷˦˯ˮ˭̄ˮ˷ ˷̄˫˦˩˦˷̄˫˦ ˯˹˭̄ˮ˩˦˲ ˩˦˲˦̄˫˦˾ˮ 

̄˪˩˦˫˷. ˭˦˫˧˪˶ˮ́ˮ˷ ˭˻˱ˮ˭, ˦˯˦˯ˮ Ă˶ ˪˦˰ˮ˷˸˹˶ˮ ˾˸˶ˮ̄˪˧ˮ˭ ̀˩ˮ˰˳˧˩˦ 

˧˹˰˫˦˶ˮ˷ ˨˦˱˳˶˿˪˹˰˳˧˦ ˩˦˪˲˦̄˫˪˧ˮ˲˦ñ ˱˯ ˮ˭̄˫˪˰ˮ˷˦˭˫ˮ˷, ˲ˮ˯˳˰˦́˪ ˯ ˮ

Ăˮ ˶˳˲ˮ˹˰ ˪ -˰˺˪˶˷ ˦˱̅˳˧ˮ˲˪˧˩˦˳ñ (˭˦˫˧˪˶ˮ́˪ 2021: 200). 

˯ˮ˩˪˫ ˱˶˦˫˦˰, ˿˫˪˲ˮ ˻˫˪˽˲ˮ˷˦˭˫ˮ˷ ˱˲ˮ˾˫˲˪˰˳˫˦˲, ˦˩˦˱ˮ˦˲˪˧˷ 

̂˦˶˱˳˨˫ˮ˩˨˪˲˷ ˪ -˰˨˹̅˦ ˭˦˫˧˪˶ˮ́˪, ˱˦˭ ˦ˬ˶˪˧˷, ˹˶˭ˮ˪˶˭˳˧˪˧˷, 

˩˦˱˳˯ˮ˩˪˧˹˰˪˧˪˧˷ ˩ ,˦ ˶  ˦˭˻˱˦ ˹˲˩˦, ˦˶˦ ˱˦˶˸˳ ˧˹˰˫˦˶ˮ˷˦ ˩  ˦˱ˮ˷ˮ 

˱˯˫ˮ˩˶˪˧ˮ˷˦˩˱ˮ, ˮ ˻ ˱˳˱̄˩˦˶ˮ ˦˱˧˪˧ˮ˷˦˩˱ˮ, ˶˳˱˪˰˭˦̀ ˱˳˯˰˪ 

˱ˮ˱˳̄ˮ˰˫˦˾ˮ ˫˪˶̀ ˯ ˮ ˿˦˱˳˫˭˫˰ˮ˭. ˲˦̂˦˶˱˳˪˧ˮ ˱˭˪˰ˮ ˱˪̀̄˶˦˱˪˸˪ 

˷˦˹˯˹˲ˮ˷ ˻˶˳˲ˮ˯˦˦, ˱˦˷˾˸˦˧˹˶ˮ˦ ˩  ˦˷̂˳˶˪˩ ˦˱˦˾ˮ˦ ˱ˮ˷ˮ ˱˲ˮ˾˫˲˪˰˳˧˦. 

˱̂˪˶˰ˮ˷ ˷ˮ˸˽˫˦ ˱̄˦˸˫˶˹˰˳˧˦˷˭˦˲ ˪˶˭˦˩ ˰˳˨ˮ˯˹˶ˮ, ˱˪̀˲ˮ˪˶˹˰ˮ 

˦˶˨˹˱˪˲˸˦̀ˮˮ˭˦˦ ˱˩ˮ˩˦˶ˮ. ˩˦˷˦˫˰˹˶ˮ ˩ˮ˦˰˪˻˸ˮ˷˦˭˫ˮ˷ 

˩˦˱˦̄˦˷ˮ˦˭˪˧˪˰ˮ ˷ˮ˸˽˫˪˧ˮ, ˶˳˱˪˰˭˦ ˱̀ˮ˶˪ ˶˦˳˩˪˲˳˧˦ ˦˱˳˫ˮ̂˪˶˪˭ ī 

Ă˨ ˦̄˫˦˲̅˦˫˩˦ñ, Ă˨˦ˮ˾˸˶ˮ˱˦ñ, Ă˹̅˰ˮ˻˫˦ñ, Ă˱ˮ̃˽˦˫˦ñ, Ă˶˦̂˯˦˶˹̂˯ˮñ, 

Ă˾ ˪˹˯˫˶ˮ̄ˮ˲˪˧ˮ˦ñ, Ă˿˦˨˹˰ˮ˷˽˹˶˪˧˳˩˲˪˲ñ ī ˧˹˲˪˧˶ˮ˫˦˩ ˲˦˭˪˰˷ ̄˩ˮ˷, 

˶˳ ˱ ˱-˪19 ˷˦˹˯˹˲ˮ˷ ˱˭˪˰ˮ ˷˦˻˦˶˭˫˪˰˳˷˦˭˫ˮ˷ ˩˦˱˦̄˦˷ˮ˦-˭˪˧˪˰ˮ 
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Abstract: In one of the most ancient regions of Georgia, Tao, the memory of one of 

the most beloved Georgian kings, King Tamar, has survived until recently. The oral 

tradition of the Taoel Georgians is rich with narratives about the reign of King 

Tamar. Among these legends is the story of the tragic death of a young man who 

was separated from Tamar, and it is spread in many versions across the folklore of 

almost all corners of Georgia. 

The Taoist legend, which includes the story of the young man's tragic death 

separated from King Tamar, along with other narratives related to Tamar, serves as 

additional evidence that the folkloric creativity of the Taoist Georgians is an 

integral part of the unified Georgian cultural space. 

Key words: Tao, Legend, King Tamar, Parkhali, Gorisjvari, Folklore. 
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̀ˮ˲̀˦́˪, 2017: 223). ˪ ˶˳˫˲˹˰ˮ ˬ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶˪˧ˮ˷ ˦ ˱˲ˮ˱˹˾˪˧ˮ˭ ˭˦˱˦˶ 

˱˪˺˪ ̂˦˶˱˳˨˫ˮ˩˨˪˧˦ ˪˯˰˪˷ˮ˦-˱˳˲˦˷˸˶˪˧ˮ˷, ˻˦˰˦˻˪˧ˮ˷, ̀ˮ̄˪-˷ˮ˱˦˨˶˪˪˧ˮ˷ 

˱˾˪˲˪˧˰˳˧˦˭˦ ˷˹˰ˮ˷˿˦˱˩˨˱˪˰˦˩ ˩  ˦̄˾ˮ˶˦˩ - ˹˾˹˦˰˳ ˱˳˲˦̂ˮ˰˪˩˦̀ 

(˾ˮ˳˾˫ˮ˰ˮ, 2014: 16). 

˨˦˶˩˦ ˷˦˱˾˪˲˪˧˰˳ ˭˪˱˦˸ˮ˯ˮ˷˦, ˸˦˳˪˰ ˻˦˶˭˫˪˰˭˦ ˮ˷˸˳˶ˮ˹˰˱˦ 

˱˪̄˷ˮ˪˶˪˧˦˱ ˱̂ˮ˶˦˩, ˱˦˨˶˦˱ ˱˦ˮ˲̀, ˾˪˱˳ˮ˲˦̄˦ ˻˦˶˭˹˰ 

ˬ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶˪˧˦˾ˮ ˱˶˦˫˦˰ ˫˦˶ˮ˦˲˸˦˩ ˩˦˺ˮ˻˷ˮ˶˪˧˹˰ˮ ˭˦˱˦˶ˬ˪ 

˨˦˱ˮ̅˲˹˶˪˧˹˰ˮ ̃˦˧˹˯ˮ˷ ˭˦˫˨˦˲̂ˮ˶˫˦˷˦ ˩˦ ˱˩ˮ˲˦˶˪˾ˮ ˩˦̄˶˿˳˧˦˷˭˦˲ 

˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ ˰˪˨˪˲˩ˮ˷ ˫˦˶ˮ˦˲˸ˮ̀.  

˷˳˺˪˰ ˪˰ˮ˦˷̄˪˫˪˰ˮ ˱˭˻˱˪˰ˮ˷ - 65 ̂ ˰ˮ˷ ˴˪˲˷ˮ˳˲˪˶ˮ ˴˪˩˦˨˳˨ˮ˷˦˨˦˲ 

- ˾˪˫˻ˮ ˭˳˺˿˹˷˦˨˦˲ 2017 ̂ ˰ˮ˷ 27 ˮ˫˰ˮ˷˷ ˿˫˪˲ ˱ˮ˪˶ ˿˦̂˪˶ˮ˰ˮ ˲˦˦˱˧˳˧ˮ˷ 

˭˦˲˦̄˱˦˩, ˶˳˱˪˰˷˦̀ ˰˪˨˪˲˩ˮ˷ ˪˰˺˪˶ˮ ˹˯˫˪ ˦˼˦˶ ˾˪˶˿˪˲ˮ˦ ˩  ˦

˭˻˱˹˰˪˧ˮ˷ ˷˦̄˪ ˱ˮ˹˼ˮ˦, ñ˭ ˦˱˦˶˦ ˩˳˩˳˺˦˰ˮ ˪˶ ˭ ˯˦̀˷ ˾˪̆˽˫˦˶˪˧ˮ˦. 

˭˦˱˦˶˦ ˴˦˶̄˦˰˾ˮ ˿˦˷˹˰˦. ˦ ˱ ˩˶˳˷ ˱˩ˮ˲˦˶˪ ˴˦˶̄˦˰ˮ ˦˩ˮ˩˪˧˹˰ˮ 

˽˳˺ˮ˰˦. ˭ ˦˱˦˶˦˷ ˹˭˻˱ˮ˦:  

- ˭  ˹˨˦˩˦̀˹˶˦˫, ˾ ˪˲ˮ ˫ˮ˻˲˪˧ˮ˳ò. 
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˱˭˻˱˪˰ˮ˷ ˩˦˷˯˫˲ˮ˭, ñ̂ ˦˷˹˰˦  ˮ˯˦̀ˮ ˩  ˦˫˪˶ ˨˦˩˦̀˹˶˦, ˩ ˦˱˿˫˦˰˦ò. 

˻˦˶˭˹˰ ˺˳˰˯˰˳˶˾ˮ ˪ ˷˸˶˦˨ˮ˯˹˰ˮ ˷ˮ˹˵˪˸ˮ˷ ˾˪˱̀˫˪˰ˮ ˲˦˶˦˸ˮ˫ˮ 

˨˳˶ˮ˷ ̅˫˶ˮ˷//˨˳˶ˮ˷ ̀ˮ̄ˮ˷ ˦˾˪˲˪˧˦˷ ˹˯˦˫˾ˮ˶˩˪˧˦. ˪˶-˭˪˶˭ˮ ˫˦˶ˮ˦˲˸ˮ, 

˶˳˱˪˰ˮ̀ ˬ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶˪˧ˮ˷ ̀˲˳˧ˮ˰˱˦ ˱˳˦˱˦˨˪˱ - ̄˦˰̄˳˷˦˲˱˦ ˴˳˪˸˱˦ 

ˮ˳˷˪˧ ˩˦˫ˮ˭˦˾˫ˮ˰˱˦ ˿˦ˮ̂˪˶˦ 1977 ̂ ˪˰˷ ( .˻ ̄ . ˷ . ˷ ., 1961: 97), ˱ ˳˨˫ˮ˭̄˶˳˧˷:  

˪˶˭̄˪˰ ˨˳˶˾ˮ ˱˽˳˺ ˭˦˱˦˶ ˱˪˺˪˷ ˷˦˽˫˦˶˪˰ˮ ˻˳˶ˮ ˨˦˹˺˶ˮ˲˩˦ ˩  ˦ˮ  ˱

˦˩˨ˮ˰˦˷ ˩˦̅˩˦, ˷˦˩˦̀ ˦̄˰˦ ˨˳˶ˮ̅˫˦˶ˮ˷ ˪˯˰˪˷ˮ˦˦ ˦˾˪˲˪˧˹˰ˮ. ˱˩ˮ˲˦˶˪ 

˱˸˯˫˦˶ˮ ˦˩ˮ˩˪˧˹˰ˮ ˽˳˺ˮ˰˦ ˩  ˦ ˻˳˶ˮ˷ ˨˦˱˳˽˫˦˲˦ ́˦˰ˬ˪ ˷˦˪̃˫˳ 

˨˦˱̄˩˦˶˦. ˭ ˦˱˦˶˷ ˹˧˶́˦˲˪˧ˮ˦: 

 ñ - ˫ˮ˲̀ ˿˪˱ ˻˳˶˷ ˨˦˱˳˱˨˫˶ˮ˷, ˶ ˦˷˦̀ ˱˭̄˳˫˷, ˮ ˱˦˷ ˱ˮ˫̀˪˱˳ò. 

˭˦˱˦˶ˬ˪ ˨˦˱ˮ̅˲˹˶˪˧˹˰ˮ ˽˱˦̂˫ˮ˰ˮ ˯˦̀ˮ ˩˦˹˺ˮ˻˶˪˧˰˦˩ 

˾˪̀˹˶˪˧˹˰˦ ˦˧˳˧˳˻˶˪˧˹˰ ˱˩ˮ˲˦˶˪˾ˮ. ˭˦˫˨˦˲̂ˮ˶˹˰ˮ ˫˦˵˯ ˦̀ˮ˷ 

˾˪˱̄˪˩˫˦˶˪ ˭˦˱˦˶˷ ˾˪˾ˮ˲˪˧ˮ˦, ˫˦ˮ˭˹ ˮ˷˪˭ˮ ˶˦˱ ˱˳˱˭̄˳˫˳˷, ˶ˮ˷ˮ ˨˦̀˪˱˦̀ 

˦  ˶˾˪ˮ́˰˪˧˦˳, ˴ ˮ˶̅˫˦˶ˮ ˨˦˩˦˹̂˪˶ˮ˦ ˩  ˦˹˭˻˫˦˱˷: 

ñ - ˼˱˪˶˭˳, ˭  ˹˪ ˷˨˦˲ˬ˶˦̄˫˦ ̆˻˳˲˩˪˷ ˮ  ˱˽˱˦̂˫ˮ˰ ˯˦̀˷, ̀˳̀̄˦˰˷ ˲  ˹

˨˦˱˳ˮ˽˫˦˲˳!ò 

˱˦˶˭˰˦̀, ̃ ˦˧˹˯ˮ ˱˸˯˫˦˶˾ˮ ˩˦˱̄˶˿˫˦˰˦.  

˭˦˱˦˶ˮ ́˦˰ˮ˦˲ ˩˦˼˳˲˪˧˹˰˦ ˩  ˦ ˱ˮ˷˭˫ˮ˷ ˭˦˫˾˪̂ˮ˶˹˰ˮ ̃˦˧˹˯ˮ˷ 

̄˷˳˫˲ˮ˷ ˴˦˸ˮ˫ˮ˷̀˪˱ˮ˷ ˲ˮ˾˲˦˩ ˹˧˶́˦˲˪˧ˮ˦: 

ñ - ˮ  ˷˯˦̀ˮ ˮ ˻˩˦˱˦˶̄˪˭, ˷˦˩˦̀ ˻˳˶ˮ ˮ˽˳ ˩  ˦̅˫˦˶ˮ ˩˦˹˩˨ˮ˭, ˶˳ ˱ˮ  ˱

˦˩˨ˮ˰˷ ˱ˮ˫˦˨˲˳; ˱ ˪˱˷˹˶˷, ˬ˪  ˩˪˯˰˪˷ˮ˦ ˩˦˫˦˩˨˦ ˩  ˦˭˻˫˪˲̀ ˮ̀˳˩˪˭, ˦ ˱

˪˯˰˪˷ˮ˦˷ ñ˻ ˳˶ˮ˷ ̅˫˦˶ˮò ˪˶˻˱˪˫˦˳ò.  

ˮ  ˱˦˩˨ˮ˰˦˷ ˪˶ ˭˯˫ˮ˶˦˾ˮ ˦˹˨ˮ˦˭ ˪˯˰˪˷ˮ˦, ˶˳˱˪˰˷˦̀ ˦̄˰˦ ñ˻ ˳˶ˮ˷ 

̅˫˦˶˷ò ˪́˦̄ˮ˦˲ (˾ˮ˳˾˫ˮ˰ˮ, 2014: 76). 

˰˪˨˪˲˩ˮ˷ ˮ˱˪˶˹˰ˮ ˫˦˶ˮ˦˲˸ˮ˭˦ ̀ ( .̄ .˷, 1964: 233), ˨ ˳˶ˮ˷ ̀ˮ̄˪ 

˭˦˱˦˶˱˦ ˦˦˨˳ ˱˦˷ˬ˪ ˾˪˽˫˦˶˪˧˹˰ˮ ̃˦˧˹˯ˮ˷ ̄˷˳˫˲ˮ˷ ˲ˮ˾˲˦˩, ˶˳˱˪˰ˮ̀ ˱ˮ˷ˮ 

˾˪˫˦˶˩˪˲ˮ˷ ˨˦˱˳˷˦˽˫˦˲˦˩ ˨˦˩˦˪˾˫˦ ˸˧˦˾ˮ ˩  ˦˩˦ˮ˼˶˿˳ ˱˦˷ ˾˪˱˩˪˨, ˶˦̀ 

˹̄˪˶̄˹˰ˮ ˩˦˴ˮ˶˪˧ˮ˭ ˾˪̀˧˹˲˪˧˹˰˱˦ ˭˦˱˦˶˱˦ ˼˱˪˶˭˷ ˾˪˷˭̄˳˫˦, ̃˦˧˹˯ˮ 

˸˧ˮ˷ ˸˦˰˼˪˧˾ˮ ˩˦˼˹˴˹˰ˮ˽˳ (˾ˮ˳˾˫ˮ˰ˮ, 2014: 76). 

˰˪˨˪˲˩˦ ñ˩ ˦ˮ˼˹˴˳˷, ˭  ˹̀˹˩ˮ ˨˦˲ˬ˶˦̄˫ˮ˭ ˱˳˩ˮ˷ò ( .̄ .˷, 1964: 234-

235) ˨˳˶ˮ˷ ̀ˮ̄ˮ˷ ˦˨˪˧˦˷ ˹˯˦˫˾ˮ˶˪˧˷ ˮ˩˪˲˸˹˶ ˷ˮ˹˵˪˸˷, ˳˼˳˲˩˦̀ ˦ ˻

˭˦˱˦˶ˬ˪ ˾˪˽˫˦˶˪˧˹˰ ̃˦˧˹˯˷ ˱˪˺ˮ˷ ˱ˮ˱ˮ˲˳ ̆˽˦˫˷ ˨˦˩˦˷˦˶˿˪˲ˮ. ˱˪˺˪ ˻˦˰ˮ˷ 

̄˪˰ˮ˷ ˱˦́ˮ˪˧˪˰ˮ ˫˦˵˯˦̀ˮ ˦˻˦̀ ˮ˼˹˴˪˧˦ ˭˦˱˦˶ˮ˷ ˿˦˲˦˺ˮ˻˶ˮ˷ ˨˦˱˳ˮ˷˳˧ˮ˭, 

˱˦˨˶˦˱, ˶˳˨˳˶̀ ˷̄˫˦ ˫˦˶ˮ˦˲˸˪˧˾ˮ̀ ˫̄˫˩˪˧ˮ˭, ñˮ ˲˦˲˦ ˭˦˱˦˶˱˦ ˩  ˦̀˳˩˫ˮ˷ 

˱˳˷˦̄˩˪˰˦˩ ˪ ˷˯˪˭ˮ˰ˮ ˷˦˻˱˪ ̆˻˱˲˦: ˸˧˦-˱˳˶˪˫ˮ, ˶˳˱˪˰ˮ̀ ˽˳˫˪˰̂˰ˮ˫ 

˶˦˱˩˪˲ˮ˱˪ ˯˦̀˷ ˦̄˶˿˳˧˩˦, ˿ ˦˹˾˫˦ ˱˸˯˫˶ˮ˷ ˯˦˰˦˴˳˸˾ˮ ˩  ˦˩˦˷̂˶ˮ˸˦, ˭ ˫ˮ˭ 

˧˳˶̀˫ˬ˪˩ ˦˦˨˳ ˱˦˨˦˶ˮ ˨˳˶ˮ˷ ̀ˮ̄ò˪ (˾ˮ˳˾˫ˮ˰ˮ, 2014: 77). 

˱˷˨˦˫˷ˮ ˫˦˶ˮ˦˲˸ˮ ˨˦˱˳˦˻˫˪˽˲˦ ˱˳˷˪ ̅˦˲˦˾˫ˮ˰˱˦ ñ˱ ˦˷˦˰˦˭˦ 

˯˶˪˧˹˰˾ˮò 1904 ̂ ˪˰˷. ˰˪˨˪˲˩˦ ˦̄˰˦˫˷ ˨˳˶ˮ˷ ˨˪˳˨˶˦˺ˮ˹˰-ˮ˷˸˳˶ˮ˹˰ 

˦˼̂˪˶ˮ˰˳˧˦˷; ˮ ˨ˮ ˱˳˨˫ˮ˭̄˶˳˧˷:  
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˱˸˯˫˶ˮ˷˦ ˩  ˦ ˰ˮ˦̄˫ˮ˷ ˾˪˷˦˶˭˦˫˭˦˲ ˮ˩˨˦ ˸˧˦, ˾ˮ˨ ˧˳˶̀˫ˮ ˮ˽˳ 

˦˱˳̂˪˹˰ˮ ˯˹˲́˹˰ˮ˫ˮ˭. ˪˶˭̄˪˰ ˭˦˱˦˶ ˱˪˺˪ ˱˦̄˰˳˧˪˰ ˸˽˪˾ˮ 

˲˦˩ˮ˶˳˧˩˦. ˱ˮ˷ˮ ˾˪˫˦˶˩˪˲ˮ ˨˦˺˶ˮ˲˩˦ ˩  ˦ ˮ  ˱ ˯˹˲́˹˰ˮ˷ ˧˳˶̀˫ˬ˪ 

˿˦˱˳̅˩˦. ˱ ˪˺˪˱ ˧˶́˦˲˦: 

ñ - ˫ˮ˲̀ ˨˦˱˳ˮ˽˫˦˲˷, ˶ ˦˷˦̀ ˱˭̄˳˫˷, ˮ ˱˦˷ ˱ˮ˫̀˪˱˳ò. 

˪˶˭˱˦ ̃˦˧˹˯˱˦ ˨˦˧˪˩˦ ˩  ˦˸˧˦˾ˮ ˨˦˩˦˪˾˫˦. ˭˦˱˦˶˷ ˾˪˪˾ˮ˲˩˦, ̄˪˰ˮ ˦  ˶

˱˭̄˳˫˳˷˳ ˩  ˦ ˱ˮ˷ˮ ˩˦̄˶˿˳˧˦ ˮ˲˦˸˶˦; ˱˦˶˭˰˦̀, ˫˦˵˯˦̀ˮ ˩˦ˮ̄˶˿˳. 

˾˪̂˹̄˪˧˹˰˱˦ ˭˦˱˦˶ ˱˪˺˪˱ ˦˶̄ˮ ˨˦˹̃˶˦ ˸˧˦˷, ˩˦̂˶ˮ˸˦ ˩  ˦ˮ  ˱˦˩˨ˮ˰˦˷, 

˨˳˶˦˯ˬ˪, ˨ ˳˶ˮ˷ ̀ˮ̄˪ ˦˦˾˪˲˦ (˾ˮ˳˾˫ˮ˰ˮ, 2014: 77). 

˭˻˱˹˰˪˧ˮ˷ ˪˶-˭˪˶˭ˮ ˮ˱˪˶˹˰ˮ ˫˦˶ˮ˦˲˸ˮ˭ (ñ˭ ˦˱˦˶ˮ ˩  ˦˱ˮ˱ˮ˲˳ò), 

˭˦˱˦˶ˮ˷ ˷˦˽˫˦˶˪˰ˮ ˱ˮ˱ˮ˲˳˷ ˨˦˱˳˱˽˫˦˲ ˫˦˵˯˦̀˷ ˨˹˰˾ˮ ˱˪˺˳˧ˮ˷ ˷˹˶˫ˮ˰ˮ 

˨˦˦˿˲ˮ˦ ˩  ˦˦˱ˮ˷ ˨˦˱˳ ˮ˼˹˴˪˧˦: ˾˹˦˱˩˪ ˮ˽˳ ˱ˮ˼̂˪˹˰ˮ ˫˦˵ˮ, ˶˳˱˪˰˷˦̀ 

˱˯˰˦˫ˬ˪ ˱˪˺ˮ˷ ˷˦˽˫˦˶˪˰ˮ ˱ˮ˱ˮ˲˳ ˪̅˩˦, ˶ ˳̀˦ ˲˦˴ˮ˶ˬ˪ ˩˦ˮ̂˽˪˷ ˰˦˴˦˶˦˯ˮ: 

ñ - ˦˧˦, ˶ ˦˷ ˮ˸˽˫ˮ˷˳, ˶ ˦˷ ˮ˲˩˳˱˪˧˷˳? 

- ˶˦˷ ˮ˸˽˫ˮ˷ ˩  ˦˲˪˺˳˧˦˷ ˮ˸˽˫ˮ˷, ˭ ˻˱˦ ˶˦ ˭˹˲˩˦ ˱˦˨˦˷˳?! 

˭˦˱˦˶˱˦ ˽˹˶ˮ ˦˭̄˳˫˦ ˦ ˱˰˦˴˦˶˦˯˷, ˾ ˪̄˪˩˦ ̂˽˦˰˾ˮ ˦ ˱˧ˮ̃˷ ˩  ˦˷˭˻˫˦: 

- ˭  ˹˱˦˨ ˨˦˻˫˷ ˨˹˰˾ˮ, ˨ ˦˨̂˽˫˪˸ˮ˦ ˱ˮ̂˦˳! 

ˮ  ˷˭˻˫˦ ˩  ˦̂˦ˮ˼˳ ̂˽˦˰˱˦ ˮ  ˷˫˦˵˯˦̀ˮ ˩  ˦˱ˮ˱ˮ˲˳̀ò (˾ˮ˳˾˫ˮ˰ˮ, 2014: 

78). 

1882 ̂˪˰˷ ñ˱ ˦˷˦˰˦˭˦ ˯˶˪˧˹˰˾ˮò ˩˦˧˪̃˩ˮ˰ˮ ˭˻˱˹˰˪˧ˮ˷ 

˻˦˶˭˰˹˶ˮ ˫˦˶ˮ˦˲˸ˮ˷ ˭˦˲˦̄˱˦˩, ˮ  ˷˦˩˨ˮ˰ˮ, ˷˦˩˦̀ ˦̄˰˦ ˨˳˶ˮ˷ ̀ˮ̄˪˦ 

˦˨˪˧˹˰ˮ, ˩˦˺˦˶˹˰ˮ ˮ˽˳ ˸˧ˮ˭; ˾˹˦˾ˮ ˯ ˮ˴˦˸˦˶˦ ˯˹˲́˹˰ˮ ˮ˽˳. ˪˶˭̄˪˰ 

˦ ˱˱ˮ˩˦˱˳˾ˮ ˭˦˱˦˶ ˱˪˺˪ ˱ˮ˧˶́˦˲˪˧˹˰˦ ˷˦˲˦˩ˮ˶˳˩, ˭˦˲ ̆˽˳˰ˮ˦ ˭˦˫ˮ˷ˮ 

˷˦˽˫˦˶˪˰ˮ ˨˦̂˫˶˭˲ˮ˰ˮ ˾˪˫˦˶˩˪˲ˮ. ˲˦˩ˮ˶˳˧ˮ˷˦˷ ˾˪˫˦˶˩˪˲ˮ ˨˦˩˦˺˶ˮ˲˩˦ 

˸˧˦ˬ˪ ˩  ˦˯˹˲́˹˰ˬ˪ ˿˦˱˳̅˩˦. ˭ ˦˱˦˶˱˦ ˱ˮ˱˦˶˭˦ ˭˦˫ˮ˷ ˦˱˦˰˦˷: 

ñ - ˫ˮ˲̀ ˾˦˫˦˶˩˪˲˷ ˨˦˩˦˱ˮ˶˿˪˲˷, ˿ ˪˱˷ ˲˦̄˪˫˦˶ ˷˦˱˪˺˳˷ ˱ˮ˫˦˶˭˱˪˫˳ò. 

˪˶˭ˮ ˱˦˱˦̀ˮ ˫˦˵˯˦̀ˮ ˨˦˩˦˪˾˫˦ ̀̄˪˲ˮ˭ ˸˧˦˾ˮ, ˱ ˮ̀˹˶˩˦ ˩  ˦˨˦˱˳̆˽˦˫˩˦ 

˾˦˫˦˶˩˪˲ˮ, ˱˦˨˶˦˱ ˹˯˦˲ ˩˦˧˶˹˲˪˧ˮ˷˦˷ ˾˦˫˦˶˩˲ˮ˦˲˦˩ ˩  ˦̀̄˪˲ˮ˦˲˦˩ ˸˧ˮ˷ 

˸˦˰˼˪˧˱˦ ˾˭˦˲˭˻˦. ˭˦˱˦˶ˮ ́˦˰ˮ˦˲ ˾˪̂˹̄˪˧˹˰˦, ˹˧˶́˦˲˪˧ˮ˦, ˸˧ˮ˷ ̂˽˦˰ˮ 

˱˸˯˫˶ˮ˷˦˭˫ˮ˷ ˾˪˪˪˶˭˪˧ˮ˲˦˭, ˸˧˦ ˩˦˪̀˦˰˦˭ ˩  ˦ ˨˳˶˦˯ˬ˪ ̀ˮ̄˪ 

˦˪˾˪˲˪˧ˮ˲˦˭ò ( .˻ ̄ . ˷ . ˷ ., 1961: 235). 

˭˻˱˹˰˪˧ˮ˷ ˬ˳˨˦˩˻˦˶˭˹˰ˮ ˫˦˶ˮ˦˲˸˪˧ˮ˷ ˱˷˨˦˫˷˦˩, ˸˦˳˹˶ˮ 

˭˻˱˹˰˪˧ˮ˷ ̃˦˧˹˯ˮ̀ ˱˩ˮ˲˦˶˪˾ˮ ˮ̄˶˿˳˧˦, ˶˦˯ˮ ˭˦˱˦˶ˮ ˩˦˴ˮ˶˩˦, ˶˳˱ ˭˹ 

˦˩ˮ˩˪˧˹˰ ˴˦˶̄˰ˮ˷̂˽˦˰˷ ˨˦˩˦̀˹˶˦˫˩˦,ñ ˱ˮ˷ˮ ˨˦̄˩˪˧˳˩˦ñ. ˸˦˳˹˶, 

́˦˰ˬ˪ ˱˳˯˰˪, ˫˦˶ˮ˦˲˸˾ˮ ˦˶ ˮ˯˫˪˭˪˧˦, ˭˹ ˶˦˸˳˱ , ˶˦ ˱ˮˬ˲ˮ˭ ˹˲˩˦ 

˨˦˩˦˪̀˹˶˦ ˭˦˱˦˶ˮ˷ ̄˪˰ˮ˷ ˱˦́ˮ˪˧˪˰ ˫˦˵˯˦̀˷ ˦˧˳˧˳˻˶˪˧˹˰ˮ ˱˩ˮ˲˦˶˪; ˦˱ˮ˷ 

˨˦˶˯˫˪˫˦˾ˮ ˨˫˪̄˱˦˶˪˧˦ ˷̄˫˦˩˦˷̄˫˦ ˩˶˳˷ ˻˦˶˭˰˾ˮ ˿˦̂˪˶ˮ˰ˮ 

˱˶˦˫˦˰˶ˮ̀̄˳˫˦˲ˮ ˫˦˶ˮ˦˲˸˪˧ˮ, ˶˳˱˪˰˭˦ ˭˦˲˦̄˱˦˩˦̀ ˩˨ˮ˲˩˪˧˦, ˶˳˱ 

˦˩ˮ˩˪˧˹˰ˮ ˱˸˯˫˶ˮ˷ ˨˦˼˱˦ ˲˦˴ˮ˶ˬ˪ ˩˦˶˿˪˲ˮ˰˦ ˭˦˱˦˶ˮ˷ ˷˦˽˫˦˶˪˰ˮ ˻˳˶ˮ 

˩˦ ˱ˮ˷ˮ ˦˻˪˭˦ ˲˦˴ˮ˶ˬ˪ ˨˦˱˳˽˫˦˲˦ ˮ˽˳ ˷˦̃ˮ˶˳; ˷̂˳˶˪˩˦̀, ˦˱ ˱̀˩˪˰˳˧˦˷ 
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˪˱˷̄˫˪˶˴˰˦ ˻˦˶˭˰˪˰ˮ ̃˦˧˹˯ˮ ˩˦ ˱ˮ˷ ˴˦˸ˮ˫˷˦̀˪˱˦˩ ˩˦ ˱˳˷˦˨˳˲˪˧˰˦˩ 

˦˦˨˳ ˭˦˱˦˶˱˦ ˨˳˶ˮ˷ ̅˫˶ˮ˷ (˻˳˶ˮ˷ ̅˫˶ˮ˷) ˪˯˰˪˷ˮ˦. 

˱˳̄˱˳˧ˮ˰ˮ ˲˦˶˦˸ˮ˫˪˧ˮ˩˦˲ ˯˦˶˨˦˩ ˿˦˲˷, ˶˳ ˱ ˸˦˳˹˶ˮ ˭˻˱˹˰˪˧˦ 

˭˦˱˦˶ˬ˪ ˾˪˽˫˦˶˪˧˹˰ˮ ˫˦˵ˮ˷ ˦˩ˮ˩˪˧˹˰ ˱˩ˮ˲˦˶˪ ˴˦˶̄˦˰˾ˮ ˩˦̄˶˿˳˧ˮ˷˦ 

́ˮ˶́˫˪˰ ˮ˻˦˶˭˹˰ ˮ˭˻˱˹˰˪˧ˮ  ˷˫˦˶ˮ˦˲˸ˮ˦ ˩  ˦˷˦˫˷˪˧ˮ˭ ˾˪˷˦́˰˪˧˪˰ˮ˦, 

˶˳ ˱˱ˮ˷ˮ ˨˪˲˪ˬˮ˷ˮ ˴˦˶̄˰ˮ˷ ˸˦́˶ˮ˷ ˦˨˪˧˦˷˭˦˲˦̀ ˮ˽˳˷ ˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ, 

˱ˮ ˭˹˺˶,˳ ˶˳ ˱˸˦˳˪˰˪˧˷ ˩˼˪˷˦̀ ˷̅˪˶˦˭, ˶˳ ˱˴˦˶̄˰ˮ˷ ˸˦́˦˶ˮ ˭˦˱˦˶˱˦ 

˦˦˾˪˲˦. 

˦˱˶ˮ˨˦˩, ˱ˮ˹̄˪˩˦˫˦˩ ˵˦˱˭˦ ˷ˮ˦˫ˮ˷˦ ˩  ˦ˮ˷˸˳˶ˮ˹˰ˮ ́˲˪˰˧˪˩˳˧ˮ˷˦, 

˸˦˳˪˰˭˦ ˮ˷˸˳˶ˮ˹˰˱˦ ˱˪̄˷ˮ˪˶˪˧˦˱ ˧˳˰ ˳ ˩˶˳˱˩˪ ˾˪˱˳ˮ˲˦̄˦ 

˷˦˻˦˶˭˫˪˰˳˷ ˮ˷˸˳˶ˮ˦˾ˮ ñ˳ ˻˶˳˷ ̄˦˲˦˩ò ̂˳˩˪˧˹˰ˮ ˪˴˳˻ˮ˷ ˩ˮ˩˪˧˹˰ˮ 

˾˪˱˳˻˱˪˩ˮ˷ - ˭˦˱˦˶ ˱˪˺ˮ˷ ˹˯˫˩˦˫ˮ ˷˦̄ˮ˷ ˾˹˻-˿˶˩ˮ˰˪˧ˮ; ˷˦˻˦˶˭˫˪˰˳˷ 

˷̄˫˦ ˶˪˨ˮ˳˲˪˧ˮ˷ ˮ˷˸˳˶ˮ˹˰ ˱˪̄˷ˮ˪˶˪˧˦˾ˮ ˾˪˱˳˶˿˪˲ˮ˰ˮ ˱˪˺˪ ˻˦˰ˬ˪ 

˨˦˱ˮ̅˲˹˶˪˧˹˰ˮ ̃˦˧˹˯ˮ˷ ˸˶˦˨ˮ˯˹˰ˮ ˩˦˼˹˴˫ˮ˷ ˾˪˱̀˫˪˰ˮ ˲˦˶˦˸ˮ˫ˮ 

˸˦˳˪˰˪˧˷˦̀ ˾˪˱˳˶˿˦˭, ˶ˮ˭˦̀ ˯ˮ˩˪˫ ˪˶˭̄˪˰ ̄˩˪˧˦ ˷˦̀˲˦˹˶ˮ, ˶˳ ˱˦˶̀ 

˭˦˱˦˶ ˱˪˺˪ ˮ˽˳ ˩˦ˬ˼˫˪˹˰ˮ ˦˩˦˱ˮ˦˲˹˶ˮ ̀˭˳˱ˮ˰˪˧˪˧ˮ˷˦˨˦˲, ˭˹˱̀˦, 

˱˳˲˦˲ˮ˪˧˦̀ ˾˪˪́˰˳, ˶˦̀ ˱ˮ˷ ˱ˮ˪˶ ˩ˮ˩˪˧˹˰ˮ ˪˯˰˪˷ˮ˦-˱˳˲˦˷˸˶˪˧ˮ˷ 

˦˨˪˧ˮ˭ ˨˦˱˳ˮ̄˦˸˦. 

˭˦˱˦˶ ˱˪˺˪ˬ˪ ˨˦˱ˮ̅˲˹˶˪˧˹˰ˮ ̃˦˧˹˯ˮ˷ ˸˶˦˨ˮ˯˹˰ˮ ˷ˮ˯˫˩ˮ˰ˮ˷ 

˷ˮ˹˵˪˸ˮ˷ ˾˪˱̀˫˪˰ˮ ˸˦˳˹˶ˮ ˭˻˱˹˰˪˧˦, ˭˦˱˦˶ˮ˷ ˭˪˱˦˸ˮ˯ˮ˷ ˷̄˫˦ 

˲˦˶˦˸ˮ˫˪˧˭˦˲ ˪˶˭˦˩, ˯ˮ˩˪˫ ˪˶˭ˮ ˩˦˷˸˹˶ˮ˦ ˮ˱ˮ˷˦, ˶˳ ˱ ˸˦˳˪˰ 

˻˦˶˭˫˪˰˭˦ ˺˳˰˯˰˳˶˹˰ˮ ˾˪˱˳˻˱˪˩˪˧˦ ˧˳˰˳˱˩˪ ˪˶˭ˮ˦˲ˮ ˻˦˶˭˹˰ˮ 

˯˹˰˸˹˶˳˰˳˨ˮ˹˶ˮ ˷ˮ˫˶̀ˮ˷ ˲˦̂ˮ˰ˮ˦. 

 

˨˦˱˳˽˪˲˪˧˹˰ˮ ˰ˮ˸˪˶˦˸˹˶˦: 

1. ˦˷˰˦˲ˮ˾˫ˮ˰ˮ-˧˦˫˶˪˰ˮ, 2008 ī ˷˳˰˳˱˳˲ ˦˷˰˦˲ˮ˾˫ˮ˰ˮ-˧˦˫˶˪˰ˮ, 

ñ̂ ˪˶ˮ˰˪˧ˮ ˳˷˱˦˰˳˷ ˷˦˻˦˶˭˫˪˰˳ˬ˪ò, ˭ ˧ˮ˰ˮ˷ˮ; 

2. ˭˦˽˦ˮ˾˫ˮ˰ˮ, 1991 ī ˪˻˫˭ˮ˱˪ ˭˦˽˦ˮ˾˫ˮ˰ˮ, ñ˷ ˦˱˹˷˰ˮ˱˦˲˳ ˷˦˻˦˶˭˫˪˰˳ò. - 

˯˶˪˧˹˰˾ˮ ñ˩ ˦˧˶˹˲˪˧˦ò, ˸ . I, ˭˧ˮ˰ˮ˷ˮ; 

3. .˻ .̄ .˷ .˷, 1961 ī ñ˻ ˦˶˭˹˰ˮ ̄˦˰̄˹˶ˮ ˷˦ˮ˷˸˳˶ˮ˳ ˷ˮ˸˽˫ˮ˪˶˪˧˦ò, .˸ I, 

˭˧ˮ˰ˮ˷ˮ; 

4. ˾ˮ˳˾˫ˮ˰ˮ, 2014 ī ˭ˮ˲˦ ˾ˮ˳˾˫ˮ˰ˮ, ñ˭ ˦˱˦˶ ˱˪˺˪ ˻˦˶˭˹˰ ˺˳˰˯˰˳ ˶˾òˮ, 

˭˧ˮ˰ˮ˷ˮ; 

5. ˾ˮ˳˾˫ˮ˰ˮ, 2022 ī ˭ˮ˲˦ ˾ˮ˳˾˫ˮ˰ˮ, ñ˸ ˦˳˹˶ˮ ˺˳˰˯˰˳˶ˮò, ˧ ˦˭˹˱ˮ; 

6. ̀ˮ˲̀˦́˪, 2017 ī ˱˪˶ˮ ̀ˮ˲̀˦́˪, ˱˦˱ˮ˦ ˺˦˼˦˫˦, ˱˦ˮ˦ ˧˦˶˦˱ˮ́˪, ñ˸ ˦˳˹˶ˮ 

˸˪˻˷˸˪˧ˮò - ˧˷˹ ˻˦˶˭˫˪˰˳˰˳˨ˮˮ˷ ̀˪˲˸˶ˮ˷ ˯˶˪˧˹˰ˮò, ˸ . XI, ˧ ˦˭˹˱ˮ; 

7. .̄ ˷ ., 1964 ī ñ̄ ˦˰̄˹˶ˮ ˷ˮ˧˶́˲˪ò, ˸ . III, ˭˧ˮ˰ˮ˷ˮ. 
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Abstract: Nino Nizharadzeôs work, Sad Monologues, stands as an exemplary piece 

within the contemporary nonfiction genre. This collection encapsulates all the 

defining characteristics of nonfiction, including the subjective analysis of 

biographical moments presented in an engaging manner, the illumination of real 

facts, events, and personal histories from the narratorôs perspective, as well as 

elements of self-analysis and retrospection. The genreôs eclectic nature is evident in 

the inclusion of various forms such as diary entries, essay sketches, miniatures, and 

even poetry. In nonfiction literature, the authorôs subjective and emotional 

engagement with the events is paramount.  

Nizharadzeôs authentic narrative style and refined expression facilitate a profound 

understanding and perception of her perspective, outlook, and emotional state by 

the reader. Sad Monologues distinguishes itself through the objective presentation 

of facts combined with the authorôs emphasized subjective stance and emotional 

connection to the events and individuals depicted. Additionally, Nizharadzeôs 

meticulous attention to detail and her skill in creating vivid portraits of diverse 

characters contribute to the workôs originality and appeal. The harmonious blend of 

these techniques results in an innovative and captivating example of artistic-

documentary prose within the nonfiction genre. 

Keywords: Non-Fiction Genre; History; Reality; Epoch. 
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˩˦˨˫˦˶̂˱˹˲˦, ˶˳˱ ˲ˮ˲˳ ˲ˮ˵˦˶˦́˪˷ ˭˦˲˦˧˶˦˩ ˪̄˪˶̄˪˧˦ ˯˦˰˱ˮ˭ ˩˦ ˺˹˲̅ˮ˭ 

̄˦˸˫˦.  ̄˪˰˳˫˦˲ˮ ˧˦˫˾˫˳˧ˮ˩˦˲˫˪ ˩˪˩ˮ˷ ˲˦˿˹˻˦˶ ˧˰˳˯˲˳˸˾ˮ ˮ̂˪˶˩˦ 

˾˭˦˧˪̃˩ˮ˰˪˧˪˧˷, ˿˦˲˦̄˦˸˪˧˷, ˴˳˶˸˶˪˸˪˧˷, ˶˪˺˰˪˻˷ˮ˪˧˷, ˶˦̀ ˱˭˦˫˦˶ˮ˦, 

˽˫˪˰˦ ˪˷ ˿˦˲˦̂˪˶ˮ ˮ˽˳ ˨˹˰̂˶˺˪˰ˮ, ˱̄˳˰˳˩ ˦˫˸˳˶ˮ˷ ˭˫˦˰ˮ˷˭˫ˮ˷ 

˨˦˲˯˹˭˫˲ˮ˰ˮ.  ˱˶˦˫˦˰˺˪˶˳˫˦˲ˮ, ˪˻˷˴˶˪˷ˮ˹˰ˮ ˩˦ ˺˪˶˦˩˳˫˦˲ˮ˦ ˪˷ 

˿˦˲˦̂˪˶˪˧ˮ, ˱˦˭˾ˮ ˯˦˶˨˦˩˦˦ ˾˪˶̂˽˱˹˰ˮ ˪˶˭˱˦˲˪˭˭˦˲ ˼ˮ˱ˮ˰ˮ ˩˦ ̀˶˪˱˰ˮ, 

˱˷˹˧˹˻ˮ ˮ˶˳˲ˮ˦ ˩˦ ˬ˳˨̅˪˶ - ˭˫ˮ˭ˮ˶˳˲ˮ˦̀. ˪˷ ˸˪˻˷˸ˮ ˪˶˭ˮ ˳̅˦̄ˮ˷ 

̀̄˳˫˶˪˧ˮ˷ ˱˦˨˦˰ˮ˭ˬ˪ ˲˦˭˰˦˩ ˨˫ˮ˿˫˪˲˪˧˷ ˪˴˳˻ˮ˷ ˷˹˶˦˭˷, ˱˦˷˾ˮ, ˦˷˪˫˪,  

˳˷˸˦˸˹˶˦˩ ˮ̄˦˸˪˧˦ ˱̂˪˶˰ˮ˷ ˭˦˲˦˱˪˩˶˳˫˪˭˦ ˴˳˶˸˶˪˸˪˧ˮ̀. 

˲ˮ˲˳ ˲ˮ˵˦˶˦́ˮ˷ Ă˷˪˫˩ˮ˦˲ˮ ˱˳˲˳˰˳˨˪˧ˮñ Ă̄˪˩˫ˮ˷ ˦̄˦˰ˮ ˶˦˯˹˶˷ˮ˭, 

˦̄˦˰ˮ ˴˪˶˷˴˪˻˸ˮ˫ˮ˭ñ  ˦˿˫˪˲˪˧˷ ˱˯ˮ˭̄˫˪˰˷ ˹˰˦˱˦ˬ˪˷ˮ, ˷˦˯˹˭˦˶ˮ ˷˸ˮ˰ˮ˷ 

˱˻˳˲˪, ˪˰˪˨˦˲˸˹˶ˮ ˧˦˭˹˱˪˰ˮ ˱̄˦˸˫˶ˮ˷, ˴˪˩˦˨˳˨ˮ˷, ˷˦ˬ˳˨˦˩˳ ˱˳˼˫˦̂ˮ˷  

˴ˮ˶˳˫˲˪˧˦˷, ̄˪˰˳˫˦˲ˮ˷ ˱˪˦˱˧˳̄˪ ˩˦ ˲˦˸ˮ˺ ˷˹˰˷, ˻˦˶˭˹˰ˮ ˳̅˦̄ˮ˷ 

˼ˮ˶˷˪˹˰ ˩˪˩˦˷˦ ˩˦ ˪˶˭˨˹˰ ˱˪˹˼˰˪˷, ˷˸˹˱˦˶˭˱˳˽˫˦˶˪ ˩ˮ˦˷˦̄˰ˮ˷˷˦ 

˩˦ ˭˦˫˱˩˦˧˦˰ ˾˪˱˳˻˱˪˩˷, ˶˳˱˪˰ˮ̀ ˽˫˪˰˦ˬ˪ ˶˭˹˰, ˱́ˮ˱˪ 

̀̄˳˫˶˪˧ˮ˷˪˹˰ ˷ˮ˸˹˦̀ˮ˪˧˾ˮ̀ ˦˶ ˯˦˶˨˦˫˷ ˼ˮ˶˷˪˧˦˷, ˮ˹˱˳˶ˮ˷ ˨˶́˲˳˧˦˷,  

̃ˮ˶˷˦ ˾ˮ˨˦˲ ˨˦˱˦˨˶˪˧ˮ˷ ˹˲˦˶˷ ˩˦, ˶˦̀ ˱˭˦˫˦˶ˮ˦, ˽˫˪˰˨˦˲ ˩˦ ˽˳˫˪˰˭˫ˮ˷ 

˶˿˪˧˦ ˻˦˶˭˹˰ˮ˷˦ ˩˦ ˷˦˻˦˶˭˫˪˰˳˷ ˪˶˭˨˹˰ ˱˪̄˳˸˧˪˩. 

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: Non-Fiction ˵˦˲˶ˮ; ˮ˷˸˳˶ˮ˦; ˶˪˦˰˳˧˦; ˪˴˳˻˦.  
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Ă˶ ˦˷˦̀ ˫˪˶ ˩˦˫̄˦˸˦˫... ˩˦˫̂˪˶, ˩  ˦˴ˮ˶ˮ˻ˮ˭, ˭  ˹˫˪˶ ˩˦˫̂˪˶, ˮ˻˲˪˧ 

˩˦˫̄˦˸˳...ñ - ˪ ˷ ˷ˮ˸˽˫˪˧ˮ ˹˲ˮ̃ˮ˪˶˪˷ˮ ˧˦˭˹˱˪˰ˮ ̄˪˰˳˫˦˲ˮ˷ ˲ˮ˲˳ 

˲ˮ˵˦˶˦́ˮ˷ ˱˳˨˳˲˪˧˦˭˦ ̂ˮ˨˲ˮ˩˦˲˦˦ - Ă˷ ˪˫˩ˮ˦˲ˮ ˱˳˲˳˰˳˨˪˧ˮñ ˶˳  ˱̆˻˫ˮ˦. ˪ ˷

̂ˮ˨˲ˮ ˭˦˲˦˱˪˩˶˳˫˪ ˱̂˪˶˰˳˧ˮ˷ ˪˶-˭˪˶˭ˮ ˴˳˴˹˰˦˶˹˰ˮ "Nonfiction" 

˵˦˲˶ˮ˷ ˳˶ˮ˨ˮ˲˦˰˹˶ˮ ˲ˮ˱˹˾ˮ˦. ˱˦˷˾ˮ ˽˫˪˰˦˺˪˶ˮ˦, ˶˦̀ ˦ ˱ ˵˦˲˶˷ 

˦̄˦˷ˮ˦˭˪˧˷: ˧ˮ˳˨˶˦˺ˮ˹˰ˮ ˱˳˱˪˲˸˪˧ˮ˷ ˷˹˧ˮ˪˻˸˹˶ˮ ˦˲˦˰ˮˬˮ ˩  ˦ ˱˦˭ˮ 

˾˪́˰˪˧ˮ˷˩˦˨˫˦˶˦˩ ˷˦ˮ˲˸˪˶˪˷˳ ˺˳˶˱ˮ˭ ˨˦˩˱˳̀˪˱˦, ˶˪˦˰˹˶ˮ ˺˦˻˸˪˧ˮ˷, 

˱˳˫˰˪˲˪˧ˮ˷, ˦˩˦˱ˮ˦˲˪˧ˮ˷ ˮ˷˸˳˶ˮ˪˧ˮ˷ ˱˭̄˶˳˧˪˰ˮ˷ ˴˳ˬˮ̀ˮˮ˩˦˲ 

˨˦˾˹˻˪˧˦, ˭˫ˮ˭˦˲ ˦˰ˮˬˮ ˩  ˦˶˪˸˶˳˷˴˪˻̀ˮ˦, ˵˦˲˶˳˧˶ˮ˫ˮ ˪˯˰˪˻˸ˮˬ˱ˮ ˩  ˦

.˦ .˾ ˰ˮ˸˪˶˦˸˹˶˹˰ˮ ˦˶˦-˨˦˱˳˲˦˨˳˲ˮ, ˦˶˦˱̄˦˸˫˶˹˰ˮ ˰ˮ˸˪˶˦˸˹˶˦ 

˨˫ˮ˽˫˪˧˦ ˷̄˫˦˩˦˷̄˫˦ ˦˱˧˦˫˷, ˶  ˦˭˻˱˦ ˹˲˩˦, ˭ ̄˶˳˧˦ ˱ˮ˱˩ˮ˲˦˶˪˳˧˷ ˦˫˸˳˶ˮ˷ 

˴˳ˬˮ̀ˮˮ˩˦˲, ˿˫˪˲ ˷˦˨˲˪˧˷˦ ˩  ˦˱˳˫˰˪˲˪˧˷, ˴ˮ˶˳˫˲˪˧˪˧˷ ˦˼˫ˮ˻˫˦˱˭ ˱ˮ˷ˮ 

˴˪˶˷˴˪˻˸ˮ˫ˮ˩˦˲, ˭˹˱̀˦ ˦ ˻˹˱˭˦˫˶˪˷ˮ˦, ˶˳ ˱˲˪˧ˮ˷˱ˮ˪˶ˮ ˺˦˻˸ˮ, ˷˦˨˦˲ˮ ˭  ˹

˦˩˦˱ˮ˦˲ˮ, ˫ˮ˷ ˾˪˷˦̄˪˧˦̀ ˪ ˷ˮ˷˸˳˶ˮ˦ ˱˳˨˫ˮ˭̄˶˳˧˷, ˹˲˩˦ ˮ˽˳˷ ˶˪˦˰˹˶ˮ, 

˦˶˦-˨˦˱˳˲˦˨˳˲ˮ. ˷̂˳˶˪˩ ˦˷˪˭ˮ ˸˪˻˷˸ˮ˦ Ă˷ ˪˫˩ˮ˦˲ˮ ˱˳˲˳˰˳˨˪˧ˮñ, ˶˳˱˰ˮ˷ 

˱˭˦˫˦˶ˮ ˴˪˶˷˳˲˦˵ˮ ˭˦˫˦˩ ˦˫˸˳˶ˮ˦. ˿˫˪˲ ˫˪̀˲˳˧ˮ˭ ˸ˮ˴˹˶ˮ ˷˦˧̃˳˭˦ 

ˮ˲˸˪˰ˮ˨˪˲˸˪˧ˮ˷, ˴˶˳˺˪˷˳˶˪˧ˮ˷, ˧˦˭˹˱ˮ˷ ˴˪˩ˮ˲˷˸ˮ˸˹˸ˮ˷ ˶˪˻˸˳˶ˮ˷ - 

˲˦˩ˮ˱ ˲ˮ˵˦˶˦́ˮ˷˦ ˩ ,˦ ˦˷˪˫˪, ˧˴ˮ-  ˷˴˶˳˺˪˷˳˶ ˲˦˩ˮ˦ ̅ˮ˧˹˸ˮ˷ ˲˦˧˳˰˦˶˦, 
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˲˪˧ˮ˪˶˦ ˻˦˰ˮ˾˫ˮ˰˷, ˶˳˱˪˰˷˦̀ ˰˦˼ˮ ˧˦˫˾˫˳˧ˮ˩˦˲ ˨˦˱˳˽˫˦ ˦˩˦˱ˮ˦˲˪˧ˮ˷ 

˶̂˱˪˲˦ ˩  ˦˷ˮ˽˫˦˶˹˰ˮ, ˧˹˲˪˧ˮ˷ ˦˼˻˱ˮ˷˦ ˩  ˦˷˦˱˽˦˶˳˷˭˦˲ ˭˦˲˦ˬˮ˦˶˳˧ˮ˷ 

˨˦˷˦˳̀˦˶ˮ ˹˲˦˶ˮ, ˱˭̄˶˳˧˪˰ˮ-˴˪˶˷˳˲˦˵ˮ ˿˫˪˲˷ ˭˫˦˰̂ˮ˲ ˮˬ˶˩˪˧˦ ˩  ˦

˽˦˰ˮ˧˩˪˧˦ ˾˪˷˦˲ˮ˾˲˦˫ ˱̄˦˸˫˶˦˩, ˴˪˩˦˨˳˨˦˩, ̄˪˰˱́˼˫˦˲˪˰˦˩, ˦˱˦˷˭˦˲ ˮ  ˷

˽˫˪˰˦ ˷˺˪˶˳˾ˮ ˹ˬ˦˩˳ ˴˶˳˺˪˷ˮ˳˲˦˰ˮ˦ ˩ ,˦ ˶˦̀ ˱˭˦˫˦˶ˮ˦, 

̀̄˳˫˶˪˧ˮ˷˪˹˰ˮ ̂ˮ˲˦˦˼˱˩˪˨˳˧˪˧ˮ˷ ˱ˮ˹̄˪˩˦˫˦˩, ˧˳˰˳˱˩˪ ˶˿˪˧˦ 

˩˦̄˫˪̂ˮ˰, ˮ ˱˦˫˩˶˳˹˰˦˩, ˴ ˶ˮ˲̀ˮ˴˹˰ ˮ˲˸˪˰ˮ˨˪˲˸˦˩.  

Ă˷ ˪˫˩ˮ˦˲ˮ ˱˳˲˳˰˳˨˪˧ˮñ ( .˷ .˷ Ă˨˦˱˳˱̀˪˱˰˳˧˦ ˦̃˦˶˦ñ, ˧˦˭˹˱ˮ, 2023; 
˾˪˱˩˨˳˱˾ˮ ̀ˮ˸˦˸˪˧˷ ˱˳˫ˮ˽˫˦˲˭ ˦ ˱ ̂ˮ˨˲ˮ˩˦˲, ˱ˮ˫˹˭ˮ˭˪˧˭ ˱̄˳˰˳˩ 
˨˫˪˶˩˪˧˷) ˦̄˦˰ˮ ˲ˮ˹˦˲˷˪˧ˮ˭ ˦˱˩ˮ˩˶˪˧˷, ˷˹  ˰˷̄˫˦ ˶˦˯˹˶˷ˮ˭ ˨˫ˮ˿˫˪˲˪˧˷ 

˽˫˪˰˦˷˦˭˫ˮ˷ ̀˲˳˧ˮ˰ˮ ˧˦˭˹˱˪˰ˮ ̄˪˰˳˫˦˲ˮ˷ ˷˦̄˪. ˹˴ˮ˶˫˪˰˪˷ ˽˳˫˰ˮ˷˦, 

˩˦˨˦˶̂˱˹˲˪˧˭, ˶˳ ˱˲ˮ˲˳ ˲ˮ˵˦˶˦́˪˷ ˧˹˲˪˧ˮ˷, ˦˩˦˱ˮ˦˲˪˧ˮ˷˦ ˭  ˹˨˶́˲˳˧˪˧ˮ˷ 

˱̄˳˰˳˩ ˱̄˦˸˫˶ˮ˷ ˺˹˲̅ˮ˭˦ ˩  ˦˺˪˶˪˧ˮ˭ ˨˦˩˱˳̀˪˱˦ ˯ ˮ˦˶˦, ˷ˮ˸˽˫ˮ˪˶˦˩ 

̄˦˸˫˦̀ ˪̄˪˶̄˪˧˦. ˱ˮ˷ ˱ˮ˪˶ ˩˦̄˦˸˹˰ˮ ˴˪ˮˬ˦˵˪˧ˮ, ˴˳˶˸˶˪˸˪˧ˮ, ˨˶́˲˳˧˪˧ˮ 

˹˦˼˶˪˷˦˩ ˩˦˱˦̅˪˶˪˧˪˰ˮ˦, ˶˪˦˰ˮ˷˸˹˶ˮ˦. ˶˳̀˦ Ă˺ ˹˲̅ˮ ˽˫˪˰˦ ˭˪˱˦˷ ˫˪˶ 

ˮ˱˳˶˿ˮ˰˪˧˷ñ, ˮ˷ ˱˳ˮ˾˫˪˰ˮ˪˧˷ ˷ˮ˸˽˫˪˧ˮ˷ ˱˦˨ˮ˦˷, ˻˦˶˭˹˰ˮ ˪˲ˮ˭ ̄˳˱ 

˷˦˱˽˦˶˳˾ˮ ˦˶˷˪˧˹˰ˮ ˽˫˪˰˦ ˺˪˶ˮ˷, ˽˫˪˰˦ ˨˶́˲˳˧ˮ˷, ˽˫˪˰˦ ˦ˬ˶ˮ˷ 

˨˦˱˳̄˦˸˫˦ ˾˪ˮ́˰˪˧˦. ˪ ˷˻˦˶˭˫˪˰˱˦ ˷ˮ˸˽˫ˮ˷ ˩ˮ˩˳˷˸˦˸˪˧˱˦: ˶˹˷˭˦˫˪˰˱˦, 

˫˦˵˦˱, ˨˦˰˦˯˸ˮ˳˲˱˦, ˨˦˱˷˦̄˹˶˩ˮ˦˱ ˩  ˦ ˷̄˫˪˧˱˦ ˩  ˦ ˷̄˫˪˧˱˦ ˩˦˦˱˸˯ˮ̀˪˷. 

˷̄˫˦˭˦ ˾˳˶ˮ˷, ˰˦˩ ˳˨˹˩ˮ˦˾˫ˮ˰ˮ ̂˪˶˩˦ ˦ ˱˹˯˦˲˦˷˯˲˪˰ˮ˷ ˾˪˷˦̄˪˧: ˪ ˷˯˦̀ˮ 

˱˦˶˸˳ ˱̂˪˶˦˰ˮ ˯ ˮ ˦˶˦ ˲˦˱˩˫ˮ˰ˮ ˱̄˦˸˫˦˶ˮ˦, ˱ˮ˷˱˦ ˲˦̂˪˶˪˧˱˦ ˹˦˱˶˦˫ˮ 

˸ˮ˰˳˷ ˾˪˻˱˲˦ ˾˭˦˱˦˨˳˲˪˷˳; ˦,˲ ˶˦ ˩ ˼ˮ˶˷ Ă˫ ˪˺̄ˮ˷˸˽˦˳˷˲ˮ˷ñ 

˺˪˶˭˦˱˪˸˽˫˪˰˪˧˦, ˫ˮ˻˸˳˶ ˲˳ˬ˦́ˮ˷ ˱ˮ˪˶ ˪˲̀ˮ˯˰˳˴˪˩ˮ˹˶˦˩ 

˾˪˷̂˦˫˰ˮ˰ˮ, ˨˦˰˦˯˸ˮ˳˲ˮ˷ ˱ˮ˪˶ ˱̄˦˸˫˶˹˰ˮ ˷˦̄ˮ˷, ˱˪˰˳˩ˮˮ˷˦ ˩  ˦

˺˪˶˪˧ˮ˷ ˹˿˫˪˹˰˳ ˷ˮ˲˭˪ˬˮ˭ ˱ˮ˼̂˪˹˰ˮ ˼˫˭˦˪˧˶ˮ˫ˮ ̆˦˶˱˳˲ˮ˦, ˫ ˦˵˦˷ ˱ˮ˪˶ 

̅˦˩˳˷˲˹˶˦˩ ˦˱˪˸˽˫˪˰˪˧˹˰ˮ, ˷˹˰˿˦˩˨˱˹˰ˮ ˧˹˲˪˧˦, ˶˳˱˪˰ˮ ˪˶˭ˮ 

˨˦˫ˮ̄˷˪˲˳˭ ˩  ˦˪ ˷˽˫˪˰˦˺˪˶ˮ ˹˱˩ˮ˩˶˪˷ˮ ˩  ˦˹˰˦˱˦ˬ˪˷ˮ ˻˦˶˭˹˰ˮ ˪˲ˮ˷ 

˩˦˱˷˦̄˹˶˪˧˦̀˦˦. ˦˱˦ˬ˪ ˦˷˪ ˩˦̂˫˶ˮ˰˪˧ˮ˭ ˮ˱ˮ˸˳˱ ˫˷˦˹˧˶˳˧, ˶˳,˱ ˿˪˱ˮ 

˦ˬ˶ˮ˭, ˱̄˦˸˫˶˹˰ˮ ˷˦̄ˮ˷, ˺˪˶ˮ˷˦ ˩  ˦˱˪˰˳˩ˮˮ˷ ˳˶˨˦˲˹˰ˮ ˪˶˭ˮ˦˲˳˧˦ 

̄˪˰˳˫˲˪˧ˮ˷ ˷˦˹˯˪˭˪˷˳ ˲ˮ˱˹˾˪˧ˮ˷ ˭˦˲˱̄˰˪˧ˮ˦, ˶˳˱˪˰ ˵˦˲˶˷˦̀ ˦  ˶˹˲˩˦ 

˱ˮ˪˯˹˭˫˲˪˧˳˩˪˷ ˮ .˷  

˲ˮ˲˳ ˲ˮ˵˦˶˦́˪ ˱˾˳˧˰ˮ˹˶ˮ ˪˲ˮ˷, ˻˦˶˭˹˰ˮ ˦˲˧˦˲ˮ˷ 

˭˦˽˫˦˲ˮ˷˱̀˪˱˪˰ˮ˦. ˦˱ˮ˷ ˩˦˷˸˹˶ˮ˦ ˱ˮ˷ˮ ˲˦˱˹˾˪˫˶˪˧ˮ˷ ˦˰˧˳˱˾ˮ ˾˪˷˹˰ˮ 

˻˦˶˭˹˰ˮ ˯˦˰ˮ˨˶˦˺ˮˮ˷ ˧˶̂˽ˮ˲˫˦˰˪ ˲ˮ˱˹˾˪˧ˮ, ˦˷˪˫˪, ˱˪˱˹˦˶˪˧˾ˮ 

˩˦̄˫˪̂ˮ˰ˮ ˷˸ˮ˰ˮ˭, ˱˷˹˽˪ ˰˪˻˷ˮ˯ˮ˭, ˰˦˱˦ˬˮ ˻˦˶˭˹˰ˮ˭ ˱˳˭̄˶˳˧ˮ˰ˮ 

˦˱˧˪˧ˮ ˦̄˰˳ ˭  ˹˾˳˶˪˹˰ˮ ̂˦˶˷˹˰ˮ˷˦. ˨˦˫ˮ̄˷˪˲˳˭, ˶˳˨˳˶ ˨˦˩˱˳˨˫̀˪˱˷ 

˦˫˸˳˶ˮ ˻˦˶˭˹˰ˮ ˾˶ˮ˺˸ˮ˷ ˨˶˦˺ˮ˯˹˰ˮ ˨˦˱˳˷˦̄˹˰˪˧ˮ˷ ˩˦˲˦̄˫˦ˬ˪ 

˹̀̄˳˪˰˪˧ˮ˷ ˶˪˦˻̀ˮ˦˷: Ă˶  ˦ ˱˾˫˪˲ˮ˪˶˪˧˦˦, ˶  ˦ ˷ˮ˺˦˻ˮˬ˪... ˶  ˦ ˾˶ˮ˺˸ˮ˦ 

˦˷˪˭ˮ?ñ - ˱˷˨˦˫˷ˮ ˾˪́˦̄ˮ˰˪˧ˮ˭ ˦˼˷˦˫˷˪ ˦˶˦˪˶˭ ˪˴ˮˬ˳˩˷ ˲˦̄˦˫˭ ̂ˮ˨˲˾ˮ ˩  ˦

ˮ˷ˮ˲ˮ ˱˯ˮ˭̄˫˪˰˾ˮ̀ ˷ˮ˦˱˦˽ˮ˷ ˨˦˲̀˩˦˷ ˦˼́˶˦˫˪˲.  
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˲ˮ˲˳ ˲ˮ˵˦˶˦́˪̀ ˳˷˸˦˸˹˶˦˩ ˮ˽˪˲˪˧˷ ˻˦˶˭˹˰ˮ ˪˲ˮ˷ ˹˱˩ˮ˩˶˪˷ 

˾˪˷˦́˰˪˧˰˳˧˪˧˷, ˶˦˭˦ ˨˹˰̂˶˺˪˰˦˩, ̄˦˸˳˫˲˦˩ ˩  ˦ ˪˱˳̀ˮ˹˶˦˩ 

˨˦˨˫ˮˬˮ˦˶˳˷ ˭˦˫ˮ˷ˮ ̀̄˳˫˶˪˧ˮ˷ ˱˼˪˰˫˦˶˪ ˮ˷˸˳˶ˮˮ˷ ˺˶˦˨˱˪˲˸˪˧ˮ, 

˨˫ˮ˿˫˪˲˳˷, ˫ˮ˲ ˭  ˹˶˦˱ ˱˳˦̄˩ˮ˲˦ ˱ˮ˷ˮ, ˶˳˨˳˶̀ ˴ˮ˶˳˫˲˪˧ˮ˷, ˱˳˻˦˰˦˻ˮ˷˦ 

˩  ˦ ̄˪˰˳˫˦˲ˮ˷ ˺˳˶˱ˮ˶˪˧˦ˬ˪ ˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ ˬ˪˨˦˫˰˪˲˦, ˶  ˦

˾˭˦˧˪̃˩ˮ˰˪˧˪˧ˮ ˨˦˱˳˽˫˦ ˩  ˦˶˦˸˳˱.  

˱˳̄˩˪˲ˮ˰˦˩ ˾˪˦˺˦˷˦ ˪ ˷ ̂ˮ˨˲ˮ ˭˦˫˦˩˦̀ ˹˲ˮ̃ˮ˪˶˪˷˱˦ ˧˦˭˹˱˪˰˱˦ 

̄˪˰˳˫˦˲˱˦, ˴˳˪˸˱˦ ˫˦̄˸˦˲˨ ˼˰˳˲˸˱˦, ˶˳̀˦ ˭˻˫˦: ˦˫˸˳˶ˮ Ă˺ ˪˶˪˧ˮ˭ ̂˪˶˷ 

˩  ˦˷ˮ˸˽˫˪˧ˮ˭ ̄˦˸˦˫˷˳ñ (3).  

˲ˮ˲˳ ˲ˮ˵˦˶˦́˪˷ ˨˦˹˱˦˶˭˰˦: ˶˳˨˳˶̀ ˬ˪˱˳˭˦̀ ˫˭˻˫ˮ˭, ˮ  ˷

˷˦˻˦˶˭˫˪˰˳˾ˮ ̀˲˳˧ˮ˰ˮ ˱˪̀˲ˮ˪˶˪˧ˮ˷ ˳̅˦̄˾ˮ ˩˦ˮ˧˦˩˦ ˩  ˦ ˨˦ˮˬ˦˶˩˦, 

˷˦˹˯˪˭˪˷˳ ˮ˲˸˪˰˪˻˸˹˦˰˪˧ˮ˷˦ ˩  ˦ ̄˪˰˳˫˲˪˧ˮ˷ ˭˦˽˫˦˲ˮ˷˱̀˪˱˪˰˭˦ 

˨˦˶˪˱˳̀˫˦˾ˮ, ˧˦˫˾˫˳˧˦ ˨˦˦˸˦˶˦ ˧˦˭˹˱ˮ˷ ˹˱˾˫˪˲ˮ˪˶˪˷ ˧˹˰˫˦˶˾ˮ, ˬ˼˫ˮ˷ 

˴ˮ˶˦˷, ˰˦˼˦˩, ˭˦˫ˮ˷˹˺˰˦˩, ̀̄˳˫˶˪˧ˮ˷ ˨ˬ˦ˬ˪ ˾˪̄˫˩˦ ˩  ˦˹˶˭ˮ˪˶˭˳˧˩˦ 

˨˦˱˳˶˿˪˹˰ ˦˩˦˱ˮ˦˲˪˧˭˦˲, ̀̄˳˫˶˪˧ˮ˷ ˭˦˲˦˱˨ˬ˦˫˶˦˩ ˯ ˮ˧˪˩˱˦ ˷˹˰ˮ˭˦ ˩  ˦

̄˳˶̀ˮ˭ ˱ˮ˷ˮ ̅˹˺˭ˮ Ă˷ ˦˽˫˦˶˪˰ˮ ˱̄˦˸˫˦˶ˮñ ˱˳˹˫˰ˮ˲˦ - ˾˪˷˦˲ˮ˾˲˦˫ˮ 

˺˪˶˱̂˪˶ˮ˷, ˫˦̄˸˦˲˨ ˧˪˷˪˰ˮ˦˷ ˷˦̄ˮ˭, ˳˶ ˮ˱˾˫˪˲ˮ˪˶ˮ ˫˦˵ˮ̀ ˦˿˹˻˦ ˹˺˦˰˱˦, 

˷̄˫˦ ˶˦˼˦ ˹˲˩˦ ˮ˲˦˸˶˳˷ ˦˩˦˱ˮ˦˲˱˦? ˱˦˨˶˦˱ ˱̄˦˸˫˦˶ˮ-˻˦˰ˮ˷ ˷ˮ˸˽˫ˮ˪˶ˮ 

˱˳˲˳˰˳˨˪˧ˮ ˱˦ˮ˲̀ ˷˪˫˩˦˲˦˶˪˫ˮ˦, ˶˦˩˨˦˲ ˪ ˷˽˫˪˰˦˺˪˶ˮ ̂˹˭ˮ˷˳˺˪˰˾ˮ 

̄˩˪˧˦, ˶˳˱˪˰ˮ̀ Ă˭ ˦˺˰˾ˮ ˹˶˪˫˷ ˱̂˦˶˪ ˲˦˼˫˪˰˷, ˱˸˶ˮ˷˦˷ ˱ˮ˷ˮ ˨˦˱˳̀˦˲˦ñ, 

˽˫˪˰˦ˬ˪ ˷˦˽˫˦˶˪˰ ˦˩˦˱ˮ˦˲˪˧˷ ˦˶˭˱˪˫˷, ˦ ˭˦˷ ˨˦˲˷˦̀˩˪˰˷ ˱˳˹˫˰˪˲˷... 

˿˫˪˲ ˭˦˫ˮ˩˦˲˫˪ ˦˼˫˲ˮ˾˲˪˭, ˶˳ ˱ ˲ˮ˲˳ ˲ˮ˵˦˶˦́ˮ˷ Ă˷ ˪˫˩ˮ˦˲ˮ 

˱˳˲˳˰˳˨˪˧ˮñ ˦˶ ˦˦ ˸ˮ˴˹˶ˮ ˱˪˱˹˦˶ˮ˷˸˹˰ˮ ˸˪˻˷˸ˮ, ˪˷˦˦ ˱˦˷˾ˮ ́ˮ˶ˮ˭˦˩ˮ 

˦˻̀˪˲˸ˮ ˨˦˩˦˸˦˲ˮ˰ˮ˦ ˦˶˦ ˻˶˳˲˳˰˳˨ˮ˹˶ˮ ˭˦˲˱ˮ˱˩˪˫˶˳˧ˮ˭ ˴ˮ˶˳˫˲˪˧ˮ˷ 

̀̄˳˫˶˪˧ˮ˷ ˦ ˲ ˻˫˪˽˲ˮ˷ ˮ˷˸˳˶ˮˮ˷ ˨˦˶˯˫˪˹˰ˮ ˱˳˱˪˲˸˪˧ˮ˷ ˨˦˩˱˳̀˪˱˦ˬ˪, 

˦˶˦˱˪˩ ˨˦˱˳˯˫˪˭ˮ˰ˮ˦ ˮ  ˷ ˹˱˲ˮ˾˫˲˪˰˳˫˦˲˪˷ˮ ˺˦˻˸˳˶˪˧ˮ, ˶˳˱˰˪˧˱˦̀ 

˷˦˧̃˳˭˦ ˮ˱˴˪˶ˮˮ˷ ˨˦˲˦˴ˮ˶˦ ˯˹˭̄˪˾ˮ, ˦˯˦˯ˮ ˧˦˻˶˦́˪˷ ˭  ˹˩˦˫˪˷˪˷̄˪˧ˮ˭, 

Ă̄ ˪˰˳˫˲˪˧ˮ˷ ˱˳˭˫ˮ˲ˮ˪˶˪˧ˮ˷ ˪˴˳˻˦˾ˮñ, ˪˰ˮ˸˹˶ ˱˪̀˲ˮ˪˶˭˦ ˩  ˦˷˦ˬ˳˨˦˩˳ 

˱˳˼˫˦̂˪˭˦ ˳̅˦̄˾ˮ ˦˼ˬ˶˩ˮ˰ˮ, ˨˦˲˪˧ˮ˫˶˪˧˹˰ˮ, ˲˦˧˳˰˦˶˦ ˺˪˶ˮ˦˷˦˫ˮ˭ 

˨˳˨˳˲˦˷˦˨˦˲ ˿˦˱˳˦˽˦˰ˮ˧˦ ˭˫ˮ˭˱˽˳˺˦˩ˮ, ˦˶˦˳˶˩ˮ˲˦˰˹˶ˮ ̄˪˰˳˫˦˲ˮ. 

˷̂˳˶˪˩ ˦ ˱ ˭˫ˮ˭˩˦˯˫ˮ˶˫˪˧ˮ˷, ˭˫ˮ˭˦˲˦˰ˮˬˮ˷ ˷˦ˮ˲˸˪˶˪˷˳ ˴˶˳̀˪˷ˮ˷ 

˿˫˪˲˪˧˦˦ ˪ ˷˸˪˻˷˸ˮ ˩ ,˦ ˫˺ˮ˻˶˳˧, ˦ ˱ˮ˲˸˶˳˷˴˪˻̀ˮˮ˭˦˦ ˮ  ˷˨˦˲˷˦˯˹˭˶˪˧ˮ˭ 

́˫ˮ˶˺˦˷ˮ ˩  ˦˷˦ˮ˲˸˪˶˪˷˳. ˭  ˹˾˪ˮ́˰˪˧˦ ˦˷˪ ˮ˭˻˫˦˷, ˦ ˱̂ˮ˨˲˾ˮ ˭˻˫˪˲ ˲˦̄˦˫˭ 

ˮ˱˴˶˪˷ˮ˳˲ˮ˷˸˹˰ ˿˦˲˦̄˦˸˪˧˷ ˪˻˷˴˶˪˷ˮ˹˰ˮ ˶˪˱˦˶˯˪˧ˮ˭. ˦˷˪ ˫˪̀˲˳˧ˮ˭ 

˴˦˸˦˶˦ ˦˷˦˯ˮ˩˦˲˫˪ ˺ˮ˻˶ˮ˷˦ ˩  ˦ ˨˦˲˷̅ˮ˷˦˯˪˲ ˱ˮ˩˶˪˯ˮ˰, ˱˳˷˱˪˲ˮ˷˦ ˩  ˦

˦˼˻˱ˮ˷ ˲ˮ̃ˮ˭ ˩˦̅ˮ˰˩˳˪˧˹˰, ˮ˱˦˫˩˶˳˹˰˦˩, ˱˩ˮ˩˦˶ˮ ˺˦˲˸˦ˬˮˮ˷˦ ˩  ˦

̂˦˶˱˳˷˦̄˫ˮ˷ ˱˻˳˲˪ ˨˳˨˳˲˦˷, ˶˳˱˪˰˷˦̀, ˱˦˶˭˦˰ˮ˦, ˷˹˷̄ˮ˦˲ˮ ˷˦˧̃˳˭˦ 

˶˪˦˰˳˧˦ ̄˾ˮ˶˦˩ ˦˺̄ˮˬ˰˪˧˷, ˾˪˦̄˷˪˲˪˧˷ ˭˦˫˷, ˮ˰˹ˬˮ˪˧˷˦̀ ˹˺˦˲˸˦˫˷, 

˭˹˱̀˦ ˫˪˶ ˦̄˪˶̄˪˧˷ ˱ˮ˷ˮ ˭˦˫ˮ˷˹˺˰˪˧ˮ˷˱˳˽˫˦˶˪, ˦˱˦˽ˮ, ˩˦˱˳˹˯ˮ˩˪˧˪˰ˮ, 

˭˦˲ ˱˪˳̀˲˪˧˪, ̆ ˹˱˦˲˹˶ˮ ˧˹˲˪˧ˮ˷ ˾˪̀˫˰˦˷.  
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˱˯ˮ˭̄˫˪˰ˮ ˭˫˦˰˲˦˭˰ˮ˫ ̄˪˩˦˫˷, ˶˳ ˱ ˲ˮ˲˳ ˲ˮ˵˦˶˦́ˮ˷ ˦˷˪˭ 

˴ˮ˶˳˫˲˪˧˦˩ ˩  ˦ ̄˪˰˳˫˦˲˦˩ ˿˦˱˳˽˦˰ˮ˧˪˧˦˾ˮ ˹˩ˮ˩˪˷ˮ ˶˳˰ ˮ ˮ˭˦˱˦˾˦ 

˧˦˭˹˱˱˦, ˶˳˱˰ˮ˷ ˹˰˦˱˦ˬ˪˷ˮ ˧˹˰˫˦˶ˮ, ˺˦˻˸˳˧˶ˮ˫˦˩, ˱ˮ˷ˮ ˪ˬ ˳ ˮ˽˳, 

˷˦ˮ˩˦˲˦̀ ˱˦˨˲˳˰ˮ˪˧ˮ˷ ˱˦˭˶˳˧˪˰˦ ˷˹˶˲˪˰ˮ ˺˦˲̅˶˪˧˾ˮ ˮ˼˫˶˪˧˳˩˦, 

ˬ˼˫˦˱, ˶˳˱˰ˮ˷ ˸˦˰˼˪˧ˮ˷ ˾˶ˮ˦˰˾ˮ ˮ́ˮ˲˪˧˩˦, ˺˦˲˸˦˷˸ˮ˯˹˶ˮ 

˱˾˫˪˲ˮ˪˶˪˧ˮ˷ ˦ˮ˷-˩˦ˮ˷˪˧˱˦, ˷˦̀̄˳˫˶˪˧˪˰ˮ ˷˦̄˰ˮ˷ ˮ˩˹˱˦˰ˮ 

ˮ˷˸˳˶ˮ˪˧ˮ˭˦ ˩  ˦ ˷ˮ́˫˪˰ˮ˷ ˷˹˶˲˪˰ˮ˭ ˨˦̅˪˶˪˧˹˰˱˦ ˯˪˩˰˪˧˱˦, ˮ ˻

˱̀̄˳˫˶˪˧˱˦ ˯˳˰˳˶ˮ˸˹˰˱˦ ˦˩˦˱ˮ˦˲˪˧˱˦, ˱˾˳˧˰˪˧ˮ˷ ˹˦̄˰˳˪˷˱˦ 

˨˦˶˪˱˳̀˫˦˱, ˴ ˮ˶˳˫˲˹˰ˮ ̄ˮ˧˰ˮ˭, ˮ˲˸˪˰˪˻˸ˮ˭, ˸ ˦˰˦˲˸ˮ˭˦ ˩  ˦ˮ˹˱˳˶ˮ˭ 

˷˦˫˷˪ ˮ˲˸˪˰ˮ˨˪˲̀ˮˮ˷ ˷˦˹˯˪˭˪˷˳ ̂˦˶˱˳˱˦˩˨˪˲˰˪˧˱˦ (˱˦˶˸˳ ˰˦˩ ˳

˨˹˩ˮ˦˾˫ˮ˰ˮ˷, ˭˪˲˨ˮˬ ˦˧˹˰˦́ˮ˷, ̃˦˧˹˦ ˦˱ˮ˶˪̅ˮ˧ˮ˷ ˨˦̄˷˪˲˪˧˦ ˶˦ ˩˼ˮ˶˷!) 

- ˽˫˪˰˦˱ ˭˦˫ˮ˷ˮ ̂ˮ˰ˮ ˾˪ˮ˸˦˲˦ ˲ˮ̃ˮ˪˶ˮ, ̀˲˳˧ˮ˷˱˳˽˫˦˶˪ ˨˳˨˳˲˦˷˦˨˦˲ 

˭˫ˮ˭˱˽˳˺˦˩ˮ, ˷ ̄˫˪˧ˮ˷˨˦˲ ˨˦˲˷̄˫˦˫˪˧˹˰ˮ ̄˪˰˳˫˦˲ˮ˷ ˿˦˱˳˽˦˰ˮ˧˪˧˦˾ˮ.  

˺˦˻ˮˬˮ ˩  ˦ ˩˦˷˦˱˦̄˷˳˫˶˪˧˪˰ˮ ˾˸˶ˮ̄˪˧ˮ˭ ˮ̄˦˸˪˧˦ Ă˧ ˦˭˹˱ˮ, 

˪˲˨˪˰˷ˮ˷ .˻ ɷ1 XX ˷˦˹˯˹˲ˮ˷ 50-ˮ˦˲ˮ ̂˰˪˧ˮ...ñ (21); ˦ ˻ ˱˩˪˧˦˶˪˳˧˩˦ 

˦˶˻ˮ˸˪˻˸˹˶˹˰ˮ ˷ˮ˷˦˩˦˫ˮ˭ ˨˦˱˳˶˿˪˹˰ˮ ˭˦˫˦˩ ˱ˮ̄˪ˮ˰ ˲˦˯˦˾ˮ́ˮ˷ 

˦˨˹˶ˮ˭ ˲˦˾˪˲ˮ ˱˳˳˻˶˳˷˺˶˳ ˪˫˶˳˴˹˰ˮ ˷˸ˮ˰ˮ˷ ˳˶˷˦˶˭˹˰ˮ˦˲ˮ ˷˦̄˰ˮ 

˱˦˲˷˦˶˩ˮ˭, ˷˦˩˦̀ ˬ˦˺̄˹˰˳˧ˮ˭ ˨˦˱˳˻˫˦˧˹˰ˮ˷ ˷ˮ˨˶ˮ˰˪, ̄˳˰ ˳

ˬ˦˱˭˶˳˧ˮ˭ - ˭˧ˮ˰ˮ ˷ˮ˱˽˹˩˶˳˫˪ ˷˹˺˪˫˩˦. ˲ˮ˲˳ ˲ˮ˵˦˶˦́˪ ˩ˮ˩ ˮ

˷ˮ˽˫˦˶˹˰ˮ˭˦ ˩  ˦ ˸˦˻˸ˮ˭ ˦̀˳̀̄˰˪˧˷ ˦ ˱ ˱˾˫˪˲ˮ˪˶ˮ ˷˦̄˰ˮ˷˦ ˩  ˦ ˱ˮ˷ˮ, 

˦˶˦˲˦˯˰˪˧ ˱˳˱̄ˮ˧˰˦˫ˮ, ˱˯˫ˮ˩˶ˮ ˭  ˹Ă˱ ˹˩˱ˮ˫ˮ ˱˩˨˱˹˶˪˧ˮ˷ñ ̀̄ ˳˫˶˪˧ˮ˷˦ 

˩  ˦˹˶˭ˮ˪˶˭˳˧ˮ˷ ˪˴ˮˬ˳˩˪˧˷.  

˲ˮ˲˳ ˲ˮ˵˦˶˦́˪ ˷ˮ˽˫˦˶˹˰ˮ˭ ˨˫ˮ̄˦˸˦˫˷ ˩˪˩ˮ˷ - ˷˶˹˰ˮ˦˩ 

˦̄˦˰˨˦ˬ˶˩˦ ˲ˮ̃ˮ˪˶ˮ ˱˪̀˲ˮ˪˶ˮ˷, ˪˲˪˶˨ˮ˹˰ˮ ˩  ˦ ˳˶˨˦˲ˮˬ˦˸˳˶˹˰ˮ 

˹˲˦˶ˮ˭ ˩˦̅ˮ˰˩˳˪˧˹˰ˮ ˲˦˩ˮ˦ ̅ˮ˧˹˸ˮ˷ ˷˦̄˪˷, ˶˳˱˪˰ˮ̀ ˱˾˫˪˲ˮ˫˶˦˩ 

˹˭˦˫˷˪˧˩˦ ˪˶˭˱˦˲˪˭˷ ˱˯˫˰˪˫˶ˮ˷, ˷˦ˬ˳˨˦˩˳ ˱˳˼˫˦̂ˮ˷˦ ˩  ˦ ˾˫ˮ˰˪˧ˮ˷ 

˱˪˨˳˧˶ˮ˷, ˱˶˿˪˫˰ˮ˷, ˱˯˹˶˲˦˰ˮ˷ ˱˳˫˦˰˪˳˧˪˧˷, ˶˳˱˰ˮ˷ Ă˺ ˶˭ˮ˷ ˻˫˪˾ñ (6) 

˱˭˪˰ˮ ˧˦˫˾˫˳˧˦ ˭˦˫˷ ˹˷˦˺˶˭̄˳˩, ˱˽˹˩˶˳˩ ˩  ˦ ˯˳˱˺˳˶˸˹˰˦˩ 

˨˶́˲˳˧˩˦. ˦˩˦˱ˮ˦˲˹˶ˮ ˹˶˭ˮ˪˶˭˳˧ˮ˷ ˱˦˼˦˰ˮ ˯˹˰˸˹˶ˮ˭ ˨˦˱˳˶˿˪˹˰ˮ 

˻˦˰˧˦˸˳˲ˮ ˲˦˩ˮ˦˷ ˩˦˱˷˦̄˹˶˪˧˦̀ ˮ˽˳, ˶˳ ˱˷̄˫˦˩˦˷̄˫˦ ˴˶˳˺˪˷ˮˮ˷˦ ˭  ˹

˪˶˳˫˲˪˧ˮ˷ ˷˸˹˱˶˪˧ˮ ˭˦˫˷ ˾ˮ˲˦˹˶˹˰˦˩ ˩  ˦ ˧˪˩˲ˮ˪˶˦˩ ˨˶́˲˳˧˩˲˪˲ 

˲ˮ˵˦˶˦́˪˪˧ˮ˷ Ă˼ ˮ˶˷˪˧ˮ˭˦ ˩  ˦ ˮ˹˱˳˶ˮ˭ñ (13) ˨˦˱˳˶˿˪˹˰ ˳̅˦̄˾ˮ. 

˻˦˰˧˦˸˳˲ˮ ˲˦˩ˮ˦ ˮ˽˳ Ă˽ ˫˪˰˦ ˨˦˶˪˱˳˪˧˦˾ˮ, ˾ˮ˲ ˭  ˹˨˦˶˪˭, ˼ˮ˶˷˪˹˰ˮ, 

˨˳˲ˮ˪˶ˮ, ˷ˮ˦̄˰˪˪˧ˮ˷ ˱ˮ˱˼˪˧ˮ ˩  ˦ ˽˳˫˪˰˭˫ˮ˷ - ˻˦˰ñˮ (88), ˦˱ˮ˸˳˱˦̀ 

̀̄˳˫˶˪˧ˮ˷ ˨ˬ˦ˬ˪ ˭˦˲ ˩˦̆˽˫˪˧˦ ˾˪˱˳˻˱˪˩˷ ˩˪˩ˮ˷, ˶˳˨˳˶̀ ˱ˮ˷ˮ ˽˫˪˰˦ 

˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˲˦˧ˮ̅ˮ˷ ˨˦˲˱˷̅˪˰-˩˦˱˺˦˷˪˧˰ˮ˷, ̄ ˦˸˪˧˦. 

˦˻˫˪ ˮ̄˦˸˪˧˦ ˱˦˱ˮ˷ - ˲˦˩ˮ˱ ˲ˮ˵˦˶˦́ˮ˷ Ă˪ ˶˭ˮ ˾˪̄˪˩˫ˮ˭ ́˰ˮ˪˶ˮ, 

˷˹˰ˮ˪˶˦˩ ˱˳˱̂ˮ˺˪˧˹˰ˮ ˩  ˦ ˦˱˦˫˪ ˩˶˳˷ ˧˦˫˾˫˹˶˦˩ ˱ˮ˦˱ˮ˸˹˶ˮ ˷˦̄˪-

˴˳˶˸˶˪˸ˮ, ˶˳˱˰ˮ˷ ˨˦˱˳˱˪˸˽˫˪˰˪˧˦˾ˮ ˮ˯ˮ˭̄˪˧˦ ˪˶˭˩˶˳˹˰˦˩ 
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˴˶ˮ˲̀ˮ˴˹˰˳˧˦, ˮ˲˸˪˰˪˻˸ˮ, ˮ˹˱˳˶ˮ, ˷˪˫˩˦ ˩ .˦.. ˷ˮ˱˳˶̀̄˫˪ñ (8), ˶˳˱˰ˮ˷ 

˽˫˪˰˦ˬ˪ ˩ˮ˩ ˮ˷ˮ˱˩ˮ˩˶˪ ˱ˮ˷ˮ ˾˫ˮ˰˪˧ˮ ˮ˽˳.  

˲ˮ˲˳ ˲ˮ˵˦˶˦́˪˷ ˦˻˫˷ ˹˲˦˶ˮ, ˭ˮ˭˻˳˷ ˹˱˲ˮ˾˫˲˪˰˳ ˩˪˸˦˰ˮ˭ 

˨˫ˮ˿˫˪˲˳˷ ˦˩˦˱ˮ˦˲˹˶ˮ ˹˶˭ˮ˪˶˭˳˧˪˧ˮ˷ ̄˦˷ˮ˦˭ˮ, ˨˶́˲˳˧˦˭˦ ˷ˮ˼˶˱˪ ˩  ˦

˷ˮ˺˦˻ˮˬ˪: ˭˪˦˸˶˾ˮ ̂˦˷˦˷˫˰˪˰˦˩ ˫˦˶˩ˮ˷˺˪˶ ˧˰˹ˬ˦˾ˮ ˨˦˱˳̂˽˳˧ˮ˰ 

˻˦˰˧˦˸˳˲ ˲˦˩ˮ˦˷, ˱ˮ˷ˮ ˱˾˫˪˲ˮ˪˶˪˧ˮ˭ ˩˦˧˲˪˹˰ˮ ˧˦˸˳˲ˮ ˲˦˩ˮ˱ˮ ˦˷˪˭ˮ 

˷ˮ˸˽˫˪˧ˮ˭ ˦˱˯˳˧˷ - Ă˦ ˸˱ˮ˷ ˽˫˦˫ˮ˰˷ ̆˨˦˫̄˦˶... ˻˦˰˧˦˸˳˲˳... ˲˦˩ˮ˦!ñ (13) - 

˦˱˦˷ ˪˲ˮ˷ ˧˳˶́ˮ˯ˮ˭ ˦˱˧˳˧˷ ˩  ˦˪ ˷˪˶˭ˮ ˷ˮ˸˽˫˦ ˺˷ˮ˻˳˰˳˨ˮ˹˶˦˩ ˬ˹˷˸˦˩ 

˦̄˦˷ˮ˦˭˪˧˷ ˱ˮ˷ˮ ˪˱˳̀ˮˮ˷ ˨˹˰̂˶˺˪˰˳˧˦˷ ˩  ˦ ˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦˷ 

˷˦˭˦˽˫˦˲˳ ˱˪˹˼˰ˮ˷ ˱ˮ˱˦˶˭.  

˳̅˦̄˹˶ˮ ˼ˮ˶˪˧˹˰˪˧˪˧ˮ ˹˱˭˦˫˶˪˷ˮ˦ ˱˳˨˳˲˪˧˦˭˦ ˦˫˸˳˶ˮ˷˭˫ˮ˷ ˩  ˦

˦˱ˮ˸˳˱˦̀ ˦˷˪ ˯˦˶˨˦˩ ˨˫ˮ̄˦˸˦˫˷ ˪˫˶˳˴˹˰ˮ ˻˦˰˦˻ ˧˦˭˹˱ˮ˷ ˱˯˫ˮ˩˶ˮ 

˸˶˦˩ˮ̀ˮ˹˰ˮ ˩  ˦˴˶˳˨˶˪˷˹˰ˮ ˳̅˦̄ˮ˷ ˻˦˶˭˹˰-˪˫˶˳˴˹˰ ˯˹˰˸˹˶˦˷˦ 

˩  ˦ ˪˷˭˪˸ˮ˯˦˷. ˹˱˾˫˪˲ˮ˪˶˪˷ ˨˦˶˪˱˳˷˦ ˩  ˦ ˳̅˦̄˾ˮ ˰˦˼˦˩ ˮˬ˶˩˪˧˳˩˦ 

˨˳˨˳˲˦, ˶˳˱˪˰˷˦̀, ˻˦˰˦˻˦˩ ˭  ˹ ˨˹˶ˮˮ˷ ˷˳˺˪˰˾ˮ ˱˽˳˺˷, ˬ˶˹˲˫˦ ˩  ˦

˦˰˪˶˷ˮ ˦  ˶˱˳˯˰˪˧ˮ˦, ˷ˮ˰˦˱˦ˬˮ˷ ˾˪˨˶́˲˪˧ˮ˷ ˹˲˦˶ˮ ˩  ˦˭˦˫ˮ˷˹˺˰˪˧ˮ˷ 

˱˦˭˶˳˧˪˰˦ ˨˶́˲˳˧˦ ˧˦˫˾˫˳˧ˮ˩˦˲ ˱˳˽˫˪˧˳˩˦. ˼˫˭ˮ˭ ˧˳́˪˧˹˰ ˲ˮ̃˭˦˲ 

˪˶˭˦˩, ˦˰˧˦˭, ˦˱˦˲˦̀ ˨˦˲˦˴ˮ˶˳˧˦ ˻˫˪˽˲˦˩ ˽˫˪˰˦ˬ˪ 

˭˦˫ˮ˷˹˺˰˪˧ˮ˷˱˳˽˫˦˶˪, ˱˪˦˱˧˳̄˪ ˩  ˦˧˳̆˪˱˹˶ˮ ˴˶˳˺˪˷ˮˮ˷ - ˱̄˦˸˫˶˳˧ˮ˷ 

˦˶˿˪˫˦, ˶ˮ˷˭˫ˮ˷˦̀ ˦˶˦˪˶˭̄˪˰ ˱˦˩˰˳˧˦ ˾˪˹̂ˮ˶˦˫˷ ˹ˬ˪˲˦˪˷ˮ˷˭˫ˮ˷: 

Ă˧ ˪˩˲ˮ˪˶ˮ ˫˦˶, ˶˳ ˱˼˱˪˶˭˱˦ ˱˳˱˦˲ˮ̃˦ ˹˺˰˪˧˦ ˴˶˳˺˪˷ˮ˦˩ ˱̄˦˸˫˶˳˧˦ 

˦˱˪˶˿ˮ˦, ˶˦̀ ˱˹˩˦˱ ˭˦˫ˮ˷˹˺˰˪˧˦˷˭˦˲ ˦˷˳̀ˮ˶˩˪˧˦ñ (211). ̄˪˰˳˫˲˪˧˦˾ˮ 

˽˫˪˰˦ ˦̄˦˰ˮ ˱ˮ˱˩ˮ˲˦˶˪˳˧ˮ˷ ˷˦̂˽ˮ˷˪˧˭˦˲ ̄˳˱ ˱̄˦˸˫˶˪˧ˮ ˩˨˦˲˦˲: 

ˮ˱˴˶˪˷ˮ˳˲ˮˬ˱ˮ, ˪˻˷˴˶˪˷ˮ˳˲ˮˬ˱ˮ, ˭˹˲˩˦̀ ˴˳˷˸˱˳˩˪˶˲ˮˬ˱ˮ, 

˱˪˸˦˱˳˩˪˶˲ˮˬ˱ˮ ˩  ˦˧˪˫˶ˮ ˷̄˫˦, ˶˳˱˰˪˧ˮ̀ ˱̄˦˸˫˶˳˧ˮ˩˦˲ ̄˪˰˳˫˲˪˧ˮ˷ 

˷̄˫˦ ˷˺˪˶˳˪˧˾ˮ, ˱ ˦˭ ˾˳˶ˮ˷, ˰ ˮ˸˪˶˦˸˹˶˦˾ˮ̀ ̂˦˶˱˦˸˪˧ˮ˭ ˩˦˱˯˫ˮ˩˶˩˲˪˲. 

˲ˮ˲˳ ˲ˮ˵˦˶˦́ˮ˷ ˨˦˱˳̀˩ˮ˰ˮ ˳˷˸˦˸-˴˳˶˸˶˪˸ˮ˷˸ˮ˷ ˯˦˰˱ˮ˭ 

ˮ̄˦˸˪˧ˮ˦˲ ˯˦˶ˮ˷ ˱˪ˬ˳˧˰˪˧ˮ, ́˱˦˩˲˦˺ˮ̀ˮ ˲˹˯˶ˮ˦, ˭˦˫ˮ˷ˮ ˩˳˧ˮ˰ˮ˷ 

˱̀˫˪˰ˮ ˶˦ˮ˲˩ˮ, ˭˦˫˦˩ ˱ˮ̄˪ˮ˰ ˲˦˯˦˾ˮ́ˮ˷ ˭̄˪˱ˮ˭ ˸˪˶˺˦˱˩˪ 

˦˶ˮ˷˸˳˯˶˦˸ˮ, ˷˳˶˧˳˲ˮ˷ ˹˲ˮ˫˪˶˷ˮ˸˪˸˩˦˱˭˦˫˶˪˧˹˰ˮ, ˴˦˶ˮˬˮ˷ 

˷ˮ˰˦˱˦ˬˮ˷ ˯˳˲˯˹˶˷ˮ˷ ˴˶ˮˬˮ˳˶ˮ, ˪˶˭˦˩˪˶˭ˮ ˼˫˭ˮ˷˱˳˶̂˱˹˲˪ 

˻˦˰˧˦˸˳˲ˮ ˷˦˱˪ˬ˳˧˰˳˾ˮ - ˭˦˱˦˶ ˲˦˯˦˾ˮ́˪, ˶ ˳˱˪˰˱˦̀ ˴˦˸˦˶˦ ˺˦˲˸˦ˬˮ˳˶ˮ 

˩  ˦ ̀˲˳˧ˮ˷˱˳˽˫˦˶˪ ˨˳˨˳˲˦ ˱˪˷˦ˮ˩˹˱˰˪˩ ˦ˮ˶˿ˮ˦. ˮ̄˦˸˪˧ˮ˦˲ Ă˭ ˦˱˦˶ˮ˷ 

˦˱ˮ˶˪̅ˮ˧˪˧ˮñ, ˶˳ ˱˪˰˭˦ ˾˳˶ˮ˷, ˶  ˦ ˭˻˱˦ ˹˲˩˦, ˨˦˱˳ˮ˶˿˪˳˩˦ ˱ˮ˷ˮ 

˩ˮ˷˾˫ˮ˰ˮ - ˨˪˲ˮ˦˰˹˶ˮ ̃˦˧˹˦ ˦˱ˮ˶˪̅ˮ˧ˮ - ˭˦˫ˮ˷ˮ Ă˿ ˦̄˶ˮ˲̂˹˰ˮ ̄˱ˮ˷ 

˸˪˱˧˶ˮ˭˦ ˩  ˦˭̄˶˳˧ˮ˷ ˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ ˱˦˲˪˶ˮ˭ñ (78).  

˦˶˦˲˦˯˰˪˧ˮ ̄˪˰˳˫˲˪˧ˮ˭ ̄˦˸˦˫˷ ˲ˮ˲˳ ˲ˮ˵˦˶˦́˪ ˱̀ˮ˶˪ ˭  ˹ ˹˺˶ ˳

̄˦˲˨˶́˰ˮ˫ˮ ˩˶˳ˮ˭ ˾˪˱˳˷˸˹˱˶˪˧˹˰ˮ ˱˶˦˫˦˰˪˶˳˫˦˲ˮ ˳̅˦̄˪˧ˮ˷ 

̂˦˶˱˳˱˦˩˨˪˲˰˪˧˷, ˶˹ ˷ Ă˩ ˳˱˯˳˱˷ñ ˭  ˹ ˦˱˪˶ˮ˯˪˰ ˷˸˹˱˦˶˷ ˩ ,˦ ˶˦̀ 

˱˭˦˫˦˶ˮ˦, ˭ˮ˭˳˪˹˰ˮ ˱˦˭˨˦˲ˮ˷˭˫ˮ˷ ˴˳˹˰˳˧˷ ˩˦˷˦˱˦̄˷˳˫˶˪˧˪˰ ˾˸˶ˮ̄˷, 
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˨˦˶˪˨˲˳˧ˮ˷˦ ˭  ˹ ̄˦˷ˮ˦˭ˮ˷ ˨˦˲˹˱˪˳˶˪˧˪˰ ˩˪˸˦˰˷, ˶˦̀ ˱˯ˮ˭̄˫˪˰˷ 

˭˫˦˰̂ˮ˲ ̀˳̀̄˰˦˩ ̂˦˶˱˳˹˩˨˪˲˷ ˯˳˰˳˶ˮ˸˹˰ ˷˦̄˪˷ ˦˱˦ ˭  ˹ ˮ  ˱

˦˩˦˱ˮ˦˲ˮ˷˦ ˩  ˦ ˦˶˦ ˱˦˶˸˳: ˶˦ ˩ ˼ˮ˶˷ ˭˹˲˩˦̀ Ă˱ ˳˲˳˰˳˨ˮ ˶˳ˮ˦˰ˮñ: 

ˮ˲˷˸˶˹˱˪˲˸ˮ Ă˾ ˪˱˳˦˧˶́˦˲˪˷ñ ˩ˮ  ˩ ˩˦˶˧˦ˬ˾ˮ ˩  ˦ ˱˦˷ ˾˪˱˩˪˨ Ă˱ ˹˷ˮ˯˦ 

˨˦˲˪˺ˮ˲˪˧˳˩˦ ˨˹˰˷˦ ˩  ˦ ˨˳˲˪˧˦˾ˮñ, ˦˱ ˶˦˫˦˰˺˪˶˳˫˲˪˧˩˦ ˱˳˱˦˫˦˰ˮ 

˺˪˶˱̂˪˶ˮ˷ ˾˭˦˧˪̃˩ˮ˰˪˧˪˧˷, ˹˫ˮ˭˦˶˪˧˩˦ ˦˶˦ ˱˦˶˸˳ ˽˹˶˭˦˷˱˪˲˦˷, 

˦˶˦˱˪˩ Ă˨ ˹˰˭˦˷˱˪˲˦˷˦ ˩  ˦˷˹˰˭˦˷˱˪˲˦˷ñ (53). 

˩˦˹˫ˮ̂˽˦˶ˮ˦ ˩  ˦ ˹˺˶˳˷ˮ ˭˦˳˧ˮ˷ ˧˦˭˹˱˪˰˪˧˾ˮ ˲˳˷˸˦˰˨ˮ˹˶ 

˨˶́˲˳˧˪˧˷ ˦˼˫ˮ́˪˧˷ ˨˦˷˹˰ˮ ˷˦˹˯˹˲ˮ˷ ˧˦˭˹˱ˮ˷ ˷ˮ˸˽˫ˮ˪˶-˺˪˶̂˪˶˹˰ˮ 

˷˹˶˦˭ˮ. ˦˫˸˳˶ˮ˷ ˭˻˱ˮ,˭ Ăˮ  ˱˴˪˶ˮ˳˩˾ˮ ˧˦˭˹˱ˮ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˽˫˪˰˦ˬ˪ 

˪˫˶˳˴˹˰ ˻˦˰˦˻˦˩ ˮ˭˫˰˪˧˳˩˦. ˴˳˶˸˾ˮ ˭ˮ˭˻˱ˮ˷ ˽˳˫˪˰˩˼ˮ˹˶˦˩ 

˾˪˱˳˩ˮ˳˩˦ ˷˦˯˶˹ˮˬ˳ ˨˪˱˪˧ˮ ˦˼˱˳˷˦˫˰˪˭ ˪˫˶˳˴ˮ˩˦˲ ˩  ˦ Ă˪ ˫˶˳˴˹˰˦˩ñ 

˿˦̀˱˹˰ˮ ˹̀̄˳˪˰˪˧ˮ ˱˭˪˰˷ ˻˦˰˦˻˾ˮ ˩˦˷˪ˮ˶˲˳˧˩˲˪˲...ñ (59). 

˧˦˭˹˱˾ˮ 1962 ̂ ˪˰˷ ˦˱˪˶ˮ˯˹˰ˮ ̅˦ˬˮ˷ ˪˶-˭˪˶˭ˮ ˫˦˶˷˯˫˰˦˫ˮ ˪˶  ˰

̆˦ˮ˲˷ˮ̀ ˹˯˶˦˫˩˦, ˧˦˭˹˱˪˰ˮ ˷˦˱˳̀ˮ˦˲˪˰ˮ ˨˳˨˳-˧ˮ̃˪˧ˮ̀ ˱˷̅˪˰˳˧˩˲˪˲ 

̅˦ˬˬ˪, ˪˶˲˷˸ ̆˪˱ˮ˲˨˹˪ˮˬ˪, ˱˳˩ˮ˷ ˹˦̄˰˪˷ ˸˪˲˩˪˲̀ˮ˪˧ˬ˪, ˭˦˲˦˱˪˩˶˳˫˪ 

˺ˮ˰˱˪˧ˬ˪, ˦˷˪ ˶˳,˱ Ă60-ˮ˦˲ˮ ̂˰˪˧ˮ˷ ˦̄˦˰˨˦ˬ˶˩˳˧˦ ˿˦̀˱˹˰˳˧ˮ˭, ˮ˪˶ˮ˭ 

˩  ˦ˮ˲˸˪˶˪˷˪˧ˮ˭ - ˪˫˶˳˴˪˰˪˧ˮ ˮ˽˫˲˪˲ñ (73). 

˿˫˪˲˷ ˭˫˦˰̂ˮ˲ ̂˦˱˳ˮ˱˦˶˭˪˧˦ ˨˦˷˹˰ ˷˦˹˯˹˲˪˾ˮ ˧˦˭˹˱ˮ˷ 

˷˸˹˱˶˪˧ˮ˷˭˫ˮ˷ ˨˦˱˳˶˿˪˹˰˦˩ ˷˦˽˫˦˶˪˰ˮ ˷˦˷˸˹˱˶˳ Ăˮ ˲˸˹˶ˮ˷˸ˮñ, ˱ˮ˷ˮ 

˯˦˺˪ Ă˯ ˳˺ñ˪, ˨˦˲˷˦˯˹˭˶˪˧˹˰˦˩ ˦˶˳˱˦˸˹˰ˮ Ă˧ ˦˭˹˱˹˶ˮñ ˽ ˦˫ˮ˷ 

˩˦˫ˮ̂˽˪˧˹˰ ˲˪˰˷˹˶˲˪˰˪˧˦˷˦̀ ˾˪˫ˮ˨˶́˲˳˧˭, ˶˳˱˪˰˷˦̀ Ă˦ ̄˰˦˫˷ ˬ˼˫ˮ˷, 

˱˦˨˲˳˰ˮˮ˷, ˭˦˱˧˦˻˳˷˦ ˩  ˦ ̂˫ˮ˱ˮ˭ ˨˦˲˧˦˲ˮ˰ˮ ˿˫˪˲ˮ ˻˦˰˦˻ˮ˷ ˸˯˧ˮ˰ˮ 

˷˹˶˲˪˰ˮñ (143). 

˱̄˦˸˫˦˶˷ ˶˳ ˱ ˴˪ˮˬ˦˵˪˧ˮ˷ ̄˦˸˫˦ ˷ˮ˸˽˫˪˧ˮ˭˦̀ ˪̄˪˶̄˪˧˦, ˦˶˦˦ 

˹˿˫˪˹˰˳, ˱˦˨˶˦˱, ˷˦˱̂˹̄˦˶˳˩, ˦˶˦ˮ˾˫ˮ˦˭˦˩ ̄˫˩˪˧˦ ̄˪˰˳˫˦˲˷ Ă˱ ̄˦˸˫˶ˮ˷ 

˭˫˦˰ˮ˷˦˭˫ˮ˷ ˱˳˱˦˯˫˩ˮ˲˪˧˪˰ˮ, ˹˼ˮ˱˼˦˱˳... ˹˷˦̄˹˶ˮ ˨˦˶˪˱˳̀ñ (154), 

˦˱ˮ˸˳˱˦̀ ˨˦˲˷˦˯˹˭˶˪˧˹˰ ˧˪˩˲ˮ˪˶˪˧˦˷ ˦˲ˮ̃˪˧˷ ˺˪˶˦˩˳˫˦˲ˮ ˴˪ˮˬ˦˵˪˧ˮ, 

̀ˮ˸˶˹˷˪˧ˮ˷ ˧˦˼ˮ˷ ˳˻˶˳˷˺˪˶ˮ ˪˰˫˦˶˪˧˦ ˭  ˹˫˦˶˩ˮ˷˺˶˦˩ ˦˯ˮ˦˺˪˧˹˰ˮ 

˯˦˫˯˦˷ˮ˳˲ˮ ˩  ˦ ˦̄˪˶̄˪˧˷ ˱˦˭ˮ ˱˾˫˪˲ˮ˪˶˪˧˦ ˿˫˪˲̀ ˾˪˨˫˦˨˶́˲˳˧ˮ˲˳˷: Ă˶  ˦

˷˦˲˦̄˦˳˧˦, ˶  ˦˭˧ˮ˰ˮ ˲˦˭˪˧˦, ˭ˮ˭˻˳˷ ˲˦˶ˮ˲̅ˮ˷˺˶˦˩ ˱˳˯˦˾˯˦˾˪ ˧˦˼ˮ ˱ˬ˪˷ 

˿˦˹˩˨˦ ̅ˮ˧˶˾ˮ, ˱ˮ˷˱˦ ˭˧ˮ˰˱˦ ˺˪˶˦˩˳˫˲˪˧˦˱ ˹˺˪˶˹˰ ˩  ˦Ă˾ ˪˱̀ˮ˫˲˪˧˹˰ñ 

˱ˬ˪˷˦̀ ˱ˮ˦˲ˮ̃˦ ˺˪˶ˮ - ˲˦˶ˮ˲̅ˮ˷˺˪˶ˮñ (153). 

 Ă˫ ˦˶˩ˮ˷˺˶˦˩ ˱˦˲˦˭˳˧˪˰ˮ ˭˳˫˰ˮ˦˲ˮ ˱˭ˮ˷ ˱˦˷ˮ˫ˮ ˹˲˦ˬ˪˷ˮ 

˱˳̄˦ˬ˹˰˳˧ˮ˭ ˾˪˱˳̃˶ˮ˰˦ ˨˦˫˦˶˩ˮ˷˺˪˶˪˧˹˰ ˬ˼˫˦˾ˮñ (155). 

˲ˮ˲˳ ˲ˮ˵˦˶˦́˪ ́˦˰˩˦˹˸˦˲˪˧˰˦˩ ˨˫˦˨˶́˲˳˧ˮ˲˪˧˷ ˷˦˧̃˳˭˦ ˪˴˳˻ˮ˷ 

˷˹˷̄˷˦ ˩  ˦ ˷ˮ˦˫˪˷, ˭˹˲˩˦̀ ˭˦˫˦˩ ˱ˮ̄˪ˮ˰ ˲˦˯˦˾ˮ́ˮ˷ ˷˦̄˰ˮ˷ 

Ă˲ ˦̀ˮ˳˲˦˰ˮˬ˪˧ˮ˭ñ, ˭˦ ˱˦˶ ˲˦˯˦˾ˮ́ˮ˷ ˱˪˹˼˰ˮ˷, ˨˪˳˨˶˦˺ˮˮ˷ ˴˪˩˦˨˳˨ 

˲ˮ˯˳˰˳ˬ ˰˳˶˭˻ˮ˺˦˲ˮ́ˮ˷, ˹˷˦˽˫˦˶˰˪˷ˮ ˸˯˧ˮ˰ˮ ˱˪ˬ˳˧˰ˮ˷ - ˱ˮ˾˦ 

˿̄˪ˮ́ˮ˷ - ˷˦˧̃˳˭˦ ˶˪˴˶˪˷ˮ˪˧˷ ˾˪̂ˮ˶˹˰ˮ ˦˩˦˱ˮ˦˲˪˧ˮ˷ ˧˪˩ˮ˷ ˿˫˪˲˪˧ˮ˭; 
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˯ˮ˲˳˺ˮ˰˱ Ă˱ ˳˲˦˲ˮ˪˧ˮ˷ñ ˨˦˩˦˼˪˧ˮ˷ ˪˴ˮˬ˳˩ˮ̀ ˭˫˦˰˲˦˭˰ˮ˫ ˨˫ˮ˿˫˪˲˪˧˷, 

˶˳ ˱1937 ̂ ˰ˮ˷ ˾˪˱˩˪˨ ̂ˮ˭˪˰ ˮ˱˴˪˶ˮ˦˾ˮ ˧˪˫˶ˮ ˦˶˦˺˪˶ˮ ˾˪̀˫˰ˮ˰˦.  

˭˦˫ˮ˷ˮ ˱˳˼˫˦̂˪˳˧ˮ˩˦˲ ̄˪˰˳˫˦˲ˮ ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˨˦˱˳˽˳˺˷ 

˭˳̅ˮ˲˪˧ˮ˷ ˭˪˦˸˶˾ˮ ˱˭˦˫˦˶ ˱̄˦˸˫˶˦˩ ˱˹˾˦˳˧˦˷, ˷˸˹˩ˮ˦ Ă˱ ˭ˮ˪˧ˮ˷ñ 

˩˦˦˶˷˪˧˦˷ (˶˳˱˪˰˷˦̀ ˪˶˭˱˦ ˱˾˳˧˪˰˱˦ Ă˷ ˮ̄˦˶˹˰ˮ˷ ˷˦̄˰ˮñ ˩˦ ˦˶˻˫˦), ˩  ˦

̄˪˰˳˫˲˪˧ˮ˷ ˱˹ˬ˪˹˱ˮ˷ ˩ˮ˶˪˻˸˳˶ˮ˷ ˶˦˲˨˾ˮ ˷˦˻˱ˮ˦˲˳˧˦˷.  

˲ˮ˲˳ ˲ˮ˵˦˶˦́˪ ˩˦̂˫˶ˮ˰˪˧ˮ˭ ˨˫˪˷˦˹˧˶˪˧˦ ˷̂˦˫˰˪˧ˮ˷ ˭˦˫ˮ˷ˮ 

˱˪˭˳˩˳˰˳˨ˮˮ˷ ˾˪˷˦̄˪˧: ˨˫ˮ̄˷˲ˮ˷, ˶ ˳˨˳˶ ˦˷̂˦˫˰ˮ˩˦ ˴˦˸˦˶˪˧˷ Ă˱ ̄˦˸˫˶ˮ˷ 

˭˫˦˰ˮ˭ñ ˦˼˻˱ˮ˷ ˭˦˫ˮ˷˪˧˹˶˪˧˪˧˷, Ă˱̄˦˸˫˶ˮ˷ ˭˫˦˰ñˮ ̄˳˱ 

ˬ˪˨˶́˲˳˧ˮ˪˶˪˧ˮ˷˦˯˪˲ ˱ˮˮ˷̂˶˦˺˫ˮ˷, ˮ˱˦˷ ̄˪˩˦˫˷, ˶˦˷˦̀ ˷̄˫˦ ˫˪˶ ˦˱˿˲˪˫˷ñ 

(157), ˨˫ˮ˿˫˪˲˪˧˷, ˶˳˨˳˶ ˾˪̆˽˦˫˩˦ ˷˸˹˩ˮ˪˰˪˧ˮ ̄˪˰˳˫˲˪˧ˮ˷ ˷̄˫˦˩˦˷̄˫˦ 

˷˺˪˶˳˷ - ˱̄˦˸˫˶˳˧ˮ˷, ˱˹˷ˮ˯ˮ˷, ˭˪˦˸˶ˮ˷ ˷˦˱˽˦˶˳˾ˮ, ˶˳˨˳˶ ˪̄˱˦˶˪˧˳˩˦ 

˪˷˭˪˸ˮ˯˹˶ˮ ˱˾˫˪˲ˮ˪˶˪˧ˮ˷ ˾˪˨˶́˲˪˧ˮ˷ ˹˲˦˶ˮ˷ ˿˦˱˳˽˦˰ˮ˧˪˧˦˷˦ ˩  ˦

˨˪˱˳˫˲˪˧ˮ˷ ˩˦̄˫˪̂˦˾ˮ, ˶˦˩˨˦˲ ˹˴ˮ˶˳˧˳˩ ˷̂˦˱˩˦: Ă˨˪˱˳˫˲˪˧˦ˬ˪ ˩˦˳˧˪˲ñ 

(201). 

˷˦ˮ˲˸˪˶˪˷˳˦ ˲ˮ˲˳ ˲ˮ˵˦˶˦́ˮ˷ ˱ˮ˪˶ ̄˪˰˳˫˲˪˧ˮ˷ ˱˹ˬ˪˹˱˾ˮ, ˶˳˱˪˰˷˦̀ 

ˮ  ˷˸˦́˦˶˷ ˹̂˳˩˪˧˷, ˭˦˫ˮ˷ˮ 20-̂˰ˮ˦˲ˮ ˱˳˼˫˦̂˪˳˧ˮ˷ ˾˪˷˦̄˪˧ ˭̄˶˳˧˦. ˪ ˷

ˮ˽˳ ˨˹˲˩˹˶ˮ, ˪˶˭˳˧˰ˮ˫ˮ ˱˹˾˦˳˧ˮ˷ ̂˰˪˧ˮ, ˾˪˱˳˻˱˪˩˪˧ˮ˭ˮ 

˦˼˱˦˺˶˪˲ˮ˭˦ ˩  ˦˹˩ˮ˩˪˷ˮ ˴˦˷˹̄ˮ˷˱˨˪˧˰˳˧ˮ˭, ˦̄˦˰ˮ ˮ˩˪˪˧ˮ˭ ˷˦˫˷˪. ˦˷˪ 

˨˦˲̄˳˶̀ˮ˪˰˩˦ ˹˦˱˶˦˫ˮ ˮ˲˳˫˦̀ˮ˹˶ˮ ˴˶˳˪˻˸ˮ, ˶˳˱˰˪˧ˮ̀, 

ˮ˱˦˫˩˶˳˹˰˦˩, ˲˦̀ˮ˳˲˦˰˹˶ˮ ˯˹˰˸˹˶ˮ˷˦ ˩  ˦ ̄˪˰˳˫˲˪˧ˮ˷ ˿˫˪˲˪˧˦˷ 

ˮ˷˦̄˦˫˩˲˪˲ ˱ˮˬ˲˦˩.  

˱˹ˬ˪˹˱ˮ˷ ˷˸˹˱˶˪˧ˮ˷ ˦˼˺˶˭˳˫˦˲˪˧˦˷ ˮ̂˫˪˫˩˦ ˮ˻˫˪ ˦˶˷˪˧˹˰ 

˨˦˰˪˶˪˦˾ˮ ˧˹˲˪˧˦-˱˹˷ˮ˯˦-˱̄˦˸˫˶˳˧ˮ˷ ˷ˮ˲˭˪ˬˮ˶˪˧ˮ˭ ˾˪˻˱˲ˮ˰ˮ 

˷˪ˬ˳˲˹˶ˮ ˯˳˱˴˳ˬˮ̀ˮ˪˧ˮ, ˭˪˱˦˸˹˶ˮ ˨˦˱˳˺˪˲˪˧ˮ, ˱˦˨˦˰ˮ˭˦˩, Ă˧˦˫˾˫˭˦ 

˷˦̄˪˪˧ˮ ˱̄˦˸˫˶˳˧˦˾ˮñ, Ă˴ˮ˯˦˷˳ ˷˦˻˦˶˭˫˪˰˳˾ˮñ, Ă˾˪̄˫˪˩˶˦ ˺ˮ˶˳˷˱˦˲˭˦˲ñ 

˩  ˦ .˦ .˾, ˦˱ˮ˸˳˱˦̀ ˮ˱˷˦̄˹˶˪˧˩˦ ˷˴˪̀ˮ˦˰ˮ˷˸˭˦ ˹˱˦˼˰˪˷ ˾˪˺˦˷˪˧˦˷ 

̄˪˰˳˫˲˪˧ˮ˷ ˱˹ˬ˪˹˱ˮ, ˶˳˱˪˰˾ˮ̀ ˲˦˱˩˫ˮ˰ˮ ˴˶˳˺˪˷ˮ˳˲˦˰˪˧ˮ, ˦˱˦˷˭˦˲ 

˪˶˭˦,˩ Ă˺˦˻ˮˬˮ ˷˹˰ˮ˷ ˦˩˦˱ˮ˦˲˪˧ˮ ˱˹˾˦˳˧˩˲˪˲ñ (209). 

˷˦˱̂˹̄˦˶˳˩, ˪ ˷ ˾˪˱˳˻˱˪˩˪˧ˮ˭ˮ ˩˹˼ˮ˰ˮ ˾˪˪̂ˮ˶˦ ˷˦˱˹ˬ˪˹˱˳ 

˨˦˪˶˭ˮ˦˲˪˧˪˧ˮ˷ ˱˳˶ˮ˨ ˶˪˺˳˶˱˦˷, ˶˳˱˪˰ˮ̀ Ă˦ ˶˦ ˷ˮ˷˸˪˱ˮ˷ ˨˦˶˩˦˻˱˲˦˷,ñ 

˦˶˦˱˪˩ ˱ˮ˷ Ă˲ ˮ˫˪˰ˮ˶˪˧˦˷ñ (209), ˱˦˷˳˧˶ˮ˫ˮ ˯˹˰˸˹˶ˮ˷ ˱˩ˮ˲˦˶˪˷˭˦˲ 

˾˪˪˶˭˪˧˦˷, ˱ˮ˷ ˯˳˱˪˶̀ˮ˦˰ˮˬ˦̀ˮ˦˷ ˮ˷˦̄˦˫˩˦ ˱ˮˬ˲˦˩. ˧˹˲˪˧˶ˮ˫ˮ˦, ˦˷˪˭ 

˴ˮ˶˳˧˪˧˾ˮ ˱˱˦˶˭˫˪˰˦˩ ˦  ˶ ˨˦˱˳˩˨˪˧˳˩˦ ̄˪˰˳˫˦˲ˮ, ˫ˮ˷˭˫ˮ˷˦̀ 

˾˪˱˳˻˱˪˩˪˧˦, ˭˦˫ˮ˷˹˺˰˪˧˦ ˩  ˦ ˪˶˳˫˲˹˰ˮ ˯˹˰˸˹˶˦ ˹˴ˮ˶˫˪˰˪˷ˮ 

˱̀˲˪˧˪˧ˮ˦. ˷̂˳˶˪˩ ˦˷˪˭ˮ ˧ˮ˹˶˳˯˶˦˸˪˧ˮ˷ ̄˦˸˫ˮ˷˦˷ ˾˪˪˴˦˶˪˧˦ ̄˳˰˱˪ 

˭̄˶˳˧ˮ˷ ˷˸ˮ˰˷ ˮ˶˳˲ˮ˦ ˩  ˦˷˦˶˯˦ˬ˱ˮ, ˭˹˱̀˦, ́ˮ˶ˮ˭˦˩˦˩, ˦˫˸˳˶ˮ˷˪˹˰ˮ 

˼ˮ˱ˮ˰ˮ ˩  ˦ˮ˹˱˳˶ˮ ˩  ˦˾˪˱̂˽˲˦˶˪˧˰˹˶ˮ˦, ˦˰˦˨ - ˷˪˫˩ˮ˦˲-̀˶˪˱˰ˮ˦˲ˮ̀ ˦ ˲

˭˫ˮ˭ˮ˶˳˲ˮ˹˰ˮ̀. ˲ˮ˲˳ ˲ˮ˵˦˶˦́ˮ˷ ̂˪˶ˮ˷ ˷˸ˮ˰ˮ ˩  ˦˱˦˲˪˶˦̀ ˩˦̄˫˪̂ˮ˰ˮ, 

˲˦˸ˮ˺ˮ ˩  ˦ˮ˲˸˪˰ˮ˨˪˲˸˹˶ˮ˦.  
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˲ˮ˲˳ ˲ˮ˵˦˶˦́˪˷ ˶˳ ˱˭˦˲˦˧˶˦˩ ˪̄˪˶̄˪˧˦ ˯˦˰˱ˮ˭ ˩  ˦˺˹˲̅ˮ˭ ̄˦˸˫˦, 

˱ˮ˷ˮ Ă˷ ˪˫˩ˮ˦˲ˮ ˱˳˲˳˰˳˨˪˧ˮ̀ñ ˩ ˦˨˦˶̂˱˹˲˪˧˭. ˪ ˷ ˦˶̀˦˦ ˨˦˷˦˯˫ˮ˶ˮ, 

̄˪˰˳˫˦˲ˮ ̄˳˱ ˧˦˫˾˫˳˧ˮ˩˦˲˫˪ ˩˪˩ˮ˷ ˲˦˿˹˻˦˶ ˧˰˳˯˲˳˸˾ˮ ˮ̂˪˶˩˦ 

˾˭˦˧˪̃˩ˮ˰˪˧˪˧˷, ˿˦˲˦̄˦˸˪˧˷, ˴˳˶˸˶˪˸˪˧˷, ˶˪˺˰˪˻˷ˮ˪˧˷, ˶˦̀ ˱˭˦˫˦˶ˮ˦, 

˽˫˪˰˦ ˪ ˷ ˿˦˲˦̂˪˶ˮ ˮ˽˳ ˨˹˰̂˶˺˪˰ˮ, ˱̄˳˰˳˩ ˦˫˸˳˶ˮ˷ ˭˫˦˰ˮ˷˭˫ˮ˷ 

˨˦˲˯˹˭˫˲ˮ˰ˮ. ˮ˱˩˪˲˦˩ ˱˶˦˫˦˰˺˪˶˳˫˦˲ˮ, ˪˻˷˴˶˪˷ˮ˹˰ˮ ˩  ˦˺˪˶˦˩˳˫˦˲ˮ˦ 

˪ ˷˿˦˲˦̂˪˶˪˧ˮ, ˮ ˷˪ ˯˦˶˨˦˩˦˦ ˾˪˶̂˽˱˹˰ˮ ˪˶˭˱˦˲˪˭˭˦˲ ˼ˮ˱ˮ˰ˮ ˩  ˦̀˶˪˱˰ˮ, 

ˮ˷˪ ˪˲˦̀˫˰˪˧ˮ˦˲ ˮ˷ˮ˲ˮ ˪˶˭˱˦˲˪˭˷, ˮ˷˪ ˲˦˸ˮ˺˦˩˦˦ ˩˦˱˹˾˦˫˪˧˹˰ˮ ˽˫˪˰˦ 

˩˪˸˦˰ˮ, ˶˳ ˱ ˭ˮ˭˳˪˹˰ ˱˦˭˨˦˲ˬ˪ ˾˪ˮ́˰˪˧˦ ˩˦̂˫˶ˮ˰˪˧ˮ˭ ˷˦˹˧˦˶ˮ, 

˱˦˨˶˦˱ ˪ ˷˾˳˶˷ ̂˦˨˫ˮ˽˫˦˲˷. 

˪˶˭ˮ ˾˪˨˫ˮ́˰ˮ˦ ˫˭˻˫˦˭, Ă˷˪˫˩ˮ˦˲ˮ ˱˳˲˳˰˳˨˪˧ˮñ, ˶˳ ˨˳˶̀ 

ĂNonfictionñ ˵˦˲˶ˮ˷ ˸˪˻˷˸ˮ ˱ˮˮ˷̂˶˦˺˫ˮ˷ ˮ˷˪˭ˮ ̀̄˳˫˶˪˧ˮ˷˪˹˰ˮ 

˯˦˫˾ˮ˶˪˧ˮ˷ ˿˫˪˲˪˧ˮ˷˦˯˪˲, ˶˳˱˰˪˧ˮ̀ ˦˶˦˦ ˨˦˾˹˦˰˪˧˹˰ˮ ˺˦˧˹˰˹˶ˮ 

˨˦˱˳˲˦˨˳˲ˮ˭ (˨ˮ˲ˬ˧˹˶˨ˮ, 2020:). ˦ ˫˸˳˶ˮ ˮ˼˪˧˷ ˱ˬ˦ ˱˳˫˰˪˲˪˧˷, ˺˦˻˸˪˧˷, 

˶˳˱˰˪˧˾ˮ̀ ˱˦˲ ˹˲˩˦ ˨˦˱˳˦˫˰ˮ˲˳˷ ˮ˷˸˳˶ˮ˹˰, ˺ˮ˰˳˷˳˺ˮ˹˶, 

˺˷ˮ˻˳˰˳˨ˮ˹˶ ˨˦˲ˬ˳˨˦˩˪˧˦˭˦ ˺˦˶˹˰ˮ ˪˲˪˶˨ˮ˦, ˶˦˭˦ ˮ˷ˮ˲ˮ ˦ ˱

˨˦˲ˬ˳˨˦˩˪˧ˮ˷ ˲ˮ˾˲˪˧˦˩ ˦˻̀ˮ˳˷. ˪ ˷ ˦˶ˮ˷ ˨ˬ˦ ˺˦˻˸ˮ˩˦˲ ˱ˮ˷ 

˱˲ˮ˾˫˲˪˰˳˧˦˱˩˪. ˾˪˱˩˪˨ ˯ ˮ˺˦˻˸˾ˮ ˮ˼˫ˮ́˪˧˷ ˪˷˭˪˸ˮ˯˹˶ˮ ̀̄˳˫˶˪˧˦; ˮ ˷

̄˩˪˧˦ ˮ˩˪ˮ˷ ̂˦˶˱˳˱˦˩˨˪˲˪˰ˮ ˺˳˶˱˦, ˷ ˦̄˪ (˱˪˷˸˪˶˨˦ˬˮ, 2007:). 

˲ˮ˲˳ ˲ˮ˵˦˶˦́ˮ˷ Ă˷ ˪˫˩ˮ˦˲ˮ ˱˳˲˳˰˳˨˪˧ˮñ, ˭˹ ˱˦˷˫˪ ˩˦˫˪˷˪˷̄˪˧ˮ, 

Ă̄ ˪˩˫ˮ˷ ˦̄˦˰ˮ ˶˦˯˹˶˷ˮ˭, ˦̄˦˰ˮ ˴˪˶˷˴˪˻˸ˮ˫ˮ˭ñ (212) ˩˦˨˦˲˦̄˪˧˭ 

˹˰˦˱˦ˬ˪˷ˮ, ˷˦˯˹˭˦˶ˮ ˷˸ˮ˰ˮ˷ ˱˻˳˲˪, ˪˰˪˨˦˲˸˹˶ˮ ˧˦˭˹˱˪˰ˮ ˱̄˦˸˫˶ˮ˷, 

˴˪˩˦˨˳˨ˮ˷, ˷˦ˬ˳˨˦˩˳ ˱˳˼˫˦̂ˮ˷ ˴ˮ˶˳˫˲˪˧˦˷, ̄˪˰˳˫˦˲ˮ˷ ˱˪˦˱˧˳̄˪ ˩  ˦

˲˦˸ˮ˺ ˷˹˰˷, ˻˦˶˭˹˰ˮ ˳̅˦̄ˮ˷ ˼ˮ˶˷˪˹˰ ˩˪˩˦˷˦ ˩  ˦˪˶˭˨˹˰ ˱˪˹˼˰˪˷, 

˷˸˹˱˦˶˭˱˳˽˫˦˶˪ ˩ˮ˦˷˦̄˰ˮ˷˷˦ ˩  ˦ ˭˦˫˱˩˦˧˦˰ ˾˪˱˳˻˱˪˩˷, ˶˳˱˪˰ˮ̀ 

˽˫˪˰˦ˬ˪ ˶˭˹ ,˰ ˱ ́ˮ˱˪ ̀̄˳˫˶˪˧ˮ˷˪˹˰ ˷ˮ˸˹˦̀ˮ˪˧˾ˮ̀ ˦  ˶˯˦˶˨˦˫˷ ˼ˮ˶˷˪˧˦˷, 

ˮ˹˱˳˶ˮ˷ ˨˶́˲˳˧˦˷, ̃ˮ˶˷˦ ˾ˮ˨˦˲ ˨˦˱˦˨˶˪˧ˮ˷ ˹˲˦˶˷ ˩ ,˦ ˶˦̀ ˱˭˦˫˦˶ˮ˦, 

˽˫˪˰˨˦˲ ˩  ˦ ˽˳˫˪˰˭˫ˮ˷ ˶˿˪˧˦ ˻˦˶˭˹˰ˮ˷˦ ˩  ˦ ˷˦˻˦˶˭˫˪˰˳˷ ˪˶˭˨˹˰ 

˱˪̄˳˸˧˪˩.  

˦˱˶ˮ˨˦˩, ˲ˮ˲˳ ˲ˮ˵˦˶˦́ˮ˷ Ă˷ ˪˫˩ˮ˦˲ˮ ˱˳˲˳˰˳˨˪˧ˮñ "Nonfiction" ˵˦˲˶ˮ˷ 

˳˶ˮ˨ˮ˲˦˰˹˶ˮ ˲ˮ˱˹˾ˮ˦. ˮ  ˷˱˳˨˫ˮ˭̄˶˳˧˷ ˶˪˦˰˹˶ ˮ˷˸˳˶ˮ˪˧˷ ˶˪˦˰˹˶ 

˦˩˦˱ˮ˦˲˪˧ˬ˪ ˩ ,˦ ˱ˮ˹̄˪˩˦˫˦˩ ˮ˱ˮ˷˦, ˶˳ ˱Ă˦ ˶˦-˨˦˱˳˲˦˨˳˲ˮ˦ñ, ˩ˮ  ˩˪˱˳̀ˮ˹˶ 

ˬ˪˱˳˻˱˪˩˪˧˦˷ ˦̄˩˪˲˷ ˱˯ˮ˭̄˫˪˰ˬ˪. ˵˦˲˶˳˧˶ˮ˫˦˩˦̀ ˪˯˰˪˻˸ˮ˯˹˶ˮ˦: ˱˦˷˾ˮ 

˾˪̄˫˩˪˧ˮ˭ ˩˼ˮ˹˶ˮ˷ ˺˳˶˱ˮ˷ ˿˦˲˦̂˪˶˷, ˪˷˪ˮ˷˸˹˶ ˿˦˲˦̄˦˸˷, ˱ˮ˲ˮ˦˸˹˶˦˷ 

˩  ˦˰˪˻˷˪˧˷˦̀ ˯.ˮ  

"Nonfiction" ˵˦˲˶ˮ˷ ˸˪˻˷˸˾ˮ ˱˭˦˫˦˶ˮ˦ ˱˳˫˰˪˲ˮ˷ ˱ˮ˱˦˶˭ ˦˫˸˳˶ˮ˷ 

˷˹˧ˮ˪˻˸˹˶-˪˱˳̀ˮ˹˶ˮ ˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦, ˱ˮ˷˪˹˰ˮ ̄˪˩˫˦, ˮ  ˷˨˶́˲˳˧˪˧ˮ, 

˶˳˱˰˪˧˷˦̀ ˶˪˦˰˹˶˦˩ ˱˳˱̄˩˦˶ˮ ˦˱˧˦˫ˮ ˮ̂˫˪˫˷ ˱˦˷˾ˮ. ˦˱˩˪˲˦˩, ˭̄˶˳˧ˮ˷ 

ˮ  ˷ ˨˹˰̂˶˺˪˰ˮ ˱˦˲˪˶˦, ˶˦˺ˮ˲ˮ˶˪˧˹˰ˮ ˱˪˸˽˫˪˰˪˧˦, ˶˳˱˪˰ˮ̀ ˦˷˪ 

˩˦˱˦̄˦˷ˮ˦˭˪˧˪˰ˮ˦ ˲ˮ˲˳ ˲ˮ˵˦˶˦́ˮ˷ ˷˸ˮ˰ˮ˷˭˫ˮ˷, ̄˪˰˷ ˹̂˽˳˧˷ 
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˱˯ˮ˭̄˫˪˰ˮ˷ ˱ˮ˪˶ ˦˫˸˳˶ˮ˷˪˹˰ˮ ˴˳ˬˮ̀ˮˮ˷, ˱˷˳˺˰̄˪˩˫ˮ˷, ˨˦˲̂˽˳˧ˮ˷ 

˷̂˳˶˦˩ ˦˼˻˱˦˷˦ ˩  ˦˨˦˨˪˧˦˷.  

˦˷˪ ˶˳,˱ Ă˷˪˫˩ˮ˦˲ ˱˳˲˳˰˳˨˪˧˷ñ, ˶˳˨˳˶̀ "Nonfiction" ˵˦˲˶ˮ˷ ˸˪˻˷˸˷, 

˨˦˱˳˦˶˿˪˫˷ ˺˦˻˸ˮ˷ ˳˧ˮ˪˻˸˹˶˳˧˦ ˴˰˹˷ ̄˦ˬ˨˦˷˱˹˰ˮ ˷˹˧ˮ˪˻˸˹˶ˮ 

˴˳ˬˮ̀ˮ˦ ˦˫˸˳˶ˮ˷˦, ˱ˮ˷ˮ ˪˱˳̀ˮ˹˶ˮ ˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦ ˱˳˫˰˪˲˪˧ˮ˷˦ ˭  ˹

˯˳˲˯˶˪˸˹˰ˮ ˴ˮ˶˪˧ˮ˷ ˱ˮ˱˦˶˭; ˦˱˦˷ ˪˱˦˸˪˧˦ ˦˫˸˳˶ˮ˷ ˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ 

˽˹˶˦˩˼˪˧˦ ˩˪˸˦˰˪˧ˮ˷˦˩˱ˮ ˩  ˦˷̄˫˦˩˦˷̄˫˦ ˴ˮ˶˪˧ˮ˷ ˴˳˶˸˶˪˸˪˧ˮ˷ ˾˪˻˱˲ˮ˷ 

̄˪˰˳˫˲˪˧˦̀ - ˽˫˪˰˦ ˦ ˱ ̄˪˶̄ˮ˷ ˪˶˭˳˧˰ˮ˳˧ˮ˭ ˾˪ˮ˻˱˲˦ ˱̄˦˸˫˶˹˰-

˩˳˯˹˱˪˲˸˹˶ˮ ˴˶˳ˬˮ˷ ˳˶ˮ˨ˮ˲˦˰˹˶ˮ ˩  ˦˷˦ˮ˲˸˪˶˪˷˳ ˲ˮ˱˹˾ˮ. 
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Abstract. The article deals with the discussion of magical fairy tales containing the 

story of a stepchild and a stepmother. 

The work is noteworthy to the extent that fairy tales recorded from the Laz people 

living in the village of Sarpi in the Republic of Turkey, are used as research 

material, which allows us to fully analyze the Laz fairy tale epic coming from the 

depths of centuries (in particular, the magical tales that talk about the relationship 

between a stepchild and a stepmother) and draw appropriate conclusions. 

It should be noted that in Laz fairy tale epic, the relationship between the hero and 

the anti-hero is related to the problem of good and evil, which ultimately ends with 

the victory of the hero of the tale and the defeat of the anti-hero. i.e. Good 

triumphs over evil. 

A wicked stepmother and her spoiled daughter are duly punished by God. Kind and 

hardworking stepdaughter overcomes all hardships with dignity and becomes the 

wife. 

Key words: Lazian, fairy tale, folklore, verbal folklore, stepchild, stepmother, hero, 

anti-hero. 
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˲˦˾˶˳˱ˮ ˽˹˶˦˩˷˦˼˪˧ˮ˦ ˮ˱˩˪˲˦˩, ˶˦˱˩˪˲˦˩˦̀ ˷˦˯˫˰˪˫ ˱˦˷˦˰˦˩ 

˨˦˱˳˽˪˲˪˧˹˰ˮ˦ ˨˦˼˱˦ ˦˲˹ ˭˹˶˻˪˭ˮ˷ ˶˪˷˴˹˧˰ˮ˯˦˾ˮ ˾˪˱˦˫˦˰ ˷˳˺˪˰ 

˷˦˶˺˾ˮ ˱̀̄˳˫˶˪˧ˮ ˰˦ˬ˪˧ˮ˷˦˨˦˲ ˿˦̂˪˶ˮ˰ˮ ˬ˼˦˴˶˪˧ˮ, ˶˦̀ ˷˦˾˹˦˰˪˧˷ 

˨˫˦́˰˪˫˷ ˷˶˹˰˽˳˺ˮ˰˦˩ ˨˦˫˦˦˲˦˰ˮˬ˳˭ ˷˦˹˯˹˲˪˭˦ ˷ˮ˼˶˱ˮ˩˦˲ 

˱˳˱˩ˮ˲˦˶˪ ˰˦ˬ˹˶ˮ ˷˦ˬ˼˦˴˶˳ ˪˴˳˷ˮ (˯˪˶́˳˩, ˮ˷ ̅˦˩˳˷˲˹˶ˮ ˬ˼˦˴˶˪˧ˮ, 

˷˦˩˦̀ ˷˦˹˧˦˶ˮ˦ ˨˪˶-˩˪˩ˮ˲˦̀˫˰ˮ˷ ˹˶˭ˮ˪˶˭˳˧˦ˬ˪) ˩˦ ˨˦˱˳˫ˮ˸˦˲˳˭ 

˷˦˭˦˲˦˩˳ ˩˦˷˯˫˲˪˧ˮ. 

˦˼˷˦˲ˮ˾˲˦˫ˮ˦, ˶˳˱ ˰˦ˬ˹˶ ˷˦ˬ˼˦˴˶˳ ˪˴˳˷˾ˮ ˷ˮ˯˪˭˪-˧˳˶˳˸˪˧ˮ˷ 

˴˶˳˧˰˪˱˦˷ ˹˯˦˫˾ˮ˶˩˪˧ ˦ ˨˱ˮ˶ˮ˷˦ ˩˦ ˦˲˸ˮ˨˱ˮ˶ˮ˷ ˹˶˭ˮ˪˶˭˳˧˦, ˶˦̀ 

˷˦˧˳˰˳˳˩ ˬ˼˦˴˶ˮ˷ ˨˱ˮ˶ˮ˷ ˨˦˱˦˶̅˫˪˧ˮ˭˦ ˩˦ ˦˲˸ˮ˨˱ˮ˶ˮ˷ ˩˦˱˦˶̀̄˪˧ˮ˭ 

˱˭˦˫˶˩˪˧˦ ˪. ˮ. ˷ˮ˯˪˭˪ ˮ˱˦˶̅˫˪˧˷ ˧˳˶˳˸˪˧˦ˬ˪. 

˧˳˶˳˸ ˩˪˩ˮ˲˦̀˫˦˰˷˦ ˩˦ ˱ˮ˷ ˨˦˲˪˧ˮ˫˶˪˧˹˰ ˨˳˨˳˷ ˼˱˪˶˭ˮ 

˷˦˭˦˲˦˩˳˩ ˷̅ˮ˷. ˯˪˭ˮ˰ ˮ ˩˦ ˾˶˳˱ˮ˷˱˳˽˫˦˶˪ ˨˪˶ˮ ˽˫˪˰˦ ˨˦̃ˮ˶˫˪˧˦˷ 

˼ˮ˶˷˪˹˰˦˩ ˨˦˩˦˰˦̄˦˫˷ ˩˦ ˹˺˰ˮ˷̂˹˰ˮ˷ ˱˪˹˼˰˪ ̄˩˪˧˦. 

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˰˦ˬ˹˶ˮ, ˬ˼˦˴˦˶ˮ, ˬ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶˪˧˦, ˨˪˶ˮ, 

˩˪˩ˮ˲˦̀˫˦˰ˮ, ˨˱ˮ˶ˮ, ˦˲˸ˮ˨˱ˮ˶ˮ. 
 

*** 

˾˪˷˦˫˦˰ˮ: ˬ˼˦˴˦˶ˮ ˪˴˳˷ˮ˷ ˪˶˭-˪˶˭ˮ ˹́˫˪˰˪˷ˮ ˩˦ ̂˦˱˽˫˦˲ˮ ˵˦˲˶ˮ˦. 

˷˦˻˦˶˭˫˪˰˳˷ ˽˫˪˰˦ ˯˹˭̄˪ ˱˩ˮ˩˦˶ˮ˦ ˷˦ˬ˼˦˴˶˳ ˪˴˳˷ˮ˷ ˼ˮ˶˪˧˹˰ˮ 

˲ˮ˱˹˾˪˧ˮ˭, ˶˳˱˰˪˧˱˦̀ ˻˦˶˭˫˪˰˹˶ ˸˳˱˭˦ ˦˶˻˦˹˰ˮ ˪˴˳˻ˮ˩˦˲ ˧˳˰˳ 

˩˶˳˱˩˪ ˿˫˪˲ˮ ˪˶ˮ˷ ˯˹˰˸˹˶˹˰ˮ ˱˪˱˯˫ˮ˩˶˪˳˧ˮ˷ ˱˶˦˫˦˰˱˳ˬ˦ˮ˯˹˶ˮ 

˷˴˪˻˸˶ˮ ˾˪˻˱˲˪˷. 

˰˦ˬ˹˶ˮ ̄˦˰̄˹˶ˮ ˷˦ˬ˼˦˴˶˳ ˪˴˳˷ˮ̀ ́˦˰ˬ˪ ˱˩ˮ˩˦˶ˮ ˩˦ 

˱˶˦˫˦˰˺˪˶˳˫˦˲ˮ˦; ˦˱ ˹́˫˪˰ ˪˷˱˦ ˻˦˶˭˫˪˰˹˶˱˦ ˸˳˱˱˦ ˾˪˻˱˲˦ ˩˦ 

˾˪˱˳˨˫ˮ˲˦̄˦ ˬ˼˦˴˶ˮ˷ ˽˫˪˰˦ ˷˦̄˪˳˧˦, ˭˹˱̀˦, ˦˱̅˪˶˦˩ ˨˦˲˫ˮ̄ˮ˰˦˫˭ ˮ˱ 

˰˦ˬ˹˶ ̅˦˩˳˷˲˹˶ ˬ˼˦˴˶˪˧˷, ˶˳˱˪˰˾ˮ̀ ˲˦˭˰˦˩ ˦˶ˮ˷ ˨˦˱˳˯˫˪˭ˮ˰ ˮ ˨˪˶-

˩˪˩ˮ˲˦̀˫˰ˮ˷ ˹˶˭ˮ˪˶˭˳˧ˮ˷ ˦˱˷˦̄˫˪˰ˮ ˦˱˧˪˧ˮ. 

˷˦˦˲˦˰ˮˬ˳˩ ̂˦˶˱˳˩˨˪˲ˮ˰ˮ ˬ˼˦˴˶˪˧ˮ ˷˦˫˪˰˪ ˱˹˾˦˳˧ˮ˷ ˩˶˳˷˦˦ 

˱˳́ˮ˪˧˹˰ˮ ˩˦ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ˦ ˶˳˨˳˶̀ ˺˳˰˯˰˳˶˹˰ˮ, ˮ˷˪ 

˪˭˲˳˨˶˦˺ˮ˹˰ˮ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭˦̀. 

̂˽˦˶˳˪˧ˮ˷/˰ˮ˸˪˶˦˸˹˶ˮ˷ ˱ˮ˱˳̄ˮ˰˫˦: ˰˦ˬ˹˶ ̄˦˰̄˹˶ 

˷ˮ˸˽˫ˮ˪˶˪˧˦˾ˮ ˬ˼˦˴˦˶˷ ̂˦˱˽˫˦˲ˮ ˦˩˨ˮ˰ˮ ˹˯˦˫ˮ˦; ˭˹˱̀˦ ˮ˨ˮ ˷˴˪̀ˮ˦˰˹˶ˮ 

˾˪˷̂˦˫˰ˮ˷ ˷˦˨˲˦˩ ̅˪˶ ˦˶ ˨˦˱̄˩˦˶˦. 

˰˦ˬ˹˶ˮ ˬ˼˦˴˶˪˧ˮ˷ ˶˦˱˩˪˲ˮ˱˪ ˲ˮ˱˹˾ˮ ˷̄˫˦˩˦˷̄˫˦ ˩˶˳˷ ˿˦ˮ̂˪˶˪˷ 

˩˦ ˨˦˱˳˦˻˫˪˽˲˪˷ ˮ. ˽ˮ˺˾ˮ́˪˱, ˦. ˿ˮ˻˳˧˦˫˦˱, ˷. ̅ˮ˻ˮ˦˱, ˷. ˵˼˪˲˸˱˦, ˨. 

˯˦˶˸˳ˬˮ˦˱. 

˺ˮ˰˳˰˳˨ˮˮ˷ ˱˪̀˲ˮ˪˶˪˧˦˭˦ ˩˳˻˸˳˶˱˦ ˬ˹˶˦˧ ˭˦˲˩ˮ˰˦˫˦˱ ˨˦˱˳˷̀˦ 

˰˦ˬ˹˶ˮ ˬ˼˦˴˶˪˧ˮ˷ ˯˶˪˧˹˰ˮ ˻˦˶˭˹˰ ˪˲˦ˬ˪ ï ˷˦˩˦̀ ˾˪˸˦˲ˮ˰ˮ˦ ˦˱ 

˱˪̀˲ˮ˪˶˭˦ ˱ˮ˪˶ ˱˳́ˮ˪˧˹˰ˮ ˶˦˱˩˪˲ˮ˱˪ ˬ˼˦˴˦˶ˮ. ˦˨˶˪˭˫˪, ˱ˮ˷ ˱ˮ˪˶ 
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˷˳˺˪˰ ˷˦˶˺˾ˮ ˿˦̂˪˶ˮ˰ˮ ˬ˼˦˴˶˪˧ˮ ˩˦ ˲˦˭˪˰˷ ˨˫ˮ˻˱˲ˮ˷ ˦˱ ˷˳˺˰ˮ˷ 

˱˯˫ˮ˩˶˭˦ ˸˶˦˩ˮ̀ˮ˹˰ ˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦ˬ˪ ˷˦ˬ˼˦˴˶˳ ˪˴˳˷ˮ˷ ˱ˮ˱˦˶˭. 

1967 ̂˪˰˷, ˴˦˶ˮˬ˾ˮ, ˺˶˦˲˨˱˦ ˻˦˶˭˫˪˰˳˰˳˨˱˦ ˵. ˩ˮ˹˱˪ˬ˪˰˱˦ 

˨˦˱˳˦˻˫˪˽˲˦ ˰˦ˬ˹˶ˮ ˺˳˰˯˰˳˶˹˰ˮ ˱˦˷˦˰˪˧ˮ. ˱˦˷˾ˮ ̂˦˶˱˳˩˨˪˲ˮ˰ˮ˦ 

́ˮ˶ˮ˭˦˩˦˩ ˬ˼˦˴˶˪˧ˮ ˩˦ ˨˦˩˱˳̀˪˱˪˧ˮ. ˪˷ ˸˪˻˷˸˪˧ˮ ˩ˮ˩ ˽˹˶˦˩˼˪˧˦˷ 

ˮ˱˷˦̄˹˶˪˧˷ ˦˶˦ ˱˦˶˸˳ ˪˲˦˭˱˪̀˲ˮ˪˶˹˰ˮ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭, ˦˶˦˱˪˩ 

˺˳˰˯˰˳˶˹˰ˮ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭˦̀ ˩˦ ˨˦˶˯˫˪˹˰ˮ ̂˫˰ˮ˰ˮ ˾˪˦˻˫˷ ˰˦ˬ˹˶ˮ 

ˬ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶˪˧ˮ˷ ˾˪˷̂˦˫˰˦˾ˮ. 

˱˪˭˳˩˳˰˳˨ˮ˦: ˦˼˲ˮ˾˲˹˰ˮ ˯˫˰˪˫ˮ˩˦˲ ˨˦˱˳˱˩ˮ˲˦˶˪ ˨˦˱˳˫ˮ˽˪˲˪˭ 

˽˫˪˰˦ ˪˱˴ˮ˶ˮ˹˰ˮ ˱˦˷˦˰ˮ˷ ˱˳˴˳˫˪˧ˮ˷˦˭˫ˮ˷ ˺˳˰˯˰˳˶˾ˮ ˲˦̀˦˩ˮ ˽˫˪˰˦ 

̄˪˶̄ˮ, ˦˷˪˫˪ ˦˲˦˰ˮˬˮ˷˦ ˩˦ ˾˪˩˦˶˪˧ˮ˷ ˱˪˭˳˩ˮ. 

˾˪˩˪˨˪˧ˮ/˩ˮ˷˯˹˷ˮ˦: ˨˪˶-˩˪˩ˮ˲˦̀˫˰ˮ˷ ˹˶˭ˮ˪˶˭˳˧˦ˬ˪ ˦˨˪˧˹˰ˮ 

˷ˮ˹˵˪˸ˮ ˪˶˭-˪˶˭ˮ ̂˦˱˽˫˦˲ˮ˦ ˦˶˦˱˦˶˸˳ ˻˦˶˭˹˰ˮ, ˦˶˦˱˪˩ ˱˷˳˺˰ˮ˳˷ 

˽˫˪˰˦ ˹́˫˪˰˪˷ ̄˦˰̄˭˦ ˷˦ˬ˼˦˴˶˳ ˪˴˳˷ˮ˷˦˭˫ˮ˷; ˦˱˨˫˦˶ ˩˳˱ˮ˲˦˲˸˹˶ 

˹˶˭ˮ˪˶˭˳˧˦˷ ˯ˮ, ˧˹˲˪˧˶ˮ˫ˮ˦, ˨˦˲˦˴ˮ˶˳˧˪˧˷ ˬ˳˨˦˩˦˩ ˬ˪˴ˮ˶˷ˮ˸˽-

˫ˮ˪˶˪˧ˮ˷, ˯˳˲˯˶˪˸˹˰˦˩ ˯ˮ ̄˦˰̄˹˶ˮ ˬ˼˦˴˶ˮ˷ ˹˱˭˦˫˶˪˷ˮ ˺˹˲˻̀ˮ˦ï

ˮˬ˶˹˲˳˷ ˷˳̀ˮ˹˱ˮ˷ ˨˦˯˪˭ˮ˰˾˳˧ˮ˰˪˧˦ˬ˪, ˦˩˦˱ˮ˦˲˪˧˷ ˹˻˦˩˦˨˳˷ ̅˦˲˷˦˼ˮ 

˱˳˻˦˰˦˻˪˳˧˶ˮ˫ˮ ˮ˩˪˦˰˪˧ˮ, ˶˦˭˦ ˦˱ ˬ˲˪˳˧˶ˮ˫ ˷˦˭˲˳˪˧˦ˬ˪ ˦˼ˮˬ˦˶˩˳˷ 

˱˳˱˦˫˦˰ˮ ˭˦˳˧˦. 

˧˹˲˪˧˶ˮ˫ˮ˦, ˳˩ˮ˭˨˦˲ ˦˱˨˫˦˶ˮ ˬ˳˨˦˩˯˦̀˳˧˶ˮ˹˰ˮ  ˮ˩˪˦˰˪˧ˮ˷ 

˷˦˱˷˦̄˹˶˾ˮ˦ ˰˦ˬ˹˶ˮ ˺˳˰˯˰˳˶˹˰ˮ ˾˪˱˳˻˱˪˩˪˧˦̀ ˩˦ ˱ˮ˷ˮ ˪˶˭-˪˶˭ˮ  

˨˦˱˳˶˿˪˹˰ˮ ˵˦˲˶ˮ ï ˬ˼˦˴˦˶ˮ. 

˰˦ˬ˹˶ˮ ̄˦˰̄˹˶ˮ ˷˦ˬ˼˦˴˶˳ ˪˴˳˷ˮ ˲˦˭˪˰ˮ ˩˦˷˸˹˶ˮ˦ ˮ˱ˮ˷˦, ˶˳˱ 

˿˫˪˲ˮ ̂ˮ˲˦˴˶˪˧ˮ˷ ˱˷˳˺˰˾˪˨˶́˲˪˧˦ ˩˦ ˱˦˷ˬ˪ ˩˦˺˹́˲˪˧˹˰ˮ 

ˬ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶˪˧˦ ˪˶˭ˮ, ˱˭˰ˮ˦˲ˮ, ˨˦˲˹˽˳˺˪˰ˮ˦ ˽˳˫˪˰ˮ ˻˦˶˭˫˪˰˹˶ˮ 

˸˳˱ˮ˷˦˭˫ˮ˷ ˩˦ ˱˦˭ˮ ˮ˩˪˲˸˳˧ˮ˷ ˪˶˭-˪˶˭ˮ ˩˦˷˸˹˶ˮ̀˦˦ (˲˦˶˦˯ˮ́˪, 

˾ˮ˳˾˫ˮ˰ˮ, 2015:439). 

˰˦ˬ˹˶ˮ ̄˦˰̄˹˶ˮ ˬ˼˦˴˶ˮ˷ ˴˪˶˷˳˲˦˵˪˧ˮ, ˶˳˨˳˶̀ ˰˦ˬ˹˶ˮ 

˺˳˰˯˰˳˶ˮ˷ ˱˯˫˰˪˫˦˶ˮ-˺ˮ˰˳˰˳˨ˮˮ˷ ˱˪̀˲ˮ˪˶˪˧˦˭˦ ˩˳˻˸˳˶ˮ ˬ˹˶˦˧ 

˭˦˲˩ˮ˰˦˫˦ ˱ˮ˹˭ˮ˭˪˧˷, ́ˮ˶ˮ˭˦˩˦˩ ˰˦ˬ˹˶ ˽˳˺˦˷˭˦˲ ˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ 

˸˶˦˩ˮ̀ˮ˹˰ˮ ̂˪˷-˿˫˪˹˰˪˧˪˧ˮ˷, ˪˶˳˫˲˹˰ˮ ̄˦˷ˮ˦˭ˮ˷ ˱˦˸˦˶˪˧˰˪˧ ˮ ˦˶ˮ˦˲ 

(˭˦˲˩ˮ˰˦˫˦, 1970:5). 

˶˳˨˳˶̀ ˷˦˻˦˶˭˫˪˰˳˷ ˽˫˪˰˦ ˪˭˲˳˨˶˦˺ˮ˹˰ˮ ˶˪˨ˮ˳˲ˮ, ˰˦ˬ˪˭ˮ̀ 

˱˩ˮ˩˦˶ˮ˦ ̅˦˩˳˷˲˹˶ˮ ˷˦ˬ˼˦˴˶˳ ˪˴˳˷ˮ˭, ˶˳˱˰˪˧˷˦̀ ̀˳̀̄˦˰ˮ ˯˦˫˾ˮ˶ˮ 

˦˻˫˭ ̄˦˰̄ˮ˷ ˮ˷˸˳˶ˮ˦˷˭˦˲, ˱ˮ˷ ˽˳˺˦˷˭˦˲. 

˰˦ˬ˹˶ ̅˦˩˳˷˲˹˶ ˬ˼˦˴˶˪˧˾ˮ ˲˦˭˰˦˩ ˨˦˱˳ˮ̄˦˸˪˧˦ ˿˫˪˲ˮ ˯˳˰̄ˮ 

̂ˮ˲˦˴˶˪˧ˮ˷ ˱˷˳˺˰˱̄˪˩˫˪˰˳˧˦, ˷̂˶˦˺˫˦ ˹˯˪˭˪˷ˮ ˱˳˱˦˫˰ˮ˷˦˩˱ˮ, ˱˦˭ˮ 

˺ˮ˻˶˪˧ˮ, ˳̀˲˪˧˪˧ˮ ˩˦, ˶˦̀ ˱˭˦˫˦˶ˮ˦ ˻˦˶˭˹˰ˮ ˱˳˩˨˱ˮ˷ ˱˹˩˱ˮ˫ˮ 

˭˦˲˱˩˪˫ˮ ˳˴˸ˮ˱ˮˬ˱ˮï˶ ̂˱˪˲˦ ˧˳˶˳˸˪˧ˮ˷ ˩˦˱˦˶̀̄˪˧ˮ˷˦ ˩˦ ˷ˮ˯˪˭ˮ˷ 

˨˦˱˦˶̅˫˪˧ˮ˷˦. 
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˰˦ˬ˹˶ ̅˦˩˳˷˲˹˶ ˬ˼˦˴˶˪˧˾ˮ ˨˫̄˫˩˪˧˦, ˬ˳˨˦˩˻˦˶˭˹˰ˮ ˩˦ 

˱˷˳˺˰ˮ˳˷ ˱˶˦˫˦˰ˮ ̄˦˰̄ˮ˷ ˬ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶˪˧˦˾ˮ ˯˦˶˨˦˩ ̀˲˳˧ˮ˰ˮ ˨˪˶-

˩˪˩ˮ˲˦̀˫˰ˮ˷  ˷ˮ˹˵˪˸ˮ˷ ˾˪˱̀˫˪˰ˮ ˷˦ˬ˼˦˴˶˳ ˲˦˶˦˸ˮ˫˪˧ˮ, ˶˳˱˰˪˧ˮ̀ 

̄˾ˮ˶˦˩ ˻˦˶˭˹˰ˮ ̄˦˰̄˹˶ˮ ˪˴˳˷ˮ˷ ï Ă˪˭˪˶ˮ˦˲ˮ˷ñ ˷ˮ˹˵˪˸ˮ˷ ˲˦̂ˮ˰˦˩˦̀ 

˨˫˪˫˰ˮ˲˪˧˦. 

˿˫˪˲ ˱ˮ˪˶ 2014  ̂˪˰˷ ˨˦˼˱˦ ˷˦˶˺˾ˮ (˭˹˶˻˪˭ˮ˷ ˶˪˷˴˹˧˰ˮ˯˦) ˿˦̂˪˶ˮ˰ 

ˬ˼˦˴˦˶˾ˮ Ă˴˶˳˼˳˲ˮñ (Ă˨˪˶ˮñ) ˦˱ ˸ˮ˴ˮ˷ ˬ˼˦˴˦˶˭˦ ˸˶˦˩ˮ̀ˮˮ˷ ˭˦˲˦̄˱˦˩, 

˧˳˶˳˸ˮ ˩˪˩ˮ˲˦̀˫˦˰ˮ ˿˦˨˶˦˫˷ ˨˪˶˷, ˷˦˯˹˭˦˶ ˻˦˰ˮ˾˫ˮ˰˷ ˯ˮ ˦˭˦˱˦˱˪˧˷: 

˾˹˦ ˬ˦˱˭˦˶˾ˮ, ́˦˰ˮ˦˲ ˶˳˱ ˨˦˭˳˫˩˦, ˩˪˩ˮ˲˦̀˫˰ˮ˷ ˻˦˰ˮ˾˫ˮ˰˱˦ ˨˪˶˷ 

˯˦˰˦˭ˮ ˾˪˦˿˪˿˦ ̄˪˰˾ˮ ˩˦ ˹˧˶́˦˲˦: 

ï Ă˱˦˶̂˽˫˷ ˷˦˲˦˱ ˦˶ ˱˳ˮ˸˦˲, ˦˶ ˱˳̄˫ˮ˩˪˳ñ. 

˷˦˧˶˦˰˳ ˨˳˨˳ ˸ˮ˶ˮ˰-˸ˮ˶ˮ˰ˮ˭ ˨˦˹˩˨˦ ˨ˬ˦˷ ˩˦ ˪˶˭ˮ ˩˪˩˦˧˶ˮ˷ 

˷˦̄˰˷ ˱ˮ˦˩˨˦. ˯˪˭ˮ˰˱˦ ˨˳˨˳˲˦˱ ˩˪˩˦˧˪˶ˮ ˨˦˦˷˹˺˭˦˫˦, ˷˦̄˰ˮ ˩˦˹˰˦˨˦ 

˩˦ ˦˱ ˷ˮ˯˪˭ˮ˷ ˷˦˺˦˷˹˶˦˩ ˷ˮ˯˪˭ˮ˭˫˪  ˩˦̅ˮ˰˩˳˫˩˦: ̅˦˩˳˻˦˶ˮ 

˩˪˩˦˧˶ˮ˷˦ ˩˦ ˱ˮ˷ˮ ˾˫ˮ˰˪˧ˮ˷ (˶˳˱˰˪˧˷˦̀, ˦˷˪˫˪, ˷ˮ˦˱˳˫˲˪˧ˮ˭ ˱˳˪̄˱˦˶˦) 

̂˽˦˰˳˧ˮ˭, ˨˪˶ˮ ˨˳˨˳˲˦ ˨˦˰˦˱˦ˬ˩˦, ˨˦̀ˮ˲˪˧ˮ˷˦˷ ˨˳˨˳˲˦˷ ˰˳˽˪˧ˬ˪ 

˽˫˦˫ˮ˰˪˧ˮ ˨˦˩˦˪˾˰˪˧˳˩˦, ˸ˮ˶ˮ˰ˮ˷˦˷ ˰˪˼˫˪˧ˮ ˿˦˱˳˪˯ˮ˩˪˧˳˩˦, ̄˳˰˳ 

˽˳˫˪˰ˮ ˭˦˫ˮ˷ ˩˦˧˦˲˦ˬ˪ ˳˻˶˳˪˧ˮ ˷̀˫ˮ˳˩˦. 

˱˦˩˰ˮ˪˶˱˦ ˩˪˩˦˧˪˶˱˦ ˩˦ ˱ˮ˷˱˦ ˾˫ˮ˰˪˧˱˦ ˱˦˶̂˽˫ˮ˭ ˷˦˫˷˪ ˯˦˰˦˭ˮ̀ 

˨˦˦˸˦˲˪˷ ˨˳˨˳˲˦˷ ˩˦ ˨˦ˮ˷˸˹˱˶˪˷. 

˧˳˶˳˸˱˦ ˩˦ ˾˹˶ˮ˦˲˱˦ ˩˪˩ˮ˲˦̀˫˦˰˱˦, ˶˦˯ˮ ˨˪˶ˮ ˨˦˰˦˱˦ˬ˪˧˹˰ˮ ˩ 

˩˦̅ˮ˰˩˳˪˧˹˰ˮ ˩˦ˮ˲˦̄˦, ˭˦˫ˮ˷ˮ ˻˦˰ˮ˾˫ˮ˰ˮ̀ ˱˦˶̂˽˫ˬ˪ ˨˦˨ˬ˦˫˲˦ ˮ˱ 

ˮ˱˪˩ˮ˭, ˶˳˱ ˱ˮ˷ˮ ˻˦˰ˮ˾˫ˮ˰ˮ̀ ˮ˷˪˭ˮ ˰˦˱˦ˬˮ ˨˦̄˩˪˧˳˩˦, ˶˳˨˳˶̀ ˨˪˶ˮ. 

˩˪˩ˮ˲˦̀˫˰ˮ˷ ˻˦˰ˮ˾˫ˮ˰ˮ̀ ˩˪˩˦˷˦˫ˮ˭ ˧˳˶˳˸ˮ ˮ˽˳, ˩˪˩˦˧˪˶˷˦ ˩˦ 

˱ˮ˷ ˫˦˵ˮ˾˫ˮ˰˪˧˷ ˹˴˦˸ˮ˫̀˪˱˹˰˳˩ ˱˳˪˻̀˦, ˾˪˹˶˦̀̄˽˳˺˦ ˱ˮ˦˽˪˲˦ ˩˦ ˮ˷ 

˩˦ˮ˱˷˦̄˹˶˦, ˶˳˱ ˸ˮ˶ˮ˰ˮ˷ ˩˶˳˷ ˭˫˦˰˪˧ˬ˪ ˱˳˶ˮ˪˰˪˧ˮ ˪˯ˮ˩˪˧˳˩˲˪˲, 

˨˦̀ˮ˲˪˧ˮ˷˦˷ ˰˳˽˪˧ˮ˩˦˲ ˱˦˸˰˪˧ˮ ˷̀˫ˮ˳˩˦, ̄˳˰˳ ˱˦˶̂˽˫ˮ˷ ˲˦̀˫˰˦˩ 

˯˦˰˦˭ˮ˩˦˲ ˨˫˪˰˪˧ˮ ˨˦˩˱˳˹̀˫ˮ˫˩˲˪˲. 

˷˦̄˰˾ˮ ˩˦˧˶˹˲˪˧˹˰˱˦ ˨˳˨˳˲˦˱ ˩˪˩˦˱ˮ˷ˮ ˶˳˱ ˩˦ˮ˲˦̄˦, ˰˳˽˪˧ˮ˩˦˲ 

˱˦˸˰˪˧ˮ ˿˦˱˳˹̀˫ˮ˫˩˦; ˦˱ˮ˷ ˩˦˲˦̄˫˦ˬ˪ ˦˸ˮ˶˩˦ ˩˦ ˭˫˦˰˪˧ˬ˪ ˱˳˶ˮ˪˰˪˧ˮ 

˿˦˱˳˪˯ˮ˩˦. ˩˪˩˦ ˱˳˶ˮ˪˰˪˧˷ ˱ˮ˫˦˶˩˦, ˱˦˭ ˯ˮ ˩˪˩˦-˾˫ˮ˰ˮ ˩˦˨˪˷˰˪˷ ˩˦ 

˳˶ˮ˫˪˲ˮ ˩˦ˮ̄˳̀˲˪˲. ˬ˼˦˴˶ˮ˷ ˧˳˰˳˷ ˱˭˻˱˪˰ˮ ˩˦˷́˪˲˷: Ă˷˦̄˰˯˦˶ˮ̀ ˨˪˶˷ 

˩˦˶˿˦ ˩˦ ˶˳˨˳˶̀ ˹˲˩˳˩˦, ˮ˷˪ ˩˦˷˦̄˰˩˦ñ (˲˦˶˦˯ˮ́˪, ˾ˮ˳˾˫ˮ˰ˮ, 

2015:452). 

˦˱˦˫˪ ˷ˮ˹˵˪˸ˮ˷ ˬ˼˦˴˦˶ˮ ˿˦˹̂˪˶ˮ˦ ̀˲˳˧ˮ˰ ˺˶˦˲˨ ˪˲˦˭˱˪̀˲ˮ˪˶-

˯˦˫˯˦˷ˮ˳˰˳˨˷, ˺˳˰˯˰˳˶ˮ˷˦ ˩˦ ˾˪˩˦˶˪˧ˮ˭ˮ ˱ˮ˭˳˰˳˨ˮˮ˷ ˨˦˱˳˿˪˲ˮ˰ 

˱˯˫˰˪˫˦˶˷ ˵˳˶˵ ˩ˮ˹˱˪ˬˮ˰˷ ˭˹˶˻˪˭˾ˮ ˷˦˭˦˹˶ˮ˭ Ă˭̄˳ˬˮ˲˪˶ˮ 

˴˶˳˼˳˲ˮñ (Ă˩˪˫˲ˮ˰ˮ ˨˪˶ˮñ) (˩ˮ˹˱˪ˬˮ˰ˮ, 2009:172). 

˰˦ˬ˹˶ˮ ˬ˼˦˴˶ˮ˷ ˪˷ ˷ˮ˹˵˪˸ˮ ˱˲ˮ˾˫˲˪˰˳˫˦˲ ˱˷˨˦˫˷˪˧˦˷ ˮ˿˪˲˷ 

˶˹˷˹˰ ˬ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶˪˧˦˾ˮ ̀˲˳˧ˮ˰ ˬ˼˦˴˦˶˭˦˲ Ă˭˳˶˱˪˸ˮ ˭˫˪ñ. 
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̀̄˳˫˶˪˧ˮ˷ ˹˱˦˶˸ˮ˫˪˷ˮ ˺˳˶˱ˮ˩˦˲ ˹˶˭˹˰˪˷ˮ˷˦˯˪˲ ˰˸˳˰˫ˮ˷ 

˨ˬ˦ˬ˪ ˩˪˩˦˱ˮ̂ˮ˷ ˷̄˫˦˩˦˷̄˫˦ ˲˦̂ˮ˰˾ˮ ˱̀̄˳˫˶˪˧ ̄˦˰̄˪˧˷ ˷˦˯˱˦˳ 

˾˪̄˫˪˩˶ˮ˷ ˲ˮ˹˦˲˷˪˧ˮ ̆˻˳˲˩˦˭. ˦˱ˮ˸˳˱˦̀, ˪˴ˮ˯˹˶ˮ ˬ˼˦˴˶˹˰ˮ 

˷ˮ˹˵˪˸˪˧ˮ˷ ˩ˮ˩ˮ ˲˦̂ˮ˰ˮ ˷˦˪˶˭˦˾˳˶ˮ˷˳ ̄˦˷ˮ˦˭ˮ˷˦˦; ˦˱˩˪˲˦˩, ˽˳˫˪˰ˮ 

̄˦˰̄ˮ˷ ˲˦̀ˮ˳˲˦˰˹˶ˮ ˪˴˳˷ˮ ˱˹˩˦˱ ˾˪ˮ̀˦˫˷ ˦˱ ˷˦˪˶˭˳ ˺˳˲˩ˮ˷ ˨˦˶˯˫˪˹˰ 

˲˦̂ˮ˰˷. 

˻˦˶˭˫˪˰˹˶ˮ ˸˳˱˪˧ˮ ˳˩ˮ˭˨˦˲ ˯˹˰˸˹˶˹˰-˪˯˳˲˳˱ˮ˯˹˶ 

˹˶˭ˮ˪˶˭˳˧˦˾ˮ ˮ˽˫˲˪˲ ˦˼˱˳˷˦˫˰˪˭ˮ˷ ˱˦̆˱˦˩ˮ˦˲˹˶ ˩˦ ˩˦˷˦˫˰˪˭ˮ˷ 

˻˶ˮ˷˸ˮ˦˲˹˰ ˻˫˪˽˲˪˧˭˦˲, ˶˦˱˦̀, ˧˹˲˪˧˶ˮ˫ˮ˦, ˷˦˭˦˲˦˳ ˦˷˦̄˫˦ ̆˴˳˫˦ 

ˬ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶ ˱˪˱˯˫ˮ˩˶˪˳˧˦ˬ˪.  

˭˦˫ˮ˷ˮ ˱˲ˮ˾˫˲˪˰˳˧ˮ˭ ˰˦ˬ˹˶ˮ ˬ˼˦˴˶˪˧ˮ Ă˱̃ˮ˭˦ ˴˦˴˹̂ˮñ (Ă̂ˮ˭˪˰ˮ 

˻˳˾ˮñ) ˶˳˱˪˰ˮ̀ ˿˦ˮ̂˪˶˦ ˺˶˦˲˨˱˦ ˱˯˫˰˪˫˦˶˱˦ ˩ˮ˹˱˪ˬˮ˰˱˦ ˩˦ ˴˶˳˺. ˨. 

˯˦˶˸˳ˬˮ˦˷ ˱ˮ˪˶ ˿˦̂˪˶ˮ˰ˮ ˬ˼˦˴˦˶ˮ Ă˺˦˩ˮ˱˪ ˯˦˩˹˲ˮñ (˯˦˶˸˳ˬˮ˦, 1972:57), 

˶˳˱˪˰ˮ̀, ˦˨˶˪˭˫˪, ˾˪ˮ̀˦˫˷ ˨˪˶-˩˪˩ˮ˲˦̀˫˰ˮ˷ ˸˶˦˩ˮ̀ˮ˹˰ˮ ˷ˮ˹˵˪˸ˮ˷ 

˪˰˪˱˪˲˸˪˧˷, ˷̀ˮ˰˩˪˧˦ ˻˦˶˭˹˰ˮ ˺˳˰˯˰˳˶ˮ˷ ˺˦˶˨˰˪˧˷.  

˨˳˨˳˲˦ ˯˪˭ˮ˰ˮ, ˱̂˫˦˲˪ ˸˦˲˷˦̀˱˰ˮ˦˲ˮ ˺˪˶ˮˮ˷ ˩˦̄˱˦˶˪˧ˮ˭ ˱˳̄˫˩˪˧˦ 

˱˪̅˰ˮ˷˾ˮ, ˷˦˩˦̀ ˺˦˩ˮ˾˦̄ˮ˷ ˾˫ˮ˰ˮ ˮ˶˿˪˫˷ ˷˦̀˳˰˪˷. ˦˱ ˨˳˨˳˲˦˭ˮ 

˱˳̄ˮ˧˰˹˰ˮ ˺˦˩ˮ˾˦̄ˮ˷ ́˪ ˷˹˰ ˱˦˷˭˦˲ ̀˪˯˫˦˫˷. ˨˳˨˳˲˦ ˦˷˶˹˰˪˧˷ 

˯˪˭ˮ˰ˮ ˺˪˶ˮ˦˷ ˩˦˲˦˧˦˶˪˧˷ ˩˦ ˨˦˭˪˲˪˧˦˱˩˪ ˶˳˱ ˩˦˶˿˪˧˦ ˪˶˭ˮ ˷˦˦˭ˮ, 

˷˦̄˰˾ˮ ˨˦˶˧ˮ˷. ˱˦˷ ̂ˮ˭˪˰ˮ ˻˳˾ˮ ˨˦˷́˫˶˪˧˦ ˩˦, ˱˪˺ˮ˷ ˫˦˵ˮ˷ ˧˶́˦˲˪˧ˮ˭, 

˱˳ˮ́˪˧˲˪˧˦ ˻˳˾ˮ˷ ˴˦˸˶˳˲ˮ ˨˳˨˳˲˦, ˶˳˱˪˰˷˦̀ ˱˪˺ˮ˷ ˫˦˵ˮ ̀˳˰˦˩ 

˾˪ˮ˶˭˦˫˷ (˩ˮ˹˱˪ˬˮ˰ˮ, 2009:168). 

˦˱˦˫˪ ˾ˮ˲˦˦˶˷ˮ˷˦˦ ˴˶˳˺. ˨. ˯˦˶˸˳ˬˮ˦˷ ˱ˮ˪˶ ˿˦̂˪˶ˮ˰ˮ ˬ˼˦˴˶ˮ˷ 

Ă˺˦˩ˮ˱˪ ˯˦˩˹˲ˮ˷ñ ˷˦˱ˮ˫˪ ˫˦˶ˮ˦˲˸ˮ, ˶˳˱˪˰˭˦ ́ˮ˶ˮ˭˦˩ˮ ˷ˮ˹˵˪˸˹˶ˮ 

˻˦˶˨˦ ˦˱˨˫˦˶ˮ˦:  ˩˪˩ˮ˲˦̀˫˦˰ˮ ˭˦˫ˮ˷ˮ ˻˦˰ˮ˾˫ˮ˰˪˧ˮ˭ ˱ˮ˩ˮ˷ ˷˦˱˪˺˳ 

˱˪̅˰ˮ˷ˬ˪: ˺˦˩ˮ˱˪ ˯˦˩˹˲˷ ï ˦˭˫˦˰ˮ˷̂ˮ˲˪˧˹˰ ˨˪˶˷, ˯ˮ ˶˭˹˰ ˩˦˫˦˰˪˧˦˷ 

˦́˰˪˫˷: ˪˶˭˱˦˲˪˭˾ˮ ˦˹˶˪˫˷ ˷ˮ˱ˮ˲˩ˮ˷˦ ˩˦ ̄˳˶˧˰ˮ˷ ˱˦˶̀˫˰˪˧˷ ˩ ˱ˮ˷ 

˨˦˶˿˪˫˦˷ ˩˦˦˫˦˰˪˧˷. ˲˦˱˸ˮ˶˦˰˪˫ ˨˳˨˳˲˦˷ ˻˦˭˱˪˧ˮ ˩˦˪̄˱˦˶˪˧ˮ˦˲ ˩˦ 

˨˦˦˶˿˪˫˪˲ ˦˶˪˹˰ ˱˦˶̀˫˰˪˧˷. ˩˪˩ˮ˷˪˹˰ˮ ́˶˳̄ˮ˷ ˩˦̄˱˦˶˪˧ˮ˭, 

˱˩ˮ˩˶˹˰˦˩ ˨˦˱˳̂˽˳˧ˮ˰ˮ ˺˦˩ˮ˱˪ ˯˦˩˹˲ˮ̀ ˱ˮ˩ˮ˷ ˱˪̅˰ˮ˷˾ˮ. ˺˦˩ˮ˾˦̄ˮ˷ 

˾˫ˮ˰˷ ˱˳˪̂˳˲˪˧˦  ˨˪˶ˮ ˨˳˨˳˲˦ ˩˦ ˦˶ ˷̀ˮ˰˩˪˧˦ ˱˦˷. ˺˦˩ˮ˱˪ ˯˦˩˹˲ˮ 

˱˪̅˰ˮ˷ˮ˩˦˲ ˱˦˰˪ ˨˦˶˧ˮ˷ ˷˦̄˰˾ˮ, ˶˦˩˨˦˲ ˭˹ ˦˶ ˩˦̄˫˩˪˧˦ ˩˪˩ˮ˲˦̀˫˦˰˷, 

ˮ̀ˮ˷, ˶˳˱ ˩˦ˮ˷̅˪˧˦. ̂˫˪˹˰˪˧ˮ˩˦˲ ˨˦˱˳˻̀˪˫ˮ˷ ˩˶˳˷ ˱˦˷ ˨˦˷́˫˶˪˧˦ ˳˻˶˳˷ 

˺˪̄˷˦̀˱˪˰ˮ. ˫˪ˬˮ˶˪˧ˮ  ˺˦˩ˮ˾˦̄ˮ˷ ˾˫ˮ˰ˮ˷ ˧˶́˦˲˪˧ˮ˭ ˮ̂˽˪˧˪˲ ˳˻˶˳˷ 

˺˪̄˷˦̀˱˰ˮ˷ ˴˦˸˶˳˲ˮ˷ ́˪˧˲˦˷. 

˩˪˩ˮ˲˦̀˫˦˰ˮ ̀˩ˮ˰˳˧˷, ˶˳˨˳˶˱˪ ˺˪̄˷˦̀˱˪˰ˮ ˭˦˫ˮ˷ ˻˦˰ˮ˾˫ˮ˰˪˧˷ 

˱˳˦˶˨˳˷, ˱˦˨˶˦˱ ˷ˮ˱˦˶˭˰˪ ˱˦˰˪˫˪ ˨˦˱˳˱˵˼˦˫˲˩˪˧˦ ˩˦ ˨˪˶ˮ ˨˳˨˳˲˦ 

˺˦˩ˮ˾˦̄ˮ˷ ˾˫ˮ˰ˮ ˱˪˹˼˰˪ ̄˩˪˧˦. 



335 

 

˪˷ ˳˶ˮ˫˪ ˬ˼˦˴˦˶ˮ ˨˪˶˱˦˲˹˰ˮ ˬ˼˦˴˶ˮ˷ ˨˶ˮ˱˪˧ˮ˷˪˹˰ˮ ˫˪˶˷ˮˮ˷ 

Ă˲˦̀˦˶˨˳˨˳˲˦ñ-˷˦ ˩˦ ˺˶˦˲˨ˮ ˱˪ˬ˼˦˴˶ˮ˷ ˾˦˶˰ ˴˪˶ˮ˷ ˬ˼˦˴˶ˮ˷ Ă˯˳˲˯ˮ˦ñ-˷ 

˷ˮ˹˵˪˸˪˧˭˦˲ ˱˲ˮ˾˫˲˪˰˳˫˦˲ ˱˷˨˦˫˷˪˧˦˷ ˦˱˵˼˦˫˲˪˧˷. 

˶˳˨˳˶̀ ˱˷˳˺˰ˮ˳˷ ̄˦˰̄˭˦ ˷˦ˬ˼˦˴˶˳ ˪˴˳˷˾ˮ, ˮ˷˪ ˬ˳˨˦˩˻˦˶˭˹˰ 

˩˦ ˯˳˲˯˶˪˸˹˰˦˩ ˰˦ˬ˹˶ ̄˦˰̄˹˶ ˬ˼˦˴˶˪˧˾ˮ ˩˪˩ˮ˲˦̀˫˦˰ˮ, ˶˳˨˳̀ 

˹˦˶˽˳˺ˮ˭ˮ ˴˪˶˷˳˲˦˵ˮ, ˾˹˶ˮ˦˲ˮ ˩˦ ˪˨˳ˮ˷˸ˮ˦, ˱ˮ˷ˮ ˻˦˰ˮ˾˫ˮ˰ˮ ˯ˮ ï˨ ˳˲̅ˮ 

˩˦ ˬ˦˶˱˦̀ˮ. ˧˳˶˳˸ˮ ˩˦ ˾˹˶ˮ˦˲ˮ ˩˪˩ˮ˲˦̀˫˦˰ˮ ˨˪˶ˮ˷ ˩˦˱̀ˮ˶˪˧ˮ˷ 

̄˦˶̅ˬ˪ ̀˩ˮ˰˳˧˷ ˷˦˯˹˭˦˶ˮ ˾˫ˮ˰ˮ˷ ˨˦˱˳˷̂˳˶˪˧˦˷, ˱˦˨˶˦˱ ˱ˮˬ˦˲˷ ˫˪˶ 

˦˼̂˪˫˷. 

˰˦ˬ˹˶ ˬ˼˦˴˦˶˾ˮ Ă˯˦˲˿˦˾˪˲ ˯˦˲˿˦˾˦ñ (Ă˯˦˹̃ˮ˩˦˲ ˯˦˹̃ˬ˪), ˶˳˱˪˰ˮ̀ 

˿˦ˮ̂˪˶˦ ˩ˮ˹˱˪ˬˮ˰˱˦  ˯˦˶˨˦˩ ˨˦˱˳˿˲˩˦ ˾˹˶ˮ˦˲˳˧˦ ˩˦ ˨˦˹˱˦́˼˦˶˳˧˦ 

˩˪˩ˮ˲˦̀˫˰ˮ˷˦. ˮ˨ˮ ˨˪˶˷ ́˦˰ˮ˦˲ ̀˹˩˦˩ ˪˻̀˪˳˩˦, ˭˦˫ˮ˷ ˦˷˹˰˷ ˯ˮ 

˦˲˪˧ˮ˫˶˪˧˩˦. ˽˫˪˰˦ ˷˦˻˱˪˷ ˨˪˶˷ ˦˫˦˰˪˧˩˦. ˪˶˭ ˩˼˪˷ ˩˪˩ˮ˲˦̀˫˦˰˱˦ ˨˪˶ 

˨˳˨˳˲˦˷ ́˶˳̄˦ ˷˦́˳˫˦˶ˬ˪ ̂˦˦˽˫˦˲ˮ˲˦ ˩˦ ˯˦˲˦˺ˮ˷ ́˦˺ˮ˷ ˩˦˶˭˫˦̀ ˩˦˦˫˦˰˦, 

˻˦˰ˮ˾˫ˮ˰ˮ ˸ˮ˶ˮ˰-˸ˮ˶ˮ˰ˮ˭ ̂˦˫ˮ˩˦, ˲˪˶˫ˮ˹˰˳˧˩˦, ˱˳˦˷̂˶˪˧˩˦ ˭˹ 

˦˶˦ ́˦˺ˮ˷  ˩˦˶˭˫˦˷, ˱˦˨˶˦˱ ́˶˳̄ˮ˷ ˩˦̄˱˦˶˪˧ˮ˭ ˩˦˶˭˹˰ˮ ˯˦˲˦˺ˮ˷ ́˦˺ˮ˷ 

˨˳˶˨˦˰ˮ ˱˳ˮ˸˦˲˦ ˩˦ ˩˪˩ˮ˲˦̀˫˦˰˷ ˿˦˦˧˦˶˦. ˩˪˩ˮ˲˦̀˫˦˰ˮ ˨˦˳̀˩˦, 

˦˱˩˪˲ˮ ˷˦˻˱˪ ˶˳˨˳˶ ˨˦˦˯˪˭˦˳, ˩˦, ˨˦˧˳˶˳˸˪˧˹˰ˮ ˹˺˶˳ ̀˹˩˦˩ ˱˳ˮ˻̀˦ ï 

˳˶ˮ ˭˹˲˹˻ˮ ˷ˮ˱ˮ˲˩ˮ ˱ˮ˷̀˦ ˩˦˷˦˺˻˫˦˫˦˩ ˩˦ ˷ˮ˧˲˪˰˪˾ˮ ̂ˮ˷˻˫ˮ˰˾ˮ 

˨˦˹˾˫˦. 

̂ˮ˷˻˫ˮ˰ˮ ˼˦˱ˮ˭ ̃ˮ˲˯˪˧ˮ˷ ˭˦˫˾˪˷˦˺˦˶ˮ ˮ˽˳, ˶˦̀ ˯˦˶˨˦˩ ˮ̀˳˩˦ 

˨˳˨˳˲˦˱; ˦˱ˮ˸˳˱ ˸ˮ˶ˮ˰ˮ˭ ˩˦ ˾ˮ˾ˮ˭ ̂˦˫ˮ˩˦; ˶˳˱ ˦˶ ̂˦˷˹˰ˮ˽˳, 

˩˪˩ˮ˲˦̀˫˦˰ˮ ˩˦˷̅ˮ˩˦. ̂ˮ˷˻˫ˮ˰˾ˮ ˱ˮ˷˹˰˷ ̃ˮ˲˯˪˧˱˦ ˷˭̄˳˫˪˷, ˱˦˭˭˦˲ 

˪̀˪˯˫˦. ˨˳˲ˮ˪˶˱˦ ˨˳˨˳˲˦˱ ˯˦˶˨˦˩ ˮ̀˳˩˦, ˦˱˦˷ ˶˦̀ ˱˳˽˫˪˧˳˩˦, ˩˦ 

˨˦˩˦̂˽˫ˮ˸˦, ˩˶˳ ˨˦˪̂˪˰˦ ˨˦˭˪˲˪˧˦˱˩˪. ˦˱ˮ˸˳˱, ˷˦˲˦˱ ̀˪˯˫˦˷ ˩˦ˮ̂˽˪˧˩˦ 

˭˦˲˩˦˭˦˲ ˮ˭̄˳˫˩˦, ˱˳˪˸˦˲˦˭ ˺˪̄˷˦̀˱˪˰ˮ, ̂ˮ˲˩˪˧ˮ, ˯˦˧˦, ˭˦˫˷˦˺˦˶ˮ, 

˷˦˶˯˪, ˱˳˷˦˷̄˦˱ˮ, ˨˳˨˳˲˦˷ ˦˱˨˫˦˶˦˩ ˩˶˳ ˨˦̆˽˦˫˩˦. ˽˫˪˰˦ ˲ˮ˫˭ˮ  ˭ˮ˭˳-

˭ˮ˭˳˩ ˱˳˦˸˦˲ˮ˲˦; ˦˱˦˷˳˧˦˾ˮ, ˨˳˨˳˲˦ ˷˦̀˪˯˫˦˳˩ ˶˳˱ ˦˦˽˪˲˪˷, ˱˦˱˦˰˱˦̀ 

ˮ˽ˮ˫˰˦. ˨˦˭˪˲˩˦˳ ˩˦ ̃ˮ˲˯˪˧ˮ̀ ˨˦ˮ˻̀˲˪˲. 

˨˳˨˳˲˦ ˭˦˫ˮ˷ˮ ˲ˮ˫˭˪˧ˮ˭˦ ˩˦ ˩˦˺˻˫˪˹˰ˮ ˷ˮ˱ˮ˲˩ˮ˭ ˹˫˲˪˧˪˰ˮ 

˩˦˧˶˹˲˩˦ ˷˦̄˰˾ˮ;  ˾˹˶ˮ˦˲˱˦ ˩˪˩ˮ˲˦̀˫˦˰˱˦ ˱˪˳˶˪ ˷˦˼˦˱˳˷ ˭˦˫ˮ˷ˮ 

˻˦˰ˮ˾˫ˮ˰ˮ ˨˦˹˾˫˦ ̂ˮ˷˻˫ˮ˰˾ˮ, ˭˦˲ ˩˦˦˧˦˶˦, ˹˺˶˳ ˯˦˶˨ˮ ˩˦ ˱˪˸ˮ ˲ˮ˫˭˪˧ˮ 

˱˳˪˭̄˳˫˦. ˦˷˪̀ ˱˳ˮ˻̀˦ ˩˪˩ˮ˲˦̀˫˰ˮ˷ ̄˦˶˧ˮ ˨˳˨˳ ˩˦ ˽˫˪˰˦˺˪˶ˮ 

˪˶˭˩˶˳˹˰˦˩ ˱˳ˮ˭̄˳˫˦. ˽˫˪˰˦˺˪˶ˮ ˱ˮˮ˼˳, ˱˦˨˶˦˱ ˷ˮ̀˳̀̄˰˪ ̀˹˩˦˩ 

˩˦˦˷˶˹˰˦. ̃ˮ˲˯˪˧˱˦ ˦̀˪˯˫˪˷, ̀˪˯˫˦-̀˪˯˫ˮ˭ ˩˦˨˰ˮ̅˪˷ ˩˦ ˯˦˹̃˪˧ˬ˪ 

˩˦˯ˮ˩˪˷. 

˩˪˩˦ ˾˪˾˺˳˭˩˦ ˩ ˾˫ˮ˰˷ ̂ˮ˷˻˫ˮ˰˾ˮ ˱ˮ˦˯ˮ˭̄˦. ˩˦ˮ˲˦̄˦ 

˩˦˨˰˪̅ˮ˰ˮ ˾˫ˮ˰ˮ ˩˦ ˽˫ˮ˶ˮ˰ˮ ˱˳˶˭˳. ̃ˮ˲˯˪˧˱˦ ˩˪˩˦̀ ˩˦˨˰ˮ̅˪˷ ˩˦ 

˯˦˹̃˪˧ˬ˪ ˩˦˯ˮ˩˪˷. ˦˱˶ˮ˨˦˩, ˾˹˶ˮ˦˲˷˦ ˩˦ ˧˳˶˳˸ ˩˪˩˦-˾˫ˮ˰˷ ˷˦˾ˮ˲˪˰ˮ 

˷ˮ˯˫˩ˮ˰ˮ ˪˶˨˳˭. 
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̅˦˩˳˷˲˹˶ˮ ˬ˼˦˴˦˶ˮ Ă˲˦˲˦˾˦˲˸˪˾ˮ ˩˳ ˦˿˪˾ˮ  ˱˦̂˯ˮ˲˩ˮñ 

(Ă˩˪˩ˮ˲˦̀˫˦˰ˮ ˩˦ ˦˿˪˷ ˧˪̃˪˩ˮñ), ˶˳˱˪˰ˮ̀ ˿˦˫ˮ̂˪˶˪˭ 2014 ̂˪˰˷ ˨˦˼˱˦ 

˷˦˶˺˾ˮ, ˨˪˶-˩˪˩ˮ˲˦̀˫˰ˮ˷ ˸˶˦˩ˮ̀ˮ˹˰ ˷ˮ˹˵˪˸ˬ˪˦ ˦˨˪˧˹˰ˮ, ˶˳˱˪˰˷˦̀ 

˯˦˶˨˦˩ ˮ̀˲˳˧˷ ˬ˳˨˦˩˻˦˶˭˹˰ˮ ˷˦ˬ˼˦˴˶˳ ˪˴˳˷ˮ. 

˷ˮ˯˫˩ˮ˰ˮ˷ ̂ˮ˲ ˩˪˩˦˱ ̄˹˭ˮ ̂˰ˮ˷ ˻˦˰ˮ˾˫ˮ˰˷ ˧˦˧˹˦˱ˮ˷ˮ˷ ˲˦˿˹˻˦˶ˮ 

˧˪̃˪˩ˮ ˩˦˹˸˳˫˦ ˩ ˨˦˦˺˶˭̄ˮ˰˦, ˱̄˳˰˳˩ ˯˪˭ˮ˰ˮ ˷˹˶˫ˮ˰˪˧ˮ˷ 

˾˪˷˦˷˶˹˰˪˧˰˦˩ ˨˦˱˳˪˽˪˲˪˧ˮ˲˦ ˩˦ ˪˷ ˦˱˧˦˫ˮ ˦˶˦˫ˮ˷˦˭˫ˮ˷ ˨˦˪˲˩˳. 

˱˦˰˪ ˱˦˱˦̀ ˨˦˶˩˦ˮ̀˫˦˰˦ ˩˦ ˩˪˩ˮ˲˦̀˫˦˰˱˦ ˨˪˶ˮ˷ ˾˪˫ˮ̂˶˳˪˧˦ 

˩˦ˮ̂˽˳. ˨˪˶˷, ˶˳˨˳˶̀ ˦˱ ˬ˼˦˴˶ˮ˷ ˷̄˫˦ ˬ˳˨˦˩˻˦˶˭˹˰ˮ 

˫˦˶ˮ˦˲˸˪˧ˮ˷˦˭˫ˮ˷ ˦˶ˮ˷ ˩˦˱˦̄˦˷ˮ˦˭˪˧˪˰ˮ, ˳̅˦̄ˮ˷ ́˦˼˰ˮ ˩˦ ˯˦˸˦ 

˭˦˲˦˹˨˶́˲˳˧˩˲˪˲. ˱˦˭ˮ ˱˪˨˳˧˶˳˧˦ ˦˱˦˶̀̄˪˧˷ ˧˳˶˳˸ˮ ˩˪˩ˮ˲˦̀˫˰ˮ˷ 

˦˭˦˷˨˫˦˶ ̄˶ˮ˯˷, ˩˦ˮ˧˶˹˲˪˧˪˲ ˩˪˩ˮ˲˦̀˫˰ˮ˷ ˱ˮ˪˶ ˱ˮ˸˦̀˪˧˹˰ ̅˦˩˳˷˲˹˶ 

˧˪̃˪˩˷ ˩˦, ˶˳˨˳˶̀ ˬ˼˦˴˶ˮ˷ ˧˳˰˳ ˱˳˨˫ˮ˭̄˶˳˧˷, ˱˦˲˦˭˳˧˪˰ˮ ˱ˬˮ˷ ˻˫˪˾ 

˿ˮ˸˪˧˭˦˲ ˪˶˭˦˩ ̃ˮ˯̃ˮ˯˪˧˩˲˪˲ ˩˦ ˱˼˪˶˳˩˲˪˲. 

˦˼˷˦˲ˮ˾˲˦˫ˮ˦, ˶˳˱ ˷˦˦˲˦˰ˮˬ˳ ˰˦ˬ˹˶ˮ ˬ˼˦˴˶ˮ˷ ˱˭˦˫˦˶ˮ ˴˪˶˷˳˲˦˵ˮï

˨˪˶ˮ ˨˳˨˳˲˦ ˷˦˯˹˭˦˶ˮ ˷˦̄˪˰ˮ˭ (˦˿˪) ˦˶ˮ˷ ̂˦˶˱˳˩˨˪˲ˮ˰ˮ, ˶˦̀ ˮ˾˫ˮ˦˭ˮ˦ 

˷˦ˬ˼˦˴˶˳ ˪˴˳˷ˮ˷˦˭˫ˮ˷. ˬ˼˦˴˶ˮ˷ ˩˦˷˦˷˶˹˰˷ ˯ˮ ˫˪̀˲˳˧ˮ˭ ˰˪˻˷-

˷ˮ˱˼˪˶˪˧˷, ˶˳˱˰˪˧ˮ˭˦̀ ˪˶˭˱˦˲˪˭˷ ˪˷ˮ˽˫˦˶˹˰˪˧ˮ˦˲ ˱˪˨˳˧˶˪˧ˮ: ˦˿˪, ˯˦˸˦ 

˩˦ ́˦˼˰ˮ. 

˩˪˩ˮ˲˦̀˫˦˰ˮ ˶˦̀ ˹˲˩˦ ˯˦˶˨ˮ ˮ˽˳˷, ˱˦ˮ˲̀ ˩˪˩ˮ˲˦̀˫˦˰ˮ˦˳. ˦˱ 

˺˶˦ˬ˦˷ ˪̄˱ˮ˦˲˪˧˦ ˴˶˳˺. ˨˹˶˦˱ ˯˦˶˸˳ˬˮ˦˷ ˱ˮ˪˶ ˿˦̂˪˶ˮ˰ˮ ˰˦ˬ˹˶ˮ 

ˬ˼˦˴˦˶ˮ Ă˲˦˲˦˾˦˲˸˪˾ˮñ (Ă˩˪˩ˮ˲˦̀˫˦˰ˮñ): ˻˦˰ˮ ˨˦̆˽˫˦ ˻˫˶ˮ˫ ˯˦̀˷, ˳̅˦̄˾ˮ 

˩˦̄˫˩˦ ˨˪˶ˮ, ˱˦˷˦̀ ˨˦˹˿˲˩˦ ˫˦˵ˮ. ˻˦˰ˮ ̀˹˩˦˩ ˦˶ ˪˻̀˪˳˩˦ ˨˪˶˷, ˱˦˨˶˦˱ 

˱˦ˮ˲̀ ˦˲˷̄˫˦˫˪˧˩˦, ˽˫˪˰˦˺˪˶ˮ ˷˦˹˯˪˭˪˷˳ ˱ˮ˷ˮ ˾˫ˮ˰ˮ˷˭˫ˮ˷ ˹˲˩˳˩˦, 

˱˦ˮ˲̀ ˾˫ˮ˰ˮ˷˯˪˲ ˮ̄˶˪˧˳˩˦. 

˪˶˭ ˷˦˼˦˱˳˷ ́˦˰ˮ˦˲ ˹̀˲˦˹˶ˮ ˷ˮˬ˱˦˶ˮ ˲˦̄˦: ˾˫ˮ˰˷ ˱˹̀˪˰˾ˮ ˩ˮ˩ˮ 

̄˪ ˦˱˳˷˫˰˳˩˦; ˾˪˾ˮ˲˪˧˹˰˱˦ ˩˪˩ˮ˲˦̀˫˦˰˱˦ ˷ˮˬ˱˦˶ˮ ˨˪˶˷ ˱ˮ˦˯˹˭˫˲˦ ˩˦ 

˷ˮˬ˱˶ˮ˷ ˦˷˦̄˷˲˪˰˦˩ ̄˳̅˦˷˭˦˲ ̂˦˫ˮ˩˦. ˷˦˷˹˰ˮ˪˶˳ ˴ˮ˶˱˦ ˷ˮˬ˱˦˶ˮ ˦˹̄˷˲˦ 

˩˦ ˭˦˲ ˹˭̄˶˦: 

ïĂ˦˱ ˷ˮˬ˱˦˶ˬ˪ ˯˦˶˨ˮ ˷ˮˬ˱˦˶ˮ ˦˶ ˮ˻˲˪˧˦˳, ˪˷ ˧ˮ̃ˮ ˩ˮ˩ˮ ̀˲˳˧ˮ˰ˮ 

˷˦̄˪˰˱̂ˮ˺˳ ˱˳˼˫˦̂˪ ˨˦̄˩˪˧˦˳ñ. ˩˪˩ˮ˲˦̀˫˦˰ˮ ˾˪̂˹̄˩˦ ˩˦ ̄˳̅˦˷ 

˷ˮ˲˦˲˹˰ˮ˭ ˦̀˲˳˧˦: ï Ă˷ˮˬ˱˦˶ˮ ˿˪˱ˮ ˧ˮ̃ˮ˷˦ ˮ˽˳, ˱˦˨˶˦˱ ˨˪˶ˮ˷˭˫ˮ˷ 

˫˭˻˫ˮ˳ñ. 

̄˳̅˦˱ ˹˭̄˶˦: Ă˱˪ ˷ˮˬ˱˦˶ˮ ˨˪˶˷ ˱ˮ˫˦˯˹˭˲˪˳ ˩˦ ˦̂ˮ ˮ˷ ˹˲˩˦ ˨˦̄˩˪˷ 

˩ˮ˩ˮ ˯˦̀ˮ˳ñ (˯˦˶˸˳ˬˮ˦, 1972:130). 

˦˱ ̅˦˩˳˷˲˹˶ ˬ˼˦˴˶˪˧˾ˮ ˩˪˩ˮ˲˦̀˫˦˰ˮ ˸˶˦˩ˮ̀ˮ˹˰˦˩, ˹˦˶˽˳˺ˮ˭ˮ 

˴ˮ˶˳˫˲˪˧˦˦, ˮ˨ˮ ˾˹˶ˮ˦˲ˮ, ˪˨˳ˮ˷˸ˮ ˩˦ ˧˳˶˳˸ˮ ˦˩˦˱ˮ˦˲ˮ˦. 

˦˭˫˦˰ˮ˷̂ˮ˲˪˧˹˰ ˨˪˶˷ ˹˩ˮ˪˶˦˩ ˪˴˽˶˳˧˦: ˦˾ˮ˱˾ˮ˰˪˧˷, ˩˼˪ ˩˦ ˼˦˱ 

̅˦˺˦˾ˮ ̆˽˦˫˷. ˱ˮ˹̄˪˩˦˫˦˩ ˦˱ˮ˷˦, ˱˾ˮ˪˶-˱̂˽˹˶˫˦˰, ˿˦˹̀˱˪˰-˩˦˹̄˹˶˦˫ 
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˨˪˶˷ ˧˳˰˳ ˱˦ˮ˲̀ ˹˱˦˶˭˰˪˧˷ ï ˱˪˺ˮ˷ ˾˫ˮ˰ˮ˷ ˱˪˹˼˰˪ ̄˩˪˧˦, ˧˳˶˳˸˷˦ ˩˦ 

˾˹˶ˮ˦˲ ˩˪˩˦˾˫ˮ˰˷ ˯ˮ ˷˦˾ˮ˲˪˰ˮ ˷ˮ˯˫˩ˮ˰ˮ ̄˫˩˦˭ ̂ˮ˰˦˩. 

˦˱˶ˮ˨˦˩, ˨˪˶-˩˪˩ˮ˲˦̀˫˰ˮ˷ ˷ˮ˹˵˪˸ˮ˷ ˾˪˱̀˫˰˪˰ˮ ˰˦ˬ˹˶ˮ 

˷˦ˬ˼˦˴˶˳ ˪˴˳˷ˮ, ˬ˳˨˦˩˻˦˶˭˹˰ˮ˷˦ ˩˦ ˱˷˳˺˰ˮ˳˷ ˷̄˫˦ ˹́˫˪˰˪˷ ̄˦˰̄˭˦ 

˲˦˶˦˸ˮ˫˪˧ˮ˷ ˱˷˨˦˫˷˦˩, ˷ˮ˯˪˭˪-˧˳˶˳˸˪˧ˮ˷ ̃˶ˮ˰˾ˮ ˨˦˲ˮ̄ˮ˰˪˧˦: ˧˳˶˳˸ˮ 

˩˪˩ˮ˲˦̀˫˦˰ˮ ˩˦ ˱ˮ˷ˮ ˹˷˦˻˱˹˶ˮ ˾˫ˮ˰ˮ ˮ˷̅˪˧ˮ˦˲, ˾˶˳˱ˮ˷˱˳˽˫˦˶˪ ˩˦ 

˯˪˭ˮ˰˾˳˧ˮ˰ ˨˪˶˷ ˯ˮ ˦˹̀ˮ˰˪˧˰˦˩  ̆˽˦˫˷  ˩˦˱˷˦˿˹˻˶˪˧˰˪˧ˮ, ˶˳˱˪˰˭˦ 

˩˦̄˱˦˶˪˧ˮ˭˦̀ ˮ˨ˮ ˱˹˩˦˱ ˨˦˱˦˶̅˫˪˧˹˰ˮ˦. 

˷˦˽˹˶˦˩˼˪˧˳˦, ˶˳˱ ˩˼˪˷ ˭˹˶˻˪˭ˮ˷ ˶˪˷˴˹˧˰ˮ˯ˮ˷ ˾˪˱˦˩˨˪˲˰˳˧˦˾ˮ 

˱˽˳˺ˮ ˷˦˶˺˪˰ˮ ˰˦ˬ˪˧ˮ˷ ˬ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶˪˧˦˾ˮ ˨˪˶-˩˪˩ˮ˲˦̀˫˰ˮ˷ 

˷ˮ˹˵˪˸ˮ ˯˫˰˦˫˦̀ ˸˶˦˩ˮ̀ˮ˹˰ ˷ˮ˹˵˪˸˹˶ ˻˦˶˨˦˷ ˱ˮ̆˽˫˪˧˦, ˶˦̀ ˰˦ˬ˹˶ˮ 

˺˳˰˯˰˳˶ˮ˷ ˷̄˫˦ ˸˶˦˩ˮ̀ˮ˹˰ ˵˦˲˶˪˧˭˦˲ ˪˶˭˦˩, ˦˾˯˦˶˦˷ ̄˩ˮ˷, ˶˳˱ 

˨˦˼˱˦ ˷˦˶˺˪˰˭˦ ˮ˷˸˳˶ˮ˹˰˱˦ ˱˪̄˷ˮ˪˶˪˧˦˱ ˧˳˰˳ ˩˶˳˱˩˪ ˾˪˱˳ˮ˲˦̄˦ 

˸˶˦˩ˮ̀ˮ˹˰ˮ, ˬ˳˨˦˩˻˦˶˭˹˰ˮ ˷˦ˬ˼˦˴˶˳ ˷ˮ˹˵˪˸˪˧ˮ ˮ˩˪˲˸˹˶ˮ 

˺˹˲˻̀ˮˮ˭. 
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Abstract: The Adjarian dialect is one of the most significant and ancient varieties of 

upper Adjara; it is the speech of the people of Adjara. It has played a specific role in 

the development of the literary language. Its linguistic study is important and 

relevant. 

Many works and studies have been dedicated to the exploration of the Adjarian 

dialect; however, it has not yet been fully studied. A comprehensive analysis of the 

Adjarian dialect requires a localized study, focusing on specific valleys and villages. 

Thus, the recorded material will reveal more analytical forms. In this regard, the 

study is naturally relevant and innovative, allowing us to study the dialect in a 

more specific, detailed, and in-depth manner. For this purpose, we have chosen one 

of the historical valleys of upper AdjaraðMerisiðfor our study. 

The paper " Some phonetic features of the speech of the inhabitants of Merisi 

Valley" discusses certain phonetic characteristics of the speech in Merisi, one of the 

historically prominent valleys of upper Adjara. It primarily focuses on the sound 

system, exploring the features of sound loss, sound emergence, assimilation, and 

dissimilation. 

Keywords: phonetic feature, upper Ajara, Merisi Valley, southern dialect. 
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ORCID: https://orcid.org/0009-0005-8200-1668 
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˦˧˷˸˶˦˻˸ˮ: ˦̃˦˶˹˰ˮ ˩ˮ˦˰˪˻˸ˮ ˬ˪˱˳ ˦̃˦˶ˮ˷ ˪˶-˭˪˶˭ˮ ˹˦˼˶˪˷˦˩ 

˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˩  ˦˹́˫˪˰˪˷ˮ ˯ˮ˰˳˦, ˮ˨ˮ ˦̃˦˶ˮ˷ ˱˯˫ˮ˩˶˭˦ ˱˪˸˽˫˪˰˪˧˦˦. 

˱˦˲ ˨˦˶˯˫˪˹˰ˮ ˶˳˰ ˮ ˾˦˷˶˹˰˦ ˷˦˱̂˪˶˰˪˧˳ ˪˲ˮ˷ ˱˾˪˲˪˧˰˳˧˦˾ˮ. ˱ˮ˷ˮ 

˪˲˦˭˱˪̀˲ˮ˪˶˹˰ˮ ˾˪˷̂˦˫˰˦ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˩  ˦˦˻˸˹˦˰˹˶ˮ˦. 

˦̃˦˶˹˰ˮ ˩ˮ˦˰˪˻˸ˮ˷ ˾˪˷˦˷̂˦˫˰˦˷ ˧˪˫˶ˮ ˾˶˳˱˦ ˭  ˹ ˯˫˪˰˪˫˦ 

˱ˮ˪́˼˫˲˦, ˱˦˨˶˦˱ ˩ˮ˦˰˪˻˸ˮ ˷˶˹˰˽˳˺ˮ˰˦˩ ˱˦ˮ˲̀ ˦  ˶˦˶ˮ˷ ˾˪˷̂˦˫˰ˮ˰ˮ. 

˦̃˦˶˹˰ˮ ˩ˮ˦˰˪˻˸ˮ˷ ˷˶˹˰˽˳˺ˮ˰ˮ ˦˲˦˰ˮˬˮ˷˭˫ˮ˷ ˦˹̀ˮ˰˪˧˪˰ˮ˦ ˱ˮ˷ˮ 

˾˪˷̂˦˫˰˦ ˰˳˯˦˰˹˶˦˩, ̄˪˳˧˪˧ˮ˷˦ ˭  ˹ ˷˳˺˰˪˧ˮ˷ ˱ˮ̄˪˩˫ˮ˭. ˦˱˨˫˦˶˦˩ 

˿˦̂˪˶ˮ˰ˮ ˱˦˷˦˰˦ ˹˺˶ ˳ ˱˪˸ ˷˦˦˲˦˰ˮˬ˳ ˺˳˶˱˦˷ ˨˦˱˳˦˫˰˪˲˷. ˦ ˱

˱ˮ˱˦˶˭˪˧ˮ˭ ˯˫˰˪˫˦ ˧˹˲˪˧˶ˮ˫ˮ˦, ˦˻˸˹˦˰˹˶ˮ, ˷˦˾˹˶ˮ ˩  ˦ ˷ˮ˦̄˰ˮ˷ 

˾˪˱̀˫˪˰ˮ˦, ˶˦̀ ˷˦˾˹˦˰˪˧˦˷ ˱˳˨˫̀˪˱˷ ˩ˮ˦˰˪˻˸ˮ ˾˪˫ˮ˷̂˦˫˰˳˭ ˹˺˶ ˳

˯˳˲˯˶˪˸˹˰˦˩, ˩˪˸˦˰˹˶˦˩ ˩  ˦˷ˮ˼˶˱ˮ˷˪˹˰˦˩. ˦ ˱˱ˮˬ˲ˮ˭ ˷˦˯˫˰˪˫˦˩ 

˦˫ˮ˼˪˭ ˬ˪˱˳ ˦̃˦˶ˮ˷ ˪˶-˭˪˶˭ˮ ˮ˷˸˳˶ˮ˹˰ˮ ̄˪˳˧˦ - ˱˪˶ˮ˷ˮ. 

˲˦˾˶˳˱˾ˮ, Ă˱˪˶ˮ˷ˮ˷ ̄˪˳˧ˮ˷ ˬ˳˨ˮ˪˶˭ˮ ˺˳˲˪˸ˮ˯˹˶ˮ 

˭˦˫ˮ˷˪˧˹˶˪˧˦ñ, ˷˦˹˧˦˶ˮ˦ ˬ˪˱˳ ˦̃˦˶ˮ˷ ˪˶-˭˪˶ ˭ ˮ˷˸˳˶ˮ˹˰˦˩ 

˨˦˱˳˶˿˪˹˰ˮ ̄˪˳˧ˮ˷ - ˱˪˶ˮ˷ˮ˷ ˱˪˸˽˫˪˰˪˧ˮ˷ ˬ˳˨ˮ˪˶˭ ˺˳˲˪˸ˮ˯˹˶ 

˭˦˫ˮ˷˪˧˹˶˪˧˦ˬ˪. ́ˮ˶ˮ˭˦˩˦˩ ˨˦˲̄ˮ˰˹˰ˮ˦ ˧˨˪˶ˮ˷ ˩˦˽˶˹˪˧ˮ˷, ˧˨˪˶ˮ˷ 

˩˦˯˦˶˨˫ˮ˷, ˧˨˪˶ˮ˷ ˨˦˿˪˲ˮ˷, ˷ ˶˹˰̄˱˳˫˲˳˧ˮ˷, ˦˷ˮ˱ˮ˰˦̀ˮˮ˷, ˩ˮ˷ˮ˱ˮ˰˦̀ˮˮ˷ 

˭˦˫ˮ˷˪˧˹˶˪˧˪˧ˮ. 

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˺˳˲˪˸ˮ˯˹˶ˮ ˭˦˫ˮ˷˪˧˹˶˪˧˦, ˬ˪˱˳ ˦̃˦˶˹˰ˮ, 

˱˪˶ˮ˷ˮ˷ ̄˪˳˧˦, ˷ ˦˱̄˶˹˰ˮ ˯ˮ˰˳. 

 

*** 

˾˪˷˦˫˦˰ˮ: ˦̃˦˶˹˰ˮ ˩ˮ˦˰˪˻˸ˮ ˬ˪˱˳ ˦̃˦˶ˮ˷ ˪˶-˭˪˶˭ˮ ˹˦˼˶˪˷˦˩ 

˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˩  ˦˹́˫˪˰˪˷ˮ ˯ˮ˰˳˦, ˮ˨ˮ ˦̃˦˶ˮ˷ ˱˯˫ˮ˩˶˭˦ ˱˪˸˽˫˪˰˪˧˦˦. 

˱˦˲ ˨˦˶˯˫˪˹˰ˮ ˶˳˰ ˮ ˾˦˷˶˹˰˦ ˷˦˱̂˪˶˰˪˧˳ ˪˲ˮ˷ ˱˾˪˲˪˧˰˳˧˦˾ˮ. ˱ˮ˷ˮ 

˪˲˦˭˱˪̀˲ˮ˪˶˹˰ˮ ˾˪˷̂˦˫˰˦ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˩  ˦˦˻˸˹˦˰˹˶ˮ˦. 

˦̃˦˶˹˰ˮ ˩ˮ˦˰˪˻˸ˮ˷ ˾˪˷˦˷̂˦˫˰˦˷ ˧˪˫˶ˮ ˾˶˳˱˦ ˭  ˹ ˯˫˪˰˪˫˦ 

˱ˮ˪́˼˫˲˦, ˱˦˨˶˦˱ ˩ˮ˦˰˪˻˸ˮ ˷˶˹˰˽˳˺ˮ˰˦˩ ˱˦ˮ˲̀ ˦  ˶˦˶ˮ˷ ˾˪˷̂˦˫˰ˮ˰ˮ. 

˦̃˦˶˹˰ˮ ˩ˮ˦˰˪˻˸ˮ˷ ˷˶˹˰˽˳˺ˮ˰ˮ ˦˲˦˰ˮˬˮ˷˭˫ˮ˷ ˦˹̀ˮ˰˪˧˪˰ˮ˦ ˱ˮ˷ˮ 

˾˪˷̂˦˫˰˦ ˰˳˯˦˰˹˶˦˩, ̄˪˳˧˪˧ˮ˷˦ ˭  ˹ ˷˳˺˰˪˧ˮ˷ ˱ˮ̄˪˩˫ˮ˭. ˦˱˨˫˦˶˦˩ 

˿˦̂˪˶ˮ˰ˮ ˱˦˷˦˰˦ ˹˺˶ ˳ ˱˪˸ ˷˦˦˲˦˰ˮˬ˳ ˺˳˶˱˦˷ ˨˦˱˳˦˫˰˪˲˷. ˦ ˱

˱ˮ˱˦˶˭˪˧ˮ˭ ˯˫˰˪˫˦ ˧˹˲˪˧˶ˮ˫ˮ˦, ˦˻˸˹˦˰˹˶ˮ, ˷˦˾˹˶ˮ ˩  ˦ ˷ˮ˦̄˰ˮ˷ 

˾˪˱̀˫˪˰ˮ˦, ˶˦̀ ˷˦˾˹˦˰˪˧˦˷ ˱˳˨˫̀˪˱˷ ˩ˮ˦˰˪˻˸ˮ ˾˪˫ˮ˷̂˦˫˰˳˭ ˹˺˶ ˳

˯˳˲˯˶˪˸˹˰˦˩, ˩˪˸˦˰˹˶˦˩ ˩  ˦˷ˮ˼˶˱ˮ˷˪˹˰˦˩. ˦ ˱˱ˮˬ˲ˮ˭ ˷˦˯˫˰˪˫˦˩ 

˦˫ˮ˼˪˭ ˬ˪˱˳ ˦̃˦˶ˮ˷ ˪˶-˭˪˶˭ˮ ˮ˷˸˳˶ˮ˹˰ˮ ̄˪˳˧˦ - ˱˪˶ˮ˷ˮ. 

˱˪˶ˮ˷ˮ˷ ̄˪˳˧˦ ˱˩˪˧˦˶˪˳˧˷ ˬ˪˱˳ ˦̃˦˶˦˾ˮ, ˱˩ˮ˲˦˶˪ ˱˪˶ˮ˷ˮ˷ 

˱˦˶̅˫˪˲˦ ˲˦˴ˮ˶ˬ˪, ˬ˼˫ˮ˷ ˩˳˲ˮ˩˦˲ 700 ˱ ˪˸˶ ˷ˮ˱˦˼˰˪ˬ˪. ˱˳ˮ̀˦˫˷ ˾˪˱˩˪˨ 

˷˳˺˰˪˧˷: ˨˦˶˪˸˽˪, ˨˹˲˩˦˹˶ˮ, ˮ˲˦˾˦˶ˮ́˪˪˧ˮ, ˲˦˱˳˲˦˷˸˶˪˫ˮ, ˷ˮ̄˦˰ˮ́˪˪˧ˮ, 

˷ˮ˰ˮ˧˦˹˶ˮ. ˱˪˶ˮ˷ˮ˷ ̄˪˳˧ˮ˷ ˻˦˶˭˹˰ˮ ˱˭˪˰ˮ ˶ˮ˨ˮ ˪˲˳˧˶ˮ˫ˮ 
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˭˦˫ˮ˷˪˧˹˶˪˧˪˧ˮ˭ ̄˦˷ˮ˦˭˩˪˧˦. ˭˦˫ˮ˷˪˧˹˶ˮ˦ ˺˳˲˪˸ˮ˯˹˶ˮ ˱̄˦˶˪̀. 

˷˸˦˸ˮˮ˷ ˾˪˩˨˪˲ˮ˷˦˷ ˫˪˽˶˩˲˳˧ˮ˭ ˿˫˪˲ ˱ˮ˪˶ ˿˦̂˪˶ˮ˰ ˱˦˷˦˰˦˷. ̀˳̀̄˦˰ 

˱˪˸˽˫˪˰˪˧˦ˬ˪ ˩˦˯˫ˮ˶˫˪˧˦˱ ̀̄˦˩˽˳, ˶˳ ˱˭˦˫ˮ˷˪˧˹˶˪˧˦ ˨˫̄˫˩˪˧˦ ˧˨˪˶ˮ˭ˮ 

˷ˮ˷˸˪˱˦˾ˮ, ˦˨˶˪˭˫˪ ˧˪˫˶ˮ˦ ˧˨˪˶ˮ˷ ˩˦˯˦˶˨˫ˮ˷, ˧˨˪˶ˮ˷ ˨˦˿˪˲ˮ˷, 

˦˷ˮ˱ˮ˰˦̀ˮˮ˷, ˩ ˮ˷ˮ˱ˮ˰˦̀ˮˮ˷ ˭˦˫ˮ˷˪˧˹˶˪˧˪˧ˮ. 

̂˽˦˶˳˪˧ˮ˷/˰ˮ˸˪˶˦˸˹˶ˮ˷ ˱ˮ˱˳̄ˮ˰˫˦. ˯˫˰˪˫˦ ˪˽˶˩˲˳˧˦ ˦̄˦˰ 

˪˱˴ˮ˶ˮ˹˰ ˱˦˷˦˰˦˷, ˶˳˱˪˰ˮ̀ ˿˫˪˲ ˱ˮ˪˶˦˦ ˿˦̂˪˶ˮ˰ˮ ˱˪˶ˮ˷ˮ˷ ̄˪˳˧ˮ˷ 

˷˳˺˰˪˧˾ˮ. ˨˦˱˳˫ˮ˽˪˲˪˭ ˷˦˱̄˶˹˰ ˱˪˸˽˫˪˰˪˧˦ˬ˪ ˩˦˯˫ˮ˶˫˪˧˪˧ˮ˷ ˾˪˩˪˨˦˩ 

˾˪˻˱˲ˮ˰ˮ ˾˶˳˱˪˧ˮ ˩  ˦ ˯˫˰˪˫˪˧ˮ, ˶˳˨˳˶̀ ́˫˪˰ˮ, ˮ˷˪ ˭˦˲˦˱˪˩˶˳˫˪ 

˱˪̀˲ˮ˪˶-˱˯˫˰˪˫˦˶˪˧ˮ˷. ˦˼˷˦˲ˮ˾˲˦˫ˮ˦, ˶˳ ˱ ˧˪˫˶ˮ ˱˳˫˰˪˲˦ ˨˦˩˦ˮ˷ˮ˲̅˦ 

˭˦˲˦˱˪˩˶˳˫˪ ˱˪̀˲ˮ˪˶˪˧ˮ˷ ˱ˮ˪˶, ˶˳˱˪˰˱˦̀ ˹˺˶ ˳ ˷˶˹˰˽˳˺ˮ˰˦˩ 

̂˦˶˱˳˦˩˨ˮ˲˪˷ ˷˦˱̄˶˹˰ˮ ˯ˮ˰˳˪˧ˮ˷ ˭˦˫ˮ˷˪˧˹˶˪˧˪˧ˮ. 

˱˪˭˳˩˳˰˳˨ˮ˦. ˷˸˦˸ˮˮ˷ ˾˪˻˱˲ˮ˷˦˷ ˨˦˱˳˫ˮ˽˪˲˪˭ ˪˱˴ˮ˶ˮ˹˰ˮ 

˱˦˷˦˰ˮ˷ ˩˦˱˹˾˦˫˪˧ˮ˷, ˮ˷˸˳˶ˮ˹˰-˾˪˩˦˶˪˧ˮ˭ˮ, ˦˼̂˪˶ˮ˷, ˦˲˦˰ˮˬˮ˷, 

˷ˮ˲˭˪ˬˮ˷ ˩  ˦˾˪˴ˮ˶ˮ˷˴ˮ˶˪˧ˮ˷ ˱˪˭˳˩˪˧ˮ. 

˱˷̅˪˰˳˧˦/˾˪˩˪˨˪˧ˮ. ˷˦˱̄˶˹˰ˮ ˯ˮ˰˳˪˧ˮ˷ ˱˷˨˦˫˷˦˩ ˬ˪˱˳ 

˦̃˦˶˹˰˾ˮ ˩  ˦ ˶  ˦ ˭˻˱˦ ˹˲˩˦, ˱˪˶ˮ˷ˮ˷ ̄˪˳˧ˮ˷ ˱˯˫ˮ˩˶˭˦ ̀˳̀̄˦˰ 

˱˪˸˽˫˪˰˪˧˦˾ˮ̀ ˨˫̄˫˩˪˧˦ ˷̄˫˦˩˦˷̄˫˦ ˺˳˲˪˸ˮ˯˹˶ˮ ˭˦˫ˮ˷˪˧˹˶˪˧˦. 

˦˷ˮ˱ˮ˰˦̀ˮ˦: ˿˫˪˲ ˱ˮ˪˶ ˿˦̂˪˶ˮ˰ˮ ˸˪˻˷˸˪˧ˮ ˨˫ˮ˿˫˪˲˪˧˷, ˶˳ ˱˱˪˶ˮ˷ˮ˷ 

̄˪˳˧ˮ˷ ˱˯˫ˮ˩˶˭˦ ˱˪˸˽˫˪˰˪˧˦˾ˮ̀ ˷˦˯˱˦˳˩ ˨˦˫˶̀˪˰˪˧˹˰ˮ˦ ˦˷ˮ˱ˮ˰˦̀ˮˮ˷ 

˾˪˱˭̄˫˪˫˪˧ˮ, ˶˳˨˳˶̀ ̄˱˳˫˦˲˭˦, ˮ˷˪ ˭˦˲̄˱˳˫˦˲˭˦. ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ̄˾ˮ˶ˮ˦ 

̄˱˳˫˦˲˭˦ ˶˪˨˶˪˷˹˰ˮ, ˷ ˶˹˰ˮ ˦˷ˮ˱ˮ˰˦̀ˮ˦.  

˱˦˦˷ˮ˱ˮ˰ˮ˶˪˧˪˰ ́˦˰˦˷ ˮ˿˪˲˷ ô˹ ̄˱˳˫˦˲ˮ, ˶˳˱˪˰ˮ̀ ˷˶˹˰˦˩ 

ˮ˱˷˨˦˫˷˪˧˷ ô˦, ô˪, ô˳, ôˮ ̄˱˳˫˲˪˧˷. ˱ ˦˨.: 

 ˦ >˹˹ :˹ ˩˹˹˧˱˦˫˩˪˷ (˩˦˹˧˶˱˦˫˩˪˷) ˱ˮ˷ˮ ˭˫˦˰˪˧ˮ; ˦̂ˮ˳˷ ˩  ˦

ˮ˱˦˲˦̀ ˨˹˹˾˫˦˷ (˨˦˹˾˫˦˷) ˱ˮ˷ˮ ́˦˰ˮ; ˩˹˹˧ˮ˻˷˪˷ (˩˦˹˧ˮ˻˷˪˷) ˯˦˶˪˧ˮ; 

˺ˮ̀˶˪˧ˮ ˿˹˹̂˽ˮ˦˲ (˿˦˹̂˽ˮ˦˭) ˿ˮ˰˺ˮ˫ˮ˲; ˩˹˹˲˨˶ˮ˪ (˩˦˹˲˨˶ˮ˪) ˮ  ˱˻˦ ˰

˳̅˦̄ˮ... 

 ˳ >˹˹ :˹ ˱˹˹˯ˮ˩˪˧˩˦ (˱˳˹˯ˮ˩˪˧˩˦) ̀˪̀̄˰ ˩  ˦ ˩˦̂˫˦˫˩˦; ˻˦˰ˮ 

˧˦˧˦˱ ˨˦˱˹˹˶˿ˮ˦ (˨˦˱˳˹˶˿ˮ˦); ˦˩˶˪ ˷˦̄˰ˮ ˱˹˹̂˽˳˧˪˰ˮ (˱˳˹̂˽˳˧˪˰ˮ) 

˱˻˳˲˩˦; ̂˹˹˷˫˦˱˩˦ ˶˦̀̄˦ ˧˦˰˦̄ˮ˷ ˱˦ˬ˷ ˩  ˦ ˮ˦˶˦ ˱˹˹˶˿˪˧˳˩˦ 

(˱˳˹˶˿˪˧˳˩˦); ˦ ˱˺˪˶ˮ ˾˪̀˩˳˱˦ ˱˹˹˫˩˪˲ (˱˳˹˫ˮ˩˦˭)... 

˪ >˹˹ :˹ ˯˦ˮ ˿˦˷˦̀˱˪˰ˮ ˾˹˹˶˿ˮ˪ (˾˪˹˶˿ˮ˪); ˱˪˶˪ ˷˦̄˪˰ˮ ˾˹˹̀˫˦˰˦ 

(˾˪˹̀˫˦˰˦); ˮ  ˱˧˦˼˲ˮ˷˭˫ˮ˲ ˺˹˰ ˮ˾˹˹˨˶˳˫˪˧ˮ˦ (˾˪˹˨˶˳˫˪˧ˮ˦); ˧˦˼˦˲˦˷ 

˷˦̃˱˪˰ˮ˲˦ ˾˹˹˶˿ˮ˳ (˾˪˹˶˿ˮ˳); ˽˦˲˦˾ˮ ˸˹˶˪˧˷ ˷ˮ˱ˮ˲˩ˮ ˾˹˹̃˦˱ˮ˦˲ 

(˾˪˹̃˦˱ˮ˦˲); ˨ ˶ˮ˴ˮ ˮ˷˪˫ ˾˹˹˧˶˹˲˩˦ (˾˪˹˧˶˹˲˩˦); ˩ ˪˩˦˱˭ˮ˰ˮ ˾˹˹̂˹̄˩˦ 

(˾˪˹̂˹̄˩˦)... 

ˮ >˹˹ :˹ ˩˪˩˦˧˪˶˷ ˫˪˺̄˫ˮ˷˸˽˦˳˷˦˲ˮ ˱ˬˮ˭˪˫˾ˮ ˱˹˹˸˦˲˪˷ 

(˱ˮ˹˸˦˲˪˷); ˯˦˸˦˷ ˱˹˹˦˰˪˶˷˦ (˱ˮ˹˦˰˪˶˷˦); ˷˸˹˱˶˪˧ˮ˷˭˫ˮ˲ ˯˦ˮ 



341 

 

˽˹˶˦˩˼˪˧˦ ˱˹˹˻̀˪˫ˮ˦ (˱ˮ˹˻̀˪˫ˮ˦); ˱˹˹˦̄˰˳˫˩˪˲ (˱ˮ˹˦̄˰˳˫˩˪˲); 

˦˱˦˷˳˧˦˾ˮ ˦˫˦˩˱˽˳˺˳˧˦˱ ˱˹˹˷̂˶˳ (˱ˮ˹˷̂˶˳) ˩  ˦˱˳˯˩˦ ˩  ˦˷̄˫˦. 

˦˩˨ˮ˰ˮ ˦˻˫˷ ˩ˮ˷˸˦˲̀ˮ˹˶ ˦˷ˮ˱ˮ˰˦̀ˮ˦˷˦̀. ˱ ˦˨.: 

ˮ˱˩˪˲ˮ ˱˪˾˳˯ˮ ˮ˱ˮ˸˦˲˦ (˦˱ˮ˸˦˲˦); ̀˹˰ ˮ˪ˬ˳˩˦˲ ˮ˱ˮ̂ˮ˦ (˦˱ˮ̂ˮ˦); 

˭˫˦˰˪˧ˬ˪ ˲ˮ˷˰ˮ ˮ˱ˮ˺˦˶˪˷ (˦˱ˮ˺˦˶˪˷); ˦̄˳˶ˮ ˧˦˧˹˱ ˮ˱ˮ˾˪˲˦ (˦˱ˮ˾˪˲˦); 

˳˰˪˨˦˷ ˧ˮ̃˪˧˱˦ ˮ˨˫ˮ˾˪˲˪˷ (˦˨˫ˮ˾˪˲˪˷); ˭˫˦˰ˮ ˱˦˾ˮ˲ ˮ˱ˮ̄ˮ˰˪˷ (˦˱ˮ̄ˮ˰˪˷); 

˯˦̉ ˩˦˱̀˫˪˰ˮ ˨ˮ˱ˮ̄˸˦ (˨˦˱ˮ̄˩˦); ˰˪˱˷ˮ ˦˶˦˷˩˶˳˷ ˨ˮ˱ˮ˯˪˭˪˧ˮ˦ 

(˨˦˱ˮ˯˪˭˪˧ˮ˦); ˱˪˸ˮ ˦˼˦˶ ˨ˮ˱ˮ˨ˬ˦˲ˮ˦ (˨˦˱ˮ˨ˬ˦˫˲ˮ˦); ˧˦˼˦˲˦ ˦  ˶˨ˮ˨ˮ̀ˮ˫˩˪˷ 

(˨˦˨ˮ̀ˮ˫˩˪˷); ˶˳ ˱˱˳˱ˮ˽˫˦˲˦, ˱˦˾ˮ˲ ˩ˮ˱ˮ˲˦̄˦ (˩˦˱ˮ˲˦̄˦); ˪˶˭ˮ ˯˦ˮ ˰˪˻˷ˮ 

˩ˮ˱ˮ̂˪˶˪ (˩˦˱ˮ̂˪˶˪); ˾˪˲ ˱˦ˮ ˩ˮ˱ˮ˱˸˯ˮ̀˪ (˩˦˱ˮ˱˸˯ˮ̀˪); ˮ  ˱ ˼˦˱˪ ˦  ˶

˩ˮ˱ˮ́ˮ˲ˮ˦ (˩˦˱ˮ́ˮ˲ˮ˦); ˮ˱˩˪˲ˮ ˲˳˧˦˭ˮ ˿ˮ˱ˮ̂˽˪˷ (˿˦˱ˮ̂˽˪˷); ˦  ˶˫ˮ̀ˮ, ˾ˮ ˭

˦  ˶˿ˮ˱ˮ̄˪˩ˮ˦ (˿˦˱ˮ̄˪˩˦˫˷); ˧˪˫˶ˮ ˦  ˶˿ˮ˱ˮ˽˦˶˳ (˿˦˱ˮ˽˦˶˳); ˺˹˰ ˮ̄˪˰˾ˮ 

˿ˮ˱ˮ˭˫˦˰˪˷ (˿˦˱ˮ˭˫˦˰˪˷); ˿ˮ˱ˮ˫˦˶˩˦ (˿˦˱ˮ˫˦˶˩˦) ˯˳˫ˬˮ ˲˦̀˦˶˾ˮ; ˷˹˲˯˦˾ˮ 

˹˿˹˱˦˶˦ˮ ˿ˮ˱ˮ˩˫˦ (˿˦˱ˮ˩˫˦); ˧˦˧˦ˮ ˿ˮ˱ˮ˽˫˦˲˩˦ (˿˦˱ˮ˽˫˦˲˩˦) - ˦˱˳˱ˮ˽˫˦˲˩˦ 

˩  ˦ ˦˱˺˶˦˭ ˫ˮ̀ˮ ˾ˮ˲˦˫˶˪˧ˮ; ˽˫˪˰˦˺˪˶ˮ ˿ˮ˱ˮ˱̂˦˶˩˦ (˿˦˱ˮ˱̂˦˶˩˦); 

˭˹˶˻˪˭˾ˮ ˱ˮ˷ˮ ̄˦˶̅˪˧ˮ˭ ̂ˮ˱ˮ˽˫˦˲˦ (̂˦˱ˮ˽˫˦˲˦)... 

˭˦˲̄˱˳˫˦˲˭˦ ˦˷ˮ˱ˮ˰˦̀ˮ˦: ˱˪˶ˮ˷ˮ˷ ̄˪˳˧ˮ˷ ˱˪˸˽˫˪˰˪˧˦˾ˮ 

˾˪˫̄˫˩˪˧ˮ˭ ˭˦˲̄˱˳˫˦˲˭˦˭˦ ˦˷ˮ˱ˮ˰˦̀ˮ˦˷˦̀, ˭˹˱̀˦ ˦˶˦ ˮ  ˱˷ˮ̄˾ˮ˶ˮ˭, ˶  ˦

˷ˮ̄˾ˮ˶ˮ˭˦̀ ˦˶ˮ˷ ̄˳˫˦˲˭˦ ˦˷ˮ˱ˮ˰˦̀ˮ˦. ˪ ˷ ˱˳˫˰˪˲˦ ˩˦˱˦̄˦˷ˮ˦˭˪˧˪˰ˮ˦ 

˱˭˰ˮ˦˲˦˩ ˦̃˦˶˹˰ˮ ˩ˮ˦˰˪˻˸ˮ˷˭˫ˮ˷: 

 >˧ :˺ ˾˦˺˦˭ (˷˦˧˦˭) ˮ˽˳ ˱ˮ˷ˮ ˻˳˶̂ˮ˰ˮ; ˷˦˱˾˦˺˦˭ (˷˦˱˾˦˧˦˭) ˯˦ˮ˦ ́ˮ˷ 

˩  ˦ ˽˫˪˰ˮ˷ ˨˦˸˦˲˪˧˦; ˳˶˾˦˺˦˭ˮ (˳˶˾˦˧˦˭ˮ) ˱́ˮ˱˪ ˩˼˪˦; ˳˶˾˦˺˦˭ 

(˳˶˾˦˧˦˭) ˦  ˶̂˪ˮ˷˰˪˧˦ ̆˦˩˱˪... 

 >˺ :˴ ˨˫˪˽˳, ˩˪˫˴˦˲˸˳˭ (˩˪˫˺˦˲˸˳˭) ˦̄˰˦; ˷ˮ́ˮ˷ ˱˳˸˦˲ˮ˰ˮ 

˯˦˱˴˪˸˪˧ˮ (˯˦˲˺˪˸˪˧ˮ) ˨˪˱˶ˮ˪˰ˮ˦; ˫˪˶̀˰ˮ˷ ̀˪˺ˮ (̀˪˴ˮ) ˱˦˿˹˻˦... 

˺˾˫ˮ˲˫ˮ˪˶ˮ ô˺ ˧˨˪˶˦ ô˸-˷˭˦˲ ˱˪ˬ˳˧˰˳˧˦˾ˮ ˮ˻̀˪˫˦ ˱˯˫˪˭˶ ˧˨˪˶˦˩ ˩  ˦

˨˫˦́˰˪˫˷ ô˴- .˷ 

 >˷ :˾ ˦˧˦, ˾ˮ˾˳˶˦˫˪ (˷ˮ˾˳˶˦˫˪) ˦˱˺˪˶ˮ˦; ˾˦˱˾˳˧˰˳ ˱ ˪ ˬ˦˰˫˦˲ 

˱ˮ˽˫˦˶˷... Ă˾ˮ˾ˮ˲˦ ô˾ ˬ˳ ˨̅˪˶ ˮ˱˷˨˦˫˷˪˧˷ ˮ˱˦˫˪ ˦˶˸ˮ˯˹˰˦̀ˮˮ˷ ̂ˮ˲˦˱˦˫˦˰ 

˷˴ˮ˶˦˸˷ ( )˷; ˱˦˨.: ˾˦˱˾˳˧˰˳...ñ (˲ˮ˵˦˶˦́˪, 1975:81). Ă˶  ˦˾̃ˮ˶˷ (˷̃ˮ˶˷) ˱˦˨˦˷, 

˨˦˱ˮ˨˪ ˪˶˭ñˮ (˺˦˼˦˫˦, ̀ ˪̀̄˰˦́˪, 2017:42). 

 >˩ :˸ ˦˫˦˸˽˳˺ˮ (˦˫˦˩˱˽˳˺ˮ) ˯ ˮ ˮ˽˳, ˱˦˶˦ ˱˦ˮ̀ ˨˦̂˪˶˪˷ 

˷˦˫˦˸˽˳˺˳˩˦˲ (˷˦˦˫˦˩˱˽˳˺˳); ˿˫˪˲ ˩ˮ˩˫˦˲ˮ ˩˦˫̄˸ˮ˭ (˩˦˫̄˫˩ˮ˭); ˲˪˲˪ˮ 

˯˦ˮ˱˦˼˷ ˨˦˱˳̄˸ˮ˩˦ (˨˦˱˳̄˩ˮ˩˦). 

˭˦˲̄˱˳˫˦˲˭˦ ˦˷ˮ˱ˮ˰˦̀ˮˮ˷ ˱˦˨˦˰ˮ˭˪˧ˮ̀ ˹̄˫˦˩˦˦ ˷̄˫˦ ˷˦˱̄˶˹˰ 

˯ˮ˰˳˪˧˾ˮ (˺˦˼˦˫˦, ˧˦˶˦˱ˮ́˪, 2021:72; ˺ ˦˼˦˫˦... 2022:22; ˺ ˦˶˸˪˲˦́˪, 2022:27-

29). 

˩ˮ˷ˮ˱ˮ˰˦̀ˮ˦: ˷˦ˮ˰˹˷˸˶˦̀ˮ˳˩ ˱˳˫ˮ˽˫˦˲˭ ˱˪˶ˮ˷ˮ˷ ̄˪˳˧ˮ˷ 

˱˯˫ˮ˩˶˭˦ ˱˪˸˽˫˪˰˪˧˦˾ˮ ˩˦˩˦˷˸˹˶˪˧˹˰ ̄˱˳˫˦˲˭˦ ˩ˮ˷ˮ˱ˮ˰˦̀ˮˮ˷ 

˱˦˨˦˰ˮ˭˪˧˷: 
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 ́˶˳̄˦˷ ˨ˮ˪̂˽˫ˮ˸˦ (˨˦˪̂˽˫ˮ˸˦) ˵˪˲̅ˮ˶ˮ; ˿˪˱ˬ˪ ˶˳ ˱ ˩ˮ˪̅˪˶˪˧ˮ˦ 

(˩˦˪̅˪˶˪˧ˮ˦) ˦˱˺˪˶ˮ ˦  ˶ ˩ˮ˪˱˦˶˭˪˧˳˩˦ (˩˦˪˱˦˶˭˪˧˳˩˦); ˩ˮ˪̂ˮ˳˲˦ 

(˩˦˪̂ˮ˳) ˩  ˦ ̂˪˰ˮ˲˦ ˱˳˸˪̄˳; ˫ˮ˭˳ ˮ˷˪ ˦˫̂ˮ˪, ˱˦˶˦ ˱˦ˮ˲̀ ˩ˮ˪˸˽˳ 

(˩˦˪˸˽˳)... 

 ˩ˮ˷ˮ˱ˮ˰˦̀ˮ˦˷ ˦˩˨ˮ˰ˮ ˦˻˫˷ ˱˦˾ˮ˲˦̀, ˶˳̀˦ ˱˶˦˫˰˳˧ˮ˭ˮ ˶ˮ̀̄˫ˮ˷ 

˪ô˧ ˲ˮ˾˲ˮ˷ ô˪ ˩  ˦˺˹́ˮ˷ ˧˳˰˳˯ˮ˩˹˶ˮ ô˪ ˭˦˫˷ ˮ˽˶ˮ˦˲ ˪˶˭˦˩: 

 ˩˪ˮ̂˽˳ ˷˦˾ˮ˲˪˰ˮ ˷ˮ̀̄ˮ˪˧ˮ (˷ˮ̀̄˪˪˧ˮ); ˨˦˿ˮ˲˩˦ ˷ˮ˱˷ˮ˫˲ˮ˪˧ˮ 

(˷ˮ˱˷ˮ˫˲˪˪˧ˮ); ˦ ˱˯ˮ˧ˮ˪˧ˬ˪ (˯ˮ˧˪˪˧ˬ˪) ˱ˮ̃ˮ˶˷ ˷ˮ˦˶˹˰ˮ; ˧˪˫˶ˮ ˷˦˻˱ˮ˪˧ˮ 

(˷˦˻˱˪˪˧ˮ) ˱˻˳˲˩˦; ˲˪-˰˲˪˰˦ ˩˦˧˪˶˩˦ ˯ˮ˰˩ˮ˪˧ˮ̀ (˯˰˩)˪; ˨˪ˮˬ˦˶˩˦ 

˩˼ˮ˪˧ˮ (˩˼˪˪˧ˮ)... 

˩˦˷˸˹˶˩˪˧˦, ˦˨˶˪˭˫˪, ˬ˳˨ˮ˪˶˭ ô˦ ̄˱˳˫˦˲˺˹́ˮ˦˲ ˩  ˦

˭˦˲̄˱˳˫˦˲˺˹́ˮ˦˲ ˷˦̄˪˰˪˧ˬ˪ ˪ô˧ ˲ˮ˾˲ˮ˷ ˩˦˶˭˫ˮ˷˦˷: 

˦˨˪˶, ˭˹˶˱˦˲ˮ́ˮ˪˧˾ˮ ̄ˮ˷ ˹˷˸ˮ˪˧˱˦ (˹˷˸˦) ˯˳˸˪̅˪˧ˮ ˩˦˦̂˹̂˫˪˷; 

˦˩˶˪ ˮ˽˫˪˲ ˦˼ˮ˪˧ˮ (˦˼˦)... 

˧˨˪˶ˮ˷ ˩˦˽˶˹˪˧˦: ˱˪˶ˮ˷ˮ˷ ̄˪˳˧ˮ˷ ˱˯˫ˮ˩˶˭˦ ˱˪˸˽˫˪˰˪˧˦˾ˮ 

˾˪ˮ˱˿˲˪˫˦ ˧˨˪˶ˮ˷ ˩˦˽˶˹˪˧ˮ˷ ˱˦˨˦˰ˮ˭˪˧ˮ̀, ́˦˰ˮ˦˲ ̄˾ˮ˶˦˩ Ă˧ñ ˧˨˪˶˦ 

˽˶˹˫˩˪˧˦ ˩  ˦̂˦˶˱˳˷˭˻˫˦˱˪˲ ˶˳˨˳˶̀ Ă˺ñ- :˷ 

 ˮ̂˫˦˰˪˺, ˮ̂˫˦˰˪˺ (ˮ̂˫˦˰˪˧) ˩  ˦˨˪̉̄˪˩˦˫ ˺˪̄ˮ˭ˮ˭˪˧˾ˮ; ˮ˱˹˾˦˫˪˺ 

(ˮ˱˹˾˦˫˪˧) ˩  ˦˫ˮ˲˱˪ ˦˶˦˦ ˩˦˱˲˦̄˫˪˰ˮ; ˹˽˹˶˪˺ (˹˽˹˶˪˧) ˩  ˦ˮ˻˲˪˧ˮ, ˫˪˶̀ 

˾˪̃˦˱ ˩  ˦˫˪˶̀ ˾˪˷˫˦˱; ˮ˸ˮ˶˪˺ (ˮ˸ˮ˶˪˧) ˩  ˦˶˦˷ ˱˪̉˨˪˺ (˱˪ˮ˨˪˧); ˹̂ˮ˲ 

˾˪˫˦˧˦˱˩ˮ˭ ̄˦˶˪˺˷ (̄˦˶˪˧˷) ˩  ˦˷̄˫˦. 

˧˨˪˶ˮ˷ ˩˦˯˦˶˨˫˦: ˻˦˶˭˹˰ ˩ˮ˦˰˪˻˸˪˧˾ˮ ˪˶-˭˪˶˭ˮ 

˨˦˫˶̀˪˰˪˧˹˰ˮ ˺˳˲˪˸ˮ˯˹˶ˮ ˴˶˳̀˪˷ˮ˦ ˧˨˪˶ˮ˷ ˩˦˯˦˶˨˫˦, ˦ ˱˱̄˶ˮ˫ ˦˶̀ 

˦̃˦˶˹˰ˮ ˩ˮ˦˰˪˻˸ˮ˦ ˨˦˱˳˲˦˯˰ˮ˷ˮ. ˱˪˶ˮ˷ˮ˷ ̄˪˳˧ˮ˷ ˱˯˫ˮ˩˶˭˦ 

˱˪˸˽˫˪˰˪˧˦˾ˮ̀ ˧˨˪˶ˮ˷ ˩˦˯˦˶˨˫˦ ˭˫˦˰˾ˮ˷˦̀˪˱˦˩˦˦. 

˭˦˲̄˱˳˫˦˲˭˦ ˩˦˯˦˶˨˫˦: ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˪ ˷ ˾˪˪̄˪˧˦ Ă˶ñ ˧˨˪˶ˮ˷ 

˩˦˯˦˶˨˫˦˷. ˱˪˶ˮ˷ˮ˷ ̄˪˳˧ˮ˷ ˱˪˸˽˫˪˰˪˧˦˾ˮ, ˮ,˻ ˷˦˩˦̀ Ă˶ñ ˧ ˨˪˶˦ 

˱˳˷˦˰˳˩˲˪˰ˮ˦, ˷˦˪˶˭˳˩ ˦  ˶ ˮ˷˱ˮ˷. ô˶ ˧˨˪˶˦ ˾˪ˮ́˰˪˧˦ ˩˦ˮ˯˦˶˨˳˷ 

˶˳˨˳˶̀ ˷ˮ˸˽˫ˮ˷ ˭˦˫˾ˮ, ˮ ˷˪ ˷ˮ˸˽˫ˮ˷ ˺˹́˪˾ˮ. 

 ˷˦˪˲˦˭˱˪̀˲ˮ˪˶˳ ˰ˮ˸˪˶˦˸˹˶ˮ˩˦˲ ̀˲˳˧ˮ˰ˮ˦, ˶˳ ˱ ô˶-  ˷˩˦˯˦˶˨˫ˮ˷ 

˱˳˫˰˪˲˪˧ˮ ˾ˮ˲˦˨˦˲ ˯˦˫˾ˮ˶˾ˮ˦ ˭˫ˮ˭ ˦ ˱˧˨˪˶ˮ˷ ˧˹˲˪˧˦˷˭˦˲, ˮ˷˸˳˶ˮ˹˰˦˩ 

˦  ˶ ˮ˽˳ ˮ˨ˮ ˱˽˦˶ˮ ˺˳˲˪˱˦ ˻˦˶˭˫˪˰˹˶ ˪˲˪˧˾ˮ. Ăñ˶ ̄˾ˮ˶˦˩ ˨˦˲ˮ̀˩ˮ˩˦ 

˴˦˰˦˸˦˰ˮˬ˦̀ˮ˦˷ ˩  ˦ ˮ˯˦˶˨˪˧˳˩˦ ˶˳˨˳˶̀ ̄˱˳˫˲˪˧˷ ˾˳˶ˮ˷, ˮ˷˪ 

˭˦˲̄˱˳˫˲˪˧˭˦˲˦̀ñ (˻˦˫˭˦˶˦́˪, 1964:134; ˮ ˱˲˦ˮ˾˫ˮ˰ˮ, 1974:202). 

 ô˶ ˧˨˪˶˦ ˮ˯˦˶˨˪˧˦ ˷ˮ˸˽˫ˮ˷ ˭˦˫˾ˮ: ˯ˮ˲˦˷˦˫ˮ˲ (˶˯ˮ˲˦˷˦˫ˮ˭) ˯˦̀ˮ ˮ˽˳; 

́˦˰ˮ (˶́˦˰ˮ) ˯˦ˮ ˱˽˦˫˷, ˱˦˶˸˳ ˮ  ˷˱˦˶̄˹˰˳˧˷; ˦ ˱˭˫˪˰ˬ˪ (˶˭˫˪˰ˬ˪) 

̂˪˫˧˦˶˨˪˧ˮ˭ ˿˫˪˲̀ ̆˪˰˧˪˭; ˽˫˪˰ˮ ˧ˮ˰ˮ˲˦ (˶˧ˮ˰ˮ ˹˲˩˦) ˮ˽˳˷; ́˶˳̄˦ ́˪˷ 

(˶́˪˷) ˦˼˦˶ ˱˦́˰˪˫˷; ́ ˶˳̄˦ ˱˳˫˩˦, ˻  ˦(˶˻˦) ˻ ˳˲˩˦ ˱˳˸˪̄ˮ˰ˮ...  

 ô˶ ˧˨˪˶˦ ˮ˯˦˶˨˪˧˦ ˷ˮ˸˽˫ˮ˷ ˺˹́˪˾ˮ: ˪˪˭ˮ (˪˶˭ˮ) ˺˪˱˯˭˦˰ˮ 

(˺˪˶˱˯˶˭˦˰ˮ) ̀ˮ̀˦ˮ ˮ˽˳; ˿˪˱ˮ ˩ -˦́˱˪˧ˮ ˧˪˧ˮ˦˱ ˨˦ˬ˦˦˩˦ (˨˦ˬ˦˶˩˦); ˹̂ˮ˲ 
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˽˫˪˰˦˺˪˪˷ (˽˫˪˰˦˺˪˶˷) ˫˨˦˫˩ˮ˭ (˫˶˨˦˫˩ˮ˭); ̂˦˱˳˧́˦˲˩ˮ (̂˦˱˳˧˶́˦˲˩ˮ), 

˷˦̄˾ˮ ˾˪˱˳˧́˦˲˩ˮ (˾˪˱˳˧˶́˦˲˩ˮ); ˨˦˨́˪˰˩˦ (˨˦˨˶́˪˰˩˦) ̀̄˳˫˶˳˧˦; ̃˦˩ˮ 

˽˫˪˰˦˺˪˪˷ (˽˫˪˰˦˺˪˶˷) ˱ˮˮ˿˪˫˲ˮ˦ (˱ˮ˶˿˪˫˲ˮ˦); ˴ˮˮ˫˪˰ (˴ˮ˶˫˪˰) 

˷˦˦˭˹˰ˬ˪ (˷˦˶˭˹˰ˬ˪) ˦̄˳˶ˮ ˮ˽˳, ˱ˮ˪˶˪ˬ˪ ˷˦̄˰ˮ; ˷ˮ̅˦˱˭˪˰˪˷ 

˯˰˦˶(˷ˮ̅˦˲˱˶˭˪˰˪˷) ˶ ˦˱˪ ˦  ˶̅˳˧ˮ˦... 

 ô˶ ˧˨˪˶˦ ˮ˯˦˶˨˪˧˦ ˶ô˿ ́ˮ˶ˮ˷ ˱˻˳˲˪ ˬ˱˲˪˧˾ˮ. ˱˦˨˦˰ˮ˭˦˩: ˿˪˫˩˳˩ˮ, 

˧˦˭˹˱ ˩˦˫˿˪˧˳˩ˮ (˩˦˫˶˿˪˧˳˩ˮ), ˻˦ ˰˩˦˫˸˪˫˩ˮ ˱˦˶˸˳; ˻˫˪˽˦˲˦̄˦˲ ˾˪˫˿ˮ 

(˾˪˫˶˿ˮ); ˪˶ ˭˼˦˱˪ ˩˦˱˦̂˫ˮ˲˪˷ ˷˦˫˦˲˸˽˳˺˳˾ˮ, ˱˦˰˪ ˱˳˫˿ˮ (˱˳˫˶˿ˮ); ̆˦˩ 

ˮ˽˳ ˱˦˾ˮ˲ ˼˦˱ˮ˨˦˷˦˭˪˫ˮ, ˫˪˶ ˫˿˪˧˳˩ˮ (˫˶˿˪˧˳˩ˮ); ˽ˮ˾˰˦˾ˮ ˱˦˶˸˫˦ˮ 

˫˿˪˧˳˩ˮ (˫˶˿˪˧˳˩ˮ); ˪˶˭ˮ ˯˦˱˴˪˸ˮ ˱˳˱˪, ˵˦˫˪ ˫̃˦˱˪ ˩  ˦˯˦˶˻˦˭ ˫˪˶ ˩˦˫˿ˮ 

(˩˦˫˶˿ˮ); ˸ ˪˰˪˺˳˲ˮ ˦  ˶˩˦˨˿˪˷ (˩˦˨˶˿˪˷)... 

 ô˶ ˮ˯˦˶˨˪˧˦ ˹˦˶˽˳˺ˮ˭ ˲˦̀˫˦˰˷˦̄˪˰˪˧˾ˮ, ˷˦˩˦̀ ˺˪ô˶ ˯˳˱˴˳˲˪˲˸ˮ˦ 

˨˦˱˳˽˪˲˪˧˹˰ˮ. ˱ ˦˨˦˰ˮ˭˦˩: ˦ ˦˺˪˶ˮ (˦˶˦˺˪˶ˮ) ˦  ˶˦˶ˮ ˱˦̉; ˽ ˮ˾˰˦˾ˮ ˱˦˶˸˫˦̉ 

˫˿˪˧˳˩ˮ, ˦˺˶ˮ˷ (˦˶˦˺˶ˮ˷) ˦  ˶ ˾˪˨˪˾ˮ˲˩˪˷; ˦ ˱ ˻˫˪˽˲ˮ˷ ˫˪˺˪˶ˮ ˫˪˶ 

(˫˪˶˦˺˪˶ˮ) ˱ ˮ˫̄˸ˮ... 

 ˱˪˶ˮ˷ˮ˷ ̄˪˳˧ˮ˷ ˱˯˫ˮ˩˶˭˦ ˱˪˸˽˫˪˰˪˧˦˾ˮ ˾˪˫̄˫˩˪˧ˮ˭ ˮ˷˪˭ 

˱˳˫˰˪˲˦˷˦̀, ˷˦˩˦̀ ô˶ ˧˨ ˪˶˦ ˮ˯˦˶˨˪˧˦ ˭˦˲̄˱˳˫˦˲˷˦ ˩  ˦ ̄˱˳˫˦˲˷ ˾˳˶ˮ˷. 

˱˦˨˦˰ˮ˭˦˩: ˩ˮ˩,ˮ ˸ˮ˦˰ˮ (˸˶ˮ˦˰ˮ) ˱ˮ˲˩˳˶ˮ˦ ˿˫˪˲ˮ ˷˦̄˰ˮ ̂ˮ˲; ˦ ˱

˷˹˶˦˭˷ ̄˳˱ ̄˪˩˦˫, ˪ ˷ˮ˱˦ˬ˪ ˹˱˺˳ (<˹ ˱˺˶˳<˹ ˺˶)˳ ˩ˮ˩ˮ˦... ˾ ˪˫˲ˮ˾˲˦˫˫˭, 

˶˳ ˱˦ ˱˱˳˫˰˪˲ˮ˭ ˱˪˶ˮ˷ˮ˷ ˱˪˸˽˫˪˰˪˧˦ ˩  ˦ˬ˳˨˦˩˦˩ ˦̃˦˶˹˰ˮ ˩ˮ˦˰˪˻˸ˮ 

˱ˮ̆˽˫˪˧˦ ˨˹˶˹˰ ˩ˮ˦˰˪˻˸˷, ˯ ˦̄˹˶˷, ˻ ˦˶˭˰˹˶˷ (˲ˮ˵˦˶́˪, 1961:20). 

 ô˶ ˧˨˪˶˦ ˮ˯˦˶˨˪˧˦ ˶ô˧ ́ˮ˶ˮ˷ ˾˪˱̀˫˪˰ ˬ˱˲˪˧˾ˮ̀: ˦̄˰˦ ˶˳ ˱˱˦˲˻˦˲˦˱ 

˪ˮ˧ˮ˲˦ (˪ˮ˶˧ˮ˲˦), ˮ  ˷ˮ  ˱˯˳˸˪̅˪˧ˮ˷ ˴˦˸˶˳˲ˮ ˮ˽˳; ˨˦ˮ˧˪˲-˨˦˱˪ˮ˧˪˲ (˨˦ˮ˶˧˪˲-

˨˦˱˳ˮ˶˧˪˲) ˩  ˦˦  ˶˾˦˱˳̄˫˦˰...  

 ˴˶˳˺. ˱˦˱ˮ˦ ˺˦˼˦˫˦ ˾˪˲ˮ˾˲˦˫˷, ˶˳:˱ Ă˷˴˪̀ˮ˦˰˹˶ ˰ˮ˸˪˶˦˸˹˶˦˾ˮ 

˨˦˱˳ˮ˭˻˫˦ ˱˳˷˦ˬ˶˪˧˦, ˶˳ ˱ ˩ˮ˦˰˪˻˸˪˧˾ˮ ô˶˷ ˩˦˯˦˶˨˫ˮ˷ ˬ˳˨ˮ˪˶˭ˮ 

˾˪˱˭̄˫˪˫˦ ˾˪ˮ́˰˪˧˦ ˹̀̄˳ ˪˲˳˧˶ˮ˫ˮ ˨˦˶˪˱˳˷ ˨˦˫˰˪˲ˮ˷ ˾˪˩˪˨ˮ ˮ˽˳˷ 

(ˮ˱˲˦ˮ˾˫ˮ˰ˮ, 2001:63). ˫˪˶ ˨˦˫ˮˬˮ˦˶˪˧˭ ˦˼˲ˮ˾˲˹˰ ˱˳˷˦ˬ˶˪˧˦˷, 

˶˦˱˩˪˲˦˩˦̀ ˷˦˱̄˶˹˰ ˯ˮ˰˳˪˧˾ˮ ô˶˷ ˩˦˯˦˶˨˫ˮ˷ ˾˪˱˭̄˫˪˫˪˧˷ ˴˦˶˦˰˪˰ˮ 

˪́˪˧˲˪˧˦ ́˫˪˰˷˦ ˩  ˦˷˦˾˹˦˰ ˻˦˶˭˹˰˾ˮ. ˿˦˲˷ ˱˳˫˰˪˲˦ ˮ˷˸˳˶ˮ˹˰˦˩ ˮ˽˳ 

˩˦˱˦̄˦˷ˮ˦˭˪˧˪˰ˮ ˻˦˶˭˹˰ˮ ˪˲ˮ˷˭˫ˮ˷ñ (˺˦˼˦˫˦..., 2002:196-197). Ăô˶ 

ˮ˯˦˶˨˪˧˦ ˦˶˦ ˱̄˳˰˳˩ ˷˦˱̄˶˹˰ ˯ˮ˰˳˪˧˾ˮ, ˦˶˦˱˪˩ ˷̄˫˦ ˩ˮ˦˰˪˻˸˪˧˷˦ ˩  ˦

˷˦˱̂˪˶˰˳˧˳ ˻˦˶˭˹˰˾ˮ̀. ô˶ ˾˪ ˮ́˰˪˧˦ ˮ˭˻˫˦˷, ˷̄˫˦˩˦˷̄˫˦ ˴˳ˬˮ̀ˮ˦˾ˮ ô˶ 

˩˦˯˦˶˨˫˦ ˷˦˪˶˭˳˻˦˶˭˫˪˰˹˶ˮ ˱˳˫˰˪˲˦˦ñ (˸˦,˳ 2020:689) 

 ˦̃˦˶˹˰ ˩ˮ˦˰˪˻˸˾ˮ ˮ˯˦˶˨˪˧˦ ô˱ ˧˨˪˶˦̀. ˦ ˱ ˱̄˶ˮ˫, ˦˶̀ ˱˪˶ˮ˷ˮ˷ 

̄˪˳˧ˮ˷ ˱˯˫ˮ˩˶˭˦ ˱˪˸˽˫˪˰˪˧˦˦ ˨˦˱˳˲˦˯˰ˮ˷ˮ. ˱ ô ˧˨˪˶˦ ˾˪ˮ́˰˪˧˦ ˩˦ˮ˯˦˶˨˳˷ 

˷ˮ˸˽˫ˮ˷ ˭˦˫˾ˮ: Ă˦˲˰˦˹˸˾ˮ ô˱-˦˲ˮ˷ ˩˦˯˦˶˨˫˦, ˶˳˨˳˶̀ ̀˲˳˧ˮ˰ˮ˦ 

́ˮ˶ˮ˭˦˩˦˩ ˭˦˲̄˱˳˫˦˲˭˦ ̅˨˹˺˪˧ˮ˷ ˨˦˱˦˶˸ˮ˫˪˧ˮ˷ ˸˪˲˩˪˲̀ˮˮ˭ ˦ˮ̄˷˲˪˧˦ñ 

(˲ˮ˵˦˶˦́˪, 1975:107). 

  ˷˦ˮ˰˹˷˸˶˦̀ˮ˳˩ ˱˳˫ˮ˽˫˦˲˭ ˶˦˱˩˪˲ˮ˱˪ ˱˦˨˦˰ˮ˭˷: 
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 ̃˦˩ˮ (˱̃˦˩ˮ) ˽˫˪˰˦˺˪˪˷ ˱ˮˮ˿˪˫˲ˮ˦; ˪ ˷ ˯˰˦˫ˮ (˱˯˰˦˫ˮ) ́˦˰ˮ˦˲ 

˱˸˯ˮ˫˦; ˭˦ˬ˪ (˱˭˦ˬ˪) ̂˪˫˪˰; ˭˦˾ˮ (˱˭˦˾ˮ) ˫ˮ˽˦˫; ̂ˮ˺˪-̂ˮ˺˪ (˱̂ˮ˺˪) 

˿˦˱˹˹̂˽˫ˮ˸˪; ˷ˮ˱˼˪˶˦ ˮ̀ˮ, ˸˶˪˩ˮ (˱˸˶˪˩ˮ) ˷ˮ˯˩ˮ˰ˮ̄˦˲ ˱˼˪˶ˮ˷; ˦̄˦˰ˮ 

˭˫˦˶˪˦ (˱˭˫˦˶˪˦) ˩  ˦˩˦˶˨˫˦ ̅˪ ˶˦  ˶˾˪ˮ˰˪˧˦; ˱˦˨ ̃˦̄˪ (˱̃˦̄˪) ˫˦˾˰ ˶  ˦

˨˦̃˱˪˫˷, ˧˦˧˹; ˲˪˲˪˷ ˻˦˶˫ˮ˷ ́ˮ˫ˮ (˱́ˮ˫ˮ) ˻˳˲˩˦ ˩  ˦˫ˮ˲̀̄˦˱ ˱˳˴˦˶˦; ˧˪˫˶ˮ 

˷̄˦˰ˮ (˱˷̄˦˰ˮ) ˨˫˦˻; ˧˳˶˦˲ ˨˦˫˦˯˪˭˪˧, ˾ˮ˪˶ˮ (˱˾ˮ˪˶ˮ) ˮ˻˲˪˧ˮ˭; ˱ ˪˦  ˶

˱˳˱̂˳˲˷, ˧˦˧˹, ˮ˷˶˦˪˰ˮ˷ ˦˱˧˪˧ˮ, ˾˫ˮ˩˳˧˦ (˱˾˫ˮ˩˳˧˦) ˦˼˦˶ ˦ ˻̄˦˰̄˷; ̂˦˶˪ 

(˱̂˦˶˪) ˨˦˱˳˱ˮ˫˩˦ ˺̄˦˰˳˧ˮ˳; ˾˫ˮ˰ˮ ˾˳˧˰ˮ˷ (˱˾˳˧˰ˮ˷) ˦ ̄˫˪˶ ˱˪ˮ̄˩ˮ˷; 

̂˪˰˷ ˯ˮ˸˶ˮ ˵˦˫˪ (˱˵˦˫˪) ˯˦ˮ ˦  ˶˩ˮ˱ˮ˶˿˦... 

 ˱˪˶ˮ˷ˮ˷ ̄˪˳˧ˮ˷ ˱˯˫ˮ˩˶˭˦ ˱˪˸˽˫˪˰˪˧˦˾ˮ ˨˫̄˫˩˪˧˦ ô˫ ˧˨˪˶ˮ˷ 

˩˦˯˦˶˨˫ˮ˷ ˾˪˱˭̄˫˪˫˪˧ˮ̀: ˷˸˹˱˶ˮ˷ ˱˳˷˰˦˷ (˱˳˷˫˰˦˷) ˶  ˦ ˨˦˿ˮ˫˰˪˧˷, 

̂˦˷˰˦˷ (̂˦˷˫˰˦˷) ˱ˮ̄˸˪˧˳˩˪˷; ̂˪˰ˮ ˦  ˶˦,˻ ˫˪˶ ̄˪˩˦˫, ˾˦˶˫˦˰ˮ ́˶˪˧˦ 

(́˫˶˪˧˦); ˦̄˰˦ ˱˳˱˰˪˰˪˧ˮ˦ (˱˳˱˫˰˪˰˪˧ˮ) ˱˳˩˦˾ˮ ˾˪˱˳˷˹˰ˮ; ˱  ˪ˮ ˻˦  ˶˫˦˶ 

˿˦˱˷˰˪˰ˮ (˿˦˱˷˫˰˪˰ˮ); ˷ˮ̀ˮ˰ˮ˭ ˱˳˫˯˩ˮ˭ (˱˳˫˯˫˩ˮ˭); ˪˫˶˳˯˦˫˾ˮ˾ˮ 

˾˪˷˰˦ (˾˪˷˫˰˦) ˹˲˩˦˭; ˦̂ˮ, ˱ ˪ ˽˫˪˰˭˫ˮ˲ ˷ˮ˯˩ˮ˰˷ (˷ˮ˯˫˩ˮ˰˷) 

˫˪˰˳˩˪˧ˮ; ̀˳˸˦ ˦˼˱˦˦ ˦˷˦˷˰˪˰ˮ (˦˷˦˷˫˰˪˰ˮ); ˦˨˪˶ ˻˪˩˦˾ˮ ˱˹˯˰ˮ˦ ˯˦̀˷ 

˻˦˰ˮ ˩  ˦˱˯˰˪˰ˮ (˱˯˫˰˪˰ˮ) ̅˪ ˶˦  ˶˩˹˹̃˪˶ˮ˦˲... 

 ô˫ ˮ˯˦˶˨˪˧˦ ˦˶˦ ˱˦˶˸˳ ˻˦˶˭˹˰ ˩ˮ˦˰˪˻˸˪˧˾ˮ, ˦˶˦˱˪˩ ˬ˳˨˦˩˦˩ 

˻˦˶˭˹˰ ˪˲˦˾ˮ (˸˦,˳ 2020:690; ˯ ˰˦˶̅˪˭ˮ, 2016:533; ˺ ˦˼˦˫˦..., 2022:29).  

 ô˫-  ˷ ˩˦˯˦˶˨˫ˮ˷ ˱ˮˬ˪ˬ˦˩ ˮ .˫ ˻˦˫˭˦˶˦́˪˱ ˱ˮˮ˿˲ˮ˦ ˷˹˷˸ˮ 

˦˶˸ˮ˯˹˰˦̀ˮ˦ ˩  ˦˲˦˯˰˪˧ˮ ˱˵˪˶˦˩˳˧˦ (˻˦˫˭˦˶˦́˪, 1964:114). 

 ˱˪˶ˮ˷˹˰˾ˮ̀ ˨˫̄˫˩˪˧˦ ô˷ ˧˨˪˶ˮ˷ ˩˦˯˦˶˨˫ˮ˷ ˾˪˱˭̄˫˪˫˪˧ˮ̀, ˴˶˳˺. 

˱˦˱ˮ˦ ˺˦˼˦˫˦ ˦˼˲ˮ˾˲˦˫˷: Ă˶˳ ˱ ô˷˷ ˩˦˯˦˶˨˫˦ ˹˴ˮ˶˦˸˪˷˦˩ ̂ˮ˲˦˪˲ˮ˷˱ˮ˪˶ 

˷˦˱˪˹˰˪˧˭˦˲ ˨˦˫˶̀˪˰˪˧˹˰ˮ ˱˳˫˰˪˲˦˦ ˻˦˶˭˹˰ˮ ˪˲ˮ˷ ˩ˮ˦˰˪˻˸˪˧˾ˮñ 

(˸˦,˳ 2020:691; ˯ ˰˦˶̅˪˭ˮ, 2016:533; ˺ ˦˶˦˫˦..., 2022:25) 

 ˮ .˫ ˻˦˫˭˦˶˦́˪ ô˷˷ ˩˦˯˦˶˨˫˦˷˭˦˲ ˩˦˯˦˫˾ˮ˶˪˧ˮ˭ ˦˼˲ˮ˾˲˦˫˷, ˶˳ ˱

˷˦˪˶˭˳˻˦˶˫˪˰˹˶ˮ ˱˳˫˰˪˲˦˦. ˮ˨ˮ ˮ˱˳̂˱˪˧˷ ˱˦˨˦˰ˮ˭˪˧˷ ˨˫ˮ˦˲ˮ ˴˪˶ˮ˳˩ˮ˷ 

˰ˮ˸˪˶˦˸˹˶˹˰ˮ ́˪˨˰˪˧ˮ˩˦˲: ˨˦˫̂˳˶˩˪˧ˮ˭, ˩˦˫ˮ̂˦˶ˮ, ˩˦˫̂˶˪˧ˮ˫˦˶˭ 

(˻˦˫˭˦˶˦́˪, 1964:140). ˾ ˩ .˶ ˱ˮ̂˦˷˭˦˲ ˨˦˦̂˳˶˦ ˩  ˦˱˳˯˰˦ (˽˦˶.566) (˺ ˦˼˦˫˦..., 

2022:19) 

˱˪˶ˮ˷ˮ˷ ̄˪˳˧ˮ˷ ˱˯˫ˮ˩˶˭˦ ˱˪˸˽˫˪˰˪˧˦˾ˮ ô˷ ˮ˯ ˦˶˨˪˧˦, ˶˳̀˦ ˷˦̄˪˰ˮ 

˱ˮ̀˪˱ˮ˭ ˧˶˹˲˫˦˾ˮ ˩˨˦˷: 

 ˫˦˶˿˪˫ ˷ˮ˱ˮ˲˩ (˷ˮ˱ˮ˲˩˷); ˻˦ ˰ (˻˦˰˷) ˷˦˻˱˪ ˩˦˦˯˰˩˪˧˦; ˭˦˺ ˰

(˭˦˺˰˷) ˫˹˶˪˫ ̀˳˸˦˷; ́˶˳̄ˮ ̄˳˶̀ (̄˳˶̀˷) ˳  ̀˰˦˶˾ˮ ˽ˮ˩ˮ˦˲; ˷˦̃˱˪˰ˮ˲˦ 

˱˹˹˸˦˲˳ ˧˦˼˲˪˧ (˧˦˼˲˪˧˷); ˱˦ˮ̀ ̂˽˦˰ (̂˽˦˰˷) ˱˹˹˸˦˲˷ ˩  ˦˩˦˦˰˪˫ˮ˪˧˷. 

˷ˮ˱ˮ˲˩ (˷ˮ˱ˮ˲˩˷) ˫˨˦˫˩ˮ˭; ˦˩˶˪ ˭˹˭˹˲ (˭˹˭˹˲˷) ˫˨˦˫˩ˮ˭; ˷˦̃˱˪˰ 

(˷˦̃˱˪˰˷) ˨˹˹˯˪˭˪˧˩ˮ ˩  ˦ ̂˪˫˩˳˩ˮ; ˯˦˶˦˻ (˯˦˶˦˻˷) ˩  ˦ ˽˫˪˰ (˽˫˪˰˷) 

˱˹˦˨˶˳˫˪˧˩ˮ; ̂˽˦˰ (̂˽˦˰˷) ˦˫˦˫˷˳˧˩ˮ; ˷˪˧˪˧ (˷˪˧˪˧˷) ˨˹˹̄˩˪˧˳˩ˮ ˩  ˦

˨˪˲˪̄˪, ˱ ˪˶˪; ˯ ˦˱˺˪˸˪˧ (˯˦˲˺˪˸˪˧˷) ˱ ˪ˮ˸˦˲˩˦ ˩  ˦˯˦˰˭˦˾ˮ ˿ˮ˱ˮ˽˶ˮ˩˦... 
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 ˱˪˶ˮ˷ˮ˷ ̄˪˳˧ˮ˷ ˱˯˫ˮ˩˶˭˦ ˱˪˸˽˫˪˰˪˧˦˾ˮ ô˷ ˧˨˪˶˦ ˮ˯˦˶˨˪˧˦ 

˲˦˭˪˷˦˳˧ˮ˭ ˧˶˹˲˫ˮ˷ ˺˳˶˱˦˾ˮ̀:  

˳˭˦̄ˮ (˳˭˦̄ˮ˷) ˯˦˶˪˧ˮ ˨˦˫˦˼˪ ˩  ˦ ˺˦˶˳˷˦˲˪˧ˮ ˷˦˫˷˪˦; ̂ˮ˲˩˪˧˷ 

̂ˮ˲˩ˮ (̂ˮ˲˩ˮ˷) ˿̄ˮ˶ˮ˭ ˫˻˷˳˫˩ˮ, ˦̄˰˦ ̆˦ˬˮ˶˷ ˽ˮ˩˹˰˳˧˪˲; ˻˳̄ˮ (˻˳̄ˮ˷) 

˯˦˶˪˧ˮ (˯˦˶˪˧ˮ) ˩˦˷˦˯˪˸˦˭ ˪˫˩˪˲; ˱˦˱˰ˮ (˱˦˱˰ˮ˷) ˽ˮ˫ˮ˰˱˦ ˨˦˱˦˼˫ˮ́˦; 

˿˦˰ˮ (˿˦˰ˮ˷) ˬ ˫ˮ˲ ˫˽ˮ˩ˮ, ̆ ˦˼˦˩˦˦ ́˶˳̄˪˧ˮ... 

ô˷ ˧˨˪˶ˮ˷ ˩˦˯˦˶˨ˮ˷ ˾˪˱˭̄˫˪˫˪˧ˮ ˨˫̄˫˩˪˧˦ ˷˦˰ˮ˸˪˶˦˸˹˶˳ 

˻˦˶˭˹˰˾ˮ (́ˮ́ˮ˾˫ˮ˰ˮ, 1960:107). ˷ô ˧˨˪˶ˮ˷ ˩˦˯˦˶˨˫˦˷˭˦˲ ˩˦˯˦˫˾ˮ˶˪˧ˮ˭ 

˴˶˳˺˪˷˳˶ˮ ˱˦˱ˮ˦ ˺˦˼˦˫˦ ˦˼˲ˮ˾˲˦˫˷: ô˷˷ ˩˦˯˦˶˨˫ˮ˷ ˷˦˺˹́˫˪˰ˮ ˻˦˶˭˹˰ 

̂˦˶˱˳˭˻˱˦˾ˮ ˹˲˩˦ ˫˪́ˮ˳˭ñ (˯˰˦˶̅˪˭ˮ, 2016:533). 

̄˱˳˫˦˲˭˦ ˩˦˯˦˶˨˫˦: ˬ˪˱˳ ˦̃˦˶˹˰ˮ˷˭˫ˮ˷ ˷˴˪̀ˮ˺ˮ˯˹˶ˮ˦ ôˮ˷ 

˩˦˯˦˶˨˫˦, ˯˪˶́˳˩, ôˮ ˭˦˫˷˦˶˭˭˦˲, ˪ ˷ ˮ˻˲˪˧˦ ˻̀˪˫ˮ˷ ( ôˮ) ˲ˮ˾˦˲ˮ ˭  ˹

˫˲˪˧ˮ˭ˮ˷ (Ăˮñ) ˲ˮ˾˦˲ˮ, ˴˶˪˫˪˶˧ˮ˷˪˹˰ˮ ̄˱˳˫˲ˮ˷ ˩˦˱˷˨˦˫˷˪˧ˮ˷ ˾˪˱˩˪˨ ôˮ˷ 

˨˦˻˶˳˧˦ ˬ˱˲ˮ˷ ˴ˮ˶˫˪˰ˮ ˴ˮ˶ˮ˷ ˺˳˶˱˪˧˾ˮ. ˱˪˶ˮ˷ˮ˷ ̄˪˳˧˦̀ ˱ˮ̆˽˫˪˧˦ ˦ ˱

˱˳˫˰˪˲˦˷. ˷ ˦ˮ˰˹˷˸˶˦̀ˮ˳˩ ˱˳˫ˮ˽˫˦˲˭ ˶˦˱˩˪˲ˮ˱˪ ˱˦˨˦˰ˮ˭˷: 

˦̄˦˰˳˧˦˾ˮ ˧˪˫˶ˮ ̀˳˩˫˦ ˿˪˫˩ˮ˲˪ (˿˦˫ˮ˩ˮ˲˪), ˱˦˶˦ ˼˱˪˪˭˱˦ ˮ̀ˮ˷, 

˱ˮ˷˭˫ˮ˲ ˨˦˫˦˯˪˭˪; ˮ  ˱ˬ˦˱˭˦˶ ˷˹˰ˮ ́˫ˮ˰˦ˮ ˨˪˫˸˦ˮ˭ (˨˦˫ˮ˸˦˲˪˭); ˨˦˶˪˭ 

˨˪˫˸˦ˮ (˨˦˫ˮ˸˦˲˪) ˩  ˦˨˦˫˦˨˩˪; ̄˱˦˹˶ˮ ˮ˽˳, ˨˪˫̄˪˩˦˫˩ˮ (˨˦˫ˮ̄˪˩˦˫˩ˮ), 

˫ˮ˲˱˪ ˦  ˶ ˿˦˲˩˦; ˱˪˫˯ˮ˩˦˫˩ˮ (˱˳˫ˮ˯ˮ˩˦˫˩ˮ) ˩  ˦ ̂˪˫˼˪˧˩ˮ (̂˦˫ˮ˼˪˧˩ˮ) 

̂ˮ˷˻˫ˮ˰˾ˮ; ˻ ˳˳̂ˮ˰˾ˮ ˩˪˫˲˦̄˪ (˩˦˫ˮ˲˦̄˪) ˿˪˱ˮ ̀˳˰.ˮ.. 

ˮ˷˪˫˪, ˶˳˨˳˶̀ ˬ˳˨˦˩˦˩, ˦̃˦˶˹˰ ˩ˮ˦˰˪˻˸˾ˮ, ˱˪˶ˮ˷ˮ˷ ̄˪˳˧ˮ˷ 

˱˪˸˽˫˪˰˪˧˦˾ˮ̀ ôˮ ˮ˯ ˦˶˨˪˧˦ ˫ˮô˩ ˺˹́ˮ˦˲ ˬ˱˲˪˧˾ˮ. ˱ ˦˨˦˰ˮ˭˦˩: 

̂˪˫˩˦ (̂˦˫ˮ˩˦) ˮ  ˱˻˫˪˽˦˲˦˷ ˩  ˦˩˦˱˸ˮ˦; ̆˪˰˧˪˭, ˯˦ˮ˦, ˶˳ ˱̂˪˫˩˦ 

(̂˦˫ˮ˩˦); ˾˦˱˳˫˩˦ (˾˪˱˳˫ˮ˩˦) ˨˹˰˨˦̄˪˭˻ˮ˰ˮ; ˪˶˭ˮ ˶˦˺˶˪˶ ˱ˮ˫˩˦ 

(˱ˮ˫ˮ˩˦) ˩  ˦˱ˮ˪˺˪˶˦; ˬ˦˺̄˹˰˳˧ˮ˭ ˱˪˶ˮ˷ˮ˷ ˭˦ˬ˪ ˪˫˩˳˩ˮ˭ (˦˫ˮ˩ˮ˩ˮ˭) 

˩  ˦ ˪˻˷ ˭˫˪˾ˮ ˿˦˱˳˫˩˳˩ˮ˭ (˿˦˱˳˫ˮ˩˳˩˳˭); ˷˦˱˾˳˧˰˳˾ˮ ̂˪˫˩˳˩˦ 

(̂˦˫ˮ˩˳˩˦) ˩  ˦˨˹˹̄˩˪˧˳˩˦ ˧˦˼˦˲˦ ˦˫˦˭... 

 ˧˨˪˶ˮ˷ ˿˦˶˭˫˦ (˧˨˪˶ˮ˷ ˨˦˲˫ˮ˭˦˶˪˧˦): ˬ˪˱˳ ˦̃˦˶˹˰ ˩ˮ˦˰˪˻˸˾ˮ, 

ˮ˷˪ ˶˳˨˳˶̀ ˷̄˫˦ ˻˦˶˭˹˰ ˩ˮ˦˰˪˻˸˪˧˾ˮ ̄˾ˮ˶ˮ˦ ˧˨˪˶ˮ˷ ˨˦˲˫ˮ˭˦˶˪˧ˮ˷ 

˾˪˱˭̄˫˪˫˪˧ˮ. ́ˮ˶ˮ˭˦˩˦˩ ˮ  ˷ ˧˨˪˶˪˧ˮ ˫ˮ˭˦˶˩˪˧˦, ˶˳˱˰˪˧ˮ̀ ˷̄˫˦ 

˾˪˱˭̄˫˪˫˦˾ˮ ˮ˯˦˶˨˪˧˦. ́ ˮ˶ˮ˭˦˩˦˩ ˫ˮ˭˦˶˩˪˧˦ ô˱, ô˲, ô˶, ˰ô, ô˫, ô˧ ˧˨˪˶˪˧ˮ.  

ô˱ ˧˨˪˶ˮ˷ ˨˦˲˫ˮ˭˦˶˪˧˦: ˹˱˺˶˳˷-˹˱̀˶˳˷˳˧˦ (˹˺˶˳˷-˹˱̀˶˳˷˳˧˦) 

˦˼˦˶ ˮ̀ˮ˦˲; ˽˫˪˰˦˱˺˪˶ˮ ˽˫˪˰˦˱˺˪˶ˮ˦ (˽˫˪˰˦˺˪˶ˮ ˽˫˪˰˦˺˪˶ˮ˦), ˱˦˶˦ 

˩˪˩˦˧˪˶ˮ ̀˳˩˫˦˦ ˱˦˶˸˫˦̉; ˮ  ˷ˮ˱˺˳ (˹˺˶)˳ ˯˦ôˮ˲  ˦ˮ˽˳˷; ˪ ˷˿˪˱ˮ ˹˱˺˳˷ˮ 

(˹˺˶˳˷ˮ) ́˱˦˦. ̂˪˫˩˳˩ˮ˭, ˩˦˫˦˲˭˫˦˰ˮ˪˶˪˧˩ˮ˭ (˩˦˫˦˭˫˦˰ˮ˪˶˪˧˩ˮ˭); 

˭̄-˦˱̀̄˦˶ˮ̀ (˭̄-˦̀̄˫˦˶ˮ) ˱˽˦˫˩˦ ˦˩˶˪, ˦̄˰˦ ́˶˳̄˦̀ ˦˼˦˶ ˹˲˩˪˧ˮ˦˲; 

˦˱˺˪˶ ˱̂˫˦˰˪˧˦˾ˮ (̂˫˦˰˪˧˦˾ˮ) ˮ˽˳; ˱˪˱˶˪ (˱˪˶˪) ˷̄˫˦˷˭˦˲ ˨˪˩˪˫˩˳˩ˮ˭; 

˹˱˺˳˷˳ (˹˺˶˳˷˳), ˾ ˪˲ ̆ˮ˩˦˫˶ˮ ̄˦?˶ 

ô˲ ˧˨˪˶ˮ˷ ˨˦˲˫ˮ˭˦˶˪˧˦: ˮ˷˫˪˲ (ˮ˷˪˫) ˱˳̄˫˦˰˭; ˱˪˱˶˪˲ (˱˪˶˪) 

̂˪̉˽˫˦˲˦; ˿ˮ˲˿˦̄˫˾ˮ (˿ˮ˿˦̄˫˾ˮ) ˷ˮ˱ˮ˲˩ˮ˷ ˲˦˷˦̄ˮ ˦ ˻ ˻˳˲˩˦; ˱ˮ˰ˮ˲̀ˮ˦-
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˴˳˰˳˲̀ˮ˦ (˱ˮ˰ˮ̀ˮ˦-˴˳˰ˮ̀ˮ˦) ˱˪̉˽˦˶˪˲, ˬ˦˭ˮ˲ (ˬ˦˭ˮ) ˨˪˫˩˦ ˬ˦˱˭˦˶ˮ; 

˯ˮ˲˭˦̉˭ ˻˷˳˫˲˦ (˻˷˳˫˦) ˫˪˶ ˫ˮ˷̂˦˫˰˪ ˱˦˶˸˳.  

ô˱, ˲ô ˧˨˪˶˪˧ˮ˷ ˨˦˫ˮ˭˦˶˪˧˦˷ ˱˪˨˶˹˰-̃˦˲˹˶˾ˮ̀ ˦˩˦˷˸˹˶˪˧˷ .˨ 

˦̄˫˰˪˩ˮ˦˲ˮ̀ (˦̄˫˰˪˩ˮ˦˲ˮ, 1965:61-65). 

ô˫ ˧˨ ˪˶ˮ˷ ˨˦˲˫ˮ˭˦˶˪˧˦: ˷˦̀˳˩˫˦˫˦˭ (˷˦̀˳˩˦˫˦˩) ˱˳˯˩˦, ˷˦̂˽˦˰ˮ; 

˶  ˦˷˦˿˹˻˫˦˶ˮ (˷˦˿˹˻˦˶ˮ) ˱˳˨ˮ˸˦˲˪˷ ˨˪˲ˮ˰˪˧˱˦?; ˱ ˦˾˫ˮ˲ (˱˦˾ˮ˲) ˫ˮ˷˦˩ˮ˰˳˭ 

˩  ˦˱˪˶˪ ˫ˮ˰˦˴˦˶ˮ˯˳˭; ́ ˦˰˫˦˲ (́˦˰ˮ˦˲) ˯˦ˮ ˳̅˦̄ˮ ˱˦˻; ˦ ˱˧˦˼˲ˮ˷˱˦ ˩˪˶˩˱˦ 

˨˦˱˦˺˶ˮ˲˫˦ (˨˦˱˦˺˶˪˲ˮ˲˦); ˪˶˭ˮ ˿˫˪˲̀ ˨˫˦˲˦̄˫˪ (˨˫˦˲˦̄˪˦); ˱˪ˮ˾˳˶˫˪ 

(˱˪ˮ˾˳˶˪) ˱ ˳˾˳˶˫˪˧˦ (˱˳˾˳˶˪˧˦) ̅˳˧ˮ˦...  

ô˧ ˧ ˨˪˶ˮ˷ ˨˦˲˫ˮ˭˦˶˪˧˦: ̄˦˰̄ˮ ́˦˰˫˦˲ ˨˦˱˧˶˦˫˰˩˦ ˩  ˦

˷ˮ˯˩ˮ˰ˮ˦˲˳˧˦̀ ˮ˱ˮ˸˳˱ ˧˪˫˶ˮ˦. 

ô˶, ˰ô, ô˴, ô˨, ô˯ ˧˨ ˪˶ˮ˷ ˨˦˲˫ˮ˭˦˶˪˧˦: ˱˪˶ˮ˷ˮ˷ ̄˪˳˧ˮ˷ ˱˪˸˽˫˪˰˪˧˦˾ˮ 

˩˦˩˦˷˸˹˶˪˧˹˰ˮ˦ ô˶, ˰ô, ˴ô, ˨ô, ˯ô ˭ ˦˲̄˱˳˫˲˪˧ˮ˷ ˨˦˲˫ˮ˭˦˶˪˧ˮ˷ 

˭ˮ˭˳˳˶˳˰˦ ˾˪˱˭̄˫˪˫˦: ˷ˮ˱ˮ˲˩˷ ̃˽ˮ˲˸˰ˮ˷˭˫ˮ˲ (̃˽ˮ˲˸˫ˮ˷˭˫ˮ˷) ˫˨˦˫˭; 

˩˦˱̂ˮ˺˪˧˹˰ˮ ˨˦˷˯˩˦ ˩  ˦˭̄˦˱˴˰ˮ (˭̄˶˦˱˰ˮ) ˨˦˩˦˱˦˷̄˦; ˱˦˨ ˧˦˼˫ ˨˦˶˨˦˲ˮ 

(˦˶˨˦˲ˮ) ˹˲˩˦ ˬ˶˹˨ˬ˪; ˬ˦˱˭˦˶˾ˮ ˯˹˯˹˲˪˭ˮ (˹˯˹˲˪˭ˮ) ˼˦˱ˮ˪˧ˮ˦; ˫ˮ˲̀̄˦ˮ 

˹˶̀̄˳ (˹̀̄˳) ˯˦̀˪˧ˮ ˪̄˰˪˲...  

˧˨˪˶ˮ˷ ˿˦˶˭˫ˮ˷ ˱˦˨˦˰ˮ˭˪˧ˮ ˷̄˫˦ ˷˦˱̄˶˹˰ˮ ˯ˮ˰˳˪˧ˮ˷˭˫ˮ˷˦̀˦˦ 

˩˦˱˦̄˦˷ˮ˦˭˪˧˪˰ˮ (˸˦,˳2020:694-696; ˯˰˦˶̅˪˭ˮ, 2016:537-538; ˺˦˭˦˫˦..., 

2022:31-32).  

 ˷˶˹˰̄˱˳˫˲˳˧˦: ˷˶˹˰̄˱˳˧˲˳˧˦ ˨˫̄˫˩˪˧˦ ˱˪˶ˮ˷ˮ˷ ̄˪˳˧ˮ˷ 

˱˪˸˽˫˪˰˪˧˦˾ˮ̀. ˩ ˦˫˦˷˦̄˪˰˪˧˭ ˶˦˱˩˪˲ˮ˱˪ ˱˦˨˦˰ˮ˭˷: 

 ̆ ˦ ˱˦˻ ˯ˮ˧ˮ˰˪˧ˮ (˯˧ˮ˰˪˧ˮ); ˶˦˱˩˪˲ˮ ˯ˮ˧ˮ˰ˮ (˯˧ˮ˰ˮ) ˦˱˹˹˫˩˦; 

˭ˮ˧ˮ˰ˮ (˭˧ˮ˰ˮ) ˦˱ˮ˲˩˪˧ˮ˦, ˬ˦˺̄˹˰ˮ ˨˪˨˳˲˪˧˦; ˷˦̄˰ ˬ˪̉˩˦˲ ˯ˮ˰˩˪˦ 

(˯˰˩˪˦); ˩˹˹˭˫˦˰˦ ˯ˮ˧ˮ˰˪˧ˮ (˯˧ˮ˰˪˧ˮ); ˧˦ˮ˶˦˱ˬ˪ ˺ˮ˰˦˫˷ (˺˰˦˫˷) 

˫˦˯˪˭˪˧˭, ˦ ̄˦˰ ̂˪˰ˬ˪̀ ˴ˮ˶˫˪˰˦̉ ˺ˮ˰˦˫˷ (˺˰˦˫˷) ˫˦˯˪˭˪˧˭ ˩  ˦˷̄˫˦. 

 ˶˳˨˳˶̀ ˦˼˫˲ˮ˾˲˪˭, ˷˶˹˰̄˱˳˫˲˳˧˦ ˻˦˶˭˹˰ˮ ˪˲ˮ˷ ˷̄˫˦ 

˩ˮ˦˰˪˻˸˪˧ˮ˷˭˫ˮ˷˦̀˦˦ ˩˦˱˦̄˦˷ˮ˦˭˪˧˪˰ˮ. .˧ ̅˳˶˧˪˲˦́˪ ˦˼˱˳˷˦˫˰˪˭ 

˷˦˻˦˶˭˫˪˰˳˷ ˱˭ˮ˷ ˩ˮ˦˰˪˻˸˪˧ˮ˷ ˨˦˲̄ˮ˰˫ˮ˷˦˷ ˦˼˲ˮ˾˲˦˫˷, ˶˳ ˱

Ă˦ ˼˱˳˷˦˫˰˪˭ ˷˦˻˦˶˭˫˪˰˳˷ ˱˭ˮ˷ ˩ˮ˦˰˪˻˸˪˧˾ˮ ˷˳˲˦˲˸ˮ˷ ˾˪˱̀˫˪˰ 

˭˦˲̄˱˳˫˦˲˭˯˳˱˴˰˪˻˷˾ˮ ˿˦˶˭˹˰ˮ˦ ̄˱˳˫˦˲ˮ: ˿ˮ˶˩ˮ˰ˮ Ă˿ ˶˩ˮ˰ˮñ, 

˺ˮ˶˿̄ˮ˰ˮ Ă˺ ˶˿̄ˮ˰ˮ, ˼ ˮ˶́ˮ˰ˮ Ă˼ ˶́ˮ˰ˮñ... (̅˳˶˧˪˲˦́˪, 1989:223). 

 ˴˶˳˺. ˱˦˱ˮ˦ ˺˦˼˦˫˦ ˦˼˲ˮ˾˲˦˫˷ ˶˳:˱ Ă.˾ ˲ˮ˵˦˶˦́˪ ˦̃˦˶˹˰˾ˮ 

˩˦˩˦˷˸˹˶˪˧˹˰ ˷˶˹˰̄˱˳˫˲˳˧ˮ˷ ˾˪˱˭̄˫˪˫˪˧˷ ˷˦˱ ̅˨˹˺˦˩ ˽˳˺˷: ˴ˮ˶˫˪˰ 

̅˨˹˺˾ˮ ˦˪˶˭ˮ˦˲˪˧˷ ˯ˮ˧ˮ˰ˮ, ˯ˮ˰˩˪, ̄˧˳... ˶ ˳˱˪˰˭˦̀ ˻˦˶˭˫˪˰˹˶ ˪˲˪˧˾ˮ 

˷˶˹˰̄˱˳˫˲ˮ˦˲ˮ ˺˳˶˱˪˧ˮ ˾˪˪˷˦˸˽˫ˮ˷˪˧˦, ˱˪˳˶˪˾ˮ ˦˾ˮ˻˦˶˪, ˺ˮ˰˦˫ˮ... 

˶˳˱˪˰˭˦ ˺˹́˪˪˧˾ˮ ̄˱˳˫˦˲˭˦ ˦˶˷˪˧˳˧˦ (sic) ˭˹˶˻˹˰-˷˴˦˶˷˹˰ ˪˲˦˭˦ 

(˷˦ˮ˩˦˲˦̀ ˲˦˷˪˷̄˪˧ˮ˦ ˪ ˷ ˷ˮ˸˽˫˪˧ˮ) ˨˦˫˰˪˲˦˷ ˹˲˩˦ ˱ˮ˪̂˪˶˳˷, ˱˪˷˦˱˪ 

̅˨˹˺˾ˮ ˯,ˮ ˨˦˪˶˭ˮ˦˲˩˪˧˦ ̂ˮ˨ˮ˲ˮ, ̄˪̃˪˴˳... ˶˳˱˪˰˾ˮ̀ ,ˮ  ˪ ̄˱˳˫˲˪˧ˮ 

˭˦˲̄˱˳˫˦˲˭˨˦˷˦˽˦˶ˮ˦ (˲ˮ˵˦˶́˪, 1975:114). ˱ ˳˽˫˦˲ˮ˰ˮ ˩˦˯˫ˮ˶˫˪˧˦ ˾˪ˮ́˰˪˧˦ 
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˨˦˫˶̀˪˰˩˪˷ ˷̄˫˦ ˷˦˱̄˶˹˰ ˯ˮ˰˳˪˧ˬ˪̀ - ˾˦˫˾˹˶ˬ˪, ˯˰˦˶̅˹˰˷˦ ˩  ˦

˸˦˳˹˶ˬ˪̀, ˭˹˱̀˦ ˾˪ˮ́˰˪˧˦ ˯ˮ˩˪˫ ˪˶˭ˮ ˩˦˾˫˪˧˦̀: ˷˦˱̄˶˹˰ ˯ˮ˰˳˪˧˾ˮ 

˨˦˱˳˫˰˪˲ˮ˰ˮ ˷˶˹˰̄˱˳˫˲˳˧ˮ˷ ˾˪˱˭̄˫˪˫˪˧ˮ ̄˳˱ ˦  ˶ ˱ˮ˫ˮ˿˲ˮ˳˭ 

˻˦˶˭˫˪˰˹˶ ˪˲˦˭˦ ˹́˫˪˰˪˷ˮ ˫ˮ˭˦˶˪˧ˮ˷ ˨˦˩˱˳˲˦˾˭˦˩...ñ (˸˦,˳ 2020:696). 

 ˩˦˷˯˫˲˦: ˩˦˷˯˫˲ˮ˷ ˷˦̄ˮ˭ ˾˪ˮ́˰˪˦ ˫˭˻˫˦˭, ˶˳ ˱ ˱˪˶ˮ˷ˮ˷ ̄˪˳˧ˮ˷ 

˱˪˸˽˫˪˰˪˧˦ ˺˳˲˪˸ˮ˯˹˶ˮ ˭˦˫ˮ˷˪˧˹˶˪˧˪˧ˮ˭ ˱ˮ̆˽˫˪˧˦ ˦̃˦˶˹˰ ˩ˮ˦˰˪˻˸˷, 

˦̃˦˶˹˰ˮ ˩ˮ˦˰˪˻˸ˮ ˯ ˮ - ˷˦˱̄˶˹˰ ˱˪˸˽˫˪˰˪˧˦˷. ˾˪˷˦˧˦˱ˮ˷˦˩, ˦̃˦˶˹˰ˮ 

˩ˮ˦˰˪˻˸ˮ˷ ˷˶˹˰˽˳˺ˮ˰˦˩ ˾˪˷̂˦˫˰˦ ̂˦˶˱˳˩˨˪˲˦˷ ˾˪˨˫ˮ˻˱˲ˮ˷ ˷˦˱̄˶˹˰ 

˯ˮ˰˳˪˧ˮ˷ ˭˦˫ˮ˷˪˧˹˶˪˧˪˧ˬ˪. 

 

˨˦˱˳˽˪˲˪˧˹˰ˮ ˰ˮ˸˪˶˦˸˹˶˦ ˩  ˦̂˽˦˶˳˪˧ˮ: 

ˮ˱˲˦ˮ˾˫ˮ˰ˮ, 2006 - ˮ˱˲˦ˮ˾˫ˮ˰ˮ ˨˶ˮ˨˳˰, Ă˨˹˶˹˰ˮ ˩ˮ˦˰˪˻˸ˮñ, 

˭˧ˮ˰ˮ˷ˮ, 2006; 

˯˰˦˶̅˪˭ˮ, 2016 - ˺˦˼˦˫˦ ˱˦˱ˮ˦, ̀ˮ˲̀˦́˪ ˱˪˶ˮ, ˧˦˶˦˱ˮ́˪ ˱˦ˮ˦, ˿˳̄˦˶˦́˪, 

˱˦˰̄˦ˬ, ˾ˮ˳˾˫ˮ˰ˮ ˭ˮ˲˦, ˱˦˱˹˰˦́˪ ˾˳˭˦, ̄˦˰˫˦˾ˮ ˶˦˱˦ˬ, ˱˨˪˰˦́˪ 

˲˹˨ˬ˦˶, ˾ ˦˾ˮ˯˦́˪ ˬ˦ˬ˦, ˯ ˦˶˦˰ˮ́˪ ̅˪˱˦˰, Ă˯˰˦˶̅˪˭ˮñ, ˧˦˭˹˱ˮ, 2016; 

˯˹ˬˮ˧˦˾˫ˮ˰ˮ, 2001 - ô˶˷ ˩˦˯˦˶˨˫ˮ˷ ˾˪˱˭̄˫˪˫˪˧ˮ ˦̃˦˶˹˰˾ˮñ, XXI 

˶˪˷˴˹˧˰ˮ˯˹˶ˮ ˩ˮ˦˰˪˻˸˰˳˨ˮ˹˶ˮ ˷˪˷ˮˮ˷ ˱˦˷˦˰˪˧ˮ, ˭ ˧ˮ˰ˮ˷ˮ, 2001; 

˲ˮ˵˦˶˦́˪, 1961 - ˲ˮ˵˦˶˦́˪ ˾˳˭,˦ Ă˻˦˶˭˹˰ˮ ˪˲ˮ˷ ˬ˪˱˳˦̃˦˶˹˰ˮ 

˩ˮ˦˰˪˻˸ˮñ, ˧˦˭˹˱ˮ, 1961;  

˲ˮ˵˦˶˦́˪, 1975 - ˲ˮ˵˦˶˦́˪ ˾˳˭,˦ Ă˦̃˦˶˹˰ˮ ˩ˮ˦˰˪˻˸ˮñ, ˧˦˭˹˱ˮ, 1975; 

˸˦,˳ 2020 - ˺˦˼˦˫˦ ˱˦˱ˮ˦, ̀ˮ˲̀˦́˪ ˱˪˶ˮ, ˧˦˶˦˱ˮ́˪ ˱˦ˮ˦, ˿˳̄˦˶˦́˪ ˱˦˰̄˦ˬ, 

˾ˮ˳˾˫ˮ˰ˮ ˭ˮ˲˦, ̄˦˰˫˦˾ˮ ˶˦˱˦ˬ, ˱˨˪˰˦́˪ ˲˹˨ˬ˦˶, ˾˦˾ˮ˯˦́˪ ˬ˦ˬ˦, ̄˦˰˫˦˾ˮ 

˱˪˶˦˧, ˿ ̄˫ˮ˱ˮ˦˲ˮ ̅ˮ˱˾˪˶, ˯ ˦˶˦˰ˮ́˪ ̅˪˱˦˰, Ă˸˦ñ˳, ˧˦˭˹˱ˮ, 2020; 

˺˦˶˸˪˲˦́˪, 2022 - ˺˦˶˸˪˲˦́˪ ˲˦˭˪˰˦, Ă˺˳˲˪˸ˮ˯˹˶ˮ ˭˦˫ˮ˷˪˧˹˶˪˧˦˲ˮ 

˱˦˶˦˩ˮ˩˹˰ ˯˰˦˶̅˹˰˾ˮ, ˺ ˮ˰˳˰˳˨ˮ˹˶ˮ ˱˦̀˲˪ VI, ˭˧ˮ˰ˮ˷ˮ 2022; 

˺˦˼˦˫˦, ... 2022 - ˺˦˼˦˫˦ ˱˦˱ˮ˦, ̀ˮ˲̀˦́˪ ˱˪˶ˮ, ˧˦˶˦˱ˮ́˪ ˱˦ˮ˦ Ă˻ ˦˶˭˹˰ˮ 

˪˲ˮ˷ ˾˦˫˾˹˶ˮ ˩ˮ˦˰˪˻˸ˮñ, ˧˦˭˹˱ˮ, 2022; 

˺˦˼˦˫˦, ... 2023 - ˺˦˼˦˫˦ ˱˦˱ˮ˦, ̀ˮ˲̀˦́˪ ˱˪˶ˮ, ˧˦˶˦˱ˮ́˪ ˱˦ˮ˦ Ă˻ ˦˶˭˹˰ˮ 

˪˲ˮ˷ ˯˰˦˶̅˹˰ˮ ˩ˮ˦˰˪˻˸ˮ, ˧ ˦˭˹˱ˮ, 2023; 

˺˦˼˦˫˦, 2002 - ˺˦˼˦˫˦ ˱˦˱ˮ˦, ô˶˷ ˩˦˯˦˶˨˫˦ ˷˦˱̄˶˹˰ ˯ˮ˰˳˪˧˾ˮ, ˧˷˹, 

˯˶˪˧˹˰ˮ III, ˧˦˭˹˱ˮ, 2002; 

˺˦˼˦˫˦, ˧ ˦˶˦˱ˮ́˪, 2021 ï ˺˦˼˦˫˦ ˱˦˱ˮ˦, ˧ ˦˶˦˱ˮ́˪ ˱˦ˮ˦, Ă˦ ˷ˮ˱ˮ˰˦̀ˮ˦ ˾˦˫˾˹˶ 

˩ˮ˦˰˪˻˸˾ˮñ, ˷˦˱˪̀˲ˮ˪˶˳ ˾˶˳˱˪˧ˮ˷ ˯˶˪˧˹˰ˮ, I, ˭˧ˮ˰ˮ˷ˮ, 2021; 

˺˦˼˦˫˦, ̀˪̀̄˰˦́˪, 2017 - ˺˦˼˦˫˦ ˱˦˱ˮ˦, ̀˪̀̄˰˦́˪ ˲˦˲˦, Ă˷˦˱̄˶˹˰ˮ 

˯ˮ˰˳˪˧ˮ - ˧˶˹˲˪˧ˮ˷˦ ˩  ˦˹˼˰˪˧ˮ˷ ́ˮ˶ˮ˭˦˩ˮ ˴˦˶˦˩ˮ˨˱˪˧ˮñ, ˭˧ˮ˰ˮ˷ˮ, 

2017; 

˻˦˫˭˦˶˦́˪, 1964 - ˻˦˫˭˦˶˦́˪ ˮ˫˦˲˪, Ă˻˦˶˭˹˰ˮ ˷˦˰ˮ˸˪˶˦˸˹˶˳ ˪˲ˮ˷ 

ˮ˷˸˳˶ˮˮ˷˭˫ˮ˷ (XII -XVIII ˷)˷ ï Iñ, ˭˧ˮ˰ˮ˷ˮ, 1964; 



348 

 

̅˳˶˧˪˲˦́˪, 1989 - ̅˳˶˧˪˲˦́˪ ˧˪˷˦˶ˮ˳˲, Ă˻˦˶˭˹˰ˮ ˩ˮ˦˰˪˻˸˳˰˳˨ˮ˦ - 

Iñ, ˭˧ˮ˰ˮ˷ˮ 1989. 

 

Hydronym of Yusufeli District 

    ˮ ˹˷˹˺˪˰ˮ˷ ˶˦ˮ˳˲ˮ˷ ̆ˮ˩˶˳˲ˮ˱ˮ˦ 

Neriman Yilmaz 

PhD in Philology, Assistant Professor at Recep  

Tayip Erdogan University, 

e-mail: neriman.yilmaz@erdogan.edu.tr 

ORCID:  https://orcid.org/0009-0007-4125-3249 
 

 

Abstract: The Yusufeli district in Artvin is abundant in water resources, with over 

150 rivers and lakes. The primary river of Yusufeli is the Chorokhi, also known as 

Çoruh in Turkish. All rivers and streams in the district are part of the Chorokhi 

basin. The tale originated in St. Near Baiburti - Mta Mesjid, which is 3239 meters 

above sea level. The river has a depth of 3,225 meters and a total length of 466 

kilometers. Artvini district encompasses 150 kilometers of the area. Parkhlistskal, 

also known as Barhal ­ayē in Turkish, is the second largest and most significant 

river in the Yusufeli region, behind the Chorokhi River. 

Unlike toponyms, the ancient names of hydronyms are seldom preserved today; the 

Turkish community and local residents, regardless of Turkish descent, commonly 

use the present official or Turkish names. Yusufel does not have any rivers suitable 

for navigation, and the local population's traditional lifestyle is less connected to 

water or rivers compared to their adjacent Lazes. 

The naming of Yusufeli district is intriguing from historical and linguistic-cultural 

perspectives. In the Georgian-speaking villages of Yusufeli, there are two names for 

the same place: one is the official Turkish name, and the other is the traditional or 

so-called name. Folk music may have origins in Georgian, Turkish, Armenian, or 

unknown etymology. 

Georgian-origin hydronyms include Utaikhev(i), Dadabera, Tspintskaro, Vani's 

khevi, Eliathkhevi's Khevi...Turkish: Bal Su, parmaklar Deresi, Kiĸla 

Deresi...Georgian-Turkish mixed rivers: Chanchakh Su, Didgole Deres, Zemovan 

Deres. 

We analyzed the data collected in the villages of Yusufeli district and from the 

Ottoman archives, which provide valuable information. 

mailto:neriman.yilmaz@erdogan.edu.tr
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Georgian hydronyms in Tao. 

 

   ˲ ˪˶ˮ˱˦˲ ˮ˰˱˦ˬˮ 

˺ˮ˰˳˰˳˨ˮˮ˷ ˩˳˻˸˳˶ˮ, ˦ ˷ˮ˷˸˪˲-˸˴˶˳˺˪˷˳˶ˮ  

˶˪̅˪˺ ˸˦ˮ˺ ˪˶˩˳˼˦˲ˮ˷ ˷˦̄˪˰˳˧ˮ˷ ˹˲ˮ˫˪˶˷ˮ˸˪˸˾ˮ,  

˪ -˰˺˳˷˸˦: neriman.yilmaz@erdogan.edu.tr  

ORCID:  https://orcid.org/0009-0007-4125-3249 

 

˦˧˷˸˶˦˻˸ˮ: ˦˶˭˫ˮ˲ˮ˷ ˳˰˻ˮ˷ ˮ˹˷˹˺˪˰ˮ˷ ˶˦ˮ˳˲ˮ ˱˩ˮ˩˦˶ˮ˦ ̂˽˰ˮ˷ 

˶˪˷˹˶˷˪˧ˮ˭ ï ˦ ˻˷˹  ˰150-˱˩ ˪˱˩ˮ˲˦˶˪ ˩  ˦˼˪˰˪˦. ˮ˹˷˹˺˪˰ˮ˷ ́ˮ˶ˮ˭˦˩ˮ 

˱˩ˮ˲˦˶˪ ̃˳˶˳̄ˮ˦ (˭˹˶˻. Çoruh). ˶˦ˮ˳˲ˮ˷ ˽˫˪˰˦ ˱˩ˮ˲˦˶˪ ˩  ˦ ˼˪˰˪ 

̃˳˶˳̄ˮ˷ ˦˹ˬ˷ ˪˯˹˭˫˲ˮ˷. ̃˳˶˳̄˷ ˷˦˭˦˫˪ ˦˻˫˷ .˻ ˧˦ˮ˧˹˶˭ˮ˷ ˦̄˰˳˷ - ˱˭˦ 

˱˪˷̅ˮ˩˭˦˲ (ˬ˼˫ˮ˷ ˩˳˲ˮ˩˦˲ 3239 ˱ .). ˱˩ˮ˲˦˶ˮ˷ ˷ˮ˼˶˱˪˦ 3.225 ˱ ., ˷˦˪˶˭˳ 

˷ˮ˨˶́˪ - 466 ˯.˱ ˦˻˪˩˦˲ 150 ˯ ˱ ˦˶˭˫ˮ˲ˮ˷ ˳˰˻ˮ˷ ˸˪˶ˮ˸˳˶ˮ˦ˬ˪˦. 

ˮ˹˷˹˺˪˰ˮ˷ ˶˦ˮ˳˲˾ˮ ̃˳˶˳̄ˮ˷ ˾˪˱˩˪˨ ˷ˮ˩ˮ˩ˮ˭ ˩  ˦˱˲ˮ˾˫˲˪˰˳˧ˮ˭ ˱˪˳˶˪ 

˱˩ˮ˲˦˶˪˷ ̂˦˶˱˳˦˩˨˪˲˷ ˴˦˶̄˰ˮ˷̂˽˦˰ˮ (˭˹˶.˻ Barhal ­ayē). ˱˦˷ ˷˦˭˦˫˪ ˦˻˫˷ 

˴˳˲˸˳˷ ˱˭˪˧˾ˮ. ˱ ˮ˷ˮ ˷˦˪˶˭˳ ˷ˮ˨˶́˪˦ 40 ˯ .˱ 

˸˳˴˳˲ˮ˱˪˧ˮ˷˨˦˲ ˨˦˲˷̄˫˦˫˪˧ˮ˭, ̆ˮ˩˶˳˲ˮ˱˭˦ ́˫˪˰ˮ ˷˦̄˪˰̂˳˩˪˧˪˧ˮ 

˦˶˦ˮ˾˫ˮ˦˭˦˩ ˦˼˦˶̀ ˦˶ˮ˷ ˾˪˱˳˶˿˪˲ˮ˰ˮ: ˭˹˶˻˹˰ˮ, ˮ˷˪ ˦˩˨ˮ˰˳˧˶ˮ˫ˮ - 

˦˶˦˭˹˶˻˹˰ˮ ̂˦˶˱˳˱˦˫˰˳˧ˮ˷ ˱˳˷˦̄˰˪˳˧˦ ˺˦˶˭˳˩ ˮ˽˪˲˪˧˷ ˦˱˵˦˱ˮ˲˩˪˰ 

˳˺ˮ̀ˮ˦˰˹˶, ˦ ˲˹ ˭˹˶˻˹˰ ˷˦̄˪˰̂˳˩˪˧˪˧˷. ˮ ˹˷˹˺˪˰˾ˮ ˦  ˶˦˶ˮ˷ ˷˦˲˦˳˷˲˳ 

˱˩ˮ˲˦˶˪˪˧ˮ ˩  ˦˦˩˨ˮ˰˳˧˶ˮ˫ ˱˳˷˦̄˰˪˳˧ˮ˷ ˸˶˦˩ˮ̀ˮ˹˰ˮ ˽˳˺˦-̀̄˳˫˶˪˧˦̀ 

̂˽˦˰˭˦˲/˱˩ˮ˲˦˶˪˷˭˦˲ ˹˺˶ ˳ ˲˦˯˰˪˧˦˩˦˦ ˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ, ˫ˮ˩˶˪ ˱˦˨., 

˱˦˭ˮ˫˪ ˱˪ˬ˳˧˪˰ˮ ˰˦ˬ˪˧ˮ˷˦.  

ˮ˹˷˹˺˪˰ˮ˷ ˶˦ˮ˳˲ˮ˷ ̆ˮ˩˶˳˲ˮ˱ˮ˦ ˷˦ˮ˲˸˪˶˪˷˳˦ ˶˳˨˳˶̀ 

ˮ˷˸˳˶ˮ˹˰ˮ, ˮ˷˪ ˪˲˳˧˶ˮ˫-˯˹˰˸˹˶˹˰ˮ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭. ˮ˹˷˹˺˪˰ˮ˷ 

˻˦˶˭˹˰˪˲˳˫˦˲ ˷˳˺˰˪˧˾ˮ ˩˦˷˸˹˶˩˪˧˦ ˴˦˶˦˰˪˰˹˶ˮ ˷˦̄˪˰̂˳˩˪˧˦˲ˮ: 

˪˶˭ˮ ˳˺ˮ̀ˮ˦˰˹˶ˮ (˭˹˶˻˹˰ˮ), ˱˪˳˶˪ ˯ ˮ ́˫˪˰ˮ ˦˲˹ .˪ .̂ ̄˦˰̄˹˶ˮ, 

˶˳˱˪˰ˮ̀ ̂˦˶˱˳˱˦˫˰˳˧ˮ˭ ˾˪˷˦́˰˳˦ ˮ˽˳˷ ˶˳˨˳˶̀ ˻˦˶˭˹˰ˮ, ˮ˷˪ 

˭˹˶˻˹˰ˮ, ˷ ˳˱̄˹˶ˮ ˦ ˲˧˹˲˩˳˫˦˲ˮ ˪˸ˮ˱˳˰˳˨ˮˮ˷˦.  

˻˦˶˭˹˰ˮ ̂˦˶˱˳˱˦˫˰˳˧ˮ˷ ̆ˮ˩˶˳˲ˮ˱˪˧ˮ˦: ˹˸˦ˮ̋˪˫( )ˮ, ˩˦˩˦˧˪˶˦, 

̂˴ˮ˲̂˽˦˶˳, ˫ ˦˲ˮ˷ ̋˪˫ˮ, ˪ ˰ˮ˦˭̋˪˫ˮ˷ ̋˪˫ˮ...  

˭˹˶˻˹˰ˮ: ˴ ˦ ˰˷˹,̉ ˺ ˦˶˱˦˻˰˦˶ ˩˪˶˪˷ˮ, ˽ ˮ˾˰˦ ˩˪˶˪˷ˮ... 

˾˪˶˪˹˰ˮ (˻˦˶˭˹˰-˭˹˶˻˹˰ˮ): ̃˦˲̃˦̄ ˷˹,̉ ˩ˮ˩˨˳˰˪ ˩˪˶˪˷ˮ, 

ˬ˪˱˳˫˦˲ ˩˪˶˪˷ˮ.. 

˯˫˰˪˫ˮ˷˦˷ ˩˦˫˦˱˹˾˦˫˪˭ ˿˫˪˲ ˱ˮ˪˶ ˮ˹˷˹˺˪˰ˮ˷ ˶˦ˮ˳˲ˮ˷ ˷˳˺˰˪˧˾ˮ 

˿˦̂˪˶ˮ˰ˮ ˱˦˷˦˰˦, ˦˨˶˪˭˫˪ ˳˷˱˦˰˹˶ˮ ˦˶˻ˮ˫˪˧ˮ, ˷˦˩˦̀ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ 

̀˲˳˧˪˧ˮ˦ ˩˦̀˹˰ˮ. 

mailto:neriman.yilmaz@erdogan.edu.tr
https://orcid.org/0009-0007-4125-3249
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˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˭˹˶˻˹˰-˻˦˶˭˹˰ˮ ˪˲˳˧˶ˮ˫ˮ ˹˶˭ˮ˪˶˭˳˧˪˧ˮ; 

ˮ˹˷˹˺˪˰ˮ˷ ˶˦ˮ˳˲ˮ˷ ̆ˮ˩˶˳˲ˮ˱ˮ˦; ˻ ˦˶˭˹˰ˮ ̆ˮ˩˶˳˲ˮ˱˪˧ˮ ˮ˹˷˹˺˪˰˾ˮ. 

 

*** 

˾˪˷˦˫˦˰ˮ. ˮ˹˷˹˺˪˰ˮ˷ ̆ˮ˩˶˳˲ˮ˱ˮ˦ ́ˮ˶ˮ˭˦˩˦˩ ˮ˱˦˫˪ ˷˦̄ˮ˷ 

˭˦˫ˮ˷˪˧˹˶˪˧˪˧ˮ˭ ̄˦˷ˮ˦˭˩˪˧˦, ˶˳˨˳˶ˮ˭˦̀ ˸˳˴˳˲ˮ˱ˮ˦/˱ˮ˯˶˳˸˳˴˳˲ˮ˱ˮ˦. 

˯˪˶́˳˩, ˨˫˦˻˫˷ ˴˦˶˦˰˪˰˹˶ˮ ˷˦̄˪˰̂˳˩˪˧˦˲ˮ: ˪˶˭ˮ  ï ˳˺ˮ̀ˮ˦˰˹˶ˮ 

(˭˹˶˻˹˰ˮ), ˱˪˳˶˪ ˯ ˮ ï ́˫˪˰ˮ, ˦˲˹ .˪ .̂ ̄˦˰̄˹˶ˮ, ˶˳˱˪˰ˮ̀ 

̂˦˶˱˳˱˦˫˰˳˧ˮ˭ ˾˪˷˦́˰˳˦ ˮ˽˳˷ ˶˳˨˳˶̀ ˻˦˶˭˹˰ˮ, ˮ˷˪ ˭˹˶˻˹˰ˮ, 

˷˳˱̄˹˶ˮ ˦ ˲˧˹˲˩˳˫˦˲ˮ ˪˸ˮ˱˳˰˳˨ˮˮ˷˦. 

˦˻˫˪ ˹˲˩˦ ˦˼ˮ˲ˮ˾˲˳˷ ˮ˷ˮ̀, ˶˳ ˱˸˳˴˳˲ˮ˱˭˦˨˦˲ / ˱ˮ˯˶˳˸˳˴˳˲ˮ˱˭˦˨˦˲ 

˨˦˲˷̄˫˦˫˪˧ˮ˭, ̆ˮ˩˶˳˲ˮ˱˭˦ ́˫˪˰ˮ ˷˦̄˪˰̂˳˩˪˧˪˧ˮ ˮ˾˫ˮ˦˭˦˩ ˦˶ˮ˷ 

˾˪˱˳˶˿˪˲ˮ˰ˮ: ˱ ˳˷˦̄˰˪˳˧˦ ˺˦˶˭˳˩ ˮ˽˪˲˪˧˷ ˦˱˵˦˱ˮ˲˩˪˰ ˳˺ˮ̀ˮ˦˰˹˶, ˦˲˹ 

˭˹˶˻˹˰ ˷˦̄˪˰̂˳˩˪˧˪˧˷. ˦˱ˮ˷ ˱ˮˬ˪ˬˮ, ˿˫˪˲ ˮ˫˦˶˦˹˩ˮ˭, ˾˪ˮ́˰˪˧˦ ˮ˱ˮ˭ 

˦ˮ̄˷˲˦,˷ ˶˳ ˱ˮ˹˷˹˺˪˰˾ˮ ˦  ˶˦˶ˮ˷ ˷˦˲˦˳˷˲˳ ˱˩ˮ˲˦˶˪˪˧ˮ ˩  ˦˦˩˨ˮ˰˳˧˶ˮ˫ ˮ

˱˳˷˦̄˰˪˳˧ˮ˷ ˸˶˦˩ˮ̀ˮ˹˰ˮ ˽˳˺˦-̀̄˳˫˶˪˧˦̀ ̂˽˦˰˭˦˲/˱˩ˮ˲˦˶˪˷˭˦˲ 

˹˺˶ ˳˲˦˯˰˪˧˦˩˦˦ ˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ, ˫ˮ˩˶˪, ˱˦˨˰˦ˮ˭ ˦  ˩˱˦˭ˮ˫˪ ˱˪ˬ˳˧˪˰ˮ 

˰˦ˬ˪˧ˮ˷˦. ˦˱ˮ˷ ˨˦˱˳ ˳˺ˮ̀ˮ˦˰˹˶ˮ ̆ˮ˩˶˳˲ˮ˱˪˧ˮ, ˶˳˨˳˶̀ ˮ˭˻˫˦, ˦˱˵˦˱˦˩ 

˹˯˫˪ ˺˦˶˭˳˩˦˦ ˩˦˱˯˫ˮ˩˶˪˧˹˰ˮ ˶˳˨˳˶̀ ˭˹˶˻˹˰ˮ, ˮ˷˪ ˦˩˨ˮ˰˳˧˶ˮ˫ˮ 

˦˶˦˭˹˶˻˹˰ˮ ̂˦˶˱˳˱˦˫˰˳˧ˮ˷ ˱˳˷˦̄˰˪˳˧ˮ˷ ˱˪˸˽˫˪˰˪˧˦˾ˮ̀. 

˷˸˦˸ˮ˦˾ˮ ˫˶̀˰˦˩ ̂˦˶˱˳˫˦˩˨˪˲˭ ˮ˹˷˹˺˪˰ˮ˷ ˶˦ˮ˳˲ˮ˷ 

̆ˮ˩˶˳˲ˮ˱˪˧˷, ˶˳˨˳˶̀ ˱˳˷˦̄˰˪˳˧˦˾ˮ ˨˦˫˶̀˪˰˪˧˹˰ ̄˦˰̄˹˶ ˫˦˶ˮ˦˲˸˪˧˷, 

ˮ˷˪  ˳˺ˮ̀ˮ˦˰˹˶ ˩˦˷˦̄˪˰˪˧˪˧˷, ˶˳˨˳˶̀ ˦˶ˮ˷ ˱ˮ˼˪˧˹˰ˮ ˭˹˶˻˪˭ˮ˷ 

˶˪˷˴˹˧˰ˮ˯˦˾ˮ. 

˱˪˭˳˩˳˰˳˨ˮ˦. ˯˫˰˪˫ˮ˷˦˷ ˨˦˱˳˫ˮ˽˪˲˪˭ ˷̄˫˦˩˦˷̄˫˦ ˱˪˭˳˩ˮ; ˫˪˰ˬ˪ 

˱˹˾˦˳˧ˮ˷ ˱˪˭˳˩ˮ˷ ˷˦˾˹˦˰˪˧ˮ˭ ˮ˹˷˹˺˪˰ˮ˷ ˶˦ˮ˳˲ˮ˷ ˷˳˺˰˪˧˾ˮ 

˹˾˹˦˰˳˩ ˿˦˫ˮ̂˪˶˪˭ ˩  ˦ ˾˪˫˦˨˶˳˫˪˭ ˮ ˻ ˦˶˷˪˧˹˰ˮ ̆ˮ˩˶˳˲ˮ˱˪˧ˮ; 

˾˪˩˦˶˪˧ˮ˭ˮ ˱˪˭˳˩ˮ˷ ˱ˮ̄˪˩˫ˮ˭ ˿˫˪˲ ˱ˮ˪˶ ˷˳˺˰˪˧˾ˮ ˱˳˴˳˫˪˧˹˰ˮ 

˱˦˷˦˰˦ ˾˪˫˹˩˦˶˪˭ ˳˺ˮ̀ˮ˦˰˹˶ ˱˳˲˦̀˪˱˪˧˷. ˿˫˪˲ ˷˴˪̀ˮ˦˰˹˶˦˩ 

˨˦˲̀̄˦˩˪˧ˮ˭ ˱ˮ˫˱˦˶˭˪˭ ˭˹˶˻˪˭ˮ˷ ˶˪˷˴˹˧˰ˮ˯ˮ˷ ˦˶˭˫ˮ˲ˮ˷ ˳˰˻ˮ˷ 

̂˽˰ˮ˷ ˩˪˴˦˶˸˦˱˪˲˸˷ ˩  ˦ ˫˭̄˳˫˪˭, ˨˦˩˱˳˪̀˦ ˮ˹˷˹˺˪˰ˮ˷ ˶˦ˮ˳˲˾ˮ 

˦˶˷˪˧˹˰ˮ ˱˩ˮ˲˦˶˪˪˧ˮ˷˦ ˭  ˹ ˼˪˰˪˪˧ˮ˷ ˩˦˷˦̄˪˰˪˧˦˭˦ ˷˶˹˰ˮ ˷ˮ˦. 

˩˪˴˦˶˸˦˱˪˲˸˱˦ ˿˫˪˲ˮ ˱˳˭̄˳˫˲˦ ˩˦˦˯˱˦˽˳˺ˮ˰ .˦ ˦˲˦˰ˮˬˮ˷ ˱˪˭˳˩ˮ˷ 

˨˦˱˳˽˪˲˪˧ˮ˭ ˮ˹˷˹˺˪˰ˮ˷ ˱̀̄˳˫˶˪˧˭˦ ˱˪˸˽˫˪˰˪˧˦˾ˮ ˦˶˷˪˧˹˰ˮ 

̆ˮ˩˶˳˲ˮ˱˭˦ ̄˦˰̄˹˶ˮ ˩  ˦˳˺ˮ̀ˮ˦˰˹˶ˮ ˷˦̄˪˰̂˳˩˪˧˪˧ˮ ˨˦˫˦˦˲˦˰ˮˬ˪˭ 

̂˦˶˱˳˱˦˫˰˳˧ˮ˷, ˾ ˪˩˨˪˲ˮ˰˳˧ˮ˷˦ ˩  ˦˷˪˱˦˲˸ˮ˯˹˶ˮ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭.  

˱˷̅˪˰˳˧˦ / ˾˪˩˪˨˪˧ˮ. ˮ˹˷˹˺˪˰ˮ˷ ́ˮ˶ˮ˭˦˩ˮ ˱˩ˮ˲˦˶˪, ˶˳˨˳˶̀ 

˷˦˽˳˫˪˰˭˦˳˩ ̀˲˳˧ˮ˰ˮ˦, ˦˶ˮ˷ ̃˳˶˳̄ˮ, ˶˳˱˰ˮ˷ ˭˹˶˻˹˰ˮ ˷˦̄˪˰ˮ˦ 

Çoruh. ˷˦˱˪̀˲ˮ˪˶˳ ˰ˮ˸˪˶˦˸˹˶˦˾ˮ ˨˦˱˳˭˻˱˹˰ˮ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˷ 

˱ˮ̄˪˩˫ˮ˭, ̃˳˶˳̄ˮ ˧˹˲˩˳˫˦˲ˮ ˪˸ˮ˱˳˰˳˨ˮˮ˷˦˦ (˧˪˩˳˾˫ˮ˰ˮ, 2002: 7). 
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˫˺ˮ˻˶˳˧˭, ˰˳˨ˮ˯˹˶ˮ˦ ˫˦˶˦˹˩ˮ, ˶˳ ˱ ̃˳˶˳̄- ˺˹́˪ ˻˦˶˭˫˪˰˹˶ˮ 

̂˦˶˱˳˱˦˫˰˳˧ˮ˷ ˷ˮ˸˽˫˦˦ ˩  ˦ ˹˯˦˫˾ˮ˶˩˪˧˦ ̂˽˦˰˷: ̃˳-˶ ̂˽˦˰ˮ 

(˿ˮ˻˳˧˦˫˦,1938) .˦ ˭˦˲˩ˮ˰˦˫˦˷ ˰˦ˬ˹˶ˮ ˰˪˻˷ˮ˯˳˲ˮ˷ ˱ˮ̄˪˩˫ˮ˭ 

(˭˦˲˩ˮ˰˦˫˦, 2013): ̃˳˶˳̄˦ ñ˱ ˼˫˶ˮ˪ ̂˽˦˰˷ñ ˲ˮ˾˲˦˫˷ ˰˦ˬ˹˶ ˱˪˸˽˫˪˰˪˧˦˾ˮ. 

̃˳-˶˳ -˺  ˦ï "˦˫˩˶ˮ˦˲˳˧˦", "̂ ˫ˮ˱ˮ˦˲˳˧˦" (˱˪˨˶˹˰ˮ). ̃˳-˶ -˳ -̄ ˺˹́˪˾ˮ -̄ 

˯˶˪˧ˮ˭˳˧ˮ˷ ˨˦˱˳˱̄˦˸˫˪˰ˮ ˷˹˺ˮ˻˷ˮ˦ (˺˹˸˯˦˶˦́˪, 1988); ˱˭˰ˮ˦˲˳˧˦˾ˮ ˯ ˮ

˺˹́˪ ˲ˮ˾˲˦˫˷ ̂˽˦˰˹̄˫˷: ̃˳˶˳̄ˮ - ̂˽˦˰˹̄˫ˮ ˱˩ˮ˲˦˶˪. ˷˹˰̄˦˲-˷˦˧˦˷ 

˰˪˻˷ˮ˯˳˲˾ˮ ̃˳˶˳̄ˮ ˲ˮ˾˲˦˫˷ "˱˩ˮ˲˦˶ˮ˷˦˨˦˲ ˾˪˽˶ˮ˰ ˻˫ˮ˾˦˷" (˳˶˧˪˰ˮ˦˲ˮ, 

1993). ˻˦˶˭˹˰ ˯ˮ˰˳-˭˻˱˦˭˦ ˷ˮ˸˽˫ˮ˷ ˯˳˲ˮ˷ (˼˰˳˲˸ˮ, 1984: 728) 

˱ˮ̄˪˩˫ˮ˭, ̃˳˶˳̄ˮ ˦˶ˮ˷ Ă˦ ˩ˮ˩˪˧˹˰ˮ ˱˩ˮ˲˦˶ˮ˷ ˦ ˲˲ˮ˦˼˫˶ˮ˷ ˱˳˸˦˲ˮ˰ˮ 

˲˦˶ˮ˽ˮ, ˼˳˶˼ˮ, ˻˫ˮ˾˦ ˩  ˦˰˦˱ñˮ. ˱. ˰˦˧˦́ˮ˷ ˬ˪˴ˮ˶ˮ ̀˲˳˧ˮ˷ ˱ˮ̄˪˩˫ˮ˭ 

̃˳˶˳̄- ˺˹́˪ ˦˱˦˫˪ ˱˲ˮ˾˫˲˪˰˳˧ˮ˭ ˩˦˷˸˹˶˩˪˧˦ ˭˦˲˦˱˪˩˶˳˫˪ ˰˦ˬ˹˶˾ˮ̀. 

˰˦ˬ˹˶ ˯ˮ˰˳˪˧˾ˮ ˦˷˪˫˪ ˦˶˷˪˧˳˧˷ ˬ˱˲˦ ˦˱ˮ̃˳˶˳̄˪˲ (˷˦̂˽ˮ˷ˮ: ˦˱˦̃˳˶˳̄˹), 

˶˳˱˪˰ˮ̀ ˮ˱ ˦˫ ˪ ́ˮ˶˷ ˾˪ˮ̀˦˫˷, ˶˦˷˦̀ ̆ˮ˩˶˳˲ˮ˱ˮ ̃˳˶˳̄ˮ ˩  ˦ ˲ˮ˾˲˦˫˷ 

Ă[˱˩ ˮ˲˦˶ˮ˷ ˯˦˰˦˴˳˸ˮ] ˰˦˱ˮ˭ ˦ ˲ ˷ˮ˰ˮ˭ ˮ˫˷˪˧˦ñ. ˱˩ ˮ˲˦˶˪ ̃˳˶˳̄ˮ 

˱˦˶˭˰˦̀ ˮ˱ˮ˭˦˦ ̀˲˳˧ˮ˰ˮ, ˶˳ ˱ˬ˪˱˳ ˩ˮ˲˪˧ˮ˩˦˲ ˧˪˫˶ˮ ˰˦˱ˮ ˩  ˦˲˦˾˦˰ˮ 

˿˦˱˳˦˻˫˷ ˾˪˷˦˶˭˦˫ˮ˷˦˯˪˲. ̃˳˶˳̄ˮ˷ ˿˦˱˳˸˦˲ˮ˰ˮ ˱˦˷˦˰ˮ˭˦˦ ˾˪˻˱˲ˮ˰ˮ 

˻˦˰˦˻ ˧˦˭˹˱ˮ˷ ˷˦˱̄˶˪˭ˮ˭ ˱˩˪˧˦˶˪ ˯˦̄˦˧˪˶-˨˳˲ˮ˳˷ ˫˦˯˪̀. 

˦˶˭˫ˮ˲ˮ˷ ˳˰˻ˮ˷ ˮ˹˷˹˺˪˰ˮ˷ ˶˦ˮ˳˲ˮ ˨˦˱˳ˮ˶˿˪˫˦ ̂˽˰ˮ˷ ˱˩ˮ˩˦˶ˮ 

˶˪˷˹˶˷˪˧ˮ˭ ï˦  ˻˷˹  ˰ 150-˱˩ ˪˱˩ˮ˲˦˶˪ ˩  ˦˼˪˰˪˦. ˻˫˪˱˳˭ ˨˦˲˫ˮ̄ˮ˰˦˫˭ 

˱˦˭ ̄˪˳˧˦˭˦ ˱ˮ̄˪˩˫ˮ˭. 

 

1. ̃ ˳˶˳̄ˮ˷ ̄˪˳˧ˮ˷ ̆ˮ˩˶˳˲ˮ˱ˮ˦ 

̃˳˶˳̄˷ ˷˦˭˦˫˪ ˦˻˫˷ .˻ ˧˦ˮ˧˹˶˭ˮ˷ ˦̄˰˳˷ ï ˱˭˦ ˱˪˷̅ˮ˩˭˦˲ (ˬ˼˫ˮ˷ 

˩˳˲ˮ˩˦˲ 3239 ˱ .). ˱˩ˮ˲˦˶ˮ˷ ˷ˮ˼˶˱˪˦ 3.225 ˱ ., ˷˦˪˶˭˳ ˷ˮ˨˶́˪ ï 466 ˯  ˱˩  ˦

˦˻˪˩˦˲ 150 ˯  ˱ï ˦˶˭˫ˮ˲ˮ˷ ˳˰˻ˮ˷ ˸˪˶ˮ˸˳˶ˮ˦ˬ˪˦. ̃˳˶˳̄ˮ ˱˷˳˺˰ˮ˳˷ ˪˶-˭

˪˶˭ˮ ˽˫˪˰˦ˬ˪ ˿˻˦˶ ˱˩ˮ˲˦˶˪˩ ˱ˮˮ˿˲˪˫˦ (˭˹˶˻˪˭ˮ˷ ˸˪˶ˮ˸˳˶ˮ˦ˬ˪). ˱˦˷ 

˳˶ˮ˫˪ ˱̄˶ˮ˩˦˲ ˹˪˶˭˩˪˧˦ ˹˦˱˶˦˫ˮ ˱˳˱̀˶˳ ˱˩ˮ˲˦˶˪ ˭  ˹˼˪˰˪. ̃˳˶˳̄ˮ˷ 

˦˹ˬˮ ˱˳ˮ̀˦˫˷ ˩˼˪˫˦˲˩˪˰ˮ ˦˶˭˫ˮ˲ˮ˷ ˳˰˻ˮ˷ ˭ˮ˭˻˱ˮ˷ ˱˭˪˰ 

˸˪˶ˮ˸˳˶ˮ˦˷.  

˷˪˰˦˲˭ˮ (Güngörmez) ï ˷˳˺˪˰ ˳˭̄˭˦˷ ˱˭˦˫˦˶ˮ ˱˩ˮ˲˦˶˪˦. ˱˦˷ 

˦˨˶˪˭˫˪ ˪̂˳˩˪˧˦ ˳˭̄˭ˮ˷ ̂˽˦˰ˮ ˩  ˦ ˨˹˲˨˳˶˱˦ˬˮ. ˦˻˪˩˦˲ ˱˪˳˶˪ 

˷˦̄˪˰̂˳˩˪˧˦ ̂˦˶˱˳˦˩˨˪˲˷ ˳˺ˮ̀ˮ˦˰˹˶ˮ, ˭˹˶˻˹˰ˮ ˷˦̄˪˰̂˳˩˪˧ˮ˷ ˪˶-˭

˪˶ ˭˫˦˶ˮ˦˲˸˷. ˷˦̄˪˰̂˳˩˪˧˦ ˳˭̄˭ˮ˷ ̂˽˦˰ˮ, ˦˲˹ ˭˹˶˻˹˰˦˩ Dörtkilise 

suyu ˹˯˦˫˾ˮ˶˩˪˧˦ ̀˲˳˧ˮ˰ ˻˦˶˭˹˰ ˮ˷˸˳˶ˮ˹˰ ́˪˨˰˷ ï ˳˭̄˭˦˷. ˶˦̀ 

˾˪˪̄˪˧˦ ˹˺˶ ˳ ́˫˪˰, ˻˦˶˭˹˰ ˷˦̄˪˰̂˳˩˪˧˦˷ ï ˷˪˰˦˲˭ˮ, ˮ˨ˮ 

˱˳˱˩ˮ˲˦˶˪˳˧˷ ˮ˦˰˦˼ˮ˷ ˷˦̄˪˰ˮ˩˦˲: ˮ,˻ ˩ˮ˩ ˮ˸˴ ô˦˩ ˦ ˲ (˭˹˶˻. Büyük göl) 

˷˦˭˦˫˪ ˦˻˫˷ ˦ ˱˱˩ˮ˲˦˶˪˷, ˶˳˱˪˰ˮ̀ ˷˦ˬ˦˺̄˹˰˳ ˷˦˱˽˳˺ ˧˳˰˹˻˧˦˾˨ˮ˰˾ˮ 

̅˪ ˶ˮ˪˶˭˪˧˷ ˼˪˰˪ ˷˦˨˹˰˪˷, ˱˪˶˪ ˯ ˮ- ˷˳˺˰ˮ˷ ̀˪˲˸˶˾ˮ, ˹˧˦˲ ˧˦˷ˮ˰˪˭˾ˮ 

˱˩ˮ˲˦˶˪ ̃˳˶˳̄˷ ˹˪˶˭˩˪˧˦.  
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˩ˮ˩ ˮ˸˴˦ (Büyük göl) ï ˸˧˦ ˷˳˺˪˰ ˳˭̄˭˦˷ ˷˪˰˦˲˭ˮ˷ ˮ˦˰˦˼ˬ˪. 

˦˻˪˩˦˲ ˮ˼˪˧˷ ˷˦˭˦˫˪˷ ˱ .˩ ˷˪˰˦˲˭ˮ. ˸˧ˮ˷ ˻˦˶˭˹˰ˮ ˩  ˦ ˭˹˶˻˹˰ˮ 

˷˦̄˪˰̂˳˩˪˧˪˧ˮ ˷˪˱˦˲˸ˮ˯˹˶˦˩ ˪˶˭ˮ ˩  ˦ˮ˨ˮ˫˪˦. 

˧˳̉ˮ˻ ˩˪˶˪ (Büyük dere) ï ̆ˮ˩˶˳˲ˮ˱ˮ ˭˹˶˻˹˰ˮ˦ ˩  ˦˲ˮ˾˲˦˫˷ Ă˩ ˮ  ˩

˱˩ˮ˲˦˶˪˷ñ. ˿˦˱˳˩ˮ˷ ˷˳.˺ ˳ ˭̄˭˦˷ ˷ˮ˦̄˰˳˫˪˷. ˷ ˦˭˦˫˪ ˦˻˫˷ ˮ˦˰˦˼˪˧ˬ˪.  

˩˪˨ˮ˶˱˦˲ ˩˪˶˪ ï ˴˦˸˦˶˦ ˦˶̄ˮ˦ ˷˳.˺ ˳˭̄˭˦˾ˮ. ˬ˪  ˩ ̂ˮ˷˻˫ˮ˰ˮ 

˽˳˺ˮ˰˦ ˩  ˦˦˻˪˩˦˲ ˨˦˱˳˱˩ˮ˲˦˶˪, ˷˦̄˪˰̂˳˩˪˧˦̀ ˦˩˨ˮ˰˳˧˶ˮ˫ ˭˹˶˻˹˰ 

˩ˮ˦˰˪˻˸ˬ˪ ˲ˮ˾˲˦˫˷ Ă̂ ˮ˷˻˫ˮ˰ˮ˷ ˼˪˰˪˷ñ. 

̆˦˶̄ ˧˦˾ˮ ï ˩˪˨ˮ˶˱˦˲ ˩˪˶˪˷˦ ˩  ˦̃˳˶˳̄ˮ˷ ̄˪˶˭˫ˮ˷ˮ˷ ˷˦̄˪˰̂˳˩˪˧˦˦ 

˩  ˦˷ˮ˸˽˫˦˷ˮ˸˽˫ˮ˭ ˲ˮ˾˲˦˫˷ Ă˦ ˶̄ˮ˷ ˭˦˫ñ˷. 

˾˳˶˦̄ ˩˪˶˪ ï ˳˭̄˭˦˷ ˹˧˦˲ ˱˳˰˰˪˱˪˶˨ˮ˰ˮ˷ ˼˪˰˪˦. ˷˦˭˦˫˪˷ ˮ˼˪˧˷ 

̂ˮ˭˪˰˱ˮ̂˦˲ˮ˦˩˦˨ˮ˦˲ˮ ˦˩˨ˮ˰ˮ˩˦˲. ̂˽˦˰ˮ ̀˳˸˦˭ˮ ˱˵˦˫˪˦ ˩  ˦˷˦˷˱˪˰˦˩ ˦  ˶

ˮ˽˪˲˪˧˪˲. ˯˳˱˴˳ˬˮ˸˹˶ˮ ̆ˮ˩˶˳˲ˮ˱ˮ˦: ˴ˮ˶˫˪˰ˮ ˲˦̂ˮ˰ˮ˷ ˪˸ˮ˱˳˰˳˨ˮ˦  

˲˦˭˪˰ˮ ˦  ˶˦˶ˮ˷, ̄˳˰ ˳˱˪˳˶˪ ˲˦̂ˮ˰ˮ, ˶  ˦˭˻˱˦ ˹˲˩˦, ˭˹˶˻˹˰ˮ ˷ˮ˸˽˫˦˦ 

˩  ˦Ă˼ ˪˰˪˷ñ ˲ˮ ˾˲˦˫˷. 

˧˳˻ˮ˦˲ ˩˪˶˪ ï ˪˷˪̀ ˷˳.˺ ˳˭̄˭˦˷ ˪˶-˭˪˶˭ˮ ˴˦˸˦˶˦ ˼˪˰˪˦, ˶˳˱˪˰ˮ̀ 

˷˳˺˰ˮ˷ ˺˦˶˨˰˪˧˾ˮ˫˪ ˪˶˭˫ˮ˷ ˱˩ˮ˲˦˶˪ ̃˳˶˳̄˷. ̆ˮ˩˶˳˲ˮ˱ˮ, ˿˫˪˲ˮ 

˫˦˶˦˹˩ˮ˭, ˻˦˶˭˹˰ˮ ˩  ˦˭˹˶˻˹˰ˮ ˷˦˱˪˸˽˫˪˰˳ ˯˳˩˪˧ˮ˷ ˾˪˶˪˫ˮ˭ ˹˲˩˦ 

ˮ˽˳˷ ̂˦˶˱˳˻˱˲ˮ˰ˮ: ˷ˮ˸˽˫˦ ˧˳˻-  ˮ˩˦˫ˮ˭ ˿˹˧ˮ˲˦˾˫ˮ˰ˮ˷ ˱ˮ̄˪˩˫ˮ˭ ˲ˮ˾˲˦˫˷ 

Ă˦ ˧˶˪˾˹˱ˮ˷ ̃ˮˮ˷ ˨˦˶˷˷ñ (ɐɔɐɔɓɆ, ɗɐɔɖɑəɕɆ, Ɉɠ ɐɔɘɔɖɔɏ ɑɋɌɎɘɠ ɞɋɑɐɔɈɔɏ 

ɝɋɖɈɢ ï ˿˹˧ˮ˲˦˾˫ˮ˰ˮ, 1984), ˦˻˪˩˦˲ ˲˦̂˦˶˱˳˪˧ˮ˦ ̅˪ ˶ ˱ˮ˯˶˳˸˳˴˳˲ˮ˱ˮ 

˧˳˻ˮ˦˲- ,ˮ ˦˲˹ ˦˩˨ˮ˰ˮ, ˷˦˩˦̀ ̃ˮˮ˷ ˧˪˫˶ˮ Ă˧ ˳˻ˮ˦ñ, ̄˳ ˰ ˳ ˾˪˱˩˪˨ ï 

˯˳˱˴˳ˬˮ˸˹˶ˮ ̆ˮ˩˶˳˲ˮ˱ˮ̀, ˶˳˱˰ˮ˷ ˱˪˳˶˪ ˲˦̂ˮ˰ˮ ˭˹˶˻˹˰ˮ˦ ï ˩˪˶˪ 

Ă˼ ˪˰ñ˪. 

˨ˮ˫˲˦˶˰ˮ ˩˪˶˪ ï ˳˭̄˭˦˷ ˹˧˦˲ ˨ˮ˫˲˦˶ôˮ  ˷˱˭˦˫˦˶ˮ ˼˪˰˪˦. ˦˻˦̀, ˶  ˦

˭˻˱˦ ˹˲˩˦, ˩˦˷˸˹˶˩˪˧˦ ˻˦˶˭˹˰-˭˹˶˻˹˰ ˷˦˱˪˸˽˫˪˰˳ ˯˳˩˭˦ ˾˪˶˪˫˦; 

˺˳˶˱˦ ˨ˮ˫˲˦˶˰ˮ ˦˩˨ˮ˰˳˧˶ˮ˫ ˭˹˶˻˹˰ ˩ˮ˦˰˪˻˸ˬ˪ Ă˨ ˮ˫˲˦˶˹˰˷ñ 

˲ˮ˾˲˦˫˷ ˩  ˦ ˮ  ˷ ˲˦̂˦˶˱˳˪˧ˮ˦ ˦˾˯˦˶˦˩ ˻˦˶˭˹˰ˮ ˱ˮ˯˶˳˸˳˴˳˲ˮ˱ˮ˷˦˨˦˲ 

˨ˮ˫˲˦˶ˮ, ̄˳˰ ˳ ˷ˮ˸˽˫˦ ˩˪˶˪, ˶˳˨˳˶̀ ˹˯˫˪ ˦˼ˮ˲ˮ˾˲˦, ˭˹˶˻˹˰ˮ˦ ˩  ˦

Ă˼ ˪˰˪˷ñ ˲ˮ ˾˲˦˫˷.] 

˱˦˶˦˲ ˩˪˶˪ ï ˪˷˪̀ ˷˳˺˪˰ ˳˭̄˭˦˷ ˪˶-˭˪˶˭ˮ ˴˦˸˦˶˦ ˼˪˰˪˦, 

˶˳˱˪˰ˮ̀ ˱ .˩ ̃˳˶˳̄˷ ˪˶˭˫ˮ˷. ̆ˮ˩˶˳˲ˮ˱ˮ ˦˾˯˦˶˦˩ ˻˦˶˭˹˰-˭˹˶˻˹˰ 

˷˦˱˪˸˽˫˪˰˳ ˯˳˩˭˦ ˾˪˶˪˫ˮ˭˦˦ ̂˦˶˱˳˻˱˲ˮ˰ˮ: ˻ ˦˶˭˹˰ˮ˦ ˱˦˶˦˲ˮ, ˩˪˶˪ ˯ ˮï 

˭˹˶˻˹˰ˮ. 

˷˦˨˹˰˪ ï ˳˭̄˭˦˾ˮ, ˷˦ˬ˦˺̄˹˰˳ ˷˦˱˽˳˺ ˧˳˰˹˻˧˦˾˨ˮ˰ôˮ  ˷˱˭˦˫˦˶ˮ 

˼˪˰˪˦, ˶˳˱˪˰ˮ̀ ˷˦˭˦˫˪˷ ˮ˼˪˧˷ ˷˦˨˹˰˪ô˷ ˮ˦˰˦˼ˮ˩˦˲ ˩  ˦˪˶˭˫ˮ˷ ˷˳˺˰ˮ˷ 

˱˭˦˫˦˶ ˱˩ˮ˲˦˶˪ ˷˪˰˦˲˭ô˷. ̆ˮ˩˶˳˲ˮ˱ˮ ˦˾˯˦˶˦˩ ˻˦˶˭˹˰ˮ 

̂˦˶˱˳˱˦˫˰˳˧ˮ˷˦˦ ˩  ˦˲˦˭˪˰ˮ ˪˸ˮ˱˳˰˳˨ˮˮ˷˦˦. 
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̅˪˲˲˪˭ ˩˪˶˪˷ˮ ï ˴˦˸˦˶˦ ˱˩ˮ˲˦˶˪˦, ˪˶˭˫ˮ˷ ̃˳˶˳̄˷. ̆ˮ˩˶˳˲ˮ˱ˮ 

˦˾˯˦˶˦˩ ˭˹˶˻˹˰ˮ ̂˦˶˱˳˱˦˫˰˳˧ˮ˷˦˦ ˩  ˦ ˷ˮ˸˽˫˦˷ˮ˸˽˫ˮ˭ ˲ˮ˾˲˦˫˷ 

Ă˷ ˦˱˳˭̄ˮ˷ ˼˪˰˪˷ñ. 

˿˦˻ˮ˰˰ˮ ˩˪˶˪ ï ˴˦˸˦˶˦ ˱˩ˮ˲˦˶˪˦ ˩  ˦˪˶˭˫ˮ˷ ̃˳˶˳̄˷. ̆ˮ˩˶˳˲ˮ˱ˮ 

˦˾˯˦˶˦˩ ˭˹˶˻˹˰ˮ ̂˦˶˱˳˱˦˫˰˳˧ˮ˷˦˦ ˩  ˦˷ˮ˸˽˫˦˷ˮ˸˽˫ˮ˭ ˲ˮ˾˲˦˫˷ Ă̄ ˶˪˾ˮ˦˲ 

˼˪˰˪˷ñ. 

̉˦˱˦˿˹˷˭˹ ˩˪˶˪˷ˮ (yamaçüstü deresi) ï ˷˳˺˪˰ ̉˦˱˦˿˹˷˭˹ô˷ ˱˭˦˫˦˶ˮ 

˼˪˰˪˦ ˩  ˦ ˪˶˭˫ˮ˷ ̃˳˶˳̄˷. ˭˹˶˻˹˰˦˩ ˷ˮ˸˽˫˦˷ˮ˸˽˫ˮ˭ ˲ˮ˾˲˦˫˷ 

Ă˺ ˪˶˩˳˧ˮ˷ ˬ˪˩˦ ˱̄˶ˮ˷ ˼˪˰˪˷ñ. ˦˷˪˭ˮ ˩˦˷˦̄˪˰˪˧˦ ˨˦˱˳˱˩ˮ˲˦˶˪˳˧˷ 

ˮ˻ˮ˩˦˲, ˶ ˳ ˱˼˪˰˪ ˷˦˭˦˫˪˷ ˮ˼˪˧˷ ̂˦˺˪˶˩˪˧˹˰ˮ ˱˭ˮ˷ ́ˮ˶˾ˮ. 

̅˪̆˪˲˲˪˱ ˩˪˶˪˷ˮ ï ˪˷˪̀ ̃˳˶˳̄ˮ˷ ̄˪˳˧ˮ˷ ˪˶-˭˪˶˭ˮ ˴˦˸˦˶˦ ˼˪˰˪˦. 

˱ˮ˷ˮ ˷˦̄˪˰̂˳˩˪˧˦ ˭˹˶˻˹˰ˮ˦ ˩  ˦ ˲ˮ˾˲˦˫˷ Ă̅ ˳̅˳̄˪˭ˮ˷ ˼˪˰˪˷ñ. 

˦˩˨ˮ˰˳˧˶ˮ˫˭˦ ˨˦˩˱˳̀˪˱ˮ˭, ˦˱˨˫˦˶ˮ ˷˦̄˪˰ˮ ˩˦˶˻˱˪˫ˮ˦ ˮ˱ˮ˷ ˨˦˱˳, ˶˳ ˱

˷˦˯˱˦˳˩ ˼˶˱˦ ˩  ˦˯˧˳˩˪˪˧ˮ˦˲ ˯˦˲ˮ˳˲˷ ˻˱˲ˮ˷, ˷ ˦˩˦̀ ˿˦˫˦˶˩˲˦ ˷˦̄ˮ˺˦˭˳˦. 

̆˹˲˨˦˱˪˻ ˩˪˶˪˷ˮ ï ̃˳˶˳̄ˮ˷ ̄˪˳˧ˮ˷ ˷˳˺˪˰ ̆˹˲˨˦˱˪˻ôˮ  ˷ ˱˭˦˫˦˶ˮ 

˼˪˰˪˦ ˩  ˦˪˶˭˫ˮ˷ ˱ .˩ ̃˳˶˳̄˷. ˿˫˪˲ˮ ˩˦˯˫ˮ˶˫˪˧ˮ˭, ˷˦˱˪˸˽˫˪˰˳ ˯˳˩˭˦ 

˾˪˶˪˫ˮ˭ ̂˦˶˱˳˻˱˲ˮ˰ˮ ̆ˮ˩˶˳˲ˮ˱ˮ ˹˲˩˦ ˮ˽˳˷: ̗̆˲˨˦˱˦˲ ˷˴˦˶˷˹˰˦˩ 

˲ˮ˾˲˦˫˷ Ă̄ ˱˦˹˶˷, ˦˹˶ˬ˦˹˶˷ñ. ˪ ˷˺˳˶˱˦ ˾˪˷˹˰ˮ˦ ˷˳˱̄˹˶ ˱˪˸˽˫˪˰˪˧˦˾ˮ, 

˶˳˨˳˶̀ ˴˦˸˶˳˲ˮ˱ˮ: ̗̆˲˨˦˱˪˲˻ Ă̆ ˹˲˨˦˱˦˦˲ˮñ, ˦˱ ˹˯˦˲˦˷˯˲˪˰ˮ ˺˳˶˱ˮ˩˦˲ 

ˮ̂˦˶˱˳˪˧˦ ˸˳˴˳˲ˮ˱ˮ, ̄˳˰ ˳̆ˮ˩˶˳˲ˮ˱ˮ, ˭˦˫ˮ˷ ˱̄˶ˮ˫, ˾˪ˮ̀˦˫˷ ˸˳˴˳˲ˮ˱˷˦ 

˩  ˦˭˹˶˻˹˰ ˷ˮ˸˽˫˦˷ ˩˪˶˪ Ă˼ ˪˰ñ˪. 

̆˦˺ˮ˷˳˶ ˩˪˶˪˷ˮ ï ̃˳˶˳̄ˮ˷ ̄˪˳˧˦˾ˮ ˱˩˪˧˦˶˪ ˷˳˺˪˰ ̆˦˺ˮ˷˳˶ôˮ  ˷

˼˪˰˪ ˨˦̄˰˦˫˭. ˿˫˪˲˪˹˰ˮ ˫˦˶˦˹˩ˮ˭, ˸˳˴˳˲ˮ˱ˮ ˷˳˱̄˹˶ˮ˦: ̆˦˧˹ˮ ˬ˳  ˶

˷˳˱̄˹˶˦˩ ˲ˮ˾˲˦˫˷ Ă̆ ˦˧˳˷ (˱˦˱˦˯˦̀ˮ˷ ˷˦̄˪˰ˮ˦) ̄˪˫˷ñ. ̆˦˺ˮ ˬ˳  ˶˩˦˷˦˫˰˹˶-

˷˳˱̄˹˶ˮ˦. ˩ ˪˶˪ ˭˹˶˻˹˰˦˩, ˶ ˳˨˳˶̀ ˦˼ˮ˲ˮ˾˲˦, Ă˼˪˰˪˷ñ ˲ˮ ˾˲˦˫˷. 

˻ˮ˰ˮ˿˻˦̉˦ ˩˪˶˪˷ˮ ï ˷˳˺˪˰ ˻ˮ˰ˮ˿˻˦̉˦ô˷ (˭˹˶.˻ Kēlē­kaya 

Ă̄ ˦˲̅˦˰ˮ˫ˮ˭ ˯˰˩ñ˪) ˱˭ ˦˫˦˶ˮ ˱˩ˮ˲˦˶˪˦, ˶˳˱˪˰ˮ̀ ˪˶˭˫ˮ˷ ˱˩ˮ˲˦˶˪ 

̃˳˶˳̄˷. ̆ˮ˩˶˳˲ˮ˱ˮ ˮ̂˦˶˱˳˪˧˦ ˸˳˴˳˲ˮ˱ˮ˷˦˨˦˲ ˩˪˶˪ Ă˼ ˪˰ñ˪ ˪˰ ˪˱˪˲˸ˮ˷ 

˱ˮ˱˦˸˪˧ˮ˭. 

̅ˮ̃˦˰˦ ˩˪˶˪˷ˮ ï ˷˳˺˪˰ ˳˭̄˭˦˾ˮ, ˷˦ˬ˦˺̄˹˰˳ ˷˦˱˽˳˺ ̅ˮ̃˦˰˦˷ 

˱˭˦˫˦˶ˮ ˼˪˰˪˦. ̆ˮ˩˶˳˲ˮ˱ˮ ˲˦̂˦˶˱˳˪˧ˮ˦ ˱ˮ˯˶˳˸˳˴˳˲ˮ˱ ̅ˮ̃˦˰˦ô˷˦˨˦˲ 

(˦˲˹ *̃ ˮ-˰̃˦˰ô˦˷˦˨˦˲) ˭˹˶˻˹˰ˮ ˷ˮ˸˽˫˦ ˩˪˶ô˪˷ (Ă˼˪ ˰˪˷ñ) ˱ˮ ˱˦˸˪˧ˮ˭. 

˶˳˨˳˶̀ ˫̄˪˩˦˫˭, ˮ˷˪˫˪ ˶˳˨˳˶̀ ˸˦˳˾ˮ ˩˦˩˦˷˸˹˶˪˧˹˰ˮ ˦˶˦˪˶˭ˮ ˷̄˫˦ 

˸˳˴˳˲ˮ˱ˮ ˦ ˲ ̆ˮ˩˶˳˲ˮ˱ˮ, ̅ˮ̃˦˰˦ ˩˪˶˪˷ˮ ̀ ˻˦˶˭˹˰-˭˹˶˻˹˰ˮ 

˷˦˱˪˸˽˫˪˰˳ ˯˳˩˪˧ˮ˷ ˾˪˶˪˫ˮ˭˦˦ ̂˦˶˱˳˻˱˲ˮ˰ˮ: ˴ˮ˶˫˪˰ˮ ˷ˮ˸˽˫˦ 

˻˦˶˭˹˰ˮ˦, ˱ ˪˳˶˪ ï ˭˹˶˻˹˰ˮ. 

 

2. ˴ ˦˶̄˰ˮ˷̂˽˰ˮ˷ ̄˪˳˧ˮ˷ ̆ˮ˩˶˳˲ˮ˱ˮ˦ 

˱˩ˮ˲˦˶˪ ˴˦˶̄˰ˮ˷̂˽˦˰ˮ (˭˹˶˻. Barhal ­ayē) ˮ˹˷˹˺˪˰ˮ˷ ˶˦ˮ˳˲˾ˮ 

̃˳˶˳̄ˮ˷ ˾˪˱˩˪˨ ˷ˮ˩ˮ˩ˮ˭ ˩  ˦ ˱˲ˮ˾˫˲˪˰˳˧ˮ˭ ˱˪˳˶˪ ˱˩ˮ˲˦˶˪˷ 
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̂˦˶˱˳˦˩˨˪˲˷. ˷˦˭˦˫˪ ˦˻˫˷ ˴˳˲˸˳˷ ˱˭˪˧˾ˮ. ˱ˮ˷ˮ ˷˦˪˶˭˳ ˷ˮ˨˶́˪˦ 40 ˯.˱ 

˷˦̄˪˰̂˳˩˪˧˦ ˹˯˦˫˾ˮ˶˩˪˧˦ ˷˳˺˰ˮ˷ ˷˦̄˪˰˷. ˦ ˱ ˷˳˺˪˰˾ˮ˦ ̀˲˳˧ˮ˰ˮ 

˻˦˶˭˹˰ˮ ˮ˷˸˳˶ˮ˹˰ˮ ́˪˨˰ˮ ï ˴˦˶̄˰ˮ˷ ˸˦́˦˶ˮ (˦˾˪˲˩˦ 973 ̂˪˰˷). 

˦˱˵˦˱˦˩ ˦˩˨ˮ˰˳˧˶ˮ˫ˮ ˻˦˶˭˫˪˰˪˧ˮ ˱˩ˮ˲˦˶˪˷ ˯˫˰˦˫ ˴˦˶̄˰ˮ˷̂˽˦˰˷ 

˪́˦̄ˮ˦˲, ̄˳˰ ˳˨˦˭˹˶˻˪˧˹˰˭˦ ˱˪˸˽˫˪˰˪˧˦˾ˮ ̆ˮ˩˶˳˲ˮ˱ˮ ˵˼˪˶˷, ˶˳˨˳˶̀ 

˴˦˶̄˦˰ ˿˦̉ ˩  ˦˦ ˱˹˯˦˲˦˷˯˲˪˰ˮ ˺˳˶˱ˮ˩˦˲˫˪ ˱˳˱˩ˮ˲˦˶˪˳˧˷ ˭˦˲˦˱˪˩˶˳˫˪ 

˭˹˶˻˹˰ˮ (˳˺ˮ̀ˮ˦˰˹˶ˮ) ˩˦˷˦̄˪˰˪˧˦. ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˾˪˲˦˯˦˩˪˧ˮ˦: 

˹˸˦ˮ̋˪˫ˮ, ˼˳˱˪˰˭ ˩˪˶˪˷ˮ ˩  ˦ .˦ .˾ ˴˦˶̄˰ˮ˷̂˽˦˰˷ Altēparmak ­ayē ˦˲˹ 

Ă˪ ˻˫˷˭ˮ˭˦ ̂˽˦˰ˮ̀ñ ̆˻ ˫ˮ˦. 

˹˸˦ˮ̋˪˫( )ˮ [˩˪˶˪˷ˮ] ï ˴˦˶̄˰ˮ˷̂˽˰ˮ˷ ̄˪˳˧˦˾ˮ ˱˩˪˧˦˶˪ ˷˳˺˪˰ 

˹˸˦ô˫ˮ  ˷ ˱˭˦˫˦˶ˮ ˱˩ˮ˲˦˶˪˦. ˷˦˭˦˫˪ ˦˻˫˷ ˮ˦˰˦˼˪˧ˬ˪. ̆ˮ˩˶˳˲ˮ˱ˮ 

˩˦˷˸˹˶˩˪˧˦ ˳˶ ˮ˺˳˶˱ˮ˭: 1. ˹ ˸˦ˮ̋˪˫( )ˮ, ˶˳˱˪˰ˮ̀ ̂˱ˮ˲˩˦ ˻˦˶˭˹˰ˮ˦ ˩  ˦

Ă˹ ˸˦˫ˮ˷ ̄˪˫˷ñ ˲ˮ˾˲˦˫˷ ˩  ˦ 2. ˹˸˦ˮ̋˪˫ ˩˪˶˪˷ˮ, ˶˳˱˪˰ˮ̀ ̂˦˶˱˳˩˨˪˧˦ 

˴ˮ˶˫˪˰ˮ ˫˦˶ˮ˦˲˸ˮ˷˦˨˦˲ ˩  ˦ˮ˱ˮ˭˼˦ ˷̄˫˦˳˧˷, ˶˳ ˱˪˶˭˫ˮ˷ ̆ˮ˩˶˳˲ˮ˱˭˦ 

˱˦̂˦˶˱˳˪˧˪˰ˮ ˪˰˪˱˪˲˸ˮ ˩˪˶˪, ˶ ˦̀ ˭˹˶˻˹˰˦˩ Ă˼ ˪˰˪˷ñ ˲ˮ ˾˲˦˫˷. 

̄˦̄˫˪˭˹˲ ˩˪˶˪ ï ˷˳˺˪˰ ˹˸˦˫ˮ˷ ˪˶-˭˪˶˭ˮ ˼˪˰˪˦. ˭˹˶˻˹˰-

˻˦˶˭˹˰ ˷˦˱˪˸˽˫˪˰˳ ˯˳˩˭˦ ˾˪˶˪˫ˮ˷ ˾˪˩˪˨˦˩ ̂˦˶˱˳˻˲ˮ˰ˮ ̆ˮ˩˶˳˲ˮ˱ˮ˦: 

˻˦˶˭˹˰ˮ ˱ˮ˯˶˳˴˳˲ˮ˱ˮ ̄˦̄˫˪˭- ,ˮ ˶˳˱˰ˮ˷ ˪˸ˮ˱˳˰˳˨ˮ˦̀ ˲˦˭˪˰ˮ˦ ˩  ˦

˭˹˶˻˹˰ˮ ˩˪˶˪ Ă˼ ˪˰ñ˪. ̆ˮ˩˶˳˲ˮ˱˾ˮ ˦˷˪˫˪ ̂˦˶˱˳˩˨˪˲ˮ˰ˮ˦ ˭˹˶˻˹˰ˮ 

˩ˮ˦˰˪˻˸˹˶ˮ ˲˦˭˪˷˦˳˧ˮ˭ˮ ˧˶˹˲˫ˮ˷ ˷˹˺ˮ˻˷ˮ -˹ .˲ 

˷˦˲ˬ˹˶˪ ˩˪˶˪ ï ˪˷˪̀ ˷˳˺˪˰ ˹˸˦˫ˮ˷ ˪˶-˭˪˶˭ˮ ˼˪˰˪˦. ˶ ˳˨˳˶̀ ˿˦˲˷, 

˪ ˷̆ˮ˩˶˳˲ˮ˱ˮ̀ ˷˦˱˪˸˽˫˪˰˳ ˯˳˩˪˧ˮ˷ ˾˪˶˪˫ˮ˷ ˾˪˩˪˨˦˩˦˦ ̂˦˶˱˳˻˱˲ˮ˰ˮ, 

˱˦˨˶˦˱ ˴ˮ˶˫˪˰ˮ ˲˦̂ˮ˰ˮ˷ ï ˷˦˲ˬ˹˶˪ô˷ ˱˲ˮ˾˫˲˪˰˳˧˦ ˧˹˲˩˳˫˦˲ˮ˦. ˱ˮ˷ 

˻˦˶˭˹˰˳˧˦˷ ˱̄˳˰˳˩ ˷-˦ -  ˪ ˯˳˲˺ˮ˻˷ˮ˷ ˨˦˱˳ ˫˫˦˶˦˹˩˳˧˭. ˩˪˶˪ 

˭˹˶˻˹˰ˮ˦. 

˧˦˻˭˹˲ ˩˪˶˪˷ˮ ï ˪˷˪̀ ˷˳˺˪˰ ˹˸˦˫ˮ˷ ˪˶-˭˪˶˭ˮ ˼˪˰˪˦. ˶˳˨˳˶̀ 

˿˦˲˷, ̆ˮ˩˶˳˲ˮ˱ˮ ˷˦˱˪˸˽˫˪˰˳ ˯˳˩˭˦ ˾˪˶˪˫ˮ˷ ˾˪˩˪˨˦˩˦˦ ˱ˮ˼˪˧˹˰ :ˮ 

˧˦˻˭˹˲ ˪˰˪˱˪˲˸ˮ ˮ˨ˮ˫˪˦, ˶˦̀ *˧ ˦˨˪˭-˹  ˲˦˲˹ Ă˧ ˦˨˪˭ˮ˷˦ñ. ˦ ˻-˹  ˲˭˹˶˻˹˰ˮ 

˲˦˭˪˷˦˳˧ˮ˭ˮ ˧˶˹˲˫ˮ˷ ˲ˮ˾˦˲ˮ˦. ˩ ˪˶˪ ˭˹˶˻˹˰ˮ˦ ˩  ˦˲ˮ˾˲˦˫˷ Ă˼ ˪˰˪˷ñ. 

˼˳˱˪˰˭˹˲ ˩˪˶˪ ï ˷˳˺˪˰ ˹˸˦˫ˮ˷ ˼˳˱˪˰˭ˮ˷ ˹˧˲ˮ˷ ˱˭˦˫˦˶ˮ ˼˪˰˪˦. 

˷˦˭˦˫˪̀ ˦˱˦˫˪ ˹˧˦˲˾ˮ ˦˻˫˷. ˪˶˭˫ˮ˷ ˱˩ˮ˲˦˶˪ ˴˦˶̄˰ˮ˷̂˽˦˰˷ ˷˳˺˪˰ 

˧˦˰̄ˮ˧˦˶ˮ˷ ˻˫˪˱˳˭. ̆ˮ˩˶˳˲ˮ˱ˮ ˻˦˶˭˹˰-˭˹˶˻˹˰ ˷˦˱˪˸˽˫˪˰˳ ˯˳˩˭˦ 

˾˪˶˪˫ˮ˭˦˦ ˲˦̂˦˶˱˳˪˧ˮ: ˼˳˱˪˰˭ˮ ˦˲˹ *˼ ˳˱˪˰˦˭ˮ ˱ˮ˯˶˳˸˳˴˳˲ˮ˱ˮ˦. 

˦˻˪˩˦˲ ˱˳˱˩ˮ˲˦˶˪˳˧˷ ̆ˮ˩˶˳˲ˮ˱ˮ ˼˳˱˪˰˭˹˲ ˩˪˶˪ ˦˲˹ ˼˳˱˪˰˭ˮ˷ ˼˪˰˪. 

˴˦ ˰˷˹ ̉ï ˷˳˺˪˰ ˨˳̅˪˻ôˮ  ˷˱˭˦˫˦˶ˮ ˼˪˰˪˦. ̆ˮ˩˶˳˲ˮ˱ˮ ˭˹˶˻˹˰ˮ˦ 

˩  ˦ ˲ˮ˾˲˦˫˷ Ă˸ ˯˧ˮ˰ (˭˦˺˰ˮ˷) ̂˽˦˰˷ñ. ˱˦˷˾ˮ ˦ˮ˷˦̄˪˧˦ ˦˩˨ˮ˰˳˧˶ˮ˫ˮ 

˭˹˶˻˹˰ˮ ˩ˮ˦˰˪˻˸˹˶ˮ ̂˦˶˱˳˭˻˱˦ (  ˴˱˯˫˪˭˶ˮ˭), ̄˳˰ ˳˭˦˲˦˱˪˩˶˳˫˪ 

˷˦˱̂ˮ˨˲˳˧˶˳ ˭˹˶˻˹˰˦˩˦˦ Bal suyu. 

˨˹˩˦˷̋˪˫ ˩˪˶˪˷ˮ ï ˴˦˶̄˰ˮ˷̂˽˰ˮ˷ ̄˪˳˧ˮ˷ ˪˶-˭˪˶˭ˮ ˱˩ˮ˲˦˶˪˦. ˪ ˷

̆ˮ˩˶˳˲ˮ˱ˮ ˾˪˩˨˪˧˦ ˳˶ ˮ ˲˦̂ˮ˰ˮ˷˦˨˦˲, ˶˳˱˰ˮ˷ ˴ˮ˶˫˪˰ˮ ˯˳˱˴˳˲˪˲˸ˮ 
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˨˹˩˦˷̋˪˫ ˻˦˶˭˫˪˰˹˶ˮ ̂˦˶˱˳˾˳˧ˮ˷˦˦: ˱ ˮ˷ˮ ˷˪˱˦˲˸ˮ˯˦ ˨˦˱̃˫ˮ˶˫˦˰˪˦: ˨˹˩˦ 

˻˦˶˭˹˰˾ˮ ˭˦˫ˮ˷ˮ ˷˪˱˦˲˸ˮ˯ˮ˭ ˹˯˦˫˾ˮ˶˩˪˧˦  Ă˼ ˶˱˦˷ñ. ˪ ˷ ˦˶ˮ˷ ˸˽˦˫ˮ˷ 

̃˹˶̃˪˰ˮ, ˶˳˱˪˰ˮ̀ ˱ˬ˦˩˩˪˧˦ ̀̄˫˶ˮ˷ ˦ ˲̄˧˳˷ ˸˽˦˫ˮ˷˦˨˦˲. ̄˳˰ ˳˩˪˶˪˷ˮ 

˭˹˶˻˹˰ˮ ̂˦˶˱˳˾˳˧ˮ˷˦˦. ˭˫ˮ˭˳˲ ˦˩˨ˮ˰ˮ, ˶˳˱˪˰˷˦̀ ˪̂˳˩˪˧˦ ˨˹˩˦˷̋˪˫ 

˩˪˶˪˷ˮ, ˿˦˼˶˱˦˫˪˧˹˰ˮ ˦˩˨ˮ˰ˮ, ̄˪˫ˮ˦, ˶˳˱˪˰˾ˮ̀ ˱ˮ˪˩ˮ˲˪˧˦ ˴˦˸˦˶˦ 

˱˩ˮ˲˦˶˪, ˼ ˪˰˪. ˸ ˳˴˳˲ˮ˱ˮ˷ ˭˹˶˻˹˰ˮ ˲˦̂ˮ˰ˮ ˩˪˶˪˷ˮ Ă˼ ˪˰˪˷ñ ˲ˮ˾˲˦˫˷. 

˳˨˩˪˱ ˩˪˶˪˷ˮ ï ˷˳˺˪˰ ˳˨˩˪˱ˮ˷ ˱˭˦˫˦˶ˮ ˱˩ˮ˲˦˶˪˦. 

˸˳˴˳˲ˮ˱ˮ˩˦˲˫˪˦ ̂˦˶˱˳˾˳˧ˮ˰ˮ ̆ˮ˩˶˳˲ˮ˱ˮ̀, ˶˳˱˪˰ˮ̀ ˷˪˱˦˲˸ˮ˯˹˶˦˩ 

˲ˮ˾˲˦˫˷ Ă[˷˳ ˺˪˰] ˳˨˩˪˱ˮ˷ ˼˪˰˪˷ñ. ˦ ˻˦˼̂˪˶ˮ˭ˮ ̂˦˶˱˳˪˧˦ ˨˫˦˻˫˷. 

˩ˮ˩˨˳˰˪ ˩˪˶˪˷ˮ ï ˴˦˶̄˰ˮ˷̂˽˰ˮ˷ ̄˪˳˧ˮ˷ ˪˶-˭˪˶˭ˮ ˼˪˰˪˦. ˷ ˦˭˦˫˪ 

˦˻˫˷ ˴˦˶̄˰ˮ˷ ˸˦́˶ˮ˷ ˬ˪˱˳˭, ˮ˦˰˦˼˪˧ˬ˪, ˶˳˱˪˰˭˦ ˩˦˷˦̄˪˰˪˧ˮ˩˦˲ 

(˩ˮ˩ ˮ˨˳˰˦ [˰˦.ˬ] Ă˩ˮ˩ ˮˮ˦˰˦˼ˮñ) ˱˳˱˩ˮ˲˦˶˪˳˧˷ ̆ˮ˩˶˳˲ˮ˱ˮ̀. ̀̄˦˩ˮ˦, 

˶˳ ˱ ˦ ˻ ˨˫˦˻˫˷ ˻˦˶˭˹˰-˭˹˶˻˹˰ˮ ˷˦˱˪˸˽˫˪˰˳ ˯˳˩˪˧ˮ˷ ˾˪˶˪˫˦; ˩˪˶˪ 

˪˰˪˱˪˲˸ˮ, ˶˳˨˳˶̀ ˹˯˫˪ ˦˶˦˪˶˭̄˪˰ ˦˼ˮ˲ˮ˾˲˦, ˭˹˶˻˹˰ˮ˦ ˩  ˦ Ă˼ ˪˰˪˷ñ 

˲ˮ˾˲˦˫˷. ˦˻˫˪ ˹˲˩˦ ˦˼˫˲ˮ˾˲˳˭ ˮ˷ˮ̀, ˶˳ ˱ˮ˦˰˦˼ˮ˷ ˷˦̄˪˰˦˩ ˩ˮ˩ ˮ˨˳˰˦ 

˦˼˦˶ ˾˪˱˳˶˿˦. 

ˬ˪˱˳˫˦˲ ˩˪˶˪˷ˮ ï ˴˦˶̄˰ˮ˷̂˽˰ˮ˷ ˪˶-˭˪˶˭ˮ ˾˪˲˦˯˦˩ˮ˦ ˷˳˺˪˰ 

˹˸˦˫ˮ˷ ˹˧˦˲ ˬ˪˱˳˫˦˲˾ˮ. ̆ˮ˩˶˳˲ˮ˱ˮ ˯˳˱˴˳ˬˮ˸˹˶ˮ˦; ˴ˮ˶˫˪˰ˮ ˪˰˪˱˪˲˸ˮ 

˦˾˯˦˶˦˩ ˻˦˶˭˹˰ˮ˦, ̄˳˰ ˳˱˪˳˶˪ ï ˭˹˶˻˹˰ˮ. ˾˪˷˦˧˦˱ˮ˷˦˩, ˦˻˦̀ ˻˦˶˭˹˰-

˭˹˶˻˹˰ˮ ˷˦˱˪˸˽˫˪˰˳ ˯˳˩˪˧ˮ˷ ˾˪˶˪˫˦ ˩˦˷˸˹˶˩˪˧˦. 

˩˹˧˪˭ ˩˪˶˪˷ˮ ï ˪˷˪̀ ˴˦˶̄˰ˮ˷̂˽˰ˮ˷ ˪˶-˭˪˶˭ˮ ˾˪˲˦˯˦˩ˮ˦. 

˿˦˱˳˹˩ˮ˷ ˷˳˺˪˰ ˹˸˦˫ˮ˷ ˹˧˦˲ ˩˹˧˪˭˷. ˶˳˨˳˶̀ ̀˲˳˧ˮ˰ˮ˦, ˦ ˱

˹˯˦˲˦˷˯˲˪˰ ˸˳˴˳˲ˮ˱˷ ˷˦˺˹́˫˰˦˩ ˹˩˪˫˷ ˷ˮ˸˽˫˦ ˩˹˧˪ Ă˿ ˦˫˦˶˩˲ˮ˰ˮ 

˦˩˨ˮ˰ˮñ. ̆ˮ˩˶˳˲ˮ˱ˮ ˯ ˮ˹˯˫˪ ˻˦˶˭˹˰-˭˹˶˻˹˰ˮ ˷˦˱˪˸˽˫˪˰˳ ˯˳˩˪˧ˮ˷ 

˾˪˶˪˫ˮ˭˦˦ ̂˦˶˱˳˻˱˲ˮ˰ˮ: ˩˹˧˪˭ ˩˪˶˪˷ˮ ˷ˮ˸˽˫˦˷ˮ˸˽˫ˮ˭ Ă˩ ˹˧˪˭ˮ˷ 

˼˪˰ñ˪, ˳˼˳˲˩ ˱ˮ˷ˮ ˴ˮ˶˫˪˰ˮ ˪˰˪˱˪˲˸ˮ ˻˦˶˭˹˰ˮ˦, ˱ ˪˳˶˪ ˯ ˮï ˭˹˶˻˹˰ˮ. 

˺˦˶˱˦˻˰˦˶ ˩˪˶˪˷ˮ ï ˴˦˶̄˰ˮ˷̂˽˰ˮ˷ ˪˶-˭˪˶˭ˮ ˾˪˲˦˯˦˩ˮ˦. 

̆ˮ˩˶˳˲ˮ˱ˮ ̂˱ˮ˲˩˦ ˭˹˶˻˹˰ˮ˦ ˩  ˦ ˷ˮ˸˽˫˦˷ˮ˸˽˫ˮ˭ ˲ˮ˾˲˦˫˷ Ă˭ ˮ˭˪˧ˮ˷ 

˼˪˰˪˷ñ. ˦˱˨˫˦˶ˮ ˷˦̄˪˰ˮ, ˦˩˨ˮ˰˳˧˶ˮ˫˭˦ ˨˦˲˱˦˶˸˪˧ˮ˭, ˼˪˰˪˷ ˩˦˪˶˻˫˦ 

ˮ˱ˮ˸˳˱, ˶˳ ˱ ˷˦˭˦˫˪˷ ˮ˼˪˧˷ ˶˦˱˩˪˲ˮ˱˪ ̂˫˶ˮ˰ˮ, ˹˷˦̄˪˰˳ ˲˦˯˦˩˹˰ˮ˷ 

˾˪˪˶˭˪˧ˮ˭. ˪  ˷˲˦˯˦˩˹˰˪˧ˮ ˯,ˮ ˭ ˦˫ˮ˷ ˱̄˶ˮ˫, ˭ ˮ˭˪˧ˮ˷ ˦˷˳̀ˮ˦̀ˮ˦˷ ˮ̂˫˪˫˷.  

˽ˮ˾˰˦ ˩˪˶˪˷ˮ ï ˴˦˶̄˰ˮ˷̂˽˰ˮ˷ ˪˶-˭˪˶˭ˮ ˾˪˲˦˯˦˩ˮ˦. ˷˦˭˦˫˪˷ ˮ˼˪˧˷ 

ˮ˦˰˦˼˪˧ˮ˩˦˲, ˷˦ˮ˩˦˲˦̀ ˱˳˱˩ˮ˲˦˶˪˳˧˷ ˱ˮ˷ˮ ˷˦̄˪˰̂˳˩˪˧˦̀; ˭˹˶˻˹˰˦˩ 

ˮ  ˷ ˷ˮ˸˽˫˦˷ˮ˸˽˫ˮ˭ ˲ˮ˾˲˦˫˷ Ăˮ ˦˰˦˼ˮ˷ ˼˪˰˪˷ñ, ̂˱ˮ˲˩˦ ˭˹˶˻˹˰ˮ, 

˯˳˱˴˳ˬˮ˸˹˶ˮ ̆ˮ˩˶˳˲ˮ˱ˮ˦. 

̋˪˫ˮ˷˯˦˶ˮ˷ ̂˽˦˰ˮ//˼˪˰˪ ï ˪˷˪̀ ˴˦˶̄˰ˮ˷̂˽˰ˮ˷ ̄˪˳˧˦˾ˮ˦. ̆ˮ˩˶˳˲ˮ˱ˮ 

˯˳˱˴˳ˬˮ˸˹˶ˮ˦ ˩  ˦ ̂˱ˮ˲˩˦ ˻˦˶˭˹˰ˮ ˷˦̄ˮ˭ ˾˪˱˳˶˿˪˲ˮ˰ˮ˦ ˩˼˪˱˩˪. 

˸˦˳˪˰ ˻˦˶˭˫˪˰˪˧˷ ˱ˮ˷ ˷˦˭˦˫˪˷˭˦˲ ˦˻˫˭ ˮ˦˰˦˼˪˧ˮ ˩  ˦ ˷˦ˬ˦˺̄˹˰˳ 

˷˦˱˽˳˺ˮ. ˶˦̀ ˾˪˪̄˪˧˦ ˪˸ˮ˱˳˰˳˨ˮ˦˷, ˮ  ˷˲˦˭˪˰ˮ˦: ̋˪˫ˮ˷˯˦˶ˮ ˦˲˹ ̄˪˳˧˦˾ˮ 

˾˪˷˦˷˫˰˪˰ˮ ˩  ˦̂˽˦˰ˮ//˼˪˰˪. 
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̃˦˲̃˦̄ ˷˹ ̉ ï ˴˦˶̄˰ˮ˷̂˽˰ˮ˷ ̄˪˳˧˦˾ˮ. ˷˦˭˦˫˪˷ ˮ˼˪˧˷ ̃˦˲̃˦̄ôˮ  ˷

ˮ˦˰˦˼ˬ˪ ˩  ˦ ˦˻˪˩˦˲ ˨˦˱˳˱˩ˮ˲˦˶˪˦ ˩˦˷˦̄˪˰˪˧˦̀, ˶˳˱˰ˮ˷ ˴ˮ˶˫˪˰ˮ 

˪˰˪˱˪˲˸ˮ̀, ˶  ˦˭˻˱˦ ˹˲˩˦, ˻˦˶˭˹˰ˮ˦: ̃˦˲̃˦̄ˮ Ă˭ ̄˪˰ˮ ˸˦˰˦̄ˮñ (˻˪˨˰); 

(̄˪˫˷., .ˬ˦̃˦˶.) ï ̃˦˳˧ˮ (̃ˮ˲̃˦˶˦˹˰ˮ, 225); ̃˦˳˧ˮ˦˲ˮ, ̂˽˰ˮ˦˲ˮ ˦˩˨ˮ˰ˮ, 

˷˦̄˲˦˫-˷˦˭˪˷˦˩ ˹˫˦˶˨ˮ˷ˮ ˱ˮ̂˦ (˼˰˳˲˸ˮ, 1984); ̃ ˦˲̃˦̄˦ˮ ̃˦˰ˮ˷  ˷˦̄˪˰˦˩ 

˩˦˷˸˹˶˩˪˧˦ ˮ˱˲ˮ˪˭˾ˮ (ˮ˱˪˶̄˪˫ˮ) (˱ ˮ˻˦˹˸˦́˪.., 2006: 196). ˱˪˳˶˪ 

˪˰˪˱˪˲˸ˮ ï ˷  ˹˭˹˶˻˹˰ˮ˦ ˩  ˦˲ˮ˾˲˦˫˷ Ă̂ ˽˦˰˷ñ.  

˽˦˶˦˲˰˹̄ ˩˪˶˪ ï ˴˦˶̄˰ˮ˷̂˽˰ˮ˷ ̄˪˳˧˦˾ˮ ˪˶-˭˪˶˭ˮ ˼˪˰˪˦. ˷˦̄˪˰ˮ 

̂˱ˮ˲˩˦ ˭˹˶˻˹˰ˮ˦: karanlēk deresi Ă˧˲˪˰ˮ ˼˪˰ñ˪; ̆ˮ˩˶˳˲ˮ˱˾ˮ ˦˷˦̄˹˰ˮ˦ 

˦˩˨ˮ˰˳˧˶ˮ˫ˮ ˩ˮ˦˰˪˻˸˹˶ˮ ̂˦˶˱˳˭˻˱˦ ˩  ˦˹ˮˬ˦˺˪˭˳ ̂˽˳˧˦.  

˿˦˱˹˶˰˹ ˩˪˶˪ ï ˴˦˶̄˰ˮ˷̂˽˰ˮ˷ ̄˪˳˧˦˾ˮ ˴˦˸˦˶˦ ˼˪˰˪˦. ˷˦˭˦˫˪˷ 

ˮ˼˪˧˷ ̃˦˳˧ˮ˦˲ˮ ˦˩˨ˮ˰ˮ˩˦˲. ˦˻˪˩˦˲ ˱˳˱˩ˮ˲˦˶˪˳˧˷ ˱ˮ˷ˮ ˷˦̄˪˰̂˳˩˪˧˦. 

˭˹˶˻˹˰ ˪˲˦ˬ˪ ¢amurlu dere Ă˸˦˰˦̄ˮ˦˲ˮ ˼˪˰ñ˪. 

˨˹˱˦˭̋˪˫ ˩˪˶˪ ï ˴˦˶̄˰ˮ˷̂˽˰ˮ˷ ̄˪˳˧˦˾ˮ˦. ̆ˮ˩˶˳˲ˮ˱ˮ 

˯˳˱˴˳ˬˮ˸˹˶ˮ˦ ˩  ˦̂˦˶˱˳˻˱˲ˮ˰ˮ˦ ˻˦˶˭˹˰-˭˹˶˻˹˰ ˷˦˱˪˸˽˫˪˰˳ ˯˳˩˭˦ 

˾˪˶˪˫ˮ˷ ˾˪˩˪˨˦˩: ˨˹˱˦˭̋˪˫- ˪˰˪˱˪˲˸˾ˮ ˨˹˱˦˭ ˾˪ˮ́˰˪˧˦ Ă˨ ˹˱˧˦˭ˮñ ˮ˽ ˳˷. 

˦ ˱̄˪˳˧˦˾ˮ ́˫˪˰ˮ ˪˯˰˪˷ˮ˦ ˹˲˩˦ ˽˳˺ˮ˰ˮ˽˳. ˷̄˫˦ ˫˪˶˷ˮˮ˭, ˾˩ .˶: ˰˦ˬ˹˶ˮ 

˨˹˱˦ Ă˼ ˳˱ˮ˷ ̀˪̄˫ˮ˷ ˩˶ ñ˳ ˩˦ -˦  ˭˷˹˺ˮ˻˷ˮ (-˪  ˭˷˹˺ˮ˻˷ˮ˷ ˫˦˶ˮ˦˲˸ˮ); ̋˪˫-, 

̀̄˦˩ˮ˦, Ă̄˪˫ˮ˦ñ, ˱˪˳˶˪ ˪˰˪˱˪˲˸ˮ ˩˪˶˪ ˭˹˶˻˹˰ˮ˦ ˩  ˦˲ˮ˾˲˦˫˷ Ă˼ ˪˰˪˷ñ. 

˪˶˱˪˲̋˪˫( )ˮ//˦˶˱˪˲̋˪˫( )ˮ ï ˴˦˶̄˰ˮ˷̂˽˰ˮ˷ ˪˶-˭˪˶˭ˮ ˾˪˲˦˯˦˩ˮ˦. 

˿˦˱˳˹˩ˮ˷ ˷˳.˺ ̋˪˫˪˨- -ˮ˪˶˱˪˲ô˷, ˶˳˱˰ˮ˷ ˻˦˶˭˹˰ˮ ˷˦̄˪˰ˮ˦ ˪˶˱˪˲̋˪˫( )ˮ. 

˷˦˨˹˰ˮ˷̄˱˳˦, ˶˳ ˱ ˪ ˷ ̂˱ˮ˲˩˦ ˻˦˶˭˹˰ˮ ̂˦˶˱˳˾˳˧ˮ˷ ̆ˮ˩˶˳˲ˮ˱ˮ˦. 

˻˦˶˭˹˰ˮ˷˭˫ˮ˷ ˹˺˶ ˳˧˹˲˪˧˶ˮ˫ˮ ˷˳˱˪̄- ˰˪˻˷˪˱ˮ˷ ˲˦̀˫˰˦˩ ˸˳˴˳˲ˮ˱˾ˮ̀ 

˩  ˦̆ˮ˩˶˳˲ˮ˱˾ˮ̀ ̂˦˶˱˳˩˨˪˲ˮ˰ˮ˦ ˩˼˪˷ ˭˹˶˻˹˰ ˩  ˦˪˫˶˳˴˹˰ ˪˲˪˧˾ˮ 

˴˳˫˲ˮ˪˶ˮ ˪˶˱˪˲- // ˦˶˱˪˲- ˺˹́˪. ˷˦˺ˮ˻˶˪˧˪˰ˮ˦, ˶˳ ˱ ˸˦˳˪˰˪˧ˮ 

˦˷̄˫˦˫˪˧˩˲˪˲ ˷˳˱̄˪˧˷˦ ˩  ˦˦˶˱˪˲˪˧˷ ï ˹˯˦˲˦˷˯˲˪˰ˮ ˩˦˷˦̄˪˰˪˧ˮ˭ ˮ˷ˮ˲ˮ 

˦˰˧˦˭ ˩˦˷˦˫˰˪˰ ˷˳˱̄˪˧˷ (̄˪˱˾ˮ˰˪˧˷, ˪˶ˬˮ˲˯˪˰˪˧˷...) ˮ̄˷˪˲ˮ˪˧˩˲˪˲. 

˷˪˱˦˲˸ˮ˯˹˶˦˩ ˦˶˱˪˲̋˪˫( )ˮ ˲ˮ˾˲˦˫˷ Ă˷ ˳˱̄˹˶ ̄˪˫˷ñ. .˸ ˺˹˸˯˦˶˦́ˮ˷ ˦ˬ˶ˮ˭, 

˶˦˱˩˪˲˦˩˦̀ ˦˱˦˫˪ ˷˦̄˪˰ˮ˭ ̀˲˳˧ˮ˰ˮ ˷˳˺˰ˮ˷ (˪˶˱˪˲̋˪˫ˮ) 

˱ˮ˯˶˳˸˳˴˳˲ˮ˱ˮ˦ ˻˦˶˭˹˰ˮ˦, ˷˳˺˪˰˷ ˪ ˷ ˷˦̄˪˰ˮ ˾˪ˮ́˰˪˧˦ ˩˦˪˶˻˫˦ 

ˮ˱ˮ˸˳˱, ˶ ˳ ˱˦ ˱˷˳˺˪˰˾ˮ ̀̄˳˫˶˳˧˩˲˪˲ ˨˶ˮ˨˳˶ˮ˦˲˪˰ˮ ˻˦˶˭˫˪˰˪˧ˮ.  

˫˦˲ˮ˷̋˪˫( )ˮ (küplüce deresi) ï ˴˦˶̄˰ˮ˷̂˽˰ˮ˷ ˪˶-˭˪˶˭ˮ ˾˪˲˦˯˦˩ˮ˦. 

˷˦˭˦˫˪ ˦˻˫˷ ˮ˦˰˦˼˪˧ˬ˪. ˿˦˱˳˹˩ˮ˷ ˷˳˺˪˰ ˫˦˲ˮ˷̋˪˫ˮ˷ ˻˦˶˭˹˰ ˹˧˦˲ 

˱˦̄˦˭˪˭˷. ˱ˮ˷ˮ ˷˦̄˪˰̂˳˩˪˧˦ ̂˱ˮ˲˩˦ ˻˦˶˭˹˰ˮ˦: ˫˦˲ˮ˷ ̋˪˫ˮ ˲ˮ˾˲˦˫˷ 

Ă˱ ˳˷˦˷˫˪˲˪˧˪  ˰̄˪˳˧˦˷ñ; ˭˹˶˻˹˰ˮ ˷˦̄˪˰̂˳˩˪˧˦ ˯ ˮ(˶˳˱˪˰ˮ̀ ˩˼˪ˮ˷˭˫ˮ˷ 

˳˺ˮ̀ˮ˦˰˹˶˦˩ ˮ̄˱˦˶˪˧˦) ˮ˭˦˶˨˱˲˪˧˦, ˶˳˨˳˶̀ Ă˴ ˦˸˦˶˦ ˻˫˪˫˶ˮ˷ ˼˪˰ñ˪. 

˦˩˨ˮ˰˳˧˶ˮ˫˭˦ ˭˻˱ˮ˭, ˦˷˪ ˹̂˳˩˪˷ ˮ˱ˮ˸˳˱, ˶˳ ˱˱˩ˮ˲˦˶ˮ˷ ˱ˮ˱˩˪˧˦˶˪ 

˸˪˶ˮ˸˳˶ˮ˦ˬ˪ ˹̂ˮ˲ ̄˾ˮ˶˦˩ ˴˳˹˰˳˧˩˲˪˲ ̄˳˰˱˪ ˴˦˸˦˶˦ ˻˫˪˫˶˪˧˷. 

˩˦˩˦˧˪˶˦ ï ˴˦˸˦˶˦ ˼˪˰˪˦ ˫˦˲ˮ˷̋˪˫ˮ˷ ˹˧˦˲ ˱˦̄˦˭˪˭˾ˮ. ˿˫˪˲ˮ ˦ˬ˶ˮ˭, 

̆ˮ˩˶˳˲ˮ˱ˮ ˻˦˶˭˹˰ˮ˦: ˦˱˳˷˦˫˦˰ˮ ˹˲˩˦ ˽˳˺ˮ˰ˮ˽˳ ˩˪˩˦˧˪˶˦. ˾˩ .˶, 
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˦˷˪˫˪, ˦˲˦˰˳˨ˮ˹˶ˮ ˷˪˱˦˲˸ˮ˯ˮ˷ ˱˻˳˲˪ ˱ˮ˯˶˳˸˳˴˳˲ˮ˱ˮ ̄˿ˮ˲˨˪˰˦˼˹˶˪˰ˮ 

˦˲˹ Ă˩ ˪˩˦˧˪˶˩˦˱˯˫˩˦˶ˮñ ˷˳˺˪˰ˮ ˷˦˶˺ˮ˷ ˷ˮ˦̄˰˳˫˪˷, ˷˦˻˦˶˭˫˪˰˳-

˭˹˶˻˪˭ˮ˷ ˷˦ˬ˼˫˦˶ˬ˪. ˸˦˳˷ ̆ˮ˩˶˳˲ˮ˱ˮ ˱ˮ˼˪˧˹˰ˮ ˹˲˩˦ ˮ˽˳˷ 

˱ˮ˯˶˳˸˳˴˳˲ˮ˱ˮ˷˨˦˲, ˶ ˳˱˪˰ˮ̀, ˭˦˫ˮ˷ ˱̄˶ˮ˫, ˩ ˦˯˦˶˨˹˰ˮ ˿˦˲˷. 

˺ˮ˻˦˰˰˦˶ ˩˪˶˪˷ˮ ï ˪˷˪̀ ˱˦̄˦˭˪˭ˮ˷ ˹˧˲ˮ˷ ˼˪˰˪˦. ̆ˮ˩˶˳˲ˮ˱ˮ 

˦˾˯˦˶˦˩ ˻˦˶˭˹˰-˭˹˶˻˹˰ˮ ˷˦˱˪˸˽˫˪˰˳ ˯˳˩˪˧ˮ˷ ˾˪˶˪˫ˮ˷ ˾˪˩˪˨˦˩˦˦ 

̂˦˶˱˳˻˱˲ˮ˰ˮ; ˱ˮ˷ˮ ˴ˮ˶˫˪˰ˮ ˲˦̂ˮ˰ˮ ˺ˮ˻˦˰- ˦˾˯˦˶˦˩ ˻˦˶˭˹˰ˮ˦. ˪ ˷˺˹́˪ 

̄˾ˮ˶˦˩ ˮ˿˪˲˷ ˭˦˫˷ ˸˳˴˳˲ˮ˱˭˦ ̂˦˶˱˳˻˲ˮ˷ ˩˶˳˷ ˱˪˷̄˪˭˾ˮ. ˱˦˨˦˰ˮ˭˦˩, 

.˪ .̂ ˻˫˪˾˦ ˱˭˦ˬ˪ ˦˶ˮ˷ ˷˦ˬ˦˺̄˹˰ˮ ˷˦́˳˫˦˶ˮ, ˶˳˱˪˰˷˦̀ ˺ˮ˻˰˹˶ˮ (Ă˺ˮ ˻˦˰-

˺ˮ˻˦˰ ˲˦˨˪˧ˮ ˱˭ñ˦) ̆˻˫ˮ˦. -˰˦  ˶˷˹˺ˮ˻˷ˮ ˭˹˶˻˹˰ˮ˦, ˮ ˷˪˫˪, ˶ ˳˨˳˶̀ ˱˪˳˶˪ 

˲˦̂ˮ˰ˮ ˩˪˶˪, ˶˳˱˪˰ˮ̀ Ă˼ ˪˰˪˷ñ ˲ˮ˾˲˦˫˷. ˦˱˩˪˲˦˩, ˺ˮ˻˦˰˰˦˶ ˩˪˶˪˷ˮ 

˷˪˱˦˲˸ˮ˯˹˶˦˩ ˲ˮ˾˲˦˫˷ Ă˺ ˮ˻˰˪˧ˮ˷ ˼˪˰˪˷ñ. 

˳̉˦˭ ï ˷˳˺˪˰ ˫˦˲ˮ˷̋˪˫ˮ˷ ˪˶-˭˪˶˭ˮ ˴˦˸˦˶˦ ˼˪˰˪˦. ̆ˮ˩˶˳˲ˮ˱ˮ, 

˿˫˪˲ˮ ˦ˬ˶ˮ˭, ˻˦˶˭˹˰ˮ˦, ˭˹˱̀˦ ˱ˮ˷ˮ ˪˸ˮ˱˳˰˳˨ˮ˦ ˿˫˪˲˭˫ˮ˷ 

˨˦˹˶˯˫˪˫˪˰ˮ˦. 

˸˦˧˦˼˦̂˽˦˶˳ ï ˹˧˦˲ ˱˦̄˦˭˪˭ˮ˷ ˱˭˦˫˦˶ˮ ̂˽˦˶˳˦. ̆ˮ˩˶˳˲ˮ˱ˮ ˦˾˯˦˶˦˩ 

˻˦˶˭˹˰ˮ˦: ˸ ˦˧˦˼˦ ˮ˨ˮ˫˪˦, ˶ ˦̀ ˸˦˧˦˯˦ ˦˲˹ Ă˷ ˦˶˭˹˰ˮñ. ˱˦˶˭˰˦̀, ˦  ˱̂˽˦˶˳˷ 

̂˽˦˰ˮ ˿˦˲˿˻˪˶ˮ˫ˮ˭, ˷ ˦˶˭˹˰-˷˦˶˭˹˰ ˨˦˩˱˳˩ˮ˷. 

̂˴ˮ˲̂˽˦˶˳ ï ˪˷˪̀ ˮ˱˦˫˪ ˹˧˲ˮ˷ ̂˽˦˶˳˦. ̆ ˮ˩˶˳˲ˮ˱ˮ ˦˾˯˦˶˦˩ ˻˦˶˭˹˰ˮ˦ 

˩  ˦ ˿˫˪˲ˮ ˫˦˶˦˹˩ˮ˭, ̂˦˶˱˳˻˱˲ˮ˰ˮ ˹˲˩˦ ˮ˽˳˷ ˦˷˪: *̂ ˮ˺˰ˮ˷ ̂˽˦˶˳ > 

*̂ ˮ˺˰ˮ ̂˽˦˶˳ > *̂ ˺ˮ˰ˮ ̂˽˦˶˳ > ̂ ˴ˮ˰ ̂˽˦˶˳ > ̂ ˴ˮ˲̂˽˦˶˳. 

˺˹˲˼˦˶˨˳ˬ˪ ï ˪˷˪̀ ˱˦̄˦˭˪˭ˮ˷ ̂˽˦˶˳˦ ˩  ˦ ˿˫˪˲˪˹˰ˮ ˫˦˶˦˹˩ˮ˭, 

́˦˰ˬ˪ ˷˦ˮ˲˸˪˶˪˷˳ ̂˽˳˧˦ ˦˻˫˷: ˺˹˲˼˦˶-  ˮ˨˳˶ˬ˪ ˦˲˹ ˨˳˶˦˯ˬ˪ ˱˩˪˧˦˶˪ 

̂˽˦˶˳. ˱ˮ˷ˮ ˴ˮ˶˫˪˰ˮ ˲˦̂ˮ˰ˮ ˺˹˲˼˦˶-  ˮ ˭˹˶˻˹˰ˮ˦. ˻˦˶˭˹˰ 

˱˪˸˽˫˪˰˪˧˦˾ˮ ˪ ˷ ˷ˮ˸˽˫˦ ˾˪˭˫ˮ˷˪˧˹˰ˮ˦ ˦˩˨ˮ˰˳˧˶ˮ˫ˮ ˭˹˶˻˹˰ˮ 

˩ˮ˦˰˪˻˸ˮ˩˦˲, ˷˦˱̂ˮ˨˲˳˧˶˳ ˭˹˶˻˹˰˾ˮ ˯ ˮ˨˫˦˻˫˷ ˺˳˶˱˦ pēnar. ˱˦˶˭˦˰ˮ˦, 

-ˬ  ˪ ˶˭˹˰ ˮ ˧˶˹˲˫ˮ˷ ˲ˮ˾˲ˮ˷ (ˬ˳˨ˮ ˱˪̀˲ˮ˪˶ˮ˷ ˯˰˦˷ˮ˺ˮ˯˦̀ˮˮ˭ ï 

˭˦˲˩˪˧˹˰ˮ˷) ˸˳˴˳˲ˮ˱˪˧˾ˮ ˴˳˫˲ˮ˪˶˪˧˦ ˸˦-˳˯˰˦˶̅˪˭ˮ˷˭˫ˮ˷ ̀˳˸˦˭ˮ 

˹˿˫˪˹˰˳˦, ˱˦˨˶˦˱ ˻˦˶˭˹˰ ˳˲˳˱˦˷˸ˮ˯˦˾ˮ ˦˷˪˭ˮ ˾˪˱˭̄˫˪˫˪˧ˮ 

˩˦˷˸˹˶˩˪˧˦. ˺˹˲˼˦˶˨˳ˬ˪ ̆ˮ˩˶˳˲ˮ˱˾ˮ ˩˦˯˦˶˨˹˰ˮ˦ -˨˳˶ˬ˪ ˪˰˪˱˪˲˸ˮ˷ 

 ˶˭˦˲̄˱˳˫˦˲ˮ. 

˱˹˶̂˹˻ ˩˪˶˪˷ˮ ï ˼˪˰˪˦ ˷˳˺˪˰ ˫˦˲ˮ˷̋˪˫˾ˮ. ̆ˮ˩˶˳˲ˮ˱ˮ 

˯˳˱˴˳ˬˮ˸˹˶ˮ ˦˨˪˧˹˰˪˧ˮ˷˦˦: ˱ˮ˷ˮ ˱˪˳˶˪ ˲˦̂ˮ˰ˮ ˦˾˯˦˶˦˩ ˭˹˶˻˹˰ˮ˦ ˩  ˦

Ă˼ ˪˰˪˷ñ ˦˼˲ˮ˾˲˦˫˷, ˭˹˱̀˦˼˦ ˿˫˪˲˭˫ˮ˷ ˨˦˹˨˪˧˦˶ˮ˦, ˶˦˷ ˹˲˩˦ ˲ˮ˾˲˦˫˩˪˷ 

˴ˮ˶˫˪˰ˮ ˲˦̂ˮ˰ˮ ˱˹˶̂˹˻. ˾˪˷˦́˰˪˧˪˰ˮ˦, ˮ  ˷ˮ˨ˮ˫˪ ˮ˽˳˷, ˶˦̀ ˱˹̂˹˯-  ˮ˩  ˦

˷˪˱˦˲˸ˮ˯˹˶˦˩ ˪ ˷ ˷˦̄˪˰̂˳˩˪˧˦ Ă˱ ˹̂˹˯ˮ˷ [˱˳˷˦˶˿˪˲] ˼˪˰˪˷ñ 

˨˹˰ˮ˷̄˱˳˧˩˪˷. 

˻˳˾˦˭ ˩˪˶˪˷ˮ ï ˪˷˪̀ ˷˳˺˪˰ ˫˦˲ˮ˷̋˪˫ˮ˷ ˪˶-˭˪˶˭ˮ ˼˪˰˪˦. 

̆ˮ˩˶˳˲ˮ˱ˮ ˯˳˱˴˳ˬˮ˸˹˶ˮ˦: ˱ˮ˷ˮ ˴ˮ˶˫˪˰ˮ ˲˦̂ˮ˰ˮ ˹˩˦˫˳˩ ̂˦˶˱˳˪˧˹˰ˮ˦ 
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˻˦˶˭˹˰ˮ ˱ˮ˯˶˳˦˲˭˶˳˴˳˲ˮ˱ˮ˷˦˨˦˲ ˻˳˾˦, ˱˪˳˶˪ ˲˦̂ˮ˰ˮ ï ˩˪˶˪ 

˭˹˶˻˹˰ˮ˦. ˹ ̂ˮ˲ ˦˰˧˦˭ ˻˳˾˦˭ ̋˪˫ˮ ˦ ˲˻˳˾˦˭ ˼˪˰˪ ˮ˻˲˪˧˳˩˦. 

̃˦˲˲˦̄ ˩˪˶˪˷ˮ ï ˼˪˰˪˦ ˷˳.˺ ˫˦˲ˮ˷̋˪˫˾ˮ ˮ˱˦˫˪ ˩˦˷˦̄˪˰˪˧ˮ˷ 

˦˩˨ˮ˰ˬ˪. ˪˰˪˱˪˲˸ˮ ̃˦˲˲˦̄, ˿˫˪˲ˮ ˦ˬ˶ˮ˭, ˹˲˩˦ ˹˯˦˫˾ˮ˶˩˪˧˳˩˪˷ ̃˦˲̃˦̄ô˷ 

˦˲˹ Ẵ ˦˳˧ˮ˦˲ ˦˩˨ˮ˰˷ñ, ̄˳˰ ˳˱˪˳˶˪ ˪˰˪˱˪˲˸ˮ ï ˩˪˶˪ ˭˹˶˻˹˰ˮ˦. 

˯˦˲ˮ˷ ̋˪˫ˮ ï ˼˪˰˪˦ ˫˦˲ˮ˷̋˪˫ˮ˷ ˹˧˦˲ ̃ˮ˰˦˭˾ˮ. ˪˸ˮ˱˳˰˳˨ˮ˦ ˲˦˭˪˰ˮ˦ 

˩  ˦̆ˮ˩˶˳˲ˮ˱ˮ˷ ˻˦˶˭˹˰˳˧˦̀ ˪̃˫˻˫˪˾ ˦  ˶˩˨˪˧˦. 

˱˪ˬ˪˶˰˹˼ˮ ̋˪˫ˮ ï ˪˷˪̀ ̃ˮ˰˦˭ˮ˷ ˹˧˲ˮ˷ ˪˶-˭˪˶˭ˮ ˼˪˰˪˦. 

̆ˮ˩˶˳˲ˮ˱ˮ ̂˦˶˱˳˻˱˲ˮ˰ˮ˦ ˻˦˶˭˹˰-˭˹˶˻˹˰ˮ ˷˦˱˪˸˽˫˪˰˳ ˯˳˩˪˧ˮ˷ 

˾˪˶˪˫ˮ˷ ˾˪˩˪˨˦˩: ˭˹˶˻˹˰ˮ ˩ˮ˦˰˪˻˸˹˶ˮ ˰˪˻˷˪˱˦ ˱˪ˬ˪˶˰˹̄, ˶˳˱˪˰ˮ̀ 

˱˪˷̄˹˶ ˩  ˦ ˰˦ˬ˹˶ ˯ˮ˰˳˪˧˾ˮ ˱˪ˬ˪˶˰˹˼ˮ//˱˪ˬ˦˶˰˹˼ˮ ˺˳˶˱ˮ˭˦˦ 

˾˪˷˹˰ˮ, Ă˷˦˷˦˺˰˦˳˷ñ ˲ˮ ˾˲˦˫˷ (˱ˮ˷ˮ ́ˮ˶ˮ ï ˱˪ˬ˪˶ Ă˷ ˦˺˰˦˫ˮñ ˦˶ ˦˧˹˰ˮ˦), 

̋˪˫-  ˮ˯ ˮ˻˦˶˭˹˰ˮ˦. 

˪˳˲̂˳˰˳˭ ̋˪˫ˮ ï ˪˷˪̀ ̃ˮ˰˦˭ˮ˷ ˹˧˲ˮ˷ ˪˶-˭˪˶˭ˮ ˼˪˰˪˦. 

̆ˮ˩˶˳˲ˮ˱ˮ ˦˾˯˦˶˦˩ ˻˦˶˭˹˰ˮ ˪˸ˮ˱˳˰˳˨ˮˮ˷˦˦: ˪̉˳˲̂˹˰˦ ˰˦ˬ˹˶˦˩ 

Ă˩ ˦˷˦˯ˮ˩˪˧˪˰˷ñ ˲ˮ ˾˲˦˫˷. ˦ ˱˰˪˻˷˪˱˦˷ ˪˶˭˫ˮ˷ -˪  ˭˷˹˺ˮ˻˷ˮ˷ ˫˦˶ˮ˦˲˸ˮ -˳ .˭ 

˷˪˱˦˲˸ˮ˯˹˶˦˩ ˯ ˮ˦ ˱̆ˮ˩˶˳˲ˮ˱ˮ˷ ˱˲ˮ˾˫˲˪˰˳˧˦ ˮ˻˲˪˧˦: Ă˩ ˦˷˦˯ˮ˩˪˧˰ˮ˦˲˭ 

̄˪˳˧˦ñ; ˹˲˩˦ ˮ˭˻˫˦˷ ˮ˷ˮ̀, ˶˳ ˱̆ˮ˩˶˳˲ˮ˱ˮ˷ ˺˹́˪˩ ˹˲˩˦ ˱ˮ˫ˮ˿˲ˮ˳˭ ˦ ̂

˹˯˫˪ ˨˦˱˻˶˦˰ˮ, ́ ˫˪˰ˮ ˱ˮ˯˶˳˸˳˴˳˲ˮ˱ˮ ˪˳˲̂˳˰˳˭ˮ. 

˪˰ˮ˦˭̋˪˫ˮ˷ ̋˪˫ˮ ï ˷˳˺˪˰ ˫˦˲ˮ˷̋˪˫ˮ˷ ˹˧˦˲ ˪˰ˮ˦˭̋˪˫ˮ˷ ˱˭˦˫˦˶ˮ 

˼˪˰˪. ̆ ˮ˩˶˳˲ˮ˱ˮ ˲˦˭˪˰ˮ ˪˸ˮ˱˳˰˳˨ˮˮ˷˦˦ ˩  ˦̂˱ˮ˲˩˦ ˻˦˶˭˹˰ˮ˦. 

3. ˭ ˳˶˭˹˱ˮ˷̂˽˰ˮ˷ ̄˪˳˧ˮ˷ ̆ˮ˩˶˳˲ˮ˱ˮ˦ 

˱˩ˮ˲˦˶˪ ˭˳˶˭˹˱ˮ˷̂˽˦˰ˮ (Tortum ­ayē) ˱ .˩ ̃˳˶˳̄ˮ˷ ˪˶-˭˪˶˭ˮ 

˾˪˲˦˯˦˩ˮ˦, ˶˳˱˪˰˷˦̀ ˷˦˭˦˫˪ ˦˻˫˷ ˪˶ˬ˹˶˹˱ˮ˷ ˳˰˻ˮ˷ ˸˪˶ˮ˸˳˶ˮ˦ˬ˪, 

˻˦˶˨˦˺˦ˬ˦˶ˮ˷ ˱˭˪˧˾ˮ. ˱ˮ˷ˮ ˻˫˪˱˳ ˩ˮ˲˪˧ˮ˷ ˦˹ˬˮ ˷˳˺˪˰ ˦˾˧ˮ˾˪˩ˮ˩˦˲ 

˾˪˷˦˶˭˦˫˦˱˩˪ ˮ˹˷˹˺˪˰ˮ˷ ˶˦ˮ˳˲˾ˮ ˾˪˱˳˩ˮ˷. ̄˪˳˧ˮ˷ ˱̀̄˳˫˶˪˧˲ˮ 

˪˲˳˧˶ˮ˫˦˩ ˹˯˫˪ ˨˦˭˹˶˻˪˧˹˰˪˧ˮ ˦˶ˮ˦˲. ˱˦˭ ˷˳˺˰˪˧˾ˮ ˷˹  ˰ ˦˼˦˶ 

˨˫̄˫˩˪˧˦ ˻˦˶˭˹˰˪˲˳˫˦˲ˮ ̆ˮ˩˶˳˲ ˮ˱˪˧ˮ. ˦˱ˮ˷˩˦ ˱ˮ˹̄˪˩˦˫˦˩, ˿˫˪˲ 

̂˦˶˱˳˨ˮ˩˨˪˲˭ ˮ  ˱̆ˮ˩˶˳˲ˮ˱˪˧˷, ˶ ˳˱˰˪˧ˮ̀ ˷˦ˮ˲˸˪˶˪˷˳˩ ˨˫˪˿˫˪˲˦: 

̄˦˲˹˱˹˲ ˩˪˶˪˷ˮ (hanēmēn deresi) ï ˼˪˰˪˦. ˷˦̄˪˰̂˳˩˪˧˦ ˭˹˶˻˹˰ˮ˦ 

˩  ˦ ˮ˭˦˶˨˱˲˪˧˦ ˶˳˨˳˶̀ Ă˻ ˦˰˧˦˸˳˲ˮ˷ ˼˪˰ñ˪. ˦˩˨ˮ˰˳˧˶ˮ˫˭˦ 

˨˦˩˱˳̀˪˱ˮ˭, ˦ ˻ˮ˽˳ ˱˪˺˪ ˭˦˱˦˶ˮ˷ ˷˦˩˨˳˱ˮ ˩  ˦˼˪˰˪˷˦̀ ˮ˱ˮ˸˳˱ ˪̂˳˩˦ 

˦˱˨˫˦˶ˮ ˷˦̄˪˰ˮ. 

˨̉˹˰˰˹ ˩˪˶˪ (Güllü dere) ï ˼˪˰˪˦. ˱ˮ˷ˮ ˷˦̄˪˰̂˳˩˪˧˦̀ ˭˹˶˻˹˰ˮ˦ 

˩  ˦ ˮ˭˦˶˨˱˲˪˧˦, ˶˳˨˳˶̀ Ă˫ ˦˶˩˪˧ˮ˦˲ˮ ˼˪˰ñ˪. ˦˩˨ˮ˰˳˧˶ˮ˫˪˧ˮ˷ 

˨˦˩˱˳̀˪˱ˮ˭, ˪ ˷˦˩˨ˮ˰ˮ ˭˦˱˦˶ ˱˪˺˪˷ ˩˦˹˰˳̀˦˫˷ ˩  ˦˱˦˷ ˾˪˱˩˪˨ ˦ ˻˷˹  ˰

˫˦˶˩˪˧ˮ ̄˦˶˳˧˷. 

˩˦˷˯˫˲˦. ˮ˹˷˹˺˪˰ˮ˷ ˶˦ˮ˳˲ˮ˷ ̆ˮ˩˶˳˲ˮ˱ˮ˦ ˭˹˶˻˹˰-˻˦˶˭˹˰ˮ 

˪˲˳˧˶ˮ˫ˮ ˹˶˭ˮ˪˶˭˳˧ˮ˷ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭ ˷˦ˮ˲˸˪˶˪˷˳ ˷˹˶˦˭˷  ˨ ˫ˮ˿˫˪˲˪˧˷; 

˱˩ˮ˲˦˶˪˪˧ˮ˷, ˼˪˰˪˪˧ˮ˷ ˦˼˷˦˲ˮ˾˲˦˫˦˩ ́ˮ˶ˮ˭˦˩˦˩ ˴˦˶˦˰˪˰˹˶ˮ 
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˷˦̄˪˰̂˳˩˪˧˪˧ˮ ˮ̄˱˦˶˪˧˦: ˪˶˭ˮ ˳˺ˮ̀ˮ˦˰˹˶ˮ (˭˹˶˻˹˰ˮ) ˷˦̄˪˰ˮ˦, ˱ ˪˳˶˪ 

˯ ˮï ́˫˪˰ˮ, ̄˦˰̄˹˶ˮ, ˶˳˱˪˰ˮ̀ ̂˦˶˱˳˱˦˫˰˳˧ˮ˭ ˾˪˷˦́˰˳˦ ˮ˽˳˷ ˶˳˨˳˶̀ 

˻˦˶˭˹˰ˮ, ˮ˷˪ ˭˹˶˻˹˰ˮ, ˷˳˱̄˹˶ˮ. ˬ˳˨ˮ ̆ˮ˩˶˳˲ˮ˱ˮ˷ ˪˸ˮ˱˳˰˳˨ˮ˦ 

˧˹˲˩˳˫˦˲ˮ˦. ˦˱˵˦˱˦˩ ˺˦˶˭˳˩˦˦ ˩˦˱˯˫ˮ˩˶˪˧˹˰ˮ ˳˺ˮ̀ˮ˦˰˹˶,ˮ 

˭˹˶˻˹˰ˮ ˷˦̄˪˰̂˳˩˪˧˪˧ ˮ ˶˳˨˳˶̀ ˭˹˶˻˹˰ˮ, ˮ˷˪ ˦˩˨ˮ˰˳˧˶ˮ˫ˮ, 

˦˶˦˭˹˶˻˹˰ˮ ̂˦˶˱˳˱˦˫˰˳˧ˮ˷ ˱˳˷˦̄˰˪˳˧ˮ˷ ˱˪˸˽˫˪˰˪˧˦˾ˮ̀. ̆ˮ˩˶˳˲ˮ˱˭˦ 

́˫˪˰ˮ ˷˦̄˪˰̂˳˩˪˧˪˧ˮ ˮ˾˫ˮ˦˭˦˩ ˨˫̄˫˩˪˧˦.  

 

˨˦˱˳˽˪˲˪˧˹˰ˮ ˰ˮ˸˪˶˦˸˹˶˦: 

1. ˧˪˩˳˾˫ˮ˰ˮ, 2002: ï ˧˪˩˳˾˫ˮ˰ˮ ˨˹˶˦˱, ˻˦˶˭˹˰ ˸˳˴˳˲ˮ˱˭˦ 

˨˦˲˱˦˶˸˪˧ˮ˭-˪˸ˮ˱˳˰˳˨ˮ˹˶ˮ ˰˪˻˷ˮ˯˳˲ˮ, I. ˧˦˯˹˶ ˷˹˰˦˯˦˹˶ˮ˷ ˨˦˱˳˱̀˪˱˰˳˧˦, 

˭˧ˮ˰ˮ˷ˮ, 2002.   

2. ˭˦˲˩ˮ˰˦˫˦ 2013: ï ˭˦˲˩ˮ˰˦˫˦ ˦˰,ˮ ˰˦ˬ˹˶ˮ ˰˪˻˷ˮ˯˳˲ˮ. ˨˦˱˳˱̀. 

Ă˷ ˦˦˶ˮñ, ˭˧ˮ˰ˮ˷ˮ, 2013. 

3. ˱ˮ˻˦˹˸˦́˪.., 2006: ï ˱ˮ˻˦˹˸˦́˪ ˱˦ˮ˦, ˺˹˸˯˦˶˦́˪ ˸˦˶ˮ˪˰, ˮ˱˲ˮ˪˭ˮ˷ 

(˾˦˫˾˪˭ˮ˷) ˱ˮ˯˶˳˸˳˴˳˲ˮ˱ˮ˦. ˻˦˶˭˫˪˰˹˶ˮ ˱˪˱˯˫ˮ˩˶˪˳˧˦, X, 2006, ˨.˫ 190-196. 

ñ˻ ˹˭˦ˮ˷ˮ˷ ˹˲ˮ˫˪˶˷ˮ˸˪˸ˮ˷ ˨˦˱˳˱̀˪˱˰˳˧˦ñ. 

4. ˳˶˧˪˰ˮ˦˲ˮ, 1993: ï ˳˶˧˪˰ˮ˦˲ˮ ˷˹˰̄˦˲-˷˦˧˦, ˰˪˻˷ˮ˯˳˲ˮ ˻˦˶˭˹˰ˮ. 

˨˦˱˳˱̀. Ă˱˪˶˦˲ˮñ, ˭˧ˮ˰ˮ˷ˮ, 1993.  

5. ˺˹˸˯˦˶˦́˪, 1988: ï ˺˹˸˯˦˶˦́˪ ˸˦˶ˮ˪˰, ˩ˮ˦˰˪˻˸˳˰˳˨ˮ˹˶ˮ ˷˦˱˪̀˲ˮ˪˶˳ 

˷˪˷ˮˮ˷ ˱˹˾˦˳˧ˮ˷ ˨˪˨˱˦ ˩  ˦˭˪ˬˮ˷˪˧ˮ. ˭ ˧ˮ˰ˮ˷ˮ, 1988. ˨ .˫ 64-65. 

6. ˻˪˨˰: ï ˻˦˶˭˹˰ˮ ˪˲ˮ˷ ˨˦˲˱˦˶˸˪˧ˮ˭ˮ ˰˪˻˷ˮ˯˳˲ˮ 

https://www.ice.ge/liv/liv/ganmartebiti.php  ˩ ˦˱˳̂˱˪˧˦: 20.08.2023. 

7. ˼˰˳˲˸ˮ, 1984: ï ˼˰˳˲˸ˮ ˦˰˪˻˷˦˲˩˶˪, ˻˦˶˭˹˰ ˯ˮ˰˳-˭˻˱˦˭˦ ˷ˮ˸˽˫ˮ˷ 

˯˳˲˦. ˨˦˱˳˱̀. Ă˨˦˲˦˭˰˪˧˦ñ, ˭˧ˮ˰ˮ˷ˮ, 1984. 
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Vocabulary Denoting Kinship in the Fereydani Dialect 
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Abstract: The speech of the Georgians who emigrated to Iran in the 17th century in 

Fereydan province was formed into the Fereydani dialect. As a result of four 

centuries of non-contact with homeland Georgia and the strong influence of the 

Persian language and culture, the speech of the Georgians living in Fereydan 

underwent certain changes. Nevertheless, the Fereydani dialect, cut off from its 

native environment, still exists as a language island in Iran and is a remarkable 

example of linguistic self-immunization. 

The Fereydani dialect attracts attention in many ways. In the presented article, we 

will discuss vocabulary denoting kinship. 

The research is mainly based on the new dialectal material we recorded in the 

Georgian villages of Fereydan in iran (Chughruti, Martghopi, Vashlovani, Akhcha, 

toreli...), we also processed the published Fereydanian texts, explanatory and dialect 

dictionaries, scientific literature related to the issue. 

According to the analyzed material, it can be said that the Georgian vocabulary 

denoting kinship is quite well preserved in Fereidani dialecte. Some of the Georgian 

word forms (sidze/son-in-law, zali/daughter in law, mazli/brother-in-law, 

muli/sister-in-law, dedamtili/mother-in-law, mamamtili/father-in-law...) are still 

actively used today, while some are used in parallel with Persian (or Arabic, 

Turkish, introduced through Persian) lexical units (brother/dashya, sister/baji). In 

addition, some Georgian words (shvilishvili, shviltashvili, bitzola...) were replaced 

by corresponding foreign words (nava, natija, zanamua). In a bilingual 

environment, where Persian is the state language and functions in all spheres, and 

Georgian is the home language code for the Georgians, the process of restricting 

and harassing the Kartsia language facts is a natural and, unfortunately, irreversible 

process. 

Key words: Georgian-Persian language relations; Fereydani dialect of the Georgian 

language; Georgian dialect vocabulary; vocabulary denoting kinship in Fereydani 

dialect. 
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˨ˮ˳˶˨ˮ ˱˹˰ˮ˦˲ˮ  

˦˯˦˯ˮ ̂˪˶˪˭˰ˮ˷ ˷˦̄˪˰˱̂ˮ˺˳ ˹˲ˮ˫˪˶˷ˮ˸˪˸ˮ˷  

˩˳˻˸˳˶˦˲˸ˮ, 

˪ -˰˺˳˷˸˦: mulianisaid2@gmail.com 

ORCID: https://orcid.org/0009-0004-8652-1006 

 

˦˧ ˷˸˶˦˻˸ˮ: ˮ˶˦˲˾ˮ, ˺˪˶˪ˮ˩˲ˮ˷ ˴˶˳˫ˮ˲̀ˮ˦˾ˮ XVII ˷˦˹˯˹˲˪˾ˮ 

˨˦˩˦˷˦̄˰˪˧˹˰ ˻˦˶˭˫˪˰˭˦ ˱˪˸˽˫˪˰˪˧˦ ˺˪˶˪ˮ˩˲˹˰ˮ ˩ˮ˦˰˪˻˸ˮ˷ ˷˦̄ˮ˭ 

˿˦˱˳˽˦˰ˮ˧˩˦. ˩˪˩˦˷˦˻˦˶˭˫˪˰˳˷˭˦˲ ˳˭̄˷˦˹˯˹˲˳˫˦˲ˮ ˹˯˳˲˸˦˻˸˳˧ˮ˷˦ 

˩  ˦ ˷˴˦˶˷˹˰ˮ ˪˲ˮ˷˦ ˩  ˦ ˯˹˰˸˹˶ˮ˷ ́˰ˮ˪˶ˮ ˨˦˫˰˪˲ˮ˷ ˾˪˩˪˨˦˩ 

˺˪˶˪ˮ˩˦˲˾ˮ ˱̀̄˳˫˶˪˧ ˻˦˶˭˫˪˰˭˦ ˱˪˸˽˫˪˰˪˧˦˱ ˨˦˶˯˫˪˹˰ˮ ̀˫˰ˮ˰˪˧˪˧ˮ 

˨˦˲ˮ̀˦˩˦. ˱ˮ˹̄˪˩˦˫˦˩ ˦˱ˮ˷˦, ˱˾˳˧˰ˮ˹˶ ˨˦˶˪˱˳˷ ˱˳̂˽˫˪˸ˮ˰ ˮ

˺˪˶˪ˮ˩˲˹˰ˮ ˩ˮ˦˰˪˻˸ˮ ˮ˶˦˲˾ˮ ˯˹˲́˹˰ˮ˷ ˷˦̄ˮ˭ ˩˼˪˱˩˪ ˦˶˷˪˧˳˧˷ ˩  ˦

˪˲˳˧˶ˮ˫ˮ ˭˫ˮ˭ˮ˱˹˲ˮˬ˦̀ˮˮ˷ ˷˦˳̀˦˶ ˲ˮ˱˹˾˷ ̂˦˶˱˳˦˩˨˪˲˷.  

˺˪˶˪ˮ˩˲˹˰ˮ ˩ˮ˦˰˪˻˸ˮ ˱˶˦˫˦˰˱̄˶ˮ˫ ˮ˻̀˪˫˷ ˽˹˶˦˩˼˪˧˦˷. 

̂˦˶˱˳˩˨˪˲ˮ˰ ˷˸˦˸ˮ˦˾ˮ ˨˦˲˫ˮ̄ˮ˰˦˫˭ ˲˦˭˪˷˦˹˶ˮ ˹˶˭ˮ˪˶˭˳˧ˮ˷ 

˦˼˱˲ˮ˾˫˲˪˰ ˰˪˻˷ˮ˯˦˷.  

˯˫˰˪˫˦ ́ˮ˶ˮ˭˦˩˦˩ ˪˽˶˩˲˳˧˦ ˺˪˶˪ˮ˩˲ˮ˷ ˻˦˶˭˹˰ ˷˳˺˰˪˧˾ˮ 

(˿˹˼˶˹˭ˮ, ˱ ˦˶˸˽˳˺ˮ, ˫˦˾˰˳˫˦˲ˮ, ˦ ̄˿˦, ˭˳˶˪˰ˮ, ˲ ˦̅˦̍˦˧˦˩ˮ...) ˿ ˫˪˲ ˱ˮ˪˶ 

˿˦̂˪˶ˮ˰ ˦̄˦˰ ˩ˮ˦˰˪˻˸˹˶ ˱˦˷˦˰˦˷, ˦˷˪˫˪ ˩˦˫˦˱˹˾˦˫˪˭ ˨˦˱˳˻˫˪˽˲˪˧˹˰ˮ 

˺˪˶˪ˮ˩˲˹˰ˮ ˸˪˻˷˸˪˧ˮ, ˨˦˲˱˦˶˸˪˧ˮ˭ˮ ˩  ˦˩ˮ˦˰˪˻˸˹˶ˮ ˰˪˻˷ˮ˯˳˲˪˧ˮ, 

˷˦˯ˮ˭̄˭˦˲ ˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ ˷˦˱˪̀˲ˮ˪˶˳ ˰ˮ˸˪˶˦˸˹˶˦. 

˨˦˦˲˦˰ˮˬ˪˧˹˰ˮ ˱˦˷˦˰ˮ˷ ˱ˮ̄˪˩˫ˮ˭ ˾˪ˮ́˰˪˧˦ ˮ˭˻˫˦˷, ˶˳ ˱

˺˪˶˪ˮ˩˲˹˰˾ˮ ˷˦˯˱˦˳˩ ˯˦˶˨˦˩˦˦ ˩˦̀˹˰ˮ ˲˦˭˪˷˦˳˧ˮ˷ ˦˼˱˲ˮ˾˫˲˪˰ˮ 

˻˦˶˭˹˰ˮ ˰˪˻˷ˮ˯˦. ˻˦˶˭˹˰ ˷ˮ˸˽˫˦˺˳˶˱˦˭˦ ˲˦̂ˮ˰ˮ (˷ˮ́˪, ˬ˦˰ˮ, ˱˦ˬ˰ˮ, 

˱˹˰ˮ, ˩˪˩˦˱˭ˮ˰ˮ, ˱˦˱˦˱˭ˮ˰ˮ...) ˩ ˼˪˷˦̀ ˦˻˸ˮ˹˶˦˩ ˨˦˱˳ˮ˽˪˲˪˧˦, ˲˦̂ˮ˰ˮ 

˯ ˮ ˷˴˦˶˷˹˰ˮ (˦ ˲ ˷˴˦˶˷˹˰ˮ˷ ˨ˬˮ˭ ˾˪˱˳˷˹˰ˮ ˦˶˦˧˹˰ˮ, ˭˹˶˻˹˰ˮ) 

˰˪˻˷ˮ˯˹˶ˮ ˪˶˭˪˹˰˪˧ˮ˷ ˴˦˶˦˰˪˰˹˶˦˩ ˮ̄˱˦˶˪˧˦ (́˱˦/˩˦˾ˮ˦, ˩ /˦˧˦̅ˮ). 

˦˱˦˷˭˦˲, ˬ˳˨ˮ ˻˦˶˭˹˰ˮ ˷ˮ˸˽˫˦ (˾˫ˮ˰ˮ˾˫ˮ˰ˮ, ˾˫ˮ˰˭˦˾˫ˮ˰ˮ, ˧ˮ̀˳˰˦...) 

˾˪˷˦˧˦˱ˮ˷˱˦ ˹̀̄˳˹˶˱˦ ˱˦˷˦˰˦˱ (˲˦˫˦, ˲˦˭ˮ̅˦, ˬ˦˲˦˱˹˦) ˿˦˦˲˦̀˫˰˦. 

˧ˮ˰ˮ˲˨˫˹˶ ˨˦˶˪˱˳˾ˮ, ˷˦˩˦̀ ˷˴˦˶˷˹˰ˮ ˷˦̄˪˰˱̂ˮ˺˳ ˪˲˦˦ ˩  ˦ ˽˫˪˰˦ 

˷˺˪˶˳˾ˮ ˺˹˲˻̀ˮ˳˲ˮ˶˪˧˷, ̄˳˰ ˳˻˦˶˭˹˰ˮ ˺˪˶˪ˮ˩˲˪˰ ˻˦˶˭˫˪˰˭˦˭˫ˮ˷ 

˷˦˾ˮ˲˦˳ ˷˦˱˪˸˽˫˪˰˳ ˯˳˩˷ ̂˦˶˱˳˦˩˨˪˲˷, ˻˦˶˭˹˰ˮ ˪˲˳˧˶ˮ˫ˮ ˺˦˻˸˪˧ˮ˷ 

˾˪ˬ˼˹˩˫˦-˾˪˫ˮ̂˶˳˪˧ˮ˷ ˴˶˳̀˪˷ˮ ˧˹˲˪˧˶ˮ˫ˮ ˩ ,˦ ˷˦˱̂˹̄˦˶˳˩, ˾˪˹˻̀˪˫˦˩ˮ 

˴˶˳̀˪˷ˮ˦. 

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˻˦˶˭˹˰-˷˴˦˶˷˹˰ˮ ˪˲˳˧˶ˮ˫ˮ ˹˶˭ˮ˪˶˭˳˧˪˧ˮ; 

˻˦˶˭˹˰ˮ ˪˲ˮ˷ ˺˪˶˪ˮ˩˲˹˰ˮ ˩ˮ˦˰˪˻˸ˮ; ˻˦˶˭˹˰ˮ ˩ˮ˦˰˪˻˸˹˶ˮ 

˰˪˻˷ˮ˯˦; ˲˦˭˪˷˦˳˧ˮ˷ ˦˼˱˲ˮ˾˫˲˪˰ˮ ˰˪˻˷ˮ˯˦ ˺˪˶˪ˮ˩˲˹˰˾ˮ. 

 

*** 

mailto:mulianisaid2@gmail.com
https://orcid.org/0009-0004-8652-1006


362 

 

˾˪˷˦˫˦˰ˮ. ˷ ˦˻˦˶˭˫˪˰˳ ˭˦˫ˮ˷ˮ ˦˩˨ˮ˰˱˩˪˧˦˶˪˳˧ˮ˩˦˲, ˧ ˹˲˪˧˶ˮ˫ˮ ˩  ˦

˦˩˦˱ˮ˦˲˹˶ˮ ˶˪˷˹˶˷˪˧ˮ˩˦˲ ˨˦˱˳˱˩ˮ˲˦˶˪ ˽˳˫˪˰˭˫ˮ˷ ̂˦˶˱˳˦˩˨˪˲˩˦ 

̀ˮ˫ˮ˰ˮˬ˦̀ˮ˦˭˦ ˨ˬ˦̅˫˦˶˪˩ˮ˲˷, ˩ˮ˩ ˮ ˮ˱˴˪˶ˮ˪˧ˮ˷ ˾˪̄˫˪˩˶ˮ˷˦ ˩  ˦

˩˦˴ˮ˶ˮ˷˴ˮ˶˪˧ˮ˷ ˦˩˨ˮ˰˷. ˱ ˮ˹̄˪˩˦˫˦˩ ˮ˱ˮ˷˦, ˶ ˳ ˱˷˦˻˦˶˭˫˪˰˳˷˦ ˩  ˦ˮ˶˦˲˷ 

˾˳˶ˮ˷ ˦  ˶ ˦˶˷˪˧˳˧˷ ˹˾˹˦˰˳ ˷˦ˬ˼˫˦˶ˮ, ˳˶ˮ˫˪ ˻˫˪˽˦˲˦ ˮ˷˸˳˶ˮ˹˰˦˩ 

˱˪ˬ˳˧˰˪˧ˮ ˮ˽˫˲˪˲, ˾˪˷˦˧˦˱ˮ˷˦˩, ˱˦˭ ˾˳˶ˮ˷ ˦˶˷˪˧˳˧˩˦ ˮ˲˸˪˲˷ˮ˹˶ˮ 

˹˶˭ˮ˪˶˭˳˧˪˧ˮ. 

ˮ˶˦˲ˮ˷ ˴˳˰ˮ˸ˮ˯˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˹́˫˪˰˪˷ ˩˶˳ˮ˩˦˲ ́ˮ˶ˮ˭˦˩˦˩ 

˸˪˶ˮ˸˳˶ˮ˹˰ ˨˦˺˦˶˭˳˪˧˦˷, ˳˯˹˴˦̀ˮ˦˷, ́˦˶̀˫˦˷, ˱˯˫˰˪˰˳˧˦˷˦ ˩  ˦

˨˦˩˦˷˦̄˰˪˧˦˷ ˪˺˹́˲˪˧˳˩˦. ˻˦˶˭˫˪˰˭˦ ˱˦˷˳˧˶ˮ˫ˮ ˨˦˩˦˷˦̄˰˪˧˦ ˮ˶˦˲˾ˮ 

˷˪˺ˮ˦˲˭˦ ˩ˮ˲˦˷˸ˮˮ˷ ˬ˪˳˧ˮ˷ ˩˶˳˷ ˱˳̄˩˦. ˮ ˶˦˲˾ˮ ˻˦˶˭˫˪˰˪˧ˮ ˷̄˫˦˩˦˷̄˫˦ 

˦˩˨ˮ˰˪˧˾ˮ, ˹˱˪˸˪˷˦˩ ̄˳˶˦˷˦˲˾ˮ, ˺˦˶˷˾ˮ, ˱˦ˬ˦˲˩˦˶˦˲˷˦ ˩  ˦̄˹ˬˮ˷˸˦˲˾ˮ 

˩˦˦˷˦̄˰˪˷. ˽˫˪˰˦ ˬ˪˱˳̄˷˪˲˪˧˹˰ ˶˦ˮ˳˲˾ˮ ˻˦˶˭˫˪˰˪˧˱˦ ˩˦˯˦˶˨˪˷ 

˭˦˫ˮ˦˲˭ˮ ˪˲˦, ˶ ˦˱˦̀ ˨˦˱˳ˮ̂˫ˮ˦ ˪˶˳˫˲˹˰ˮ ˭˫ˮ˭˾˪˨˲˪˧ˮ˷ ˩˦˯˦˶˨˫˦̀. 

˩˦˶˿˦ ˱̄˳˰˳˩ ˺˪˶˪ˮ˩˲ˮ˷ ˱̄˦˶˪, ˷˦˩˦̀ ˱-˪17 ˷ ˦˹˯˹˲˪˾ˮ ˯˦̄˪˭ˮ˩˦˲ 

˩ˮ˩ ˮ˶˦˳˩˪˲˳˧ˮ˭ ˻˦˶˭˫˪˰ˮ ˿˦˦˷˦̄˰˪˷.  

˺˪˶˪ˮ˩˦˲ˮ ˱˩˪˧˦˶˪˳˧˷ ˮ˶˦˲ˮ˷ ̀˪˲˸˶˦˰˹˶ ˴˶˳˫ˮ˲̀ˮ˦˾ˮ ï 

ˮ˷˴˦̆˦˲˾ˮ, ˻˦˰˦˻ ˮ˷˴˦̆˦˲ˮ˩˦˲ ˩˦˾˳˶˪˧˹˰ˮ˦ 200 ˯-˱ˮ .˭ ˮ˨ˮ ˦˶ˮ˷ 

˱˦˼˦˰˱˭ˮ˦˲ˮ ˶˦ˮ˳˲ˮ, ˷˦˩˦̀ ˻˦˶˭˫˪˰˪˧ˮ˷ ˨˦˶˩˦ ̀̄˳˫˶˳˧˪˲: ˷˳˱̄˪˧ˮ, 

˷˴˦˶˷˪˧ˮ, ˭ ˹˶˻˪˧ˮ, ˧˦̄˸ˮ˦˶˪˧ˮ.  

˺˪˶˪ˮ˩˲ˮ˷ ˱̄˦˶˪ ˪˶˭˦˩˪˶˭ˮ˦ ˩˼˪˫˦˲˩˪˰ ˮ˶˦˲˾ˮ, ˷˦˩˦̀ 

˾˪˲˦̄˹˰ˮ˦ ˻˦˶˭˹˰ˮ ˪˲˦, ˻˦˶˭˹˰ˮ ˨˫˦˶˪˧ˮ, ˩˦˷˦̄˰˪˧˪˧ˮ˷ ˻˦˶˭˹˰ˮ 

˷˦̄˪˰̂˳˩˪˧˪˧ˮ ˩  ˦˦˩˦˭-̂˪˷˪˧ˮ. 

˷˴˦˶˷˹˰ˮ ̂˽˦˶˳˪˧ˮ˷˦ ˩  ˦ ˪˫˶˳˴˪˰ˮ ˱̂˪˶˰˪˧ˮ˷ ˭̄ˬ˹˰˪˧˪˧ˮ˷ 

˱ˮ̄˪˩˫ˮ˭, ˺˪˶˪ˮ˩˲˪˰˱˦ ˻˦˶˭˫˪˰˪˧˱˦ ̂ˮ˲˦˴˦˶˭˦ ˷˦˶̂˱˹˲˳˪˧˦ 

˺˪˶˪ˮ˩˦˲˾ˮ ˨˦˩˦˷˦̄˰˪˧ˮ˷ ˾˪˱˩˪˨ ˩ˮ˩ ˮ̄˲ˮ˷ ˨˦˲˱˦˫˰˳˧˦˾ˮ ˾˪ˮ˲˦˶˿˹˲˪˷, 

˭˹˱̀˦ ˷̄˫˦˩˦˷̄˫˦ ˱ˮˬ˪ˬˮ˷ ˨˦˱˳ ˮ́˹˰˪˧˹˰˲ˮ ˨˦̄˩˲˪˲ ˱ˮ˪˼˳˭ 

˱˦̆˱˦˩ˮ˦˲˳˧˦ (˱˹˲˾ˮ, 1972: 960). 

˷˦˶̂˱˹˲˳˪˧ˮ˷˨˦˲ ˨˦˲˷̄˫˦˫˪˧ˮ˭, ˺˪˶˪ˮ˩˲˪˰˪˧˱˦ ˾˪ˮ˲˦˶˿˹˲˪˷ 

˻˦˶˭˹˰ˮ ˪˲˦. ˮ˶˦˲ˮ˷ ˷̄˫˦˩˦˷̄˫˦ ˦˩˨ˮ˰˦˷ ˱̀̄˳˫˶˪˧ˮ ˻˦˶˭˫˪˰˪˧ˮ˷ 

˻˦˶˭˹˰˦˩ ˷˦˹˧˶ˮ˷ ˾˪˷˦̄˪˧ ̀˲˳˧˪˧ˮ ˱˳ˮ˴˳˫˪˧˦ ̂˽˦˶˳˪˧˾ˮ. ˬ. ̃ˮ̃ˮ˲˦́ˮ˷ 

˨˦˩˱˳̀˪˱ˮ˭, ˷˳˱˪̄ˮ ˱̂˪˶˦˰ˮ ˺˪˶˪ˮ˩˲˪˰˪˧˭˦˲ ˾˪̄˫˪˩˶ˮ˷ ˾˪˱˩˪˨ 

˨˦˯˫ˮ˶˫˪˧ˮ˭ ̂˪˶:˷ Ă˹˲˩˦ ˱˳˨˦̄˷˪˲˳˭, ˶˳ ˱ ˽˫˪˰˦ ˦˱˦˭ ˱˸˯ˮ̀˪˭ 

˾˪˹˲˦̄˦˫˭ ˻˦˶˭˹˰ˮ ˪˲˦ ˩  ˦ ̄˦˷ˮ˦˭˪˧ˮ, ˽˫˪˰˨˦˲ ˪˷˪˲ˮ ˻˦˶˭˫˪˰˦˩ 

ˮ̂˳˩˪˧ˮ˦˲, ˸˦˲˷˦̀˱˪˰˷˦̀ ˻˦˶˭˹˰˦˩ ˮ̀˱˪˲, ˱ ˪́˦˰ˮ˦˲ ˱ˮ˯˫ˮ˶˷, ˶˳ ˱˦˷˪ 

˩˦˾˳˶˪˧˹˰˷ ˱̄˦˶˪˾ˮ, ˦˱˩˪˲ˮ ̄˲ˮ˷ ˨˦˲˱˦˫˰˳˧˦˾ˮ ˻˦˶˭˫˪˰˪˧˷ ˻˦˶˭˹˰ˮ 

˪˲˦ ˦  ˶˩˦˹˯˦˶˨ˮ˦˭ñ (̃ˮ̃ˮ˲˦́˪, 1990: 83). 

˧˹˲˪˧˶ˮ˫ˮ˦, ˱-˪17 ˷˦˹˯˹˲ˮ˩˦˲ ˱˳˽˳˰˪˧˹˰ˮ ˺˪˶˪ˮ˩˦˲˾ˮ 

˿˦˷˦̄˰˪˧˹˰ ˻˦˶˭˫˪˰˭˦ ˱˪˸˽˫˪˰˪˧˦˱ ˨˦˶˯˫˪˹˰ˮ ̀˫˰ˮ˰˪˧˦ ˨˦˲ˮ̀˦˩˦ 

˷̄˫˦˩˦˷̄˫˦ ˱ˮˬ˪ˬˮ˷ ˨˦˱˳. ˱˦˭ ˾˳˶ˮ˷ ˹˱˭˦˫˶˪˷ˮ˦: ˳˭̄˷˦˹˯˳˲˳˫˦˲ˮ 
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˹˯˳˲˸˦˻˸˳˧˦ ˷˦˻˦˶˭˫˪˰˳˷˭˦˲, ˷˦˰ˮ˸˪˶˦˸˹˶˳ ˻˦˶˭˹˰˭˦˲ ˩  ˦

˷˴˦˶˷˹˰ˮ ˪˲ˮ˷˦ ˩  ˦˯˹˰˸˹˶ˮ˷ ́˰ˮ˪˶ˮ ˨˦˫˰˪˲˦. ˪˲˳˧˶ˮ˫ˮ ̀˫˰ˮ˰˪˧˦ 

˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˰˪˻˷ˮ˯ˮ˷ ˷˺˪˶˳˷ ˾˪˪̄˳. ˦˶˦˪˶˭ˮ ˻˦˶˭˹˰ˮ ˰˪˻˷ˮ˯˹˶ˮ 

˪˶˭˪˹˰ˮ ˩˦ˮ˯˦˶˨˦ ˦ ˲ˮ˾˫ˮ˦˭˦˩ ˨˦˱˳ˮ˽˪˲˪˧˦. 

˱ˮ˹̄˪˩˦˫˦˩ ˦˱ˮ˷˦, ˱˾˳˧˰ˮ˹˶ ˨˦˶˪˱˳˷ ˱˳̂˽˫˪˸ˮ˰ ˺˪˶˪ˮ˩˲˪˰ 

˻˦˶˭˫˪˰˭˦ ˱˪˸˽˫˪˰˪˧˦ ï ˺˪˶˪ˮ˩˲˹˰ˮ ˩ˮ˦˰˪˻˸ˮ ˮ˶˦˲˾ˮ ˯˹˲́˹˰ˮ˷ 

˷˦̄ˮ˭ ˩˼˪˱˩˪ ˦˶˷˪˧˳˧˷ ˩  ˦˪˲˳˧˶ˮ˫ˮ ˭˫ˮ˭ˮ˱˹˲ˮˬ˦̀ˮˮ˷ ˷˦˳̀˦˶ ˲ˮ˱˹˾˷ 

̂˦˶˱˳˦˩˨˪˲˷.  

̂˽˦˶˳˪˧ˮ˷/˰ˮ˸˪˶˦˸˹˶ˮ˷ ˱ˮ˱˳̄ˮ˰˫˦. ˯˫˰˪˫˦ ˪˽˶˩˲˳˧˦ ˦̄˦˰ 

˩ˮ˦˰˪˻˸˹˶ ˱˦˷˦˰˦˷, ˶˳˱˪˰ˮ̀ ˿˫˪˲ ˱ˮ˪˶ ˦˶ˮ˷ ˿˦̂˪˶ˮ˰ˮ ˺˪˶˪ˮ˩˲ˮ˷ 

˻˦˶˭˹˰ ˷˳˺˰˪˧˾ˮ (˿˹˼˶˹˭ˮ, ˱˦˶˸˽˳˺ˮ, ˫˦˾˰˳˫˦˲ˮ, ˩˦˾˻˪˷˦˲˦, ˦̄˿˦, 

˭˳˶˪˰ˮ...). ˦˷˪˫˪, ˩˦˫˦˱˹˾˦˫˪˭ ˻˦˶˭˹˰ ˩ˮ˦˰˪˻˸˹˶ ˯˳˶˴˹˷˾ˮ 

(corpora.co) ̂˦˶˱˳˩˨˪˲ˮ˰ˮ ˺˪˶˪ˮ˩˲˹˰ˮ ˸˪˻˷˸˪˧ˮ. ˺˪˶˪ˮ˩˲˹˰ˮ 

˸˪˻˷˸˪˧ˮ ˷̄˫˦˩˦˷̄˫˦ ˩˶˳˷ ˿˦ˮ̂˪˶˪˷ ˩  ˦ ˨˦˱˳˷̀˪˷: .˱ ˭˳˩˹˦˱, .˱ 

˱˦̃˦˫˦˶ˮ˦˲˱˦, .˩ ˿̄˹˧ˮ˦˲ˮ˾˫ˮ˰˱˦, .˭ ˹˭˹˶˨˦ˮ́˪˱, .̅ ˨ˮ˹˲˦˾˫ˮ˰˱˦, .˱ 

˧˪˶ˮ́˪˱, ˰ . ˧ ˦˯˹˶˦́˪˱... 

˺˪˶˪ˮ˩˲˹˰ˮ ˱˪˸˽˫˪˰˪˧ˮ˷ ˾˪˷˦̄˪˧ ˦˶˷˪˧˳˧˷ ˷˦ˮ˲˸˪˶˪˷˳ 

ˮ˷˸˳˶ˮ˹˰ˮ ̀˲˳˧˪˧ˮ, ˪˲˦˭˱˪̀˲ˮ˪˶˹˰ˮ ˯˫˰˪˫˪˧ˮ. ˴ˮ˶˫˪˰ˮ ˱˪̀˲ˮ˪˶˹˰ˮ 

˯˫˰˪˫˦ ˺˪˶˪ˮ˩˲˹˰ˮ ˩ˮ˦˰˪˻˸ˮ˷ ˾˪˷˦̄˪˧ ˦˶˲˳˰˩ ˿ˮ˻˳˧˦˫˦˷ ˪˯˹˭˫˲ˮ˷. 

˱˪̀˲ˮ˪˶˱˦ 1922 ̂˪˰˷ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˿˦˱˳˷˹˰ˮ ˺˪˶˪ˮ˩˲˪˰ˮ 

˻˦˶˭˫˪˰ˮ˷˨˦˲ - ˷˪ˮ˺˳˰˦̆ ̄˦˲ ˮ˳˷˪˰ˮ˦˲ˮ˷˨˦˲ ˿˦ˮ̂˪˶˦ ˸˪˻˷˸˪˧ˮ, 

˶˳˱˪˰ˬ˪ ˩˦˽˶˩˲˳˧ˮ˭˦̀ ˨˦˱˳˦˻˫˪˽˲˦ ˲˦˾˶˳˱˪˧ˮ: ˫ˮ˲ˮ˷ ˶˪˺˰˪˻˷˪˧ˮ 

˺˪˶˪ˮ˩˲˹˰˾ˮ (1923), -˽ ˪˲˦̂ˮ˰˦˯ˮ ˺˪˶˪ˮ˩˲˹˰˾ˮ ˩  ˦˱ˮ˷ˮ ˱˲ˮ˾˫˲˪˰˳˧˦ 

˨˶˦˱˦˸ˮ˯˦-˰˳˼ˮ˯ˮ˷ ˹˶˭ˮ˪˶˭˳˧ˮ˷ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭ (1923-1924), 

˺˪˶˪ˮ˩˲˹˰ˮ˷ ˱˭˦˫˦˶ˮ ˭˦˫ˮ˷˪˧˹˶˪˧˦˲ˮ (1927). ˦˶˲. ˿ˮ˻˳˧˦˫˦ 

˺˪˶˪ˮ˩˲˹˰ˮ ˻˦˶˭˹˰ˮ˷ ˾˪˷˦̄˪˧ ̂˪˶:˷ Ă˹̀̄˳ ˸˳˱˭˦ ˾˳˶ˮ˷ ˱˳˻̀˪˹˰ˮ, 

˻˦˶˭˹˰ˮ ˯ˮ˰˳˪˧˷ ˱˳̂˽˫˪˸ˮ˰ˮ ˩  ˦˱˦˭˭˦˲ ˹˶˭ˮ˪˶˭˳˧˦˷ ˱˳˯˰˪˧˹˰ˮ, 

˷˦˱̂˪˶˰˳˧˳ ˻˦˶˭˹˰ˮ˷ ˬ˪˨˦˫˰˪˲ˮ˩˦˲ ˷˶˹˰ˮ˦˩ ˨˦˲˭˦˫ˮ˷˹˺˰˪˧˹˰ˮ 

˺˪˶˪ˮ˩˲˹˰ˮ ˴˶ˮ˲̀ˮ˴˹˰˦˩ ˹˲ˮ˯˹˱˷ ̂˦˶˱˳˦˩˨˪˲˷ ˻˦˶˭˹˰ ˯ˮ˰˳˭˦ 

˾˳˶ˮ˷ñ (˿ˮ˻˳˧˦˫˦, 1927: 197). 

˨˦˱˳˻˫˪˽˲˪˧˹˰ˮ˦ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˷˦˱˪̀˲ˮ˪˶˳ ˲˦˾˶˳˱˪˧ˮ; ˩. 

˿̄˹˧ˮ˦˲ˮ˾˫ˮ˰ˮ˷ ˷˦˱˪̀˲ˮ˪˶˳ ̂˪˶ˮ˰˪˧˾ˮ (2012) ˾˪˷˹˰ˮ˦ ˦˫˸˳˶ˮ˷ 

˯˫˰˪˫˪˧ˮ ˺˪˶˪ˮ˩˲˹˰ˮ ˩ˮ˦˰˪˻˸ˮ˷ ˭˦˫ˮ˷˪˧˹˶˪˧˪˧ˮ˷ ˾˪˷˦̄˪˧, ˦˷˪˫˪, 

˺˪˶˪ˮ˩˲˹˰ˮ ˸˪˻˷˸˪˧ˮ; 2020 ̂˪˰˷ ˨˦˱˳ˮ̀˦ ˱. ˧˪˶ˮ́ˮ˷˦ ˩˦ ˰. ˧˦˯˹˶˦́ˮ˷ 

˱˳˲˳˨˶˦˺ˮ˦ Ă˻˦˶˭˹˰ˮ ˪˲ˮ˷ ˺˪˶˪ˮ˩˲˹˰ˮ ˩ˮ˦˰˪˻˸ˮñ, ˶˳˱˪˰ˮ̀ ˱˶˦˫˦˰ˮ 

˦˷˴˪˻˸ˮ˭ ˦˶ˮ˷ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ; ̂ˮ˨˲˾ˮ ˨˦˾˹˻˪˧˹˰ˮ˦ ˺˪˶˪ˮ˩˲˹˰ˮ 

˩ˮ˦˰˪˻˸ˮ˷ ˪˲˳˧˶ˮ˫ˮ ˱˦̄˦˷ˮ˦˭˪˧˰˪˧ˮ, ̂˦˶˱˳˩˨˪˲ˮ˰ˮ˦ ˺˪˶˪ˮ˩˲˹˰ˮ 

˱˪˸˽˫˪˰˪˧ˮ˷ ˲ˮ˱˹˾˪˧ˮ.  

˲˦˭˪˷˦˳˧˦˷˭˦˲ ˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ ˰˪˻˷ˮ˯˦ ˺˪˶˪ˮ˩˲˹˰˾ˮ 

˷˴˪̀ˮ˦˰˹˶ˮ ˯˫˰˪˫ˮ˷ ˷˦˨˦˲ˮ ˦  ˶ ˽˳˺ˮ˰˦. ˫˺ˮ˻˶˳˧˭, ˿˫˪˲ˮ ˯˫˰˪˫˦ 
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˷˦ˮ˲˸˪˶˪˷˳˦ ˩ˮ˦˰˪˻˸˾ˮ ˦˶˷˪˧˹˰ˮ ˰˪˻˷ˮ˯˹˶ˮ ˺˳˲˩ˮ˷ ˾˪˷̂˦˫˰ˮ˷ 

˯˹˭̄ˮ˭, ˦ ˷˪˫˪ ˪˭˲˳˯˹˰˸˹˶˹˰ˮ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭.  

˱˪˭˳˩˳˰˳˨ˮ˦. ˷˦˯ˮ˭̄ˮ˷ ˷˴˪̀ˮ˺ˮ˯ˮ˩˦˲ ˨˦˱˳˱˩ˮ˲˦˶˪, ˯˫˰˪˫ˮ˷˦˷ 

˨˦˱˳˫ˮ˽˪˲˪˭ ˷̄˫˦˩˦˷̄˫˦ ˱˪˭˳˩ˮ: )˦ ˦˼̂˪˶ˮ˭ˮ ˱˪˭˳˩ˮ, ˶˳˱˰ˮ˷ 

˷˦˾˹˦˰˪˧ˮ˭˦̀ ˦˼˫˲˹˷̄˪˭ ˩  ˦ ˨˦˶˯˫˪˹˰ˮ ˴˶ˮ˲̀ˮ˴ˮ˭ ˩˦˫˦̅˨˹˺˪˭ 

˺˪˶˪ˮ˩˲˹˰ ˻˦˶˭˫˪˰˭˦ ˱˪˸˽˫˪˰˪˧˦˾ˮ ˦˶˷˪˧˹˰ˮ ˲˦˭˪˷˦˳˧ˮ˷ 

˨˦˱˳˱̄˦˸˫˪˰ˮ ˰˪˻˷ˮ˯˹˶ˮ ˪˶˭˪˹˰˪˧ˮ, ˾˪˷ˮ˸˽˫˪˧˪˧ˮ, )˧ ˾˪˩˦˶˪˧ˮ˭ˮ 

˱˪˭˳˩ˮ˷ ˨˦˱˳˽˪˲˪˧ˮ˭ ˷̄˫˦˩˦˷̄˫˦ ̂˽˦˶˳˩˦˲ (˦̄˦˰ˮ ˩ˮ˦˰˪˻˸˹˶ˮ ˱˦˷˦˰˦, 

˨˦˱˳˻˫˪˽˲˪˧˹˰ ˸˪˻˷˸˪˧ˮ, ˷˦˱˪̀˲ˮ˪˶˳ ˲˦˾˶˳˱˪˧ˮ) ˱˳́ˮ˪˧˹˰ˮ ˩  ˦

˷ˮ˷˸˪˱˦˸ˮˬ˪˧˹˰ˮ ˺˪˶˪ˮ˩˲˹˰ˮ ˰˪˻˷ˮ˯˹˶ˮ ˪˶˭˪˹˰˪˧ˮ ˾˪˫˹˩˦˶˪˭ 

˻˦˶˭˹˰ˮ ˪˲ˮ˷ ˨˦˲˱˦˶˸˪˧ˮ˭, ˪˸ˮ˱˳˰˳˨ˮ˹˶ ˩  ˦ ˩ˮ˦˰˪˻˸˹˶ 

˰˪˻˷ˮ˯˳˲˪˧˷, ˫˦˿˫˪˲˪˭ ˺˪˶˪ˮ˩˲˹˰ˮ˷ ˱ˮ˱˦˶˭˪˧˦ ˻˦˶˭˹˰ 

˷˦˰ˮ˸˪˶˦˸˹˶˳ ˪˲˦˷˦ ˩  ˦˩ˮ˦˰˪˻˸˪˧˭˦˲, )˨ ˾˪˴ˮ˶ˮ˷˴ˮ˶˪˧ˮ˭ˮ ˱˪˭˳˩ˮ˷ 

˱ˮ̄˪˩˫ˮ˭ ˨˦˱˳˫˦˫˰ˮ˲˪˭ ˺˪˶˪ˮ˩˲˪˰ ˻˦˶˭˫˪˰˭˦ ˱˪˸˽˫˪˰˪˧˦˾ˮ 

˷˴˦˶˷˹˰ˮ ˦ ˲ ˷˴˦˶˷˹˰ˮ˷ ˨ˬˮ˭ ˾˪˱˳˷˹˰ˮ ˲˦˭˪˷˦˳˧ˮ˷ ˦˼˱˲ˮ˾˫˲˪˰ˮ 

˰˪˻˷ˮ˯˹˶ˮ ˪˶˭˪˹˰˪˧ˮ, ˩˦˫˦ˬ˹˷˸˪˭ ˱˦˭ˮ ˺˳˶˱˳˧˶ˮ˫-˷˪˱˦˲˸ˮ˯˹˶ˮ 

˦˷˴˪˻˸˪˧ˮ, )˩ ˦˲˦˰ˮˬˮ˷˦ ˩  ˦ ˷ˮ˲˭˪ˬˮ˷ ˱˪˭˳˩˪˧ˮ˭ ˨˦˫˦˦˲˦˰ˮˬ˪˭ 

˺˪˶˪ˮ˩˲˹˰ˮ ˩ˮ˦˰˪˻˸ˮ˷ ˰˪˻˷ˮ˯˹˶ˮ ˭˦˫ˮ˷˪˧˹˶˪˧˪˧ˮ, ˧ˮ˰ˮ˲˨˫˹˶ 

(˻˦˶˭˹˰-˷˴˦˶˷˹˰) ˨˦˶˪˱˳˾ˮ ˺˪˶˪ˮ˩˲˹˰˾ˮ ˱ˮ˱˩ˮ˲˦˶˪ ˪˲˳˧˶ˮ˫ˮ 

(˰˪˻˷ˮ˯˹˶ˮ) ̀ ˫˰ˮ˰˪˧˪˧ˮ˷ ˬ˳˨˦˩ˮ ˸˪˲˩˪˲̀ˮ˪˧ˮ. 

˱˷̅˪˰˳˧˦/˾˪˩˪˨˪˧ˮ. ˺˪˶˪ˮ˩˲˹˰ˮ ˩ˮ˦˰˪˻˸ˮ ˱˶˦˫˦˰˱̄˶ˮ˫ ˮ˻̀˪˫˷ 

˽˹˶˦˩˼˪˧˦˷. ˷˸˦˸ˮ˦˾ˮ ˨˦˲˫ˮ̄ˮ˰˦˫˭ ˲˦˭˪˷˦˹˶ˮ ˹˶˭ˮ˪˶˭˳˧ˮ˷ 

˨˦˱˳˱̄˦˸˫˪˰ ˷ˮ˸˽˫˪˧˷, ˶˳˱˰˪˧ˮ̀ ˪˲ˮ˷/˩ˮ˦˰˪˻˸ˮ˷ ˰˪˻˷ˮ˯˹˶ˮ ˺˳˲˩ˮ˷ 

˪˶-˭˪˶ ˭˦˻˸ˮ˹˶ ˲˦̂ˮ˰˷ ̂˦˶˱˳˦˩˨˪˲˷. 

˲˪˧ˮ˷˱ˮ˪˶ˮ ˷˦ˬ˳˨˦˩˳˪˧ˮ˷ ˷˳̀ˮ˦˰˹˶ˮ ˷˸˶˹˻˸˹˶ˮ˷ ˾˪˷˦˷̂˦˫˰˦˩ 

˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ˦ ˲˦˭˪˷˦˳˧ˮ˷ ˷ˮ˷˸˪˱ˮ˷ ˦˲˦˰ˮˬˮ. ˲˦˭˪˷˦˳˧ˮ˷ ˷ˮ˷˸˪˱ˮ˷ 

˶˦˳˧ˮ˷ ˾˪˷˦̄˪˧ ˪˭˲˳˨˶˦˺ˮ˹˰ ˰ˮ˸˪˶˦˸˹˶˦˾ˮ ˦ˬ˶˭˦ ˷̄˫˦˩˦˷̄˫˦˳˧˦ 

˦˶˷˪˧˳˧˷. ˷˦˱˪̀˲ˮ˪˶˳ ˰ˮ˸˪˶˦˸˹˶˦˾ˮ ˦˼˲ˮ˾˲˹˰ˮ˦, ˶˳ ˱ ˲˦˭˪˷˦˳˧ˮ˷ 

˸˪˶˱ˮ˲ˮ ˦˶ˮ˷ ˷ˮ˸˽˫˦ ˦ ˲˷ˮ˸˽˫˦˭˦ ̅˨˹˺ˮ, ˶ ˳˱˰˪˧ˮ̀ ˦˼˲ˮ˾˲˦˫˪˲ ˲˦˭˪˷˦˹˶ 

˹˶˭ˮ˪˶˭˳˧˦˷ ˩  ˦ ˦ ˱ ˹˶˭ˮ˪˶˭˳˧ˮ˷ ̂ˮ˲˦˱˳˶˧˪˩, ˦ ˲ ˪˶˭˩˶˳˹˰˦˩ 

̂ˮ˲˦˱˳˶˧˪˩ ˩  ˦ ˱˳˱˩˪˫˲˳ ̂˪˫˶˪˧˷ (˷˳˷˪˰ˮ˦, 1979: 61). ˲˦˭˪˷˦˹˶ 

˸˪˶˱ˮ˲˪˧˷ ˦̄˦˷ˮ˦˭˪˧˷ ˨˦˶˯˫˪˹˰ˮ ˭˦˫ˮ˷˪˧˹˶˪˧˦. 

˲˦˭˪˷˦˳˧ˮ˷ ˸ ˪˶˱ˮ˲˪˧ˮ ˮ ˽˳˺˦ ˦˼˲ˮ˾˫˲ˮ˷˦ ˩  ˦˱ˮ˱˦˶˭˫ˮ˷ ˸˪˶˱ˮ˲˪˧˦˩. 

˴ˮ˶˫˪˰ˮ ˶ˮ˨ˮ˷ ˸˪˶˱ˮ˲˳˰˳˨ˮ˦ ˨˦˱˳ˮ˽˪˲˪˧˦ ˲˦˭˪˷˦˫ˮ˷ ˦˼˷˦˲ˮ˾˲˦˫˦˩, 

˱˪˳˶˪ ˶ˮ˨ˮ˷˦ ˯ ˮï ˦ ˱˲˦˭˪˷˦˫ˮ˷˦˩˱ˮ ˱ˮ˱˦˶˭˫ˮ˷˦˷. 

ˬ˪˱˳˭˻˱˹˰ˮ˷ ˨˦˭˫˦˰ˮ˷̂ˮ˲˪˧ˮ˭, ˲˦˭˪˷˦˳˧ˮ˷ ˸˪˶˱ˮ˲ˮ Ă˪ ˷˦˦ ˷ˮ˸˽˫˦, 

˦ ˲˷ˮ˸˽˫˦˭˦ ̅˨˹˺ˮ, ˶˳˱˪˰ˮ̀ ˨˦˱˳̄˦˸˦˫˷ ˪˶ ˭˦ ˲˶˦˱˩˪˲ˮ˱˪ ˲˦˭˪˷˦˹˶ 

˹˶˭ˮ˪˶˭˳˧˦˷, ˨˦˱˳ˮ˽˪˲˪˧˦ ˦˼˲ˮ˾˫˲ˮ˷˦˷ ˦ ˲ ˱ˮ˱˦˶˭˫ˮ˷˦˷ ˩  ˦

˱˳˶˺˳˰˳˨ˮ˹˶ˮ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭ ˦˶ˮ˷ ˱˦˶˸ˮ˫ˮ (˪˰˪˱˪˲˸˦˶˹˰ˮ), 

˾˪˩˨˪˲ˮ˰ˮ ˦ ˲˦˼̂˪˶ˮ˰˳˧ˮ˭ˮñ (˨˳˨ˮ˲˦˾˫ˮ˰ˮ, 1991: 4). 
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˨˦˲˦˷̄˫˦˫˪˧˪˲ ˲˦˭˪˷˦˳˧ˮ˷ ˳  ˶ ́ˮ˶ˮ˭˦˩ ˯˦˸˪˨˳˶ˮ˦˷: 1. ˷ˮ˷̄˰ˮ˭ 

˲˦˭˪˷˦˳˧˦ ˩  ˦ 2. ˱˳˯˪˭˪˳˧˶ˮ˫ˮ (˷˳̀ˮ˦˰˹˶ˮ) ˲˦˭˪˷˦˳˧˦. ˨˦˶˩˦ ˦˱ˮ˷˦, 

˨˦˱˳ˮ˽˳˺˦ ˮ˷˪˭ˮ ˲˦˭˪˷˦˳˧˦̀, ˶˳˱˪˰ˮ̀ ˦˶̀˪˶˭ ̄˷˪˲˪˧˹˰ ˯˦˸˪˨˳˶ˮ˦˷ ˦  ˶

˱ˮ˪˯˹˭˫˲˪˧˦. ˬ ˳˨ˮ ˱˪̀˲ˮ˪˶ˮ ˱ ˦˷ ̄˪˰˳˫˲˹˶ ˲˦˭˪˷˦˳˧˦˷ ˹̂˳˩˪˧˷ (ˮ˻˫˪: 6). 

˨˦˲˫ˮ̄ˮ˰˳˭ ̀˦-˰̀˦˰˯˪ ˺˪˶˪ˮ˩˲˪˰ ˻˦˶˭˫˪˰˭˦ ˱˪˸˽˫˪˰˪˧˦˾ˮ 

˨˦˱˳˽˪˲˪˧˹˰ˮ ˲˦˭˪˷˦˳˧ˮ˷ ˨˦˱˳˱̄˦˸˫˪˰ˮ ˷̄˫˦˩˦˷̄˫˦ ˷˦̄ˮ˷ ˰˪˻˷ˮ˯˦. 
I. ˷ˮ˷̄˰ˮ˭ ˲˦˭˪˷˦˳˧ˮ˷ ˦˼˱˲ˮ˾˫˲˪˰ˮ ˸˪˶˱ˮ˲˪˧ˮ ˺˪˶˪ˮ˩˲˹˰˾ˮ 

˺˪˶˪ˮ˩˲˹˰˾ˮ ˷˦˪˶˭˳ ˪˭˲ˮ˯˹˶ˮ ˩  ˦˨˫˦˶˳˫˲˹˰ˮ ̂˦˶˱˳˱˦˫˰˳˧ˮ˷ 

˦˼˷˦˲ˮ˾˲˦˫˦˩ ˨˦˱˳ˮ˽˪˲˪˧˦ ˷̄˫˦˩˦˷̄˫˦ ˸˪˶˱ˮ˲ˮ; ˦˻˸ˮ˹˶ˮ˦ ˻˦˶˭˹˰ˮ 

˸˪˶˱ˮ˲˪˧ˮ: ˿˳˲˪˧˹˶ˮ (<˿ ˫˪˲˪˧˹˶ˮ); ́˳˰ˮ (<́ ˫˦˰ˮ Ă˷ ˮ˷̄˰ˮ˭ ˲˦˭˪˷˦˫ˮñ; 

˳̅˦̄ˮ, ˷˦̄˰ˮ; ˴˦˴˦˲ˮ (Ă˩˪ ˩˹˰˪˭ˮñ); ˩ˮ˩,ˮ ˩ˮ˩˪˧ˮ (Ă̂ˮ ˲˦˴˦˶ˮñ); 

˲˦˭˪˷˦˫ˮ, ˨˫˦˶ˮ (˦̄˦˰ˮ ˾˪˱˳˷˹˰ˮ˦ ˺˪˶˪ˮ˩˲˹˰˾ˮ). ˴˦˶˦˰˪˰˹˶˦˩ 

ˮ̄˱˦˶˪˧˦ ˦˶˦˻˦˶˭˹˰ˮ ̂˦˶˱˳˱˦˫˰˳˧ˮ˷ ˷ˮ˸˽˫˪˧ˮ̀, ˶˳˨˳˶ˮ̀˦˦: ̄ˮ˾ˮ  Єтм϶, 

̄ˮ˾˳˽˳˫˱ˮ анЦ м Ѕтн϶ (˷˴˦˶˷. Ă˲˦˭˪˷˦˫ˮñ): ̆˦˱̅˪˲˷  ˮ  ЁзϮ бк, ̆˦˱˲˪˵˦˩ˮ ϸϜϿзгк 

(˷˴˦˶˷. Ă˪˶˭ˮ ̅ˮ˾ˮ˷ñ), ̍˦˱ˮ˰ˮ ЭувϝТ (Ă˨˫ ˦˶ˮñ). 

˩˦˷˦̄˪˰˪˧˹˰ˮ ˸˪˶˱ˮ˲˪˧ˮ˩˦˲ ˨˦˲˷˦˯˹˭˶˪˧˹˰ ˽˹˶˦˩˼˪˧˦˷ ˮ˻̀˪˫˷ 

˷˳˱˦˸˹˶ˮ ˷˦̄˪˰ˮ ́˳˰ˮ (<́ ˫˦˰ˮ). ˷˳˺˰ˮ˫˪˰ (˱˦˶˸˽˳˺˪˰ˮ) 

˲˦̅˦̍˽˹˰˦˲ˮ ˿˳˲ ́˳˰˪˧ˮ ˦˶ˮ˦˲ (˿˹˼˶˹˭ˮ).  

̄˾ˮ˶˦˩ ˨˦˱˳ˮ˽˪˲˪˧˦ ˷˦˻˦˶˭˫˪˰˳˩˦˲ ˺˪˶˪ˮ˩˦˲˾ˮ ˿˦˱˳˷˹˰ˮ 

˻˦˶˭˫˪˰˪˧ˮ˷ ˱ˮ˱˦˶˭: ˻ ˪˲ ˿˳˲ ́˳˰˪˧ˮ ̄˦˶˭ (˿˹˼˶˹˭ˮ). 

́˫˦˰ˮ ˲˦˭˪˷˦˳˧ˮ˷ ˦˼˷˦˲ˮ˾˲˦˫˦˩ ˨˫̄˫˩˪˧˦ ́˫˪˰ ˻˦˶˭˹˰˾ˮ ̄˳˶̀ 

˷ˮ˸˽˫˦˷˭˦˲ ˪˶˭˦˩ (́˫˦˰ˮ ˩  ˦ ̄˳˶̀ˮ = ˷ˮ˷̄˰ˮ ˩  ˦ ̄˳˶̀ˮ): Ắ ˹˦˰˭˦ 

˿˪˱˭˦˨˦˲ˮ ˩  ˦̋˳˶̀˭˦ ˿˪˱˭˦˨˦˲ˮ ̄˦˶ ˾˪ñ˲ O, ˩˦.˧ 29,14 (˦ ˧˹˰˦́˪, 1973). 

́˫˦˰ˮ (˨˫˦˶˭˦˲ ˯˳˱˴˳ˬˮ̀ˮ˦˾ˮ) ˲˦˭˪˷˦˳˧ˮ˷ ˷˪˱˦˲˸ˮ˯ˮ˭ 

˩˦˷˸˹˶˩˪˧˦ ̄˪˫˷˹˶˹˰ ˩ˮ˦˰˪˻˸˾ˮ: ́˫˦˰-˨˫˦˶ˮ ï ˾˭˦˱˳˱˦˫˰˳˧˦, 

˱˳˩˨˱˦; ˨ ˫˦˶-́˫˦˰ˮ ï ˨˫˦˶ˮ, ˨ ˫˦˶ˮ˷ ̂˦˶˷˹˰ˮ (̃ˮ˲̃˦˶˦˹˰ˮ, 2005). 

˾˩ .˶ ˻˪˨˰: ́˫˦˰-˨˫˦˶ˮ ï ˯˹˭̄. (̄ ˪˫˷.) ˧˹˲˪˧˶ˮ˫ˮ ˨ˬˮ˭ 

˨˦˲˫ˮ˭˦˶˪˧˹˰ˮ (˹̀̄˳˭˦ ˾˪˹˶˪˫˪˰ˮ) ˨˫˦˶ˮ 

(https://www.ice.ge/liv/liv/ganmartebiti.php). 

́˫˦˰ˮ ˨˫̄˫˩˪˧˦ ˷̄˫˦ ˷˳˱˦˸˹˶ ˷˦̄˪˰˪˧˭˦˲ ˯˳˱˧ˮ˲˦̀ˮ˦˾ˮ: ́˫˦˰-

˶˧ˮ˰ˮ, ́˫˦˰-˷ˮ˷̄˰ˮ, ́˫˦˰-˷˦̄˷˦˶ˮ 

(https://www.ice.ge/liv/liv/ganmartebiti.php). 

́˫˦˰ˮ, ˶˳˨˳˶̀ ˷̄˪˹˰ˮ˷ ˪˶-˭˪˶˭ˮ ˹˱˲ˮ˾˫˲˪˰˳˫˦˲˪˷ˮ ˲˦̂ˮ˰ˮ ˩  ˦

˷˦˽˶˩˪˲ˮ˷, ˧˹˶̅ˮ˷ ˷ˮ˱˧˳˰˳ ï ˺˪˶˪ˮ˩˲˹˰˾ˮ ˨˦˲ˬ˳˨˦˩˩˦ ˩  ˦˷ˮ˷̄˰ˮ˭ 

˲˦˭˪˷˦˳˧ˮ˷ ˦˼˱˲ˮ˾˫˲˪˰ ˸˪˶˱ˮ˲˦˩ ˮ˻̀˦. ˻˦˶˭˹˰ ˷˦˰ˮ˸˪˶˦˸˹˶˳ ˪˲˦˷˦ 

˩  ˦˩ˮ˦˰˪˻˸˪˧˾ˮ ˲˦˭˪˷˦˳˧ˮ˷ ˷˪˱˦˲˸ˮ˯ˮ˭ ̀˲˳˧ˮ˰ˮ˦ ˷̄˫˦˩˦˷̄˫˦ ˷˳˱˦˸˹˶ˮ 

˰˪˻˷˪˱˪˧ˮ (˨˹˰,ˮ ˼ ˫ˮ́˰ˮ, ˷ ˮ˷̄˰ˮ, ̄ ˳˶̀ˮ, ˭ ˪˷˰ˮ...). 

˷ˮ˷̄˰ˮ˭ ˲˦˭˪˷˦˳˧ˮ˷ ˨˦˱˳˱̄˦˸˫˪˰ˮ ˸˪˶˱ˮ˲˪˧ˮ ˨˦˲˷̄˫˦˫˪˧˹˰ˮ˦ 

˭˦˳˧˪˧ˮ˷ ˱ˮ̄˪˩˫ˮ˭. ˨˦˱˳ˮ˽˳˺˦ ˱˪˳˶˪, ˴ˮ˶˫˪˰ˮ ˩  ˦˲˹˰˳˫˦˲ˮ ˭˦˳˧ˮ˷ 

https://www.ice.ge/liv/liv/ganmartebiti.php
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˦˼˱˲ˮ˾˫˲˪˰ˮ ˸˪˶˱ˮ˲˪˧ˮ. ˨˦˲ˮ˶˿˪˫˦ ˦˨˶˪˭˫˪ ˦˼˱˦˫˦˰ˮ ˩  ˦ ˩˦˼˱˦˫˦˰ˮ 

˲˦˭˪˷˦˳˧˦. 

1. ˦ ˼˱˦˫˦˰ˮ ˲˦˭˪˷˦˳˧˦ 

)˦ ˱˪˳˶˪ ˭˦˳˧ˮ˷ ˦˼˱˲ˮ˾˫˲˪˰ˮ ˸˪˶˱ˮ˲˪˧ˮ 

˴˦˴ˮ˷/˧˦˧˹ˮ˷ ˾˪˷˦˸˽˫ˮ˷˦˩ ˺˪˶˪ˮ˩˲˹˰˾ˮ ˨˦˱˳ˮ˽˪˲˪˧˦ ˩ˮ˩˦˼˦. 

˾˪˩˨˪˧˦ ˳˶ ˮ˯˳˱˴˳˲˪˲˸ˮ˷˨˦˲: ˴ˮ˶˫˪˰ˮ ˲˦̂ˮ˰ˮ ï ˩ˮ  ˩˻˦˶˭˹˰ˮ˦, ˱˪˳˶˪ 

˯ ˮ ï ˦˼˦ )(ϝЦϐ ˱˳˲˼˳˰˹˶-˭˹˶˻˹˰ˮ ̂˦˶˱˳˱˦˫˰˳˧ˮ˷˦,˦ ˶˳˱˪˰ˮ̀ 

˨˦˫˶̀˪˰˪˧˹˰ˮ˦ ˷˴˦˶˷˹˰˾ˮ. Ă˦˼ô˦ô ˱˦˱˦˯˦̀˭˦ ˷˦̄˪˰˪˧˷ ̂ˮ˲ ˦ ˲ ˧˳˰˳˷ 

˪˶˭˫ˮ˷ ˴˦˸ˮ˫ˮ˷̀˪˱ˮ˷ ˲ˮ˾˲˦˩ ˩  ˦ ˮ̄˱˦˶˪˧˦ ˾˪˱˩˪˨ˮ ˱˲ˮ˾˫˲˪˰˳˧˪˧ˮ˭: 

Ă˹ ˺˶˳˷ˮ, ˩ˮ˩,ˮ ˧˦˸˳˲ˮ, ˴˦˸˶˳˲ˮ, ˱˦˱˦ñ. ˸˪ ˶˱ˮ˲ˮ ˱˳˶˺˳˰˳˨ˮ˹˶˦˩ 

˦˼̂˪˶ˮ˰˳˧ˮ˭ˮ˦; ˩ˮ˩˦˼˦ ˷ˮ˸˽˫˦˷ˮ˸˽˫ˮ˭ ˦˼˲ˮ˾˲˦˫˷ Ă˩ ˮ  ˩ ˱˦˱˦˷ñ. 

˦˼˲ˮ˾˫˲ˮ˷˦ ˩  ˦˱ˮ˱˦˶˭˫ˮ˷ ˺˳˶˱˦ ˪˶˭ˮ˦.  

˿˪˱ ˦˼˦ ˧˦ˮ˸˦ ˶  ˳ ˽˳˺ˮ˰˦, ˿˪˱ ˩ˮ˩˦˼˦ ˨˦˷˹˰˦ ˩  ˦ ˩˦˯˦˶˨˹˰˦; 

˷˳˺˪˰˿ˮ ˶  ˳˫ˮ˽˦˫, ˿ ˪˱ ˩ˮ˩˦˼˦˷ ˴ˮ˶ˮ˸˽˷ ˫˦́˳˪˧˩ˮ (˿˹˼˶˹˭ˮ). 

˺˪˶˪ˮ˩˲˹˰˾ˮ ˨˫̄˫˩˪˧˦ ˴˦˴˦˲ˮ (˴˦˴˦ ˷ˮ˸˽˫ˮ˷ ˲˦˶ˮ˦˲ˮ ˱˶˦˫˰˳˧ˮ˭ˮ˷ 

˺˳˶˱˦), ˶˳˱˰ˮ˷ ˱˲ˮ˾˫˲˪˰˳˧˦̀ ˷˦̄˪̀˫˰ˮ˰ˮ˦: ˦˼˲ˮ˾˲˦˫˷ ˱̄˳˰˳˩ ˩˪˩ˮ˷ 

˱̄˶ˮ˩˦˲ ˲˦˭˪˷˦˫˪˧˷, ˩ ˪˩˹˰˪˭˷. 

˧˪˧ˮ˦˷ ˺˪˶˪ˮ˩˲˹˰˾ˮ ˾˪˪˷˦˧˦˱˪˧˦ ˩ˮ˩˪˩˦. ˸˪˶˱ˮ˲ˮ ˻˦˶˭˹˰ˮ˦ ˩  ˦

˱ˮ˼˪˧˹˰ˮ˦ ˩ˮ˩ˮ ˩  ˦ ˩˪˩˦ ˷ˮ˸˽˫˪˧ˮ˷ ˯˳˱˧ˮ˲˦̀ˮˮ˭. ˺˳˲˪˸ˮ˯˹˶ˮ 

̀˫˰ˮ˰˪˧ˮ˷ ˾˪˩˪˨˦˩ ˩ˮ˩ ˮ˩˪˩˦ > ˩ˮ˩˪˩˦. ˱ˮ˱˦˶˭˫ˮ˷ ˾˪˱˭̄˫˪˫˦˾ˮ̀ 

ˮ˨ˮ˫˪ ˺˳˶˱˦ ï ˩ˮ˩˪˩˦ ˨˦˱˳ˮ˽˪˲˪˧˦.  

˧˦ˮ˸˦ ˶  ˳˫ˮ˽˦˫, ˩ˮ˩˪˩˦˱ ˱˦˸˽˰ˮ˷ ˷˦˧˹̋˦˶ˮ ˩  ˦̂ˮ˲˩˦ ˾˦˱ˮ˻˲ˮ˷˽˪, 

˶  ˳ ˬ˦˱˭˦˶˿ˮ ̋˪-˰˺˪̋ˮ ˦  ˶ ˩˦˱́˶˪˷ (˱˦˶˸˽˳˺ˮ); ˿˪˱ ˩ˮ˩˪˩˦˷ ˭˦˫ˮ˷ 

˽˱˦̂ˮ˰˪˧ˮ ˱˦˶˸˳ ˨˳ˬ˶˩ˮ˦ (˿˹˼˶˹˭ˮ). 

Ă˧ ˪˧ˮ˦˷ñ ˷˪ ˱˦˲˸ˮ˯ˮ˭ ˩˦˷˸˹˶˩˪˧˦ ˦˨˶˪˭˫˪ ˻˦˶˭˹˰ˮ ˷ˮ˸˽˫˦˺˳˶˱˦ 

˩ˮ˩ˮ˩˦. 

˾˩ .˶ ˩ ˮ˩ˮ˦ / ˩ˮ˩ˮ˦ (˱˪˷̄.) ï ˩ˮ˩˪˩˦, ˧ ˪˧ˮ˦ (˼˰˳˲˸ˮ, 1984). 

)˧ ˴ˮ˶˫˪˰ˮ ˭˦˳˧ˮ˷ ˦˼˱˲ˮ˾˫˲˪˰ˮ ˸˪˶˱ˮ˲˪˧ˮ 

˱˦˱˦ ˺˪˶˪ˮ˩˲˹˰ ˩ˮ˦˰˪˻˸˾ˮ ˨˦˫˶̀˪˰˪˧˹˰ˮ ˷ˮ˸˽˫˦˦. ˦˱˦˷˭˦˲˦˫˪, 

˱˦˱ˮ˷ ˱˲ˮ˾˫˲˪˰˳˧ˮ˭ ˷˴˦˶˷˹˰ˮ ˪˲ˮ˷ ˨˦˫˰˪˲ˮ˭ ˱˯˫ˮ˩˶˩˪˧˦ ˹̀̄˳˹˶ˮ 

˸˪˶˱ˮ˲˪˧ˮ: ˧˦˧˦ (˷˴˦˶˷.ϝϠϝϠ /baba), ˦˼˦ (˱˳˲˼˳˰˹˶-˭˹˶˻˹˰ˮ), ˦˩˦ 

(˭˹˶˻˹˰ˮ).  

˾˪ˮ́˰˪˧˦ ˮ˭˻˫˦˷, ˶˳ ˱˺˪˶˪ˮ˩˲˹˰˾ˮ ˧˦˧˦-  ˷˨˦˫˶̀˪˰˪˧˦ ˧˳˰ ˳˳˶ ˮ

˦˭̂˰˪˹˰ˮ˷ ˨˦˲˱˦˫˰˳˧˦˾ˮ ˱˳̄˩˦. ˧˦˧˦ ˷˦˰ˮ˸˪˶˦˸˹˶˳ ˷˴˦˶˷˹˰˷˦ ˩  ˦

˩ˮ˦˰˪˻˸˪˧˾ˮ ˱ˮ˱˦˶˭˫ˮ˷ ˩˶˳˷ ˮ̄˱˦˶˪˧˦ ˩  ˦˱˳˺˪˶˪˧ˮ˭ ˲ˮ˹˦˲˷˷ ˦˸˦˶˪˧˷. 

˪ ˷˷ˮ˸˽˫˦˺˳˶˱˦ ˧˪˫˶ ˪˲˦˾ˮ ˦˶˷˪˧˳˧˷ (˯ˮ˯˫ˮ́˪, 1991: 19). ˦ ˼˦ ˲ˮ˾˲˦˫˷ Ă˩ ˮ˩˷, 

˹˺˶˳˷˷ñ ˩  ˦ ˨˦˱˳ˮ˽˪˲˪˧˦ ˴˦˸ˮ˫ˮ˷̀˪˱ˮ˷ ˨˦˱˳̄˦˸˫ˮ˷˦˷. ˪˶˭˲˦ˮ˶˦˩ 

˨˦˱˳ˮ˽˪˲˪˧˦ ˶˳˨˳˶̀ ˦˼˲ˮ˾˫˲ˮ˷˦˷, ˮ ˷˪ ˱ˮ˱˦˶˭˫ˮ˷˦˷. 

˱˳˾˹˼˦˶ ˧ˮ̃ˮ ˱˦˱˦˷ ˦  ˶˩˳˹˽˹˶˪˧˷ (˱˦˶˸˽˳˺ˮ); ˿˪˱ ˦˼˦ ̀̄˳˲˩˦, ˦˲˷ 

́˶ˮ˦˰ ˧˪˫˶˷ ˱˹˾˦˳˧˩˦ (˫˦˾˰˳˫˦˲ˮ). 
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˾˩ .˶ ˧ ˦˧˦ (ˮ˱˪˶̄. ˦ ̃˦˶., ˨ ˹.˶..) ï ˱˦˱˦ (˼˰˳˲˸ˮ, 1984). 

˦˩˦ ˨˦˫˶̀˪˰˪˧˹˰ˮ˦ ˩˦˾˻˪˷˦˲˦˷˦ ˩  ˦ ˭˳˶˪˰˾ˮ. ˷˦˩˦̀ ́˰ˮ˪˶ˮ˦ 

˭˹˶˻˹˰ˮ ˪˲ˮ˷ ˨˦˫˰˪˲˦. ˷ˮ˸˽˫˦ ˱˳˱˩ˮ˲˦˶˪˳˧˷ ˭˹˶˻˹˰ˮ ˷ˮ˸˽˫ˮ˩˦˲ ata 

Ă˱ ˦˱˦, ˴˦˴˦, ̂ˮ˲˦˴˦˶ˮñ. ˿˪˱ ˦˩˦ ˱˦˾ˮ˲˷ ˹̂˽˶˪˧˳˩˦ ˩  ˦̀̄ ˳˱˦˾ˮ˲˱˦ ̉˯˶˦ ˩  ˦

˱˳˯˰˦ (˩˦˾˻˪˷˦˲˦). 

˩˪˩˦ ˹́˫˪˰˪˷ˮ ˩˶˳ˮ˩˦˲ ˪˶˭˩˶˳˹˰˦˩ ˩˪˩ˮ˷˦ ˩  ˦˱˩˪˩˶˳˧ˮ˭ˮ 

˷˻˪˷ˮ˷ ˦˼˱˲ˮ˾˫˲˪˰ˮ ˷ˮ˸˽˫˦ ˮ˽˳. ˺˪˶˪ˮ˩˲˹˰˾ˮ ́ˮ˶ˮ˭˦˩˦˩ ˦˼˲ˮ˾˫˲ˮ˷˦˷ 

ˮ̄˱˦˶˪˧˦. 

˿˪˱ ˩˪˩˦˱ ̀˳˱ˮ ˱˳ˬˮ˰ˮ˷˽˪ ˩  ˦ ˭˳˶˲˪˿ˮ ˴˹˶ˮ ˩˦˯˶ˮ˷˽˪ 

(˫˦˾˰˳˫˦˲ˮ). 

˩˪˩˦ ̄˾ˮ˶˦˩ ˨˫̄˫˩˪˧˦ ̂˽˪˫˰˦-˰˦˲́˼˫ˮ˷ ˨˦˱˳˱̄˦˸˫˪˰ 

˨˦˱˳˭˻˱˪˧˾ˮ: ˩ ˪˩˦ ˯ ˮ˱˳˨ˮ˯˩˪˷ (˿˹˼˶˹˭ˮ); ˾  ˪˹˩˪˩˱˦˱˳˫! (˱˦˶˸˽˳˺ˮ). 

̄˦˸˳˫˦˲ ˨˦˱˳˭˻˱˪˧˾ˮ: ˭˦˫ˮ˷ ˩˪˩˦˷ ́˹́˹˷ ˱˦̉̃˶ˮ˷; ˱˹˸˶˹˯ˮ ˶  ˳

˩˪˩˦˷˦˽˪ ˩˦̂ˮ˲˦˫˶˩˦, ˨ ˪˰ˮ ˨˦̉̄˪˫˷. 

˺˪˶˪ˮ˩˲˹˰˾ˮ, ˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˦̄˦˰ˮ ˭˦˳˧ˮ˷ ˱˪˸˽˫˪˰˪˧˦˾ˮ, 

˱ˮ˱˦˶˭˫ˮ˷˦˷ ̄˾ˮ˶˦˩ ˨˫̄˫˩˪˧˦ ˱˦˱˦˲  )  (дϝвϝв, ˶˳˱˪˰ˮ̀ ˷˴˦˶˷˹˰ˮ 

̂˦˶˱˳˾˳˧ˮ˷˦˦.  ˸˪ ˶˱ˮ˲ˮ ˱ˮ˱˦˶˭˫ˮ˷ ˩˶˳˷ ˮ̄˱˦˶˪˧˦ ˩  ˦˱˳˺˪˶˪˧ˮ˭ ˲ˮ˹˦˲˷˷ 

˦˸˦˶˪˧˷ ˩˼˪˫˦˲˩˪˰ ˮ˶˦˲˾ˮ. ˱ ˮ˷ˮ ˦˻˸ˮ˹˶˦˩ ˨˦˱˳˽˪˲˪˧˦ ˾˪˷˦˱˿˲˪˫ˮ˦ ˧˳˰ ˳

˳˶ ˮ ˦˭̂˰˪˹˰ˮ˷ ˨˦˲˱˦˫˰˳˧˦˾ˮ. Ă˩˪˩˦˷ñ ˱ ˲ˮ˾˫˲˪˰˳˧ˮ˭ ˮ˾˫ˮ˦˭˦˩ 

˩˦˷˸˹˶˩˪˧˦ ˦˨˶˪˭˫˪ ˷˴˦˶˷˹˰ˮ ˸˪˶˱ˮ˲ˮ ˲˦˲˦ ) (йзж.  

˧ˮ́˦ ï 1. ˩ ˪˩ˮ˷ ˦ ˲˱˦˱ˮ˷ ́˱˦, 2. ˱ ˮ˱˦˶˭˫˦ ˱˦˱ˮ˷ ̄˲ˮ˷ ˹̀̄˳ ˯˦̀ˮ˷˦˩˱ˮ 

(˻˪˨˰). ˧ˮ́˦ ˺˪˶˪ˮ˩˲˹˰˾ˮ ˮ˾˫ˮ˦˭˦˩ ˨˦˱˳ˮ˽˪˲˪˧˦. ˦ ˻ Ă˩ ˪˩ˮ˷ ́˱ñ˦ ˩  ˦

Ă˱ ˦˱ˮ˷ ́˱ñ˦ ˷ ̄˫˦˩˦˷̄˫˦ ˸˪˶˱ˮ˲˪˧ˮ˭ ˨˦˩˱˳ˮ̀˪˱˦. Ă˩ ˪˩ˮ˷ ́˱ˮ˷ñ 

˦˼˷˦˲ˮ˾˲˦˫˦˩ ˨˫̄˫˩˪˧˦ ˳˶ ˮ˷ˮ˸˽˫˦˺˳˶˱˦: ˦˼˦˩ˮ˦ ˩  ˦˩˦̉˦ (˷˴˦˶˷. dayi 

Ă˩ ˪˩ˮ˷ ́˱˦, ˧ˮ́˦ñ). ˦˼˦˩ˮ˦ ˯˳˱˴˳ˬˮ˸˹˶ˮ ˦˨˪˧˹˰˪˧ˮ˷˦˦: ˦˼˦ + ˩ˮ.˦ 

˴ˮ˶˫˪˰ˮ ˲˦̂ˮ˰ˮ ˱˳˲˼˳˰˹˶-˭˹˶˻˹˰ˮ ˦)  (ϝЦϐ˩  ˦˨˦˱˳ˮ˽˪˲˪˧˦ ˴˦˸ˮ˫ˮ˷̀˪˱ˮ˷ 

˨˦˱˳̄˦˸˫ˮ˷˦˷, ̄˳˰ ˳ ˱˪˳˶˪ ï ˷˴˦˶˷˹˰ˮ, ˶˳˱˪˰ˮ̀ Ă˩ ˪˩ˮ˷ ́˱˦˷ôô 

˦˼˲ˮ˾˲˦˫˷. ˷ ˴˦˶˷˹˰ˮ ˸˪˶˱ˮ˲ˮ˦ ˩˦̉˦  ) (ͼтϜϸĂ˩ ˪˩ˮ˷ ́˱ñ˦. 

˿˪˱ ˩˪˩˦˯˦̀ˮ ˿˪˱ ˦˼˦˩ˮ˦˷ ˽˳˶ˮ˦; ˱˳˰ˮ˦˲˲ˮ ˿˳˲ ˩˦̉˦˲ˮ ˦˶ˮ˦˲. ˾˩ .˶ 

˸˦ˮ˦ (˦̃˦˶.) ï ˧ˮ́˦, ˩ ˪˩ˮ˷ ́˱˦ (˼˰˳˲˸ˮ, 1984), ˸ ˦ˮ˦-  ˮ(˺˹˸˯˦˶˦́˪, 1993). 

Ă˱ ˦˱ˮ˷ ́˱˦˷ñ ˦˼˲ˮ˾˲˦˫˷ ˸˪˶˱ˮ˲ˮ: ˦˱˹˦ )(нгК / ˦˱ˮ  ),  (йгК˶˳˱˪˰ˮ̀ 

˷˴˦˶˷˹˰˾ˮ ˦˶˦˧˹˰ˮ˩˦˲ ˦˶ˮ˷ ˾˪˱˳˷˹˰ˮ.  

˪˶ ˭˦˱˹˦ ˱˽˫˦˲˩˦, ˳˻˶˳˷ ˩˦ˮ́˦̄˳˩˪˷ (˦̄˿˦); ˿˪˱ ˦˱ˮ˦˱ ˭˳˲˩˪˿ˮ 

˯˳̃˳˧˦ ˿˦˩˨ˮ˷˽˪ (˦̄˿˦). 

˾˩ .˶ ˸˦˳˹˶ˮ, ˮ˱˪˶̄. ˪˱ˮ˦ˮ/˪˱˳ˮ/˪˱ˮ̅˦ˮ (emmi ˩ˮ˦.˰ ˧ˮ́˦) ï ˱˦˱ˮ˷ 

́˱˦, ˧ ˮ́˦ (˺˹˸˯˦˶˦́˪, 1993).  

˴ˮ˶˫˪˰ˮ ˦˼˱˦˫˦˰ˮ ˭˦˳˧ˮ˷ ˷̄˫˦ ˸˪˶˱ˮ˲˪˧ˮ˦: ˩ ˪˩ˮ˦ / ˩˪˩ˮ˩˦, ˦ ˱˦.  

Ă˩ ˪˩ˮ˷ ˩ˮñ˷ ˷ ˪˱˦˲˸ˮ˯ˮ˭ ˨˦˫˶̀˪˰˪˧˹˰ˮ˦ ˩˪˩ˮ˦ / ˩˪˩ˮ˩˦ 

˺˳˶˱˪˧ˮ. ˩˪˩ˮ˩˦ ˾˪˩˨˪˧˦ ˳˶ ˮ ˲˦̂ˮ˰ˮ˷˦˨˦˲: ˩˪˩(ˮ )˷ + ˩ .˦ ˴ˮ˶˫˪˰ˮ 

˯˳˱˴˳˲˪˲˸ˮ˷ ˧˳˰˳˯ˮ˩˹˶˦˩ ˲˦˭˪˷˦˳˧ˮ˭ˮ ˧˶˹˲˫ˮ˷ ˲ˮ˾˲ˮ˷˪˹˰ˮ  ˷
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˭˦˲̄˱˳˫˦˲ˮ ˩˦˯˦˶˨˹˰ˮ˦. ˩˪˩ˮ˦ ˱ˮ˼˪˧˹˰ˮ˦˩ ˪˩ˮ˩˦ ˷ˮ˸˽˫ˮ˷ ˾˪˱˩˨˳˱ˮ 

˺˳˲˪˸ˮ˯˹˶ˮ ̀˫˰ˮ˰˪˧ˮ˭ (  ˩ ˭˦˲̄˱˳˫˲ˮ˷ ˩˦˯˦˶˨˫ˮ˭): ˩˪˩ˮ˷ ˩  ˦ > 

˩˪˩ˮ˩˦ > ˩ ˪˩ˮ˦. 

˩˪˩˦˷ ˱˳˹˨ˮ˦ ˩  ˦˩˪˩ˮ˦ ˩˦˷˹˷˸˪˧˹˰˦ (˿˹˼˶˹˭ˮ). 

˾˩ .˶ ˻˦˶˭.: ˩˪˩ˮ˷ ˩  ˦ > ˩˪ˮ˩˦ (ˮ˯˦˶˨˪˧˦ ˩˪ -˩ ́ˮ˶ˮ˷˪˹˰ˮ  ˩

˭˦˲̄˱˳˫˦˲ˮ ˩  ˦˲˦˭˪˷˦˳˧ˮ˭ˮ. ˧ ˶˹˲˫ˮ˷ ˲ˮ˾˲ˮ˷˪˹˰ˮ  ˷˭˦˲̄˱˳˫˦˲ˮ). 

˩˪˩ˮ˩˦ ï ˩˪˩ˮ˷ ˩  ˦(˳˶˧˪˰ˮ˦˲ˮ, 1991). 

Ă˱ ˦˱ˮ˷ ˩˦ñ˷ ˺˪˶˪ˮ˩˲˹˰˾ˮ ˨˦˱˳̄˦˸˦˫˷ ˷˴˦˶˷˹˰˾ˮ ˦˶˦˧˹˰ˮ˩˦˲ 

˾˪˱˳˷˹˰ˮ ˸˪˶˱ˮ˲ˮ ˦˱˦. ˻˳˶̂ˮ˰˿ˮ ˿˪˱ ˩˪˩ˮ˦ ˩  ˦˦˱˦ ́˶ˮ˦˰ ˾˹˾˴˶˳˧˩˪˷ 

(˿˹˼˶˹˭ˮ). 

)˨ ˲˹˰˳˫˦˲ˮ ˭˦˳˧ˮ˷ ˦˼˱˲ˮ˾˫˲˪˰ˮ ˸˪˶˱ˮ˲˪˧ˮ 

˲˹˰˳˫˦˲ˮ ˭˦˳˧ˮ˷ ˸˪˶˱ˮ˲˪˧ˮ˩˦˲ ˺˪˶˪ˮ˩˲˹˰˾ˮ ˹̀˫˰˪˰˦˩˦˦ 

˾˪˱˳˲˦̄˹˰ˮ ˻˦˶˭˹˰ˮ ˰˪˻˷ˮ˯˹˶ˮ ˪˶˭˪˹˰˪˧ˮ: ˩ ,˦ ́˱˦, ˶˳˱˰˪˧ˮ̀ 

˿˫˪˹˰˪˧˶ˮ˫ ˨˦˱˳ˮ˽˪˲˪˧˦ ˦˼̂˪˶ˮ˷˦˷. ˱ˮ˱˦˶˭˫ˮ˷˦˷ ˯ ˮ˱˦˭ ˷̄˫˦ ˷ˮ˸˽˫˪˧ˮ 

˪˲˦̀˫˰˪˧˦. ˦  ˱˾˪˱˭̄˫˪˫˦˾ˮ ˱˲ˮ˾˫˲˪˰˳˧˦ ˦˻˫˷ ˦˩˶˪˷˦˸ˮ˷ ˦˷˦˯˷. ˱ ˦˨˦˰ˮ˭˦˩, 

˹˺˶˳˷ˮ ˩ˮ ˷˱ˮ˱˦˶˭ ˮ̄˱˦˶˪˧˦ ˭˹˶˻˹˰ˮ˩˦˲ ˾˪˱˳˷˹˰ˮ ˸˪˶˱ˮ˲ˮ ˧˦̅ˮ 

(˭˹˶˻.  ͼϮϝϠ baji), ̄˳˰ ˳˹˺˶˳˷ ́˱˦˷ ˱ˮ˱˦˶˭˦˫˪˲ ˷˴˦˶˷˹˰ˮ ˷ˮ˸˽˫˪˧ˮ˭ 

˻˦˻˦  (ϝͭϝͭ)˩  ˦˩˦˾ˮ    (ͼІϜϸ) < ˩ ˦˩˦˾ˮ Ă˹ ˺˶˳˷ˮ ́˱ñ˦). ˭˦˲˦˸˳˰˪˧ˮ ˪˶˭˱˦˲˪˭˷, 

˿˫˪˹˰˪˧˶ˮ˫, ˷˦̄˪˰ˮ˭ ˱ˮ˱˦˶˭˦˫˪˲.  

˿˳˲ ̀̄˶˦ ˩ -˦́˱˦˲ˮ ˫˦˶˭; ˪˻˷ˮ ́˱˦˲ˮ ˫˦˶˭ ˩  ˦˷˦˱ˮ̀ ˩  ˦˽˳˫; ˩˦˾ˮ˦ ˦  ˭

̂˪˰ˮ ˿˪˱˽˪ ˩ˮ˩ˮ˦; ˻ ˦˻˦˱ ˪˶ ˭̋˪ ˰˧˪˫˶ˮ ˱̀˦ (˿˹˼˶˹˭ˮ).  

˾˩ .˶ ˿˫˪˲˪˧˹˶˪˧ˮ˷ ˱˪˸˽˫˪˰˪˧˦˾ˮ ˩˦˷˸˹˶˩˪˧˦ ˧˦̅ˮ˦ˮ / ˧˦̅˳ˮ ï 

˹˺˶˳˷ˮ ˩  ˦ (˷˦˪˶˭˳˩, ˹˺˶˳˷ˮ ˻˦˰ˮ˷˦˩˱ˮ ˱ˮ˱˦˶˭˫ˮ˷ ˺˳˶˱˦ 

˴˦˸ˮ˫ˮ˷̀˪˱ˮ˷ ˨˦˱˳˷˦̄˦˸˦˫˦˩) (˺ ˹˸˯˦˶˦́˪, 1993). 

2. ˩ ˦˼˱˦˫˦˰ˮ ˲˦˭˪˷˦˳˧ˮ˷ ˸˪˶˱ˮ˲˪˧ˮ 

)˦ ˴ˮ˶˫˪˰ˮ ˭˦˳˧ˮ˷ ˩˦˼˱˦˫˦˰ˮ ˲˦˭˪˷˦˳˧ˮ˷ ˸˪˶˱ˮ˲˪˧ˮ˩˦˲ 

˺˪˶˪ˮ˩˲˹˰˾ˮ ˷˦ˮ˲˸˪˶˪˷˳˦ Ă˾ ˫ˮ˰ˮ˷ñ ˾˪˷˦˸˽˫ˮ˷ˮ ˷ˮ˸˽˫˦ ˽˱˦̂ˮ˰ˮ (< 

˽˱˦̂˫ˮ˰ˮ). 

˽˱˦̂ˮ˰˪˧ˮ ˦˯˫˦˲˿ˮ ˿˦˫˦̂˫ˮ˲ˮ˭˽˪ ˩  ˦˯˦˰˳ˬ˪ ˨˦̉˩ˮ˭˽˪ (˿˹˼˶˹˭ˮ); 

˱ ˪˶˹ ˦˽˱˦̂ˮ˰ˮ ˱˽˦˫, ̄ ˹˭ˮ ˧ˮ̃ˮ ˩  ˦˷˦˱ˮ ˽˳˶ˮ (˫˦˾˰˳˫˦˲ˮ).  

˾˩ .˶ ˻˦˶˭. ˽˱˦̂˫ˮ˰ˮ ï 1. ˮ˨ˮ˫˪˦, ˶˦̀ ˧˦˫˾˫ˮ, 2. ˦̄˦˰˨˦ˬ˶˩˦, 

˱˳̂ˮ˺˹˰ˮ (˫˦˵ˮ ˦ ˲ ˻˦˰ˮ, 3. ˦̄˦˰˨˦ˬ˶˩˦ ˫˦˵ˮ, ï ̃˦˧˹˯ˮ (˻˪˨˰ 

https://www.ice.ge/liv/liv/ganmartebiti.php). 

˺˪˶˪ˮ˩˲˪˰ ˻˦˶˭˫˪˰˭˦ ˱˪̄˷ˮ˪˶˪˧˦˾ˮ ˷ˮ˸˽˫˦ ˾˫ˮ˰ˮ ̅˪ ˶ ˯ˮ˩˪˫ 

̀˳̀̄˦˰ˮ˦, ˱ˮ˷ˮ ˱˲ˮ˾˫˲˪˰˳˧˦ ˮ̀ˮ˦˲, ˭˹˱̀˦ ˱˦˷ ˱˪˸˽˫˪˰˪˧˦˾ˮ ˦˻˸ˮ˹˶˦˩ 

˦˼˦˶ ˮ˽˪˲˪˧˪˲. 

Ă˫ ˦˵ˮ˾˫ˮ˰ˮ˷ñ ˦˼˷˦˲ˮ˾˲˦˫˦˩ ˧ˮ̃ˮ, ̄˳˰ ˳ Ă˻ ˦˰ˮ˾˫ˮ˰ˮ˷ñ 

˱˲ˮ˾˫˲˪˰˳˧ˮ˭ ˨˦˫˶̀˪˰˪˧˹˰ˮ˦ ˽˳˶ˮ.  

˧ˮ̃˪˧ˮ ˩˦˱ˮ˻˳˶̂ˮ˰˪˧ˮ˦ ˩  ˦ ˽˳˶˪˧ˮ ˨˦˱ˮ˭̄˳˫˪˧ˮ˦ (˫˦˾˰˳˧˦˲ˮ); 

˽˳˶˳, ˾ ˪˲ ˨˪˧˲˪˧ˮ, ́ ˦˰˳, ˾˪˲ ˨˦̉˨˪ (˱˦˶˸˽˳˺ˮ). 
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˽˳˶ˮ ˻˦˶˭˹˰ˮ ̂˦˶˱˳˱˦˫˰˳˧ˮ˷ ˷ˮ˸˽˫˦ ˿˦˲˷. ˱˦˷˭˦˲ ˺˳˶˱˳˧˶ˮ˫ ˩  ˦

˷˪˱˦˲˸ˮ˯˹˶ ˷ˮ˦̄˰˳˫˪˷ ˨˫ˮ˿˫˪˲˪˧˷ ˱˪˨˶˹˰ˮ ˳˶ ˮ Ă˲ ˪ˬ˫ˮ, ˱˩˪˩˶ˮñ 

(˻˳˧˦˰ˮ˦, 2010).  

˷˦ˮ˲˸˪˶˪˷˳˦ ˯˳˱˴˳ˬˮ˸˹˶ˮ ˷ˮ˸˽˫˦˺˳˶˱˪˧ˮ: ˨˪˶˧ˮ̃ˮ ˩  ˦˨˪˶˽˳˶ˮ. 

˭  ˹˯˦̀ˮ ˦ ˲˻˦˰ˮ ˱˪˳˶˪˩ ˩˦˻˳˶̂ˮ˲˩˦, ˪ ˶˭ˮ˷ ˾˫ˮ˰˪˧ˮ ̂ˮ˲˦ ˻˳˶̂ˮ˲˪˧ˮ˩˦˲ 

˱˪˳˶ˮ˷˭˫ˮ˷ ˨˪˶˧ˮ̃ˮ ˦ ˲˨˪˶˽˳˶ˮ ˮ˻˲˪˧˦. 

)˧ ˱˪˳˶˪ ˭˦˳˧ˮ˷ ˩˦˼˱˦˫˦˰ˮ ˲˦˭˪˷˦˳˧ˮ˷ ˸˪˶˱ˮ˲ˮ˦ ˲˦˫ ˦  инж, ˶˳˱˪˰ˮ̀ 

˷˴˦˶˷˹˰ˮ ˷ˮ˸˽˫˦˦ ˩  ˦ Ă˾ ˫ˮ˰ˮ˾˫ˮ˰˷ñ ˦ ˼˲ˮ˾˲˦˫˷. Ă˾˫ˮ˰˭˦˾˫ˮ˰ˮ˷ñ 

˦˼˷˦˲ˮ˾˲˦˫˦˩ ˦˷˪˫˪ ˷˴˦˶˷˹˰ˮ ˸˪˶˱ˮ˲ˮ ˲˦˭ˮ̅˦ йϯуϧж˨˦˱˳ˮ˽˪˲˪˧˦. 

˾˫ˮ˰ˮ˾˫ˮ˰˷, ˾ ˫ˮ˰˭˦˾˫ˮ˰˷, ˿ ˫˪˹˰˪˧˶ˮ˫, ˷˦̄˪˰ˮ˭ ˱ˮ˱˦˶˭˦˫˪˲. 

˺˪˶˪ˮ˩˲˪˰ ˻˦˶˭˫˪˰˭˦ ˱˪˸˽˫˪˰˪˧˦˾ˮ Ă˾ ˭˦˱˳˱˦˫˰˳˧ˮ˷ñ 

˱˲ˮ˾˫˲˪˰˳˧ˮ˭ ˨˦˱˳ˮ˽˪˲˪˧˦ ˨˦˷˦˩˪˫˦˶ˮ. ˪ ˷ ˮ˹˷˪˰ˮ˦˲˪˧ˮ ˽˦˷ˮ˦˲˭ 

˨˦˷˦˩˪˫˦˶˲ˮ ˦˶ˮ˦˲ (˿˹˼˶˹˭ˮ). 

˸˪˶˱ˮ˲ˮ ˩˦˷˸˹˶˩˪˧˦ ˻˩˯-˾ˮ ˨˦˲˭˦˫˷˪˧˹˰ ˺˪˶˪ˮ˩˲˹˰ ˸˪˻˷˸˪˧˾ˮ: 

˻˹˿ˮ˦˲ˮ, ˭˹̄˦˲ˮ, ˭˹̄˦˲ˮ ˱ ˪˱˨˳˲ˮ˦, ˶  ˳̅˹˨˦˾˫ˮ˰ˮ˷ ˨˦˷˦˩˪˫˦˶ˮ ˮ˽˲˪˲; 

˦˼˦˻˹˿ˮ˻ˮ˦˲˭ ˩˦̉́˦̄ˮ˦˲˽˪ ˩  ˦˦˼˦˻˹˿ˮ˻ˮ˦˲ˮ ˹˶˹̅˽˹˶˧˪˨ˮ˷ ˨˦˷˦˩˪˫˦˶˲ˮ˦ 

(http://www.corpora.co/#/corpus). 

˨˦˷˦˩˪˫˦˶ˮ ˻˦˶˭˹˰ˮ ˷ˮ˸˽˫˦˦ ́ˮ˶ˮ˭ ˩  ˦˨˦˺˳˶˱˪˧ˮ˭. ˩˪-˫ ́ˮ˶˷ 

́˫˪˰˷˦ ˩  ˦˭˦˲˦˱˪˩˶˳˫˪ ˻˦˶˭˹˰˾ˮ ́ˮ˶ˮ˭˦˩˦˩ ˪˶˭ˮ ˱˲ˮ˾˫˲˪˰˳˧˦ ˦˻˫˷: 

˩˪˫˦ / ˩˪˫˲˪˧˦ ï ˨˦˩˪˫˲˪˧˦, ˱ˮ˩˪˫˲˪˧˦ ( .ˮ .˦); ˩˪˫˲˦ ï Ă̂ ˦˶˻̀˪˫˦ñ, 

˱ˮ˩˪˫˲˦, ˱ˮ˽˳˰˦, ˾˪˩˨˳˱˦, Ă˱˩˪˫˦˶-˽˳˺˲˦ñ, Ă˩˪˫˲ˮ˷-˽˳˺ñ˦. 

˩˪˫˲˹˰˪˧˦ ( .ˮ .˦) 
(http://www.nplg.gov.ge/saskolo/index.php?a=term&d=44&t=6989). 

-˷˩˪-˫  ˷ï 1. ˹ ˯˦˲ ˱ˮ̆˽˫˪˧˦ ˩˦˷˦̂˪˫˦˩ - ˱ˮ˷˩˪˫˷, ˩˦˷˩˪˫˷, 2. ˩ ˦̆˽˫˪˧˦, 

˩˦˷˩˪˫˷, (˷ ˹ )˰ ˭˦˲ ˦̄˰˦˫˷ (https://www.ice.ge/liv/liv/ganmartebiti.php). 

˨˦˷˦˩˪˫˦˶ˮ ˻˪˨˰-˾  ˮ˨˦˲˱˦˶˸˪˧˹˰ˮ˦ ˶˳˨˳˶̀: 1. ˧ ˦˰˦̄ˮ˦˲ˮ ˦˩˨ˮ˰ˮ, 

˷˦˩˦̀ ˷˦˻˳˲˪˰˷ ˨˦˩˪˲ˮ˦˲, - ˷˦́˳˫˶˪˧ˮ, 2. ˶˦̀ ˶˦ˮ˱˪˷ ˨˦˷̂˫˶ˮ˫ 

˱˩˪˧˦˶˪˳˧˷, ï ˨˦˽˳˰˪˧˦. (https://www.ice.ge/liv/liv/ganmartebiti.php). 

˨˦˷˦˩˪˫˦˶ˮ ˨˫̄˫˩˪˧˦ ˻˦˶˭˹˰ˮ ˪˲ˮ˷ ˯ˮ˰˳˪˧˾ˮ̀ (̄˪˫˷˹˶˹˰ˮ, 

˭˹˾˹˶ˮ, ˺˾˦˹˶ˮ) ˩  ˦ ˦˼˲ˮ˾˲˦˫˷: ˷˦˻˳˲˪˰˷, ̀̄˫˦˶-́˶˳̄˦˷, ˷˦˱̂˽˪˱˷˳˷; 

˷˦˻˳˲˰ˮ˷ ˷˦́˳˫˦˶ ˦˩˨ˮ˰˷ (https://www.ice.ge/liv/liv/xevs.php; 

https://www.ice.ge/liv/liv/tushur.php; https://www.ice.ge/liv/liv/fshauri.php).  

˩˪-˫ ́ˮ˶ˮ˷ ˾˪˱̀˫˪˰ˮ ˷ˮ˸˽˫˦˺˳˶˱˪˧ˮ˷ ˦˱˳˷˦˫˦˰ˮ ˱˲ˮ˾˫˲˪˰˳˧˦ ˦˶ˮ˷: 

˨˦˩˪˫˲˪˧˦, ˨˦˽˳˰˦, ˨˦˨˶́˪˰˪˧˦... ˺˪˶˪ˮ˩˲˹˰˾ˮ ˱˳̄˩˦ ˷ˮ˸˽˫ˮ˷ 

˷˪˱˦˲˸ˮ˯˹˶ˮ ˨˦˩˦̂˪˫˦; ˩˪-˫ ́ˮ˶ˮ ˨˦˱˳˽˪˲˪˧˹˰ ˮ˻˲˦ Ă˾ ˭˦˱˳˱˦˫˰˳˧ˮ˷ñ, 

˶˳˨˳˶̀ ˨˫˦˶ˮ˷ ˱ˮ˱˩˪˫˦˶ˮ˷, ˨˦˱˽˳˰ˮ˷, ˨˦˱˨˶́˪˰˪˧˰ˮ˷, ˦˼˱˲ˮ˾˫˲˪˰ˮ 

˷ˮ˸˽˫ˮ˷ ˷˦̂˦˶˱˳˪˧˰˦˩. ˨˦˷˦˩˪˫˦˶ˮ ˷-˦ ï -˦  ˶˯˳˲˺ˮ˻˷ˮ˭ ˨˦˺˳˶˱˪˧˹˰ 

˱ˮ˱˼˪˳˧˹˶ ˺˳˶˱˦˷ ̂˦˶˱˳˦˩˨˪˲˷. 

)˨ ˲˹˰˳˫˦˲ˮ ˭˦˳˧ˮ˷ ˸˪˶˱ˮ˲˪˧ˮ ï ˧ˮ́˦˾˫ˮ˰ˮ, ˱˦˱ˮ˩˦˾˫ˮ˰ˮ, 

˩˪ˮ˩˦˾˫ˮ˰ˮ ˺˪˶˪ˮ˩˲˹˰˾ˮ̀ ˦˼̂˪˶ˮ˭ˮ˦: Ă˧ˮ́ˮ˷ñ, Ă˩˪ˮ˩ˮ˷˦ñ ˩  ˦

http://www.corpora.co/#/corpus
http://www.nplg.gov.ge/saskolo/index.php?a=term&d=44&t=148
http://www.nplg.gov.ge/saskolo/index.php?a=term&d=44&t=148
http://www.nplg.gov.ge/saskolo/index.php?a=term&d=44&t=6989
https://www.ice.ge/liv/liv/ganmartebiti.php
https://www.ice.ge/liv/liv/xevs.php
https://www.ice.ge/liv/liv/tushur.php
https://www.ice.ge/liv/liv/fshauri.php
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Ă˱ ˦˱ˮ˩ˮ˷ñ ˦˼˱˲ˮ˾˫˲˪˰ ˸˪˶˱ˮ˲˭˦ ˲˦˭˪˷˦˳˧ˮ˭ˮ ˧˶˹˲˫ˮ˷ ˺˳˶˱˦˷ ˪˱˦˸˪˧˦ 

Ă˧ ˮ̃ñˮ ˩  ˦ Ă˽ ˳˶ñˮ. ˱˦ ˨˦˰ˮ˭˦˩: ˩˪˩ˮ˩˦˷ ˧ˮ̃ˮ (Ă˩˪ ˮ˩˦˾˫ˮ˰ˮ ˧ˮ̃ñˮ), 

˩˪˩ˮ˦˷ ˽˳˶ˮ (Ă˩˪ ˮ˩˦˾˫ˮ˰ˮ ˨˳˨˳˲˦ñ), ˦˼˦˩ˮ˦˷ ˧ˮ̃ˮ (Ă˧ˮ ́˦˾˫ˮ˰ˮ ˧ˮ̃ñˮ), 

˦˼˦˩ˮ˦˷ ˽˳˶ˮ (Ă˧ˮ ́˦˾˫ˮ˰ˮ ˨˳˨˳˲˦ñ), ˦˱˹˦˷ ˧ˮ̃ˮ (Ă˱˦ ˱ˮ˩˦˾˫ˮ˰ˮ ˧ˮ̃ñˮ), 

˦˱˹˦˷ ˽˳˶ˮ (Ă˱˦ ˱ˮ˩˦˾˫ˮ˰ˮ ˨˳˨˳˲˦ñ). ˱ˮ˱˦˶˭˫ˮ˷ ˺˳˶˱˪˧ˮ ˨˦˲˷̄˫˦˫˪˧˹˰ˮ˦ 

˦˷˦˯ˮ˷˦ ˩  ˦˷˻˪˷ˮ˷ ˱ˮ̄˪˩˫ˮ˭. ˭  ˹˦˩˶˪˷˦˸ˮ ˱˦˱˶˳˧ˮ˭ˮ ˷˻˪˷ˮ˷ ˹˺˶˳˷ˮ 

˩˪ˮ˩˦˾˫ˮ˰ˮ, ˱˦˱ˮ˩˦˾˫ˮ˰ˮ ˦ ˲ ˩˪ˮ˩˦˾˫ˮ˰ˮ˦, ˱ˮ˱˦˶˭˫ˮ˷˦˷ ˱ˮ˷ ˷˦̄˪˰˷ 

˴˦˸ˮ˫ˮ˷̀˪˱ˮ˷ ˲ˮ˾˲˦˩ ˩˦˹˶˭˦˫˪˲ ˩˦-˾ ,˷ ̄˳˰ ˳˭  ˹˦˩˶˪˷˦˸ˮ ˻˦˰˧˦˸˳˲ˮ˦, 

˱˦˷ ˧˦̅ˮ ˷ˮ˸˽˫ˮ˭ ˱ˮ˱˦˶˭˦˫˪˲. ˹˺˶˳˷˪˧ˮ ˹˱̀˶˳˷˪˧˷ ˷˦˯˹˭˦˶ˮ ˷˦̄˪˰ˮ˭ 

˱ˮ˱˦˶˭˦˫˪˲. 

II. ˱˳˯˪˭˪˳˧˶ˮ˫ˮ (˷˳̀ˮ˦˰˹˶ˮ) ˲˦˭˪˷˦˳˧ˮ˷ ˨˦˱˳˱̄˦˸˫˪˰ˮ 

˸˪˶˱ˮ˲˪˧ˮ 

1. ˦ ˼˱˦˫˦˰ˮ ˭˦˳˧ˮ˷ ˦˼˱˲ˮ˾˫˲˪˰ˮ ˰˪˻˷ˮ˯˦ 

)˦ ˺˪˶˪ˮ˩˲˹˰˱˦ ˩ˮ˦˰˪˻˸˱˦ ˩˼˪˱˩˪ ˹̀˫˰˪˰˦˩ ˾˪˱˳ˮ˲˦̄˦ ˱˪˳˶˪ 

˦˼˱˦˫˦˰ˮ ˭˦˳˧ˮ˷ ˱˳˯˪˭˪˳˧ˮ˷ ˦˼˱˲ˮ˾˫˲˪˰ˮ ˸˪˶˱ˮ˲˪˧ˮ: ˱˦˱˦˱˭ˮ˰ˮ, 

˩˪˩˦˱˭ˮ˰ˮ, ˷ ˮ˱˦˱˶ˮ ˩  ˦˷ˮ˩˪˩˶ˮ.  

˻˳˶̂ˮ˰˾ˮ ˦̄˦˲́˦˰˷ ˶  ˳ ˱˦̉˽˫˦˲˪˲, ˩˪˩˦˱˭ˮ˰˱˦ ˹˲˩˦ ˨˪˨˪˧˳˷ 

(˱˦˶˸˽˳˺ˮ); ˪ ˱˨˳˰˷ ˩˪˩˦˱˭ˮ˰ˮ˷ ˪˲˦ ˻ˮ˦˲. ˿˳˲ ˩˶˳˷ ˪˶ ˭˶˦˷˱ˮ ˮ˽˳, ˶  ˳

˩˦˱́˶˦̄˪˧˦˷ ˩˦̉́˦˳˩˪˷, ˦̄˦˲́˦˰˱˦ ˶˳˷˦̀ ˩˪˩˦˱˭ˮ˰ˮ ˩  ˦ ˱˦˱˦˱˭ˮ˰ˮ 

ˮ˽˲˪˷, ˦  ˶˹˲˩˳˩˦ ˮ˧˲˦˷; ˿˪˱ ˷ˮ˩˪˩˶ˮ ˩  ˦˷ˮ˱˦˱˶ˮ ́˶ˮ˦˰ ˲˦˱˦̉ ̄˦˰˼ˮ 

˦˶ˮ˦˲ (˿˹˼˶˹˭ˮ). 

˩˪˩˦˱˭ˮ˰˷ ˩  ˦˱˦˱˦˱˭ˮ˰˷ ˲˦˭˪˷˦˹˶ˮ ˯˦˫˾ˮ˶ˮ˷ ˦ ˲˻˱˶ˮ˷ ˱ˮ˱˦˶˭˫ˮ˷ 

˱ˮ̄˪˩˫ˮ˭ ˱ˮ˱˦˶˭˦˫˪˲. ˷ˮ˱˦˱˶˷ ˩  ˦˷ˮ˩˪˩˶˷ ˦˷˪˫˪ ˲˦˭˪˷˦˹˶ˮ ˯˦˫˾ˮ˶ˮ˷ 

˱ˮ̄˪˩˫ˮ˭ ˦ ˲˦˱˹, ˦ ˼˦˩ˮ ˷ˮ˸˽˫˪˧ˮ˭ ˱ˮ˱˦˶˭˦˫˪˲. 

˩˪˩ˮ˲˦̀˫˦˰ˮ ˩  ˦˱˦˱ˮ˲˦̀˫˦˰ˮ ˺˪˶˪ˮ˩˲˹˰˾ˮ ˦  ˶˦˶ˮ˷ ˾˪˱˳˶˿˪˲ˮ˰ˮ. 

Ă˩ ˪˩ˮ˲˦̀˫˰ˮ˷ñ ˱˲ˮ˾˫˲˪˰˳˧ˮ˭ ˨˦˱˳ˮ˽˪˲˪˧˦ ˷˴˦˶˷˹˰ˮ ˰˪˻˷ˮ˯˹˶ˮ 

˪˶˭˪˹˰ˮ ˬ˦˲˦˼˦ )  (ϝЦϐ дϾ. ˯˳˱˴˳ˬˮ˸˹˶ˮ ˦˨˪˧˹˰˪˧ˮ˷˦˦: ˬ˦˲ )(дϾ ˲ˮ˾˲˦˫˷ 

Ă˻ ˦˰˷/̀˳˰ñ˷, ˦˼ ˦ ) (ϝЦϐ ˯ ˮ ï Ă˯ ˦̀˷/˱˦˱˦˷ñ. ˲˦ ˷˪˷̄˪˧ˮ ˷ˮ˸˽˫˦˺˳˶˱˪˧ˮ˷ 

˴˦˶˦˰˪˰˹˶˦˩ ˨˫̄˫˩˪˧˦ ˻˦˶˭˹˰ˮ ˸˪˶˱ˮ˲˪˧ˮ: ˨˪˶˩˪˩˦ Ă˩ ˪˩ˮ˲˦̀˫˦˰ˮñ 

˩  ˦ ˨˪˶˱˦˱˦ Ă˱ ˦˱ˮ˲˦̀˫˦˰ˮñ, ˶˳˱˪˰˭˦ ˷˸˶˹˻˸˹˶˦̀ ˾˪˩˨˪˲ˮ˰ˮ˦: ˨˪˶ + 

˩˪˩˦ / ˱˦˱˦. 

)˧ ˴ˮ˶˫˪˰ˮ ˦˼˱˦˫˦˰ˮ ˭˦˳˧ˮ˷ ˱˳˯˪˭˪˪˧ˮ ï ˩˪ˮ˩ˮ˷ ˦˩  ˦˱˦˱ˮ˩ˮ˷ 

˻˱˦˶ˮ ˺˪˶˪ˮ˩˲˹˰˾ˮ ˷˴˪̀ˮ˦˰˹˶ˮ ˸˪˶˱ˮ˲ˮ˭ ˦  ˶˦˼ˮ˲ˮ˾˲˪˧˦. ˱ˮ˱˦˶˭˫ˮ˷˦˷ 

˨˦˱˳ˮ˽˪˲˪˧˦ ˦˱˹ ˦ ˲˦˼˦˩ˮ. ˬ˳˨̅˪˶ ˦˩˶˪˷˦˸ˮ˷ ˷˦˯˹˭˦˶ ˷˦̄˪˰˷ ̂ˮ˲ ˩˦-˾  ˷

˹˱˦˸˪˧˪˲. ˱˦˨˦˰ˮ˭˦˩: ˩˦-˾̆˦˱ˮ˩... ˩˦ ˾ )(ЄϜϸ ˷˴˦˶˷˹˰ˮ ˷ˮ˸˽˫˦˦, 

̂˦˶˱˳˦˩˨˪˲˷ ˩˦˩˦˾ˮ  ЄϜϸϜϸ˷ˮ˸˽˫˦˺˳˶˱ˮ˷ ˾˪˱˳˯˰˪˧˹˰ ˫˦˶ˮ˦˲˸˷ ˩  ˦

˴˦˸ˮ˫˷˦̀˪˱ˮ ˴ˮ˶ˮ˷˦˩˱ˮ ˱ˮ˱˦˶˭˫ˮ˷˦˷ ˨˦˱˳ˮ˽˪˲˪˧˦. 

 Ă˧ ˮ̀˳˰˦˷ñ ˦˼ ˷˦˲ˮ˾˲˦˫˦˩ ˨˦˱˳ˮ˽˪˲˪˧˦ ˷˴˦˶˷˹˰ˮ ˸˪˶˱ˮ˲˪˧ˮ: ˬ˦˲˦˱˹ 

) (нгК дϾ, ˱˦˱˹˦ Ă˱ ˦˱ˮ˷ ́˱ˮ˷ ̀˳˰ñˮ, ˬ˦˲˩˦ˮ )  (ͼтϜϸ дϾĂ˩ ˪˩ˮ˷ ́˱ˮ˷ ̀˳˰ñˮ. 
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˸˪˶˱ˮ˲˪˧ˮ ˾˪˩˨˪˧˦ ˬ˦˲ (Ằ˳ ˰/ˮ˻˦˰ñˮ) + ˦˱˹/˩˦ ˮ (Ă˧ˮ ́˦ñ) 

˯˳˱˴˳˲˪˲˸˪˧ˮ˷˦˨˦˲.  

˿˪˱ ˬ˦˲˦˱˹˦ ˿˪˱ ˩˪˩ˮ˦̀ ˦˶ˮ (˿˹˼˶˹˭ˮ); ˿˳˲ ˪ ˻ˬ˦˲˦˱˹˦˷ ˱˦˱˹˦˷ 

˫˪˸˽ˮ˭ (˭˳˶˪˰ˮ). 

)˨ ˲˹˰˳˫˦˲ˮ ˭˦˳˧ˮ˷ ˱˪˹˼˰˪˳˧ˮ˷ ˦˼˱˲ˮ˾˫˲˪˰ˮ ˸˪˶˱ˮ˲˪˧ˮ˩˦˲ 

˹̀˫˰˪˰˦˩˦˦ ˾˪˱˳˲˦̄˹˰ˮ ˻˦˶˭˹˰ˮ ˷ˮ˸˽˫˦ ˻˱˦˶ˮ, ˦˱˦˫˪ ˱˲ˮ˾˫˲˪˰˳˧ˮ˭ 

˩˦˷˸˹˶˩˪˧˦ ˦˷˪˫˪ ˯˦̀ˮ. Ằ ˳˰ˮñ˷ ˦˼˷˦˲ˮ˾˲˦˫˦˩ ˨˦˱˳ˮ˽˪˲˪˧˦ ˻˦˶˭˹˰ˮ 

˷ˮ˸˽˫˦˺˳˶˱˦ ˩˪˩˦˯˦̀ˮ (̀˳˰ ˮ ˷ˮ˸˽˫˦ ˺˪˶˪ˮ˩˲˹˰˾ˮ ˦  ˶ ˨˫̄˫˩˪˧˦). 

˩˪˩˦˯˦̀ˮ Ằ ˳˰ñˮ, ˯˦̀ˮ Ă˻ ˱˦˶ˮñ ˻˦ ˶˭˹˰˾ˮ ˨˦˫˶̀˪˰˪˧˹˰ˮ ˷ˮ˸˽˫˪˧ˮ˦. 

˿˪˱ ˻˱˦˶˷ ˦ˬˮˬˮ˰˦ ̆˻ˮ˦˲ (˿˹˼˶˹˭ˮ); ˩˪˩˦˯˦̀ˮ ˶  ˳˱˳̉˽˫˦˲˪, ˧˦̉˸˦ 

˫ˮ˽˦˫; ˩ ˪˩˦˯˦̀˷ ˫˪˧˲˪˧ˮ, ˶  ˳ˬ˦˰˱˦ ˨˦̉˨˳˷˳ (˫˦˾˰˳˫˦˲ˮ). 

˷˦ˮ˲˸˪˶˪˷˳˦ ˮ  ˷ ˺˦˻˸ˮ, ˶˳ ˱ ˺˪˶˪ˮ˩˲˹˰˾ˮ ˻˦˰ˮ, ˶˳˨˳˶̀ 

˱˩˪˩˶˳˧ˮ˭ˮ ˷˻˪˷ˮ˷ ˦˼˱˲ˮ˾˫˲˪˰˳ ˷ˮ˸˽˫˦, ˦˼˦˶ ˨˦˱˳ˮ˽˪˲˪˧˦, ˭˹˱̀˦ ˪ ˷

˸˪˶˱ˮ˲ˮ ˪˶˭˱˦ ˮ˷˸˳˶ˮ˹˰˱˦ ˱˳˫˰˪˲˦˱ ˩  ˦ ˱˦˷˭˦˲ ˩˦˯˦˫˾ˮ˶˪˧˹˰˱˦ 

˦˩˨ˮ˰ˮ˷ (˨˦˱˳˻˫˦˧˹˰ˮ˷) ˷˦̄˪˰˱˦ ˾˪˱˳ˮ˲˦̄˦. Ă˦˫˼˦˲˪˰˪˧˱˦ ˶  ˳˱˳̉˩˪˷ 

˷˳˺˪˰˿ˮ, ˯˦̀˪˧˱˦ ˩˪˩˦˯˦̀˪˧ˮ ˻˦˰˪˧ˮ˷ ˻˳˧˿ˮ (˨˦˱˳˻˫˦˧˹˰˾ˮ) ̂˦̉˽˫˦˲˪˷ñ 

(˿˹˼˶˹˭ˮ). 

2. ˩ ˦˼˱˦˫˦˰ˮ ˭˦˳˧ˮ˷ ˰˪˻˷ˮ˯˦ 

)˦ ˴ˮ˶˫˪˰ˮ ˩˦˼˱˦˫˦˰ˮ ˭˦˳˧ˮ˷ ˸˪˶˱ˮ˲˪˧ˮ ï ˷ˮ́˪, (˶ )́˦˰ˮ 

˺˪˶˪ˮ˩˲˹˰˾ˮ ˦˻˸ˮ˹˶˦˩ ˨˦˱˳ˮ˽˪˲˪˧˦: ˿˪˱ ˷ˮ́˪ ˿˪˱ ́˱˦˷ ˧ˮ̃ˮ˦, ˿˹˼˶˹˭˷ 

˿˳˲ ˷˦̄˰˿ˮ ̀˳̀̄˰˳˧˷. 

˶́˦˰ˮ ˨˫̄˫˩˪˧˦ ˺˳˲˪˸ˮ˯˹˶ˮ ˫˦˶ˮ˦˲˸˪˧ˮ˭: ́ ˦˰ˮ//ˬ˦˰ˮ: 

˷˦˱ˮ ˬ˦˰ˮ ˱˽˦˫, ˷ ˦˱ˮ˫˪ ˿˪˱ ˨˹˰˿ˮ ˦˶ˮ˦˲ (˿˹˼˶˹˭ˮ). 

ˬ˦˰ˮ ˺˪˶˪ˮ˩˲˹˰˾ˮ, ˿˫˪˹˰˪˧˶ˮ˫, ˦˼˲ˮ˾˲˦˫˷ Ă˫ ˦˵ˮ˾˫ˮ˰ˮ˷ 

˱˪˹˼˰˪˷ñ ˩˦ Ă˻ ˱˶ˮ˷ ́˱ˮ˷ ̀˳˰ñ˷. Ắ ˱ˮ˷ ̀˳˰ˮñ˷ ˱˲ ˮ˾˫˲˪˰˳˧ˮ˭ ˮ̄˱˦˶˪˧˦ 

˷˴˦˶˷˹˰ˮ ˸˪˶˱ˮ˲ˮ ˬ˦˲˩˦˾ˮ (   ͼІϜϸ дϾ) 

˦˻˸ˮ˹˶ˮ˦ ˻˦˶˭˹˰ˮ ˷ˮ˸˽˫˦˺˳˶˱˪˧ˮ: ˲˪˺˪ (Ă˷ˮ ́˪ñ), ˦̄˦˲́˦˰ˮ (<˦ ̄˦˰ˮ 

˶́˦˰ˮ Ă˴ ˦˸˦˶́˦˰ˮñ).  

˲˪˺˪˱ ˦̄˦˲́˦˰˷ ˭˦˫ˬ˪ ˺˹˰ ˮ˨˦˩˦˽˦˶ˮ˷˽˪ (˿˹˼˶˹˭ˮ). 

˷˦ˮ˲˸˪˶˪˷˳˦ ˱˪˹˼˰˪˪˧ˮ˷ ˲˦˭˪˷˦˫˪˧ˮ˷ ˨˦˱˳˱̄˦˸˫˪˰ˮ ˰˪˻˷ˮ˯˦. ˻˱˶ˮ˷ 

˲˦˭˪˷˦˫˪˧˷ ˨˦˱˳̄˦˸˦˫˷ ˻˦˶˭˹˰ˮ ˸˪˶˱ˮ˲˪˧ˮ: ˱ ˹˰ˮ (Ă˻˱ ˶ˮ˷ ˩ ñ˦) ˩  ˦˱˦ˬ˰ˮ 

(Ă˻˱ ˶ˮ˷ ́˱ñ˦).  

˱ ˪˷˦˱ˮ ˱˹˰ˮ ˩  ˦˳˭̄ˮ ˱˦ˬ˰ˮ ˱˽˦˫ (˫˦˾˰˳˫˦˲ˮ). 

̀˳˰ˮ˷ ˲˦˭˪˷˦˫˪˧ˮ˷ ˦˼˷˦˲ˮ˾˲˦˫˦˩ ˨˦˱˳ˮ˽˪˲˪˧˦: ˽˦˫˱ˮ Ằ ˳˰ˮ˷́˱˦ñ, 

˶˳˱˪˰ˮ̀ ˦˶˦˧˹˰ˮ˩˦˲ ˦˶ˮ˷ ˷˴˦˶˷˹˰˾ˮ ˾˪˱˳˷˹˰ˮ ˩  ˦ Ă˦ ̄˰˳˧˪˰˷ñ 

˦˼˲ˮ˾˲˦˫˷.  

Ằ ˳˰ˮ˷˩ˮ˷ñ ˷ ˪˱˦˲˸ˮ˯˦˷ ˨˦˩˱˳˷̀˪˱˷ ˷˴˦˶˷˹˰ˮ˩˦˲ ˾˪˱˳˷˹˰ˮ 

˭˹˶˻˹˰ˮ ˸˪˶˱ˮ˲ˮ ˧˦̅˦˲˦˼ˮ ( /ФϝзϮϝϠbacanak). ˺˪˶˪ˮ˩˲˹˰˾ˮ ˲˦˷˪˷̄˪˧ˮ 

˷ˮ˸˽˫ˮ˷ ˷˪˱˦˲˸ˮ˯˦ ˾˪̀˫˰ˮ˰ˮ˦. ˾˩ .˶ ˷˴˦˶˷˹˰˾ˮ ˧˦̅˦˲˦˼ˮ ï Ằ ˳˰ˮ˷ ˩ˮ ˷

˻˱˦˶ˮñ.  
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˾˩ .˶ ˧˦̅˦˲˦˼ˮ (˱˪˷̄., ˦̃˦˶., ˿˫˪˲˪˧. ˱˪˸˽˫.) ï ˻˫ˮ˷˰ˮ (˼˰˳˲˸ˮ, 1984; 

˺˹˸˯˦˶˦́˪, 1993);  

˺˪˶˪ˮ˩˲˹˰˾ˮ ˨˫̄˫˩˪˧˦ ˻˦˶˭˹˰ˮ ˷ˮ˸˽˫˦ ˻˫ˮ˷˰ˮ ˺˳˲˪˸ˮ˯˹˶ˮ 

˷˦̄˪˷̄˫˦˳˧ˮ˭ ï ˻˹˷˰ˮ: ˱ ˪˻˹˷˰ˮ ˦˶˦ ˱˽˦˫, ˿˪˱ ˩˪˩˦˯˦̀ˮ ˱˦˶˸˹˯˦ ˽˳˶ˮ˦ 

(˱˦˶˸˽˳˺ˮ). 

˻˹˷˰ˮ˷ ˴˦˶˦˰˪˰˹˶˦˩ ˮ̄˱˦˶˪˧˦ ˷˴˦˶˷˹˰ˮ ˸˪˶˱ˮ˲ˮ ̆˦˱˶ˮ˾ )(ЅтϽгк.  

˷˦ˮ˲˸˪˶˪˷˳˦ ˻˦˶˭˹˰ˮ ˸˪˶˱ˮ˲ˮ ˺˪̋ˮ., ˶˳˱˪˰ˮ̀ ˺˪˶˪ˮ˩˲˹˰ 

˩ˮ˦˰˪˻˸˾ˮ ˷˶˹˰ˮ˦˩ ˨˦˲˷̄˫˦˫˪˧˹˰ˮ ˷˪˱˦˲˸ˮ˯ˮ˭, ˯˪˶́˳˩, Ă˱ ˪˳˶˪ 

̀˳˰ˮñ˷ ˦˼˷˦˲ˮ˾˲˦˫˦˩ ˨˦˱˳ˮ˽˪˲˪˧˦.  

˱ ˪˽˱˦̂ˮ˰ˮ ˦  ˶˱˽˫˦˲˩˦ ˩  ˦˿˪˱ ˻˱˦˶˱˦ ˺˪̋ˮ ˱˦˱ˮ˽˫˦˲˦ (˿˹˼˶˹˭ˮ). 

˷˦˶̂˱˹˲˪˳˧ˮ˷ ˱ˮ̄˪˩˫ˮ˭, ˮ˶˦˲˾ˮ ˱˶˦˫˦˰̀˳˰ˮ˦˲˳˧˦ ˩˦˾˫˪˧˹˰ˮ˦, 

˭˹˱̀˦ ˱˷˨˦˫˷ˮ ˺˦˻˸˪˧ˮ ˩˼˪˷˩˼˪˳˧ˮ˭ ́˦˰ˮ˦˲ ˮ˾˫ˮ˦˭˦˩ ˩˦˷˸˹˶˩˪˧˦. 

˯˦̄˹˶˾ˮ (˻ˮˬˮ˽˹˶˾ˮ) ˦˲˦˰˳˨ˮ˹˶ˮ ˱˲ˮ˾˫˲˪˰˳˧ˮ˭ ˩˦˷˸˹˶˩˪˧˦ 

˺˪̋ˮ ï ˻˱˶ˮ˷ ̂ˮ˲˦˲˩˪˰ˮ ̀˳˰ ˮ˱˪˳˶˪ ̀˳˰ˮ˷˦˭˫ˮ˷ ˩  ˦̀˳˰ˮ˷ ̂ˮ˲˦˲˩˪˰ˮ 

˻˱˦˶ˮ ˱˪˳˶˪ ˻˱˶ˮ˷˦˭˫ˮ˷ ( .˷˱˪˲˭˪˾.) (˼ ˰˳˲˸ˮ, 1984). 

˩˦˷˯˫˲˦. ˨˦˦˲˦˰ˮˬ˪˧˹˰ˮ ˱˦˷˦˰ˮ˷ ˷˦˺˹́˫˪˰ˬ˪ ˾˪ˮ́˰˪˧˦ ˮ˭˻˫˦˷, 

˶˳ ˱ ˺˪˶˪ˮ˩˲˹˰˾ˮ, ˻˦˶˭˹˰ˮ ˪˲˳˧˶ˮ˫ˮ ˷˦˱˽˦˶˳˷˨˦˲ ˳˭̄˷˦˹˯˹˲˳˫˦˲ˮ 

ˮˬ˳˰ˮ˶˪˧ˮ˷˦ ˩  ˦˷˴˦˶˷˹˰ˮ ˪˲ˮ˷ ́˰ˮ˪˶ˮ ˨˦˫˰˪˲ˮ˷ ˴ˮ˶˳˧˪˧˾ˮ, ˷˦˯˱˦˳˩ 

˯˦˶˨˦˩˦˦ ˩˦̀˹˰ˮ ˲˦˭˪˷˦˹˶ˮ ˹˶˭ˮ˪˶˭˳˧ˮ˷ ˦˱˷˦̄˫˪˰ˮ ˻˦˶˭˹˰ˮ 

˰˪˻˷ˮ˯˦. ˻˦˶˭˹˰ ˷ˮ˸˽˫˦˺˳˶˱˦˭˦ ˲˦̂ˮ˰ˮ (˷ˮ́˪, ˬ˦˰ˮ, ˱˦ˬ˰ˮ, ˱˹˰ˮ, 

˩˪˩˦˱˭ˮ˰ˮ, ˱˦˱˦˱˭ˮ˰ˮ...) ˩˼˪˱˩˪ ˦˻˸ˮ˹˶˦˩ ˨˦˱˳ˮ˽˪˲˪˧˦, ˲˦̂ˮ˰ˮ ˯ ˮ

˷˴˦˶˷˹˰ˮ (˦ ˲ ˷˴˦˶˷˹˰ˮ˷ ˨ˬˮ˭ ˾˪˱˳˷˹˰ˮ ˦˶˦˧˹˰ˮ, ˭˹˶˻˹˰ˮ) 

˰˪˻˷ˮ˯˹˶ˮ ˪˶˭˪˹˰˪˧ˮ˷ ˴˦˶˦˰˪˰˹˶˦˩ ˮ̄˱˦˶˪˧˦ (́˱˦/˩˦˾ˮ˦, ˩ /˦˧˦̅ˮ). 

˨˫̄˫˩˪˧˦ ˩ˮ˦˰˪˻˸ˮ˷˭˫ˮ˷ ˷˴˪̀ˮ˺ˮ˯˹˶ˮ ˸˪˶˱ˮ˲˪˧ˮ̀ (́˳˰ˮ, ˨˦˷˦˩˪˫˦˶ˮ, 

˽˳˶ˮ, ˨˪˶˧ˮ̃ˮ, ˨˪˶˽˳˶ˮ, ˺˪̋ˮ). ˦˱˦˷˭˦˲, ˬ˳˨ˮ ˻˦˶˭˹˰ˮ ˷ˮ˸˽˫˦ 

(˾˫ˮ˰ˮ˾˫ˮ˰ˮ, ˾˫ˮ˰˭˦˾˫ˮ˰ˮ, ˧ˮ̀˳˰˦...) ˾˪˷˦˧˦˱ˮ˷˱˦ ˹̀̄˳˹˶˱˦ ˱˦˷˦˰˦˱ 

(˲˦˫˦, ˲˦˭ˮ̅˦, ˬ˦˲˦˱˹˦...) ˷˶˹˰˦˩ ˿˦˦˲˦̀˫˰˦. ˧ˮ˰ˮ˲˨˫˹˶ ˨˦˶˪˱˳˾ˮ, ˷˦˩˦̀ 

˷˴˦˶˷˹˰ˮ ˷˦̄˪˰˱̂ˮ˺˳ ˪˲˦˦ ˩  ˦˽˫˪˰˦ ˷˺˪˶˳˾ˮ ˺˹˲˻̀ˮ˳˲ˮ˶˪˧˷, ̄˳˰ ˳

˻˦˶˭˹˰ˮ ˪˲˦ ˺˪˶˪ˮ˩˲˪˰ ˻˦˶˭˫˪˰˭˦˭˫ˮ˷ ˷˦˾ˮ˲˦˳ ˷˦˱˪˸˽˫˪˰˳ ˯˳˩˷ 

̂˦˶˱˳˦˩˨˪˲˷, ˻˦˶˭˹˰ˮ ˪˲˳˧˶ˮ˫ˮ ˺˦˻˸˪˧ˮ˷ ˾˪ˬ˼˹˩˫˦-˾˪˫ˮ̂˶˳˪˧ˮ˷ 

˴˶˳̀˪˷ˮ ˧˹˲˪˧˶ˮ˫ˮ˦, ˶ ˦̀ ˷˦˺˶˭̄˪˷ ˹˻˱˲ˮ˷ ˩ˮ˦˰˪˻˸ˮ˷ ˭˫ˮ˭˱˽˳˺˦˩˳˧˦˷. 

 

˨˦˱˳˽˪˲˪˧˹˰ˮ ˰ˮ˸˪˶˦˸˹˶˦ ˩  ˦̂˽˦˶˳˪˧ˮ:  

˦˧˹˰˦́˪, 1973: ï ˦˧˹˰˦́˪ ˮ˰ˮ˦, ́˫˪˰ˮ ˻˦˶˭˹˰ˮ ˪˲ˮ˷ ˰˪˻˷ˮ˯˳˲ˮ, 

˨˦˱˳˱̀. Ă˱˪̀˲ˮ˪˶˪˧˦ñ, ˭˧ˮ˰ˮ˷ˮ, 1973.  
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Abstract: Inevitable globalization makes it essential for small countries to maintain 

their national identity in order to manifest themselves in the modern world. Proper 

care of own cultural heritage is nationôs pivotal priority, the cornerstone of societyôs 

prosperity. Georgian culture is continuously rejuvenating national treasure that is a 

unique blend of traditions and modernity. Cultural heritage is a fathomless source 

of countryôs continuous development, societyôs self-awareness, aestheticism, 

spirituality, intellectual development and the mainspring for the harmonious 

society. 

Close cooperation with tourism, one of the highly prioritized industries in modern 

Georgian economy, will help all other industries in their revival. Growing needs of 

tourists can be met by the local resources if economic activity will be increased in 

the respective industries. Based on tourists needs, different types of products must 

be created that will simultaneously showcase both, our aesthetic tastes in arts and 

experience in using modern technologies.  

This study is focused on the Adjarian handiwork, specifically modern aspects of 

weaving, coloring, embroidering and ornamentation. 

Goal of the study is to inform scientific society about the similarity levels of fabric 

types, weaving, embroidering, and coloring techniques between historical 

ornaments and modern, XXI century, Adjarian knitting and embroidering art 

products (clothing accessories, home décor etc.)  

For the study of historical ornaments finished products, photo, audio (interviews 

with locals) and video evidences were gathered by the group of scientists that 

traveled various mountainous regions of Adjara in 2023. Parallel study of the 

authentic modern knitting and embroidering products were conducted using the 

items stored in private (family) collections all around Adjarian region.  

The research was carried out with the funding of Shota Rustaveli National Science 

Foundation (ɷ FR-21-19932) of Georgia. 

Key words: Georgian ornament, dyeing, knitting, Adjarian handiwork, tradition. 
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˯˫˰˪˫ˮ˷ ˱ˮˬ˦˲ˮ˦, ˷˦˱˪̀˲ˮ˪˶˳ ˱ˮ˱˳˻̀˪˫˦˾ˮ ˾˪˱˳˸˦˲ˮ˰ ˮ˻˲˦˷ 

ˮ˲˺˳˶˱˦̀ˮ˦ XXI ˷˦˹˯˹˲ˮ˷ ˪˭˲˳˨˶˦˺ˮ˹˰ ˽˳˺˦˾ˮ ˩˦˱ˬ˦˩˪˧˹˰ˮ ˦̃˦˶˹˰ˮ 

˲˦˻˷˳˫ˮ ˲˦̂˦˶˱ˮ˷˦ ˩  ˦ ˱̄˦˸˫˶˹˰ˮ ˲˦˻˦˶˨˳˧ˮ˷ (˷˦˱˳˷ˮ˷ ˦˻˷˪˷˹˦˶˪˧ˮ, 

˩˪˯˳˶˦˸ˮ˹˰ˮ ˲ˮ˫˭˪˧ˮ ˩  ˦˷̄˫.), ˱˦˷˦˰ˮ˷ ˶˦˳˧ˮ˷, ˻˷˳˫ˮ˷˦ ˩  ˦˻˦˶˨˫ˮ˷ 

˸˪˻˲ˮ˯ˮ˷, ˺˪˶ˮ˷ ˱ˮ˼˪˧ˮ˷˦ ˩  ˦ ˩˪˯˳˶ˮ˷ ˸˶˦˩ˮ̀ˮ˹˰ ˳˶˲˦˱˪˲˸˭˦˲ 

˱˷˨˦˫˷˪˧ˮ˷ ̄˦˶ˮ˷̄ˮ˷ ˾˪˷˦̄˪˧.  

˷˦˯˫˰˪˫ ˳˧ˮ˪˻˸˪˧˷, ˶˳˱˪˰ˮ̀ ˲ˮ˫˭ˮ˪˶ˮ˷ ˨˦˶˩˦ ˱˳ˮ̀˦˫˷ ˺˳˸,˳ 

˦˹˩ˮ˳ (ˮ˲˸˪˶˫ˮ˹˪˧ˮ ˯˹˰˸˹˶˹˰ˮ ˱˪˱˯˫ˮ˩˶˪˳˧ˮ˷ ˱˦˸˦˶˪˧˰˪˧˭˦˲) ˩  ˦

˫ˮ˩˪˳ ˱˦˷˦˰˦˷, ˱˪̀˲ˮ˪˶˭˦ ̅˨˹˺˱˦ ˭˦˫ˮ ˱˳˹˽˦˶˦ 2023 ̂ ˪˰˷ ˱˦˼˦˰˱˭ˮ˦˲ˮ 

˦̃˦˶ˮ˷ ˷̄˫˦˩˦˷̄˫˦ ˶˪˨ˮ˳˲˾ˮ ˨˦˲̄˳˶̀ˮ˪˰˪˧˹˰ˮ ˪˻˷˴˪˩ˮ̀ˮˮ˷ ˩˶˳˷. 

˭˦˲˦˱˪˩˶˳˫˪ ˲˦˻˷˳˫ˮ ˩  ˦˲˦˻˦˶˨ˮ ˴˶˳˩˹˻̀ˮˮ˷ ˯˫˰˪˫ˮ˷ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭ 

˴˦˶˦˰˪˰˹˶ ˱˦˷˦˰˦˩ ˨˦˱˳˽˪˲˪˧˹˰ˮ˦ ˦̃˦˶ˮ˷ ˶˪˨ˮ˳˲˹˰, ˯˪˶́˳ 

˱˹ˬ˪˹˱˪˧˾ˮ ˩˦̀˹˰ˮ ˩  ˦ ˽˳˺˦˾ˮ (˳̅˦̄˪˧˾ˮ) ˾˪˱˳˶˿˲ˮ˰ˮ ˦˫˭˪˲˸˹˶ˮ 

˲ˮ˫˭ˮ˪˶ˮ ˱˦˷˦˰˦82. 

˯˫˰˪˫˦ ˨˦˲̄˳˶̀ˮ˪˰˩˦ ˾˳˭˦ ˶˹˷˭˦˫˪˰ˮ˷ ˷˦˻˦˶˭˫˪˰˳˷ ˪˶˳˫˲˹˰ˮ 

˷˦˱˪̀˲ˮ˪˶˳ ˺˳˲˩ˮ˷ (ɷ FR-21-19932) ˩˦˺ˮ˲˦˲˷˪˧ˮ˭. 

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˻˦˶˭˹˰ˮ ˳˶˲˦˱˪˲˸ˮ, ˼˪˧˫˦, ˻˷˳˫˦, ˦̃˦˶˹˰ˮ 

̄˪˰˷˦˻˱˪, ˸ ˶˦˩ˮ̀ˮ˦. 

 

*** 

˾˪˷˦˫˦˰ˮ. ˱̀ˮ˶˪˶ˮ̀̄˳˫˦˲ˮ ˪˶ˮ˷ ˯˹˰˸˹˶ˮ˷ ˭˫ˮ˭˱˽˳˺˦˩˳˧ˮ˷ 

˾˪˲˦˶˿˹˲˪˧ˮ˷˦ ˩  ˦˱ˮ˷ˮ ˭˦˲˦˱˪˩˶˳˫˪ ˷˦˱˽˦˶˳˾ˮ ˩˦˱˯˫ˮ˩˶˪˧ˮ˷˭˫ˮ˷, ˯˹ -˰

˸˹˶ ˹˰ ˮ ˱˪˱˯˫ˮ˩˶˪˳˧ˮ˷ ˱˳˫˰˦-˴˦˸˶˳˲˳˧˦, ˩˦̀˫˦ ˩  ˦ ˷ˮ˷˸˪˱˦˸˹˶ˮ 

˨˦˲˫ˮ˭˦˶˪˧˦ ˻˫˪˽˲ˮ˷ ˹˱˲ˮ˾˫˲ ˪˰˳˫˦˲˪˷ˮ ˴˶ˮ˳˶ˮ˸˪˸ˮ ˩  ˦˷˦ˬ˳˨˦˩˳˪˧ˮ˷ 

˯˪˭ˮ˰˩˼˪˳˧ˮ˷ ̂ˮ˲˦˴ˮ˶˳˧˦˦.  

˷˦˻˦˶˭˫˪˰˳˷ ˯˹˰˸˹˶˦ ˹˲ˮ˯˦˰˹˶ˮ ˪˶˳˫˲˹˰ˮ ˷˦˨˦˲́˹˶ˮ˦, 

˶˳˱˪˰˾ˮ̀ ˸˶˦˩ˮ̀ˮ˦ ˩  ˦ ˭˦˲˦˱˪˩˶˳˫˪˳˧˦ ˳˶˨˦˲˹˰˦˩˦˦ ˾˪˶̂˽˱˹˰ˮ, 

 

 
 



378 

 

̄˳˰ ˳ ˭˫ˮ˭˨˦˲˦̄˰˪˧ˮ˷ ˹˲˦˶ˮ ˹̂˽˫˪˸ˮ ˴˶˳̀˪˷ˮ˦. ˯˹˰˸˹˶˹˰ˮ 

˱˪˱˯˫ˮ˩˶˪˳˧˦ ˷˦ˬ˳˨˦˩˳˪˧ˮ˷ ̀˲˳˧ˮ˪˶˪˧ˮ˷ ˦˱˦˼˰˪˧ˮ˷, ˨˦˲˦˭˰˪ ˧ˮ˷, 

˦ˬ˶˳˫˲˪˧ˮ˷˦ ˩  ˦˪˷˭˪˸ˮˬ˦̀ˮˮ˷, ˮ ˲˸˪˰˪˻˸ˮ˷, ˷ ˹˰ˮ˪˶˪˧ˮ˷, ˻ ˫˪˽˲ˮ˷ ˪˯˳˲˳-

˱ˮ ˯˹˶ˮ ˨˦˲˫ˮ˭˦˶˪˧ˮ˷ ̂˽˦˶˳ ˩  ˦̆˦˶˱˳˲ˮ˹˰ˮ ˷˦ˬ˳˨˦˩˳˪˧ˮ˷ ˺˳˶˱ˮ˶˪˧ˮ˷ 

˷˦̂ˮ˲˩˦˶ˮ˦. ˷˦˻˦˶˭˫˪˰˳˾ˮ ˱˶˪̂˫˪˰˳˧ˮ˷ ˦˼˳˶́ˮ˲˪˧˦˷ ˱˲ˮ˾˫˲˪˰˳˫˲˦˩ 

˾˪˹̂˽˳˧˷ ̄˪˰˷ ˭˦˲˦˱˾˶˳˱˰˳˧˦ ˻˫˪˽˲ˮ˷ ˴˶ˮ˳˶ˮ˸˪˸˹˰ ˲˹˷̄˦˾ˮ ˱˳˻̀˪˹˰ 

˷˺˪˶˳˷˭˦˲-˸˹˶ˮˬ˱˭˦˲. ˸˹˶ˮ˷˸˭˦ ˨˦ˬ˶˩ˮ˰ˮ ˱˳˭̄˳˫˲˪˧ˮ˷ 

˩˦˯˱˦˽˳˺ˮ˰˪˧˦ ˷˦˫˷˪˧ˮ˭ ˾˪˷˦́˰˪˧˪˰ˮ˦ ˦˩˨ˮ˰˳˧˶ˮ˫ˮ ˶˪˷˹˶˷˪˧ˮ˷˦ ˩  ˦

˴˳˸˪˲̀ˮ˦˰ˮ˷ ˧˦ˬ˦ˬ˪ ˦˱˦ ˭  ˹ ˮ  ˱ ˷˺˪˶˳˾ˮ ˷˦˱˪˹˶˲˪˳ ˷˦˻˱ˮ˦˲˳˧ˮ˷ 

˨˦˲˫ˮ˭˦˶˪˧ˮ˭. ˹˲˩˦ ˾˪ˮ˻˱˲˦˷ ˴˶˳˩˹˻̀ˮˮ˷ ˮ˷˪˭ˮ ˷˦̄˪˳˧˪˧ˮ, ˶˳˱˪˰ˮ̀ 

˸˹˶ˮ˷˸˭˦ ˱˳˭̄˳˫˲˪˧ˮ˷ ˲˹˷̄˦˾ˮ ˦˼˱˳˿˲˩˪˧˦ ˩  ˦˦˱˦˫˪ ˩˶˳˷ ˹˺˶ ˳˱˪˸˦˩ 

̂˦˶˱˳˦˿˪˲˪˲ ˿˫˪˲˷ ˱̄˦˸˫˶˹˰ ˪˷˭˪˸ˮ˯˹˶ ˨˪˱˳˫˲˪˧˦˷, ˷˦˱˪̂˦˶˱˪˳ 

˸˪˻˲˳˰˳˨ˮ˹˶ ̀˳˩˲˦˷˦ ˩  ˦˨˦˱˳̀˩ˮ˰˪˧˦˷. 

˻˦˶˭˹˰ˮ ˱˦˸˪˶ˮ˦˰˹˶ˮ ˯˹˰˸˹˶˹˰ˮ ˱˪˱˯˫ˮ˩˶˪˳˧ˮ˷ 

˸˶˦˩ˮ̀ˮ˹˰ˮ ˩˦˶˨˪˧ˮ ˸˹˶ˮˬ˱ˮ˷ ˮ˲˸˪˶˪˷˭˦ ˷˺˪˶˳˾ˮ˦ ˱˳˻̀˪˹˰ˮ. 

˦˻˪˩˦˲ ˨˦˱˳˱˩ˮ˲˦˶˪, ˦˷˪˭ˮ ˸˪˻˲˳˰˳˨ˮˮ˷ ˩˦˱˹˾˦˫˪˧˦ ˩  ˦˩˦̄˫˪̂˦ ̄˪˰˷ 

˾˪˹̂˽˳˧˷ ˱˦˼˦˰ˮ ̄˦˶ˮ˷̄ˮ˷˦ ˩  ˦ ˨˦˹˱̅˳˧˪˷˪˧˹˰ˮ ˷˦˱˳˱̄˱˦˶˪˧˰˳ 

˭˫ˮ˷˪˧˪˧ˮ˷ ˲˦̂˦˶˱ˮ˷ ˩˦˱ˬ˦˩˪˧˦˷.  

˹˦˼˶˪˷˦˩ ˷˦˽˹˶˦˩˼˪˧˳˦ ˲˦˸˹˶˦˰˹˶ˮ ˲˪˩˰˪˹˰ˮ˷ ˨˦˱˳˽˪˲˪˧ˮ˷, 

˲˦˶˿˪˲˪˧ˮ˷ ˱ˮ˲ˮ˱˦˰ˮˬ˦̀ˮˮ˷˦ ˩  ˦ ˼˪˧˫ˮ˷ ˪˯˳˰˳˨ˮ˹˶ˮ ˹˷˦˺˶˭̄˳˪˧ˮ˷ 

˷˦˯ˮ˭̄˪˧ˮ, ˶ ˦̀ ˪˯˳˲˳˱ˮ˯˹˶˦˩˦̀ ˱ˮˬ˦˲˾˪̂˳˲ˮ˰ˮ˦.  

˲˦˾˶˳˱˾ˮ ̂˦˶˱˳˩˨˪˲ˮ˰ˮ˦ ˦̃˦˶˹˰ˮ ̄˪˰˷˦˻˱ˮ˷, ˯˪˶́˳˩ ˻˷˳˫ˮ˷, 

˼˪˧˫ˮ˷, ˻ ˦˶˨˫ˮ˷˦ ˩  ˦˳˶˲˦˱˪˲˸ˮ˷ ˭˦˲˦˱˪˩˶˳˫˪ ˦˷˴˪˻˸˪˧ˮ˷ ˯˫˰˪˫˦.  

˷˦ˬ˳˨˦˩˳˩, ˦̃˦˶˹˰ˮ ̄˪˰˷˦˻˱ˮ˷ ˭˦˲˦˱˪˩˶˳˫˪ ˦˷˴˪˻˸˪˧˷ ˦˻˸ˮ˹˶˦˩ 

˷̂˦˫˰˳˧˪˲ ˻˦˶˭˫˪˰ˮ ˱˯˫˰˪˫˦˶˪˧ˮ ˩  ˦ ˾˪˷˦˧˦˱ˮ˷˦˩ ˴˹˧˰ˮ˯˦̀ˮ˪˧˾ˮ 

˨˦˲ˮ̄ˮ˰˦˫˪˲ ˷̄˫˦˩˦˷̄˫˦ ˲ˮ˱˹˾˪˧ˬ˪ (˲˦˻˷˳˫ˮ ˲˦̂˦˶˱ˮ, ˻˫ˮ˷ ˶˪˰ˮ˪˺˪˧ˮ, 

̃˪˩˹˶˳˧˦, ˷˦˱˯˦˹˰˪˧ˮ, ˩  ˦ .˦ .˾) ˨˦˱˳˷˦̄˹˰ˮ ˳˶˲˦˱˪˲˸˪˧ˮ˷ ˯˫˰˪˫˰˪˫˪˧˷. 

˧˳˰˳˩˶˳ˮ˲˩˪˰ˮ ˻˦˶˭˹˰ˮ ˴˹˧˰ˮ˯˦̀ˮ˪˧ˮ˩˦˲ ˦˼˷˦˲ˮ˾˲˦˫ˮ˦ .˲ ˶˦ˬ˱˦́ˮ˷ 

Ă˻ ˷˳˫ˮ˰ˮ˷ ˳˶˲˦˱˪˲˸ˮ ˦̃˦˶ˮ˩˦˲ñ (˭˧ˮ˰ˮ˷ˮ, 2021), ˰ . ˰˹˶˷˱˦˲˦˾˫ˮ˰ˮ˷ 

ĂColor Harmonization in Georgian Ornamentsñ (˭˧ˮ˰ˮ˷ˮ, 2022), .˨ ˯˫˦˲˸ˮ́ˮ˷ 

ĂModern Aspects of Tushetian Handicraft (Coloring, Kniting, Decor)ñ (˨˳˶ˮ, 

2023), ˲ . ˻˦˶̀ˮ́ˮ˷ ĂGlazed ceramic vessel with the image of a bird from the 

Kutaisi Historical Museumñ (Liverpool, United Kingdom, 2024) ˩  ˦ ˷̄˫˦ 

˱˯˫˰˪˫˦˶˭˦ ˲˦˾˶˳˱˪˧ˮ.   
˱˪˭˳˩˪˧ˮ: ˯˫˰˪˫ˮ˷ ˱ˮˬ˦˲ˮ˦, ˷˦˱˪̀˲ˮ˪˶˳ ˱ˮ˱˳˻̀˪˫˦˾ˮ ˾˪˱˳˸˦˲ˮ˰ 

ˮ˻˲˦˷ ˮ˲˺˳˶˱˦̀ˮ˦ XXI-  ˪˷˦˹˯˹˲ˮ˷ ˪˭˲˳˨˶˦˺ˮ˹˰ ˽˳˺˦˾ˮ ˩˦˱ˬ˦˩˪˧˹˰ˮ 

˦̃˦˶˹˰ˮ ˲˦˻˷˳˫ˮ ˲˦̂˦˶˱ˮ˷˦ ˩  ˦ ˱̄˦˸˫˶˹˰ˮ ˲˦˻˦˶˨˳˧ˮ˷ (˷˦˱˳˷ˮ˷ 

˦˻˷˪˷˹˦˶˪˧ˮ, ˩˪˯˳˶˦˸ˮ˹˰ˮ ˲ˮ˫˭˪˧ˮ ˩  ˦˷̄˫.) ˱˦˷˦˰ˮ˷ ˶˦˳˧ˮ˷, ˻˷˳˫ˮ˷˦ ˩  ˦

˻˦˶˨˫ˮ˷ ˸˪˻˲ˮ˯ˮ˷, ˺ ˪˶ˮ˷ ˱ˮ˼˪˧ˮ˷˦ ˩  ˦˩˪˯˳˶ˮ˷ ˸˶˦˩ˮ̀ˮ˹˰ ˳˶˲˦˱˪˲˸˭˦˲ 

˱˷˨˦˫˷˪˧ˮ˷ ̄˦˶ˮ˷̄ˮ˷ ˾˪˷˦̄˪˧. 



379 

 

˷˦˯˫˰˪˫ ˳˧ˮ˪˻˸˪˧˷, ˶˳˱˪˰ˮ̀ ˲ˮ˫˭ˮ˪˶ˮ˷ ˨˦˶˩˦ ˱˳ˮ̀˦˫˷ ˺˳˸,˳ 

˦˹˩ˮ˳ (ˮ˲˸˪˶˫ˮ˹˪˧ˮ ˯˹˰˸˹˶˹˰ˮ ˱˪˱˯˫ˮ˩˶˪˳˧ˮ˷ ˱˦˸˦˶˪˧˰˪˧˭˦˲) ˩  ˦

˫ˮ˩˪˳ ˱˦˷˦˰˦˷, ˱˪̀˲ˮ˪˶˭˦ ̅˨˹˺˱˦ ˭˦˫ˮ ˱˳˹˽˦˶˦ 2023 ̂ ˪˰˷ ˱˦˼˦˰˱˭ˮ˦˲ˮ 

˦̃˦˶ˮ˷ ˷̄˫˦˩˦˷̄˫˦ ˶˪˨ˮ˳˲˾ˮ ˨˦˲̄˳˶̀ˮ˪˰˪˧˹˰ˮ ˪˻˷˴˪˩ˮ̀ˮˮ˷ ˩˶˳˷. 

˭˦˲˦˱˪˩˶˳˫˪ ˲˦˻˷˳˫ˮ ˩  ˦˲˦˻˦˶˨ˮ ˴˶˳˩˹˻̀ˮˮ˷ ˯˫˰˪˫ˮ˷ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭ 

˴˦˶˦˰˪˰˹˶ ˱˦˷˦˰˦˩ ˨˦˱˳˽˪˲˪˧˹˰ˮ˦ ˦̃˦˶ˮ˷ ˶˪˨ˮ˳˲˹˰, ˯˪˶́˳ 

˱˹ˬ˪˹˱˪˧˾ˮ ˩˦̀˹˰ˮ ˩  ˦ ˽˳˺˦˾ˮ (˳̅˦̄˪˧˾ˮ) ˾˪˱˳˶˿˲ˮ˰ˮ ˦˫˭˪˲˸˹˶ˮ 

˲ˮ˫˭ˮ˪˶ˮ ˱˦˷˦˰˦. 

˯˫˰˪˫ˮ˷ ˦ ˱˪˸˦˴ˬ˪ ˨˦˱˳˫˰ˮ˲˩˦ ˨˦˶˯˫˪˹˰ˮ ˷˦̄ˮ˷ ˹ˬ˹˷˸˳˧˪˧ˮ ˩  ˦

˩˦˶˼˫˪˫˪˧ˮ ˶˳˨˳˶̀ ˺˪˶˪˧ˮ˷, ˦˷˪˫˪ ˳˶˲˦˱˪˲˸ˮ˷ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭. 

˦˱˦˫˩˶˳˹˰˦˩ ˩˦˺ˮ˻˷ˮ˶˩˦ ˸˶˦˩ˮ̀ˮ˹˰ˮ ˱˪˭˳˩˪˧ˮ˭ ˻˷˳˫ˮ˷˦ ˩  ˦

˻˦˶˨˫ˮ˷ ˸˪˻˲ˮ˯ˮ˷ ˨˦˱˳˽˪˲˪˧˦ ˩  ˦˷̄˫. 

˱˷̅˪˰˳˧˦: ˶˭˫˦ ˩  ˦˻˷˳˫˦ ˮ˷˸˳˶ˮ˹˰˦˩ ˾˳˶˪˹˰ ̂˦˶˷˹˰˾ˮ, ̅˪ ˶

˯ˮ˩˪˫ ˲˪˳˰ˮ˭˹˶ˮ ˪˴˳˻ˮ˷ ̄˦˲˦˾ˮ ˿˦ˮ˷˦̄˦, ˶ˮ˷ˮ ˩˦˷˸˹˶ˮ̀˦˦ 

˦˶˻˪˳˰˳˨ˮ˹˶ ˱˦˷˦˰˦˾ˮ ˦˼˱˳˿˪˲ˮ˰ˮ ˻˷˳˫ˮ˰ˮ˷ ˲˦˾˭˪˧ˮ, ́˦˺ˮ˷ 

˩˦˷˦˱ˬ˦˩˪˧˪˰ˮ ̄˪˰˷˦̂˽˳˪˧ˮ ˩  ˦˷˦˻˷˳˫ˮ ˮ˦˶˦˼˪˧ˮ. ˱˦˶˽˹˵˹˰ ˻˷˳˫ˮ˰˪˧˷ 

˦˩˦˱ˮ˦˲ˮ ́˫˪˰˭˦˨˦˲˫˪ ˦̂˦˶˱˳˪˧˩˦. ˱ˮ˷ˮ ˷˦̂˽ˮ˷ˮ ˺˳˶˱˪˧ˮ ˱˦˶˽˹˵˹˰ˮ 

̂˫˲ˮ˷ ̂˪˷ˮ˩˦˲ ˱˳˱˩ˮ˲˦˶˪˳˧˷. 

˻˦˶˭˹˰ˮ ̄˦˰̄˹˶ˮ ˸˶˦˩ˮ̀ˮ˹˰ˮ ˻˷˳˫ˮ˷ ̂˪˷˪˧ˮ˷ ˾˪˷̂˦˫˰˦ 

˱˶˦˫˦˰˱̄˶ˮ˫ ˷˦ˮ˲˸˪˶˪˷˳˦, ˶˳˨˳˶̀ ˸˪˻˲ˮ˯ˮ˷ ˮ˷˸˳˶ˮˮ˷, ˮ˷˪ 

˱˦˸˪˶ˮ˦˰˹˶ˮ ˯˹˰˸˹˶ˮ˷ ˮ˷˸˳˶ˮˮ˷ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭. ˩˼˪ˮ˷˦˭˫ˮ˷ ˮ  ˷

˦˻˸˹˦˰˹˶ ˷˦˯ˮ˭̄˷ ̂˦˶˱˳˦˩˨˪˲˷, ˶˳˨˳˶̀ ˨˦˱˳˽˪˲˪˧ˮ˭ˮ ̄˪˰˳˫˲˪˧ˮ˷ 

˪˶-˭˪˶˭ˮ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˩˦˶˨ˮ, ˶˳˱˪˰ˮ̀ ˸˪˻˷˸ˮ˰˹˶ˮ ˮ˲˩˹˷˸˶ˮˮ˷ 

˯˫˦˰˩˦˯˫˦˰ ˮ˲˦˶˿˹˲˪˧˷ ̀̄˳˫˪˰˱˽˳˺˪˰˳˧˦˷. 

̄˦˰̄˹˶ˮ ˻˷˳˫ˮ˷ ˪˶-˭˪˶˭ˮ ˷˦̄˪˳˧˦˦ ï ˿̄ˮ˶˪˧ˮ˭ Ă̂ ˮ˲˩˹˶˦˩ ˻˷˳˫˦ñ. 

ˮ˨ˮ ˺˦˶˭˳˩ ˮ˽˳ ˩  ˦ ˦˶ˮ˷ ˨˦˫˶̀˪˰˪˧˹˰ˮ ˷˦˻˦˶˭˫˪˰˳˷, ˯˦˫˯˦˷ˮˮ˷, 

˪˫˶˳˴ˮ˷˦ ˩  ˦ ˦ˬˮˮ˷ ̄˦˰̄˭˦ ˽˳˺˦˾ˮ. ˿̄ˮ˶˪˧ˮ˭ ˲˦˻˷˳˫ˮ˷ ˱˷˳˺˰ˮ˳˾ˮ 

˽˫˪˰˦ˬ˪ ˹́˫˪˰˪˷ˮ ˲ˮ˱˹˾ˮ ˱˳˴˳˫˪˧˹˰ ˮ˻˲˦ ˷˦˻˦˶˭˫˪˰˳˷ ˦˶˻˪˳˰˳˨ˮ˹˶ 

́˪˨˰ˬ˪, ˷ ˸˪˺˦˲̂˱ˮ˲˩˦˾ˮ, Ă˽˦ˬ˧˪˨ˮ˷ ˨˦˲́˭˦˲ñ ˪˶ ˭˦˩ (́,˫ .̂VII -VI ˷.˷). 

˪˭˲˳˨˶˦˺ˮ˹˰ˮ ˱˦˷˦˰˪˧ˮ˷ ˱ˮ̄˪˩˫ˮ˭, ˷˦˻˦˶˭˫˪˰˳˾ˮ ˿̄ˮ˶˪˧ˮ˭ 

ˮ˻˷˳˫˪˧˳˩˦ ́ˮ˶ˮ˭˦˩˦˩ ˷˦˱˳˷ˮ˷ ˪˰˪˱˪˲˸˪˧ˮ: ˺˪̄˷˦˱˳˷ˮ ï ̂ˮ˲˩˦-˴˦ˮ̃ˮ, 

˺˪̄˷˦̀˱˪˰ˮ ï ˭˦˭˪˧ˮ, ́ˮ˶˨˦˱˳˯˪˶˪˧˹˰ˮ ˭˦˭ˮ, ˭˦˭˱˦˲ˮ, ˿˦˶˹̄ˮ, 

˺˦˿˹˿ˮ, ˱˪˷ˮ, ˻˦˰˦˱˦˲ˮ (˯˦̄˪˭ˮ, ˻˦˶˭˰ˮ, ˮ˱˪˶˪˭ˮ, ˱˪˷̄˪˭ˮ, ˦̃˦˶˦), 

̄˪˰˭˦˭˱˦˲ˮ, ˻˹˩ˮ, ˭˦˫˾˦˰ˮ, ˱̄˶ˮ˷ ˾˦˰ˮ, ˾˦˶˫˦˰ˮ, ˴˦˰˸˳, ˯˪˶˪˷ˮ, 

̄˦˰˦˭ˮ, ˿ ˮ̄˳˶˦ (˻˫˪˩˦˸˦˲ˮ), ˻ ˮ˷˦ ˩  ˦˷̄˫.  

˲˦˻˷˳˫ˮ ̂˦˶˱˳˦˩˨˪˲˷ ˱˦˶˽˹˵˹˰ˮ ˭˫˰˪˧ˮ˷ ˶ˮ˨˷, ˶˳˱˪˰ˮ̀ 

̂˦˶˱˳˻˱˲ˮ˰ˮ˦ ˪˶˭ˮ ˹̂˽˫˪˸ˮ ́˦˺ˮ˷˦˨˦˲. ˽˳˫˪˰ˮ ˱˳˱˩˪˫˲˳ ˶ˮ˨ˮ 

˱˦˶˽˹˵˪˧ˮ˷ ˷˦˾˹˦˰˪˧ˮ˭ ˹˯˦˫˾ˮ˶˩˪˧˦ ̂ˮ˲˦ ˶ˮ˨˷. ˭˫˰˪˧ˮ ˪˶˭˱˦˲˪˭˭˦˲ 

˨˦˶˯˫˪˹˰ˮ ˯˦˲˳˲ˬ˳˱ˮ˪˶˪˧ˮ˭˦˦ ˨˦˩˦̄˰˦˶˭˹˰ˮ, ˶ˮ˭˦̀ ˾˪˻˱˲ˮ˰ˮ˦ 

˭˫˰˪˧ˮ˷ ˶ˮ˨ˮ, ˶˳˨˳˶̀ ̆˳˶ˮˬ˳˲˸˦˰˹˶˦˩, ˮ˷˪ ˫˪˶˸ˮ˯˦˰˹˶˦˩. 



380 

 

˿̄ˮ˶˪˧ˮ˭ ˻˷˳˫ˮ˷ ˩˶˳˷ ˷˦˻˷˳˫ ˱˦˷˦˰˦˩ ́˶ˮ˭˦˩˦˩ ˱˦˸˽˰ˮ ˮ˽˳ 

˨˦˱˳˽˪˲˪˧˹˰ˮ. ˮ˽˪˲˪˧˩˲˪˲ ˦˧˶˪˾˹˱˷˦ ˩  ˦ ˧˦˱˧˦˷˦̀. ˲˦˻˷˳˫ˬ˪ ˷˦̄˪˪˧ˮ˷ 

˨˦˱˳˽˫˦˲ˮ˷ ˱ˮˬ˲ˮ˭ ˬ˳˨̅˪˶ ˳˻˶˳˷˦ ˩  ˦˫˪˶̀̄˰ˮ˷ ́˦˺˷˦̀ ̄˱˦˶˳˧˩˲˪˲. 

˷˦˧˦ ́˦˺ˮ˷ ˾˪˷˦̄˪˧ ˾˪˱˩˪˨˲˦ˮ˶ ˨˦˲˱˦˶˸˪˧˦˷ ˮ́˰˪˫˦: Ắ˦˺ˮ ˦˶˷ ̂˫˶ˮ˰˦˩ 

˩˦˶˭˹˰ˮ ˦˧˶˪˾˹˱ˮ, ˽˦̃ˮ, ˷˪˰ˮ ˩  ˦˱ˮ˷˭˦˲˦˲ˮ; ˾ˮ˭ˮ ̂˫˶ˮ˰ˮ ˱˦˸˽˰ˮ˷ 

́˦˺ˮ ˩  ˦˼˦ˬ˰ˮ-˷̄˫ˮ˰ˮ; ˦˾˯ˮ-˶˯ˮ˲ˮ˷˦ ˩  ˦˷˴ˮ˰˪˲́ˮ˷ ́˦˺ˮ ˩  ˦˳˻˶˳˷˭˱˦- 

˳˻˶˳˷˦ ˩  ˦˫˪˶̀̄˰ˮ˷ ́˦˺ˮ. ̂˫˶ˮ˰ˮ ˲˦˷˭ˮ ˩  ˦̂˱ˮ˲˩˦ ˲˦˷˭ˮ ̂˫˶ˮ˰ˮ. 

˱˦˸˽˰ˮ˷ ˲˦˶˭ˮ˭ (˦̃˦˶˦˾ˮ Ă˼ ˦ˬ˰ñˮ) ˻˷˳˫˩˲˪˲ ˶˳˨˳˶̀ ˩˦˧˦˰˽˪˰ˮ˦˲, ˮ˷˪ 

˱˦˼˦˰˽˪˰ˮ˦˲ ̂ˮ˲˩˪˧˷, ˴˦̃ˮ̃˪˧˷, ˺˪̄˷˦̀˱˪˰˪˧˷-˭˦˭˪˧˷, ˻˹˩˪˧˷, ˾˦˶˫˦˰˷, 

ˬ˪˩˦˸˦˲˷, ˱̄˶ˮ˷ ˾˦˰˪˧˷, ˭˦˫˾˰˪˧˷˦ ˩  ˦˷̄˫. ̄˳˰ ˳˦˧˶˪˾˹˱ˮ˷, ˽˦̃ˮ˷˦ ˩  ˦

˧˦˱˧ˮ˷ ́˦˺ˮ˷˦˨˦˲ ˱˦˼˦˰˽˪˰ˮ˦˲ˮ ̂ˮ˲˩˪˧ˮ, ˴˦ˮ̃˪˧ˮ, ̄˪˰˭˦˭˱˦˲˪˧ˮ, ˻ˮ˷˦ ˩  ˦

˭˦˫˷˦˺˦˶ˮ ˮ˻˷˳˫˪˧˳˩˦. ˷˦˻˷˳˫ ́˦˺˷ ́ˮ˶ˮ˭˦˩˦˩ ˷˦̄˰˾ˮ ˦˱ˬ˦˩˪˧˩˲˪˲. 

˱˦˸˽˰˷ ˶˪̀̄˦˫˩˲˪˲, ˿˪˿˦˫˩˲˪˲, ˦˶˭˦˫˩˲˪˲ ˭ˮ˭ˮ˷˸˦˶ˬ˪ ˦ ˲ ̅˦˶˦ˬ˪. 

˲˦˶˭ˮ˷ ̄˦˶ˮ˷̄˷ ˩ˮ˩ ˮ ˱˲ˮ˾˫˲˪˰˳˧˦ ̆˻˳˲˩˦ ˲˦˻˷˳˫ˮ˷ ˮ˪˶˷˦̄ˮ˷˦˭˫ˮ˷. 

˦˱ˮ˸˳˱, ˱ˮ˷ ˩˦˱˹˾˦˫˪˧˦˷ ˨˦˲˷˦˯˹˭˶˪˧˹˰ ˽˹˶˦˩˼˪˧˦˷ ˹˭˱˳˧˩˲˪˲ ˩  ˦

ˮ̀˦˫˩˲˪˲ ˾˪˱˩˪˨ ˴ˮ˶˳˧˪˧˷: 

1. ˲ ˦˶˭ˮ ˭˦˲˦˧˶˦˩ ˹˲˩˦ ˽˳˺ˮ˰ˮ˽˳ ˩˦˶˭˹˰ˮ, ˶ ˦˩˨˦˲ ˦˶˦˭˦˲˦˧˦˶ˮ 

˷ˮ˷˻ˮ˷ ˲˦˶˭ˮ˩˦˲ ˻˷˳˫ˮ˰ˮ̀ ˦˶˦˭˦˲˦˧˦˶ˮ ˨˦˱˳˩ˮ˳˩˦. 

2. ˲˦˶˭ˮ ˦  ˶ ˹˲˩˦ ˽˳˺ˮ˰ˮ˽˳ ˬ˪˩˱˪˸˦˩ ˾˪˨˶˪̄ˮ˰ˮ. ˮ˨ˮ ˶˳ ˱

ˬ˪˩˱˪˸˦˩ ˦  ˶ ˩˦˨˶˪̄ˮ˰ˮ˽˳, ˷˦̃ˮ˶˳ ˮ˽˳ ˬ˳˱ˮ˪˶˪˧ˮ˷ ˩˦̀˫˦ ˶˳˨˳˶̀ 

˶˭˫ˮ˷, ˦˷˪˫˪ ́˦̄˫ˮ˷ ˩˶˳˷. ˬ˳˱˦ˬ˪ ˱˪˸˦˩ ˩˦˨˶˪̄ˮ˰ˮ ˲˦˶˭ˮ ˿̄ˮ˶˪˧ˮ˭ 

˻˷˳˫ˮ˷˦˷ ˮ˨˶ˮ̄˪˧˳˩˦ ˩  ˦˻˷˳˫ˮ˰ˮ̀ ˹̄˪˾ˮ, Ă̄˱˪˰ˮñ ˨˦ ˱˳˩ˮ˳˩˦. ˦˱ˮ˸˳˱, 

˲˦˶˭ˮ ˶˳ ˱˶˧ˮ˰ˮ ˨˦˱˳˷˹˰ˮ˽˳, ˷˴˪̀ˮ˦˰˹˶˦˩ ˶˧ˮ˰ ˱˦˸˽˰˷ ˦˶˿˪˫˩˲˪˲. 

˦ ˱ ˱̄˶ˮ˫ ˷˦˹˯˪˭˪˷˳ ˮ˽˳ ˧˦˸˯˲ˮ˷ ˱˦˸˽˰ˮ. ˭  ˹ ˦˷˪˭ˮ ˲˦˶˭ˮ˷˦˭˫ˮ˷ 

ˬ˶˩˦˩˦˱˭˦˫˶˪˧˹˰ˮ ̀̄˫˶ˮ˷ ˱˦˸˽˰˷ ˮ˽˪˲˪˧˩˲˪˲, ˱˦˾ˮ˲ ˿˪˿˫ˮ˷˦˷ ˨˶́˪˰ 

˧˪̂˫˪˧˷ ˱˳˦˾˳˶˪˧˩˲˪˲. ́˦˺ˮ˷ ˷ˮ˷̂˳˶ˮ˷˦ ˩  ˦˷ˮ˷˹˺˭˦˫ˮ˷ ˱ˮˬ˲ˮ˭ ˲˦˶˭˷ 

˷˴˪̀ˮ˦˰˹˶ˮ ˿̄ˮ˶ˮ˭, ˶˳˱˪˰˷˦̀ ˷˦̄˫˪̂˷ ˹̂˳˩˪˧˩˲˪˲ ˦˷˹˺˭˦˫˪˧˩˲˪˲. 

˷˦̄˫˪̂ˮ ˰ˮ˭˳˲ˮ˷ ̂˫˶ˮ˰ ˿̄ˮ˶˷ ̂˦˶˱˳˦˩˨˪˲˩˦ ˩  ˦˱ˮ˷ ˲˦̀˫˰˦˩ ˬ˳˨̅˪˶ 

̂ˮ˲˩ˮ˷ ˿̄ˮ˶˷˦̀ ˮ˽˪˲˪˧˩˲˪˲. ˬ˳˨ˮ˪˶˭ˮ ˲˦̂˦˶˱ˮ˷ (˱̄˶ˮ˷ ˾˦˰˪˧ˮ, 

˭˦˫˾˰˪˧ˮ, ˬ˳˨̅˪˶ ̂ˮ˲˩˦̀). ˱˳˷˦˻˷˳˫˦˩ ˩˦˹́˦̄˦˫ ˲˦˶˭˷˦̀ ˮ˽˪˲˪˧˩˲˪˲. 

˩˹˲˪˩ ˩˦˶˭˹˰ˮ ́˦˺ˮ˷˦˨˦˲ ˱˳˻˷˳˫ˮ˰ˮ ˲ˮ˫˭˪˧ˮ ˷˦˴˳˲̂˽˦˰˾ˮ ˨˦˶˪̀̄˫ˮ˷ 

˩˶˳˷ ˯˦˶˨˦˩ ˮ˭˪˰˪˧˳˩˦. 

˩˦˶˭˹˰-˩˦́˦̄˹˰ ˲˦˶˭˷, ˶  ˦˱˦˷˦˰ˮ˷˦˨˦˲˦̀ ˦  ˶˹˲˩˦ ˽˳˺ˮ˰ˮ˽˳ 

˩˦˱ˬ˦˩˪˧˹˰ˮ, ̄˾ˮ˶˦˩ ̂ˮ˲˦˷̂˦˶ ˼˪˧˦˫˩˲˪˲ ˷̄˫˦˩˦˷̄˫˦ ˺˪˶˦˩. ˦˱ˮ˷˦˭˫ˮ˷ 

ˮ˽˪˲˪˧˩˲˪˲ ˧˹˲˪˧˶ˮ˫ ˱̀˪˲˦˶˪˹˰ ˷˦˼˪˧˦˶˪˧˷. ˱̀˪˲˦˶˪˹˰ˮ ̂˦˶˱˳˾˳˧ˮ˷ 

˷˦˼˪˧˦˶ˮ ˹˺˶ ˳˱˽˦˶ˮ˦, ˨˦˱́˰˪ ˩  ˦˹̄˹˲˦˩ˮ. ˾˪˷˦˼˪˧˦˩ ˨˦˱˳ˮ˽˪˲˪˧˳˩˦: 

˲˦˶ˮ˲̅˧˦˰˦̄ˮ, ˯˦˲˦˺ˮ, ˭˶ˮ˱˰ˮ, ˪˲˩˶˳, ˭̄˱˪˰˦, ˶˯,˳ ̂˽˦˫ˮ, ˫˦˾˰ˮ˷ ̄ˮ˷ 

˻˪˶˻ˮ, ˯˦˯˰ˮ˷ ˲˦̃˹̃˪˧ˮ (˼˪̃˪˴˳), ̄˦̄˫ˮ˷ ˺˹˶̀˪˰ˮ, ̃ˮ˦˺˪˶˦, ˲ˮ˨˫ˬˮ˷ 

˺˳˭˰˪˧ˮ, ˭˹˭ˮ˷ ˺˳˭˰˪˧ˮ, ˩˦˱̂˫˦˶ˮ ˾ˮ˲˩ˮ˷ ̂˫˪˲ˮ, ˲˦̀˦˶̂˱˪˲˩ˮ˰ˮ, 

˱˹̄ˮ˷ ˻˪˶˻ˮ (˲˪˩˰ˮ). ˩ˮ˩ ˮ ˨˦˱˳˽˪˲˪˧˦ ̆˻˳˲˩˦ ˧˦˰˦̄˪˹˰˷: ̂˦˰ˮ˯˦˷, 



381 

 

˰˪˺˦˲˷, ˯˦˲˦˺˹˶˦˷, ˩˫˦˰˹˶˦˷, ̃ˮ˲̃˦˶˷, ˱˦˯˦˺ˮ˦ ˧˦˰˦̄˷ ˦˩  ˦˷̄˫. ˯˦˶̃˰ˮ˷ 

̂˪˧˪˶˦ ˼˪˧˦˫˷ ̂˦˧˰ˮ˷˺˶˦˩, ˰˪˺˦˲ˮ ï ˽˦˫ˮ˷˺˶˦˩, ̂˦˰ˮ˯˦ ï ˽˫ˮ˭˰˦˩, 

˲˦˶ˮ˲̅˧˦˰˦̄ˮ ï ˲˦˶ˮ˲̅ˮ˷˺˶˦˩, ˪˲˩˶˳ ï ̂ˮ˭˰˦˩, ˱˦˯˦˺ˮ˦ ˧˦˰˦̄ˮ ï 

˽˦˫ˮ˷˺˶˦˩, ̃ˮ˲̃˦˶ˮ ï ˱̂˫˦˲˪˩, ˯˦˲˦˺ˮ, ˩˫˦˰˹˶˦, ˱˹̄ˮ˷˦ ˩  ˦ ˫˦˾˰ˮ˷ 

˻˪˶˪̃ˮ ï ˽˫ˮ˭˰˦˩ ˩  ˦ ˷̄˫. ˱̀˪˲˦˶˪˹˰ ˷˦˼˪˧˦˫˪˧˾ˮ ˹˶˪˫˩˲˪˲ ˾˦˧˷, 

˱˦˶ˮ˰˷, ˲ ˦̀˶ˮ˷-́˦˰˷/˲˦̀˶ˮ˷ ˸˹˸˦˷. ˦ ˷˪ ˾˪˱ˬ˦˩˪˧˹˰ˮ ˷˦˼˪˧˦˫ˮ ́˰ˮ˪˶˦˩ 

˪˯ˮ˩˪˧˦ ˲˦˶˭˷. 

˦̃˦˶˦˾ˮ ́ˮ˶ˮ˭˦˩ ˺˪˶˪˧˦˩ ˮ˭˫˰˪˧˦: ̂ˮ˭˪˰ˮ (˽ˮ˶˱ˮˬˮ), ˽˫ˮ˭˪˰ˮ, 

˫˦˶˩ˮ˷˺˪˶ˮ (˺˪˱˧˪˶˪˨ˮ), ˱̂˫˦˲˪ (ˮ˪˾ˮ˰ˮ), ˽˦˫ˮ˷˺˪˶ˮ (˽˪˺˪˶˪˲˨ˮ), 

ˮ˲ˮ˷˺˪˶ˮ, ˯˫˪˶̀̄ˮ˷ ˨˹˰ˮ˷ ˺˪˶ˮ, ˲˦˶ˮ˲̅ˮ˷˺˪˶ˮ, ˵˦˲˨ˮ˷˺˪˶ˮ, 

̃ˮ˦˺˪˶˦˷˺˪˶ˮ, ̄ ˦̄˫ˮ˷ ˺˹˶̀˰ˮ˷˺˪˶ˮ ˺˪˶ˮ. 

Ă̂ ˮ˲˩˹˶ˮñ ̂˪ ˷ˮ˭ ˻˷˳˫ˮ˷˦˷ ˮ˽˪˲˪˧˩˲˪˲ 2 ˦ ˲5 ˿̄ˮ˶˷. ˷˦˻˷˳˫ˮ ˿̄ˮ˶˪˧ˮ 

˳˶˲˦ˮ˶ˮ ˮ˽˳: .˦ Ă̂ˮ˲˩ˮ˷ ˿̄ˮ˶˪˧ˮñ ï ˩˦˦̄˰˳˪˧ˮ˭ 1 ˱˸˯˦˫˪˰ˮ ˷ˮ˨˶́ˮ˷ 

˰ˮ˭˳˲ˮ˷ ˿̄ˮ˶ˮ˦, ˶˳˱˰ˮ˷ ̂˫˪˶˪˧ˮ ˨˰˹˫ˮ˦, ˷ˮ˨˰˹˫˪ ̄˪˰˷ ˹̂˽˳˧˷, ˶˳ ˱

˻˷˳˫ˮ˷ ˩˶˳˷ ˲˦˶˭ˮ ˦  ˶˨˦ˮ́˪˲́˳˷. .˧ Ă˾˦˰ˮ˷ ˿̄ˮ˶˪˧ˮñ ï ̂ˮ˲˩ˮ˷ ˿̄ˮ˶˪˧ˬ˪ 

˭ˮ˭˻˱ˮ˷ ˳˶̅˪˶ ˨˶́˪˰ˮ˦ ˩  ˦˹˺˶ ˳˷˻˪˰ˮ. ˱˦˷ ˰ˮ˭˳˲ˮ˷, ˾ˮ˲˩ˮ˷ ̄ˮ˷ ˦ ˲

˧˦˱˧˹˯ˮ˷˦˨˦˲ ˦˱ˬ˦˩˪˧˩˲˪˲. ˾˦˰ˮ˷ ˿̄ˮ˶ˮ˷ ˪˶˭ˮ ˧˳˰,˳ ˷˦˻˷˳˫ˮ ˭˦˫ˮ, 

˨˰˹˫ˮ ̂˫˪˶ˮ˭ ˭˦˫˩˪˧˦, ˱˪˳˶˪ ˧˳˰ ˳ ˱˳˯˦˹˰ˮ˦ ˦ ˲ ˨˦˱˷̄˫ˮ˰˪˧˹˰ˮ. 

̂ˮ˲˩ˮ˷ ˿̄ˮ˶˪˧ˮ˭ ˻˷˳˫ˮ˷˦˷ ̄˹  ˭ ˿̄ˮ˶˷ ˮ˽˪˲˪˧˩˲˪˲, ̄˳˰ ˳ ˾˦˰ˮ˷ 

˿̄ˮ˶˪˧ˮ˭ ˻˷˳˫ˮ˷˦˷ ï ˳˶.˷ ˦˼˷˦˲ˮ˾˲˦˫ˮ˦, ˶˳ ˱ ˷˦˻˦˶˭˫˪˰˳˾ˮ ̂ˮ˲˩ˮ˷ 

˷˦˻˷˳˫˦˩ ̄ˮ˷ ˿̄ˮ˶˪˧˷˦̀ ˮ˽˪˲˪˧˩˲˪˲, ˶˳˱˪˰˷˦̀ ˾ˮ˲˩ˮ˷, ˭̄ˮ˰ˮ˷˦ ˩  ˦

˹˶˭̄˱˪˰ˮ˷ ̄ˮ˷˦˨˦˲ ˦˱ˬ˦˩˪˧˩˲˪˲. ˻˷˳˫ˮ˷ ˩˦̂˽˪˧ˮ˷ ̂ˮ˲, 

˨˦˭˫˦˰ˮ˷̂ˮ˲˪˧˹˰ˮ ˹˲˩˦ ˽˳˺ˮ˰ˮ˽˳ ́˦˺ˮ˷ ˷ˮ˱˷̄˳˩˦˲ ˨˦˱˳˱˩ˮ˲˦˶˪ 

˿̄ˮ˶˪˧ˮ˷ ˬ˳˱˦. ˦˱ˮ˸˳˱, ˦˧˶˪˾˹˱ˮ˷˦ ˩  ˦˧˦˱˧ˮ˷ ́˦˺ˮ˭ ˻˷˳˫ˮ˷˦˷ ̂˱ˮ˲˩˦ 

˿̄ˮ˶˪˧˷ ̄˱˦˶˳˧˩˲˪˲, ̄˳˰ ˳˱˦˸˽˰ˮ˷ ˲˦˶˭ˮ˷˦˭˫ˮ˷ ˾˪˩˦˶˪˧ˮ˭ ˱˷̄˫ˮ˰ 

˿̄ˮ˶˪˧˷ ̄˱˦˶˳˧˩˲˪˲. ˿̄ˮ˶˪˧ˮ˭ ˻˷˳˫ˮ˷˦˷ ˷˦̃ˮ˶˳˦ ˻˷˳˫ˮ˰ˮ˷ ˽˫˪˰˦ ˭˫˦˰ˮ 

˭˦˲˦˧˦˶ˮ ˬ˳˱ˮ˷˦ ˮ˽˳˷. ˱˻˷˳˫˪˰˷ ́˦˺ˮ ˱˦˶̀̄˪˲˦ ̄˪˰ˮ˷ ˷˦˿˫˪˲˪˧˪˰ ˭ˮ˭ˬ˪ 

˦˻˫˷ ˨˦˩˦̄˫˪˹˰ˮ ˩  ˦ ́˦˺ˮ̀ ˭˦˫ˮ˷˹˺˰˦˩ ˹̃ˮ˶˦˫˷. ́˦˺ˮ ˦  ˶ ˹˲˩˦ 

˹̃˪˶˩˪˷, ˶˳ ˱ ˭˫˦˰ˮ ˭˦˲˦˧˦˶ˮ ˬ˳˱ˮ˷ ˨˦˱˳˫ˮ˩˪˷. ˬ˳˱˦ˬ˪ 

˩ˮ˩˭˫˰˪˧ˮ˦˲ˮ ˻˷˳˫ˮ˰ˮ ˭̄˪˰ˮ, ˦˶˦˱˸˯ˮ̀˪ ˨˦˱˳˩ˮ˷ Ă˨ ˦̂˰˦̂˹˰ˮñ, ˦˷˪˭ 

˻˷˳˫ˮ˰˷ ˨˦˱́˰˪˳˧˦̀ ˲˦˯˰˪˧ˮ ˦˻˫˷. ˮ  ˱˾˪˱˭̄˫˪˫˦˾ˮ, ˭  ˹˭˫˰˪˧ˮ ˬ˳˱˦ˬ˪ 

˲˦˯˰˪˧ˮ˦, ˻˷˳˫ˮ˰ˮ ̄˱˪˰ˮ, ˱˳˹̄˪˾˦˫ˮ ˨˦˱˳˩ˮ˷. ˪˰˦˷˸ˮ˹˶˳˧˦̀ ˬ˳˱˦ˬ˪ 

˲˦˯˰˪˧ˮ ˦˻˫˷. ˻˷˳˫˦ 2 ˿̄ˮ˶ˮ˭ ̂˦˶˱˳˪˧˷ ˭  ˹ 5-ˮ ,˭ ˭˫˰˪˧ˮ ˨˦˱˳˯˶˪˺˦ - 

˻˷˳˫˦ 2 ˿̄ˮ˶ˮ˭ ̄˩˪˧˦, ˩˦˲˦˶˿˪˲ˮ ˿̄ˮ˶˪˧ˮ ˶ˮ˨˶ˮ˨˳˧ˮ˭ ˮ˼˪˧˷ 

˱˳˲˦̂ˮ˰˪˳˧˦˷. ˪˶˭ˮ ˿̄ˮ˶ˮ ˱˦˶̀̄˪˲˦ ̄˪˰˾ˮ ˹̃˶˦˫˭, ˱˪˳˶˪ ˯ ˮ˱˦˶̅˫˪˲˦˾ˮ. 

˿̄ˮ˶ˮ ́ˮ˶ˮ˭˦˩˦˩ 3 ˭ˮ˭˷ ˹̃ˮ˶˦˫˷ - ̀˪˶˷, ˷˦˿˫˪˲˪˧˪˰˷˦ ˩  ˦˾˹˦ ˭ˮ˭˷. 

˷˦˻˷˳˫ˮ ́˦˺ˮ˷ ˲˦̂ˮ˰ˮ ˱˦˶̀̄˪˲˦ ̄˪˰ˮ˷ ˷˦˿˫˪˲˪˧˪˰ ˭ˮ˭ˬ˪˦ ˨˦˩˦̄˫˪˹˰ˮ. 

˻˷˳˫˦ ˹˱˭˦˫˶˪˷˦˩ ˱˦˶̅˫˪˲˦ ˿̄ˮ˶ˮ˭ ̂˦˶˱˳˪˧˷, ˶˦˩˨˦˲ ˻˷˳˫ˮ˷ 

˱ˮ˱˦˶˭˹˰˪˧˦̀ ˱˦˶̅˫˲ˮ˩˦˲ ˱˦˶̀̄˲ˮ˫ ˱ˮ˱˩ˮ˲˦˶˪˳˧˷. ˱˦˶̀̄˪˲˦ ˿̄ˮ˶ˮ 

˻˷˳˫ˮ˷ ˴˶˳̀˪˷˾ˮ ˾˪˩˦˶˪˧ˮ˭ ˴˦˷ˮ˹˶ ˱˩˨˳˱˦˶˪˳˧˦˾ˮ˦. ˱̄˳˰˳˩ ˻˷˳˫ˮ˷ 
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˩˦˱˭˦˫˶˪˧ˮ˷˦˷, .˪ .̂ ˴ˮ˶ˮ˷ ˨˦˩˦˻˲ˮ˷˦˷ ˱˦˶̀̄˪˲˦ ˿̄ˮ˶ˮ̀ ˭˦˲˦˧˶˦˩ 

˱˳˲˦̂ˮ˰˪˳˧˷. 

˻˷˳˫˦ ˮ̂˽˪˧˦ ˭˫˰˪˧ˮ˷ ˿˦̂˽˳˧ˮ˭, ˶ ˦̀ ˪˶˭ˮ ˦ ˲˳˶˦˩ ˱˳˯˪̀ˮ˰ˮ ́˦˺ˮ˭ 

˷˶˹˰˩˪˧˦ 2 ˦ ˲3 ˿̄ˮ˶ˬ˪. 2 ˿ ̄ˮ˶ˮ˭ ˻˷˳˫ˮ˷˦˷ ˭˫˰˪˧˷ 2 ˿̄ˮ˶ˬ˪ ˿˦˦̂˽˳˧˪˲, 

̄˳˰ ˳ 5 ˿̄ˮ˶ˮ˭ ˻˷˳˫ˮ˷˦˷ 2-ˬ  ˪ ˦ ˲ 3-ˬ .˪ ˨˦˲˷˦ˬ˼˫˶˹˰ˮ ˶˦˳˩˪˲˳˧˷ 

˭˫˰˪˧ˮ˷ ˿˦̂˽˳˧ˮ˷ ˾˪˱˩˪˨ ˪˶ ˭˿̄ˮ˶˷ ˨˦˱˳˦̀˰ˮ˦˲ ˶˳ ˱˿˦̂˽˳˧ˮ˰ˮ ˭˫˰˪˧ˮ 

˱˳˩˹˲˩˪˷ ˩  ˦ ˿̄ˮ˶˷ ˦˩˫ˮ˰˦˩ ˾˪˪́˰˳˷ ˻˷˳˫ˮ˷˦˷ ˦̄˦˰ˮ ˭˫˰˪˧ˮ˷ 

˨˦˱˳˼˪˧˦-˨˦˱˳˯˶˪˺˦. ˿˦̂˽˳˧ˮ˰ˮ ˭˫˰˪˧ˮ˷ ˨˦˱˳˯˶˪˺˦ ̄˩˪˧˦ ̀˦˰˱̄˶ˮ˫ ˩  ˦

˳˶˱̄˶ˮ˫. Ă̂ ˮ˲˩˦˷ ˱˳˫˻˷˳˫˭ ̃˦˼˪˧ˮ˭, 5 ̃˦˼ˮ˭ ˩˪˫̂˽˪˧˭ ̂ˮ˲˩ˮ˷ ˻˷˳˫˦˷. 

̅˪ ˶˲˦˱˦˸˷ ˫˻˷˳˫˭. ˲˦˱˦˸ˮ˷ ˱˪˶˪ ˫˻˷˳˫˭ ˷̂˳˶˪˭. ˱˪˶˪ ˺˦˶̀̄˷. ˻˹˷˰˭˦˲ 

˱ˮ˷˰˦˱˩˪ ˺˦˶̀̄ˮ˦, ˻˹˷˰ˮ˷ ˾˪˱˩˪˨ ï ˽˪˰ˮ. ˽˪˰ˮ˷ ˬ˪ˮ˩˦˲ ˴˶˹˲̃˹˰˦˷ 

˨˦˯˪˭˪˺˭ ˩  ˦˱˪˶˪ ˨˹ā˩ ˻˲ ˮ˭ ˽˪˰˷, ˨˦˯˪˭˪˧˭ ̂ˮ˲˩ˮ ˽˪˰˷ ́˦˺˷ ˮ˩˦˽˫ˬ˪ 

˱˳˦̄˳˫˩ˮ˭.ñ ˾˪ ˫˼˪˧˪˫˩ˮ˭. ˮ˻˲˪˧˳˩˦: ˮ˪˾˰ˮ (˱̂˫˦˲˪), ˯˪˫ˮ˺˪˶˦ˮ, 

˲˦˶ˮ˲̅ˮ, ˽ˮ˶˱ˮˬˮ, ˱˳˶ˮ (˰˹˶̅ˮ), ˽˫ˮ˭˪˰ˮ, ˾˦˫ˮò (˲˳˼˦ˮ˩˪˰ˮ, 2017: 

176). Ă˨ ˫˻˳˲˩˦ ̄˹˭ˮ ̂ˮ˲˩ˮ˷ ˿̄ˮ˶ˮ. ˫ˮ̂˽˪˧˭ ˻˷˳˫˦˷. ˩˪ˮ̂˽˳˺ ˾˫ˮ˩ ˭˫˦˰. 

˨˦˩˱˹˦̀˫˦˱, ˨˦˩˱˹˦̀˫˦˱, ˪ ˮ˩ ,˦ ˱˪˶˪ ˹˱˦˸˪˺ ˭˦˲ ˻˪˲˪˶˪˧˾ˮ (˯ˮ˩˪˪˧ˬ˪). 

˩ˮ˩ ˮ˨ˮ˲˩˦, ˧˪˫˶ ˭˫˦˰ ˨˦̄˩ˮ, ˴˦̂˦ˮ ˨ˮ˲˩˦, ˩˦˸˪˫. ̅˪ ˶˱˳˻˷˳˫ ˸˹˿˷. 

˱˪˶˪ ˦̄˫˦˰ ˷˦˻˹˷˦˶ˬ˪. ˱˪˶˪ ̂˦̄˫˦˰ ï ˬ˪˩˦˷, ˽˪˰˷, ˨˹˹˯˪˭˪˧, ˱˪˶˪ 

˴˶˹˲̃ˮ˦˷ ˱˳˻˷˳˫, ˱˪˶˪ ˹˯˫˪˭˦˫ ˩  ˦̂ˮ˲˩ˮ˽˪˰˷ ˩˹˹˸ˮ˪˺ò (˲˳˼˦ˮ˩˪˰ˮ, 

2017: 92), ñ̂ˮ˲˩ˮ˷ ˻˷˳˫ˮ˷ ˩˶˳˷ ̅˪ ˶˲˦˱˦˸ˮ˲˦ ˦˫˦˭˦˳, ˱ ˪˶˪ ˭˦˭ˮ ˦˫˦˭˦˳˲˦, 

˻˹˷˰ˮ ˨˦˱˹˦˧˦. ˱˪˶˪ ˽˪˰˷ ˱˳˻˷˳˫ ˩  ˦˨˦˩˻˲ˮ. ̂ˮ˲˩˦ ˫ˮ̀ˮ ̃˶˪˰ˮ, ˷˦ˮ˦, 

˴˶˹˲̃˹˰˦ˮ, ̂˯˪˲˸ˮ˦ˮ; ̅ˮ˫˦˲˽˦˾ˮ̀ ˫ˮ̀ˮ. ̃˶˪˰ˮ ̂ˮ˲˩˦ ˺˪˶˦˩ˮ ́˦˺˪˧ˮ˭˦˦ 

˱˳˻˷˳˫ˮ˰ˮ, ˲˦̂ˮ˰-˲˦̂ˮ˰˦˦ ˺˪˶˦˩ˮ; ˷˦ˮ˦ ï ˷˦˩˪˭ ˱˳˻˷˳˫˲ˮ˰ˮ˦, 

˴˶˹˲̃˹˰˦ˮ ï ˶˪ˬˮ˲ˮ˦˲ˮ ˶˳˱˦˦; ̅ˮ˫˦˲˽˦˾ˮ̀ ˺˪˶˦˩-˺˪˶˦˩ˮ˦. ̃˶˪˰ˮ 

˯ˮ˩˪˫ ˷̄˫˦˲˦ˮ˶ˮ˦ñ (˲˳˼˦ˮ˩˪˰ˮ, 2017: 168).  

˶˳˨˳˶̀ ˦˶˻˪˳˰˳˨ˮ˹˶ˮ, ˮ˷˪ ˪˭˲˳˨˶˦˺ˮ˹˰ˮ ˱˦˷˦˰˪˧ˮ˷ ˱ˮ̄˪˩˫ˮ˭ 

̀̄˦˩˦˩ ˿˦˲˷, ˶˳ ˱ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˨˦˫˶̀˪˰˪˧˹˰ˮ ˽˳˺ˮ˰˦ ˳˶ ˮ ˸ˮ˴ˮ˷ 

˷˦˻˷˳˫ˮ ˱˳̂˽˳˧ˮ˰˳˧˦: ˫˪˶˸ˮ˯˦˰˹˶ˮ ˷˦˻˷˳˫ˮ ˩˦ˬ˨˦ ˦˲˹ ˧˪̃˷˦˾˹˫˶ˮ˦˲ˮ 

˷˦˻˷˳˫ˮ ˽˩˪˧ˮ ˩  ˦ ̆˳˶ˮˬ˳˲˸˦˰˹˶ˮ ˦˲˹ ˩˨ˮ˱˷˦˫˦˶̀̄˰ˮ˦˲ˮ ˷˦˻˷˳˫ˮ 

˱˳̂˽˳˧ˮ˰˳˧˦. ̆˳˶ˮˬ˳˲˸˦˰˹˶ ˷˦˻˷˳˫ ˩˦ˬ˨˪˧ˬ˪ ˱̄˳˰˳˩ 

˸˦˲˷˦̀˱˰ˮ˷˦˭˫ˮ˷ ˨˦˲˯˹˭˫˲ˮ˰ˮ ˻˷˳˫ˮ˰˪˧ˮ ˮ˻˷˳˫˪˧˳˩˦. ˫˪˶˸ˮ˯˦˰˹˶ 

˩˦ˬ˨˪˧ˬ˪ ˯ ˮ˻˷˳˫˩˲˪˲ ˶˳˨˳˶̀ ˾˦˰˷, ˮ˷˪ ̄˦˰ˮ˿˪˧˷, ˺˦˶˩˦˨˪˷, ̅˪̅ˮ˱˪˧˷, 

̄˹˶̅ˮ˲˷˦˺˪˲˪˧˷, ̄˦˯˷ ˩  ˦ ˷̄˫. ˷˦˻˦˶˭˫˪˰˳˷ ˷̄˫˦˩˦˷̄˫˦ ˯˹˭̄˪˾ˮ 

˷̄˫˦˩˦˷̄˫˦˲˦ˮ˶ˮ ˷˦˻˷˳˫ˮ ˩˦ˬ˨˪˧ˮ ˮ˽˳ ˨˦˫˶̀˪˰˪˧˹˰ˮ. ˭˹˱̀˦,ˬ˳˨ˮ˪˶˭ 

˯˹˭̄˪˾ˮ, ˳˶ˮ˫˪ ˸ˮ˴ˮ˷ ˷˦˻˷˳˫ˮ ˩˦ˬ˨˦ ˭˦˲˦˦˶˷˪˧˳˧˩˦. ˷˦˻˦˶˭˫˪˰˳˷ 

˱˭ˮ˦˲˪˭˾ˮ ́ˮ˶ˮ˭˦˩˦˩ ˫˪˶˸ˮ˯˦˰˹˶ˮ ˷˦˻˷˳˫ˮ ˩˦ˬ˨˦ ˨˦˱˳ˮ˽˪˲˪˧˳˩˦. 

˧˦˶˾ˮ ˯ ˮ ̆˳˶ˮˬ˳˲˸˦˰˹˶ˮ. ˪ ˷ ˳˶ ˮ ˩˦ˬ˨˦ ˯˳˲˷˸˶˹˻̀ˮˮ˭ ˱˯˫˪˭˶˦˩ 

˨˦˲˷̄˫˦˩˪˧˳˩˦ ˪˶˭˱˦˲˪˭˷˦˨˦˲. 

˩˨ˮ˱-˷˦˫˦˶̀̄˰ˮ˦˲ˮ ˷˦˻˷˳˫ˮ ˩˦ˬ˨˦ ˺˦˶˭˳˩ ˮ˽˳ ˨˦˫˶̀˪˰˪˧˹˰ˮ 

˷˦˻˦˶˭˫˪˰˳˷ ˷̄˫˦˩˦˷̄˫˦ ˯˹˭̄˪˾ˮ. ˦ ˱˸ˮ˴ˮ˷ ˩˦ˬ˨˦˷ ˯˦̄˪˭˾ˮ Ă˷ ˦˺˪ˮ˻˶˳ñ-  ˷
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˹̂˳˩˪˧˩˲˪˲, ˨˹˶ˮ˦˾ˮ Ă˷ ˦˱˪˻˷˰˳˧˳ñ- ,˷ ˷˦˱˪˨˶˪˰˳˾ˮ ï Ă˳ ˾˹˦˰˪ñ- ,˷ 

˷˫˦˲˪˭˾ˮ ï Ă˰ ˦̅˾˦˶ñ- ,˷ ˬ˪˱˳ ˶˦̃˦˾ˮ ï Ă˻ ˷˪˰˷ñ, ˦̃˦˶˦˾ˮ ï Ă˻ ˷˪˰˷ñ ˩  ˦

Ă˷ ˦˺˶˪˻˳ñ- .˷ ˦ ˱˩˦ˬ˨˦ˬ˪ ˮ˻˷˳˫˪˧˳˩˦ ˦˶˦˱˦˶˸˳ ˾˦˰ˮ˷, ˦˶˦˱˪˩ ˦˧˶˪˾˹˱ˮ˷, 

˷˪˰ˮ˷ ˩  ˦ ˧˦˱˧ˮ˷ ˻˷˳˫ˮ˰˪˧ˮ̀. ˨˦˲˷̄˫˦˫˩˪˧˳˩˦ ˱̄˳˰˳˩ ˦ ˱

˻˷˳˫ˮ˰˪˧ˮ˷˦˭˫ˮ˷ ˨˦˲˯˹˭˫˲ˮ˰ˮ ˷˦˫˦˶̀̄˰ˮ˷ ˷˦̄˪˪˧ˮ. ˽˫˪˰˦ˬ˪ ̂˱ˮ˲˩˦ 

˷˦˫˦˶̀̄˪˰ˮ ˦˧˶˪˾˹˱ˮ˷ ˻˷˳˫ˮ˰ˮ˷ ˱˳˷˦˻˷˳˫˦˩ ˮ̄˱˦˶˪˧˳˩˦. 

̆˳˶ˮˬ˳˲˸˦˰˹˶ˮ ˷˦˻˷˳˫ˮ ˩˦ˬ˨˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˱ˮ˿˲˪˹˰ˮ˦ ˷˦˻˷˳˫ˮ 

˩˦ˬ˨ˮ˷ ˹́˫˪˰˪˷ ˸ˮ˴˦˩. ˷˦˻˷˳˫ˮ ˩˦ˬ˨˦ ̂˦˶˱˳˦˩˨˪˲˷ 4 ˧˳́ˬ˪ ˨˦̂˽˳˧ˮ˰ 

˷˦˻˷˪˰˷. ˦˻˪˩˦˲ ̂ˮ˲˦ 2 ˩ ˦˧˦˰ˮ˦, ̄˳˰ ˳˹˯˦˲˦ 2 ˱ ˦˼˦˰ˮ. ˧˳́˪˧˾ˮ ˨˦˽˶ˮ˰ˮ˦ 

˪˶˭˱˦˲˪˭ˮ˷ ˴˦˶˦˰˪˰˹˶˦˩ ̂˽˫ˮ˰ˮ ˩ˮ˶˪˪˧ˮ. ˷˦˻˷˪˰ˮ˷ ˹˯˦˲˦ ˱̄˦˶˪˷ 

˩ˮ˶˪˷ ˩˦˷˳˧ˮ˰ˮ ˦˻˫˷ 19 ̄ ˮ˷ ˯˧ˮ˰ˮ ́˦˺ˮ˷ ˨˦˲˰˦˨˪˧ˮ˷˦˭˫ˮ˷. ˹˯˦˲˦ ˧˳́˪˧˷ 

˭˦˫ˮ ˾˪˯˶˹˰ˮ ˦˻˫˷ ˳˭̄˯˹˭̄˪˩˦˩ ˷˦˭˦˫ˮ˷ ̅˳̄ˮ˭. ̂ˮ˲ˮ˷˦˯˪˲ 

˨˦˱˳˾˫˪˶ˮ˰ˮ˦ 2 ˳ ˩˲˦˫ ˱˳̄˶ˮ˰ˮ ˱˯˰˦˫ˮ, ˶ ˳˱˪˰ˬ˪˩˦̀ ˩˦˨˪˧˹˰ˮ˦ ˻˷˰ˮ˷ 

˿˦˱˳˷˦˯ˮ˩˪˧˪˰ˮ ˹˰  ˹2 ˸ ˦˧˦˯ˮ˭. 

˷˦˺˶˪˻˳ ˩ˮ˩ˮ˦ ï ˳  ˶˱˪˸˶˳˱˩˪ ˷ˮ˨˶́˪ ˩  ˦˱˪˸˶˲˦̄˪˫˶˦˱˩˪ ˷ˮ˨˦˲˪ 

˦˻˫˷. Ă˷˦˺˶˪˻˳ ́ˮ˶˾ˮ˦ ˨˦˩˨˱˹˰ˮñ; ˦˻˫˷ ˳˭̄ˮ ˽˩˦. ˦˻˫˷, ˦˷˪˫˪: ˩˨ˮ˱ˮ, 

˷˦˫˦˶̀̄˦˰ˮ, ˱˦˻˳˻ˮ/˱˦˻˫˦, ˱˦˻˫˦˾ˮ ˱˦˷˶˦ (˱˦˷˹˶˦), ˷˦˺˪˶̄˹˰˪˧ˮ, ˰ˮ˰˫ˮ 

(˰ˮ˫˶ˮ, ˶˫ˮ˰ˮ, ˰˪ˮ˶ˮ, ˰˹˰ ,ˮ ˰˹˶)ˮ. ˰ˮ˰˫ˮ˷ ˨˦˶˨˦˲ˮ/̅ˮ̄˫ˮ, ˩˦˾˲˪˧ˮ, 

˿ˮ˸˪˧ˮ/ ˭˳˯˪˧ˮ/̃ˮ˯̃ˮ˯˪˧ˮ. ˷˦˻˷˳˫ˮ ˩˦ˬ˨ˮ˷/˻˷˪˰ˮ/˷˦˺˶˪˻˳/ ˷˦˱˪˻˷˰˳ 

˯˪˭˩˪˧˦ ̂ˮ˺˰ˮ˷, ˲˦́˫ˮ˷ ˦ ˲˭˪˰ˮ˷˦˨˦˲; ˷˦˫˦˶̀̄˰ˮ˷ ˽˩˦ ̄ˮ˷˦˦, ˯˧ˮ˰˪˧ˮ ˯ ˮ

ï ˰˪˶̂˱ˮ˷ ˯˦˲ˮ˷ ˦ ˲ ˧˦˱˧˹˯ˮ˷, ˩˨ˮ˱˷ ˧˦˱˧ˮ˷ ́˦˺ˮ˷˦˨˦˲ ˦˱ˬ˦˩˪˧˪˲. 

˫˻˷˳˫˩ˮ˭ ˾˦˰˷ ˷˦˺˶˪˻˳ˬ˪. ̅˪ ˶ ́˦˺˷ ˩˦˻˷˪˰˦˫˩˪˲ ˩˳˰˦˧ˬ˪, ˱˪˱˶˪ 

˩˨ˮ˱-˷˦˫˦˶̀̄˦˰˾ˮ ˨˪ˮ˸˦˲˩˪˲, ˱˪˶˪ ˷˦˺˶˪˻˳ˬ˪ ˨˦˩˦˦˩˪˧˩˪˲. ˿˦˵˩˪˧˳˩˦ 

˻˦˰ˮ ˾ˮ ˭˩  ˦˻˷˳˫˩˦. Ă˷˦˺˶ˮ˻˳˷ ˦ ˻˷˦˺˪˶̄˹˰˪˧ˮ, ˶ ˳˱˰˪˧ˮ̀ ˾˪˪˶˭˪˧˹˰ˮ 

ˮ˽˳ ˩˨˦˱˭˦˲ ˧˦̂˶˪˧ˮ˭. ˱˳˻˷˳˫˩ˮ, ˽˩˦˷ ˱˹˹̅˦̄˪˧˩ˮ. ˱˦˻˳˻˾ˮ ˱˦˷˶˦ ˮ˽˳. 

˱˦˷˶˦ˬ˪ ˮ˽˳ ́˦˺ˮ-˱ˮ˷˦˻˷˫˪˰ˮ. ˱ˮ˷˦˻˷˫˪˰˦˩ ˲˦˨˹˰˦˷ ˮ̄˱˦˶˩˪˲. 

˷˦˭˫˦˰˦˫ˮ ˮ˽˳. ˷ ˮ˺˦˶˭˪ ˹˲˩˦ ˽˳˺ˮ˰ˮ˽˳ ˦˷˪, 20 ˷ .˱ ˷ ˮ˨˶́˪, ˬ ˦˭ˮ (˯ˮ˩˪˫), 

˶˦˱˩˪˲ˮ̀ ˨ˮ˲˩˦, ˱˳˻˷˳˫ ï ̄˹˭ˮ, ˾˫ˮ˩ˮ, ˦˭ ˮ˦˩˰ñˮ (˲˳˼˦ˮ˩˪˰ˮ, 2017: 

92). 

˿˫˪˲ˮ ˻˫˪˽˲ˮ˷ ˷˦˽˳˺˦̀̄˳˫˶˪˧˳ ˩  ˦ ˷˦˱˪˹˶˲˪˳ ˽˳˺ˮ˷ ˫˶̀˪˰ˮ 

˷˴˪˻˸˶ˮ˩˦˲ ˨˦˲˷˦˯˹˭˶˪˧˹˰ ˽˹˶˦˩˼˪˧˦˷ ˮ˱˷˦̄˹˶˪˧˷ ˷˦˹˯˹˲˪˪˧ˮ˷ 

˨˦˲˱˦˫˰˳˧˦˾ˮ ˿˦˱˳˽˦˰ˮ˧˪˧˹˰ˮ ˩  ˦ ˨˦˲˫ˮ˭˦˶˪˧˹˰ˮ ˱˦˸˪˶ˮ˦˰˹˶ˮ 

˯˹˰˸˹˶˹˰ˮ ˱˪˱˯˫ˮ˩˶˪˳˧ˮ˷ ˹˱˲ˮ˾˫˲˪˰˳˫˦˲˪˷ˮ ́˪˨˰ˮ - ˻˦˶˭˹˰ˮ 

˳˶˲˦˱˪˲˸ˮ. 

˳˶˲˦˱˪˲˸ˮ ˻˦˶˭˹˰ ˪˭˲˳˨˶˦˺ˮ˹˰ ˷ˮ˲˦˱˩˫ˮ˰˪˾ˮ 

˱˶˦˫˦˰˺˪˶˳˫˲˦˩˦˦ ̂˦˶˱˳˩˨˪˲ˮ˰ˮ ˷˦˪˶˳-˷˦˪˯˰˪˷ˮ˳ ˷˦˱˳˷˾ˮ, 

˺˪̄˷˦̀˱˪˰˾ˮ, ̄˦˰ˮ˿˹˶ ˲˦̂˦˶˱˾ˮ, ˮ˦˶˦˼˾ˮ, ˷˦˱˯˦˹˰˾ˮ, ˻˫ˮ˭̄˹˶˳˳˧˦˾ˮ, 

̄ˮ˭̄˹˶˳˳˧˦˾ˮ, ˱˪˭˹˲˪˳˧˦˾ˮ ˩  ˦ ˷̄˫. ˺˪˶˭˦ ˹̄˫ˮ ˴˦˰ˮ˸˶ˮ˭˦˦ 

˨˦˩˱˳̀˪˱˹˰ˮ ˳˶˲˦˱˪˲˸ˮ ˺˪˶̂˪˶˹˰ ˮ˯˳˲˳˨˶˦˺ˮ˦˾ˮ, ̄˪˰˲˦̂˪˶ ̂ˮ˨˲˪˧˷˦ 

˩  ˦ ˱ˮ˲ˮ˦˸ˮ˹˶˪˧˾ˮ. ˳˶˲˦˱˪˲˸ˮ, ˶˳˨˳˶̀ ˻˦˶˭˹˰ˮ ˯˹˰˸˹˶˹˰ˮ 
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˱˪˱˯˫ˮ˩˶˪˳˧ˮ˷ ˪˶-˭˪˶˭ˮ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ́˪˨˰ˮ, ˪˶˳˫˲˹˰ˮ ˮ˩˪˲˸˳˧ˮ˷˦ 

˩  ˦˭˫ˮ˭˱˽˳˺˦˩˳˧ˮ˷ ˱˦˸˦˶˪˧˪˰ˮ˦. 

˻˦˶˭˹˰ ˷˦˱˪̀˲ˮ˪˶˳ ˷ˮ˫˶̀˪˾ˮ ˳˶˲˦˱˪˲˸ˮ ˾˪˷̂˦˫˰ˮ˰ˮ˦ ˶˳˨˳˶̀ 

˱̄˦˸˫˶˹˰ˮ, ˦ ˷˪˫˪ ˷ˮ˱˧˳˰˹˶ˮ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭. 

˱ˮ˹̄˪˩˦˫˦˩ ˷˦˯ˮ˭̄ˮ˷ ˯˫˰˪˫ˮ˷ ˦˶˷˪˧˹˰ˮ ˱˩˨˳˱˦˶˪˳˧ˮ˷˦, ̅˪ ˶

˯ˮ˩˪˫ ˦  ˶˱˳˱̄˩˦˶˦ ˻˦˶˭˹˰ˮ ˳˶˲˦˱˪˲˸ˮ˷ ˷ˮ˷˸˪˱˦˸ˮˬ˦̀ˮ˦, ˺˳˶˱ˮ˷˦ ˩  ˦

˷ˮ˱˧˳˰˹˶ˮ ˱˦̄˦˷ˮ˦˭˪˧˰˪˧ˮ˷ ˱ˮ̄˪˩˫ˮ˭ ˩  ˦ ˱˦˭ˮ ˶˦̀ˮ˳˲˦˰˹˶ˮ 

˨˦˱˳˽˪˲˪˧˦ ˷˦˺˪ˮ˻˶˳ ˸˪˻˲˳˰˳˨ˮ˪˧˾ˮ, ˳˶ˮ˨ˮ˲˦˰˹˶ˮ ˺˳˶˱ˮ˷˦ ˩  ˦˺˪˶ˮ˷ 

˾˪˲˦˶˿˹˲˪˧ˮ˭˦ ˩  ˦ ˩˦̀˫ˮ˭. ˻˦˶˭˹˰ ˱˪̀˲ˮ˪˶˪˧˦˾ˮ ˳˶˲˦˱˪˲˸ˮ˷ 

˷ˮ˱˧˳˰ˮ˯ˮ˷ ˯˫˰˪˫ˮ˷ ˷˦˯ˮ˭̄˪˧ˮ ˷˦˭˦˫˪˷ ˮ˼˪˧˷ ˱˪˳̀˪ ˷˦˹˯˹˲ˮ˷ 

˩˦˷˦̂˽ˮ˷ˮ˩˦˲. ˭˦˫˩˦˴ˮ˶˫˪˰˦˩, ˾˪˷̂˦˫˰ˮ˷ ˳˧ˮ˪˻˸ˮ ˳˶˲˦˱˪˲˸ˮ˷ ˺˳˶˱ˮ˷ 

˦˲˦˰ˮˬˮ ˩  ˦ ˷˸ˮ˰˭˦ ˮ˷˸˳˶ˮ˹˰ˮ ˱˳˲˦̀˫˰˪˳˧˦ ˮ˽˳, ˶˦˷˦̀ ˾˪˱˩˪˨ 

˩˦˪˱˦˸˦ ˷˪˱˦˲˸ˮ˯˹˶ˮ ˷˦˯ˮ˭̄˪˧ˮ˷ ˯˫˰˪˫˦. ˨˦˲˹ˬ˳˱˪˰ˮ˦: ˲ˮ˯˳ ˱˦˶ˮ˷, ˮ˫˦˲˪ 

̅˦˫˦̄ˮ˾˫ˮ˰ˮ˷, ˷ˮ˱˳˲ ̅˦˲˦˾ˮ˦˷, ˨ ˮ˳˶˨ˮ ˿˹˧ˮ˲˦˾˫ˮ˰ˮ˷˦ ˩  ˦˷̄˫˦˭˦ ˾˶˳˱˪˧ˮ 

̂ˮ˲˦˶˪ ˩  ˦˾˪˱˩˨˳˱ˮ ˻˶ˮ˷˸ˮ˦˲˹˰ˮ ˯˹˰˸˹˶ˮ˷ ˳˧ˮ˪˻˸˪˧ˮ˷ ˾˪˷̂˦˫˰˦˾ˮ. 

˳˶˲˦˱˪˲˸˹˰ˮ ˷ˮ˱˧˳˰ˮ˯ˮ˷ ˯˫˰˪˫˦˷ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˷˦˺˹́˫˪˰ˮ 

˿˦˹˽˦˶˦ ˴˶˳˺˪˷˳˶˱˦ ˨ˮ˳˶ˮ ˿ˮ˸˦ˮ˦˱ ˭˦˫ˮ˷ 1925 ̂˪˰˷ ˨˦˱˳̀˪˱˹˰ 

˲˦˾˶˳˱˾ˮ, ˶˳˱˪˰ˮ̀ ˪́˼˫˲˪˧˳˩˦ ˷˫˦˲˹˶ ˷˦˯˹˶̀̄ˮ˰˷, ˱˦˲ ˩˦˦˱˹˾˦˫˦ 

˷ˮ̀˳̀̄˰ˮ˷ ̄ˮ˷ ˱˳˸ˮ˫ˮ ˻˦˶˭˹˰ ˳˶˲˦˱˪˲˸˾ˮ, ˷˦˩˦̀ ˨˦˱˳˽˳ 2 ˸ˮ˴ˮ: 

Ă˧ ˦˶˹˰ñˮ ˦˲ ˹ ˰˦ˬ˹˶ˮ, ˶˳˱˪˰ˮ̀ ́ˮ˶ˮ˭˦˩˦˩ ˱̀˪˲˦˶˪˹˰ ˩˦  ̀̄˳˫˪˰˹˶ 

˱˳˸ˮ˫˪˧˷ ˾˪ˮ̀˦˫˷ ˩  ˦Ă˱ ˭ˮ˷˦ñ ï ˨˪˳˱˪˸˶ˮ˹˰ˮ ˳˶˲˦˱˪˲˸ˮ. 

˷˦˱̂˹̄˦˶˳˩, ˩˶˳ˮ˷ ˱˷˫˰˪˰˳˧˦˷˭˦˲ ˭  ˹ ˮ˷˸˳˶ˮ˹˰ 

˯˦˸˦˯˰ˮˬ˱˪˧˭˦˲ ˪˶˭˦˩ ˩˼ˮ˭ˮ˩˼˪ ˮ̀˫˰˪˧˦, ˯˫˩˪˧˦ ˩  ˦ ˮ˯˦˶˨˪˧˦ 

˦̃˦˶˹˰ˮ ̄˪˰˷˦˻˱˪. ˮ˻˦˹˶ˮ ˦˩˦˱ˮ˦˲ˮ˷ ˷˶˹˰ˮ˦˩ ˨˦˲˷̄˫˦˫˪˧˹˰ ˩  ˦

˾˪̀˫˰ˮ˰ ˧˹˲˪˧˶ˮ˫ ˴ˮ˶˳˧˪˧˭˦˲ ˾˪˨˹˪˧ˮ˷ ˹˲˦˶ˮ˷, ˸˪˻˲ˮ˯˹˶ˮ ˴˶˳˨˶˪˷ˮ˷ 

˭  ˹˩˶˳ˮ˷ ˱˷˦̄˫˶˦˰ˮ ̄˪˰ˮ˷ ̂˽˦˰˳˧ˮ˭ ˭˦˲˩˦˭˦˲ ˱ˮ˫ˮ̂˽˪˧ˮ˷ ˧˹˶˹˷ˮ˭ 

ˮ˱˳˷˪˧˦ ˦̃˦˶˹˰ˮ ̄˪˰˳˷˲˳˧ˮ˷˦ ˩  ˦˾ˮ˲˦˱˶˪̂˫˪˰˳˧ˮ˷ ˦˱˷˦̄˫˪˰ˮ ˱˦˷˦˰˦, 

˾˪˷˶˹˰˪˧ˮ˷ ˦˫˭˪˲˸˹˶ˮ ̄˪˶̄˪˧ˮ ˩  ˦ ˦˩˦˭-̂˪˷˪˧ˮ, ˦̃˦˶˹˰-˰˦ˬ˹˶ˮ 

˷˦˱˳˷ˮ˷˦ ˩  ˦ ˦˻˷˪˷˹˦˶˪˧ˮ˷ ˩˪˯˳˶ˮ˷˦ ˩  ˦ ˯˳˷˸ˮ˹˱˾ˮ ˨˦˱˳˽˪˲˪˧˹˰ˮ 

́ˮ˶ˮ˭˦˩ˮ ˺˪˶˪˧ˮ˷ ˾˪˷̂˦˫˰ˮ˷ ˱ˮˬ˲ˮ˭, ˯˫˰˪˫ˮ˷ ˳˧ˮ˪˻˸˦˩ ˦˫ˮ˶˿ˮ˪˭ 

˷˦˻˦˶˭˫˪˰˳˷ ˱˹ˬ˪˹˱˪˧˾ˮ ˩˦̀˹˰ˮ ˦̃˦˶˹˰ˮ ˩  ˦˰˦ˬ˹˶ˮ ˸˶˦˩ˮ̀ˮ˹˰ˮ 

˷˦˱˳˷ˮ ˩  ˦˦˻˷˪˷˹˦˶˪˧ˮ, ˶˳˱˰˪˧ˮ̀ XIX-XX ˷.˷ ˨˦˲˪˯˹˭˫˲˪˧˦. ˦˷˪˫˪ ˫˪˰ˬ˪ 

˱˳˴˳˫˪˧˹˰ˮ ˱˦˷˦˰˦. ˾˪˷̂˦˫˰ˮ˰ˮ˦ ˩˪˯˳˶ˮ˷ ˱˦˷˦˰˦ ˩  ˦ ˾˪˷˶˹˰˪˧ˮ˷ 

˸˪˻˲ˮ˯˦. ˷ˮ˼˶˱ˮ˷˪˹˰ˮ ˯˫˰˪˫ˮ˷˦˭˫ˮ˷ ˨˦˱˳˽˪˲˪˧˹˰ˮ˦ ˷˦˱˯˦˹˰ˬ˪, 

̄˦˰ˮ˿˹˶ ˲˦̂˦˶˱ˬ˪, ˦˫˪̅ˬ˪, ˷˦̄˰ˮ˷ ˮ˲˸˪˶ˮ˶ˬ˪, ˰ˮ˭˲˷˦ ˩  ˦˯˪˶˦˱ˮ˯˹˰ 

˷˦˽˳˺˦̀̄˳˫˶˪˧˳ ˩˦˲ˮ˾˲˹˰˪˧ˮ˷ ˲ˮ˫˭˪˧ˬ˪ ˩˦˸˦˲ˮ˰ˮ ˳˶˲˦˱˪˲˸ˮ˷ 

˷˦̄˪˪˧ˮ. 

˯˫˰˪˫ˮ˷ ˱ˮ̄˪˩˫ˮ˭ ˩˦˩˨ˮ˲˩˦, ˶˳ ˱ ˦˼˲ˮ˾˲˹˰ ˶˪˨ˮ˳˲˾ˮ ˷˦˱˳˷ˮ˷ 

˾˪˷˦˱˯˳˧˦˩ ́ˮ˶ˮ˭˦˩˦˩ ˮ˽˪˲˪˧˩˲˪˲ ˦˧˶˪˾˹˱ˮ˷ ˺˪˶˦˩ ́˦˺˪˧˷, ˫̄˫˩˪˧ˮ˭ 

˳˻˶˳˱˯˪˩-˫˪˶̀̄˰˱˯˪˩ˮ˭ ˾˪˷˶˹˰˪˧˹˰ ˲˦˻˦˶˨˳˧˪˧˷˦, ˾˪˷˦˱˯˳˧˦˩ 



385 

 

˨˦˱˳˽˪˲˪˧˹˰ˮ ˿˦˲˷ ˫ˮ̂˶˳ ˩  ˦˨˦˲ˮ˪˶ˮ ˧˹ˬ˱˪˲˸˪˧ˮ, ˦˶˾ˮ˪˧ˮ, ˽˦ˮ˷˲˦˼ˮ˭˦ 

˩  ˦˺ˮ˶˺ˮ˸˪˧ˮ˭ ˲˦˻˷˳˫ˮ ˬ˳˲˶˪˧ˮ, ˭˦˫˷˦˧˹˶˦˫˪˧ ˦˱˯˳˧˩˲˪˲ ˰ˮ˭˳˲ˮ˷ 

˷̄˫˦˩˦˷̄˫˦ ˺˳˶˱ˮ˷˦ ˩  ˦ˬ˳˱ˮ˷ ˷˦˱˯˦˹˰˪˧ˮ˭ ˩  ˦˺ˮ˶˺ˮ˸˪˧ˮ˭. ˷˦˱˳˷ˮ˷ 

˪˶-˭˪˶ ˭́ˮ˶ˮ˭˦˩ ˾˪˷˦˱˯˳˧˪˰˷ ˫˪˶̀̄˰ˮ˷ ˷˦˶˸˽˪˰˪˧ˮ ̂˦˶˱˳˦˩˨˪˲˷. 

˦˼˲ˮ˾˲˹˰ ˷˦˱˳˷˾ˮ ˨˦˱˳˽˪˲˪˧˹˰ˮ ˳˶˲˦˱˪˲˸ˮ˷ ˷˦̄˪˪˧ˮ˩˦˲ 

˨˪˳˱˪˸˶ˮ˹˰ˮ ˱˳˸ˮ˫ˮ ˴ˮ˶˫˦˲˩˪˰ˮ˦ ˩  ˦˱̀˪˲˦˶˪˹˰, ˦˲˭˶˳˴˳˱˳˶˺˹˰ 

˩  ˦ˬ˳˳˱˳˶˺˹˰˭˦˲ ˾˪˩˦˶˪˧ˮ˭ ́˫˪˰ˮ˦. ˶˦̀ ˾˪˪̄˪˧˦ ˺˪˶˭˦ ˾˪̄˦˱˪˧˦˷, ˦ ˻

˷˦˻˱˪ ˨˫˦˻˫˷ ˱˪ˬ˳˧˪˰ˮ ˭˹˶˻˪˭ˮ˷ ˯˹˰˸˹˶ˮ˷ ˬ˪˨˦˫˰˪˲˦˷˭˦˲, ˶˳˱˪˰ˮ̀ 

˱˽˫ˮ˶˦˰˦ ˺˪˶˪˧ˮ˭ ̄˦˷ˮ˦˭˩˪˧˦. ˭˹˱̀˦ ˨˦˷˦˭˫˦˰ˮ˷̂ˮ˲˪˧˪˰ˮ˦ ˮ ,˷ ˶˳ ˱

˦̃˦˶˹˰-˰˦ˬ˹˶ ˯˳˷˸ˮ˹˱˾ˮ ˱˶˦˫˦˰˶ˮ̀̄˳˫˦˲ˮ ˺˪˶˭˦ ˨˦˱ˮ˷ ˻˦˶˭˰ˮ 

˨˪˱˳˫˲˪˧ˮ˭ ̄˩˪˧˳˩˦ ˾˪̄˦˱˪˧˦. 

˿˫˪˲˷ ̄˪˰ ˭˦˶˷˪˧˹˰ˮ ˱˦˷˦˰ˮ˷ ˱ˮ̄˪˩˫ˮ˭, ˦̃˦˶˹˰-˰˦ˬ˹˶ ˷˦˱˳˷˾ˮ 

˩˳˱ˮ˲˦˲˸ˮ ˺˪˶˪˧ˮ˦: ˵˳˰˳˷˺˪˶ˮ, ˽˫ˮ˭˪˰ˮ, ˰˹˶̅ˮ, ̂ˮ˭˪˰ˮ, ˱̂˫˦˲˪ ˩  ˦

˾ˮ˲˩ˮ˷˺˪˶ˮ. ˩˪˯˳˶ˮ ˨˪˳˱˪˸˶ˮ˹˰ˮ˦. ˦˶̀ ˭  ˹ ˮ˾˫ˮ˦˭˦˩ ˫̄˫˩˪˧ˮ˭ 

˩˦̄˶ˮ˰ˮ ̅˫˶ˮ˷ ˯˳˱˴˳ˬˮ̀ˮ˪˧˷. 

˦̃˦˶˹˰ˮ ˳˶˲˦˱˪˲˸ˮ˷ ˷˦̄˪˪˧ˮ ˱˪˸˦˩ ˼ˮ˶˪˧˹˰ˮ ˩  ˦˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ˦, 

˶˳˨˳˶̀ ˸˪˶˱ˮ˲˳˰˳˨ˮ˹˶˦˩, ˦˷˪˫˪ ˾ˮ˲˦˦˶˷ˮ˭˦̀. ˭  ˹ ˩˦˫˦˯˫ˮ˶˩˪˧ˮ˭ 

˦̃˦˶˹˰ˮ ˯˳˷˸˹˱ˮ˷ ˳˶˲˦˱˪˲˸˷, ˭˫˦˰˲˦˭˰ˮ˫ ˩˦˫ˮ˲˦̄˦˫˭, ˶˳ ˱

˨˦˲˷˦˯˹˭˶˪˧ˮ˭ ˱˩ˮ˩˶˹˰˦˩ ˮ˨ˮ ˻˦˰ˮ˷ ˷ˮ̄˱˦ˬ˪˦ ̂˦˶˱˳˩˨˪˲ˮ˰ˮ. 

Ă˦ ̄˦˰˨˦ˬ˶˩˦ ˻˦˰˪˧ˮ ˪˶˭˱˦˲˪˭˷ ˪̅ˮ˧˶˪˧˳˩˲˪˲ ˷ˮ̄˱ˮ˷ ˾˪˱˦˩˨˪˲˪˰ˮ 

˲˦̂ˮ˰˪˧ˮ˷ ˾˪˱˯˳˧˦˾ˮ, ˶˦̀ ˲˦ˮ˶˲˦ˮ˶ˮ ˷˦̄˪˪˧ˮ˭˦ ˩  ˦ ˩˦̄˫˪̂ˮ˰ˮ 

˻˦˶˨˹˰˳˧ˮ˭ ̄˦˷ˮ˦˭˩˪˧˳˩˦. ˾˪˷˦˱˯˳˧ ˱˦˷˦˰˦˩ ˮ˽˪˲˪˧˩˲˪˲ ˷̄˫˦˩˦˷̄˫˦ 

˺˪˶ˮ˷ ˦˧˶˪˾˹˱ˮ˷ ˽˦ˮ˲˭˪˧˷, ˺˪˶˦˩ ́˦˺˪˧˷ ˩  ˦˼ˮ˰˪˧˷. ˺˪˶˭˦ ˾˪̄˦˱˪˧˦˷˦̀ 

˽˹˶˦˩˼˪˧˦ ˪˻̀˪˳˩˦. ˪˶˭˭˱˦˲˪˭˭˦˲ ˮ˽˳ ˾˪̄˦˱˪˧˹˰ˮ ̂ˮ˭˪˰ˮ ˩  ˦˾˦˫ˮ, 

˽˫ˮ˭˪˰ˮ ˩  ˦˱̂˫˦˲˪, ˾ ˦˫ˮ ˩  ˦˱̂˫˦˲˪. ˷ ˦̄˪˭˦ ˱˶˦˫˦˰˺˪˶˳˫˲˪˧ˮ˭ ˨˦˱˳ˮ˶˿˪˫˦ 

˷ˮ̄˱˦ˬ˪ ˨˦˱˳˽˫˦˲ˮ˰ˮ ˳˶˲˦˱˪˲˸ˮ. ˦ ˻˫̄˫˩˪˧ˮ˭, ˶˳˨˳˶̀ ˨˪˳˱˪˸˶ˮ˹˰ ˩  ˦

˱̀˪˲˦˶˪˹˰, ˦˷˪˫˪ ˬ˳˳˱˳˶˺˹˰ ˱˳˸ˮ˫˪˧˷. ˷ˮ̄˱˦ˬ˪ ˨˦˱˳˽˪˲˪˧˹˰ˮ 

˱̀˪˲˦˶˪˹˰ˮ ˳˶˲˦˱˪˲˸˪˧ˮ˷ ̄˦˰̄˹˶ˮ ˷˦̄˪˰̂˳˩˪˧˪˧ˮ˦: ˷˦˱˽˹˶˦, 

˲˦́˫ˮ˸˳˸˦, ˬ˫ˮ˲˦, ˯˹˯˹˰˪˧ˮ, ˫˦˶˩ˮ ˩  ˦ .˦  ˾˦˻˫˪˦ ˷˦˱˪˹˶˪˳ ˮ˦˶˦˼˪˧ˮ˷ 

˷˸ˮ˰ˮˬ˪˧˹˰ˮ ˨˦˱˳˷˦̄˹˰˪˧˦˲ˮ, ˯˪˶́˳˩ ̄˪˶̄ˮ˯˧ˮ˰˦, ˲˦˱˨˦˰ˮ ˩  ˦˯˦˫˪˧ˮ. 

˨˪˳˱˪˸˶ˮ˹˰ˮ ˳˶˲˦˱˪˲˸ˮ˩˦˲ ˨˫̄˫˩˪˧˦ ˷˦˱˯˹˭̄˪˩˪˧ˮ, ˳˭̄˯˹˭̄˪˩˪˧ˮ, 

˸˪̄ˮ˰ˮ ̄˦ˬ˪˧ˮ. ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ˦ ˱ˬˮ˷ ˷ˮ˱˧˳˰˳˷˦ ˩  ˦̅˫˶ˮ˷ ˾˪˲ˮ˼˧˹˰ˮ 

˨˦˱˳˷˦̄˹˰˪˧˦˲ˮ. ˪ ˷ ˷˦̄˪˪˧ˮ ˮ˷˪ ˦˶ˮ˦˲ ˹˶˭ˮ˪˶˭˾˪˶̂˽˱˹˰˲ˮ ˩  ˦

ˬ˳˱ˮ˪˶˦˩ ˨˦˲˺˪˲ˮ˰˲ˮ, ˶˳ ˱˷˦˧˳˰˳˳ ̅˦˱˾ˮ ˷ˮ̄˱˦˷ ˱˩ˮ˩˶˹˰ ˪˰˺˪˶˷ 

˦́˰˪˫˩˦ñ (˷˦˱˷˳˲ˮ˦, 2005: 65). 

ˬ˪˱˳ ˦̃˦˶˪˰ ˻˦˰˭˦ ˷˦˱˳˷˾ˮ ̃˦˶˧˦˩˦˦ ˨˦˱˳˽˪˲˪˧˹˰ˮ ˽˫ˮ˭˪˰ˮ 

˺˪˶ˮ. ˦̃˦˶˹˰ˮ ˷˦˱˳˷ˮ˷ ˯˦˾˯˦˾˦ ˺˪˶˭˦ ˷ˮ˹̄˫˪ (̂ˮ˭˪˰ˮ, ˵˳˰˳˷˺˪˶ˮ, 

˱̂˫˦˲˪, ̄˦˯ˮ˷˺˪˶ˮ, ˾ˮ˲˩ˮ˷˺˪˶ˮ, ˰˹˶̅ˮ) ˷˦˫˦˶˦˹˩˳˩, ˭˹˶˻˹˰ 

˷˦˱˽˦˶˳˷˭˦˲ ˱̃ˮ˩˶˳ ˮ́˹˰˪˧ˮ˭ˮ ˯˳˲˸˦˻˸ˮ˷ ˾˪˩˪˨ˮ ˹˲˩˦ ˮ˽˳˷. ˰˦ˬ˹˶ 

˷˦˱˳˷˾ˮ ˦̃˦˶˹˰˭˦˲ ˾˪˩˦˶˪˧ˮ˭ ˲˦˯˰˪˧ˮ ˺˪˶˪˧ˮ˦ ˨˦˱˳˽˪˲˪˧˹˰ˮ. ˦˻˦̀, 
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˦̃˦˶˹˰ˮ˷ ˱˷˨˦˫˷˦˩, ˷˦˱˳˷ˮ˷ ́ˮ˶ˮ˭˦˩ ˺˪˶˪˧˦˩ ˾˪˶˿˪˹˰ˮ˦ ˦˶˦ ˶˳˱˪˰ˮ˱˪ 

˪˶˭ˮ ˩  ˦ ˳˶ ˮ ˺˪˶ˮ, ˦˶˦˱˪˩ ˶˦˱˳˩˪˲ˮ˱˪, ˶˳˨˳˶ˮ̀˦˦ ï ˮˮ˷˺˪˶ˮ, 

˾ˮ˲˩ˮ˷˺˪˶ˮ, ˰˹˶̅ˮ ˩  ˦˱̂˫˦˲˪. ˱˪˳˶˪˹˰ ˺˪˶˪˧˦˩ ˯ ˮ˩˳˱ˮ˲˦˲˸ ˺˪˶˭˦ 

˸˳˲˪˧˷ ˪́ˮ˪˧˩˲˪˲., ˲˦̀˶ˮ˷˺˪˶ˮ, ˽˦˫ˮ˷˺˪˶ˮ, ̂ˮ˭˪˰ˮ ˭  ˹ ˷̄˫. ˻˦˰ˮ˷ 

˷˦˱˳˷ˬ˪ ˸ˮ˴˳˰˳˨ˮ˹˶˦˩ ̂˦˶˱˳˩˨˪˲ˮ˰ˮ˦ ˶˳˨˳˶̀ ˪˶˭˷˦̄˳˫˦˲ˮ ï 

˨˪˳˱˪˸˶ˮ˹˰ˮ, ˱̀˪˲˦˶˪˹˰ˮ, ˦˲˭˶˳˴˳˱˳˶˺˹˰ˮ ˩  ˦ ˬ˳˳˱˳˶˺˹˰ˮ 

˷˦̄˪˪˧ˮ, ˦˷˪˫˪ ˾˪˶˪˹˰˷˦̄˦ ï ˨˪˳˱˪˸˶ˮ˹˰-˱̀˪˲˦˶˪˹˰ˮ, ˱̀˪˲˦˶˪˹˰-

˦˲˭˶˳˴˳˱˳˶˺˹˰ˮ, ˨˪˳˱˪˸˶ˮ˹˰-˦˲˭˶˳˴˳˱˳˶˺˹˰ˮ, ˱̀˪˲˦˶˪˹˰-

ˬ˳˳˱˳˶˺˹˰ˮ ˩  ˦ ˨˪˳˱˪˸˶ˮ˹˰-ˬ˳˳˱˳˶˺˹˰ˮ ˱˳˸ˮ˫˪˧ˮ. ̄˾ˮ˶ˮ˦ 

˱̀˪˲˦˶˪˭˦ ˷˸ˮ˰ˮˬ˪˧˹˰ˮ ˩˪˯˳˶˪˧ˮ. ˱̀˪˲˦˶˪˹˰ˮ ˱˳˸ˮ˫˪˧ˮ ˻˦˶˭˹˰ 

˷˦˱˳˷ˬ˪ ˨˦̀ˮ˰˪˧ˮ˭ ̄˾ˮ˶˦˩˦˦ ̂˦˶˱˳˩˨˪˲ˮ˰ˮ, ˫ˮ˩˶˪ ˷̄˫˦ ˩˦˲˦˶˿˪˲ˮ. 

̃˦˶˧˳˧˷ ˦˷˪˫˪ ˷˸ˮ˰ˮˬ˪˧˹˰ˮ ˱̀˪˲˦˶˪˹˰ˮ ˳˶˲˦˱˪˲˸ˮ. ̄ ˦ˬ˳˫˦˲ ˺ˮ˨˹˶˦˭˦ 

˾˪˷˦˱˯˳˧˰˦˩ ˨˦˱˳˽˪˲˪˧˦ ˲˦̂ˮ˰˳˧˶ˮ˫ ˦̃˦˶˹˰ ˷˦˱˳˷˾ˮ̀ ˦˼ˮ˲ˮ˾˲˪˧˦. 

˦̃˦˶˹˰ˮ ˷˦˱˳˷ˮ, ˨˹˶˹˰ˮ˷ ˱˷˨˦˫˷˦˩, ̄˪˶̄ˮ˷˴ˮ˶˹˰ˮ˷ ˳˶˲˦˱˪˲˸ˮ˭˦̀ 

ˮ˱˯˳˧˳˩˦. ˦˷˪˫˪ ˨˦˱˳ˮ˽˪˲˪˧˩˲˪˲ ˶˳˱˧˪˧˷, ˯˫˦˩˶˦˸˪˧˷, ̂˶˪˪˧˷, ˷̂˳˶, 

ˬˮ˨ˬ˦˨ ˩  ˦˸˪̄ˮ˰ ̄˦ˬ˪˧˷. ˮ˶ˮ˧ˮ, ˳˶ ˮ˴˦˶˦˰˪˰˹˶ˮ ˩˦̄˶ˮ˰ˮ ̄˦ˬˮ˷˨˦˲ 

˾˪˱˩˨˦˶ˮ ̅˫˶ˮ˷ ˨˦˱˳˷˦̄˫˦ ˦̃˦˶˪˰˭˦ ˪˭˲˳˨˶˦˺ˮ˹˰ ˽˳˺˦˾ˮ̀˦˦ 

˩˦˩˦˷˸˹˶˪˧˹˰ˮ. ˦˱˨˫˦˶ ̅˫˦˶˷ ˦̃˦˶˰˪˧ˮ ˾˪˲ˮ˼˧˹˰ ̅˫˦˶˷ ˹̂˳˩˪˧˪˲. 

˭˹˶˻˪˭˭˦˲ ˦˶˷˪˧˹˰ˮ ˴˳˰ˮ˸ˮ˯˹˶ˮ ˫ˮ˭˦˶˪˧ˮ˷ ˨˦˱˳, ˮ˷ˮ˲ˮ 

ˮ́˹˰˪˧˹˰˲ˮ ˮ˽˫˲˪˲ ̅˫˦˶ˮ ˩˦˪˱˦˰˦˭. ˷˦˱˳˷ˮ˷ ˨˦˶˩˦, ˾˪˲ˮ˼˧˹˰ ̅˫˦˶˷ 

˨˦˱˳˷˦̄˦˫˩˲˪˲ ˷˦̄˰ˮ˷ ̃˪˶˷˦ ˩  ˦̅˦˱˪˷ ˾ˮ˨˦ ˮ˲˸˪˶ˮ˪˶˾ˮ. ˺˦˶˹˰˦˩ ̅˫˶ˮ˷ 

˨˦˱˳˷˦̄˫ˮ˷ ˨˦˶˩˦, ˦̃˦˶˹˰ ˪˭˲˳˨˶˦˺ˮ˹˰ ˽˳˺˦˾ˮ ˩˦˺ˮ˻˷ˮ˶˪˧˹˰ˮ˦ 

˱˯˫˪˭˶˦˩ ˨˦˱˳˷˦̄˹˰ˮ ̅˫˶˪˧ˮ̀, ˶ ˳˱˰˪˧ˮ̀ ˭˦˲ ˦̄˰˦˫˷ ̀ˮ˹˶ ˷̄˪˹˰˪˧˷. 

˧˳˶̅˼˦˰ˮ ˨˪˳˱˪˸˶ˮ˹˰ˮ ̄˦ˬ˪˧ˮ˷˦˨˦˲ ˾˪˱˩˨˦˶ˮ ˱˦˶˸ˮ˫ˮ ˦˶˻˦˹˰ˮ 

˳˶˲˦˱˪˲˸ˮ˦, ˶˳˱˪˰ˮ̀ ˱ˬˮ˷, ˱̀̄˹˲˫˦˶˪˧ˮ˷, ˷ˮ̀˳̀̄˰ˮ˷, ˱˦˶˦˩ˮ˹˰˳˧ˮ˷, 

˧˪˩˲ˮ˪˶˪˧ˮ˷˦ ˩  ˦ ̅˦˲˱˶˭˪˰˳˧ˮ˷ ˱˲ˮ˾˫˲˪˰˳˧ˮ˭˦˦ ̀˲˳˧ˮ˰ˮ 

̀ˮ˫ˮ˰ˮˬ˪˧˹˰ˮ ̄˦˰̄˪˧ˮ˷ ˹́˫˪˰˪˷ ˯˹˰˸˹˶˪˧˾ˮ. ˧˳˶̅˼˦˰˷ ˻˦˶˭˹˰ 

˪˲˦˾ˮ ˶˦˱˩˪˲ˮ˱˪ ˾˪˷˦˸˽˫ˮ˷ˮ ˦˻˫˷. ˪˷˪˲ˮ˦: ˧˳˶̅˼˦˰˦, ˱˪˨˶˹˰ˮ ˧˦˶˿̄˦˰ˮ 

˩  ˦ ˦̃˦˶˹˰ˮ ˧˳˶˿̄ˮ˦˰ˮ. ˧˳˶̅˼˦˰ˮ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˱˦˷˳˧˶ˮ˫˦˩ 

˨˦˫˶̀˪˰˪˧˹˰ˮ ˳˶˲˦˱˪˲˸ˮ˦. ˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ ˷ˮ̄˾ˮ˶ˮ˭˦ ˩  ˦

˫˦˶ˮ˦̀ˮ˪˧ˮ˭ ˮ˨ˮ ˨˦˱˳˷˦̄˹˰ˮ˦ ̄ˮ˭̄˹˶˳˳˧˦ˬ˪. ˦ ˱ ˳˶˲˦˱˪˲˸ˮ˭ 

˷˦˻˦˶˭˫˪˰˳˷ ˽˫˪˰˦ ˯˹˭̄˪˾ˮ ˦˱˯˳˧˩˲˪˲ ˯ˮ˩˳˧˲˪˧˷, ˷˯ˮ˫˶˪˧˷, ˷˦̄˰ˮ˷ 

˾ˮ˨˦ ˩  ˦˨˦˶˪ ˮ˲˸˪˶ˮ˪˶˷, ˦˫˪̅˷˦ ˩  ˦˷̄˫. ˧˳˶̅˼˦˰ˮ˷ ˳˶˲˦˱˪˲˸ˮ ˦˷˪˫˪ 

˺˦˶˭˳˩ ˮ˽˳ ˨˦˫˶̀˪˰˪˧˹˰ˮ ˳˻˶˳˱̃˪˩˰˳˧˦˾ˮ, ̄˦˰ˮ˿˹˶ ˲˦̂˦˶˱ˬ˪ ˩  ˦

.˦ .˾ 

˻˦˶˭˹˰ ˳˶˲˦˱˪˲˸ˮ˯˦˾ˮ ˱˦˶˦˩ˮ˹˰˳˧ˮ˷ ˦˼˱˲ˮ˾˫˲˪˰ˮ 

˨˪˳˱˪˸˶ˮ˹˰ˮ ˪˰˪˱˪˲˸ˮ ï ˷˴ˮ˶˦˰˹˶ˮ ˺ˮ˨˹˶˦, ˦˼˱˳˷˦˫˰˪˭ 

˷˦˻˦˶˭˫˪˰˳˷ ˱˭ˮ˷˦ ˩  ˦ ˬ˪˱˳ ˦̃˦˶˹˰ ˿˦̀˱˹˰˳˧˦˾ˮ ˺ˮ˨˹˶ˮ˶˪˧˷. 

˨˪˳˱˪˸˶ˮ˹˰ ˷ˮ˱˧˳˰˳˪˧˾ˮ ˱̀˪˲˦˶˪˹˰ˮ˷ ˾˪˶˪˫˦ ˾˪˩˦˶˪˧ˮ˭ ˨˫ˮ˦˲˩˪˰ 

˴˪˶ˮ˳˩˷ ï XX ˷˦˹˯˹˲ˮ˷ ˩˦˷˦̂˽ˮ˷˷ ˪˱˭̄˫˪˫˦. ˪˶˭˱˦ ˱˪˳˶ˮ˷ ˿˦˲˦̀˫˰˪˧˦ 
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˷˶˹˰˦˩ ˫˪˶ ˱˳˦̄˪˶̄˦ ˩  ˦˷˦˧˳˰˳˳˩ ˾˪˶˪˹˰ ˸ˮ˴˦˩ ˩˦˶˿˦. ˦˷˪˫˪ ˦˶ˮ˷ 

ˮ˷˪˭ˮ ˾˪˱˭̄˫˪˫˪˧ˮ, ˶˳̀˦ ˬ˳˳˱˳˶˺˹˰ˮ ˨˦˱˳˷˦̄˹˰˪˧˦ ˨˪˳˱˪˸˶ˮ˹˰ˮ 

˱˳̄˦ˬ˹˰˳˧˪˧ˮ˭˦˦ ˨˦˱˳˷˦̄˹˰ˮ. ˱ ˦˨˦˰ˮ˭ˮ˷˭˫ˮ˷ ˦˫ˮ˼˳˭ ̄˦˶ˮ, ̀ ̄˫˦˶ˮ ˩  ˦

ˮ˶˪˱ˮ. ̄˦˶ˮ˷ ˨˦˱˳˷˦̄˹˰˪˧˦ ̄˪˫˷˹˶˹˰ ˳˶˲˦˱˪˲˸˾ˮ ˶˻ˮ˷ ˷˦̄ˮ˭˦˦ 

˱˳̀˪˱˹˰ˮ, ˮ˶˱ˮ˷ ˨˦˱˳˷˦̄˹˰˪˧˦ ˷˸ˮ˰ˮˬ˪˧˹˰ˮ ˮ˶˱ˮ˷ ˶˻ˮ˷ 

˱˳̄˦ˬ˹˰˳˧ˮ˭ ˱˳̄˪˹˶ˮ ˸˦˲˷˦̀˱˰ˮ˷ ˩˪˯˳˶˾ˮ ˮ˯ˮ˭̄˪˧˦, ̄˳˰ ˳̀̄˫˦˶ˮ 

̂˦˶˱˳˩˨˪˲ˮ˰ˮ˦ ˺˾˦˹˶˷˦ ˩  ˦˦̃˦˶˹˰˾ˮ ˷˴ˮ˶˦˰˹˶ˮ, ̄˫ˮ˦˶˦ ˳˶˲˦˱˪˲˸ˮ˷ 

˷˦̄˪˰̂˳˩˪˧ˮ˭. 

˱̀˪˲˦˶˪˹˰ ˱˳˸ˮ˫˪˧˷ ˮ˽˪˲˪˧˩˲˪˲ ˱˳˷˦˻˦˶˨ ˻˷˳˫ˮ˰ˬ˪̀. ˷˦˻˦˶˨˦˫ 

˷˦̄˪˩ ˮ˽˪˲˪˧˩˲˪˲ ˰˳˧ˮ˳˷, ˱˦˽˫˰ˮ˷˦ ˩  ˦̅˳˲̅˳˰ˮ˷ ˽˫˦˫ˮ˰˪˧˷, ˨˦˾˰ˮ˰ 

˩  ˦˨˦˹˾˰˪˰ ˫˦˶˩˪˧˷, ˳˭ ,̄ ̄˹ ,˭ ˪˻˫˷ ˩  ˦˶˫˦˺˹˶̀˰˦ ˽˫˦˫ˮ˰˪˧˷, ˷˦˱˽˹˶˦ 

˧˦˰˦̄˷; ˩˪˯˳˶˷ ˻˱˲ˮ˩˲˪˲ ˱˹̄ˮ˷˦ ˩  ˦˱˦˶̂˽˫ˮ˷ ˺˳˭˰˪˧ˮ˭, ̄˦˲ ˶˸˳˪˧ˮ˭˦ 

˩  ˦˸˳˸˪˧ˮ˭. ˻˦˶˭˹˰ˮ ˲˦˻˦˶˨˳˧ˮ˷˭˫ˮ˷ ˷˦̄˦˷ˮ˦˭˳˦ ˱˦˲˪˧ˮ˷, ̄˳˶˧˰ˮ˷ 

˭˦˫˭˦˫˪˧ˮ˷, ˷ˮ˱ˮ˲˩ˮ˷ ˼˪˶˳˪˧ˮ˷ (˱̄˳˰˳˩ ˦̃˦˶˦˾ˮ), ˲˹˾ˮ˷ ˨˹˰˪˧ˮ˷˦ ˩  ˦

˫˦ˬˮ˷ ˳˶˲˦˱˪˲˸ˮ. 

˫˦ˬˮ˷ ˨˦˱˳˷˦̄˹˰˪˧˦˷ ˮ˽˪˲˪˧˩˲˪˲ ̄˪ˬ˪ ˯˫˪˭ˮ˰˳˧˦ˬ˪̀. ˦˱˯˳˧˩˲˪˲ 

˷˦̄˰ˮ˷ ˺˦˷˦˩˪˧˷, ˦ˮ˫˲˪˧˷, ˾ˮ˨˦ ˮ˲˸˪˶ˮ˪˶˷ ˦̃˦˶˦˾ˮ, ˩˪˯˳˶˦˸ˮ˹˰ 

˲ˮ˫˭˪˧˷, ˰ˮ˭˳˲ˮ˷ ̃˹˶̃˪˰˷, ˮ ˦˶˦˼˷, ˷ ˦˱˯˦˹˰˷, ˷ ˦˱˳˷ˮ˷ ˪˰˪˱˪˲˸˪˧˷. 

˱˦˲ˮ˷ ˳˶˲˦˱˪˲˸ˮ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˷˦˫˦˶˦˹˩˳˩, ˷˴˦˶˷˪˭ˮ˩˦˲ 

˨˦˫˶̀˪˰˩˦. ˱˦˲ˮ˷ ˳˶˲˦˱˪˲˸ˮ ̄˾ˮ˶˦˩˦˦ ̂˦˶˱˳˩˨˪˲ˮ˰ˮ ˦˶˦ ˱˦˶˸˳ 

˻˦˶˭˹˰ˮ ˷˦˱˳˷ˮ˷ ˩˪˯˳˶ˬ˪, ˦˷˪˫˪ ˳˻˶˳˱̃˪˩˰˳˧˦˾ˮ, ̄ˮ˭̄˹˶˳˳˧˦˾ˮ, 

̄˦˰ˮ˿˹˶ ˲˦̂˦˶˱ˬ˪, ˱˪˭˹˲˪˳˧˦˾ˮ ˩  ˦ .˦ .˾ ˨˦˱˳˶˿˪˹˰ˮ ˷ˮ̄˾ˮ˶ˮ˭ ˮ˨ˮ 

˦̃˦˶˹˰ ̄ˮ˭̄˹˶˳˳˧˦˾ˮ˦ ˩˦˩˦˷˸˹˶˪˧˹˰ˮ. ˱˦˲ˮ˷ ˩˪˯˳˶ˮ˭˦˦ ˾˪˱˯˹˰ˮ 

˦̃˦˶˹˰ˮ ˷˦̄˰ˮ˷ ˾ˮ˩˦ ˩  ˦ ˨˦˶˪ ˺˦˷˦˩˪˧ˮ , ˷˦˽˳˺˦̀̄˳˫˶˪˧˳ 

˩˦˲ˮ˾˲˹˰˪˧ˮ˷ ˷˦˨˲˪˧ˮ ˩  ˦ .˦ .˾ 

˳˶˲˦˱˪˲˸˪˧ˮ˭ ˱˩ˮ˩˦˶ˮ˦ ̄˦˰ˮ˿˪˧ˮ ï ̅˪̅ˮ˱˪˧ˮ, ˶˳˱˪˰˷˦̀ 

˱˦˼˦˰˱˭ˮ˦˲ ˦̃˦˶˦˾ˮ ̄˱˦˶˳˧˩˲˪˲ ˮ˦˸˦˯ˬ˪ ˩˦˷˦˺˪˲˦˩, ˷˦̂˳˰˪˧ˬ˪ ï 

Ă˷ ˪˻˫˪˧ˬ˪ñ ˨˦˩˦˷˦˺˦˶˪˧˰˦˩, ˦˨˶˪˭˫˪ ˯˪˩˪˰ˬ˪ ˨˦˷˦˯˶˦˫˦˩. Ă̄˦˰˪˧ˮñ ï 

˶˳˨˳˶̀ ˦˩˨ˮ˰˳˧˶ˮ˫˦˩ ˪́˦̄ˮ˦˲ ˮ˻˷˳˫˪˧˦ ˱˦˸˽˰ˮ˷ ˱ˮ˷˦˻˷˪˰ˮ˭ ˩  ˦

˨˦˱˳ˮ˶˿˪˫ˮ˦˲ ˭˦˫ˮ˷˪˧˹˶ˮ ̄˦˰ˮ˿˹˶ˮ ˳˶˲˦˱˪˲˸ˮ˷ ˷˸ˮ˰ˮ˭. ˷˹˶˦˭ˮ˷ 

˯˳˱˴˳ˬˮ̀ˮ˦˾ˮ ˱˳̀˪˱˹˰ˮ˦ ˹˱˪˸˪˷˦˩ ˨˪˳˱˪˸˶ˮ˹˰ˮ ˳˶˲˦˱˪˲˸˪˧ˮ: 

˶˳˱˧˪˧ˮ, ˯˫˦˩˶˦˸˪˧ˮ, ˷˦˱˯˹˭̄˪˩˪˧ˮ, ˱̀˪˲˦˶˪˹˰ˮ ˯˳˱˴˳ˬˮ̀ˮ˪˧ˮ ˯ ˮ

˭ˮ˭˻˱ˮ˷ ˦  ˶˨˫̄˫˩˪˧˦. 

˩  ˦ ˧˳˰˳˷, ˿˫˪˲˷ ˱ˮˬ˦˲˷ ˾˪˦˩˨˪˲˷ ˦˷˪˫˪, ˦̃˦˶ˮ˷ ˸˶˦˩ˮ̀ˮ˹˰ˮ 

˽˳˺ˮ˷˦ ˩  ˦ ˯˹˰˸˹˶ˮ˷ ˦˱˷˦̄˫˪˰ˮ ˪˭˲˳˨˶˦˺ˮ˹˰-˺˳˰˯˰˳˶˹˰ˮ 

˱˦˷˦˰˪˧ˮ˭ ˿˦˫̂˫˩˪˭ ˩  ˦ ˴˶˦˻˸ˮ˯˹˰˦˩ ˦˫ˮ˭˫ˮ˷˳˭ ˦̃˦˶˹˰ˮ ˻˷˳˫ˮ˷, 

˼˪˧˫ˮ˷, ˻˦˶˨˫ˮ˷, ˳˶˲˦˱˪˲˸˹˰ˮ ̄˪˰˳˫˲˪˧ˮ˷, ˺˦˶˩˦˨˪˧ˮ˷, ̅˪̅ˮ˱˪˧ˮ˷ ˩  ˦

˷̄˫˦˭˦ ˾˪˻˱˲ˮ˷ ̄˪˰˳˫˲˪˧ˮ˷ ˷˦ˮ˩˹˱˰˳. ˱˳̄˷˪˲˪˧˦˾ˮ ˱̄˳˰˳˩ ˱̀ˮ˶˪ 

˲˦̂ˮ˰ˮ˦ ̂˦˶˱˳˩˨˪˲˰ˮ, ˷˦˱˪̀˲ˮ˪˶˳ ˴˶˳˪˻˸ˮ˭ ˩˦˨˪˨˱ˮ˰ˮ 

˾˪˷˦˷˶˹˰˪˧˪˰ˮ ˦˱˳̀˦˲˪˧ˮ˷˦. ˭˻˫˪˲˷ ̂ˮ˲˦˾˪ ˴˶˪ˬ˪˲˸˦̀ˮˮ˷ ˷˦̄ˮ˭ 
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̂˦˶˱˳˩˨˪˲ˮ˰ˮ ˺˳˸˳˱˦˷˦˰˦ ˯ ˮ ˱˦˨˦˰ˮ˭ˮ˦ ˮ˱ˮ˷˦, ˭  ˹ ˶  ˦

˨˦˱˳̂˫˰ˮ˰˫ˮ˭˦˦ ˱˳́ˮ˪˧˹˰ˮ ˱˹ˬ˪˹˱˪˧˾ˮ ˩˦̀˹˰ˮ ˩  ˦ ˫˪˰ˬ˪ 

˱˳˴˳˫˪˧˹˰ˮ ˱˦˷˦˰˪˧ˮ. ˶˳˱˪˰ˮ̀ ̂˦˶˱˳˦˩˨˪˲˷ ˸˶˦˩ˮ̀ˮ˹˰ˮ ˻˦˶˭˹˰ˮ 

˽˳˺˦-̀̄˳˫˶˪˧ˮ˷˦ ˩  ˦˭˦˲˦˩˶˳˹˰˳˧ˮ˷ ˷ˮ˲˭˪ˬ˷. 
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ˮ˶˪˱˦́ˮ˷ ˷˦̄˪˰˳˷˲˳. ˷ ˳.˺ ˼ ˳˶̅˳˱ˮ. 

2. ˱ˬ˪˫ˮ˲˦˶ ˮ˶˪˱˦́ˮ˷ ˷˦̄˪˰˳˷˲˳˾ˮ ˾˪˷˶˹˰˪˧˹˰ˮ ˲˦˻˦˶˨ˮ ˩  ˦

˲˦˻˷˳˫ˮ ˲ˮ˫˭ˮ˪˶ˮ ˱˦˷˦˰˦. ˷ ˳˺˪˰ˮ ˼˳˶̅˳˱ˮ 

3. ˲˦˻˦˶˨˳˧˦. ˦ ˫˸˳˶ˮ ˰˦˱˦˶˦ ˮ˶˪˱˦́˪. ˷ ˳.˺ ˼ ˳˶̅˳˱ˮ  

4. ˦̃˦˶˹˰ˮ ˾˦˰ˮ˷ ̂ˮ˲˩˪˧ˮ. ˦ ˫˸˳˶ˮ ˷˪˩˦ ˮ˶˪˱˦́˪. ˷ ˳.˺ ˼ ˳˶̅˳˱ˮ 
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5. ˦̃˦˶˹˰ˮ ˾˦˰ˮ˷ ˴˦̃ˮ̃˪˧ˮ. ̃˫˦˲˦˷ ˪˭˲˳˨˶˦˺ˮ˹˰ˮ ˱˹ˬ˪˹˱ˮ. 

˩˦˱˦˦˶˷˪˧˪˰ˮ ˩  ˦̄˪˰˱́˼˫˦˲˪˰ˮ ˸˦˶ˮ˪˰ ˧˳˰˻˫˦́˪ 
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˨˦˰˦˱˦ˬ˪˧˹˰ˮ. XX .˷ I ˲˦̄. ˶˦˱ˮ˲ˮ ˩˦˲ˮ́ˮ˷ ˳̅˦̄ˮ˷ ˯˪˶́˳ 

˷˦˯˹˭˶˪˧˦. ˷ ˳.˺ ˱ ˮ˶˫˦˭ˮ 

7. ˦̃˦˶˹˰ˮ ˺˦˶˩˦˨ˮ˷ ˺˶˦˨˱˪˲˸ˮ. ˲˹˾ˮ˪ ̀ˮ˲̀˦́ˮ˷ ˳̅˦̄ˮ˷ ˯˪˶́˳ 

˷˦˯˹˭˶˪˧˦. XX ˷ . I ˲˦̄. ˷ ˳.˺ ˯ ˮ˶˲˦˭ˮ 

8. ˦̃˦˶˹˰ˮ ̅˦˱˪˷ ̃˪˶ˮ˷ ˱˳̄˦˸˹˰˳˧˦. ˷ ˳˺˪˰ˮ ˱˦˶˦˩ˮ˩ˮ. 
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Abstract: Creation of modern clothing collections using ethnic elements requires a 

detailed knowledge of traditional clothing as a primary source from the designer. 

Over time, museum samples of national costume will become more unique and 

valuable, and access to them will be even more limited. One of the approaches to 

solving the mentioned problem is the creation of a database and search information 

program in a single digital format by systematizing clothing elements. 

Based on the above, the preservation of Georgian traditional clothes in an 

innovative way (in digital form), contactless virtual access and use as needed is a 

current direction of scientific research. In order to solve the set task, it is important 

to conduct an analysis of the constructive-compositional characteristics, among 

which the silhouette shape of the garment is an important indicator. It has been 

assigned the first level in the classification of elements of traditional clothing. 

In order to determine the silhouette, the museum exhibits were studied in the 

regional and national museums, in particular, the dress forms included in the 

ethnosamos complexes, the quality of their clothing on the body. 

The analysis of the ethnoforms of the Georgian dress revealed that three types of 

silhouettes are common: extended, straight and extended. The frequency of 

meetings of the mentioned forms according to the regions and accordingly the 

percentage ratio of the meeting from the total number was determined. Based on 

the number of meetings of silhouette forms, their coding was carried out using the 

methods of mathematical statistics. 

The results of the conducted research showed that among the silhouette forms of 
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the dress, the drawn silhouette is the most often found, the extended silhouette is 

less common, and the straight silhouette is relatively rare, although the difference 

between the number of meeting the mentioned silhouettes is not significant. 

Thus, the results obtained from the conducted research will be used during the 

formation of the electronic bank of traditional clothing characteristics, based on 

which a program will be developed, through which it will be possible to obtain 

comprehensive information about museum samples without direct contact with 

them. 

Key words: (traditional clothes), (constructive features), (silhouette), (coding), 

(electronic bank). 
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˦˧˷˸˶˦˻˸ˮ: ˪˭˲ ˳˪˰ ˪˱ ˪˲˸˧˪ ˮ˷ ˨˦˱˳˽ ˪˲˪˧ˮ˭ ˭˦˲˦˱˪˩˶˳˫˪ ˸˦˲˷˦̀-

˱˰ˮ˷ ˯˳˰˪˻̀ˮ˪˧ ˮ˷ ˾˪˻˱˲˦ ˩ˮˬ˦ˮ˲ ˪˶ˮ˷ ˦˨˦˲ ˱˳ˮ˭ ̄˳˫˷ ˸˶˦˩ˮ̀ ˮ˹˰ˮ ˷˦˱ -˳

˷ˮ˷, ˶˳˨˳˶̀ ˴ˮ˶˫˪˰̂˽˦˶˳ ˷, ˬ˪˩˱ˮ̂˪˫˲ˮ ˭ ̀˳˩˲˦˷. ˩˶˳˭˦ ˨˦˲˱˦˫˰˳˧˦˾ˮ 

˪˶˳˫˲˰˹ ˮ ˯˳˷˸ˮ˹˱ˮ˷ ˷˦˱˹ˬ ˪˹˱˳ ˲ˮ˱˹˾ ˪˧ˮ ˨˦̄˩˪˧ ˦ ˹˺˶˳ ˹˲ˮ˯˦˰˹˶ ˮ 

˩˦ ˺˦˷˪˹˰ ˮ, ˱˦˭˭˦˲ ̂˫˩˳˱˦ ˯ˮ ˯ˮ˩˪˫ ˱˪˸˦˩ ˾˪ˮˬ˼ ˹˩ ˪˧ ˦. ˦˼˲ˮ˾˲˰˹ ˮ 

˴˶˳˧˰˱˪ ˮ˷ ˨˦˩˦̃˶ˮ ˷ ˪˶-˭˪˶˭ ˱ˮ˩˨˳˱˦˷ ̂˦˶˱˳˦ ˩˨ ˪˲˷  ˪˶˭ˮ˦ ˲ ̀ˮ˺˶˹˰ 

˺˳˶˱˦˸˾ˮ  ˱˳˲˦̀˪˱˭˦  ˧˦ˬˮ˷ ˦ ˩˦ ˷˦́ˮ˪˧ -˳˷˦ˮ˲˺˳˶˱˦̀ˮ˳ ˴˶˳˨˶˦˱ˮ˷ ˾˪˻˱˲˦ 

˷˦˱˳˷ˮ˷ ˪˰˪˱˪˲˸˧˪ ˮ˷ ˷ˮ˷˸˪˱ ˦˸ˮˬ ˦̀ ˮˮ˭.  
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ˮ˲˳˫̀˦ ˮ˹˶ˮ ˱˪˭˳˩ ˮ˭ (̀ˮ˺˶˹˰ ˮ ˷˦̄ˮ˭) ˾˪˲˦̄˫˦ , ˯˳˲˸˦˻˸ˮ ˷ ˨˦˶˪˾˪ ˫ˮ˶-

˸˹˦˰˹˶ ˮ ̂˫˩˳˱˦ ˩˦ ˷˦̃ˮ˶˳˪˧ˮ˷˦˱˪˧˶ ˨˦˱˳˽ ˪˲˪˧˦ ˷˦˱˪̀˲˪ˮ˶˳ ˯˫˰˪˫ˮ˷ ˦˻-

˸˹˦˰˹˶ ˮ ˱ˮ˱˦˶˭˹˰˪˧ ˦˦.   

˩˦˷˦̄˹˰ˮ ˦˱˳̀˦˲ˮ˷ ˨˦˩˦̂˽˫˪˸ˮ˷˦˭˫ˮ˷ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ˦ ˯˳˲˷˸˶˹˻-

˸˳˶ ˹ -˰˯˳˱˴ˬ˳ ˮ̀ ˮ˹˶ˮ ˱˦̄˦˷ˮ˦˭ ˪˧˰˪ ˧ˮ˷ ˦˲˦˰ˮˬ ˮ˷ ˿˦˸˦˶˪˧˦, ˱˦˭ ˾˳˶ˮ˷  
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˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˱˦˿˫˪˲˪˧˪˰ˮ˦ ˷˦˱˳˷ˮ˷ ˷ˮ˰˹˪˸˹˶ ˮ ˺˳˶˱˦. ˱˦˷  ˸˶˦˩ˮ̀ ˮ˹-

˰ˮ ˷˦˱˳˷ˮ˷ ˪˰˪˱˪˲˸˪ ˧ˮ˷ ˯˰˦˷ˮ˺ˮ˯ ˦̀ˮ˦˾ˮ  ˴ˮ˶˫˪˰ˮ ˷˦˺˪̄˹˶ ˮ ˦˻˫˷ ˨˦˱ -˳

˽˳˺ˮ˰ ˮ.  

˷ˮ˰˹˪˸ˮ˷ ˩˦˩˨˪˲ˮ˷ ˱ˮˬ˲ˮ˭ ˶˪˨ˮ˳˲ ˦˰˹˶ ˩˦ ˪˶˳˫˲˹˰ ˱˹ˬ˪˹˱˪˧-

˾ˮ ˾˪˷̂˦˫˰˹ ˰ ˮ˻˲˦ ˷˦˱˹ˬ ˪˹˱˳ ˪˻˷˴˳˲˸˦ ˪˧ˮ, ˯˪˶́˳˩ ˪˭˲˳˷ ˦˱˳˷ˮ˷ ˯˳˱-

˴˰˪˻˷˧˪ ˮ˷ ˾˪˱˦˩˨˪ ˲˰˳˧˦˾ˮ  ˾˪˱˦˫˦˰ˮ ˯˦˧ˮ˷ ˺˳˶˱˪˧ˮ, ˱˦˭ˮ ˸˦˲ˬ˪ ˨˦˱ -˳

̂˽˳˧˰ˮ ˳˧ ˮ˷ ̄˦˶ˮ˷̄ˮ .  

˻˦˶˭˹˰ˮ ˯˦˧ˮ˷ ˪˭˲˳˺˳˶˱˪˧ˮ˷  ˦˲˦˰ˮˬ˱˦ ˨˦˱˳˦ ˫˰ˮ˲ ˦, ˶˳˱ ́ˮ˶ˮ˭ -˦

˩˦˩ ˨˦˫˶̀˪˰˪˧˹˰ ˮ˦ ˷ˮ˰˹˪˸ˮ˷ ˷˦˱ˮ ˷˦̄˪:  ˨˦˱˳˽˫˲˦ ˮ˰ˮ , ˷̂˳˶ˮ ˩˦ ˨˦-

˺˦˶˭˳ ˪˧ ˹˰ ˮ. ˨˦˲˷˦ ˬ˼˫ ˶˹˰ ˮ˻˲ ˦˦˼˲ˮ˾˲˰˹  ˮ˺˳˶˱˪˧ˮ˷ ˾˪̄˫˪ ˩˶˦˭  ˦˷ˮ̄-

˾ˮ˶  ˪˶˪˨ ˮ˳˲ ˪˧ˮ˷ ˱ˮ̄˪˩˫ˮ ˭˩  ˦˾˪˷˦˧˦˱ˮ˷˦ ˩˾˪̄˫˪ ˩˶ˮ ˷ ˴˶˳̀˪˲˸˹˰  ˮ˭ -˦

˲˦˺˦˶˩˳ ˧ ˦˷˦˪˶˭  ˳˶˦˳˩ ˪˲ ˳˧ ˮ˩˦.˲ ˷ˮ˰˹˪˸˹˶ˮ ˺˳˶˱˪˧ˮ˷ ˾˪̄˫˪ ˩˶˦˭  ˦

˶˦˳˩˪˲˳˧ˮ˩˦˲ ˨˦˱˳˱˩ˮ˲˦˶˪, ˱˦˭˪˱ ˦˸ˮ˯ ˹˶  ˮ ˷˸˦˸ˮ ˷˸ˮ˯ˮ˷ ˱˪˭˳˩ ˪˧ ˮ˷ 

˨˦˱˳˽˪˲˪˧ˮ˭, ˨ ˦˲̄˳ ˶̀ˮ˪˰˩  ˦˱˦˭  ˮ˯˳˩ˮ˶ ˪˧ .˦ 

˿˦˸˦˶˪˧˹˰ˮ ˯˫˰˪˫˪˧ˮ˷ ˾˪˩˪˨˪˧˱˦ ˦˿˫˪˲˦,  ˶˳˱  ˯˦˧ˮ˷ ˷ˮ˰˹˪˸˹˶ 

˺˳˶˱˪˧˷ ˾˳˶ˮ˷ ˽˫˪˰˦ˬ ˪ ̄˾ˮ˶˦˩ ˨˦˱˳˽˫˲˦ ˮ˰ˮ ˷ˮ˰˹˪˸ˮ ˨˫̄˫˩˪˧˦, ˹˺˶˳ 

˲˦˯˰˧˪ ˦˩ ˨˦˺˦˶˭˳ ˪˧ ˹˰ ˮ , ̄˳˰˳ ˾˪˩˦˶ ˪˧ˮ˭ ˮ˾˫ˮ˦˭ ˦˩ ˷̂˳˶ˮ ˷ˮ˰˹˪˸ˮ, 

˭˹˱̀˦ ˦˼˲ˮ˾˲˰˹ ˮ ˷ˮ˰˹˪˸˪˧ˮ˷ ˾˪̄˫˪˩˶ˮ ˷ ˶˦˳˩ ˪˲ ˳˧ ˦˭˦ ˾˳˶ˮ˷ ˷̄˫˦˳˧ ˦ 

˦˶̀˭˹ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ˦.  

        ˦ ˱˶ˮ˨˦˩, ˿˦˸˦˶˪˧˹˰ˮ ˯˫˰˪˫˪˧ˮ˭ ˱ˮ˼˪˧˹˰ˮ ˾˪˩˪˨˪˧ˮ 
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˧˦ ˷˦˱˹ˬ ˪˹˱˳ ˲ˮ˱˹˾ ˪˧ˮ˷ ˾˪˷˦̄˪˧ ˦˱˳˱̂˹˶ ˦˫ˮ ˮ˲˺˳˶˱˦̀ˮˮ˷ ˱ˮ˼˪˧˦ ˱˦ ˭˭˦ ˲ 

˹˾˹˦˰ ˳ ˯˳˲˸˦˻˸ˮ ˷ ˨˦˶˪˾˪. 

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˸˶˦˩ˮ̀ˮ˹˰ˮ ˷˦˱˳˷ˮ, ˯˳˲˷˸˶˹˻˸˳˶˹˰ˮ 
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ˮ˩˪˲˸˳˧ˮ˷,˼ˮ˶˪˧˹˰˪˧˪˧ˮ˷ ˩˦ ˱˷˳˺˰˱̄˪˩˫˪˰˳˧ˮ˷ ˨˦˲ˮ˫˭˪˧˹˰ˮ 

̀˲˪˧˦.(.˲ ˩˳˰ˮ́˪...2017: 380, Dolidze, N...2024:243-247) ˪˶˳˫˲˹˰ˮ 

˷˦˱˳˷ˮ˷˦˩˱ˮ ˮ˲˸˪˶˪˷ˮ ˯ˮ˩˪˫ ˹˺˶˳ ˮˬ˶˩˪˧˦ ˩˦ ˴˳˴˹˰˦˶˹˰ˮ ̄˩˪˧˦ 

˸˦˲˦˱˪˩˶˳˫˪ ˯˳˰˪˻̀ˮ˪˧ˮ˷ ˩˦˨˪˨˱˦˶˪˧˦ ˭˦˲˦˱˪˩˶˳˫˪ ˻˦˶˭˹˰ˮ 

˪˶˳˫˲˹˰ˮ ˷˦˱˳˷ˮ˷ ˪˰˪˱˪˲˸˪˧ˮ˷ ˨˦˱˳˽˪˲˪˧ˮ˭. (ȪɔɑɎɊɍɋ ȳ...2018 ) 

˨˰˳˧˦˰ˮˬ˦̀ˮˮ˷ ˩˦ ˷˪˶˭˳ ˯˳˷˱˳˴˳˰ˮ˸˹˶ˮ ˷ˮ˫˶̀ˮ˷ ˴ˮ˶˳˧˪˧˾ˮ ˴˦˸˦˶˦ 

˪˶˪˧ˮ˷˦˭˫ˮ˷ ́˦˰ˬ˪˩ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ˦ ˱˦˸˪˶ˮ˦˰˹˶ˮ ˯˹˰˸˹˶ˮ˷ 

́˪˨˰˪˧ˮ˷,˿˫˪˲˷ ˾˪˱˭̄˫˪˫˦˾ˮ ˯ˮ ˻˦˶˭˹˰ˮ ˸˶˦˩ˮ̀ˮ˹˰ˮ ˷˦˱˳˷ˮ˷ ˦̄˦˰ 
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˭˦˳˧˪˧˦˱˩˪ ˱˦˭ˮ ˦˫˭˪˲˸˹˶˳˧ˮ˷ ˷˶˹˰ˮ ˩˦̀˫ˮ˭ ˨˦̀˲˳˧˦ ˩˦ ˱˳˸˦˲˦. ˻˦˶-

˭˹˰ ˮ ˸˶˦˩ˮ̀ ˮ˹˰ˮ ˷˦˱˳˷ˮ˷ ˽˳˫˪˰˱̄˶ˮ˫ ˾˪˷̂˦˫˰˦  ˾˪˹́˰ ˪˧ ˪˰ˮ˦ ˷˦˱ -˹

ˬ˪˹˱˳ ˳˶ˮ˨ˮ˲˦˰˪˧˭˦˲ ˹˾˹˦˰ ˳ ˯˦˫˾ˮ˶ˮ˷ ˨˦˶˪˾˪, ˶˦̀ ˨˦˶˯˫˪˹˰  ˷ˮ˶˭ -˹

˰˪˷ ̂˦˶˱˳˦ ˩˨ ˪˲˷, ˱˹ˬ˪˹˱ˮ˷ ˾˪˷˦˧˦˱ˮ˷ ˺˳˲˩˪˧˭˦ ˲ ˾˪ˬ˼˹˩ ˹˰ ˮ ̂˫˩˳˱ˮ˷ 

˨˦˱˳. ˨˦˱˳˺ ˪˲˦˭˦ ˪˻˷˴˳ˬˮ̀ˮ˪˧ ˮ ˩˦ ˮ˰˹˷˸˶ˮ˶˪˧˹˰ ˮ ˦˰˧˳˱-˯˦˸˦˰˳˨ ˪˧ˮ 

˯ˮ ˦˶ ˮ́˰˪˫ ˦ ˷˶˹˰, ˦˱˳˦˱̂˹˶ ˦˫ ̂˦˶˱˳˩˨˪˲˦˷ ˺˳˲˩˪˧˾ˮ  ˩˦̀˹˰ ˮ ˯˳˰˪-˻

̀ˮ˪˧ ˮ˷ ˾˪˷˦̄˪˧. 

˦˼˲ˮ˾˲˰˹ ˮ ˴˶˳˧˰˪˱ ˮ˷ ˨˦˩˦̃˶ˮ ˷ ˪˶-˭˪˶˭ ˱ˮ˩˨˳˱˦˷ ̂˦˶˱˳˦ ˩˨ ˪˲˷  

˪˶˭ˮ˦ ˲ ̀ˮ˺˶˹˰ ˺˳˶˱˦˸˾ˮ  ˱˳˲˦̀˪˱˭˦  ˧˦ˬˮ˷ ˦ ˩˦ ˷˦́ˮ˪˧ -˳˷˦ˮ˲˺˳˶˱˦̀ˮ˳ 

˴˶˳˨˶˱˦ ˮ˷ ˾˪˻˱˲˦ ˷˦˱˳˷ˮ˷ ˪˰˪˱˪˲˸˧˪ ˮ˷ ˷ˮ˷˸˪˱ ˦˸ˮˬ ˦̀ˮˮ .˭( 

Ȯ.ȹɉɖɋɛɋɑɎɊɍɋ...2019: 368-371) 

ˬ˪˱ ˳˦ ˼˲ˮ˾˲˰˹ ˮ˩ ˦˲ ˨˦˱˳˱˩ˮ˲˦˶˪, ˻˦˶˭˹˰ˮ ˸˶˦˩ˮ̀ ˮ˹˰ˮ ˷˦˱˳˷ˮ˷ 

ˮ˲˳˫̀˦ ˮ˹˶ˮ ˱˪˭˳˩ ˮ˭ (̀ˮ˺˶˹˰ ˮ ˷˦̄ˮ˭) ˾˪˲˦̄˫˦ , ˯˳˲˸˦˻˸ˮ ˷ ˨˦˶˪˾˪ ˫ˮ˶-

˸˹˦˰˹˶ ˮ ̂˫˩˳˱˦ ˩˦ ˷˦̃ˮ˶˳˪˧ˮ˷˦˱˪˧˶ ˨˦˱˳˽ ˪˲˪˧˦ ˷˦˱˪̀˲˪ˮ˶˳ ˯˫˰˪˫ˮ˷ ˦˻-

˸˹˦˰˹˶ ˮ ˱ˮ˱˦˶˭˹˰˪˧ ˦˦.   

˦˷˪˭ˮ ˦˱˳̀˲˦ ˮ˷ ˨˦˩˦̃˶˦ ˷˦̃ˮ˶˳˪ ˧˷  ˾˪˷˦˧˦˱ˮ˷  ˮ  ˱˳˲ ˦̀˪˱˭˦ ˧˦ˬˮ ˷

˺˳˶˱ˮ˶˪˧˦˷, ˶˳˱ ˪˰ˮ  ̀  ˷ˮ˷˸˱˪ ˦˸ˮˬ ˪˧˹˰˷ ˨˦̄˩ˮ  ˷ˮ˲˺˳˶˱˦̀ˮ˦  ˷˸˶˦˩ -ˮ

̀ˮ˹˰  ˮ˷˦˱˳˷ˮ˷ ˾˪˷˦̄˪˧.  

˷˦˱˪̀˲ˮ˪˶˳ ˷˸˦˸ˮ˦˾ˮ ˨˦˲̄ˮ˰˹˰ˮ˦ ˻˦˶˭˹˰  ˮ˸˶˦˩ˮ̀ ˮ˹˰  ˮ˷˦˱˳˷ˮ˷ 

˯˳˲˷˸ ˶˹˻˸˳˶ ˹˰  ˮ˱˦̄˦˷ˮ˦˭ ˪˧˰˪ ˧ˮ˷ ˦˲˦˰ˮˬ  ˮ˩  ˦˪˰˪˻˸˶ ˳˲˹˰  ˮ˧˦˲˯ˮ ˷ 

˺˳˶˱ˮ˶˪˧ˮ˷ ˷˦˯ˮ˭̄˪˧ˮ ˪˶˭˪˶˭ˮ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˱˦̄˦˷ˮ˦˭˪˧˰ˮ˷ 

˷ˮ˰˹˪˸ˮ˷ ˺˳˶˱ˮ˷ ˱˦˨˦˰ˮ˭ˬ˪.  

˯˳˲˷˸ ˶˹˻˸˳˶ ˹ -˰˯˳˱˴˳ˬˮ̀ ˮ˹˶ˮ ˱˦̄˦˷ˮ˦˭ ˪˧˰˪ ˧ˮ˷ ˦˲˦˰ˮˬ ˮ˷ ˿˦˸ -˦

˶˪˧ˮ˷˦˷ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˱˦˿˫˪˲˪˧˪˰ˮ˦ ˷˦˱˳˷ˮ˷ ˷ˮ˰˹˪˸˹˶ ˮ ˺˳˶˱˦.  

˷ˮ˰˹˪˸ˮ˷ ˩˦˩˨˪˲ˮ˷ ˱ˮˬ˲ˮ˭ ˶˪˨ˮ˳˲ ˦˰˹˶ ˩˦ ˪˶˳˫˲˹˰ ˱˹ˬ˪˹˱˪˧-

˾ˮ ˾˪˷̂˦˫˰ˮ ˰ ˮ˻˲˦ ˷˦˱˹ˬ ˪˹˱˳ ˪˻˷˴˳˲˸˦ ˪˧ˮ, ˯˪˶́˳˩ ˪˭˲˳˷ ˦˱˳˷ˮ˷ ˯˳˱-

˴˰˪˻˷˧˪ ˮ˷ ˾˪˱˦˩˨˪ ˲˰˳˧˦˾ˮ  ˾˪˱˦˫˦˰ˮ ˪˰˪˱˪˲˸ˮ ˷ -˯˦˧ˮ˷ ˺˳˶˱˪˧ˮ ˩˦ ˱˦˭ˮ 

˸˦˲ˬ˪  ˨˦˱˳̂˽˳˧˰ˮ ˳˧ ˮ˷ ̄˦˶ˮ˷̄ˮ .  

˻˦˶˭˹˰ˮ ˸˶˦˩ˮ̀ ˮ˹˰ˮ ˯˦˧ˮ˷ ˷ˮ˰˹˪˸ˮ˷ ˷˦˺˹́˫˪˰˷ ˨˪˳˱ ˪˸˶ˮ˹˰ ˮ 

˺˳˶˱˪˧ˮ (˱˦˶˭˯˹˭̄˪˩ˮ , ˸˶˦˴˪̀ˮ˦) (̀̄˶. 1) ̂˦˶˱˦˳ ˩˨ ˪˲˪˲. ˯˫˰˪˫ˮ ˷ ˾˪˩ -˪

˨˦˩ ˩˦˩˨˪˲ˮ˰ ˮ˻˲˦ ˨˦˫˶̀˪˰˪˧˹˰ ˮ ˷ˮ˰˹˪˸˹˶ ˮ ˺˳˶˱˪˧ˮ˷ ˾˪̄˫˪˩˶˦˭˦ 

˷ˮ̄˾˶ˮ ˪ ˩˦ ˨˦˲̄˳˶̀ˮ˪˰˩ ˦ ˷ˮ˰˹˪˸˹˶ ˮ ˺˳˶˱˪˧ˮ˷˦˭˫ˮ ˷ ˯˳˩ˮ˶˪˧˦, 

˾˪̄˫˪˩˶˦˭˦ ˷ˮ̄˾ˮ˶ˮ˷ ˱˲ˮ˾˫˲˪˰˳ ˫˲˪˧ˮ˷ ˨˦˭˫˦˰ˮ˷̂ˮ˲˪˧ˮ˭ ï ˯˰˪˧˦˩˳˧ ˮ˷ 

˴˶ˮ˲̀˴ˮ ˮ˭.  
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˯˦˧ˮ˷ ˷ˮ˰˹˪˸ˮ˷ ˨˪˳˱ ˪˸˶ˮ˹˰ ˮ ˺˳˶˱˦                    

    ̀ ̄˶ˮ˰ˮ 1. 

 

 

N 

˨˦˫˶̀ -˪

˰˪˧ ˮ˷ ˶˪˨ -ˮ

˳˲  ˮ

˷˦˱˳˷ˮ˷ ˪˷˯ˮˬ  ˮ
˷ˮ˰˹˪ -

˸˹˶ ˮ ˺˳˶˱ ˦

˨˪˳˱ ˪˸-

˶ˮ˹˰ˮ ˺˳˶˱ ˦

1 

˻˦˶-

˭˰ˮ, ˯˦̄-˪

˭ˮ, ˮ˱˪˶˪˭  ˮ

 

˨˦˱˳˽˫˦-

˲ˮ˰  ˮ

˷̂˳˶ˮ 

 

 

 

2 
˭˹˾ -˪

˭  ˮ

 

˷̂˳˶ˮ   

˨˦˺˦˶˭˳ ˪˧ -˹

˰  ˮ

 

 

 

3 ˺˾˦˫ˮ 

 

˨˦˱˳˽˫˦-

˲ˮ˰  ˮ

 

 

 
 

4 
̄˪˫˷˹-

˶˪˭  ˮ

 

˷̂˳˶ˮ  

˨˦˺˦˶˭˳ ˪˧ -˹

˰  ˮ
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5 
˱˭ˮ˹-

˰˪˭  ˮ

 

˨˦˱˳˽˫˦-

˲ˮ˰  ˮ

 

6 ̄˪˫  ˮ

 

 

˨˦˱˳˽˫˦-

˲ˮ˰  ˮ

 

7 
˰˪˿ ̄-˹

˱  ˮ

 

˨˦˱˳˽˫˦-

˲ˮ˰  ˮ

 

8 ˶˦̃  ˦

 

˨˦˱˳˽˫˦-

˲ˮ˰  ˮ

 

9 
˷˫˦˲˪-

˭  ˮ

 

˷̂˳˶ˮ 

˨˦˺˦-˶

˭˳˪˧˹˰  ˮ

 

1

0 

˷˦˱˪˨-

˶˪˰  ˳

 

˨˦˱˳˽˫˦-

˲ˮ˰  ˮ
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1

1 

˦˺̄˦-

ˬ˪˭  ˮ

 

˨˦˱˳˽˫˦-

˲ˮ˰  ˮ

 

1

2 
˨˹˶ ˮ˦ 

 

˨˦˱˳˽˫˦-

˲ˮ˰  ˮ

 

1

3 
˦̃˦˶˦ 

 

˷̂˳˶ˮ  

˨˦˺˦˶˭˳ ˪˧ -˹

˰  ˮ

 
 

1

4 

˱˪˷-

̄˪-˭̅˦˫˦̄-˪

˭  ˮ

 

˨˦˺˦-˶

˭˳˪˧˹˰  ˮ

 

 

 

˶˳˨ ˳˶̀ ̀̄˶ˮ˰ˮ˩ ˦˲ ˿˦˲˷, ˻˦˶˭˹˰ ˮ ˯˦˧ˮ˷ ˪˭˲˳˺˳˶˱˪˧ˮ˷  ˦˲˦˰ˮˬ˱˦ 

˨˦˱˳˦ ˫˰ˮ˲ ˦, ˶˳˱ ́ˮ˶ˮ˭ ˦˩ ˦˩ ˨˦˫˶̀˪˰˪˧˹˰ˮ˦ ˷ˮ˰˹˪˸ˮ˷ ˷˦˱ˮ ˷˦̄˪:  ˨˦-

˱˳˽˫˲˦ ˮ˰ˮ (˨˦˱˳˽˫˲˦ ˮ˰˳˧ ˮ˷ ˷̄˫˦˩˦˷̄˫ ˦  ̄˦˶ˮ˷̄ˮ ˭), ˷̂˳˶ˮ ˩˦ ˨˦˺˦˶˭˳ -˪

˧˹˰ ˮ. ˨˦˲˷˦ ˬ˼˫ ˶˹˰ ˮ˻˲˦ ˦˼˲ˮ˾˲˰˹ ˮ ˺˳˶˱˪˧ˮ˷ ˾˪̄˫˪˩˶˦˭˦ ˷ˮ̄˾ˮ˶˪ ˶˪-

˨ˮ˳˲ ˪˧ˮ˷ ˱ˮ̄˪˩˫ˮ˭ ˩˦ ˾˪˷˦˧˦˱ˮ˷˦˩ ˾˪̄˫˪˩˶ˮ ˷ ˴˶˳̀˪˲˸˹˰ˮ ˭˦˲˦˺˦˶˩˳ -

˧˦ ˷˦˪˶˭˳ ˶˦˳˩ ˪˲ ˳˧ ˮ˩˦˲ (̀̄˶.2).  

 

˯˦˧ˮ˷ ˷ˮ˰˹˪˸ˮ˷ ˾˪̄˫˪˩˶˦˭˦ ˷ˮ̄˾ˮ˶˪                

        ̀ ̄˶ˮ˰ˮ 2. 

N ˶˪˨ ˮ˳˲  ˮ ˷ˮ˰˹˪˸ˮ  

˾˪̄-

˫˪˩˶˦˭˦ 

˶˦˳˩ ˪˲ -˳

˧ ˦

˾˪̄-

˫˪˩˶ˮ ˷ 

% 

1 
˻˦˶˭˰ -ˮ˯˦̄˪˭ˮ, 

ˮ˱˪˶˭˪ ˮ, 
˨˦˱˳˽˫˲˦ ˮ˰  ˮ 36 

37,1

% 
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˶˳˨ ˳˶̀ ̀̄˶ˮ˰ˮ˷ ˱˳˲˦̀˪˱˪˧ˮ ˨˫ˮ˿˫˪˲˪˧˷ ˯˦˧ˮ˷ ˷ˮ˰˹˪˸˹˶ ˺˳˶˱˪˧˷ 

˾˳˶ˮ˷ ˽˫˪˰˦ˬ ˪ ̄˾ˮ˶˦˩ ˨˱˦˳˽˫˲˦ ˮ˰ˮ ˷ˮ˰˹˪˸ˮ ˨˫̄˫˩˪˧˦, ˹˺˶˳ ˲˦˯˰˪˧ ˦˩ 

˨˦˺˦˶˭˳ ˪˧ ˹˰ ˮ ˷ˮ˰˹˪˸ˮ, ̄˳˰˳ ˾˪˩˦˶ ˪˧ˮ˭ ˮ˾˫ˮ˦˭ ˦˩ ˷̂˳˶ˮ ˷ˮ˰˹˪˸ˮ, 

˭˹˱̀˦ ˦˼˲ˮ˾˲˰˹ ˮ ˷ˮ˰˹˪˸˪˧ˮ˷ ˾˪̄˫˪˩˶ˮ ˷ ˶˦˳˩ ˪˲ ˳˧ ˦˭˦ ˾˳˶ˮ˷ ˷̄˫˦˳˧ ˦ 

˦˶̀˭˹ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ˦.  

˷ˮ˰˹˪˸˹˶ˮ ˺˳˶˱˪˧ˮ˷ ˾˪̄˫˪˩˶˦˭˦ ˶˦˳˩˪˲˳˧ˮ˩˦˲ ˨˦˱˳˱˩ˮ˲˦˶˪, ˱˦-

˭˪˱ ˦˸ˮ˯ ˹˶ˮ ˷˸˦˸ˮ˷˸ˮ˯ˮ˷ ˱˪˭˳˩ ˪˧ ˮ˷ ˨˦˱˳˽˪˲˪˧ˮ˭, ˨˦˲̄˳˶̀ˮ˪˰˩ ˦ ˱˦˭ˮ 

˯˳˩ˮ˶ ˪˧˦. ˯˳˩ˮ˷ ˴ˮ˶˫˪˰ˮ ̀ˮ˺˶ˮ ï 1 ˱ˮ˪˲ ˮ̃˦ ˽˫˪˰˦ˬ ˪ ̄˾ˮ˶˦˩ ˾˪˱̄˫˪˩˶ 

˺˳˶˱˦˷, ̄˳˰˳ ˩˦˲˦ ˶˿˲˪ ˮ, ˾˪˷˦˧˦˱ˮ˷˦˩, ˯˰˪˧˦˩˳˧ ˮ˷ ˱ˮ̄˪˩˫ˮ˭.  (̀̄˶. 3).  

 

˯˦˧ˮ˷ ˷ˮ˰˹˪˸˹˶ ˮ ˺˳˶˱˪˧ˮ˷ ˯˳˩ˮ˶ ˪˧  ˦

̀̄˶ˮ˰ˮ 3. 

 

 

 

  

 

 

ˬ˪˱˳˦˼˲ˮ˾˲˰˹ ˮ ˯˫˰˪˫ˮ˷ ˾˪˩˪˨˪˧ˮ ˨˦˭˫˦˰ˮ˷̂ˮ˲˪˧˹˰ˮ ˮ˻˲˪˧˦ ˻˦˶-

˭˹˰ ˮ ˸˶˦˩ˮ̀ ˮ˹˰ˮ ˷˦˱˳˷ˮ˷ ˯˳˲˷˸˶˹˻̀ˮ˹ -˰˯˳˱˴ˬ˳ ˮ̀ ˮ˹˶ˮ ˱˦̄˦˷ˮ˦-

˭˪˧˰˪˧ˮ˷ ˪˰˪˻˸˶˳˲˹˰ ˮ ˧˦˲˯ˮ˷ ˺˳˶˱ˮ˶˪˧ˮ˷ ˴˶˳̀˪˷˾ˮ, ˶˳˱˪˰˾ˮ˩˦̀  

˱˳̀ ˪˱˹˰ˮ˦ ˮ˻˲˪˧˦ ˸˶˦˩ˮ̀ ˮ˹˰ˮ ˷˦˱˳˷ˮ˷ ˦˶˦˱̄˳˰˳˩ ˪˭˲˳˨˶˺˦ ˮ˹˰ˮ 

˩˦̄ ˦˷ˮ˦˭ ˪˧ ˦ (˷˦˱˳˷ˮ˷ ˺˳˸˳, ˨˦˶˪˨˲˹˰ˮ ˦˼̂˪˶˦) ˩˦ ˯˳˲˷˸˶˹˻̀ˮ˹˰ˮ ˦˲˦-

˰ˮˬ ˮ (˷˦˱˳˷ˮ˷ ˸˪˻˲ˮ˯˹˶ˮ ˪˷˯ˮˬˮ, ˯˳˲˷˸˶˹˻̀ˮ˳˰ˮ ˪˰˪˱˪˲˸˪˧ˮ, ˷˦˱˳˷ˮ˷ 

˨˦˲˺˲˪ ˦, ˷ˮ˰˹˪˸ˮ, ˨˦˱˳̃˶ˮ˰ˮ ˩˪˸˦˰˪˧ ˮ˷ ˶˦˳˩ ˪˲ ˳˧˦), ˦˶˦˱˪˩ ˯˳˱˴˳ˬ -ˮ

˺˾˦˫ˮ , ˱˭ˮ˹˰ ˪˭ ˮ, 

̄˪˫ˮ, ˰˪˿̄˹˱ˮ , ˶˦̃˦, ˷˦-

˱˪˨˶˰˪ ˳, ˦˺̄˦ˬ˪˭ˮ, 

˱˪˷. ̅˦˫˦̄. 

2 

˭˹˾ ˪˭ˮ, ˺˾˦˫ˮ, 

̄˪˫˷˶˹ ˪˭ˮ, ̄˪˫ˮ, ˰˪-

˿̄˹˱ˮ , ˦̃˦˶˦, ˱˪˷-̄̅˦˫˦̄. 

˨˦˺˦˶˭˳ -˪

˧˹˰  ˮ
31 

31,9

7% 

3 

˭˹˾ ˪˭ˮ, ˺˾˦˫ˮ, 

̄˪˫˷˶˹ ˪˭ˮ, ̄˪˫ˮ, ˶˦̃˦, 

˷˫˦˲˭˪ ˮ, ˦̃˦˶  ˦

˷̂˳˶ˮ 30 
30,9

3% 

 ˷˹  ˰  97  

˯˳˩ˮ˷ ̀ˮ˺-

˶  ˮ
˷ˮ˰˹˪˸  ˮ

1 ˨˦˱˳˽˫˲˦ ˮ˰  ˮ

2 ˨˦˺˦˶˭˳ ˪˧ ˹˰  ˮ

3 ˷̂˳˶ˮ 
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̀ˮ˹˶ˮ ˦˲˦˰ˮˬ ˮ̀ (˱˦˷˦˰˦, ˱ˮ˷ˮ ˨˦˶˪˨˲˹˰ˮ ˷˦̄˪, ˺˪˶ˮ, ˺˦˻˸˹˶ ˦, ˩˪˯˳˶ -˦

˸ˮ˹˰ˮ ˨˦˺˳˶˱˪˧˦, ˩˪˯˳˶ˮ˷ ˺˪˶ˮ).    

˸˶˦˩ˮ̀ ˮ˹˰ˮ ˷˦˱˳˷ˮ˷ ˯˳˲˷˸˶˹˻̀ˮ˹ -˰˯˳˱˴ˬ˳ ˮ̀ ˮ˹˶ˮ ˱˦̄˦˷ˮ˦˭ ˪-˧

˰˪˧ ˮ˷ ˪˰˪˻˸˶˳˲˹˰ˮ ˧˦˲˯ˮ˷ ˱ˮ̄˪˩˫ˮ˭ ˾˪˩˨˪˲ˮ˰ˮ  ˮ˻˲˪˧˦ ˴˶˳˨˶˦˱˦ , 

˶˳˱˰ˮ˷ ˷˦˾˹˦˰ ˪˧ ˮ˭ ˩˦ˮ˲˸˪˶ ˪˷ ˪˧˹˰ ˴ˮ˶˷ ˾˪˷˦́˰˪ ˧˰˳˧ ˦ ˪˻˲˪˧˦ ˱˳ˮ́ -ˮ

˳˷ ˷˦̃ˮ˶˳ ˮ˲˺˳˶˱˦̀ˮ ˦╖ ˷˦˻˦˶˭˫ ˪˰˳ ˷ ˷̄˫˦˩˦˷̄˫ ˦ ˶˪˨ˮ˳˲ ˮ˷ ˸˶˦˩ˮ̀ ˮ˹˰ˮ 

˷˦˱˳˷ˮ˷ ˾˪˷˦̄˪˧. ˦˼˲ˮ˾˲˹˰ˮ ˴˶˳˨˶˦˱ˮ˷ ˨˦˱˳˽˪˲˪˧˦ ˯˳˷˸ˮ˹˱ˮ˷ ˩ˮˬ˦ˮ˲ ˪˶˷ 

˷˦˾˹˦˰˪˧˦˷ ˱ˮ˷̀˪˱˷ ˷̂˶˦˺˦˩ ˮ˻˲˦˷ ˳˶ˮ˪˲˸ˮ˶ ˪˧ ˹˰ ˮ ˾˪˱˳˻˱˩˪ ˪˧ ˮ˭ ˷˦˻˱ -ˮ

˦˲ ˳˧ ˦˾ˮ. 
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Abstract: The game is one of the most important and ancient spheres of human 

activity. Modern cultural studies consider the game as a culture-forming factor. In 

this sense, the game is older than culture, precedes it and creates it. Culture is 

created in the form of a game. Among the many functions of the game, one of the 

most important is the representation of the mythical, sacred past. Our article is 

devoted to games with such a function. The main act of cosmogony in the 

imagination of people was the creation of the cosmos, that is, an ordered world, 

from formless chaos. Human has always had a desire to "return" to this mythical 

past, which he managed to do, including through play. Through play, Human 

periodically "revived" the sacred past and repeated the act of creating the world. 

Such games include the games of Tckvedobila//Gaglezhila//Nishkha, Nishkha, 

Barbaluka, Tsetsktobia, Almobia and others, preserved in the ethnographic life of 

Adjara. In mythology, chaos and disorder are represented by demons, dragons. 

Order is established in the world through the victory of good deities over dragons. 

It is this mythological motif that found its embodiment in the game 

Tckvedobila//Gaglezhila//Nishkha, Nishkha, Barbaluka, which depicts the 

confrontation and struggle between the Goddess-Barbaluka, personifying the Sun, 

and Nishkha, personified in the form of a dragon. The game embodies the motif of 

the dragon stealing the sun, which is widespread in the ethnographic life and 

folklore of the Georgian people. In other games (Fire, Almobia), the sun is replaced 

by its earthly symbols - fire and flag. Thus, these games repeat the mythical story of 

the victory of good and light over chaos and dark forces. At the same time, the 

games provide additional ethnographic material for the restoration of ancient forms 

mailto:Tamila.lomtatidze@bsu.edu.ge
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of customs, explanation of their functional purpose and cult content. In this regard, 

the linguistic material preserved by these games is invaluable. This material helps 

us to explain their genesis and transformation. Just like, for example, the games of 

Mokuchalieba, Bugobia, Etsrobia, which preserved elements of the traditional 

holiday "Bosloba" and the name of the deity Bosla, phonetically transformed into 

"Bola". Thus, the games over time lost their original practical meaning, but retained 

their sacred content, the closest connection with the myth and remain the most 

important source for the study of human consciousness in archaic thinking. 

Keywords:  Game, culture, myth, ritual 
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ˮ˲˷˸ˮ˸˹˸ˮ˷ ˺˳˰˯˰˳˶ˮ˷, ˩ ˮ˦˰˪˻˸˳˰˳˨ˮˮ˷˦ ˩  ˦˪˱ˮ˨˶˦˲˸˹˰ˮ ˰ˮ˸˪˶˦˸˹˶ˮ˷ 

˯˫˰˪˫ˮ˷ ˨˦˲˽˳˺ˮ˰˪˧ˮ˷ ˱˪̀˲ˮ˪˶ˮ ˭˦˲˦˱˾˶˳˱˪˰ˮ 

˪ -˰˺˳˷˸˦: Nanuli.noghaideli@bsu.edu.ge 
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˦˧˷˸˶˦˻˸ˮ: ˭˦˱˦˾ˮ ˦˩˦˱ˮ˦˲ˮ˷ ˱˳˼˫˦̂˪˳˧ˮ˷ ˪˶˭-˪˶˭ˮ 

˹˱˲ˮ˾˫˲˪˰˳˫˦˲˪˷ˮ ˩˦ ˹́˫˪˰˪˷ˮ ˷˺˪˶˳˦. ˭˦˲˦˱˪˩˶˳˫˪ 

˯˹˰˸˹˶˳˰˳˨ˮ˹˶ˮ ˯˫˰˪˫˪˧ˮ ˭˦˱˦˾˷ ˯˹˰˸˹˶ˮ˷ ˾˪˱˻˱˲˪˰ ˺˦˻˸˳˶˦˩ 

˨˦˲ˮ̄ˮ˰˦˫˷. ˯˹˰˸˹˶˦ ˷̂˳˶˪˩ ˭˦˱˦˾ˮ˷ ˺˳˶˱ˮ˭ ˮ˻˱˲˪˧˦. ˦˱ 

˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭, ˭˦˱˦˾ˮ ˯˹˰˸˹˶˦ˬ˪ ˹˺˶˳˷ˮ˦, ̂ˮ˲ ˹˷̂˶˪˧˷ ˩  ˦˻˱˲ˮ˷ ˱˦˷. 

˭˦˱˦˾ˮ˷ ˹˦˱˶˦˫ ˺˹˲˻̀ˮ˦˷ ˾˳˶ˮ˷ ˪˶˭-˪˶˭ˮ˦ ˱ˮ˭˳˷˹˶ˮ, ˷˦˯˶˦˰˹˶ 

˱˲ˮ˾˫˲˪˰˳˧ˮ˷ ˱˻˳˲˪ ̂˦˶˷˹˰ˮ˷ ˶˪˴˶˪ˬ˪˲˸˦̀ˮ˦. ˦˱ ˺˹˲˻̀ˮˮ˷ ˱˻˳˲˪ 

˭˦˱˦˾˪˧˷ ˪́˼˫˲˪˧˦ ˿˫˪˲ˮ ˷˸˦˸ˮ˦. ˦˩˦˱ˮ˦˲˪˧ˮ˷ ̂˦˶˱˳˩˨˪˲˦˾ˮ ˯˳˷˱˳˨˳˲ˮˮ˷ 

˱˭˦˫˦˶ˮ ˦˻˸ˮ ˹˺˳˶˱˳ ˻˦˳˷ˮ˷˦˨˦˲ ˯˳˷˱˳˷ˮ˷, ˦˲˹ ˱˳̂˪˷˶ˮ˨˪˧˹˰ˮ 

˷˦˱˽˦˶˳˷ ˾˪˻˱˲˦ ˮ˽˳. ˦˩˦˱ˮ˦˲˷ ˱˹˩˦˱ ˻˳˲˩˦ ˦˱ ˱ˮ˭˳˷˹˶ ̂˦˶˷˹˰˾ˮ 

Ă˩ ˦˧˶˹˲˪˧ˮ˷˯˪˲ñ ˷̂˶˦˺˫˦, ˶˦˷˦̀, ˷̄˫˦ ˻˱˪˩˪˧˪˧˭˦˲ ˪˶˭˦˩, ˭˦˱˦˾ˮ˷ 

˷˦˾˹˦˰˪˧ˮ˭ ˦̄˪˶̄˪˧˩˦. ˭˦˱˦˾ˮ˷ ˱˪˾˫˪˳˧ˮ˭ ˦˩˦˱ˮ˦˲ˮ ˴˪˶ˮ˳˩˹˰˦˩ 

Ă˦ ̀˳̀̄˰˪˧˩˦ñ ˷˦˯˶˦˰˹˶ ̄˦˲˦˷ ˩  ˦˷˦˱˽˦˶˳˷ ˾˪˻˱˲ˮ˷ ˦˻˸˷ ˮ˱˪˳˶˪˧˩˦. ˦˷˪˭ 

˭˦˱˦˾˪˧˷ ˨˦˲˪˯˹˭˫˲˪˧˳˩˦ ˦̃˦˶ˮ˷ ˪˭˲˳˨˶˦˺ˮ˹˰ ˽˳˺˦˾ˮ ˾˪˱˳˶˿˪˲ˮ˰ˮ 

˭˦˱˦˾˪˧ˮ ̂˽˫˪˩˳˧ˮ˰˦//˨˦˨˰˪̅ˮ˰˦//˲ˮ˾̄˦, ˲ˮ˾̄˦, ˧˦˶˧˦˰˹˯˦, ̀˪̀̄˰˳˧ˮ˦, 
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˦˰˱˳˧ˮ˦ ˩˦ ˷̄˫. ˱ˮ˭˳˰˳˨ˮ˦˾ˮ ˻˦˳˷˷, ˹̂˪˷˶ˮ˨˳˧˦˷ ˩˪˱˳˲˪˧ˮ, ˩˶˦˯˳˲˪˧ˮ, 

˨˫˪˰˪˾˦˴˪˧ˮ ˨˦˲˦˷˦̄ˮ˪˶˪˧˪˲. ˷˦˱˽˦˶˳˾ˮ ̂˪˷˶ˮ˨ˮ˷ ˩˦˱˽˦˶˪˧˦ ̄˩˪˧˦ 

˯˪˭ˮ˰ˮ ˼˫˭˦˪˧ˮ˷ ˩˶˦˯˳˲˪˧ˬ˪ ˨˦˱˦˶̅˫˪˧ˮ˭. ˷̂˳˶˪˩ ˪˷ ˱ˮ˭˳˰˳˨ˮ˹˶ˮ 

˱˳˸ˮ˫ˮ˦ ˨˦˲˷˦̄ˮ˪˶˪˧˹˰ˮ ˭˦˱˦˾˾ˮ ̂˽˫˪˩˳˧ˮ˰˦//˨˦˨˰˪̅ˮ˰˦//˲ˮ˾̄˦, ˲ˮ˾̄˦, 

˧˦˶˧˦˰˹˯˦, ˷˦˩˦̀ ˨˦˩˱˳̀˪˱˹˰ˮ˦ ˱ˬˮ˷ ˨˦˲˱˦˷˦̄ˮ˪˶˪˧˪˰ˮ ˴˪˶˷˳˲˦˵ˮ˷ - 

˻˦-˰˧˦˶˧˦˰˹˯˦˷˦ ˩˦ ˧˳˶˳˸ˮ ́˦˰˪˧ˮ˷ ˨˦˲˱˦˷˦̄ˮ˪˶˪˧˪˰ˮ, ˨˫˪˰˪˾˦˴ˮ˷ 

˷˦̄ˮ˭ ˴˪˶˷˳˲ˮ˺ˮ̀ˮ˶˪˧˹˰ˮ ˲ˮ˾̄˦˷ ˩˦˴ˮ˶ˮ˷˴ˮ˶˪˧˦ ˩˦ ̃ˮ˩ˮ˰ˮ. ˭˦˱˦˾ˮ 

˨˦˲˦˷˦̄ˮ˪˶˪˧˷ ˻˦˶˭˫˪˰ˮ ̄˦˰̄ˮ˷ ˪˭˲˳˨˶˦˺ˮ˹˰ ˽˳˺˦˷˦ ˩˦ ˺˳˰˯˰˳˶˾ˮ 

˺˦˶˭˳˩ ˨˦˫˶̀˪˰˪˧˹˰ ˨˫˪˰˪˾˦˴ˮ˷ ˱ˮ˪˶ ˱ˬˮ˷ ˱˳˸˦̀˪˧ˮ˷ ˱˳˸ˮ˫˷. ˷̄˫˦ 

˭˦˱˦˾˪˧˾ˮ (̀˪̀̄˰˳˧ˮ˦, ˦˰˱˳˧ˮ˦) ˱ˬ˪ ˿˦˲˦̀˫˰˪˧˹˰ˮ˦ ˱ˮ˷ˮ ˱ˮ̂ˮ˪˶ˮ 

˷ˮ˱˧˳˰˳˪˧ˮ˭ - ̀˪̀̄˰ˮ˭˦ ˩˦ ˩˶˳˾ˮ˭//˦˰˱ˮ˭. ˦˱˨˫˦˶˦˩, ˪˷ ˭˦˱˦˾˪˧ˮ 

ˮ˱˪˳˶˪˧˷ ˻˦˳˷ˮ˷, ˧˲˪˰ˮ ́˦˰˪˧ˮ˷ ˩˦˱˦˶̀̄˪˧ˮ˷, ˷ˮ˯˪˭ˮ˷˦ ˩˦ ˷ˮ˲˦˭˰ˮ˷ 

˨˦˱˦˶̅˫˪˧ˮ˷ ˱ˮ˭˳˷˹˶ ˮ˷˸˳˶ˮ˦˷. ˦˱˦˫˪ ˩˶˳˷, ˭˦˱˦˾˪˧ˮ ˩˦˱˦˸˪˧ˮ˭ 

˪˭˲˳˨˶˦˺ˮ˹˰ ˱˦˷˦˰˦˷ ˮ́˰˪˫˦ ̂˪˷-˿˫˪˹˰˪˧˦˭˦ ˹́˫˪˰˪˷ˮ ˺˳˶˱˪˧ˮ˷ 

˦˼˷˦˩˨˪˲˦˩ ˩˦ ˱˦˭ˮ ˺˹˲˻̀ˮ˳˲˦˰˹˶ˮ ˩˦˲ˮ˾˲˹ ˰˪˧ˮ˷˦ ˩˦ ˷˦˯˹˰˸˳ 

˾ˮ˲˦˦˶˷ˮ˷ ˦˷˦̄˷˲˪˰˦˩. ˦˱ ˱̄˶ˮ˫ ˺˦˷˩˦˹˩˪˧˪˰ˮ˦ ˮ˷ ˰ˮ˲˨˫ˮ˷˸˹˶ˮ 

˱˦˷˦˰˦, ˶˦̀ ˦˱ ˭˦˱˦˾˪˧˱˦ ˾˪˱˳˨˫ˮ˲˦̄˦ ˩˦ ˶˦̀ ˱˦˭ˮ ˴ˮ˶˫˪˰˷˦ˬ˶ˮ˷ˮ˷ 

˦̄˷˲˦˾ˮ ˨˫˪̄˱˦˶˪˧˦. ˮ˷˪, ˶˳˨˳˶̀, ˱˦˨˦˰ˮ˭˦˩, ˭˦˱˦˾˪˧ˮ  ˱˳˯˹̃˦˰ˮ˪˧˦, 

˧˹˼˳˧ˮ˦, ˪̂˶˳˧ˮ˦, ˶˳˱˰˪˧˱˦̀ ˾˪˱˳ˮ˲˦̄˪˷ ˩˼˪˳˧˦ Ă˧˳˷˰˳˧ˮ˷ñ 

˪˰˪˱˪˲˸˪˧ˮ̀˦ ˩˦ ˼˫˭˦˪˧˦ ˧˳˷˰˦˷ ˺˳˲˪˸ˮ˯˹˶ˮ ˷˦̄˪̀˫˰ˮ˰˪˧˦ Ă˧˳˰˦ñ.  

˦˱˩˪˲˦˩, ˱˦˶˭˦˰ˮ˦, ˭˦˱˦˾˪˧˱˦  ˩˶˳˷˭˦˲ ˪˶˭˦˩ ˴ˮ˶˫˦˲˩˪˰ˮ 

˴˶˦˻˸ˮ˯˹˰ˮ ˷˦ˬ˶ˮ˷ˮ ˩˦˯˦˶˨˪˷, ˱˦˨˶˦˱ ˷˦˯˶˦˰˹˶ˮ ˾ˮ˲˦˦˶˷ˮ˷ 

˱˦˸˦˶˪˧˪˰ˮ, ˷˦˶ˮ˸˹˦˰˳ ˩˦˲ˮ˾˲˹˰˪˧ˮ˷ ˱˻˳˲˪ ˪ ˷˭˦˱˦˾˪˧ˮ, ˮ˲˦˶˿˹˲˪˧˪˲ 

˹˱̃ˮ˩˶˳˫˪˷ ˯˦˫˾ˮ˶˷ ˱ˮ˭˭˦˲ ˩  ˦˦˶˻˦˹˰ˮ ̄˦˲ˮ˷ ˦˩˦˱ˮ˦˲ˮ˷ ̀˲˳˧ˮ˪˶˪˧ˮ˷ 

˾˪˷̂˦˫˰ˮ˷ ˹˱˲ˮ˾˫˲˪˰˳˫˦˲˪˷ ̂˽˦˶˳˩ ˶˿˪˧ˮ˦˲. 

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˭ ˦˱˦˾ˮ, ˯ ˹˰˸˹˶˦, ˱ ˮ˭˳˷ˮ, ˶ ˮ˸˹˦˰ˮ 

 

*** 

˾˪˷˦˫˦˰ˮ: ˭˦˱˦˾ˮ ˦˶ˮ˷ ˦˩˦˱ˮ˦˲ˮ˷ ˦˻˸ˮ˫˳˧ˮ˷ ˪˶-˭˪˶˭ˮ ́ˮ˶ˮ˭˦˩ˮ 

˷˦̄˪˳˧˦, ˶˳˱˪˰˷˦̀ ˩ˮ˩ ˮ˦˩˨ˮ˰ˮ ˹̃ˮ˶˦˫˷ ˱˶˦˫˦˰˺˪˶˳˫˦˲ ˸˶˦˩ˮ̀ˮ˹˰ 

˷˳̀ˮ˳-˯˹˰˸˹˶˹˰ ˴˶˦˻˸ˮ˯˦˾ˮ. ˭˦˱˦˾ˮ˷, ˶˳˨˳˶̀ ˯˹˰˸˹˶ˮ˷ ˺˪˲˳˱˪˲ˮ˷ 

˭˪˳˶ˮ˹˰ˮ ˨˦˦ˬ˶˪˧˦ ˮ̂˫˪˫˷ ˶˳˨˳˶̀ ˦˲˭˶˳˴˳˰˳˨˪˧ˮ˷, ˦˷˪˫˪, 

˺ˮ˰˳˷˳˺˳˷˪˧ˮ˷, ˷˳̀ˮ˳˰˳˨˪˧ˮ˷, ˯˹˰˸˹˶˳˰˳˨˪˧ˮ˷, ˴˪˩˦˨˳˨˪˧ˮ˷, 

˱˪˩ˮ˯˳˷˪˧ˮ˷ ˩  ˦˷̄˫. ˮ˲˸˪˶˪˷˷. ˱ˮ˷ˮ ˱˲ˮ˾˫˲˪˰˳˧ˮ˷ ˨˦˲˷˦ˬ˼˫˶ˮ˷ ˱˶˦˫˦˰ˮ 

˦˷˴˪˻˸ˮ̀ ˦˶˷˪˧˳˧˷, ˶˳˱˰˪˧˾ˮ̀ ˭˦˱˦˾ˮ ˷̄˫˦˩˦˷̄˫˦ ˶˦˯˹˶˷ˮ˭, ˷̄˫˦˩˦˷̄˫˦ 

˦ˬ˶˳˧˶ˮ˫ ˯˳˲˸˪˻˷˸˾ˮ ˨˦˲ˮ̄ˮ˰˪˧˦. ˪  ˷˱˶˦˫˦˰˺˪˶˳˫˲˪˧˦ ˨˦˲˴ˮ˶˳˧˪˧˹˰ˮ˦ 

ˮ˱ˮ˭˦̀, ˶˳ ˱˭˦˱˦˾˷, ˶˳˨ ˳˶̀ ˯˹˰˸˹˶ˮ˷ ˱˳˫˰˪˲˦˷ ˱˶˦˫˦˰ˮ ˺˹˲˻̀ˮ˦ ˦˻˫˷ 

(˷˳̀ˮ˦˰ˮˬ˦̀ˮˮ˷, ˦˼˱ˬ˶˩˪˰˳˧ˮ˭ˮ, ˨˦˲˱˦˫ˮ˭˦˶˪˧˪˰ˮ, ˺ˮˬˮ˳˰˳˨ˮ˹˶ˮ, 

˨˦˷˦˶˭˳˧ˮ, ˯˳˱˹˲ˮ˯˦̀ˮ˹˶ˮ, ˭˫ˮ˭˶˪˦˰ˮˬ˦̀ˮˮ˷, ˭˪˶˦˴ˮ˹˰ˮ, 

˱˳˩˪˰ˮ˶˪˧ˮ˷.....) ˩  ˦ ˭ˮ˭˳˪˹˰ ˩ˮ˷˯˹˶˷˾ˮ ˭˦˱˦˾ˮ˷ ˷̄˫˦˩˦˷̄˫˦ 
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ˮ˲˸˪˶˴˶˪˸˦̀ˮ˦ ˪˻̀˪˫˦. ˱˦˭˾ˮ ˭˦˱˦˾˷ ˨˦˲ˮ̄ˮ˰˦˫˪˲, ˶˳˨˳˶̀ ˱˪˸˦˺˳˶˹˰, 

˷˳̀ˮ˦˰˹˶, ˺˷ˮ˻˳˰˳˨ˮ˹˶, ˪˷˭˪˸ˮ˯˹˶, ˯˹˰˸˹˶˳˰˳˨ˮ˹˶, 

˺ˮ˰˳˷˳˺ˮ˹˶, ˦˲˭˶˳˴˳˰˳˨ˮ˹˶ ˯˦˸˪˨˳˶ˮ˦˷. ˩˼˪˷ ˭˦˱˦˾˷ ˦˯˦˫˾ˮ˶˪˧˪˲ 

˱̄˳˰˳˩ ˧˦˫˾˫˪˧ˮ˷ ˷˦˱˽˦˶˳˷˭˦˲. ˮ˨ˮ ˧˦˫˾˫˪˧ˮ˷ ˨˦˷˦˶˭˳˧ ˷˦˾˹˦˰˪˧˦˩˦˦ 

˱ˮ˿˲˪˹˰ˮ, ˱˦˨˶˦˱ ˷ˮ˲˦˱˩˫ˮ˰˪˾ˮ ˭˦˱˦˾ˮ ̀̄˳˫˶˪˧ˮ˷ ˪˶˭˨˫˦˶ ˷ˮ˱˧˳˰˹˶ 

˺˳˶˱˦˷ ̂˦˶˱˳˦˩˨˪˲˷ ˩  ˦˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ˦ ˮ˷˪˭ ˷˺˪˶˳˪˧˭˦˲, ˶˳˨˳˶ˮ̀˦˦, 

˱˦˨ˮ˦, ˷˦˯˹˰˸˳ ˻˱˪˩˪˧˪˧ˮ, ˶̂˱˪˲˦-̂˦˶˱˳˩˨˪˲˪˧ˮ..... ˭˦˱˦˾ˮ, ˶˳˨˳˶̀ 

˨˦˶˯˫˪˹˰ˮ ˷˦ˬ˶ˮ˷ˮ˷ ˱˻˳˲˪ ˦˩˦˱ˮ˦˲˹˶ˮ ˦˻˸ˮ˫˳˧˦, ˱˦˼˰˩˪˧˦ 

̄˪˰˳˫˲˪˧ˮ˷˦ ˩  ˦ ˯˹˰˸˹˶ˮ˷ ˩˳˲˪˱˩˪. ˭˦˱˦˾˷ ˦  ˶ ˦˻˫˷ ˦˶˦˲˦ˮ˶ˮ 

˱˦˸˪˶ˮ˦˰˹˶ˮ ˷˦˺˹́˫˪˰ˮ, ˦˶˦˦ ˨˦˲˷˦ˬ˼˫˶˹˰ˮ ˶˦ˮ˱˪ ˱˳˭̄˳˫˲ˮ˰˪˧ˮ˷ 

˩˦˷˦˯˱˦˽˳˺ˮ˰˪˧˰˦˩. ˱˦˷˾ˮ ˾˪˶̂˽˱˹˰ˮ˦ ̂˦˶˱˳˷˦̄˫˦ ˩  ˦˷ˮ˲˦˱˩˫ˮ˰˪. ˮ˨ˮ 

˶˪˦˰˳˧ˮ˷ ˪˶˭˨˫˦˶ˮ ˦˰˸˪˶˲˦˸ˮ˫˦˦, ˨˦˷˫˰˦˦ ˽˳˫˪˰˩˼ˮ˹˶ˮ ˶˹˸ˮ˲ˮ˩˦˲, 

˪ ˷ ˦˶ˮ˷ ˷̄˫˦ ˷˦˱˽˦˶˳˾ˮ ˨˦˱˦˫˦˰ˮ ˪˶˭˨˫˦˶ˮ Ă˺ ˦˲̅˦˶˦ñ, ˬ˪ ˧˹˲˪˧˶ˮ˫ 

́˦˰˪˧˭˦˲ ˯˦˫˾ˮ˶ˮ˷ ˩˦˱˽˦˶˪˧ˮ˷ ˪˶˭˨˫˦˶ˮ ˷˦˾˹˦˰˪˧˦. ˯˦̀˳˧˶ˮ˳˧˦˷ 

˩˦˫ˮ̂˽˪˧˹˰ˮ ˦˻˫˷ ˭˦˱˦˾ˮ˷ ˷˦˯˶˦˰˹˶ˮ, ˶ˮ˸˹˦˰˹˶ˮ ˧˹˲˪˧˦ ˩  ˦˭˦˱˦˾ˮ 

́˦˰ˬ˪ ˴˶˳˺˦˲ˮ˶˪˧˹˰ˮ˦, ˱˦˨˶˦˱ ˶˪˦˰˹˶˦˩ ˽˫˪˰˦ ˸˶˦˩ˮ̀ˮ˹˰ˮ ˭˦˱˦˾ˮ  

˯˦˫˾ˮ˶˾ˮ˦ ˷˦˯˹˰˸˳ ˴˶˦˻˸ˮ˯˦˷˭˦˲ ˩  ˦˭˦˫ˮ˷ ˭˦˫˾ˮ ˮ˲˦̄˦˫˷ ˩˦˺˦˶˹˰, 

˷˦˯˶˦˰˹˶ ˦ˬ˶˷. ˦ ˱˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭ ˭˦˱˦˾˪˧ˮ ˮ˲˦̄˦˫˪˲ ˨˦˷˹˰ˮ ˪˴˳˻˪˧ˮ˷ 

˩  ˦ ˹˯˫˪ ˱ˮ˫ˮ̂˽˪˧˹˰ˮ ˱˦˨ˮ˹˶-˶˪˰ˮ˨ˮ˹˶ˮ ˴˶˦˻˸ˮ˯ˮ˷, ˦˶˻˦˹˰ˮ 

˱˷˳˺˰˱̄˪˩˫˪˰˳˧ˮ˷ ˯˫˦˰˷.   

˱˪˭˳˩˳˰˳˨ˮ˦: ˭˦˱˦˾˳˧˪˧ˮ˷ ˱ˮ˱˦˶˭ ˷̄˫˦˩˦˷̄˫˦ ˭˪˳˶ˮ˹˰ˮ 

˱ˮ˩˨˳˱˪˧ˮ ˦˶˷˪˧˳˧˷. ˿˫˪˲ˮ ˯˫˰˪˫˦ ˪˽˶˩˲˳˧˦ ˭˦˱˦˾˪˧ˮ˷ ˭˪˳˶ˮˮ˷ 

˦˲˭˶˳˴˳˰˳˨ˮ˹˶ ˦˷˴˪˻˸˷, ˶˳˱˪˰ˮ̀ ˭˦˱˦˾˷ ˦˼ˮ˦˶˪˧˷ ˦˩˦˱ˮ˦˲ˮ˷ 

˭˦˫ˮ˷˹˺˦˰ˮ ˭˫ˮ˭˨˦˱˳̄˦˸˫ˮ˷ ˺˳˶˱˦˩. ˭˦˱˦˾ˮ˷ ˺˪˲˳˱˪˲ˮ ̅˪ ˶˯ˮ˩˪˫ ˱-˪

19 ˷˦˹˯˹˲ˮ˩˦˲ ˮ˽˳ ˷̄˫˦˩˦˷̄˫˦ ˷˺˪˶˳˷ ˱˪̀˲ˮ˪˶˭˦ ˮ˲˸˪˶˪˷ˮ˷ ˷˦˨˦˲ˮ. 

˭˦˱˦˾˪˧ˮ˷ ˭˪˳˶ˮˮ˷ ˿˦˱˳˽˦˰ˮ˧˪˧˦ ˷˦˭˦˫˪˷ ˮ˼˪˧˷ ˮ˷˪˭ˮ ˱˳˦ˬ˶˳˫˲˪˪˧ˮ˷ 

˲˦˾˶˳˱˪˧˾ˮ, ˶˳˨˳˶ˮ̀ ˮ˽˳ .˺˾ˮ˰˪˶ˮ, .˨˷˴˪˲˷˪˶ˮ, .˫˫˹˲˩˸ˮ. ˮ˷ˮ˲ˮ ̄˦ˬ˷ 

˹˷˫˦˱˩˲˪˲ ˭˦˱˦˾ˮ˷ ˪˷˭˪˸ˮ˯˹˶ ˼ˮ˶˪˧˹˰˪˧˦˷ ˩  ˦ ˨˦˲ˮ̄ˮ˰˦˫˩˲˪˲ ˱˦˷, 

˶˳˨˳˶̀ ˩˶˦˱˦˸˹˶˨ˮˮ˷, ˭˪˦˸˶˦˰˹˶ˮ ̂˦˶˱˳˩˨˪˲˪˧ˮ˷, ˷˦˲˦̄˦˳˧˪˧ˮ˷, 

˩˼˪˷˦˷̂˦˹˰˪˧ˮ˷, ˯˦˶˲˦˫˦˰˪˧ˮ˷ ˷˦˺˹́˫˪˰˷. ˱-˪20 ˷˦˹˯˹˲˪˾ˮ ˭˦˱˦˾˪˧ˮ˷ 

˭˪˳˶ˮ˦ ˨˦˲˦˫ˮ˭˦˶˦ ˲ˮ˩˪˶˰˦˲˩˪˰˱˦ ˮ˷˸˳˶ˮ˯˳˷˱˦ ˩  ˦˯˹˰˸˹˶˳˰˳˨˱˦ 

ˮ˳̆˦˲˪˷ ̆˦ˮˬˮ˲˨˦˱ ˭˦˫ˮ˷ ˺˹˲˩˦˱˪˲˸˹˶ ˲˦˾˶˳˱˾ˮ ĂHomo ludensñ (Ă˯˦̀ˮ 

˱˳˭˦˱˦˾˪ñ). ̆˦ ˮˬˮ˲˨˦ ˭˦˱˦˾˷ ˨˦˲ˮ̄ˮ˰˦˫˩˦, ˶˳˨˳˶ ˦˩˦˱ˮ˦˲˹˶ˮ 

˯˹˰˸˹˶ˮ˷ ˾˪˱˻˱˲˪˰, ˱˦˺˳˶˱ˮ˶˪˧˪˰ ˺˦˻˸˳˶˷, ˶˳˨˳˶̀ ˯˹˰˸˹˶ˮ˷ 

˱˦̀˳̀̄˰˪˧˪˰ ˷˹˰˷, ˶˳˱˰ˮ˷ ˨˦˶˪˾˪̀ ˫˪˶ ˮ˦˶˷˪˧˪˧˷ ˯˹˰˸˹˶˦, ˶˦˩˨˦˲ 

ˮ˨ˮ ˭˦˫˩˦˴ˮ˶˫˪˰˦˩ ˭˦˱˦˾˩˪˧˳˩˦. ˯˹˰˸˹˶ˮ˷ ̂˦˶˱˳˻˱˲ˮ˷ ˭˦˱˦˾ˮ˷˪˹˰ˮ 

˯˳˲̀˪˺̀ˮ˦ ˾˪˱˩˨˳˱˾ˮ ˨˦˲˦˫ˮ˭˦˶˪˷ .ˮ˨˦˷˪˸˱˦, .˪˺ˮ˲˯˱˦, .̆̆˪˷˪˱,                         

-̆ .˨˨˦˩˦˱˪˶ˮ˱.... ˷̂˳˶˪˩ ˭˦˱˦˾ˮ˷ ˾˪˷˦̄˪˧ ˦˶˷˪˧˹˰ˮ ˭˦˲˦˱˪˩˶˳˫˪ 

˯˹˰˸˹˶˳˰˳˨ˮ˹˶ˮ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ ˹˩˪˫˷ ˷˦˺˹́˫˰˦˩ ˱˳̀˪˱˹˰ ˯˫˰˪˫˦˷. 

 



404 

 

˱˷̅˪˰˳˧˦: ˦˲˭˶˳˴˳˰˳˨ˮ˦˾ˮ ˯˦˶˨˦˩ ̀˲˳˧ˮ˰ˮ ˾˪̄˪˩˹˰˪˧ˮ˭ 

(˩ˮ˹˶˯̆˪ˮ˱ˮ, ˪˰ˮ˦˩˪....),  ˹́˫˪˰˪˷ˮ ˦˩˦˱ˮ˦˲˪˧ˮ ˷˦˱˽˦˶˳˷, ˩˶˳˷ ˽˳˺˩˲˪˲ 

˴˶˳˺˦˲˹˰ ˩˦ ˷˦˯˶˦˰˹˶ ˩˶˳˩ ˦˲˹ ˩˶˳˩, ˶˳˱˪˰ˮ̀ ̄˱˦˶˩˪˧˦ ˾˶˳˱ˮ˭ 

˷˦˻˱ˮ˦˲˳˧˦˷, ˦˶˷˪˧˳˧˦ˬ˪ ˬ˶˹˲˫˦˷ ˩˦ ˩˶˳˩, ˶˳̀˦ ˦˩˦˱ˮ˦˲˪˧ˮ ˬ˶˹˲˦˫˪˲ 

˷˹˰ˮ˪˶˪˧˦ˬ˪, ˯˹˰˸˪˧˷ ˪˱˷˦̄˹˶˪˧ˮ˦˲, ˩˼˪˷˦˷̂˦˹˰˪˧˷ ˱˦˶˭˦˫˪˲. ˦˷˪˭ 

˷˦˯˶˦˰˹˶ ˩˶˳˷ ˦˷˦̄˦˫˷ ˷̂˳˶˪˩ ˬ˳˨ˮ˪˶˭ˮ ˭˦˱˦˾ˮ, ˶˳˱˪˰ˮ̀ ́˦˰ˮ˦˲ 

̄˾ˮ˶˦˩ ˮ˲˷̀˪˲ˮ˶˪˧˹˰ˮ ˱ˮ˭˳˷ˮ˦. 

˭˦˱˦˾ˮ˷ ˭˪˳˶ˮˮ˷ ˭˦˲˦̄˱˦˩, Ă˴ˮ˶˫˪˰˽˳˺ˮ˰ˮ ˷˦ˬ˳˨˦˩˳˪˧˦ ˭˦˫ˮ˷ 

˷˦˼˱˶˭˳ ˱˳˻˱˪˩˪˧˦˷, ˶˳˱˪˰˱˦̀ ˻˫˪˽˲ˮ˷ ̄˷˲˦ ˹˲˩˦ ˹ˬ˶˹˲˫˪˰˽˳˷ ï 

ˬˮ˦˶˪˧˦˷, ˱˷̄˫˪˶˴˰˾˪̂ˮ˶˫˦˷, ˱ˮ˷˸˪˶ˮ˦˷ ˦˷˶˹˰˪˧˷ ̂˱ˮ˲˩˦ 

˭˦˱˦˾˾ˮ.  ˱ˮ˭˳˷˷˦ ˩  ˦˯˹˰˸˾ˮ ˯ ˮ˷˦˭˦˫˪˷ ˮ˼˪˧˷ ˯˹˰˸˹˶˹˰ˮ ̀̄˳˫˶˪˧ˮ˷ 

˹˩ˮ˩˪˷ˮ ˱˦˱˳́˶˦˫˪˧˪˰ˮ ́˦˰˪˧ˮ: ˷˦˱˦˶˭˦˰ˮ ˩  ˦̂˪˷˶ˮ˨ˮ, ˫˦̃˶˳˧˦, ˶˪̂˫˦, 

̄˪˰˳˷˲˳˧˦ ˩  ˦̄˪˰˳˫˲˪˧˦, ˴˳˪ˬˮ˦, ˷ˮ˧˶́˲˪ ˩  ˦˱˪̀˲ˮ˪˶˪˧˦. ˱˦˾˦˷˦˩˦˱˪, 

˽˫˪˰˦ ˪˷˪˲ˮ ˭˦˱˦˾˳˧˶ˮ˫ˮ ˻̀˪˫ˮ˷ ˲ˮ˦˩˦˨˾ˮ ˦˶ˮ˦˲ ˿˦˺˪˷˫˪˧˹˰˲ˮ. ˦˱˩˪˲˦˩, 

̂˱ˮ˲˩˦ ˭˦˱˦˾ˮ  ˭˦˫ˮ˷˭˦˫˦˩ ˦˶ˮ˷ ˯˹˰˸˹˶ˮ˷ ˪˶-˭˪˶˭ˮ ˷˦˺˹́˫˪˰ˮ ˩  ˦

˱ˮ˷ˮ ˱˳˲˦̂ˮ˰˪ñ (̆˦ˮˬˮ˲˨˦, 2004:15-16). ˷˸˦˸ˮ˦˾ˮ ˿˫˪˲ ˨˫ˮ˲˩˦ ˨˦˲˫ˮ̄ˮ˰˳˭ 

˭˦˱˦˾ˮ˷ ˪˶˭-˪˶˭ˮ ˮ˷˪˭ˮ ˹˱˲ˮ˾˫˲˪˰˳˫˦˲˪˷ˮ ˺˹˲˻̀ˮ˦, ˶˳˨˳˶ˮ̀˦˦ 

˩˦˧˶˹˲˪˧˦ ˦˩˦˱ˮ˦˲ˮ˷ ˷˦˯˶˦˰˹˶, ˱ˮ˭˳˷˹˶ ̂˦˶˷˹˰˾ˮ. ˷̄˫˦ ˺˹˲˻̀ˮ˪˧˭˦˲ 

˪˶˭˦˩ ˯˹˰˸˹˶˳˰˳˨˪˧ˮ ˨˦˱˳˽˳˺˪˲ ˭˦˱˦˾˪˧˷, ˶˳˱˰˪˧ˮ˭˦̀ ˦˩˦˱ˮ˦˲ˮ 

˷˦˱˽˦˶˳˷ ˾˪˻˱˲ˮ˷ ˯˳˷˱˳˨˳˲ˮ˹˶ˮ ˦˻˸ˮ˷ ̄˪˰˦̄˰˦ ˨˦˭˦˱˦˾˪˧˦˷ ̀˩ˮ˰˳˧˷. 

˦˷˪˭ˮ ˭˦˱˦˾˪˧ˮ ˱˶˦˫˰˦˩ ˾˪˱˳˨˫ˮ˲˦̄˦, ˶˳˨˳˶̀ ˱˷˳˺˰ˮ˳˷ ˷˦̄˫˦˩˦˷̄˫˦ 

̄˦˰̄ˮ˷, ˦˷˪˫˪, ˷˦˻˦˶˭˫˪˰˳˷ ˷̄˫˦˩˦˷̄˫˦ ˯˹˭̄ˮ˷, ˱˦˭ ˾˳˶ˮ˷ ˦̃˦˶ˮ˷ 

˪˭˲˳˯˹˰˸˹˶˦˱˦̀. ˦˷˪˭ ˭˦˱˦˾˳˧˦˭˦ ˶ˮ̀̄˫˷ ˨˦˲˪˯˹˭˫˲˪˧˦ ˦̃˦˶˦˾ˮ ˨˦˫˶-

̀˪˰˪˧ ˹˰ˮ ñ̂˽˫˪˩˳˧ˮ˰˦//˨˦˨˰˪̅ˮ˰˦ò//, ò˲ˮ˾̄˦-˲ˮ˾̄˦ ˧˦˶˧˦˰˹˯˦ò, 

˶˳˱˪˰ˮ̀ ˷˦˻˦˶˭˫˪˰˳˷ ˷̄˫˦˩˦˷ ̄˫˦ ˯˹˭̄˪˾ˮ ˨˦˫˶̀˪˰˪˧˹˰ˮ ˭˦˱˦˾ˮ˷ 

Ẵ˹˴˦˲-̃˹˴˦˲˳˧˦˷ò, Ă˩˪˩˦˱˭ˮ˰˳˧ˮ˦˷ò, Ă˨˦˨˰˪̅ˮ˰˦˷ò, Ă̄˪˰˿˦˱˧˹˰˦˷ò 

ˮ˩˪˲˸˹˶ˮ˦. ˦˱ ˹́˫˪˰˪˷ ˭˦˱˦˾˷ ˷˦˺˹́˫˰˦˩ ˹˩˪˫˷ ˻˦˳˷ˮ˷˦ ˩˦ ˯˳˷˱˳˷ˮ˷, 

˾˦˫˧˲˪˰ˮ ˩˦ ˲˦˭˪˰ˮ ́˦˰˪˧ˮ˷ ˾˪˶˯ˮ˲˪˧˦ ˩˦ ˦˱ ̃ˮ˩ˮ˰˾ˮ  ˷ˮ˯˪˭ˮ˷ 

˨˦˱˦˶̅˫˪˧˦ ˩˦ ˯˳˷˱ˮ˹˶ˮ ̂˪˷˶ˮ˨ˮ˷ ˩˦˱˽˦˶˪˧˦. Ă˻˦˳˷ˮ˷ ˩˦˱˦˶̀̄˪˧˦ 

˯˳˷˱˳˷ˮ˷ ˦˲˹ ̂˪˷˶ˮ˨ˮ˷ ˨˦˱˦˶̅˫˪˧˦, ˷ˮ˯˫˩ˮ˰ˮ˷˦˨˦˲ ˦̄˦˰ˮ ˷ˮ̀˳̀̄˰ˮ˷ 

˦˼˳˶́ˮ˲˪˧˦, ˷ˮ˯˪˭ˮ˷˦ ˩  ˦ ˷ˮ˲˦˭˰ˮ˷ ˩˦˱˯˫ˮ˩˶˪˧˦ ˱̄˳˰˳˩ ˧˶́˳˰ˮ˭ 

˾˪ˮ́˰˪˧˳˩˦. ˦˱ˮ˸˳˱, ˱ˮ˭˳˷˹˶ ̀˲˳˧ˮ˪˶˪˧˦˾ˮ ˧˶́˳˰˦ ˪˶-˭˪˶ ˭

˹˱˭˦˫˶˪˷ ˶ˮ˸˹˦˰˦˩ ˨˦ˮ˦ˬ˶˪˧˳˩˦ñ (̄ˮ˩˦˾˪˰ˮ, 2001:32). ˭˦˱˦˾ˮ˷ ˩˶˳˷ 

˧˦˶˧˦˰˹˯˦˷ ˩˦ ˲ˮ˾̄˦-˲ˮ˾̄˦˷ ˳˶ ˭˦˲˦˧˦˶ ̅˨˹˺˦˩ ˨˦˽˳˺ˮ˰ˮ ˱˳˭˦˱˦˾˪˪˧ˮ 

̄˪˰ˮ̄˪ ˰˿˦˯ˮ˩˪˧˹˰˲ˮ ˪˶˭˱˦˲˪˭ˮ˷ ˴ˮ˶ˮ˷˴ˮ˶ ˱̂˯˶ˮ˫˩˪˧ˮ˦˲. ˲ˮ˾̄˦-˲ˮ˾̄˦˷ 

˱̂˯˶ˮ˫ˮ˩˦˲  ˪˶˭ˮ ˱˳˭˦˱˦˾˪ ˨˦ˮ˻̀˪˫˦, ˩˦˪́˨˪˶˪˧˦ ˧˦˶˧˦˰˹˯˦˷ ˱̂˯˶ˮ˫˷ ˩˦ 

̀˩ˮ˰˳˧˷ ˱ˮ˷ ˨˦̂˽˫˪˸˦˷. ˭˹ ˪˷ ˾˪́˰˳, ˱˦˾ˮ˲ ˱̂˯˶ˮ˫ˮ˷ ˪˶˭ˮ ˱˳˲˦̂ˮ˰˪ 

˭˦˲ ˱ˮ˽˦˫˷ ˸˽˫˪˩, ̄˳˰˳ ˭˹ ˫˪˶ ˱˳˦̄˪˶̄˦, ˭˫ˮ˭˳˲ ̄˩˪˧˦ ˸˽˫˪ ˩˦ ˮ˻˫˪ 

˪˧˱˪˧˦ ˱̂˯˶ˮ˫˾ˮ. ˪˷ ˭˦˱˦˾ˮ ˦˷˦̄˦˫˷ ˻˦˶˭˫˪˰˭˦ ˹́˫˪˰˪˷ ̂˦˶˱˳˩˨˪˲˦˷ 

˱ˬˮ˷˦ ˩˦ ˾˦˫˧˲˪˰ˮ  ́˦˰ˮ˷ ï ˨˫˪˰˪˾˦˴ˮ˷ ˧˶́˳˰ˮ˷˦. ˭˦˱˦˾ˮ˷ ˱˭˦˫˦˶ˮ 
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˴˪˶˷˳˲˦˵ˮ ˧˦˶˧˦˰˹˯˦ (˻˦˰-˧˦˶˧˦˰˹˯˦) ˻˦˶˭˫˪˰ˮ ̄˦˰̄ˮ˷ ˷˦˭˦˽˫˦˲˪˧˪˰ˮ 

˱ˬˮ˷ ˻˦˰-˼˫˭˦˪˧ˮ˷ ˷˦̄˪˰ˮ ˦˩˦ ˲˦˭˪˰ˮ ˱ˬˮ˷ ˨˦˲˷˦̄ˮ˪˶˪˧˦˦, ̄˳˰˳ ˲ˮ˾̄˦ 

˨˫˪˰˪˾˦˴ˮ˷ ˷˦̄ˮ˭ ˴˪˶˷˳˲ ˮ˺ˮ̀ˮ˶˪˧˹˰ ˾˦˫˧˲˪˰ ́˦˰˦˷ ˹˲˩˦ 

̂˦˶˱˳˦˩˨˪˲˩˪˷. ˷̂˳˶˪˩ ˦˱ ˳˶ˮ ï ˲˦˭˪˰ˮ ˩˦ ˧˲˪˰ˮ ́˦˰˪˧ˮ˷ ̃ˮ˩ˮ˰ˮ ˩˦ 

˩˦˴ˮ˶ˮ˷˴ˮ˶˪˧˦ ̂˦˶˱˳˦˩˨˪˲˷ ˦˱ ˭˦˱˦˾ˮ˷ ˷˦˺˹́˫˪˰˷. ˦̃ ˦˶ˮ˷ 

˪˭˲˳˨˶˦˺ˮ˹˰ ˽˳˺˦˷˦ ˩˦ ˺˳˰˯˰˳˶˾ˮ  ˺˦˶˭˳˩˦˦ ̀˲˳˧ˮ˰ˮ ˨˫˪˰˪˾˦˴ˮ˷ 

˱ˮ˪˶ ˱ˬˮ˷˦ ˩˦ ˱˭˫˦˶ˮ˷ ˱˳˸˦̀˪˧ˮ˷ ˱˳˸ˮ˫ˮ. ˨˫˪˰˪˾˦˴ˮ˷˦˨˦˲ ˱˲˦˭˳˧˭˦ 

˨˦˩˦˷˦˶˿˪˲˦˩ ̄˦˰̄ˮ ˷̄˫˦˩˦˷̄˫˦ ˱˦˨ˮ˹˶ ̄˪˶̄˷ ˱ˮ˱˦˶˭˦˫˩˦. ˱˦˨˦˰ˮ˭˦˩, 

˱ˬˮ˷ ˩˦˧˲˪˰˪˧ˮ˷ ˩˶˳˷ ˦˷˸˪̄˩˲˪ ˲ ̄˱˦˹˶˷, ˭˳˺ˮ˷ ˷˶˳˰˦˷, ˶˦˩˨˦˲ 

˷̂˦˱˩˦˭, ˶˳˱ ˱ˬ˪˷ ˨˫˪˰˪˾˦˴ˮ ˹˴ˮ˶˪˧˩˦ ˨˦˩˦˽˰˦˴˫˦˷ ˩˦ ˦˱ ˱˳˻˱˪˩˪˧˪˧ˮ˭ 

˨˫˪˰˪˾˦˴˷ Ă˱ˬ˪˷ ˴ˮ˶ˮ˩˦˲ ˨˦˦˨˩˪˧ˮ˲˪˧˩˲˪˲ñ (˰˳˱˭˦˭ˮ́˪, 2014:191). 

˱˷˨˦˫˷ˮ ̂˦˶˱˦˶˭˹˰ ̂˦˶˱˦˶˭˹˰-˱ˮ˭˳˰˳˨ˮ˹˶ˮ ˷ˮ˹˵˪˸˪˧ˮ ˩˦ ˷˦˭˦˱˦˾˳ 

̂˽˳˧˦ (˱˳˭˦˱˦˾˪˭˦ ˨˦˽˳˺˦ ˳˶ ̅˨˹˺˦˩ ˩˦ ˭ˮ˭˳˪˹˰ ˱̂˽˳˧˶˾ˮ ˷˦˯˹˭˦˶ˮ 

˱˭˻˱˪˰ˮ˷ ˽˳˰˦) ˩˦˱˦̄˦˷ˮ˦˭˪˧˪˰ˮ˦ ˷̄˫˦ ˻˦˶˭˹˰ˮ ˷˦̂˪˷˳ ˷˦˲˦̄˦˳˧˪˧ˮ˷˦ 

˩˦ ˱ˮ˷˸˪˶ˮ˪˧ˮ˷˭˫ˮ˷˦̀ (̅˦˲˪˰ˮ́˪, 1983:49-51), ˶˦̀ ˯ˮ˩˪˫ ˪˶˭ˮ ˩˦˷˸˹˶ˮ˦ 

ˮ˱ˮ˷˦, ˶˳˱ ˪˷ Ă̂˱ˮ˲˩˦ ˭˦˱˦˾˪˧ˮñ ˹˩˪˧˪˲ ˷˦˺˹́˫˪˰˷ ˹́˫˪˰˪˷ 

̂˦˶˱˳˩˨˪˲˪˧˷, ˶˳˱˰˪˧˾ˮ̀ ˱ˮ˭˳˷˹˶ˮ ˷ˮ˹˵˪˸˪˧ˮ˦ ˨˦˲˷˦̄ˮ˪˶˪˧˹˰ˮ. 

˦˱˨˫˦˶˦˩, ˻˦˶˭˹˰ˮ ˷˦˧˦˫˾˫˳ ˭˦˱˦˾˳˧˦ Ă˲ ˮ˾̄˦-˲ˮ˾̄˦ò ˦˷ ˦̄˦˫˷ ˲˦˭˪˰ ˮ

˩  ˦˾˦˫-˧˲˪˰ˮ, ˯˪˭ˮ˰ˮ ˩  ˦˦˫ˮ ́˦˰˪˧ˮ˷ ̃ˮ˩ˮ˰ˮ˷ ˯˳˷˱ˮ˹˶-˱ˮ˭˳˰˳˨ˮ˹˶ 

˷ˮ˹˵˪˸˷ (˧˦˶˩˦˫˪˰ˮ́ ,˪ 2006:121). ˱ ˦˶˭˦˰ˮ˦, ˩˼˪˷ ˦ ˱˭˦˱˦˾˷ ˨˦˱˳̀˰ˮ˰ˮ 

˦˻˫˷ ˱ˮ˭˳˰˳˨ˮ˹˶ˮ ˦˶˷ˮ, ˱˦˨˶˦˱ ˦˾˯˦˶˦˦, ˶˳ ˱ ̂˦˶˷˹˰˾ˮ ˦ ˱ ˭˦˱˦˾ˮ˭ 

˪˶˭˨˫˦˶˦˩ ˮ˱˪˳˶˪˧˩˲˪˲ ˷˦˱˽˦˶˳˷ ˾˪˷˦˻˱˪˷ ˱ˮ˭˳˷˹˶ ˦˻˸˷, 

˧˶˹˲˩˪˧˳˩˲˪˲ ˷˦˯˶˦˰˹˶ ̂˦˶˷˹˰˾ˮ, ˨˦˲˦˷˦̄ˮ˪˶˪˧˩˲˪˲ ˻˦˳˷ˬ˪ ̂˪˷˶ˮ˨ˮ˷ 

˨˦˱˦˶̅˫˪˧ˮ˷, ˷ˮ˯˫˩ˮ˰ˮ˷˦˨˦˲ ˦̄˦˰ˮ ˷ˮ̀˳̀̄˰ˮ˷ ˦˼˳˶́ˮ˲˪˧ˮ˷, ˷ˮ˯˪˭ˮ˷˦ 

˩  ˦˷ˮ˲˦˭˰ˮ˷ ˩˦˱˯˫ˮ˩˶˪˧ˮ˷ ˱ˮ˭˳˷˹˶ ˮ˷˸˳˶ˮ˦˷.   

Ă˲ ˮ˾̄˦-˲ˮ˾̄˦˷˭˦˲ò ˨˦ ˶˯˫˪˹˰ ˱˷˨˦˫˷˪˧˦˷ ˦˫˰˪˲˷ ˦̃˦˶˦˾ˮ ˾˪˱˳˲˦̄˹˰ˮ 

Ằ ˪̀̄˰˧˳ ˮò˦ ˦˲˹ Ă˦ ˭˪˾˳ˮ˲ˮò//ò˦˶˭˳˾˦˲ˮò. ˦˱ ˭˦˱˦˾ˮ˷ ˩˶˳˷ ˨˦˱˽˳˺ˮ 

̄˦ˬˮ˷ ˳˶ˮ˫˪ ˱̄˦˶˪ ˷ ˱˳˭˦˫˷˪˧˹˰ˮ˦ ̄˦ˬˮ˩˦˲ ˭˦˲˦˧˦˶ˮ ˱˦˲́ˮ˰ˮ˭ 

˩˦˾˳˶˪˧˹˰ˮ ˳˶ ˮẰ ˪̀̄˰ˮò, ˶˳˱˰˪˧˷˦̀ ˮ̀˦˫˷ ˳˶ ˮ˨˹˲˩ˮ. ˳ ˶ˮ˫˪ ˨˹˲˩ˮ˷ 

˱˳˲˦̂ˮ˰˪˪˧ˮ ̀˩ˮ˰˳˧˪˲ ˪˶˭˱˦˲˪˭˷ ˱˳˸˦̀˳˲ ñ̀ ˪̀̄˰ˮò. ˶˳˱˪˰ˮ ˨˹˲˩ˮ˷ 

̂˦˶˱˳˱˦˩˨˪˲˪˰ˮ̀ ˾˪́˰˪˷ Ằ ˪̀̄˰ˮ ò˷ ˱ ˳˸˦̀˪˧˦˷ ˩  ˦ Ă˷ ˦ˬ˼˫˦˶ˬ˪ò 

˨˦˩˦˸˦˲˦˷, ˮ  ˷ˮ˭˫˰˪˧˦ ˨˦˱˦˶̅˫˪˧˹˰˦˩  

˭˦˱˦˾ˮ˷ ˦˱˳˷˦˫˦˰ˮ ̂˪˶˸ˮ˰ˮ˦ ̀˪̀̄˰ˮ˷ ˩˦̀˫˦. ˱ˮ˷ˮ ˹˴˦˸˶˳˲˳˩ 

˩˦˸˳˫˪˧˦ ˦  ˶ ˾˪ˮ́˰˪˧˦. ˪˶˭ˮ ˱˳˭˦˱˦˾˪ ˱˦˷ ˨˦˱˹˩˱˪˧ˮ˭ ˮ̀˦˫˷. ˭  ˹

˱˳̂ˮ˲˦˦˼˱˩˪˨˪ ˱̄˦˶˪ ˱˦˷ ˩˦˪˴˦˸˶˳˲˦, ˭˦˱˦˾ˮ ̂˦˨˪˧˹˰ˮ˦. ̀˪̀̄˰˳˧ˮ˦˾ˮ 

˿˦˲˷ ̀˪̀̄˰ˮ˷ ˨˦˼˱˪˶˭˪˧ˮ˷˦ ˩  ˦ ˱˦˷ˬ˪ ˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ ˬ˶˹˲˫ˮ ˷˦ ˩  ˦

˩˦̀˫ˮ˷ ˯˫˦˰ˮ, ˶˦̀ ˹́˫˪˰˪˷ˮ ˦˩˦˱ˮ˦˲ˮ˷ ̀̄˳˫˶˪˧˦˾ˮ ̀˪̀̄˰ˮ˷ ˶˳˰ ˮ˭˦ ˩  ˦

˷˦˷ˮ̀˳̀̄˰˳ ˱˲ˮ˾˫˲˪˰˳˧ˮ˭ ˮ˽˳ ˨˦˲˴ˮ˶˳˧˪˧˹˰ˮ. Ằ˪̀̄˰˳˧ˮ˦ò ˱ˮ˿-

˲˪˹˰ˮ˦ ˦˱ˮ˶˦˲ˮ˷ ˱ˮ˪˶ ˼˱˪˶˭˪˧ˮ˷˦˭˫ˮ˷ ̀˪̀̄˰ˮ˷ ˱ˮ˸˦̀˪˧ˮ˷ 

˱ˮ˭˳˰˳˨ˮ˹˶ˮ ˷ˮ˹˵ ˪˸ˮ˷ ˨˦˲˷˦̄ˮ˪˶˪˧˦˩. ˮ˨ˮ ˨˦˸˦̀˪˧˹˰ˮ ̀˪̀̄˰ˮ˷˦˭˫ˮ˷ 
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˭˦˫˨˱˦ ˪˸˪˧ ˹˰  ˮ˧˶́˳˰ˮ  ˷˪˶˭˨˫˦˶ ˮ˲˷̀˪˲ˮ˶˪˧˦˷ ˹˲˩˦ ̂˦˶˱˳˦˩˨˪˲˩˪˷ 

(˲˳˼˦ˮ˩ ˪˰ˮ, 1986:83).  

̀˪̀̄˰ˮ ˱ˬˮ˷ ˱ˮ̂ˮ˪˶ ˷ˮ˱˧˳˰˳˩ ˦˼ˮ˻˱˪˧˦. ˮ˨ˮ˫˪ ˩˦˱˳˯ˮ˩˪˧˹˰˪˧˦ 

˿˦˲˷ ˭˦˱˦˾ˮ˷ ˪˶-˭˪˶ ˭˷˦̄˪˳˧ ˦˾ˮ, ˶˳˱˪˰˷˦̀ Ă˦ ˰˱˳˧ˮ˦ò ˦˲ ˹ Ă˩ ˶˳˾˳˧ˮ˦ò 

˪̂˳˩˪˧˦. ˭˦˱˦˾ˮ ˮ˱˦˫˪ ˾ˮ˲˦˦˶˷ˮ˷˦˦, ˳˼˳˲˩ ˱ˮ˷ˮ ˱˭˦˫˦˶ˮ ˦˸˶ˮ˧˹˸ˮ ˦˶ˮ˷ 

˩˶˳˾˦//˦˰˦˱ˮ. ˱˳˭˦˱˦˾˪˪˧ˮ ˦ ˱˾˪˱˭˫˫˪̄ ˦˾ˮ ̀˪̀̄˰ˮ˷ ˲˦̀˫˰˦˩ ˩˶˳˾ˮ˷ 

˱˳˸˦̀˪˧˦˷ ̀˩ˮ˰˳˧˪˲. ˨˦˱˦˶̅˫˪˧˹˰˦˩ ˮ  ˷ ˨˹˲˩ˮ  ˮ˭˫˰˪˧˦, ˶˳˱˪˰ˮ̀ 

˩˶˳˾˦˷ ˩˦ˮ˷˦˯˹˭˶˪˧˷. ˭˦˱˦˾˾ˮ ˮ˯˫˪˭˪˧˦ ˩˶˳˾ˮ˷˦ ˩˱ˮ, ˶˳˨˳˶̀ 

˷˦˯˹˰˸˳ ˦˸˶ˮ˧˹˸ˮ˷˦˩˱ˮ, ˱˳̂ˮ̂˪˧ˮ˷˦ ˩  ˦˱ˮ˷ˮ ˨˦˺˶˭̄ˮ˰˪˧ˮ˷ ˹́˫ ˪˰˪˷  ˮ

˿˫˪˹˰˪˧ˮ˷ ˲˦˾˭ˮ. 

˻˦˶˭˹˰ ˪˭˲˳˨˶˦˺ˮ˦˾ˮ ˩˦˩˦˷˸˹˶˪˧˹˰ˮ˦ ˯˦˫˾ˮ˶ˮ ˩˶˳˾˦˷˦ ˩  ˦

˱ˬˮ˷ ˯˹˰˸˷ ˾˳˶ˮ˷. ˱ˮ˿˲˪˹˰ˮ˦, ˶˳ ˱˱ˬˮ˷ ˯˹˰˸˱˷˦̄˹˶˪˧˦˾ˮ ˪˶-˭˪˶˭ˮ 

̀˪˲˸˶˦˰˹˶ˮ ˦˩˨ˮ˰ˮ ˷ˮ̀˳̀̄˰ˮ˷ ̄ˮ˷ ˷˦̄˪˷̄˫˦˳˧˦˩ ˱ˮ˿˲˪˹˰ ̂˱ˮ˲˩˦ 

˩˶˳˾˦˷ ˦˲˹ Ă˦ ˰˫ˮ˷˸˦˲˷ò ˹˯˦˫ˮ ˦. ˩˶˳˾˦ ̂˱ˮ˩˦˭˦̂˱ˮ˩˦˦ ˷˦˭˪˱˳ ˩  ˦

˷˦˸˳˱˳ ˷˦˰˳̀˦˫˪˧˾ˮ. ˱˦˷ˬ˪ ̄˪˰ˮ˷ ˾˪̄˪˧ ˦˱̄˳˰˳˩ ̄˹̀˪˷˷ ˦ ˲˱˯˦˩˶˪˷ 

˾˪˹́˰ˮ˦. ˮ˨ˮ ˮ˲˦̄˪˧˳˩˦ ˱˭˦˫˦˶ ˷˦˯˹˰˸˳ ˲˦˨˪˧˳˧˦˾ˮ ˩  ˦̄˦˸˳˧ˮ˷ ˩˶˳˷ 

˨˦˩˱˳˦˧˶́˦˲˪˧˩˲˪˲ ˷˴˪̀ˮ˦˰˹˶˦˩ ˱ˮ˷˭˫ˮ˷ ˨˦˲˯˹ ˭˫˲ˮ  ˰˩˶˳˾˦˭˷˦˧˶́˦˲ 

˯˳˾˯˾ˮ. ˱˦˷˭˦˲ ˦̄˰˳˷ ˸˦˶˩˪˧˳˩˦ ˱˷̄˫˪˶˴˰˾˪̂ˮ˶˫˦ ˩ ,˦ ˷˦˪˶˭˳˩, 

˻˦˶˭˫˪˰˪˧ˮ ˽˫˪˰˦ ˱˭˦˫˦˶ ˱˳˫˰˪˲˦˷ ˩˶˳˾˦˷ ˹˯˦˫˾ˮ˶˪˧˩˲˪˲ ˩  ˦˭˦˫˩˦-

˩˪˧ˮ˭ ˮ̀˦˫˩˲˪˲ ˱˦˷. ˦˼˱˳˷˦˫˰˪˭ ˷˦˻˦˶˭˫˪˰˳˷ ˱˭ˮ˪˰˭˦ ˽˳˺˦˾ˮ ˩˶˳˾˦ 

˦˶ˮ˷ ˦˶˦ ˱̄˳˰˳˩ ˼˫˭˦˪˧ˮ˷ ˷ˮ˱˧˳˰˳, ˦˶˦˱˪˩ ˱ˮ˷ˮ ˨˦˲˷˦̄ˮ˪˶˪˧˦ (˧˦˶˩˦-

˫˪˰ˮ́ ,˪ 1939:58-65). ˦̃˦˶˦˾ˮ ˦  ˶˿˦˲˷ ˩˶˳˾ˮ˷ ˷˦˯˹˰˸˳ ˩˦˲ˮ˾˲˹˰˪˧ˮ˭ 

˨˦˱˳˽˪˲˪˧ˮ˷ ˿˫˪˹˰˪˧˦, ˱˦˨˶˦ ˱ ˩˶˳˾ˮ˷˦˩˱ˮ ˨˦˲˷˦˯˹˭˶˪˧˹˰ˮ 

˭˦˽˫˦˲ˮ˷̀˪˱ˮ˷ ˯˫˦˰ˮ ˩˶˳˾˳˧ˮ˦˷ ˦˲˹ ˦˰˱ ˳˧ˮ˦˷ ˭˦˱˦˾˾ˮ˦ ˾˪˱˳˲˦̄˹˰ˮ. ˦ ˱

˾˪˱˭̄˫˪˫˦˾ˮ ˭˦˱˦˾ˮ ˮ˲˦̄˦˫˷ ˻˦˶˭˫˪˰˭˦ ˹́˫˪˰˪˷ˮ ˶˪˰ˮ˨ˮ˹˶ˮ 

̂˦˶˱˳˩˨˪˲ˮ˷ ˯˫˦˰˷, ˶̂˱˪˲˦˷ ˩˶˳˾ˮ˷ ˷˦˯˹˰˸˳ ˩˦˲ˮ˾˲˹˰˪˧ˮ˷ ˾˪˷˦̄˪˧, 

˶˳˱˪˰ˮ̀ ˦̃˦˶˪˰˭˦ ˯˳˰˪˻˸ˮ˹˶ˮ ˱˪̄˷ˮ˪˶˪˧ˮ˩˦˲ ˨˦˱˻˶˦˰ˮ˦ ˩  ˦˱̄˳˰˳˩ 

˭˦˱˦˾ˮ ˨˫˪˫˰ˮ˲˪˧˦ ˩˦˱̄˱˦˶˪ ˪˭˲˳˨˶˦˺ˮ˹˰ ˱˦˷˦˰˦˩ ˦ ˱ ˶̂˱˪˲˦-

̂˦˶˱˳˩˨˪˲˪˧ˮ˷ ˦˼˷˦˩˨˪˲˦˩ ˩  ˦ ˦˶˻˦˹˰ ˽˳˺˦˾ˮ ˦ ˱ ˯˹˰˸ˮ˷ ˦˶˷˪˧˳˧ˮ˷ 

˩˦˱˦˩˦˷˸˹˶˪˧˰˦˩. 

˨˦˶˩˦ ˹́˫˪˰˪˷ˮ ˶̂˱˪˲˪˧ˮ˷ ˦˼˩˨˪˲ˮ˷ ˷˦˾˹˦˰˪˧ˮ˷˦, ˭˦˱˦˾˪˧ˮ ́˦˰ˬ˪ 

˷˦ˮ˲˸˪˶˪˷˳˦ ˰ˮ˲˨˫ˮ˷˸˹˶ˮ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭˦̀. ˾ˮ˲˦˦˶˷˳˧˶ˮ˫˦˩ 

˨˦˲˷̄˫˦˫˩˪˧˦ ̀˲˪˧˪˧ˮ Ă˭ ˦˱˦˾ˮò ˩  ˦ Ă˭ ˦˱˦˾˳˧˦˲ˮò. Ă˭˦˱˦˾ˮ˷ò ˻ ˫˪˾ 

ˮ˨˹˰ˮ˷̄˱˪˧˦ ˷˦˧˦˫˾˫˳ ˭˦˱˦˾˪˧ˮ, ˶˳˱˰˪˧˾ˮ̀ ˾˪ˮ́˰˪˧˦ ˱˳˲˦̂ˮ˰˪˳˧˩˪˷ 

˪˶˭ˮ ˦ ˲˶˦˱˩˪˲ˮ˱˪ ˦˩˦˱ˮ˦˲ˮ, ˱˦˾ˮ˲, ˶˳̀˦ Ă˭ ˦˱˦˾˳˧˦˲ˮò ˦˶ ˮ˷ ˷̂˳˶˪˩ ˮ  ˱

˷˦˲˦̄˦˳˧˦-˨˦˷˦˶˭˳˧˭˦ ˷˦̄˪˰̂˳˩˪˧˦, ˶˳˱˪˰ˮ̀ ˹˯˦˫˾ˮ˶˩˪˧˦ ˭˦˱˦˾ˮ˷, 

˶˳˨˳˶̀ ˯˹˰˸˹˶ˮ˷ ˪˰˪˱˪˲˸ˮ˷ ̂˦˶˱˳˾˳˧ˮ˷ ˷˦̂˽ˮ˷˪˧˷. ˱˦˷˾ˮ 

˱˳˲˦̂ˮ˰˪˳˧˷ ˦˩˦˱ˮ˦˲˭˦ ˩ˮ˩ ˮ ˶˦˳˩˪˲˳˧˦, ˮ  ˷ ˨˹˰ˮ˷̄˱˳˧˷ ˨˦˶˯˫˪˹˰ 

˷˦̂˪˷˳ ˻˱˪˩˪˧˪˧˷˦̀.  
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˭˦˱˦˾˪˧˷ ˦̄˰˦˫˷ ˱˦˨ˮ˹˶ˮ ˷ˮ˸˽˫ˮ˪˶˪˧˦, ˸˪˻˷˸˹˦˰˹˶ˮ ˱˦˷˦˰˦, 

˶˳˱˪˰˾ˮ̀ ˦ˮ˷˦̄˪˧˦ ˹́˫˪˰˪˷ˮ Ă˱ ˮ˭˳˷˹˶ˮ ˦ˬ˶˳˫˲˪˧˦ò ˦˲˹ ˷ˮ˸˽˫ˮ˪˶ 

˷ˮ˱˧˳˰˳˪˧˦˩ ˨˦˶˩˦˻˱˲ˮ˰ˮ ˨˦˶˪˷˦˱˽˦˶˳ (̅˳˶˧˪˲˦́˪, 1997:46) ˭ ˦˱˦˾˪˧ˮ˷ 

˰˪˻˷ˮ˯˦ ˻˦˶˭˫˪˰˭˦ ˹́˫˪˰˪˷ˮ ˶̂˱˪˲˦-̂˦˶˱˳˩˨˪˲˪˧ˮ˷ ˱˶˦˫˦˰ ˦˲˦˶˪˯˰˷ 

ˮ˲˦̄˦˫˷ ˩  ˦ ˶˳˨˳˶̀ ˩˦˱˦˸˪˧ˮ˭ˮ ˪˭˲˳˨˶˦˺ˮ˹˰ˮ ˱˦˷˦˰˦, ˨˫˪˶˩ˮ˭ˮ, 

˩˦˱̄˱˦˶˪ ˺˦˻˸˳˶ˮ ̄˾ˮ˶˦˩ ˷˦ˮ˲˸˪˶˪˷˳ ˱˦˷˦˰˦˷ ˮ́˰˪˫˦ ˷˦˹˯˹˲˪˪˧ˮ˷ 

˷ˮ˼˶˱˪˾ˮ ̂˦˶˱˳˾˳˧ˮ˰ˮ ̂˪˷-˿˫˪˹˰˪˧˪˧ˮ˷ ˦˶˻˪˸ˮ˴˪˧ˮ˷ ˦˼˷˦˩˨˪˲˦˩ ˩  ˦˦˱˦ 

˭  ˹ ˮ  ˱ ˯˹˰˸ˮ˷ ˦˶˷˪˧˳˧ˮ˷ ˩˦˱˦˩˦˷˸˹˶˪˧˰˦˩. ˭˦˱˦˾ˮ˷ ˪ ˷ ˺˹˲˻̀ˮ˦ 

˯˦˶˨˦˩ ˿˦˲˷ ˱˪˷˦˻˳˲˰˪˳˧˦˷˭˦˲ ˩˦˯˦˫˾ˮ˶˪˧ ˹˰  ˮ˹́˫˪˰˪˷ˮ ˶ˮ˸˹˦˰ˮ˷ - 

˧˳˷˰˳˧ˮ˷ ˨˪˲˪ˬˮ˷ˮ˷ ˾˪˷̂˦˫˰ˮ˷˦˷. ˧˳˷˰˳˧˦ ˩˼˪˷˦˷̂˦ ˹˰ˮ˷ ˷˦̄ˮ˭ 

˦̃˦˶˦˾ˮ ˦  ˶ ˾˪˱˳˲˦̄˹˰˦, ˱ˮ˷ˮ ˦˶˷˪˧˳˧˦ ˦̃˦˶˦˾ˮ ˷˦˧˦˫˾˫˳ ˭˦˱˦˾ˮ˷ 

Ă˱ ˳˯˹̃˦˰ˮ˪˧ˮ˷ò ˦˲˦˰ˮˬˮ˷ ˱˪˾˫˪˳˧ˮ˭ ˩˦˷˸˹ ˶˩ ˪˧ ,˦ ˶˦˩˨˦˲ ˷̂˳˶˪˩ ˦ ˱

˭˦˱˦˾˱˦ ˾˪˱˳ˮ˲˦̄˦ ˱˪˷˦˻˳˲˰˪˳˧ˮ˷ ˱˺˦˶˫˪˰ˮ ˼˫˭˦˪˧ˮ˷ ˧˳˷˰˦˷ ˷˦̄˪˰ˮ.  

˧˳˷˰˳˧˦ ˱˪˷˦˻˳˲˰˪˳˧˦˷˭˦˲ ˩˦˯˦˫˾ˮ˶˪˧˹˰ˮ ˦˨˶˦˶˹˰-˶˪˰ˮ˨ˮ˹˶ˮ 

˩˼˪˷˦˷̂˦˹˰ˮ˦, ˶˳˱˪˰ˮ̀ ˦̄˦˰ˮ ̂˰ˮ˷ ̄˦˰̄˹˶ ˩˼˪˷˦˷̂˦˹˰˭˦ ̀ˮ˯˰˾ˮ˦ 

˱˳˻̀˪˹˰ˮ ˩  ˦˷˦˻˳˲˪˰-˺˶ˮ˲˫˪˰ˮ˷ ˷ˮ˱˶˦˫˰ˮ˷˭˫ˮ˷˦ ˩  ˦˷ˮ̅˦˲˷˦˼ˮ˷˦˭˫ˮ˷ 

˦˶ˮ˷ ˨˦˲˯˹˭˫˲ˮ˰ˮ. ˱ ˷˨˦˫˷ˮ ˶ˮ˸˹˦˰˪˧ˮ ˾˪˱˳˲˦̄˹˰ˮ˦ ˶˦̃˦˾ˮ, ˷ ˫˦˲˪˭˷˦ ˩  ˦

˷˦˻˦˶˭˫˪˰˳˷ ˷̄˫˦ ˯˹˭̄˪˪˧˾ˮ. ˦̃˦˶ˮ˷ ˪˭˲˳˨˶˦˺ˮ˹˰˱˦ ˽˳˺˦˱ ˮ  ˷˱̄˳˰˳˩ 

˱̀ˮ˶˪˩ˮ ˺˶˦˨˱˪˲˸ˮ˷ ˷˦̄ˮ˭ ˾˪˱˳˨˫ˮ˲˦̄˦, ˷˦ˮ˩˦˲˦̀ ˯˦˶˨˦˩ ˿˦˲˷, ˶˳ ˱

˶ˮ˸˹˦˰ˮ ˷˦˻˳˲˰ˮ˷ ˲˦˽˳˺ˮ˶˪˧ˮ˷ ˱ˮˬ˲ˮ˭ ˷˶˹˰˩˪˧˳˩˦, ˭˹˱̀˦ ˦̃˦˶˦˾ˮ 

˧˳˷˰˳˧ˮ˷ ˩˼˪˷˦˷̂˦˹˰ˮ˷ ˷˦̄˪˰̂˳˩˪˧˦ ˦  ˶ ˩˦˷˸˹˶˩˪˧˦. Ă˧˳˷˰˦˷ò, 

˶˳˨˳˶̀ ˱˪˷˦˻˳˲˰˪˳˧ˮ˷ ˼˫˭˦˪˧ˮ˷ ˷˦̄˪˰ˮ ˾˪˱˳˲˦̄˹˰ˮ˦ ˱̄˳˰˳˩ ˦̃˦˶˦˾ˮ 

˨˦˫˶̀˪˰˪˧˹˰ˮ ˭˦˱˦˾˾ˮ ˱˳˯˦̃˹˰ˮ˪˧˦. ˭˦˱˦˾ˮ ˨˦˲˦˷˦̄ˮ˪˶˪˧˷ ˧˳˷˰˳˧ˮ˷ 

˶ˮ˸˹˦˰˹˶ ˱̄˦˶˪˷: ˻˦˰ˮ ˬ˹˶˨ˬ˪ ˱˳ˮ˯ˮ˩˪˧˷ ˧˦˫˾˫˷ ˩  ˦˲˪˰ˮ ˶̄˪˫ˮ˭ 

˾˪˱˳˦˸˦˶˪˧˷ ˯˪˶ˮ˷ ˮ˶˨˫˰ˮ˫. ˦ ˱˱˳˻˱˪˩˪˧˦˷ ˦̄˰˦˫˷ ˸˪˻˷˸ˮ̀: Ă˯˹̃˦ ˾˪˲˦, 

˯ˮ˩˳˧˦˲˦, ˯˹̃˦, ˯˹̃˦, ˧˳˰˦, ˧˳˰˦ ˧˹!˹ò. ˭˦˱˦˾˾ˮ ˨˦˲˷˦̄ˮ˪˶˪˧˹˰ˮ˦ 

˷˻˪˷˳˧˶ˮ˫ˮ ˦˻˸ˮ˷ ˷ˮ˱˹˰˦̀ˮ˦, ˶˦̀ ˧˳˷˰˳˧ˮ˷ ˶ˮ˸˹˦˰ˮ˷ ˱˭˦˫˦˶ˮ 

˲˦̂ˮ˰ˮ˦, ̄˳˰ ˳ ˭˦˲˱̄˰˪˧ ˰˪˻˷˾ˮ ˲˦˭˰˦˩ ˿˦˲˷ ˸˪˶˱ˮ˲ Ă˧ ˳˷˰˦ò-  ˷

˺˳˲˪˸ˮ˯˹˶˦˩ ˷˦̄˪˲˦̀˫˦˰ˮ ˺˳˶˱˦ Ă˧ ˳˰ò˦ ( -  ˷ ˧˨˪˶˦ ˩˦˯˦˶˨˹˰ˮ˦). 

˦˱˨˫˦˶˦˩, ˱˳˯˹̃˦˰ˮ˪˧˦ ˦̃˦˶˦˾ˮ ˷˦˧˦˫˾˫˳ ˭˦˱˦˾ˮ˷ ˷˦̄ˮ˭ ˾˪˱˳˶˿˪˲ˮ˰ˮ 

˧˳˷˰˳˧ˮ˷ ˺˶˦˨˱˪˲˸ˮ˦, ˶˳˱˰ˮ˷ ˰˪˻˷ˮ˯˹˶ˮ ˱˦˷˦˰˦ ˦˩˦˷˸˹˶˪˧˷ ˦̃˦˶˦˾ˮ 

˱˪˷˦˻˳˲˰˪˳˧ˮ˷ ˱˺˦˶˫˪˰ˮ ˼˫˭˦˪˧ˮ˷ ˦˶˷˪˧˳˧˦˷ (˰˳˱˭˦˭ˮ́˪, ˲˳˼˦ˮ˩˪˰ˮ, 

2014:90).  

˰ˮ˲˨˫ˮ˷˸˹˶ˮ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭ ˷˦ˮ˲˸˪˶˪˷˳ ˱˦˷˦˰˦˷ ˮ́˰˪˫˦ ˶˳˨˳˶̀ 

˭˦˱˦˾˪˧ˮ˷ ˭˦˲˱̄˰˪˧ˮ ˸˪˻˷˸˹˦˰˹˶ˮ ˱˦˷˦˰˦ (˨˦˭˫˰˪˧ˮ, ˨˦˶ˮ˭˱˹˰ˮ ˩  ˦

˨˦˹˶ˮ˭˱˦˫ˮ ˷˦˯˶˦˰˹˶ˮ ˸˪˻˷˸˪˧ˮ, ˯ˮ˭̄˫˦-˴˦˷˹̄˪˧ˮ, ˨˦˱˳̀˦˲˪˧ˮ....), ˦ ˷˪˫˪, 

.˪ .̂ Ă˷ˮ˸˽˫ˮ˪˶ˮ ˭˦˱˦˾˪˧ˮò - ˾˦ˮ˶˳˧˦, ˯˦˺ˮ˦, ˬ˳˨̅˪˶ ˷˯˦˧˶˪ˬ˹˰ˮ 

˨˦˱˳˲˦˭˻˫˦˱˪˧ˮ ˦ ˲ ˦˲˪˨˩˳˸˪˧ˮ, ˾˪̅ˮ˧˶˪˧˦ ˱˦̄˫ˮ˰˷ˮ˸˽˫˦˳˧˦˾ˮ, 

ˮ˱˴˶˳˫ˮˬˮ˶˪˧˹˰ˮ ˰˪˻˷˪˧ˮ, ˶˦̀ ˦̃˦˶˦˾ˮ ˽˫˪˰˦ ˷˦̄˦˰̄˳ ˩˼˪˷˦˷̂˦˹˰ˮ˷ 

˭  ˹ ˷˦̂˪˷˳ ˶ˮ˸˹˦˰ˮ˷ ˾˪˱˦˩˨˪˲˪˰ˮ ˲˦̂ˮ˰ˮ˦ (˾˹˦˱˭˳˧˦, ˺˦˩ˮ˯˳.....), 
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˦˨˶˪˭˫˪, ˯ˮ˭̄˫˦-˴˦˷˹̄ˮ˷ ˷˦̄ˮ˭ ˾˪˱˳˶˿˪˲ˮ˰ ˭˦˱˦˾˪˧ˮ (Ă˦˱ ˮ˷ ˴˦˸˶˳˲˱˦ ˶  ˦

˻˲˦˷ò, Ă˷˦ ˩˩˦˦̅˪˲ò, Ă˿˪˱ˮ ˷˸˹˱˦˶ˮ˦ò, Ă˩˦˭˫˳˧ˮ˦ò, Ă˱˪˰˦˯˹˸˯˹˸˳˧˦˲˦ò ˩˦ 

˷̄˫.). ˪ ˷ ˸˪˻˷˸˪˧ˮ ˮ˲˦̄˦˫˪˲ ˧˪˫˶ ˦˶˻˦˹˰, ́˫˪˰˻˦˶˭˹˰ ˸˪˶˱ˮ˲˷ ˩  ˦

˷˦˾˹˦˰˪˧˦˷ ˮ́˰˪˫ˮ˦˲ ˼˶˱˦˩ ˿˦˫ˮ̄˪˩˳˭ ˭˦˱˦˾˳˧˦˭˦ ˨˪˲˪ˬˮ˷ˮ 

˷˦˯ˮ˭̄˪˧˾ˮ. 

˩˦˷˯˫˲˦: ˦˱˨˫˦˶˦˩, ˭˦˱˦˾˭˦˲, ˶˳˨˳˶̀ ˯˹˰˸˹˶ˮ˷ ˺˪˲˳˱˪˲˭˦˲, 

˨˦˩˦̅˦̃˫˹˰ˮ˦ ˦˩˦˱ˮ˦˲ˮ˷ ˱˳˼˫˦̂˪˳˧ˮ˷ ˴ˮ˶˫˦˲˩˪˰ˮ ˩  ˦

˹˱˲ˮ˾˫˲˪˰˳˫˦˲˪˷ˮ ˷˦̄˪˳˧˪˧ˮ. ˪ ˷ ˭˦˱˦˾˪˧ˮ ˯˦̀˳˧˶ˮ˳˧ˮ˷ ˨˦˶ˮ˵˶˦˵˷, 

˱ˮ˭ˮ˹˶ ˪˴˳˻˦˷ ˹˯˦˫˾ˮ˶˩˪˧˦, ˦˱ˮ˸˳˱˦̀ ˱˦˭˾ˮ ˦˷˦̄˹˰ˮ ˩  ˦˾˪˲˦̄˹˰ˮ˦ 

˹́˫˪˰˪˷ˮ ˾˪̄˪˩˹˰˪˧˪˧ˮ ˨˦˶˪˷˦˱˽˦˶˳ˬ˪, ˦˶˻˦˹˰ˮ ˶̂˱˪˲˦-̂˦˶˱˳˩˨˪˲˪˧ˮ˷ 

˯˫˦˰ˮ. ˭˦˱˦˾˪˧ˮ ́˦˰ˮ˦˲ ̄˾ˮ˶˦˩ ˮ˲˷̀˪˲ˮ˶˪˧˹˰ˮ ˱ˮ˭˳˷ˮ˦. ˮ˷ˮ˲ˮ 

˨˦˶˯˫˪˹˰ ˱ˮ˭˳˷˹˶ ˾ˮ˲˦˦˶˷˷ ˨˦˲˦˷˦̄ˮ˪˶˪˧˪˲. ˦˷˪˭ˮ ˭˦˱˦˾˪˧ˮ ˦˶ˮ˷ ˦˶˦ 

˱̄˳˰˳˩ ˹́˫˪˰˪˷ˮ ˶ˮ˸˹˦˰˪˧ˮ˷ ˷˦̄˪˲˦̀˫˦˰ˮ, ˸˶˦˲˷˺˳˶˱ˮ˶˪˧˹˰ˮ 

˺˳˶˱˦, ˦ ˶˦˱˪˩ ˦ ˱˶ˮ˸˹˦˰˪˧ˮ˷ ˴ˮ˶˫˪˰˷˦̄˪.  

˦̃˦˶ˮ˷ ˪˭˲˳˨˶˦˺ˮ˹˰ ˽˳˺˦˾ˮ ˱˶˦˫˦˰ˮ ˹́˫˪˰˪˷ˮ ˶̂˱˪˲˦-̂˦˶˱˩˳ ˨-˪

˲ˮ˷ ˯˫˦˰ˮ ˷̂˳˶˪˩ ˷˦˧˦˫˾˫˳ ˭˦˱˦˾˪˧˾ˮ˦ ˾˪˱˳˲˦̄˹˰ˮ. ˬ˳˨ˮ ˭˦˱˦˾ˮ ˭˦˫ˮ˷ 

˩˶˳ˬ˪ ˶ˮ˸˹˦˰˹˶ ˻˱˪˩˪ ˧˦˷ ̂˦˶˱˦˳ ˩˨˪˲˩˦ ˩  ˦ ˩˼˪˷ ˨˦˷˦˶˭˳˧˦˩˦˦ 

˻̀˪˹˰ˮ. ˱˦˶˭˦˰ˮ˦, ˦ ˱ ˸˶˦˲˷˺˳˶˱˦̀ˮˮ˷ ˪˶-˭˪˶˭ˮ ˱ˮˬ˪ˬˮ ˦̃˦˶˦˾ˮ 

ˮ˷˸˳˶ˮ˹˰ˮ ˫ˮ˭˦˶˪˧˦˦, ˱˦˨˶˦˱ ˹˴ˮ˶˫˪˰˪˷˦˩ ˪ ˷˨˦˱˳̂˫˪˹˰ˮ˦ ˮ˱ˮ˭, ˶˳ ˱

˭˦˱˦˾˷ ˷˳̀ˮ˦˰˹˶-˯˹˰˸˹˶˹˰ˮ ˺˹˲˻̀ˮ˪˧ˮ˩˦˲ ˪˶-˭˪˶˭ˮ 

˹˱˲ˮ˾˫˲˪˰˳˫˦˲˪˷ˮ ˺˹˲˻̀ˮ˦˦ ˦˶˻˦˹˰ˮ ˿˫˪˹˰˪˧˪˧ˮ˷˦ ˩  ˦˼ˮ˶˪˧˹˰˪˧˪˧ˮ˷ 

˾˪˲˦˶˿˹˲˪˧˦ ˩  ˦ ˯˫˰˦˫̂˦˶˱˳˪˧˦. ˦˱ˮ˸˳˱˦̀, ˱ˮ˹̄˪˩˦˫˦˩  ˮ˱ˮ˷˦, ˶˳ ˱

˭˦˱˦˾˪˧˱˦  ˩˶˳˷˭˦˲ ˪˶˭˦˩ ˴ˮ˶˫˦˲˩˪˰ˮ ˷˦ˬ˶ˮ˷ˮ ˩˦˯˦˶˨˪˷, ˱˦˭  ˮ˾˪˷̂˦ ˫-

˰  ˦˷˦˾˹˦˰˪˧˦˷ ˮ́˰˪˫˦ ˩˦˫˦˩˦˷˸˹˶˳˭ ˦̃˦˶˦˾ˮ ˦˱˦ ˭  ˹ˮ  ˱̂˪˷-˿˫˪˹˰ ˪˧ ˮ˷ 

˦˶˷˪˧˳˧˦ ˦ ˲˩˦˲ˮ˾˲˹˰˪˧˦.  

˨˦˶˭˳˧˦-˭˦˱˦˾˳˧˦˲ˮ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ˦ ˰ˮ˲˨˫ˮ˷˸˹˶ˮ 

˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭ ˩  ˦˪˶˭˨˫˦˶ ˩˦˱̄˱˦˶˪ ˱˦˷˦˰˦˷ ̂˦˶˱˳˦˩˨˪˲˷ ˦˶˦ ˱̄˳˰˳˩ 

˭˦˫˦˩ ˭˦˱˦˾˪˧ˮ˷ ˴ˮ˶˫˪˰˷˦ˬ˶ˮ˷ˮ˷ ˦˷˦̄˷˲˪˰˦˩, ˦˶˦˱˪˩ ˦̃˦˶˦˾ˮ ˦˱˦ ˭  ˹ˮ ˱

˶ˮ˸˹˦˰ˮ˷ ˦ ˲ ̂˪˷-˿˫˪˹˰ ˪˧ ˮ˷ ˷˦˯˹˰˸˳ ˾ˮ˲˦˦˶˷ˮ˷ ˨˦˷˦˦ˬ˶˪˧˰˦˩. ˦-˱

˩˪˲˦˩, ˭˦˱˦˾˪˧˱˦ ˩˶˳˷˭˦˲ ˪˶˭˦˩ ˴ˮ˶˫˦˲˩˪˰ˮ ˴˶˦˻˸ˮ˯˹˰ˮ ˷˦ˬ˶ˮ˷ˮ 

˩˦˯˦˶˨˪˷, ˱˦˨˶˦˱ ˷˦˯˶˦˰˹˶ˮ ˾ˮ˲˦˦˶˷ˮ˷ ˱˦˸˦˶˪˧˪˰ˮ, ˷˦˶ˮ˸˹˦˰˳ 

˩˦˲ˮ˾˲˹˰˪˧ˮ˷ ˱˻˳˲˪ ˪ ˷ ˭˦˱˦˾˪˧ˮ, ˮ˲˦˶˿˹˲˪˧˪˲ ˹˱̃ˮ˩˶˳˫˪˷ ˯˦˫˾ˮ˶˷ 

˱ˮ˭˭˦˲ ˩  ˦ ˦˶˻˦˹˰ˮ ̄˦˲ˮ˷ ˦˩˦˱ˮ˦˲ˮ˷ ̀˲˳˧ˮ˪˶˪˧ˮ˷ ˾˪˷̂˦˫˰ˮ˷ 

˹˱˲ˮ˾˫˲˪˰˳˫˦˲˪˷ ̂˽˦˶˳˩ ˶˿˪˧ˮ˦˲.  

 

 

˨˦˱˳˽˪˲˪˧˹˰ˮ ˰ˮ˸˪˶˦˸˹˶˦: 

˧˦˶˩˦˫˪˰ˮ́ ,˪ 2006: - ˧˦˶˩˦˫˪˰ˮ́˪ ˫˪˶˦, Ă˻˦˶˭˫˪˰˭˦ ˹́˫˪˰˪˷ˮ 

˷˦˶̂˱˹˲˳˪˧ˮ˷ ˮ˷˸˳˶ˮˮ˩˦˲ (˼˫˭˦˪˧˦ ˧˦˶˧˦˶-˧˦˧˦˶)ò,  ˨˦˱˳˱̀. Ă˯˦˫˯˦˷ˮ˹˶ˮ 

˷˦̄˰ˮò, ˭˧ˮ˰ˮ˷ˮ, 2006 
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˰˳˱˭˦˭ˮ́˪, ˲˳˼˦ˮ˩˪˰ˮ, 2014: - ˰˳˱˭˦˭ˮ́˪ ˭˦˱ˮ˰˦, ˲˳˼˦ˮ˩˪˰ˮ 

˲˦˲˹˰ˮ, Ă˷˦˧˦˫˾˫˳ ˨˦˶˭˳˧˦-˭˦˱˦˾˳˧˦˭˦ ̄˦˰̄˹˶ˮ ˷˦̂˽ˮ˷˪˧ˮ ˩  ˦˰˪˻˷ˮ˯˦ 

˦̃˦˶˦˾ˮò, ˧˦˭˹˱ˮ˷ ˾˳˭˦ ˶˹˷˭˦˫˪˰ˮ˷ ˷˦̄˪˰˱̂ˮ˺˳ ˹˲ˮ˫˪˶˷ˮ˸˪˸ˮ˷ ˲ˮ˯˳ 

˧˪˶́˪˲ˮ˾˫ˮ˰ˮ˷ ˮ˲˷˸ˮ˸˹˸ˮ˷ ˾˶˳˱˪˧ˮ, X, ˨˦˱˳˱̀. Ă˧˦˭˹˱ˮ˷ ˾˳˭˦ 

˶˹˷˭˦˫˪˰ˮ˷ ˷˦̄˪˰˱̂ˮ˺˳ ˹˲ˮ˫˪˶˷ˮ˸˪˸ˮò, ˧˦˭˹˱ˮ, 2014 

˰˳˱˭˦˭ˮ́˪, 2014: - ˰˳˱˭˦˭ˮ́˪ ˭˦˱ˮ˰˦, Ă̄˦˰̄˹˶ˮ ˦˨˶˦˶˹˰ˮ ˯-˦

˰˪˲˩˦˶˹˰ˮ ̂˪˷-˿˫˪˹˰˪˧˪˧ˮ ˦̃˦˶˦˾ˮò, ˨˦˱˳˱̀. Ă˧ ˦˭˹˱ˮ˷ ˾˳˭  ˦

˶˹˷˭˦˫˪˰ˮ˷ ˷˦̄˪˰˱̂ˮ˺˳ ˹˲ˮ˫˪˶˷ˮ˸˪˸ˮò, ˧ ˦˭˹˱ˮ, 2014 

˲˳˼ ˦ˮ˩ ˪˰ ˮ, 1986: - ˲˳˼˦ˮ˩˪˰ˮ ˲˦˲˹˰ˮ, Ă̄˦˰̄˹˶ˮ ˷˦˧˦˫˾˫˳ 

˭˦˱˦˾˳˧˦˲ˮ ˦̃˦˶˦˾ˮ (˱˦˷˦˰˪˧ˮ)ò, ˷˦˱̄˶˪˭-˩˦˷˦˫˰˪˭ ˷˦˻˦˶˭˫˪˰˳˷ 

ˬ˪˴ˮ˶˷ˮ˸˽˫ˮ˪˶˪˧˦, VIII, ˨˦˱˳˱̀. Ă˱˪̀˲ˮ˪˶˪˧˦ò, ˭˧ˮ˰ˮ˷ˮ, 1986 

̅˦˲˪˰ˮ́˪, 1983: - ̅˦˲˪˰ˮ́˪ ˩ˮ˱ˮ˸˶ˮ,  Ă˻˦˶˭˹˰ˮ ˭˪˦˸˶ˮ˷ ˮ˷˸˳˶ˮ˦ò, 

̂ˮ˨˲ˮ I, ˨˦˱˳˱̀. Ă˨˦˲˦˭˰˪˧˦ò, ˭˧ˮ˰ˮ˷ˮ, 1983  

̅˳˶˧˪˲˦́˪, 1997: - ̅˳˶˧˪˲˦́˪ ˧˪˷˦˶ˮ˳˲, Ă˪˲˦ ˩˦ ˯˹˰˸˹˶˦ò, ˨˦˱˳˱̀. 

Ă˻˦˶˭˹˰ˮ ˪˲˦ò, ˭˧ˮ˰ˮ˷ˮ, 1997 

̄ˮ˩˦˾˪˰ˮ, 2001: - ̄ˮ˩˦˾˪˰ˮ ˱˦˲˦˲˦, ˷˦˱˽˦˶˳˷ ˷˹˶˦˭ˮ ˦˶˻˦˹˰ 

˷˦˻˦˶˭˫˪˰˳˾ˮ, ˨˦˱˳˱̀. Ă˲˪˯˪˶ˮò, ˭˧ˮ˰ˮ˷ˮ, 2001 

̆˦ˮˬˮ˲˨˦, 2004: - ̆˦ˮˬˮ˲˨˦ ˮ˳̆˦˲, ĂHomo ludensò (Ă˯˦̀ˮ ˱˳˭˦˱˦˾˪ò) 

˯˹˰˸˹˶ˮ˷ ˭˦˱˦˾˾ˮ ̂˦˶˱˳˾˳˧ˮ˷ ˾˪˷˦̄˪˧ò, ˨˪˶˱˦˲˹˰ˮ˩˦˲ ˭˦˶˨˱˲˦ ˨ˮ˦ 

˲˳˩ˮ˦˱, ˨˦˱˳˱̀. Ă˱˾˫ˮ˩˳˧ˮ˷, ˩˪˱˳˯˶˦˸ˮˮ˷ ˩  ˦˨˦˲˫ˮ˭˦˶˪˧ˮ˷ ˯˦˫˯˦˷ˮˮ˷ 

ˮ˲˷˸ˮ˸˹˸ˮñ, ˭˧ˮ˰ˮ˷ˮ, 2004 
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Abstract: Ottoman defters of the 16th century contain rich socio-economic data of 

a certain region of Meskheti, a part of Georgia conquered by the Ottomans. This 

makes it possible to uncover Georgian traditional forms of natural resource use and 

the level of Georgian substratum against the background of centuries-long Ottoman 

domination. This time, the subject of our study is the Ottoman defters of 1574 and 

1595 (registers of Gurdjistan Vilayet). One of the areas of research is to determine 

the dynamics of change in the way of life of Georgians, which is currently 

represented by us as the branch of viticulture. 

The Battle of Sokhoista in the year 1545 was the main milestone of the victory of 

the Ottoman expansion, following which the Georgians gradually surrendered their 

positions. This is why these defters are important, as they were written in 1574 and 

1595, about 20 years apart. Thus, they allow us to study the dynamics of various 

issues, although fail to present a complete picture, since the administrative-

territorial unit of the same name (Gurdjistan Vilayet) occupied different areas in 

1574 and 1595. Only the territory of Didi Artaan Liva was the same according to 

the defter of 1574, which corresponds to the total area of Didi Artaan and Panak 

Livas in 1595. 
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The research has shown that viticulture was one of the most important areas in the 

Gurjistan Vilayet. This is evidenced by the tax on vineyards, which was levied on 

almost all settlements. As well as the syrup tax (sweet juice mainly made from 

grapes). In 1595, in comparison with 1574, the tax on vineyard and syrup in Didi 

Artaan Liva decreased (in Didi Artaan and Panak Livas), although their share 

against the background of agricultural taxes did not change and amounted to 1.7%. 

Against the background of many agricultural taxes, this figure is not small at all 

what is clear evidence that the traditional economic structure of the population of 

Georgia has not changed from this point of view. 

Key words: Ottoman defters, Georgian substrate, Gurjistan Vilayet, Viticulture, 

XVI centure. 
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1574 ˩  ˦ 1595 ̂˰˪˧ˮ˷ ˳˷˱˦˰˹˶ˮ ˩˦˫˭˶˪˧ˮ (˨˹˶̅ˮ˷˸˦˲ˮ˷ ˫ˮ˰˦ˮ˪˭ˮ˷ 

˩˦˫˭˶˪˧ˮ). ˯ ˫˰˪˫ˮ˷ ˪˶-˭˪˶˭ˮ ˱ˮ˱˦˶˭˹˰ ˪˧ ˦˦ ˻˦˶˭˹˰ˮ ̀̄˳˫˶˪˧ˮ˷ ̂˪˷ˮ˷ 

̀˫˰ˮ˰˪˧˪˧ˮ˷ ˩ˮ˲˦˱ˮ˯ˮ˷ ˩˦˩˨˪˲˦, ˶˳˱˪˰˷˦̀ ˦˱˵˦˱˦˩ ˱˪˫˪˲˦̄˪˳˧ˮ˷ 

˩˦˶˨ˮ˭ ̂˦˶˱˳˫˦˩˨˪˲˭. 

 ˳˷˱˦˰˹˶ˮ ˪˻˷˴˦˲˷ˮˮ˷ ˨˦˱˦˶̅˫˪˧ˮ˷ ˱˭˦˫˦˶ˮ ˲ˮ˾˲˹˰ˮ ˮ˽˳ 1545 .̂ 

˷˳̄˳ˮ˷˸˦˷ ˳˱ˮ, ˶˳˱˰ˮ˷ ˾˪˱˩˪˨˦̀ ˻˦˶˭˫˪˰˪˧ˮ ˭˦˲˩˦˭˦˲˳˧ˮ˭ ˭˱˳˧˪˲ 

˴˳ˬˮ̀ˮ˦˷. ˷̂˳˶˪˩ ˦˱ˮ˸˳˱˦˦ ˱˲ˮ˾˫˲ ˪˰˳˫˦˲ˮ ˦˼˲ˮ˾˲˹˰ˮ ˩˦˫˭˶˪˧ˮ, 

˶˦˩˨˦˲˦̀ ˮ˷ˮ˲ˮ 1574 ˩  ˦ 1595 ̂ ˰˪˧˾ˮ˦ ˩˦˦̄˰˳˪˧ˮ˭ ˪˶˭˱˦˲˪˭ˮ˷˦˨˦˲ 20-

̂˰ˮ˦˲ˮ ˩˦˾˳˶˪˧ˮ˭ ˾˪˩˨˪˲ˮ˰ˮ. ˦˱ˮ˸˳˱ ˮ˷ˮ˲ˮ ˷̄˫˦˩˦˷̄˫˦ ˷˦˯ˮ˭̄ˮ˷ ˩ˮ˲ -˦

˱ˮ˯˦˾ˮ ˾˪˷̂˦˫˰ˮ˷ ˷˦˾˹˦˰˪˧˦˷ ˮ́˰˪˫˦, ˭˹˱̀˦ ˷˶˹˰ˮ ˷˹˶˦˭ˮ˷ ̂˦˶˱˳˿˪˲˦ 

˱˦ˮ˲̀ ˾˪˹́˰˧˪ ˪˰ˮ,˦ ˫ˮ˲˦ˮ˩˦˲ ˪˶˭ˮ ˩  ˦ ˮ˨ˮ˫˪ ˷˦̄˪˰̂˳˩˪˧ˮ˷ 

˦˩˱ˮ˲ˮ˷˸˶˦̀ˮ˹˰-˸˪˶ˮ˸˳˶ˮ˹˰ ˪˶˭˪˹˰˷ (˨˹˶̅ˮ˷˸˦˲ˮ˷ ˫ˮ˰˦ˮ˪˭˷) 

1574 ˩  ˦ 1595 ̂ ˰˪˧˾ˮ ˪˶˭˲˦ˮ˶ˮ ˸˪˶ˮ˸˳˶ˮ˹˰ˮ ˱˳˱̀˫˪˰˳˧˦ ˦  ˶̆˻˳˲˩˦. 

˪˶˭˦˩˪˶˭ˮ ˸˪˶ˮ˸˳˶ˮ˹˰ˮ ˭˦˲̄˫˪˩˶˦˦ 1574 ̂ ˰ˮ˷ ˩˦˫˭˶ˮ˷˪˹˰ˮ ˩ˮ˩ ˮ

˦˶˸˦˲ˮ˦ ˷ ˰ˮ˫˦, ˶ ˳˱˪˰ˮ̀ ˾˪˪˷˦˧˦˱˪˧˦ 1595 ̂ ˰ˮ˷ ˩˦˫˭˶ˮ˷ ˩ˮ˩ ˮ˦˶˸˦˦˲ˮ˷˦ 

˩  ˦˺˦˲˦˯ˮ˷ ˰ˮ˫˪˧˷ ˪˶˭˦ .˩  

˯˫˰˪˫˦˱ ˦˿˫˪˲˦, ˶˳ ˱˱˪˫˪˲˦̄˪˳˧˦ ˪˶-˭˪˶˭ˮ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ ˩˦˶˨ˮ 

˽˳˺ˮ˰˦ ˨˹˶̅ˮ˷˸˦˲ˮ˷ ˫ˮ˰˦ˮ˪˭˾ˮ. ˦˱˦ˬ˪ ˱ˮ˹˭ˮ˭˪˧˷ ˫˪˲˦̄ˬ˪ ˨˦˩˦˷˦̄˦˩ˮ, 

˶˳˱˪˰ˮ̀ ˨˦̂˪˶ˮ˰ˮ˦ ˭ˮ˭˻˱ˮ˷ ˽˫˪˰˦ ˩˦˷˦̄˰˪˧˦ˬ˪. ˦˷˪˫˪˦ ˨˦˩˦˩˦̄˦˩ˮ 

˾ˮ˶˦ˬ˪ (˸˯˧ˮ˰ˮ ̂˫˪˲ˮ, ˶˳˱˪˰ˮ̀ ˹˱˭˦˫˶˪˷˦˩ ˱ˬ˦˩˩˪ ˧˳˩˦ ˽˹˶́˲ˮ˷˦˨˦˲). 

1595 ̂ ˪˰˷, 1574 ̂ ˪˰˭˦˲ ˾˪˩˦˶˪˧ˮ˭, ˩ˮ˩ ˮ˦˶˸˦˦˲ˮ˷ ˰ˮ˫˦˾ˮ ˨˦˩˦˷˦̄˦˩ˮ 

˫˪˲˦̄˷˦ ˩  ˦ ˾ˮ˶˦ˬ˪ ˾˪˱̀ˮ˶˩˦ (˩ˮ˩ ˮ ˦˶˸˦˦˲ˮ˷˦ ˩  ˦ ˺˦˲˦˯ˮ˷ ˰ˮ˫˪˧˾ˮ), 

˭˹˱̀˦ ˱˦˭  ˮ ̂ˮ˰ˮ ˷˦˱˪˹˶˲˪˳ ˨˦˩˦˷˦̄˦˩˪˧ˮ˷ ˺˳˲ˬ˪ ˦  ˶˾˪̀˫˰ˮ˰˦ ˩  ˦

˾˪˦˩˨˪˲˷ 1,7 %- .˷ ˮ  ˱˹˦˱˶˦˫ ˷˦˱˪˹˶˲˪˳ ˨˦˩˦˷˦̄˦˩ˮ˷ ˺˳˲ˬ˪ ˪ ˷˱˦˿˫˪˲˪˧˪˰ˮ 

˱̀ˮ˶˪ ˷˹˰˦̀ ˦˶˦˦. ˪ ˷ ˯ ˮ ˭˫˦˰˲˦˭˰ˮ˫ ˦˿˫˪˲˪˧˷ ˮ˱˦˷, ˶˳ ˱ ˻˦˶˭˹˰ˮ 

˱˳˷˦̄˰˪˳˧ˮ˷ ˸˶˦˩ˮ̀ˮ˹˰ˮ ˷˦˱˪˹˶˲˪˳ ˷˸˶˹˻˸˹˶˦, ˦ ˱˭˫˦˰˷˦ ˬ˶ˮ˷ˮ,˭ 

˦  ˶˾˪̀˫˰ˮ˰˦. 

˷˦˯˫˦˲́˳ ˷ˮ˸˽˫˪˧ˮ: ˳˷˱˦˰˹˶ˮ ˩˦˫˭˶˪˧ˮ, ˻˦˶˭˹˰ˮ ˷˹˧˷˸˶˦˸ˮ, 

˱˪˫˪˲˦̄˪˳˧˦, ˨ ˹˶̅ˮ˷˸˦˲ˮ˷ ˫ˮ˰˦ˮ˪˭ˮ, XVI ˷˦˹˯˹˲˪. 

 

*** 

˾˪˷˦˫˦˰ˮ: XVI ˷˦˹˯˹˲ˮ˷ ˳˷˱˦˰˹˶ˮ ˩˦˫˭˶˪˧ˮ ˾˪ˮ̀˦˫˷ ˱˩ˮ˩˦˶ 

ˮ˲˺˳˶˱˦̀ˮ˦˷ ˳˷˱˦˰˪˧ ˮ˷ ˱ˮ˪˶ ˷˦˻˦˶˭˫˪˰˳˷ ˩˦˴˽˶˳˧ˮ˰ˮ ˲˦̂ˮ˰ˮ˷ ï 

˱˪˷̄˪˭ˮ˷ ˨˦˶˯˫˪˹˰ˮ ˸˪˶ˮ˸˳˶ˮˮ˷ ˷˳̀ˮ˦˰˹ -˶˪˯˳˲˳˱ˮ˯˹˶ˮ ˫ˮ˭˦˶˪˧ˮ˷ 

˾˪˷˦̄˪˧. ˪ ˷˾˪˷˦́˰˪˧˰˳˧˦˷ ˮ́˰˪˫˦ ˨˦˱˳˫˰ˮ˲˩˪˷ ˻˦˶˭˹˰ˮ ˸˶˦˩ˮ̀ ˮ˹˰ˮ 

˧˹˲˪˧˦˭˷˦˶˨˪˧˰˳˧ˮ˷ ˺˳˶˱˪˧ˮ ˩  ˦˻˦˶˭˹˰ˮ ˷˹˧˷˸˶˦˸ˮ˷ ˩˳˲˪ ˳˷˱˦˰˭˦ 

˱˶˦˫˦ ˰˷˦˹˯˹˲˳˫˦˲ˮ ˧˦˸˳˲˳˧ˮ˷ ˺˳˲ˬ˪. ˻˦˶˭˹˰ˮ ˷˹˧˷˸˶˦˸ˮ˷ 

˨˦˱˳˫˰˪˲ˮ˷ ˾˪˷˦́˰˪˧˰˳˧ ˦˷, ˴ˮ˶˩˦ ˴ˮ˶ˮ ˭  ˹ ˮ˶ˮ˧ˮ ˨ˬˮ˭, ˨˫˦́˰˪˫˷ 

˦˶˦˪˶˭ˮ ˱˳˲˦̀˪˱ˮ, ˶ ˳˱˰˪˧ˮ̀ ˦ ˱˩˦˫˭˶˪˧˾ˮ˦ ˾˪˷˹˰ˮ. ˪ ˷˪˲ˮ˦: 1) ˻ ˦˶˭˹˰ˮ 

˸˶˦˩ˮ̀ˮ˹˰ˮ ˷˦˱˪˹˶˲˪˳ ˷˦˻˱ˮ˦˲˳˧˦ (˱˪˫˪˲˦̄˪˳˧ ,˦ ˱˪˼˳˶˳˪ ˧˦), ˶˳˱˰˪˧ˮ̀ 
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˲˦˯˰˪˧˦˩ ˮ˽˳ ˩˦˱˦̄˦˷ˮ˦˭˪˧˪˰ˮ˦ ˳˷˱˦˰˹˶ ˷˦˱˪˹˶˲˪˳ ˯˹˰˸˹˶ ˦˾ˮ; 2) 

˻˦˶˭˹˰  ˮ ˸˳˴˳˲ˮ˱ˮ˦ ˩  ˦ 3) ˻˦˶˭˫˪˰˪˧ˮ˷˦˭˫ˮ˷ / ˻˶ˮ˷˸ˮ˦˲˪˧ˮ˷˦˭˫ˮ˷ 

˩˦˱˦̄˦˷ˮ˦˭˪˧ ˪˰ˮ ˦˲˭˶˳˴˳˲ˮ˱ˮ˦. 

˿˫˪˲ˮ ˯˫˰˪˫ˮ˷ ˷˺˪˶˳˾ˮ ˦˱̅˪˶˦˩ ˪˻̀˪˫˦ ˱̄˳˰˳˩ ˪˶˭ˮ ˷˦˯ˮ˭̄ˮ ï 

˱˪˫˪˲˦̄˪˳˧˦. 

˦˶˦˪˶˭ˮ ˦˶˻˪˳˰˳˨ˮ˹˶ˮ ˱˳˲˦˴˳˫˦˶ˮ˭˦ ˩  ˦ ˮ˷˸˳˶ˮ˹˰ˮ 

˩˳˯˹˱˪˲˸ˮ˭ ˩˦˷˸˹˶˩˪˧˦, ˶˳ ˱ ˫˦ˬ˷ ˩  ˦ ˷˦˪˶˭˳˩, ˱˪˫˪˲˦̄˪˳˧˦-

˱˪˼˫ˮ˲˪˳˧˦˷ ̄˦˲˨˶́˰ˮ˫ˮ ˸˶˦˩ˮ̀ˮ˦ ˦˻˫˷ ˻˦˶˭˫˪˰ˮ ̄˦˰̄ˮ˷ ˷˦˱˪˹˶˲˪˳ 

˯˹˰˸˹˶˦˾ˮ ˩  ˦˶˳ ˱˷˦˻˦˶˭˫˪˰˳ ˱˪˫˦˲˦̄˪˳˧ˮ˷˦ ˩  ˦˱˪˼˫ˮ˲˪˳˧ˮ˷ ˪˶-˭

˪˶˭ˮ ˱˭˦˫˦˶ˮ ˯˪˶˦˦ ˱˭˪˰˷ ˱˷˳˺˰ˮ˳˾ˮ. ˦ ˱ ˭˪˱˦ˬ˪ ˹˦˱˶˦˫ˮ ˲˦˾˶˳˱ˮ 

˦˶˷˪˧˳˧˷ [˧˳̄˳˿˦́˪, 1963; ˯ ˪̀̄˳˫˪˰ˮ, ˶˦˱ˮ˾˫ˮ˰ˮ, ˸˦˧ˮ́˪, 1960; ˯ ˮ˯˫ˮ́˪, 

1976; ˺˶˹ˮ́˪, 1974; ̅˦˫˦̄ˮ˾˫ˮ˰ˮ, 1986]. ˾˪˱˭̄˫˪˫ˮ˭ˮ ˦˶˦˦, ˶˳ ˱

˰˳˲˩˳˲ˮ˷ ˼˫ˮ˲ˮ˷ ˱˹ˬ˪˹˱˾ˮ ɷ 1 ˴˦ ˫ˮ˰ˮ˳˲ˮ ˷˦˻˦˶˭˫˪˰˳˷ ˦˻˫˷ 

˩˦˭˱˳˧ˮ˰ˮ.  

ˮ˫˦˲˪ ̅˦˫˦̄ˮ˾˫ˮ˰˱˦ ˯˦˶˨˦˩ ̂˦˶˱˳˦˿ˮ˲˦ ˱˪˫˪˲˦̄˪˳˧˦-˱˪˼˫ˮ˲˪˳˧ˮ˷ 

˷˳̀ˮ˦˰˹˶-˪˯˳˲˱˳ ˮ˯˹˶  ˮ˱˲ˮ˾˫˲˪˰˳˧˦ ˻˦˶˭˫˪˰ˮ ˪˶ˮ˷ ˽˳˺˦-̀̄˳˫˶˪˧˦˾ˮ 

˩  ˦̂˪˶˩˦, ˶ ˳ ˱ Ă˦  ˱˩˦˶˨ˮ˷ ˹˦˼˶˪˷˳˧  ˦˻˦˶˭˫˪˰ˮ ˪˶ˮ˷ ˽˳˺˦̀̄˳˫˶˪˧ˮ˷˦ ˩  ˦

˻˳˲˪˧˶ˮ˫ˮ ˯˪˭ˮ˰˩˼˪˳˧ˮ˷˦˭˫ˮ˷ ˮ  ˱˷˦˨˹˰ˮ˷̄˱˳ ˨˦˶˪˱˳˪˧ˮ˭˦˨˦˲̀ ˿˦˲˷, 

˶˳ ˱ ˱ˮ̂˦̂˽˰ˮ˷ ˳  ˶ ˱˭˦˫˦˶ ˨˪˳˨˶˦˺ˮ˹˰ ˩  ˦ ˧˳˸˦˲ˮ˯˹˶-˦˨˶˳˲˱˳ ˮ˹  ˰

˲˦̂ˮ˰˦˩, ˱˭˦˩ ˩  ˦˧˦˶˦˩, ˨˦˽˳˺˦ ... ˷̂˳˶˪˩ ˱˪˫˪˲˦̄˪˳˧ˮ˷ ˨˦˫˶̀˪˰˪˧ˮ˷ 

˭˫˦˰˷˦ˬ˶ˮ˷ˬ  ˪ˮ˽˳ ˩˦˱˽˦˶˪˧˹˰ˮ: ˷˦˲˦˱˩ˮ˷˦̀ ˱˪˫˪˲˦̄˪˳˧˦ ˾˪˷˦́˰˪˧˪˰ˮ 

ˮ˽˳, ˮ˻˦˱˩ˮ˷ ˻˫˪˽˦˲˦ ˧˦˶˦˩ ˮ˭˫ ˰˪˧˳˩˦, ˷˦ˮ˭˨˦˲˦̀ ˫˦ˬˮ˷ ˱˳˽˫˦˲˦ ˹˯˫˪ 

˾˪˹́˰˪˧˪˰ˮ ˮ˽˳, ˮ  ˱̄˦ˬˮ˭˨˦˲ ˱˳˽˳˰˪˧˹˰ˮ ˹˯˫˪ ˱˭˦˩ ˮ˽˳ ˱ˮ˿˲˪˹˰ˮñ 

[̅˦˫˦̄ˮ˾˫ˮ˰ˮ, 1986, ˨.˫ 303]. ˮ˨ˮ ˦˱˦˷˭˦˲˦˫˪ ˷˦˹˧˶˳˧˩˦ ˮ˱˦ˬ˪, ˶˳ ˱

˱˪˫˪˲˦̄˪˳˧˦-˱˪˼˫ˮ˲˪˳˧˦˷ ˷˦˻˦˶˭˫˪˰˳˷ ˪˯˳˲˳˱ˮ˯˹˶ˮ 

˯˪˭ˮ˰˩˼˪˳˧ˮ˷˦˭˫ˮ˷ ˨˦˲˷˯˦ ˹˭˶˪˧˹˰ ˮ ˱˲ˮ˾˫˲˪˰˳˧˦ ́˫˪˰ˮ 

˷˦˻˦˶˭˫˪˰˳˷ ˩˦˱˴˽˶˳˧˰˪˧˷˦̀ ˯˦˶˨˦˩ ˪˷˱˳˩˦˭ ˩  ˦˷̂˳˶˪  ˩˦˱ˮ˸˳˱ ˶˳ ˱

˭˪˱˹˶-˰˪˲˨˱˦ ˩  ˦˾˦̆-˦˧˦ˬ˱˦ ˻˫˪˽˲ˮ˷ ˪˯˳˲˳˱ˮ˹˶˦˩ ˩˦˷ ˦˹́˰ ˹˶ ˪˧˰˦  ˩

˭˦˫ˮ˦˲˭ ˰˦˾˻˦˶˷ ˷˦˻˦˶˭˫˪˰˳˾ˮ ˫˪˲˦̄˪˧ˮ˷ ˨˦˯˦˺˫˦-˦˱˳˨˩˪˧˦ ˹˧˶́˦˲˪˷ 

[̅˦˫˦̄ˮ˾˫ ˮ˰ ,ˮ 1986, ˸ . 5, ˨ .˫ 618]. ˪  ˷˨ˬ˦ ˨˦˱˳ˮ˽˪˲˪˧˷ ˳˷˱˦˰˪˧˱˦̀. 

˯˫˰˪˫˦ ˩˦˪˺˹́˲˦ 2 ˮ ˷˸˳˶ˮ˹˰ ̂˽˦˶˳˷: 

Á 1574 ̂˰ˮ˷ ˩˦˫˭˦˶ˮ ï ˳˷˱˦˰˹˶ˮ ˸˪˻˷˸ˮ ˻˦˶˭˹˰ˮ ˭˦˶˨˱˦˲ˮ˭, 

˾˪˷˦˫˰ˮ˭, ˾˪˲ˮ˾˫˲ ˪˧ˮ˭˦ ˩  ˦ ˺˦˻˷ˮ˱ˮ˰ˮ˪˧ˮ˭ ˨˦˱˳˷˦̀˪˱˦˩ ˱˳˦˱ˬ˦˩˦ 

˲˳˩˦˶ ˾˪˲˨˪˰ˮ˦˱, 2016 ̂ .; 

Á 1595 ̂˰ˮ˷ ˩˦˫˭˦˶ˮ ï ˭˹˶˻˹˰ˮ ˸˪˻˷˸ˮ ˨˦˱˳˷̀˦, ˭˦˶˨˱˦˲ˮ, 

˨˦˱˳˯˫˰˪˫˦ ˩  ˦˯˳˱˪˲˸˶˦ ˪˧ˮ ˩˦˹˶˭˳ ˷˪˶˨ˮ ̅ˮ˻ˮ˦˱, 1941; 1947 ̂ .̂ 

̂˽˦˶˳˪˧ˮ˷/˰ˮ˸˪˶˦˸˹˶ˮ˷ ˱ˮ˱˳̄ˮ˰˫˦: 1941 ̂˪˰˷ .˷ ̅ˮ˻ˮ˦˱ 

˨˦˱˳˦˻˫˪˽˲˦ ˷˦˻˦˶˭˫˪˰˳˷ ˮ˷˸˳˶ ˮˮ˷˦˭˫ˮ˷ ˺˶ˮ˦˩ ˱˲ˮ˾˫˲˪˰˳˫˦˲ˮ 

˩˳˯˹˱˪˲˸ˮ Ă˨ ˹˶̅ˮ˷˸˦˲ˮ˷ ˫ˮ˰˦ˮ˪˭ˮ˷ ˩ˮ˩ ˮ ˩˦˫˭˦˶ ñˮ, ˶˳ ˱˪˰ˮ̀ 

˳˷˱˦˰˪˭ˮ˷ ˱ˮ˪˶ XVI ˷˦˹˯˹˲˪˾ˮ ˩˦˴˽˶˳˧ˮ˰ˮ ˻˦˶˭˹˰ˮ ˷˦˱˭˦˫˶˳˷ ï 
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˷˦˱̀̄˪-˷˦˦˭˦ ˧˦˨˳˷ ˱˳˷˦̄˰˪˳˧ˮ˷ ˦˼̂˪˶ˮ˷ ˩˦˫˭˶ˮ˷ ˻˦˶˭˹˰ˮ ˭˦˶˨˱˦˲ˮ˦ 

[̅ˮ˻ˮ˦, 1941]. ˮ˨ˮ ˾˪˷˶˹˰˪˧ ˹˰ˮ˦ ˦˶˦˧˹˰ˮ ˨˶˦˺ˮ˯ˮ˭ (˷ˮ˦˯˦˭ˮ) ˩  ˦

˿˦̂˪˶ˮ˰ˮ˦ ˭˹˶˻˹˰˦˩. ˱˦˷ ˱˳̆˽˫˦ ˩˦˩˨˪˲ˮ˰ˮ ˩˪˩˲ˮ˷ ˨˦˱˳̀˪˱˦̀ [̅ˮ˻ˮ˦, 

1947], ̄ ˳˰ ˳˾˪˱˩˨˳˱ ˩˦˫˭˦˶˷ ˷˴˪̀ˮ˦˰˹˶ˮ ˨˦˱˳˯˫˰˪˫˦̀ ˱ˮ˹́˫˲˼  ˦[̅ˮ˻ˮ˦, 

1958]. ˦  ˱˨˦˱˳̀˪˱˪˧ˮ˭ ˱˯˫ˮ˩˶ˮ ˲ˮ˦˩˦˨ˮ ˾˪ˮ˻˱˲˦ ˦˶˦˪˶˭ˮ ˳˷˱˦˰˹˶ˮ ́˪˨˰ˮ˷ 

˭˦˶˨˱ ˲ˮ˷˦ ˩  ˦ ˷˴˪̀ˮ˦˰˹˶ˮ ˨˦˱˳˯˫˰˪˫˪˧ˮ˷˦˭˫ ˶˳˨˳˶ˮ̀˦˦ 1574 ̂˰ˮ˷ 

Ă˨ ˹˶̅ˮ˷˸˦˲ˮ˷ ˫ˮ˰˦ˮ˪˭ˮ˷ ˩ˮ˩ ˮ ˩˦˫˭˦˶ˮñ, ˭˦ ˶˨˱˲ˮ˰ˮ ˭˹˶˻˹˰ˮ˩˦˲ 

˻˦˶˭˹˰˦˩ ˲˳˩˦˶ ˾˪˲˨˪˰ˮ˦˷ ˱ˮ˪˶ [2016]; 1694-1732 ̂˰˪˧ˮ˷ Ă˿ ˮ˰˩ˮ˶ˮ˷ 

˫ˮ˰˦ˮ˪˭ˮ˷ ̅˦˧˦ ˩˦˫˭˦˶ˮñ, ˭˦˶˨˱˲ˮ˰ˮ ˭˹˶˻˹˰ˮ˩˦˲ ˻˦˶˭˹˰˦˩ ̀ˮ˷˦˲˦ 

˦˧˹˰˦́ˮ˷ ˱ˮ˪˶, ˨˦˱˳ˮ̀˦ [1979]; Ă˦ ̃˦˶ˮ˷ ˰ˮ˫ˮ˷ ˫˶̀˪˰ˮ ˩  ˦ ˱˳˯˰˪ 

˩˦˫˭˶˪˧ˮñ _ ˭˦˶˨˱˲ˮ˰ˮ ˭˹˶˻˹˰ˮ˩˦˲ ˻˦˶˭˹˰˦˩ ˬ˦ˬ˦ ˾˦˾ˮ˯˦́ˮ˷˦ ˩  ˦

˱ˮ˶ˮ˦˲ ˱˦̄˦˶˦́ˮ˷ ˱ˮ˪˶ [2011 ̂ ˪˰˷]; Ă˿ ˮ˰˩ˮ˶ˮ˷ ˫ˮ˰˦ˮ˪˭ˮ˷ ˱˳˯˰˪ (ˮ̅˱˦˰) 

˩˦˫˭˦˶ˮñ, ˭˦˶˨˱˲ˮ˰ˮ ˭˹˶˻˹˰ˮ˩˦˲ ˻˦˶˭˹˰˦˩ ˱ˮ˶ˮ˦˲ ˱˦̄˦˶˦́ˮ˷˦ ˩  ˦

˲˳˩˦˶ ˾˪˲˨˪˰ˮ˦˷ ˱ˮ˪˶ [2008] ˩  ˦˷̄˫.   

˱˪˭˳˩˳˰˳˨ˮ˦: ˯˫˰˪˫ˮ˷ ˴˶˳̀˪˷˾ˮ ˹˴ˮ˶˫˪˰˪˷˦˩  ˨˦˲̄˳˶̀ˮ˪˰˩˦ 

Ắ ˫˪˰ ˩˦˫˭˶˪˧˾ˮñ ˦˶˷˪˧˹˰ ˮ ˱˳˲˦̀˪˱˪˧ˮ˷ ˮ˩˪˲˸ˮ˺ˮ˯˦̀ˮ˦, 

˷ˮ˷˸˪˱˦˸ˮˬ˦̀ˮ˦-˯˰˦˷ˮ˺ˮ˯˦̀ˮ˦, ˨ˮ˷-ˮ  ˷˱˳˲˦̀˪˱˭˦ ˧˦ˬˮ˷ ˾˪˻˱˲˦, ˾˪˷˦˧˦˱ˮ˷ˮ 

˴ˮ˶˳˧ˮ˭ˮ ˦˼˲ˮ˾˫˲˪˧ˮ˷ ˾˪˱˹˾˦˫˪˧˦ ˩  ˦˭˪˱˦˸˹˶ ˶˹˯˦˭˦ ˷˪˶ˮˮ˷ ˾˪˩˨˪ ˲˦. 

˦ ˱ ˱ˮˬ˲ˮ˭ ˱˳̄˩˦ ˶˹˯˦ˬ˪ ˱˳̀˪˱˹˰ˮ ˳˧ˮ˪˻˸˪˧ˮ˷ ˷̄˫˦ ̂˽˦˶˳˪˧˭˦˲ 

˹˶˭ˮ˪˶˭˾˪̅˪˶ ˪˧ ,˦ ˶ˮ˷˭˫ˮ˷˦̀ ˨˦˱˳˽˪˲˪˧˹˰ˮ ˮ˻˲˪˧˦ ˯˫˰˪˫ˮ˷ 

˾˪˩˦˶˪˧ˮ˭ˮ, ˷˪˱˦˲˸ˮ˯˹˶ˮ, ˶˪˻˸˳˶˷˴˪˻˸˹ˮ ˰  ˮ ˯˦˶˸˳˨˶˦˺ˮ˶˪˧ˮ˷˦ ˩  ˦

˷̄˫˦ ˱˪˭˳˩˪˧ˮ. ˨˦˲̄˳˶̀ˮ˪˰˩˪˧˦ Ắ ˫˪˰ ˩˦˫˭˶˪˧˾ˮñ ˾˪ ˷˹˰ˮ ˳˧ˮ˪˻˸˪˧ˮ˷ 

˨˪˳˨˶˦˺ˮ˹˰-˯˦˶˸˳˱˪˸˶ˮ˹˰ˮ ˦˲˦˰ˮˬˮ. ˯˫˰˪˫ˮ˷ ˴˶˳̀˪˷˾ˮ ˱˳˪̂˽˳ 

˦˨˶˪˭˫˪ ˶˦˱˩˪˲ˮ˱˪ ˪˻˷˴˪˩ˮ̀ˮ˦ ˭˹˶˻˪˭˷˦ (˦˶˭˫ˮ˲ˮ˷˦ ˩  ˦ ˦˶˸˦˦˲ˮ˷ 

˴˶˳˫ˮ˲̀ˮ˪˧ˮ) ˩  ˦ ˷˦˻˦˶˭˫˪˰˳˾ˮ (˦̃˦˶˦, ˷˦˱̀̄˪-̅˦˫˦̄˪˭ˮ). ˦˩˨ˮ˰ˬ˪ 

˱˳̄˩˦ ̀˲˳˧˪˧ˮ˷ ˾˪˨˶˳˫˪˧˦ ̂ˮ˲˦˷̂˦˶ ˾˪˩˨˪˲ˮ˰ˮ ˷˸˦˲˩˦˶˸˹˰ˮ 

˯ˮ˭̄˫˦˶ˮ˷ ˱ˮ̄˪˩˫ˮ˭. 

˩ˮ˷˯˹˷ˮ˦/˾˪˩˪˨˪˧ˮ: ˶˳˨˳˶̀ ˩˦˫˭˶˪˧ˮ˩˦˲ ˮ˶˯˫˪˫˦, ˨˦˩˦˷˦̄˦˩ˮ 

˫˪˲˦̄ˬ˪ ˨˦̂˪˶ˮ˰ˮ ˮ˽˳ ̀˦˰˯˪ ˩  ˦˷̄˫˦ ˦˨˶˳˯˹ ˰˸˹˶˦˷˭˦˲ ˯˳˱˧ˮ˲˦̀ˮˮ˭˦̀. 

˯˪˶́˳˩, ˪ ˷˨˦˩˦˷˦̄˦˩˪˧ˮ ˾˪˱˩˪˨ˮ ˺˳˶˱˪˧ˮ˭˦˦ ˱˳̄˷˲˪ ˮ˪˧˹˰ˮ: Ă˫˪˲˦̄ˮñ, 

Ă˫ ˪˲˦̄ˮ ˩  ˦˧˦˼ñˮ, Ă˫˪˲˦̄ˮ ˩  ˦˧˳˷˸˦˲ˮñ, Ă˫˪˲˦̄ˮ ˩  ˦˧˦˱˧ˮ˷ ˲˦˯˫˪ ˭ñˮ, Ă˫˪˲˦̄ˮ 

˩  ˦̂ˮ˷˻˫ˮ˰ˮñ, Ă˫˪˲˦̄ˮ, ˧˦˼ˮ, ˷˦˽˦˲˪ ˱ˮ̂˦ ˩  ˦˷˦̄˰ˮñ, Ă˫˪˲˦̄ˮ, ˧˦˼ˮ ˩  ˦˷˦˽˦˲˪ 

˱ˮ̂˦ñ, Ă˫˪˲˦̄ˮ, ˧˦˼ˮ, ˷˦˯˦˰˳˪ ˱ˮ̂˦ ˩  ˦˽˦˲˦ñ ˩˦ ˱˶˦˫˦˰ˮ ˷̄˫˦. ˪ ˷˫˦˶ˮ˦̀ˮ˪˧ˮ 

˦  ˶ ˨˫˦́˰˪˫˷ ˾˪˷˦́˰˪˧˰˳˧˦˷ ˩˦˫˦˩˨ˮ˲˳˭ ˬ˹˷˸˦˩ ˶˦˱˩˪˲ˮ ˮ˽˳ 

˨˦˩˦˷˦̄˦˩ˮ ˱̄˳˰˳˩ ̀ ˦˰˯˪ ˫˪˲˦̄ˬ˪.  

1574 ̂ ˰ˮ˷ ˩˦˫˭˶ˮ˷ ˱ˮ̄˪˩˫ˮ˭, ˨˦˩˦˷˦̄˦˩˪˧ˮ ̄ˮ˰ˬ˪, ˾ˮ˶˦˷˦ ˫˪˲˦̄ˬ˪ 

˩  ˦˱˦˷˭˦˲ ˯˳˱˧˲ˮ ˦̀ˮ˦˾ˮ ˷̄˫˦ ˦˨˶˳˯˹˰˸˹˶˪˧˭˦˲ ̅˦˱˹˶˦˩ ˾˪˦˩˨˪˲˩˦ 221 

142 ˦̄˿˦˷ (˷˦˱˪˹˶˲˪˳ ˨˦˩˦˷ ˦̄˦˩˪˧ˮ˷ ˭ˮ˭˻˱ˮ˷ 7 %), ̄˳˰ ˳ 1595 ̂˰ˮ˷ 

˩˦˫˭˶ˮ˷ ˱ˮ̄˪˩˫ˮ˭ ï 187 685 ˦ ̄˿˦ (12 %-ˬ  ˪˱˪˸˷) (̀ ̄.˶ 1). ˪ ˶˭ˮ ˾˪̄˪˩˫ˮ˭ 

˾˪ˮ́˰˪˧˦ ˫ˮ˺ˮ˻˶˳˭, ˶˳ ˱ 1574 ̂˰ˮ˷ ˩˦˫˭˶ˮ˷ ˱ˮ̄˪˩˫ˮ˭ ˱˪˫˪˲˦̄˪˳˧ˮ˷ 
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̂ˮ˰ˮ ˹˺˶ ˳˩˦˧˦˰ˮ ˮ˽˳, ˫ˮ˩˶˪ 1595 ̂˰ˮ˷ ˩˦˫˭˦˶˾ˮ˦. ˱˦˨˶˦˱ ˪ ˷˦  ˶

ˮ˻˲˪˧˳˩˦ ˷̂˳˶ˮ ˩˦˷˯˫˲˦, ˫ˮ˲˦ˮ˩˦˲ 1574 ̂ ˰ˮ˷ ˩˦˫˭˦˶ˮ ˨˦̀ˮ˰˪˧ˮ˭ ˱˪˸ˮ 

˷ˮˬ˹˷˸ˮ˭ ˦˷˦̄˦˫˷ ˫˪˲˦̄ˬ˪ ˨˦̂˪˶ˮ˰ ˨˦˩˦˷˦̄˦˩˷, ˫ˮ˩˶˪ 1595 ̂˰ˮ˷ 

˩˦˫˭˦˶ˮ. ˶  ˦ ˦˶ˮ˷ ˦˱ˮ˷ ˱ˮˬ˪ˬˮ? ˹˴ˮ˶˫˪˰˪˷˦˩ ˮ ,˷ ˶˳ ˱ ˴ˮ˶˫˪˰ 

˾˪˱˭̄˫˪˫˦˾ˮ ˫˪˲˦̄ˬ˪ ˨˦˩˦˷˦̄˦˩ˮ ˨˦̂˪˶ˮ˰ˮ˦ ˱̄˳˰˳˩ 3 (˫ ˪˲˦̄ˮ; ˫˪˲˦̄ˮ ˩  ˦

˧˦˱˧ˮ˷ ˲˦˯˫˪˭ˮ; ˫˪˲˦̄ˮ ˩  ˦˧˦˼ˮ), ̄˳˰ ˳˱˪˳˶˪ ˾˪˱˭̄˫˪˫˦˾ˮ ï 24 (˫ ˪˲˦̄ˮ; 

˫˪˲˦̄ˮ ˩  ˦˧˦˼ˮ; ˫˪˲˦̄ˮ ˩  ˦˧˳˷˸˦˲ˮ; ˩  ˦˷̄˫.) ˯˳˱˧ˮ˲˦̀ˮ˦˾ˮ. ˪ ˷˯ ˮˮ˱˦˷ 

˲ˮ˾˲˦˫˷, ˶˳ ˱ 1595 ̂˰ˮ˷ ˩˦˫˭˦˶˾ˮ ˨˦̂˪˶ˮ˰ˮ ˨˦˩˦˷˦̄˦˩ˮ ˫˪˲˦̄ˬ˪ 

˨˦ˬ˶˩ˮ˰˦˩ ̂˦˶˱˳˿ˮ˲˩˪˧˦  ˱˦˼˦˰˨˦˩˦˷˦̄˦˩ˮ˦˲ ˦˨˶˳˯˹˰˸˹˶˪˧˭˦˲ 

˯˳˱˧ˮ˲˦̀ˮ˾ˮ ˶˳˨˳˶ˮ̀˦˦ ˱˦˨˦˰ˮ˭˦˩, ̄ˮ˰ˮ ˩  ˦ ˧˳˷˸˦˲ˮ. ˭˹˱̀˦ 

˦˼˲ˮ˾˲˹˰ˮ ˱˳˲˦̀˪˱˪˧ˮ˩˦˲ ˲˦˱˩˫ˮ˰˦˩ ˾˪ˮ́˰˪˧˦ ˪˶˭ˮ ˩˦˷˯˫˲ˮ˷ ˨˦˯˪˭˪˧˦, 

˶˳ ˱ ˳˶ˮ˫˪ ˩˦˫˭˶ˮ˷ ˱ˮ̄˪˩˫ ˮ,˭ ˱˪˫˪˲˦̄˪˳˧˦ ˩˦̂ˮ˲˦˹˶˪˧˹˰ ˩˦˶˨˦˩ 

̂˦˶˱˳˿ˮ˲˩˪˧˦, ˭˹˱̀˦ ˷˦̄˪ˬ˪˦ ˱ˮ˷ˮ ˦˶˦˭˲˦ ˦˧˦˶  ˮ ˸˪˶ˮ˸˳˶ˮ˹˰ˮ 

˨˦˲˦̂ˮ˰˪˧˦.  

̀̄.˶ 1. ˫ ˪˲˦̄ˬ˪ ˨˦̂˪˶ˮ˰ˮ ˨˦˩˦˷˦̄˦˩˪˧ˮ (˦̄˿˦) 

˨˦˩˦˷˦̄˦˩ˮ˷ ˸ˮ˴ˮ 1574 1595 ˬ˶˩˦ ˾˪˱̀ˮ˶˪˧˦ 

˫˪˲˦̄ˮ 2889 1951 938  

˫˪˲˦̄ˮ ˩  ˦˷̄˫˦ 442 6194 
 

5752 

˾ˮ˶˦ (˹˾˶ˮ) 217 311 179 540 
 

37 331 

˦ ˱˷˦˱ˮ˷ ̅˦˱ˮ 221 142 187 685 
 

33 457 

˷˦˱˪˹˶˲˪˳ 2 072 287 1 525 118 
 

547 169 

˨˦˩˦˷˦̄˦˩˭˦ ˷˦˪˶˭˳ 

̅˦˱ˮ 

3 403 614 9 391 732 5 988 118  

 

1574 ̂ ˰ˮ˷ ˩˦˫˭˶ˮ˷ ˱ˮ̄˪˩˫ˮ˭, ˨˦˩˦˷˦̄˦˩ˮ ˫˪˲˦̄ˬ˪ (˯˳˱˧ˮ˲˦̀ˮ˪˧ˮ˭) 

˨˦̂˪˶ˮ˰ˮ˦ ˽˫˪˰˦ (˳˭̄ˮ˫˪) ˰ˮ˫˦˾ˮ, ̄˳˰ ˳ 1595 ̂ ˰ˮ˷ ˩˦˫˭˶ˮ˷ ˱ˮ̄˪˩˫ˮ˭ 

ï 8 ˰ˮ˫ˮ˩˦˲ 5-˾  ˮ(˩ˮ˩ ˮ˦˶˸˦˦˲ ˮ˷, ˴˪˸˶˪˷˦ ˩  ˦˿˶˩ˮ˰ˮ˷ ˰ˮ˫˪˧ˮ˷ ˨˦˶˩˦). 

˱˦˭ ˾˳˶ˮ˷ ˱˦˻˷ˮ˱˦˰˹˶ˮ ˨˦˩˦˷˦̄˦˩ˮ ˱˳˩ˮ˳˩  ˦ ˭˳˶˭˳˱ˮ˷˦ ˩  ˦

˦̄˦˰˻˦˰˦˻ˮ˷ ˰ˮ˫˪˧ˬ˪ (˾˪˷˦˧˦˱ˮ˷˦˩ ˩˦˫˭˶˪˧ˮ˷˦: 1050 ˩  ˦ 5186 ˦̄˿˦). 

˱˪˫˪˲˦̄˪˳˧ˮ˷ ˸˪˶ˮ˸˳˶ˮ˹˰ˮ ˨˦˲˦̂ˮ˰˪˧ˮ˷ ˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭, ˨˦˶˯˫˪˹˰ˮ 

˨˦˲˷̄˫˦˫˪˧˦˦ ˭˦˲˦˱˪ ˩˶˳ ˫˪ ˫ˮ˭˦˶˪˧˦˷˭˦˲ ˾˪˩˦˶˪˧ˮ˭, ˱˦˨˦˰ˮ˭˦˩, 1595 

̂˰ˮ˷ ˩˦˫˭˶ˮ˷ ˱ˮ̄˪˩˫ˮ˭, ˨˦˩˦˷̄˦˦˩  ˮ˫˪˲˦̄ˬ˪ ˦̄˦˰˻˦˰˦˻ˮ˷ ˰ˮ˫˦˾ˮ 7-

̅˪ ˶˩  ˦˱˪˸˦˩ ˦˼˪˱˦˸˪˧˳˩˦ ˦̄˦˰̀ˮ̄ˮ˷ ˾˪˷˦˧˦˱ˮ˷ ˱˦˿˫˲˪ ˪˧˪˰˷. ˦˱˵˦˱˦˩ ˯ ˮ

˦̄˦˰˻˦˰˦˻ˮ˷ ˱˹˲ˮ̀ˮ˴˦˰ˮ˸˪˸ˮ˷ ˸˪˶ˮ˸˳˶ˮ˦ˬ˪, ˶˳˱˪˰ˮ̀ ˭ˮ˭˻˱ˮ˷ 

˱˭˰ˮ˦˲ ˦˩ ˪˱˭̄˫˪˫˦ ˦̄˦˰˻˦˰˦˻ˮ˷ ˰ˮ˫˦˷, ˫˦ˬˮ ˩˼˪˷ ˭ˮ˭˻˱ˮ˷ ˦˼˦˶ 

˨˫̄˫˩˪˧˦. 

˫˪˲˦̄˪˧ˬ˪ ˨˦̂˪˶ˮ˰ ˨˦˩˦˷˦̄˦˩˷ ˭  ˹ 1 ˯˳˱˰ˬ˪ ˨˦˦˲˨˦˶ˮ˾˪˧ˮ˭ 

˨˦˫˦˦˲˦˰ˮˬ˪˧˭, ˯ˮ˩˪̀ ˪˶ ˭ ˭˦˫ˮ˷˪˧˹˶˪˧˦˷ ˩˦˫ˮ˲˦̄˦˫˭, ˯˪˶́˳˩, 

˨˦˲˷̄˫˦˫˪˧˦˦ 1 ˯˳˱˰ˬ˪ ˨˦˩˦˷˦̄˦˩ˮ ˶˳˨˳˶̀ ˩˦˫˭˶ ˪˧ˮ˷, ˮ˷˪ ˭˫ˮ˭ ˪˶˭ˮ 



416 

 

˩˦˫˭˶ˮ˷ ˺˦˶˨˰˪˧˾ˮ ˷̄˫˦˩˦˷̄˫˦ ˰ˮ˫ˮ˷ ˱ˮ̄˪˩˫ˮ˭. ˾˪˩˦˶˪ ˧ˮ˭ 

˪˶˨˫˦˶˳˫˲˦˩ ̂˦˶˱˳˿ˮ˲˩˪˧˦ ˫ˮ˭˦˶˪˧˦ 1574 ̂˰ˮ˷ ˩˦˫˭˦˶˾ˮ, ˶˳˱˰ˮ˷ 

˱ˮ̄˪˩˫ˮ˭˦̀ 1 ˯˳˱˰ˮ ˫˪˲˦̄ˬ˪ (˯˳˱˧ˮ˲˦̀ˮ˦˾ˮ) ˮ̄˩ˮ˩˦ 0,2-0,4 ˦̄˿˦˷, ˱˦˾ˮ˲ 

˶˳̀˦ 1595 ̂ ˰ˮ˷ ˩˦˫˭˶ˮ˷ ˱ˮ̄˪˩˫ˮ˭ ï 0,004-5 ˦̄˿˦˷. ˦˱ˮ˷ ˱ˮˬ˪ˬˮ ˯˫˰˦˫ 

˫˪˲˦̄˭˦˲ ˪˶˭˦˩ ˨˦̂˪˶ˮ˰ˮ ˷̄˫˦ ˦˨˶˳˯˹˰˸˹˶˪˧ˮ˷ ˯˳˱˧ˮ ˲˦̀ˮ˦ ˹˲˩˦ ˮ˽˳˷. 

˦˱˦˷˭˦˲ 1 ˯˳˱˰ˬ˪ ˨˦˩˦˷˦̄˦˩ˮ̀ ˱˦˻˷ˮ˱˦˰˹˶ˮ ˮ˽˳ ˭˳˶˭ ˳˱ ˮ˷˦ ˩  ˦

˦̄˦˰˻˦˰˦˻ˮ˷ ˰ˮ˫˪˧ˬ˪ (˾˪˷˦˧˦˱ˮ˷˦˩ ˩˦˫˭˶ ˪˧ˮ˷˦: 0,4 ˩  ˦5,0 ˦ ̄˿˦). 

˫˪˲˦̄ˮ ˨˦˫˶̀˪˰˪˧˹˰ˮ ˮ˽˳ ˮ˷˪˭ ˰ˮ˫˪˧˾ˮ̀, ˶˳˱˰˪˧ˮ̀ ˨˪˳˨˶˦˺ˮ˹˰ˮ 

˭˫˦˰˷˦ˬ˶ˮ˷ˮ˭ ˷˦˯˱˦˳  ˩˷˦˱̄˶˪˭ˮ˭ ˱˩˪˧˦˶˪˳˧˷, ˦˲˹ ˮ,˻ ˷˦˩˦̀ ˭˦˲ ˦˱˪-˩

˶˳˫˪ ˴˪˶ˮ˳˩˾ˮ ˫˦ˬˮ˷ ˱˳˾˪˲˪˧˦˷ ˦˩˨ ˮ˰˳˧˶ˮ˫˪˧ˮ ˦˼˦˶ ˱ˮ˷˩˪˫˪˲. ˦˷˪˭ˮ˦ 

˦̄˦˰˻˰˦˦˻ˮ˷˦ ˩  ˦˺˳̀ ̄˳˫ˮ˷ ˰ˮ˫˪˧ˮ (˲˦̄. 1). ˦˱˦˷˭˦˲ 1595 ̂˰ˮ˷ ˩˦˫˭˶ ˮ˷ 

˱ˮ̄˪˩˫ˮ,˭ ˫˪˲˦̄ˬ˪ ˨˦˩˦˷ ˦̄˦˩ˮ ˨˦̂˪˶ˮ˰  ˮ˦  ˶ˮ˽˳ ˩ˮ˩ ˮ˦˶˸˦˦˲ˮ˷ ˰ˮ˫ ˦ˬ˪, 

˱˦˾ˮ˲ ˶˳̀˦ ˱ˮ˷˨˦˲ ˹˺˶ ˳˷˦˱̄˶˪˭ˮ˭ ˱˩˪˧˦ ˶˪ ˺˦˲˦˯ˮ˷ ˰ˮ˫ ˦˷ ˦ ˱˱̄˶ˮ˫ II 

˦˩˨ˮ˰ˮ ˪˯˦˫˦ ˱˭˪˰ ˫ˮ˰˦˪˭ˮ˾ ˮ[˲ˮ˯˳˰˦ˮ˾˫ˮ˰ˮ, ˷˦˶˭˲˦ ˮ˦, ˹̅˱˦̅˹˶ˮ́˪ ˩  ˦

˷̄˫., 2021]. 

20-̂˰ˮ˦˲ ˴˪˶ˮ˳˩˾ˮ ˫˪˲˦̄ˬ˪ 

˨˦̂˪˶ˮ˰ˮ ˨˦˩˦˷˦̄˦˩ˮ˷ 

˶˦˳˩˪˲˳˧˪˧˷ ˾˳˶ˮ˷ ˨˦˲˷̄˫˦˫˪˧˦ 

˫˰ˮ˲˩˪˧˦ ˶˳˨˳˶̀ ̀˦˰˯˪˹˰ˮ 

˷˳˺˰˪˧ˮ˷, ˮ˷˪ ˷̄˫˦˩˦˷̄˫˦ ˶˦˲˨ˮ˷ 

˦˩˱ˮ˲ˮ˷˸˶˦̀ˮ˹˰ˮ ˪˶˭˪˹˰˪˧ˮ˷ 

(˰ˮ˫ˮ˷, ˲˦̆ˮ˪˷) ˱ˮ̄˪˩˫ˮ˭. 

˱˦˨˦˰ˮ˭˦˩, 1574 ̂˰ˮ˷ ˩˦˫˭˶ˮ˷ 

˱ˮ̄˪˩˫ˮ˭, ˷˳.˺ ˯˦˶˲˦˫˦˷ˬ˪ (˩ˮ˩ ˮ

˦˶˸˦˦˲ˮ˷ ˰ˮ˫ˮ˷ ˺˦˲˦˷˯˪˶˸ˮ˷ 

˲˦̆ˮ˪) ˫˪˲˦̄ˬ˪ ˨˦̂˪˶ˮ˰ˮ ˮ˽˳ 

˨˦˩˦˷˦̄˦˩ˮ 97 ˦̄˿ˮ˷, ̄˳˰ ˳ 1595 

̂˰ˮ˷ ˩˦˫˭˶ˮ˷ ˱ˮ̄˪˩˫ˮ˭ ï 225 

˦̄˿ˮ˷ ˳˩˪˲˳˧ˮ˭ (˺˦˲˦˯ˮ˷ ˰ˮ˫ˮ˷ 

˺˦˲˦˯ˮ˷ ˲˦̆ˮ˪). ˦ ˻˷˦̄˪ˬ˪˦ ˬ˶˩ˮ˷ ˸˪˲˩˪˲̀ˮ˦, ˭˹˱̀˦ ˦˶ˮ˷ ˾˪˱˭̄˫˪˫˪˧ˮ̀, 

˶˳˩˪˷˦̀ ˦˩˨ˮ˰ˮ ˦˻˫˷ ˨˦˩˦˷˦̄˦˩ˮ˷ ˶˦˳˩˪˲˳˧ˮ˷ ˾˪˱̀ˮ˶˪˧˦˷, ˱˦˨˦˰ˮ˭˦˩, 

˷˳.˺ ˯ ˳˷˳˶ˮ˷, ˮ ˨ˮ˫˪ ˯˹˷˹˶ˮ˷ (ˮ˨ˮ˫˪ ˰ˮ˫  ˦˩  ˦˲˦̆ˮ˪) ˨˦˩˦˷˦̄˦˩ˮ ˾˪˱̀ˮ˶˩˦ 

90 ˦ ̄˿ˮ˩˦˲ 70 ˦ ̄˿˦˱˩˪. 

1574 ̂˰ˮ˷ ˩˦˫˭˶ˮ˷ ˱ˮ̄˪˩˫ˮ˭, ˱̄˳˰˳˩ ˫˪˲˦̄ˬ˪ ˨˦˩˦˷˦̄˦˩ˮ 

˨˦̂˪˶ˮ˰ˮ ˮ˽˳ ˽˫˪˰˦ ˰ˮ˫˦˾ˮ, ˭˹˱̀˦ ˨˦˱˳˶˿˪˹˰ˮ ˮ˽˳ ˭˳˶˭˳˱ˮ˷ ˰ˮ˫˦ 

(1050 ˦̄˿˦). ˷˦ˮ˲˸˪˶˪˷˳˦, ˶˳ ˱ ˫˪˲˦̄ˬ˪ ˨˦˩˦˷˦̄˦˩ˮ ˦˷˪˫˪ ˱˦˼˦˰ˮ ˮ˽˳ 

˫ˮ˰˦ˮ˪˭ˮ˷ ˽˫˪˰˦ˬ˪ ˷˦˱̄˶˪˭ˮ˭ ˱˩˪˧˦˶˪ ˳˰˭ˮ˷ˮ˷ ˰ˮ˫˦˾ˮ. 1595 ̂ ˰ˮ˷ 

˩˦˫˭˶ˮ˷ ˱ˮ̄˪˩˫ˮ˭ ˯,ˮ ˱̄˳˰˳˩ ˫˪˲˦̄ˬ˪ ˨˦˩˦˷˦̄˦˩ˮ ̅˦˱˹˶˦˩ ˾˪˦˩˨˪˲˩˦ 

1951 ˦̄˿˦˷. ˱˦˻˷ˮ˱˦˰˹˶ ˨˦˩˦˷˦̄˦˩˷ ˮ̄˩ˮ˩˦ ˦̄˦˰̀ˮ̄ˮ˷˦ (871 ˦̄˿˦) ˩  ˦

˺˦˲˦˯ˮ˷ (550 ˦ ̄˿˦) ˰ˮ˫˪˧ˮ. ˱˪˷˦˱˪ ˦˩˨ˮ˰ˬ˪ ˯ ˮ̄˪˶˭˫ˮ˷ˮ˷ ˰ˮ˫˦ ˮ˩˨˦ (410 

˲˦̄. 1. ̅ ˦˱˹˶ˮ ˨˦˩˦˷˦̄˦˩ˮ ˫˪˲˦̄ˬ˪ 
˷̄˫˦ ˦˨˶˳˯˹˰˸˹˶˪˧˭˦˲ 

˯˳˱˧ˮ˲˦̀ˮ˦˾ˮ 


